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[13],  p.  xi-xiii 

Foreword 

My  life  with  Isadora  Duncan  dates  from  1905,  until  her  untimely  end  in  1927.  This 
period  covers  most  of  my  own  career  as  a  dancer.  During  all  these  vital,  creative 
years  of  working  together,  neither  of  us  was  able  to  leave  some  tangible  result  of  our 
transient  art.  This  book  must  therefore  remain  the  sole,  abiding  record  of  my  work  in 
the  world  of  the  dance. 

I.D.  [Irma  Duncan] 

Longway,  1966. 

\\ 

Mon  >KH3Hb  c  Anceflopon  ^ymcaH  ^arapyeTcn  1905  to^om,  n  go  ee 
HecBoeBpeMeHHoro  kohhhhbi  b  1927  ro^y.  3tot  nepno^  oxBaTtmaeT  Oojitmyio 
nacTB  Moen  coSctbchhoh  Kapbepbi  Kaic  TaHuoBiunnbi.  B  TeneHne  Bcex  sthx 
>KH3HeHHO  Ba^KHBIX  TBOpHeCKHX  JieT  COBMCCTHOH  paOOTbl  HH  OflHH  H3  HaC  He  CMOr 
ocTaBHTb  omymMBiH  pe3yjibTaT  Harnero  npexo,zpimero  ncicyccTBa.  IdosTOMy  3Ta 
KHIira  flOJDKHa  OCTaBaTbCH  eAHHCTBeHHbIM,  nOCTOUHHblM  CBM^eTeJIbCTBOM  MOeil 
paOoTbi  b  MHpe  TaHpa. 

I.D.  [HpMa  ^ymcaH] 

Longway,  1966. 

[15] 

Note  on  Sources:  Many  of  the  quotations  in  this  book  come  from  papers  in  the 
personal  collection  of  Irma  Duncan.  These  materials  have  been  given  by  Miss 
Duncan  to  the  Dance  Division  of  the  New  York  Public  Library.  In  some  cases,  similar 
statements  may  be  found  in  published  works,  but  Miss  Duncan  has  used  the  original 
sources  whenever  possible.  All  translations  have  been  made  by  the  author. 

References  to  works  frequently  cited  have  been  abbreviated:  Life-Isadora  Duncan, 

My  Life  (New  York,  1928);  Art-Isadora  Duncan,  The  Art  of  the  Dance  (New  York, 
1928).  Other  works  cited  are  acknowledged  elsewhere  in  this  volume. 

\\ 

npHMenaHHe  no  ncTOHHHKaM.  MHorne  nnTaTbi  b  3toh  KHnre  B3nTbi  H3  ^OKyMeHTOB 
jihhhoh  KOJiJieKnHH  HpMbi  ^ymcaH.  3th  MaTepnajibi  6biJin  npe,nocTaBJieHbi  mhcc 
^ymcaH  TaHpeBajibHOMy  OT^ejiy  Hbio-nopKCKon  nySnnnHon  6n6jinoTeKH.  B 
HeKOTOpbix  cnynanx  no,no6Hbie  nnTaTbi  mojkho  Hairra  b  onySnnKOBamibix  pa6oTax, 
ho  mhcc  /fymcaH  ncnojib30Bana  ncxoAHbie  hctohhhkh,  Kor^a  3to  6biJio  bo3mo5kho. 
Bee  nepeBOflbi  c,nejiaHbi  aBTOpOM.  Ccbijikh  Ha  nacTO  nurnpyeMbie  paSoTbi  6biJin 
coKpameHbi: 

Life-Isadora  Duncan,  «Mon  5KH3Hb»  (Hbio-HopK,  1928); 

Art-Isadora  Duncan,  «HcicyccTBO  TaHu,a»  (Hbio-HopK,  1928). 

^pyrne  ynoMnHyTbie  pa6oTbi  npn3HaHbi  b  ApyroM  MecTe  stoto  TOMa. 


Isadora  Duncan  at  the 


Th 


Isadora  Duncan  at  the  T 


**  PART  1. 1905-1913  ** 

-HACT b  I.  8-16  JieT 
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[17],  p.  3-9  *  DUNCAN  DANCER  *  Prelude  * 

Prelude 

npejnofljM 

THE  most  fateful  day  of  my  life,  the  one  destined  to  make  the  greatest  changes  in  it, 
occurred  at  the  end  of  January,  1905.  The  sky  was  dark,  for  a  heavy  fog  had  rolled  in 
from  the  North  Sea  during  the  night,  obscuring  the  streets  of  Hamburg.  I  had  been 
born  near  there  in  a  small  town  in  Schleswig-Holstein,  but  my  mother  now  lived  on 
the  outskirts  of  this  city. 

\\ 

CaMLiii  cy^bSoHOCHtm  achb  b  MoeM  >kh3hh  tot,  KOTOptm  6bijt  npeAHa3HaneH  jyxx 
BHecemM  b  Hero  Sojibihhx  H3MeHeHHH,  npOH3omeji  b  KOHHe  AHBapfl  1905  ro^a.  He6o 
6bijio  tcmhbim,  noTOMy  hto  hohbio  H3  CeBepHoro  Mopa  KarajiCM  TJDKejiBiH  TyMaH, 
3aTemni  yjiHHBi  TaM6ypra.  51  pOAHJiacB  TaM,  b  MajieHBKOM  ropo^Ke  LUjie3BHT- 
rojiBHiTeim,  ho  moa  MaTB  TenepB  muia  Ha  OKpaHHe  stoto  ropo^a. 

/  can  see  the  child  I  was  then,  bundled  up  warm  against  the  damp  weather,  wearing  a 
velvet  bonnet  and  wool  mittens,  sitting  beside  my  mother  in  the  electric  tramcar  that 
carried  me,  not  only  from  the  quiet  suburbs  to  the  busy  center  of  town,  but  also  out  of 
one  kind  of  world  into  an  entirely  different  one. 

\\ 

51  Mory  BH^eTB  peSemca,  kotopbim  x  Tor^a  6tuia,  ynaicoBaHHoro  Tenjio  H3-3a 
BJia^KHOH  noroAM,  b  SapxaTHOH  inrume  h  BaTHBix  Bape^KKax,  CH,zpimeH  pa/iOM  c  Moeii 
MaTepBK)  B  3JieKTpHHeCKOM  TpaMBae,  KOTOpBIH  Hec  MeHH  He  TOJIBKO  H3  THXHX 
npHTOpOflOB  B  OTKHBJieHHBIH  HeHTp  TOpOfla,  HO  H  H3  OflHOTO  MHpa,  B  COBepHieHHO 
Apyrofi. 

As  we  clanged  along  the  Steindam  leading  to  the  more  elegant  section  of  Hamburg,  I 
felt  a  mounting  excitement.  I  was  also  somewhat  frightened  at  what  was  about  to 
happen,  for  I  was  to  audition  for  a  famous  dancer  to  see  if  I  could  become  a  pupil  in 
her  school.  This  had  come  about  because  mother  had  seen  an  announcement  in  the 
newspaper  saying  that  Isadora  Duncan,  the  young  American  dancer  who  was  then 
creating  a  furor  in  Germany,  wanted  pupils  for  her  newly  founded  school  in  Berlin. 

\\ 

Kor.ua  mbi  CTynajiH  Ka6nyicaMH  no  yjiHHe  CTeiiHAaM,  BeAymen  k  6onee  h3«hihoh 
Hacra  TaMSypra,  x  nonyBCTBOBajia  CHJiBHoe  BOJiHeHne.  Taioice  x  HecKOJiBKO 
ncnyrajiacB  toto,  hto  aojdkho  6bijio  nporooiiTH,  noTOMy  hto  x  AOJHKHa  6BiJia 
npOCJiyHIHBaTBOI  y  3HaMeHHTOH  TaHH,OBIH,HHBI,  HT06BI  B&mCHHTB,  CMOTy  JIH  X  CT3TB 
yneHHKOM  b  ee  niKOJie.  3to  npOH3omjio  noTOMy,  hto  MaMa  yBHAejia  o6BflBJieHHe  b 
ra3eTe,  b  kotopom  tobophjiocb,  hto  MOJiOAaa  aMepmcaHCKaji  TaHu,OBH],Hu,a  AiiceAOpa 
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^ymcaH,  KOTOpaa  Tor^a  co3/iaBajia  cfiypop  b  repMamni,  xoTena  Ha6paTb  ynemiKOB 
/pia  CBoeM  He^aBHO  ocHOBaHHOH  ihkojibi  b  EepJiHHe. 

Mother  had  been  dreaming  of  a  stage  career  for  me  ever  since  a  neighbor  of  ours,  a 
music  teacher,  discovered  that  I  had  a  good  singing  voice.  This  immediately 
reminded  her  of  Ernestine  Schumann-Heink,  prima  donna  of  the  Hamburg  Opera,  for 
mother  had  come  in  contact  with  the  glamorous  world  of  the  theatre  when  she  acted 
as  governess  for  the  singer's  little  boy. 

\\ 

MaTb  MeHTana  o  ciiemiHecKOH  Kapbepe  ajm  MeHa  c  Tex  nop,  Rax  moh  coce^,  ywrejib 
My3biKH,  oonapy>KHji,  hto  y  Mena  xopomnn  tojioc.  3to  cpa3y  HanoMHHJio  en 
3pHecTHHy  yMaH-XeiiHK,  npHMaflOHHy  T aM6yprcKon  onepbi,  nocKOJibKy  MaTb 
Korna-To  BCTynnna  b  KOHTaKT  c  maMypHbiM  MnpOM  TeaTpa,  Koraa  OHa  BbicTynana  b 
pojin  ryBepHaHTKH  .zpia  ManeHbKoro  ManbnnKa  neBnnbi. 

The  curtain  actually  rose  on  my  dance  career  the  day  before,  when  mother  tried 
unsuccessfully  to  enroll  me  at  the  Municipal  Theatre  School.  The  directress,  a  dour- 
looking  woman  in  a  tight  black  dress,  poked  her  head  out  of  the  door.  When  she  saw 
me,  she  immediately  pronounced  me  too  young.  “Bring  your  daughter  back  when  she 
is  twelve  years  old,  ”  she  said. 

\\ 

3aHaBec  Ha  caMOM  ^ene  noflHajica  Ha  moio  TaHpeBajibHyio  xapbepy  HaicaHyHe,  Kor^a 
MaTb  6e3ycnenmo  nbiTanacb  3anncjinTb  MeHa  b  MyHnnnnajibHyK)  TeaTpanbHyio 
niKOJiy.  ^npeKTpnca,  cypOBaa  acemiiHHa  b  y3KOM  nepHOM  njiaTbe,  BbicyHyaa  roaoBy 
H3  flBepn.  Kor^a  OHa  yBHAeaa  MeHa,  to  cpa3y  ace  o6i>aBHJia  MeHa  cjihihkom 
Monoflon.  «npHBefln  cbok)  flonb,  KOT^a  en  ncnojiHHTca  flBeHaApaTb  neT»,  -  cica3ana 
OHa. 

Mother  tried  hopefully  to  describe  my  acting  and  singing  talents,  but  she  cut  her 
short  with,  "Those  are  the  rules,  Madam,  goodbye, "  and  shut  the  door  on  us. 

It  was  just  as  well  she  did,  as  otherwise  I  might  never  have  met  Isadora  Duncan. 
However,  the  fates  were  even  then  busy  weaving  the  threads  that  would  bring  us 
together. 

\\ 

3to  6biJio  Toace  xoporno,  nocKOJibKy  HHane  a,  B03M0acH0,  Tor^a  Hmcor^a  6bi  He 
BCTperaji  Ance^opy  ^ymcaH.  TeM  He  MeHee,  Harnn  cynb6bi  Bbijih  ^aace  Tor^a 
3aHaTbi  naeTeHHeM  HHTeii,  KOTopbie  CBe^yT  Hac  BMecTe. 

MaTb  c  HafleacflOH  nbiTanacb  onncaTb  moh  aicrepcKHe  h  neBnecKHe  TanaHTbi,  ho  Ta 
KOpOTKO  0Tpe3ana  en:  «3to  npaBHJia,  Ma^aM,  ^o  CBHflaHHa»,  h  3aicpbiJi  HaM  flBepb. 

That  same  evening  mother  put  me  to  bed  earlier  than  usual,  perhaps  to  sleep  off  my 
supposed  disappointment,  although  the  rejection  at  the  Theatre  School  had  actually 
left  no  impression  on  me.  She  then  cleared  away  the  supper  dishes  from  the  kitchen 
table  and  retired  to  the  front  parlour,  or  gute  Stube,  as  they  say  in  Hamburg.  She  sat 
down  on  the  mahogany  sofa  covered  with  black  damask  above  which  hung  a  picture 
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of  my  late  father  with  his  curly  red  hair  and  bristling  mustache.  On  the  round  mahog 
-  any  table  in  front  of  her,  covered  with  a  fringed  cloth,  she  spread  the  evening 
newspaper.  An  old-fashioned  oil  lamp  provided  the  only  illumination.  Electricity  was 
a  fairly  recent  convenience  that  had  not  as  yet  penetrated  the  outskirts  of  our  city  to 
light  up  the  uniformly  gloomy  row  of  houses  where  we  lived. 

\\ 

B  tot  ace  Benep  MaTb  ynoacHna  Memi  cnaTb  paHbine  oSmhhoto,  bo3mo>kho,  hto6bi 
3acHyTb  ot  Moero  npepnojiaraeMoro  pa30Hap0Bamni,  xota  OTKa3  b  TeaTpanbHOH 
imcojie  Ha  caMOM  pene  He  npOH3Beji  Ha  Memi  HHKaKoro  BneHaTJieHmi.  3aTeM  OHa 
OHHCTHJia  6nK)fla  nocne  yacHHa  c  KyxoHHoro  CTOJia  h  yrnna  b  rocTHHyio  nepep 
/IOmom  hjih  norna^HJia  KoMHaTy,  Rax  TOBOpaT  b  TaMSypre.  OHa  cejia  Ha  pHBaH  H3 
KpacHoro  pepeBa,  noxpbiTbiH  nepHbiM  paMacTOM,  Hap  kotopbim  BHcena  cf)OTorpacf)Ha 
Moero  nOKOHHOTO  OTU,a  C  Kypp^IBblMH  pbDKHMH  BOJIOCaMH  Ii  OHieTHHHBHIHMHCa 
ycaMH.  Ha  KpymoM  Maxoxe  -  jiio6oh  ctoji  nepep  Hen,  noxpbiTbiH  6axpOMOH 
TpanKOH,  OHa  pacnpaBHJia  BenepHimo  ra3eTy.  EpHHCTBeHHaji  nopcBeTxa  - 
CTapOMO^Haa  MacjiaHaa  naMna.  OjiexTpHHecTBO  6bijio  pobojibho  HepaBHHM 
ypo6cTBOM,  KOTOpoe  eipe  He  npOHHKJio  b  OKpaHHy  Harnero  ropopa,  hto6bi  ocBeTHTb 
paBHOMepHO  MpaHHblH  pflp  POMOB,  b  KOTOpbIX  MbI  5KHJIH. 

My  mother  looked  old  and  careworn.  Her  smooth  dark  hair  was  streaked  with  gray, 
for  she  was  past  fifty.  She  had  worked  hard  most  of  her  life  and  didn't  really  know 
what  leisure  meant.  My  father's  death  had  left  us  in  somewhat  straitened  circum¬ 
stances.  A  Hanoverian  by  birth,  at  a  time  when  the  elector  of  that  province  was  also  a 
British  royal  duke,  he  owned  a  small  foodstore  in  Wandsbeck.  When  mother  met  him 
he  was  a  widower  with  five  children,  the  youngest  being  a  mere  infant.  Mother  took 
on  the  job  of  caring  for  them  all.  I  was  born  when  my  parents  were  in  their  late 
forties.  Thus  I  have  no  remembrance  of  mother  as  a  young  woman.  Of  my  father  I 
have  practically  no  recollection  at  all,  since  I  was  only  four  years  old  when  he  died. 
His  image  is  therefore  just  faintly  imprinted  in  my  memory. 

\\ 

Moa  MaTb  Bbirjumena  CTapon  h  03a6oneHHOH.  Ee  rnapKHe  TeMHbie  Bonocbi  6biJiH 
ce^biMH,  noTOMy  hto  eii  6biJio  JieT  raiTbpecflT.  OHa  mhoto  pa6oTana  Sojibinyio  nacTb 
CBoeii  5KH3HH  h  He  3Hana,  hto  Taxoe  pocyr.  CMepTb  Moero  0Tu,a  ocTaBHJia  Hac  b 
HecKOJibKO  cTecHeHHbix  o6cToaTejibCTBax.  TaHHOBep  no  poxpeHHio,  b  to  BpeMJi, 
ROTpa  H36HpaTeJieM  3TOH  npOBHHHHH  TaiOKe  6bIJI  6pHTaHCKHH  KOpOJieBCKHH  reppor, 
oh  BJiapeji  HeSojibHiHM  npopoBOJibCTBeHHbiM  Mara3HHOM  b  BaHpcSexe.  Korpa  MaTb 
BCTpeTHJia  ero,  oh  6biJi  bpobpom  c  n^Tbio  peTbMH,  a  MJiapniHH  6biJi  npocTO 
MJiapeHpeM.  MaTb  B3>ma  Ha  ce6a  3a6oTy  o  hhx.  A  popHJiacb,  xorpa  mohm  popHTemiM 
6biJio  JieT  copOK.  TaKHM  o6pa30M,  a  He  BcnoMHHaio  o  MaTepn  xax  o  mojiopoh 
>KeHHjHHe.  Ot  Moero  oTpa  y  Memi  npaxTHnecxH  HeT  BoenoMHHaHHH,  Tax  Rax  MHe 
6biJio  Bcero  neTbipe  ropa,  xorpa  oh  yMep.  nosTOMy  ero  o6pa3  TOJibKO  cjierxa 
3aneHaTJieH  b  Moeii  naM^rra. 
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Instead  of  sending  her  stepchildren  to  an  orphanage  as  she  was  advised  to  do,  mother 
preferred  to  struggle  along  as  best  she  could  in  order  to  provide  a  decent  home  for 
them,  seeing  to  it  that  they  obtained  work  when  they  finished  school.  By  the  time  I  too 
had  reached  school  age  they  had  all  left;  only  I,  mother ’s  one  child  of  her  own, 
remained  at  home. 

Though  small  of  stature  and  frail  in  appearance,  mother  possessed  enormous  energy 
and  a  vast  fund  of  human  kindness;  always  cheerful,  she  managed  to  eke  out  a  living. 

\\ 

BMecTO  Toro,  hto6bi  oinpaBHTB  cbohx  nactmicoB  b  actckhk  /jom,  Kaic  eM  coBeTOBanH 
CflenaTt,  MaTt  npe^nonjia  6opoTtca,  Kaic  Morna,  htoSbi  oGecnenim.  hm  ^octohhbih 
AOm,  y6eflHBinHCB,  hto  ohh  nojiyHHJiH  pa6oTy,  Kor.ua  3aKOHHHJiH  niKOJiy.  K  TOMy 
BpeMetm,  Kor,na  a  TO>Ke  ^ocTHrua  niKOJitHoro  B03pacTa,  ohh  Bee  ynuin;  tojibko  a, 
eflHHCTBeHHbiii  ee  pe6eH0K,  ocTajiacb  flOMa. 

HecMOTpa  Ha  HeSojibinoH  pocT  h  xpynKOCTb,  MaTb  o6na/iajia  orpoMHoii  3HeprneH  h 
orpOMHbiM  3anacoM  HenoBenecKOH  ^oSpoTbi;  Bcer^a  Becejiaa,  -  Tax  efi  h  y^anocb 
BbDKHTb. 

Perusing  the  paper  now,  she  came  across  a  startling  announcement.  It  seemed  almost 
miraculous  that  such  a  wonderful  chance  for  the  advancement  of  my  stage  career 
should  present  itself  so  opportunely.  The  more  she  read,  the  more  excited  she 
became.  A  nervous  woman  and  highly  emotional,  she  suddenly  jumped  up  and  rushed 
into  the  bedroom  where  I  lay  fast  asleep. 

\\ 

IlepeHHTbiBaa  ra3eTy,  OHa  HaTOJiKHynacb  Ha  nopa3HTejibHoe  oobJiBaemie.  Ka3anocb 
noHTH  nynecHbiM,  hto  TaKOH  3aMeHaTejibHbiH  rnaHC  npOABH>KeHH^  Moeii 
cueHHHecKOH  xapbepbi  aoidkch  npoflBHTbCfl  Tax  KCTaTH.  BeM  Sojibme  OHa  wrana, 
TeM  6ojibme  OHa  B036y)K,najiacb.  HepBHaa  jKeHipHHa  h  oneHb  SMOHHOHajibHaa,  OHa 
BHe3anH0  BCKOHHJia  h  BOpBajiacb  b  cnajibHio,  r^e  a  Kpenxo  cnajia. 

"Irma!  Irma  dear!"  she  called.  "Wake  up,  wake  up,  my  child!"  I  could  not 
immediately  figure  out  what  had  happened;  her  voice  sounded  so  urgent.  Impatiently 
she  lifted  me  out  of  bed.  "Come  along,  I  want  to  read  you  something  wonderful, "  she 
said,  and  carried  me  into  the  next  room. 

\\ 

«HpMa!  HpMa,  flOporaa!»  no3Bana  OHa.  «IIpocHHCb,  npocHHCb,  ^hta  Moe!»  A  He 
Moriia  cpa3y  nomiTb,  hto  cjiyHHJiocb;  ee  ronoc  3Bynaji  Tax  npOH3HTejibHO.  OHa 
HeTepnejiHBO  no,HH5ma  Memi  c  KpOBaTH.  «IIoH,neM,  a  xony  npoHHTaTb  Te6e  hto-to 
3aMeHaTenbHoe»,  -  CKa3ajia  OHa  h  OTBejia  Memi  b  coce^HiOK)  KOMHaTy. 

Holding  me  on  her  lap,  mother  sat  down  again.  She  moved  the  lamp  a  little  closer, 
smoothed  out  the  rumpled  pages  of  the  newspaper,  adjusted  the  gold-rimmed  pince- 
nez  hanging  from  a  black  ribbon  around  her  neck,  and  jerked  me  into  an  upright 
position,  all  apparently  at  one  and  the  same  time. 

\\ 
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IIofliMB  Memi  Ha  KoaeHH,  MaTb  cHOBa  ceaa.  OHa  npH6jiH3HJia  jiaMny  Sanace, 
craa^HJia  CMaTbie  CTpaHHHbi  ra3eTbi,  nonpaBHJia  neHCHe  c  30jiotoh  oicaHTOBKOH, 
CBHcaiOHieH  c  nepHoii  jieHTbi  Ha  mee,  h  BbiTonKHyjia  MeHa  b  BepTHKanbHoe 
noaoaceHHe,  Bee  sto,  bh^hmo,  b  o^ho  h  to  ace  BpeMa. 

"Sit  up  and  listen,  "she  said  briskly.  Pointing  a  forefinger  at  some  inky  black  print, 
totally  indecipherable  to  me,  she  began  to  read  aloud. 

I  sat  up  and  forced  myself  to  listen  to  the  article  about  a  famous  "barefoot  dancer 
named  Isadora  Duncan,  "  of  whom  I  had  never  heard.  It  appeared  she  was  then 
performing  with  considerable  eclat  at  the  Thalia  Theatre  in  Hamburg.  She  was 
described  as  "a  slender  creature  like  a  Greek  goddess  come  to  life. " 

\\ 

«Ca^HCb  h  cayman,  -  CKa3aaa  OHa  6ohko.  HanpaBHB  yica3aTeabHbiH  naaeu  Ha 
aepHHHbHbiH  OTneaaTOK,  coBepmeHHO  Hepa36opHHBbiH  gnn  Memi,  OHa  Haaaaa  HHTaTb 
Bcayx. 

Si  ceaa  h  3acTaBHaa  ce6a  nocaymaTb  CTaTbio  o  3HaMeHHTOH  «6ocohotoh 
TaHH,oBm,HHe  no  HMeHH  Aiice,nopa  /],yHKaH»,  o  KOTOpOH  a  HHKor^a  He  cabimaaa. 
OKa3aaocb,  hto  OHa  BbicTynaaa  co  3naiiHTeabHbiM  BeanKoaenneM  b  TeaTpe  Taana  b 
TaMGypre.  OHa  6biaa  onncaHa  KaK  «CTpoiiHoe  cymecTBo,  KaK  rpeaecicaa  SorHHa, 
KOTOpaa  oacnaa». 

Pronouncing  each  word  slowly  so  I  could  understand,  mother  read  that  Isadora 
Duncan  had,  only  two  weeks  before,  opened  a  dance  school  for  little  girls  in 
Grunewald,  near  Berlin.  And  stressing  the  next  words,  she  said,  "Only  children  aged 
six  to  ten  are  acceptable. " 

Mother  looked  at  me  over  her  pince-nez.  "Did  you  understand,  dear?  That  means  you 
won 't  have  to  wait  till  you  are  twelve!  Now  listen  to  the  description  of  the  school. " 

\\ 

IIpOH3HOca  Kaac^oe  caoBO  MeAaeHHO,  hto6bi  a  noHaaa,  MaTb  wraaa,  hto  Ance^opa 
^ymcaH,  Bcero  3a  ^Be  He^ean  stoto,  OTKpbiaa  mxoay  TaHueB  jysm  ^eBoaeK  b 
rpioHeBaab^e,  He^aaeico  ot  BepaHHa.  IIoflHepKHBaa  cae^yiOHiHe  caoBa,  OHa 
CKa3aaa:  «ToabKO  b  B03pacTe  ot  mecra  go  ^ecara  npHeMaeMbi». 

MaTb  nocMOTpeaa  Ha  MeHa  aepe3  neHCHe.  «Tbi  noHaaa,  /joporaa?  3to  3Hawr,  hto 
TeSe  He  npH^eTca  ac^aTb,  noxa  Te6e  He  HcnoaHHTca  ABeHa,zmaTb!  Tenepb  nocaymaii 
onncaHHe  mKoabi». 

The  building  is  a  three-story  structure  with  a  large  basement  and  top  floor.  All  the 
rooms  are  spacious  and  airy  and  the  many  windows  allow  free  access  of  sunlight  and 
fresh  air.  On  the  walls  in  every  room  are  representations  of  antique  art,  and  in  the 
dormitories  hang  Donatello's  terra  cottas  depecting  children  at  play  as  well  as  Della 
Robbia's  colorful  Madonnas.  There  are  large  copies  of  dancing  figures  on  friezes  in 
the  schoolroom,  and  on  a  long  shelf  in  the  music  room  is  a  lovely  collection  of 
Tanagra  figurines.  All  these  works  of  art  are  supposed  to  give  the  children  a  sense 
and  appreciation  of  beauty,  which  in  turn  will  influence  their  dancing,  according  to 
Miss  Duncan. 
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3flaHHe  npeACTaBJiaeT  co6oh  Tpex3Ta>KHoe  3,naHHe  c  Sojibihhm  noABanoM  h  BepxHHM 
3Ta>KOM.  Bee  HOMepa  npocTOpHbi  h  nonHbi  B03,nyxa,  a  MHorne  OKHa  o6ecneHHBaK)T 
cbo6oahbih  flOCTyn  k  conHenHOMy  CBeTy  h  CBOKeMy  B03,nyxy.  Ha  CTeHax  b  KajK^oii 
KOMHaTe  npeACTaBJieHbi  H3o6pa>KeHH5i  aHTHHHoro  HCKyccTBa,  a  b  oSmemmnix 
biicat  TeppaxoTbi  ^OHaTenno,  KOTOpbie  H3o6pa>KaK)T  ^eTeii  b  nrpe,  a  TaK)Ke 
KpacoHHbix  Ma/iOHH  ot  ,3,ejiJibi  Po66Ha.  B  ihkojibhoh  KOMHaTe  ecTb  Gojibinne 
3K3eMnji>ipbi  Taimyiomux  cjmryp,  a  Ha  pihhhoh  nojiKe  b  My3biKajibHOH  KOMHaTe  - 
npeKpacHaa  KOJiJieKHH^  cj)HrypOK  TaHarpbi.  no  CHOBaM  mhcc  /JymcaH,  Bee  3th 
npoH3BeAeHH>i  HCKyecTBa  aojhkhbi  g aTb  ^eraM  nyBCTBo  h  npH3HaTejibHOCTb  3a 
KpacoTy,  KOTOpaa,  b  cboio  onepeflb,  noBjnnieT  Ha  hx  TaHu,bi. 

The  children  are  boarded  and  educated  free  of  charge;  this  includes  clothes  and 
other  necessities.  Besides  their  dance  training  personally  conducted  by  Isadora 
Duncan,  the  pupils  will  also  receive  academic  instruction  from  a  competent  public 
school  teacher  and  in  addition,  in  order  to  stimulate  their  artistic  sensibilities,  there 
will  be  regular  visits  to  museums  with  lectures  on  art.  Two  governesses  are  in 
charge,  and  the  management  of  the  school  is  in  the  hands  of  Miss  Isadora ’s  sister, 
Elizabeth  Duncan. 

\\ 

/Jera  paccejunoTCfl  h  nojiynaiOT  o6pa30BaHHe  SecnjiaTHo;  3to  BKJHonaeT  o,ne>K,ny  h 
Apyrne  npe^MeTbi  nepBOH  Heo6xo,zpiMOCTH.  Homhmo  o6yneHH5i  TaHpaM,  jihhho 
npoBOflHMoro  AnceflOpOH  ^ymcaH,  yneHHKH  TaK)Ke  nojiynaT  aKafleMHnecKoe 
o6yneHHe  ot  KOMneTeHTHoro  npenoAaBaTejia  o6meo6pa30BaTejibHOH  hikojibi  h, 
KpOMe  TOTO,  B  U,eJIMX  CTHMyjIHpOBaHH^I  HX  XyflOJKeCTBeHHOH  HyBCTBHTeJIbHOCTH 
dygyr  perymipHO  noceipaTb  My3en  c  jickhh^mh  no  HCKyecTBy.  3aBe,nyK)T  flBe 
ryBepHaHTKH,  a  pyKOBO^CTBO  hikojibi  HaxoflHTOi  b  pyKax  cecTpbi  mhcc  Anceflopbi, 
3jiH3a6eT  /JymcaH. 

This  free,  non-profit  dance  school,  founded  by  Isadora  Duncan  and  entirely 
supported  by  her  financially,  is  not  a  philanthropic  institution  in  the  ordinary  sense 
but  an  enterprise  dedicated  to  the  promotion  of  health  and  beauty  in  mankind.  Both 
physically  and  spiritually  the  children  will  here  receive  an  education  providing  them 
with  the  highest  intelligence  in  the  healthiest  body. 

\\ 

3Ta  SecnjiaTHaa  HeKOMMepnecKan  niKOJia  TaHpeB,  ocHOBaHHaa  AnceflOpOH  ^ymcaH  h 
nojiHOCTbio  noflflepJKHBaeMafl  eio  b  (J)HHaHCOBOM  OTHomeHHH,  He  flBjraeTca 
<J)HJiaHTponHHecKHM  yHpejK^eHHeM  b  o6bihhom  CMbicjie,  a  npeflnpmiTHeM, 
3aHHMaK)HJHMC5I  nOOHjpeHHeM  3flOpOBbfl  H  KpaCOTbl  B  HeJIOBeneCTBe.  H  <j)H3HHeCKH,  H 
AyxoBHO  ^eTH  nojiynaT  3^ecb  o6pa30Bamie,  oSecnenHBaiomee  hm  bbichihh 
HHTeJIJieKT  B  3/JOpOBOM  Tejie. 

" How  wonderful!”  mother  exclaimed.  "Irma,  how  would  you  like  to  be  a  dancer?” 

I  did  not  know  what  to  say.  The  only  dancing  I  had  done  was  at  Hallowe'en.  After 
dark,  with  the  other  children  in  our  block,  I  would  skip  joyfully  along  the  street  with  a 
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colored  paper  lantern  on  a  stick.  Holding  it  high  up  in  the  air  I  would  sing  a  little 
German  rhyme: 

Lanterne!  Lanterne! 

Sonne,  Mond  und  Sterne 
Macht  aus  euer  Licht, 

Macht  aus  euer  Licht, 

Aber  loescht  mir  meine  Lanterne  nicht! 

\\ 

«KaK  3aMeHaTejitHo!»  BOCKJiHKHyna  MaTt.  «HpMa,  Kaic  tbi  xonenib  6bitb 
TaHi;oBmHLieH?» 

A  He  3Hana,  hto  cicasaTb.  EAHHCTBeHHbra  TaHea,  KOTOpbiii  n  c^ejiajia,  6biji  Ha 
XajuioyHH.  Ilocjie  HacTynjieHHH  tcmhotbi,  c  ApyrHMH  .hctbmh  b  HarneM  KBapTajie,  n  c 
pa^ocTBio  npocKaKajia  yjiHpy  c  hbcthbim  6yMa>KHbiM  (J)OHapeM  Ha  najiOHKe.  ,II,ep>Ka 
ero  bbicoko  b  B03/iy xe,  n  cnejia  HeSojibinyio  HeMepKyio  pn(J)My: 

cDompb !  cpcmapb ! 

CojiHpe,  JlyHa  h  3Be3flBi 
BblKJHOHHTe  CBeT, 

BblKJHOHHTe  CBeT, 

Ho  He  3a6biBaH  moh  cDoHapb! 

Little  did  I  then  realize  how  extraordinarily  symbolic  that  simple  gesture  of  holding 
high  the  torch  while  dancing  would  be  for  me  in  the  future. 

When  mother  asked  if  I  wanted  to  be  a  dancer,  my  answer  could  not  have  been  too 
enthusiastic.  She  tried  to  arouse  my  interest  by  sounding  very  enthusiastic  herself. 

\\ 

Mano  jih  n  Tor^a  noHHMajia,  Kaic  HeoSbinaHHO  chmbojihhho,  hto  npocTOH  >KecT 
;iep5Kan  cj)aKen  bo  BpeMn  TaHpa  hjih  Memi  b  6y/iymeM. 

Kor^a  MaTB  cnpocnjia,  xony  jih  h  6bitb  TaHu,oBiH,HHeH,  moh  otbct  He  mot  6bitb 
CJIHHIKOM  BOCTOp5KeHHBIM.  OHa  nonBITanaCb  B036yflHTB  MOH  HHTepee,  npOUBIIB 
60JIBIHHH  3HTy3H33M. 

"Here,  Irma,  listen  to  this!  'In  the  summertime  the  pupils  will  take  their  lessons  out  of 
doors.  Clad  only  in  a  light,  short  tunic  and  with  bare  feet,  they  will  be  taught  to  move 
freely  in  harmony  with  nature.  They  will  learn  to  express  their  own  childlike  feelings 
in  the  dance.... 

\\ 

«3flecb,  HpMa,  nocjiymaii  3to!»  "B  Jieraee  BpeMn  yneHHKH  Sy^yr  6paTB  ypOKH  Ha 
OTKpBiTOM  Bosnyxe.  OneTbie  tojibko  b  jierKyio  xopOTKyio  TyniiKy  h  6ocbimh  HoraMH, 
hx  HaynaT  cboSo^ho  nepeMemaTbcn  b  rapMOHHH  c  npnpOAOH.  Hx  HaynaT  Bbipa^icaTb 
cboh  co6cTBeHHbie  ^eTCKHe  nyBCTBa  b  TaHue...»" 
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", ’Just  think  how  wonderful  that  must  be!"  mother  said,  thinking  no  doubt  of  all  the 
summer  days  I  was  forced  to  spend  playing  on  the  dusty  street  or  in  our  cheerless 
backyard.  "If  I  send  you  to  that  school,  who  knows  ...perhaps  some  day  ...  you  too 
will  be  a  famous  dancer!"  She  laughed  and  hugged  me  tight.  "Tell  me,  darling,  would 
you  like  to  try  this  school?" 

\\ 

«ITo,nyMaH,  KaK  3to  npeKpacHo!»  cica3ana  MaTb,  He  coMHeBaacb  bo  Bee  aeTHHe  jpm, 
KOToptie  a  BbmyjKAeHa  6biJia  npoBOflHTb  Ha  nbuibHOH  yanue  hjih  b  HarneM 
6e3paAOCTHOM  3a^HeM  ^Bope.  «Ecjih  a  OTnpaBJiio  t e6n  b  3Ty  niKOJiy,  kto  3HaeT  ... 
MO)KeT  6biTb,  Kor^a-HnSyAb  ...  tbi  TO>Ke  cTaHenib  3HaMeHHTOH  TaHHOBipHHeH ! »  OHa 
3acMe«Jiacb  h  KpenKo  o6mma  Memi.  «CKa>KH  MHe,  AOporaa,  tbi  6bi  xoTejia 
nonpo6oBaTb  3Ty  niKOJiy?» 

"I  don't  know, "  I  said  hesitatingly,  for  the  thought  of  leaving  home  for  a  distant  city 
frightened  me.  "Why  do  I  have  to  decide  tonight?  "  I  felt  very  sleepy.  "Can 't  we  wait 
till  tomorrow?" 

"No!"  Mother  explained  we  had  to  decide  tonight  because  the  dancer  was  giving  only 
one  more  tryout  early  tomorrow  morning.  After  further  persuasion  I  agreed  to  go. 
Mother  at  once  carried  me  back  to  bed.  In  the  dark  bedroom,  while  tucking  me  in,  she 
said  in  a  strangely  serious  voice: 

\\ 

«He  3Haio»,  HepeniHTejibHO  CKa3ana  a,  noTOMy  hto  mbicjib  o  tom,  hto6bi  yexaTb  H3 
/IOMa  b  OTflajieHHbiH  ropo,n,  Hanyrajia  Memi.  «3aneM  MHe  cero,ni«i  pemaTb?»  A 
nyBCTBOBana  ce6fl  oneHb  cohhoh.  «Mbi  He  MO>xeM  no,no5K,naTb  3aBTpa?» 

«HeT!»  MaTb  o6B«CHHJia,  hto  HaM  Hymio  6bijio  peniHTb  ceroflmi  BenepOM,  noTOMy 
hto  TaHH,OBHiHu,a  Ha3HaHHJia  eipe  o^ho  ncnbiTaHHe  paHO  yTpOM.  Ilocjie  ^ajibHeHiHHx 
y6e>KAeHHH  h  corjiacnjiacb  noHTH.  MaTb  cpa3y  BepHyjia  Memi  b  nocTeab.  B  tcmhoh 
cnajibHe,  3anpaBjnni  Meroi,  OHa  CKa3ana  cTpaHHbiM  cepbe3HbiM  tojiocom: 

"Just  one  more  thing,  darling,  before  you  go  to  sleep.  I  must  tell  you  that  the  pupils 
are  required  to  remain  at  the  school  till  they  have  reached  their  eighteenth  year.  That 
means  we  shall  be  separated  for  a  long,  long  time. " 

\\ 

«Eipe  OflHa  Beipb,  ^oporaa,  nepe^  chom.  A  ^oiDKHa  CKa3aTb  Te6e,  hto  yneHHKH 
flOJHKHbi  ocTaBaTBCH  b  HiKone,  noxa  ohh  He  AOCTHrayr  BoeeMHa/maTH  jieT.  3to 
osnanaeT,  hto  mbi  6yaeM  pa3flejieHbi  naHOHro». 

I  sat  bolt  upright  and  blurted  out,  "No,  I  don't  want  to  go!"  and  straightway  felt  much 
relieved.  Mother  pushed  me  back  onto  the  pillows.  Calmly  she  reminded  me  of  the 
wonderful  things  I  would  receive  at  that  school-things  she  could  not  provide.  And  she 
promised  to  visit  me  often,  which  reassured  me  somewhat.  And  so,  tired  of  this  long 
discussion  in  what  seemed  to  me  the  middle  of  the  night,  I  once  more  agreed  to  attend 
the  tryout. 

\\ 
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A  cnaeaa  b  BepTHKanBHOM  noaoaceHHH  h  BbinajiHJia:  «HeT,  a  He  xony  Tyaa!»  h  cpa3y 
nonyBCTBOBana  oSnerneHne.  MaTB  OTTOJiKHyjia  MeHa  oSparao  Ha  noaynixH. 
CnoKOHHO  OHa  HanoMHHJia  MHe  o  nyaecHBix  Bemax,  KOTopBie  a  nojiyHHJia  6bi  b  3toh 
niKOJie,  -  Bemax,  KOTopBie  crna  He  Morjia  npeaocTaBHTB.  H  OHa  noo6emajia  nacTO 
HaBemaTB  MeHa,  hto  HecKOJiBKO  ycnoKOHJio  MeHa.  H  ncoTOMy,  ycTaB  ot  3toh 
npOflOJHKHTeJIBHOH  ^HCKyCCHH  B  TOM,  HTO  MHe  nOKa3aJIOCB  nOCpeflH  HOHH,  a  eme  pa3 
COTJiaCHJiea  npHCyTCTBOBaTB  Ha  MepOnpHHTHH. 

I  had  no  sooner  closed  my  eyes  when  I  heard  mother  murmur  as  if  to  herself,  "  What  a 
dreadfully  long  time  to  be  separated.  Oh,  how  I  shall  miss  you.  Darling,  will  you  miss 
me?" 

Alarmed  at  her  emotional  outburst,  I  started  to  cry.  I  threw  my  arms  about  her  and 
sobbed,  "O  Mama,  I  shall  miss  you  too!" 

Mother  stroked  my  head.  "Go  to  sleep  now,  for  we  shall  have  to  get  up  very  early  to 
be  there  on  time  .... " 

\\ 

A  e^Ba  3aicpBiJia  rna3a,  Kor^a  ycjiBimana,  Kaic  MaTB  npo6opMOTana,  Rax  6bi  npo  ce6a: 
«Kax  yacacHO  non  roe  BpeMa  HyacHO  6bitb  b  pa3Jiyxe.  O,  xax  a  oyay  cxynaTB  no  Te6e. 
Mnnaa,  tbi  oyaeuib  cxynaTB  no  MHe?» 

BcTpeBoaceHHaa  ee  SMOHHOHajiBHBiM  B3pBiBOM,  a  Hanajia  nnaxaTB.  A  oSHajia  ee  h 
BcxannHyaa:  «MaMa,  a  Toace  6yay  cxynaTB !» 

MaTB  noraaanaa  moio  roaoBy.  «V\nu  cnaTB,  noTOMy  hto  HaM  HyacHO  paHO  BCTaBaTB, 
hto6bi  6bitb  TaM  BOBpeMa...» 

And  here  we  were,  on  our  way  to  meet  the  "barefoot  dancer, "  who  they  said  looked 
like  a  Greek  goddess  come  to  life.  The  tramcar  stopped  in  front  of  the  Hamburger 
Hof,  our  destination.  By  the  big  clock  over  the  front  desk,  mother  noticed  with  a  start 
that  we  were  late  for  the  audition.  She  asked  hastily  for  Miss  Duncan 's  suite  and  on 
being  informed  clutched  my  hand,  racing  me  quickly  up  the  carpeted  stairs.  The 
sound  of  music  on  the  third  floor  led  us  directly  to  the  right  door.  Mother  knocked 
repeatedly,  but  there  was  no  answer.  When  the  music  stopped,  she  knocked  again.  A 
maid  in  black  uniform  with  crisp  white  cap  and  apron  opened  the  door.  She  said 
curtly,  "Sorry,  the  tryout  is  over. "  She  was  about  to  close  the  door  again  when  mother 
intervened. 

\\ 

H  bot  mbi,  Ha  HarneM  nyra,  hto6bi  bctpcthtb  «6ocoHoryio  TaHu,OBHiHu,y»,  xoTOpaa, 
no  hx  caoBaM,  BBiraaaeaa  xax  rpenecxaa  6othhh,  oacHBinaa.  TpaMBan  ocTaHOBHaca 
nepea  TaM6yprcxHM  aaopOM,  HaniHM  nyHXTOM  Ha3HaneHHa.  IIo  6ojibhihm  nacaM  Ha 
CTonxe  perncTpaHHH  MaTB  c  caMoro  Hanaaa  3aMeTHaa,  hto  mbi  ono3aaan  Ha 
npocayiHHBaHHe.  OHa  nocneniHO  cnpocnaa  o  HOMepe  mhcc  ,H,yHxaH  h,  y3HaB, 
cxBaTHaa  MeHa  3a  pyxy,  SxicTpo  npo6eacajia  no  xobpoboh  aecTHnue.  3Byx  My3Bixn 
Ha  TpeTBeM  3Taace  npHBea  Hac  npaMO  x  npaBOH  aaepn.  MaTB  nocTynaaa  mhoto  pa3, 
ho  OTBeTa  He  6bijio.  Koraa  My3Bixa  ocTaHOBnaacB,  OHa  CHOBa  nocTyHaaa.  B  aaepB 
OTxpBiaacB  ropHHHHaa  b  nepHOH  (JiopMe  c  6eaoii  rnanxoH  h  cfiapTyxoM.  OHa  xopOTxo 
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CKa3ana:  «npocTH,  TecT  3aK0HHHJicfl».  Om  CHOBa  coGnpajiacb  3aKptiTb  ABepb,  Kor^a 
BMemanacB  MaTb. 

"Won't you  announce  us  anyway?" she  inquired. 

"I  have  orders  not  to  admit  any  more  applicants, "  the  maid  said  primly. 

"Oh  please, "  mother  pleaded,  "we  have  come  a  long  way.  Our  connections  were  bad, 
and  my  little  girl  will  be  so  disappointed.  Please  explain  this  to  Miss  Duncan. " 

\\ 

«Pa3Be  bm  He  o6b^BHTe  Hac  b  jiio6om  cnyHae?»  -  cnpocHJia  OHa. 

«Y  Memi  ecTb  npHKa3  He  AonycicaTb  Sojibine  npeTeHAeHTOB»,  -  CKa3ana  ropHHHHaa 
rpy6o. 

«0,  no^KajiyncTa,  -  yMomma  MaTb,  -  mm  nponuiH  aojithh  nyTb.  Harnn  CBM3H  6mjih 
njioxHMH,  h  MOfl  MajieHbKaa  AeBonica  6yAeT  Tax  pa3onapOBaHa.  IlmKajiyHCTa, 
oobJicmiTe  3to  mhcc  /]ynKan». 

The  maid  looked  down  at  me  for  a  minute.  She  must  have  seen  a  small  pale  face  with 
two  big  blue-green  eyes  staring  back  at  her.  Perhaps  she  was  touched  by  my  solemn 
expression  as  I  clung  tightly  to  mother's  hand,  for  she  said  in  a  friendlier  tone,  "Wait 
here  while  I  go  and  inquire. " 

\\ 

TopHHHHafl  nocMOTpejia  Ha  Memi  MHHyTKy.  /Jojdkho  6biTb,  OHa  BH^ena  MajieHbKoe 
SjieAHoe  jihu,o  c  AByMJi  Gojibhihmh  CHHe-3ejieHbiMH  TJia3aMH,  KOTOpbie  CMOTpejiH  Ha 
Hee.  Bo3mo)kho,  ee  TpOHyjio  Moe  TOp)KecTBeHHoe  BMpajiceHHe,  Kor^a  a  Kpenico 
npmicajicfl  k  pyxe  MaTepn,  noTOMy  hto  OHa  CKa3ana  6onee  Apy>Kejno6HbiM  tohom: 
«IIoAO)KAHTe,  noKa  a  noiiAy  h  cnpomy». 

Mother  immediately  bent  down  to  straighten  my  bonnet  and  retie  the  satin  bow  under 
my  chin.  With  nervous  gestures  she  straightened  her  own  hat  and  veil,  reminding  me 
for  the  tenth  time  to  be  sure  to  make  a  nice  knicks  for  the  lady  when  we  shook  hands. 

\\ 

MaTb  TyT  >ice  HaKJiOHHJiacb,  hto6m  BbinpflMHTb  moh  Kanop,  h  nonpaBHJia  aTJiacHMH 
6aHT  nOA  MOHM  nOASopOAKOM.  C  HepBHbIMH  5KeCTaMH  OHa  Bbinp^MHJia  CBOK)  HIJiany 
h  Byajib,  HanoMHHaa  MHe  b  acchtbih  pa3,  hto6bi  ySeAHTbcn,  hto6bi  mbi  CAenajiH 
npmmiMe  iio'/Kkh  ahh  a^mm,  kotaa  mm  no'/KMeM  Apyr  Apyry  pyKH. 

How  often  since  have  I  recalled  that  moment!  And  I  always  remember  with  a  feeling 
of  profound  gratitude  that  the  door  did  open  to  me,  for  through  it  I  passed  into  a 
world  of  wider  horizons.  But  most  of  all  I  offer  thanks  to  a  kind  Providence  that  made 
it  possible  for  me  to  meet  the  remarkable  woman  who  was  to  mean  so  much  to  me. 
And  I  still  hear  those  words  that  opened  the  fateful  door: 

"Enter,  please.  Madame  will  receive  you!" 

\\ 

Kaic  nacTO  a  BcnoMHHajia  3tot  momcht!  H  ji  BcerAa  noMHio  c  TJiy6oKOH 
6naroAapHOCTbK>,  hto  ABepb  OTKpbiJiacb  MHe,  noTOMy  hto  nepe3  Hee  a  nepenuia  b 
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MHp  6ojiee  niHpOKHx  roprooHTOB.  Ho  Sojitme  Bcero  x  npe^Jiaraio  Snaro^apHTB 
Ao6poe  npOBH^eHne,  KOTOpoe  no3BOJiHJio  MHe  BCTpeTHTB  3aMeHaTejiBHyio 
jKeHipHHy,  xoTOpax  .nonmia  6biJia  Tax  MHoro  3HaHHTB  jpm  Memi.  Ha/io  chx  nop 
cjiBimy  Te  cnoBa,  xoTopnie  otkpbijih  3Ty  Bamiyio  ABepn: 

«BoiiflHTe,  no)KajiyncTa,  Ma^aM  npHMeT  Bac!» 


[26],  p.10-19  *  DUNCAN  DANCER  *  Follow  Me  * 

-=1=- 

Follow  Me 
Cjie^yii  3a  mhoh 

Our  momentous  meeting  took  place  in  a  room  full  of  people-parents  and  their 
children-who  had  come  for  the  tryout.  But  because  I  arrived  too  late,  I  received 
special  attention. 

\\ 

Hama  3HaMeHaTenBHax  BCTpena  cocTOxnacB  b  xoMHaTe,  nojiHon  JiKD^eH,  po^HTenen 
n  nx  ^eTen,  xoTopnie  npnmjin  Ha  coSeceflOBamie.  Ho  nocicojiBKy  x  npnexana 
cnnmKOM  no3AHO,  x  nonymuia  oco6oe  BHHMaHne. 

On  entering  the  famous  dancer's  room,  I  felt  a  pleasant  sensation  of  warmth  and  the 
fragrance  of  numerous  vases  and  baskets  of fresh  flowers.  The  instant  she  stepped 
forward  to  greet  me,  in  bare  feet  and  ankle-length  white  tunic,  looking  indeed  like  a 
Greek  goddess  come  to  life,  I  had  eyes  only  for  her.  With  childish  pleasure  I  noticed 
the  white  ribbon  she  wore  in  her  light  brown  hair.  I  had  never  seen  anyone  so  lovely 
and  angelic-looking  or  anyone  dressed  in  that  way.  Beside  mother's  long  black  dress 
made  in  the  Victorian  fashion,  Isadora's  simple  attire  gave  her  the  appearance  of  a 
creature  from  another  planet.  I  fell  completely  under  the  charm  of  her  sweet  smile 
when  she  bent  down  to  take  my  hand  while  I  curtsied. 

\\ 

Bon,zpi  b  KOMHaTy  3HaMeHHTon  TaHpoBmmjbi,  x  nonyBCTBOBana  npmiTHoe 
omymeHne  Tenna  n  apOMaTa  MHoronncjieHHBix  Ba3  n  KOp3HH  H3  CBemix  nBeTOB.  B 
tot  mht,  xor.ua  OHa  mamyna  Bnepefl,  hto6bi  BCTpeTHTb  Memi,  b  6ocbix  Horax  n 
6ejion  TyHHKe  Ha  jio,nbDxxe,  Bbirmi,zpiiipHi  fleiicTBHTejiBHO  xax  rpenecxax  6othhh,  OHa 
omuia,  x  HanpaBHJia  rna3a  tojibko  Hee.  C  ^ctckhm  y/iOBOJibCTBHeM  x  3aMeTHJi  Sejiyio 
JieHTy,  KOTOpyK)  OHa  HOCHJia  B  CBeTJIO-KOpHHHeBBIX  BOJIOCaX.  HHXOT.Ha  He  BH^eJia 
HHKOTO  TaKOTO  npeKpaCHOTO,  aHTeJIBCKOTO  HJIH  JIK)6oTO,  OfleTOTO  TaKHM  o6pa30M. 
Hapa^y  C  flJIHHHBIM  nepHBIM  nJiaTBeM  MaTepH,  BBinOJIHeHHBIM  B  BHKTOpHaHCKOM 
CTHJie,  npocTax  one>xna  AMcenopbi  nana  en  bhh  cymecTBa  c  npyron  njiaHeTBi. 
nojiHOCTBio  nonajia  non  onapOBamie  ee  cnanxoH  yjibiSxH,  xorna  OHa  HaKJiOHHJiacB, 
hto6bi  b35itb  Memi  3a  pyxy,  noxa  x  npncejia  b  peBepaHce. 
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In  a  soft  voice,  speaking  in  halting  German,  she  told  mother  that  the  tryout  was  over. 
Mother  once  again  made  her  excuses,  and  Isadora  must  have  relented,  for  she  told 
her  to  remove  my  clothes  quickly  so  she  could  have  a  look  at  me.  Mother  knelt  down 
and  promptly  started  to  undress  me,  right  there  in  front  of  all  those  people.  It 
happened  so  quickly  I  didn't  have  time  to  be  scared.  In  her  haste  to  comply  with 
Isadora  's  request,  mother  had  difficulty  with  the  many  hooks  and  buttons  that 
encumbered  even  children's  clothing  in  those  days. 

\\ 

Matkhm  tojiocom,  roBOpa  o  tom,  htoSbi  no,naBHTb  HeMemcHH,  OHa  cKa3ana  MaTepH, 
hto  TecT  3aKOHHHJica.  MaTb  CHOBa  c^enana  H3BHHemM,  h  Anceflopa,  ^ojdkho  6bitb, 
CMflTHHJiacB,  noTOMy  hto  OHa  Bejiena  eii  SbicTpo  chhtb  OAeJK^y,  hto6bi  OHa  Morna 
B3rji5iHyTB  Ha  Memi.  MaTb  onycTHJiacb  Ha  kojichh  h  cpa3y  Hanajia  pa3^eBaTb  MeHa, 
np^MO  nepen  BceMH  3thmh  aio^bMii.  3to  cjiyHHJiocb  TaK  ObicTpo,  hto  x  He  ycneji 
HcnyraTbca.  B  cneniKe,  hto6bi  BbinojiHHTb  npocb6y  Ance^opbi,  MaTb  HcnbiTbrnajia 
TpyuHOCTH  c  MHO)KecTBOM  KpioHKOB  h  nyroBHH,,  KOTOpbie  b  to  BpeMJi  oSpeMemuiH 
Aa>Ke  ^eTCKyio  oflOK^y. 

After  she  had  removed  the  black  stockings,  the  high-buttoned  shoes,  and  the  last 
petticoat,  I  stood  exposed  in  a  cotton  camisole  and  a  pair  of  lace-edged  underpants, 
from  which  dangled  long  black  garters.  I  felt  terribly  ashamed  when,  thus  accoutred, 

I  was  made  to  stand  alone  in  the  center  of  the  room.  But  not  for  long.  The  lovely 
vision  in  the  Greek  tunic  returned  and  asked  my  name. 

" Come  and  stand  here  in  front  of  me,  Irma,  and  do  exactly  as  I  do. " 

\\ 

Ilocjie  toto,  KaK  OHa  cmma  nepHbie  Hymen,  Tycf)jiH  c  bbicokoh  CTeneHbio  3acTe>KKH  h 
nocneflfflOK)  hh5khk)K)  K)6icy,  x  CTOflJia,  BbiCTaBJieHHaa  b  xjionHaTo6yMa>KHOM 
JIH(j)HHKe,  H  nape  TpyCOB  C  KpyjKeBHbIM  KpaeM,  H3  KOTOpbIX  CBHCaJIH  flJIHHHbie 
nepHbie  hoabjokh.  MHe  6biJio  yjxacHO  ctbi^ho,  Kor^a,  tbkhm  o6pa30M,  x  6biJia  b 
OAHHonecTBe  b  ueHTpe  KOMHaTbi.  Tojibko  He  aojito.  npexpacHoe  BH^eHHe  b 
rpenecKOH  TyHHKe  BepHyjiocb  h  cnpocHJio  Moe  mxx. 

«H/th  h  ocTaHOBHCb  nepe,no  mhoh,  HpMa,  h  nocTynan  Tax  )xe,  xax  h  a». 

The  soft  strains  of  Schumann's  Traumerei  came  floating  to  my  ears  as  Isadora 
Duncan  slowly  began  to  raise  her  bare  arms  to  the  music.  She  watched  me  closely  as 
I  imitated  her  gesture  and  then,  after  a  while,  she  seemed  no  longer  to  pay  attention 
to  me.  A  faraway  look  had  come  into  her  eyes  as,  lost  in  the  music,  she  raised  her 
beautiful  arms  and  with  a  swaying  motion  of  her  body  moved  them  gently  from  side  to 
side  like  the  branches  of  a  tree  put  in  motion  by  the  wind.  How  well  I  was  going  to 
know  that  expression  1  She  once  said,  «Like  swelling  sails  in  the  wind,  the 
movements  of  my  dance  carry  me  onward  and  upward  and  I  feel  the  presence  of  a 
mighty  power  within  me.» 

\\ 

Mancne  Hanp^DiceHHfl  TpaMypea  IIIyMaHa  npHnjibuiH  k  mohm  yrnaM,  xor^a  Ance^opa 
,HyHKaH  MeflJieHHO  Hanajia  noflHHMaTb  cboh  o6Ha)xeHHbie  pyxn  b  My3bixe.  OHa 
BHHMaTejibHO  HaSjiioflajia  3a  mhoh,  xor^a  x  noApa^xana  ee  5xecTaM,  a  noTOM  nepe3 
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HeKOTOpoe  BpeMJi  OHa  6ojitme  He  oSpaipajia  Ha  Memi  BHHMamni.  B  ee  rna3ax 
no^iBHJiCM  ^aneKHH  B3rjra,a;,  xoTOpbiii,  noTepiiBHiHCb  b  My3biKe,  no^mm  xpaciiBbie 
pyKH  h,  noKanHBaacb,  ^BHraji  ee  mhtxhm  ABH>xeHHeM  H3  CTOpOHbi  b  cTOpOHy,  KaK 
BeTBH  flepeBa,  npHBOAHMbie  b  flBH5KeHHe  BeTpoM.  HacKOJibKO  xoporno  x  y3Hana  3to 
Bbipa^KeHHe.  OAHa^K^bi  OHa  cxa3ajia:  «Kax  npHnyxjibie  napyca  Ha  BeTpy,  ABH5KeHH^ 
Moero  TaHpa  Be^yT  Memi  Bnepefl  h  BBepx,  h  x  nyBCTByio  npHcyTCTBHe 
MorymecTBeHHOH  chjibi  bo  MHe». 

And  how  much  would  I  learn  to  feel  that  power  growing  steadily  in  all  the  years  we 
worked  together.  This  is  how  we  first  came  in  contact  with  each  other-the  great 
teacher  and  her  small  pupil-standing  face  to  face,  oblivious  of  the  other  people 
present,  moving  in  unison  to  the  music  in  our  first  dance  to-gether.  With  what 
poignancy  I  would  recall  this  scene  toward  the  end. 

\\  ' 

H  CKOJibKO  x  6y/iy  yHHTbcii  nyBCTBOBaTb,  Tax  hto  cnjia  HeyKJiOHHO  pacTeT  3a  Bee 
roflbi  coBMecTHoii  paSoTbi.  Tax  mbi  BnepBbie  BCTynHJiH  b  xoHTaxT  flpyr  c  flpyroM  - 
BejiHXHH  ywrejib  h  ee  MajieHbXHH  yneHnx,  ctojhijhh  jihu,om  x  Jinny,  He  o6paman 
BHHMaHHH  Ha  flpyTHX  npHCyTCTByK)IH,HX  JIIOfleH,  flBIiraaeb  B  yHHCOH  X  My3bixe  B 
HarneM  nepBOM  Tamje.  C  xaxon  octpotoh  x  6bi  BcnoMHHJia  3Ty  cueHy  6jin>xe  x 
xomjy. 

A  nod  to  the  musician  at  the  upright  piano,  and  the  tempo  changed  to  a  lighter 
rhythm,  an  allegretto.  She  swiftly  changed  the  mood  and  darted  away,  skipping 
gracefully  around  the  room.  All  eyes,  I  was  fascinated  watching  her  circle  about  me 
like  a  bird.  She  reminded  me  of  the  sea  gulls  I  had  often  observed  skimming  across 
the  big  lake  directly  in  front  of  the  hotel.  Uncertain  what  to  do  next,  I  remained 
where  I  was.  Still  dancing,  she  beckoned  to  me  and  called  out  gaily,  «Follow  me! 
Follow  me!» 

\\ 

OHa  xHBHyjia  My3bixamy  Ha  BepTHxajibHOM  nnaHHHO,  h  TeMn  H3MeHHJicn  Ha  6ojiee 
jierxHH  pHTM,  ajuierpeTTo.  OHa  SbiCTpo  H3MeHHJia  HacTpoeHne  h  OTCxonHJia,  h3jhh,ho 
npocxojib3HyB  no  xoMHaTe.  Bo  Bee  rjia3a,  x  6biJia  onapOBaHa,  Ha6jnoflaa  3a  ee 
xpyroM  Boxpyr  Meroi,  no,no6HO  nTHue.  OHa  Ha noMHHJia  MHe  o  nanxax,  xoTOpbix  x 
nacTO  HaSjnoflajia,  nporyjiHBancb  no  6ojibinoMy  03epy  npuMO  nepe^  OTejieM.  He 
3uax,  hto  flejiaTb  ^ajibine,  x  ocTajiacb  TaM,  r^e  6biJia.  Bee  eipe  Tamiyii,  OHa 
noMaHHJia  Memi  h  Becejio  no3Bana:  «Cjie,nyH  3a  mhoh!  Cjieflyn  3a  mhoh!» 

Her  radiant  personality  was  contagious.  I  lost  my  selfconsciousness  and  bravely 
skipped  after  her,  trying  my  best  to  do  exactly  as  she  did.  I  undulated  my  little  arms  in 
emulation  of  her  for  all  I  was  worth.  But,  in  that  absurd  deshabille  with  the  long 
black  garters  flapping  against  my  legs  at  every  step,  I  must  have  looked  comical.  I 
heard  her  laugh  when  she  stopped  abruptly  and  said,  «That  is  enough,  my  dear.  Go 
and  put  on  your  things. » 

\\ 
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Ee  cnaiomaa  hhhhoctb  6tma  3apa3HTeatHOH.  A  noTepaaa  caMOo6naflaHHe  h  CMeao 
nponycTHJia  ee,  nbiTaacb  1130  Bcex  chji  c,nenaTb  to,  hto  zenana  OHa.  A  co6paaa  cboh 
MajieHbKne  pyKH  b  no/jpaacaHKH  en  bo  BceM,  hto  MHe  y/iaBaaocb.  Ho  b  3tom 
a6cypAHOM  HeraHace  c  ^jihhhbimh  nepHbiMH  no,HBa3KaMH,  xaonaiomHMH  no  mohm 
HoraM  Ha  Kaac^OM  mary,  a,  ^oaacHO  6bitb,  Bbiraa,neaa  CMenmo.  A  ycjibimana  ee 
CMex,  Kor^a  OHa  pe3KO  ocTaHOBHJiacb  h  cica3aaa:  «3toto  flocTaTOHHO,  Moa  ^oporaa. 
Han  h  Ha^eHb  cboh  BemH». 

While  mother  dressed  me,  I  kept  looking  back  over  my  shoulder  at  the  lovely  vision  in 
white  who  had  cast  such  a  spell  over  me.  She  slowly  went  from  one  child  to  another 
of  the  many  assembled  there  and  deliberately  made  her  choice  as  if picking  flowers. 

«I  shall  take  you  and  you, »  I  heard  her  chant,  « and  you  and  you  ....» 

\\ 

noxa  MaMa  ofleBaaa  MeHa,  a  Bee  BpeMa  ornaAbiBanacb  nepe3  naeno  Ha  npeicpacHoe 
BH^eHne  b  6enoM,  KOTOpoe  Ha  MeHa  HaKaa^biBaao  Taxoe  3aKJiHHaHHe.  OHa  Me^JieHHO 
nepexo^HJia  ot  o^hoto  peSeHxa  k  ApyroMy  H3  mhothx  coSpaBimixca  TaM  h 
HaMepeHHO  ^eaaaa  cboh  BbiSop,  Rax  6y^TO  coGnpana  HBeTbi.  «R  B03bMy  Te6a  h 
Te6a»,  a  ycjibimaji  ee  neHHe:  «H  tbi,  h  tbi...» 

I  glanced  with  envy  at  the  girls  she  had  chosen.  Would  she  want  me  too?  I  wondered, 
secretly  yearning  to  go  with  her  wherever  she  went,  for  this  was  something  I  now 
wanted  to  do  more  than  anything  else.  However,  she  passed  me  by.  She  turned 
instead  with  sudden  animation  and  interest  toward  a  young  man,  sketchbook  and 
pencil  in  hand,  who  had  been  quietly  sitting  in  the  background  observing.  He 
whispered  a  few  words,  which  caused  Isadora  to  turn  around  and  look  at  me.  She 
came  over  to  where  I  stood  beside  mother,  anxiously  waiting  for  her  to  notice  me.  She 
smiled,  took  my  hand  in  hers  and,  leading  me  to  the  group  of  girls  she  had  selected, 
gently  said,  «And  Irma,  I  will  take  you,  too.» 

\\ 

A  c  3aBHCTbK>  nocMOTpejia  Ha  fleBonex,  KOTOpbix  OHa  BbiSpaaa.  OHa  3axoneT 
Bbi6paTb  Me  Ha  Toace?  A  3aflaBanacb  BonpocoM,  TaiiHO  aceaaa  noimi  c  Hen,  xyna  6bi 
OHa  hh  oTnpaBHJiacb,  noTOMy  hto  3to  6bijio  to,  hto  a  Tenepb  xoTejia  cfleaaTb 
Sojibuie  Bcero  Ha  CBeTe.  OflHaxo  OHa  npornaa  mhmo  MeHa.  Bmccto  ttoto  OHa 
o6epHynacb  c  HeoacH^aHHOH  5khboctbk)  h  HHTepecoM  k  Moao^OMy  nejiOBeKy,  c 
KHH5KKOH  h  xapaH^amoM  b  pyxe,  KOTOpbin  cnoKOHHO  CH^ea  h  HaSaio^aji  Ha  3a^HeM 
naaHe.  Oh  npomenTaa  HecKOJibKO  chob,  KOTopbie  3acTaBHHH  AHce^opy 
pa3BepHyTbca  h  nocMOTpeTb  Ha  MeHa.  OHa  noflomaa  k  TOMy  MecTy,  r^e  a  cToaaa 
pa^OM  c  MaTepbK),  c  TpeBoroM  oacn^aa,  Kor^a  OHa  3aMeTHT  MeHa.  OHa  yabiSHyaacb, 
B3aaa  MeHa  3a  pyxy  h  npHBeaa  MeHa  k  rpynne  fleBymex,  KOTOpbix  OHa  Bbi6paaa, 
Marxo  cxa3aaa:  «H  HpMa,  a  Toace  Te6a  B03bMy». 

/  had  no  idea  then  of  the  role  the  young  artist  had  played  for  me.  When  years  later  I 
once  asked  Isadora  what  exactly  had  prompted  her  to  choose  me  for  her  pupil,  she 
appeared  surprised  at  my  question. 


24 


«Why,  don't  you  know?  It  was  Gordon  Craig.  He  said  to  me,  'Take  her,  she  has  the 
eyes!'» 

«Of  course  I  said  that  about  you  to  Isadora, »  Gordon  Craig  told  me  recently  when  I 
inquired.  In  answer  to  my  letter,  he  wrote  from  Vence  in  the  south  of  France  where 
he  now  resides: 

\\ 

Toryia  a  nommia  He  HMejia  o  toh  pojih,  KOTOpyio  ctirpan  j\jik  Memi  tot  mojioaoh 
xyAoacHHK.  Kor^a,  HecKOJitKO  JieT  cnycTa,  a  OAHaacABi  cnpocHJia  AMce^opy,  hto 
HMeHHO  no6yAHJio  ee  BbiSpaTb  Memi  Kaic  ee  yneHHica,  OHa  noKa3anacb  yzpiBJieHHOH 
MOHM  BOnpOCOM. 

«IIoHeMy,  pa3Be  tbi  He  3Haenib?  3to  6biji  ropAOH  Kpenr.  Oh  CKa3an  MHe:  «Bo3bmh 
ee,  y  Hee  rna3a!» 

«KoHenHO,  a  roBOpHJi  06  stom  c  AnceAOpOH,  -  cKa3an  MHe  He^aBHO  T opAOH  Kpenr, 
Kor^a  a  cnpocHJia.  B  otbct  Ha  Moe  nncbMO  oh  Hanncaji  H3  BeHca  Ha  lore  cDpaHijHH, 
rge  oh  ceiiHac  npoacHBaeT; 

Dear  Irma: 

So  once  again  I  find  you,  don ’t  doubt  if  I  remember  you.  But  to  get  your  letter  is 
perhaps  the  best  thing  which  has  happened  to  me  for  many  years  -  and  no  ‘perhaps  ’ 
at  all.  ...  I  look  on  you  as  you  were,  small  and  holding  up  your  hands  as  in  the 
picture  and  your  blessed  heart  is  just  the  same  as  it  was  when  a  child,  I  feel  this. 

The  Hamburger  Hof,  do  I  remember  that !  Yes,  and  it  was  a  foggy  week  -  dark  by  day. 
I  drew  a  poor  sketch  of  the  side  of  the  hotel  from  my  window  and  some  lights.  .  .  .  The 
date  I  was  in  Hamburg  with  her  was  January  24th  to  Jist,  1905. 

\\ 

/loporaa  HpMa: 

Tax  CHOBa  a  Harneji  Bac,  h  He  coMHeBaHTecb,  noMHio  jih  a  Bac.  Ho  nojiywrb  Barne 
nncbMO  -  3to,  noacajiyil,  Jiynniaa  Beipb,  KOTOpaa  npoH3omna  co  mhoh  3a  mhoto  JieT  - 
3to  BOoSipe  «HeBepoaTHo»...  51  CMOTpio  Ha  Bac  Tax,  Kaic  bbi  Kor^a-To  6bijih 
MajieHbKOH  h  noAHHMajiH  pyKH,  KaK  Ha  KapTHHKe,  h  Barne  SjiarocjiOBeHHoe  cepAPe  - 
oho  to  ace  caMoe,  KaKHM  6bijio,  Kor^a  bbi  6bijih  peOemcoM,  a  3to  nyBCTByio. 
raM6yprcKHH  ABop  [oTejib],  a  noMHio  3to!  Jja,  h  sto  6biJia  TyMaHHaa  HeAeJia  - 
TCMHaa  AneM.  51  HapncoBan  SjieAHbiH  3CKH3  ctopohbi  OTena  H3  OKHa  h  HeKOTOpbix 
oraeM...  KOTAa  a  6biji  b  TaM6ypre  c  Hen,  6biJia  6e3  coMHeHHa  24  aHBapa,  1905 
to  a- 

And  that  is  how  I  became  Isadora  Duncan 's  pupil.  The  chances  of  our  ever  meeting 
had  been  very  slim.  Was  it  hazard  or  destiny-who  can  tell? 

« Follow  me,  follow  me!»  she  had  said  when  first  we  met.  And  follow  her  I  did,  from 
then  on  to  the  end. 

\\ 

Hmchho  Tax  a  CTajia  yneHHKOM  AnceAopbi  ^ymcaH.  IIIaHCBi  Hameii  BCTpenn  6bijih 
OHeHB  He3HaHHTeJIBHBIMH.  BblJIO  JIH  3TO  OnaCHOCTBK)  HJIH  CyAbOoil  -  KTO  MOaceT 
CKa3aTb? 
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«Cjie,nyH  3a  mhoh,  cne^yii  3a  mhoh!»  -  cica3ajia  OHa,  Kor^a  mbi  BCTperajiHct.  H 
cneflyio  3a  Heii  c  Tex  nop  n  go  KOHna. 

There  were  five  of  us  when  we  children  gathered  the  next  morning  at  her  hotel  to  be 
attired  in  our  new  school  uniform  consisting  of  tunic  and  sandals  and  a  little  hooded 
woolen  cape. 

\\ 

Hac  6bijio  rarrepo  H3  Hac,  Kor^a  mbi,  fleTH,  coSpanncB  Ha  cneflyioniee  yTpo  b  ee 
OTene,  hto6bi  ohctbch  b  Hamy  HOByio  niKOJiBHyio  cjiopMy,  cocToauiyio  H3  TyHHKH  n 
caHflajinn,  n  MajieHBKoro  mepCTHHoro  iuiama  c  KamomoHOM. 

Dressed  alike,  we  looked  like  sisters.  I  distinctly  recall  the  sense  of  freedom  I 
experienced  in  those  light  and  simple  clothes,  which  were  the  distinctive  Duncan 
uniform  and  which  would  henceforth  set  us  apart  from  other  people.  Goodbye 
petticoats  and  cumbersome  dresses  with  bothersome  hooks  and  high-buttoned  shoes. 
We  children,  strangers  only  a  moment  ago,  now  timidly  smiled  at  each  other  in  a 
new-found  comradeship. 

\\ 

O^eTBie  OAHHaKOBO,  mbi  6bijih  noxomi  Ha  cecTep.  A  OTneTJiHBo  noMHio  nyBCTBO 
CBo6oflBi,  KOTOpoe  n  HcnBiTajia  b  3toh  nericoH  h  npocTOH  o^OK/je,  KOTOpan  6&ma 
OTJIHHHTeJIBHOH  (JlOpMOH  ^yilKail  H  KOTOpaH  OTHBIHe  OTfleJIUJia  Hac  ot  npyrux 
JHOAeil.  ,3,0  CBHAaHHH  K)6kH  Ii  rp0M03flKHe  nJiaTBH  C  Ha30HJIHBBIMH  KpIOHKaMH  H 
TytjiJHiMH.  Mbi,  neTH,  He3HaK0MBie  tojibko  MHHyTy  naaa/i,  TenepB  po6ko  yjiBiSajiHCB 
Apyr  flpyry  b  hobom  TOBapnipecTBe. 

We  were  soon  on  our  way  to  the  station.  I  had  never  traveled  in  a  train  before.  In  all 
the  excitement  I  completely  lost  track  of  mother.  Accompanied  by  Isadora's  maid,  we 
settled  ourselves  in  a  second-class  compartment  in  the  train  for  Berlin  when,  amidst 
all  the  confusion,  I  heard  someone  tap  on  the  window.  It  was  mother.  She  tried 
bravely  to  smile,  but  her  eyes  were  red  from  weeping.  I  did  not  immediately 
understand  why  she  should  be  crying,  since  I  was  on  my  way  to  that  marvelous 
school  she  had  told  me  about,  where  I  would  soon  be  happily  playing  and  dancing 
with  my  schoolmates.  Why  wasn't  she  happy  too?  Poor  mother !  She  still  had  her 
stepchildren,  but  I  was  the  only  child  of  her  own.  Did  she  have  a  premonition? 

Though  I  would  see  her  again,  the  bond  would  never  be  the  same.  How  could  she 
possibly  imagine  that  her  daughter  was  leaving  her,  not  for  a  few  years  as  she 
believed,  but  that  an  inscrutable  destiny  was  taking  her  away  practically  forever.  I 
leaned  out  the  open  window  and  kissed  mother  goodbye.  She  clung  to  my  hand.  A 
sudden  shrill  blast  of  the  train  whistle  and  we  slowly  moved  out  of  the  station.  Mother 
kept  pace  with  the  moving  train  to  the  end  of  the  platform.  My  last  glimpse  of  her 
showed  a  weeping  black-robed  figure  with  a  small  bundle,  my  discarded  clothes, 
pressed  tightly  to  her  breast. 

\\ 
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Mti  cKOpo  OTnpaBHjmct  Ha  cTaHu,Hio.  PaHbine  x  HHKorna  He  e3AHJia  b  noe3ne.  Bo 
BceM  BOJiHeHHH  x  nojiHOCTbio  noTepflJia  cjieAfci  MaTepn.  B  conpOBOJKneHHH 
cjiy)KaHKH  Ancenopbi  mbi  o6ocHOBajiHCb  b  OTceKe  BTOporo  KJiacca  b  noe3ne  b 
BepJiHH,  Kor,na,  cpenn  Bcero  3aMemaTejibCTBa,  x  ycjibimajia,  KaK  kto-to  Hawaii  Ha 
okho.  3to  6biJia  MaTb.  OHa  CMeno  nbiTajiacb  yjibi6HyTbC5i,  ho  ee  rna3a  6mjih 
KpacHMMH  ot  njiana.  A  He  cpa3y  nomuia,  noneMy  OHa  noiDKHa  njiaKaTb,  TaK  KaK  x 
6biJia  Ha  nyTH  k  toh  nynecHOH  niKOJie,  o  KOTOpoii  OHa  MHe  paccKa3MBana,  rne  x 
CKOpo  6yny  CHacTJiHBo  nrpaTb  h  TaHpeBaTb  co  cbohmh  o/iHOKJiaccHHKaMH.  rioneMy 
OHa  TO>Ke  He  6biJia  CHacTJiHBa?  Be^Haa  MaTb !  Y  Hee  Bee  eipe  6mjih  ee  nacMHKH,  ho  x 
6biJia  eflHHCTBeHHMM  ee  peSeHKOM.  Y  Hee  6mjio  npenHyBCTBHe?  Xora  x  yBH)Ky  ee 
CHOBa,  CB5I3B  HHKorna  He  6yneT  TaKOH.  KaK  OHa  Morjia  ce6e  npencTaBHTb,  hto  ee 
flOHb  noKH^aeT  ee,  a  He  Ha  HecKOJibKO  JieT,  KaK  OHa  BepHJia,  ho  3Ta  HenocTH>KHMaa 
cyflbBa  yBO^HJia  ee  npaKTHHecKH  HaBcer.ua.  A  BbicyHyjiacb  H3  OTKpMToro  OKHa  h 
nou,ejiOBaji  MaTb  Ha  npoipaHHe.  OHa  nproKajiacb  k  Moeii  pyKe.  BHe3anHMH 
npOH3HTeJIbHbIH  B3pbIB  CBHCTKa,  H  Mbi  Me^JieHHO  BbiexaJIH  CO  CTaHHHH.  MaTb 
ABHrajiacb  c  nBH5KymHMCfl  noe3noM  g o  KOHu,a  njiaTcf)opMbi.  Moh  nocjieflHHH  B3rjuin 
Ha  Hee  noKa3an  njianymyio  nepHyio  cjmrypy  c  MajieHbKHM  nyHKOM,  h  moio 
SpOHieHHyio  one^cny,  njiOTHO  npn/KaTyio  k  rpynn. 

A  few  hours  later  we  arrived  in  Berlin.  A  pale  winter  sun  brightened  the  city.  The 
maid  shepherded  her  small  flock  to  the  exit  where  our  new  guardian  awaited  us.  She 
sat  in  a  closed  carriage,  looking  very  beautiful.  To  my  childish  imagination  she 
represented  the  legendary  Fairy  Queen  in  her  coach,  carrying  me  and  my 
companions  off  to  her  enchanted  castle  in  the  forest. 

«Come  and  sit  here  beside  me,»  she  said  sweetly  as  I  climbed  in.  I  was  thrilled! 

\\ 

Bepe3  HecKOJibKO  nacoB  mbi  npHSbuiH  b  EepjiHH.  CBeTJioe  3HMHee  cojmae  ojkhbhjio 
ropofl.  TopHHHHafl  npOBejia  CBoe  MajieHbKoe  CTa.no  k  Bbixony,  rne  Hac  ominaji  Ham 
hobmh  onexyH.  OHa  cnnejia  b  3aKpMT0H  KapeTe,  Bbirjni,zpi  oneHb  KpacHBoir  B  MoeM 
neTCKOM  BOo6pa>KeHHH  OHa  npencTaBjnma  jiereHnapHyio  KopojieBy  cpeii  b  ee  KapeTe, 
yHOcamyio  Memi  h  mohx  cnyTHHKOB  b  ee  3aKOJinoBaHHbra  3bmok  b  Jiecy. 

«Hnn  h  c xgh  panoM  co  mhoh»,  CKa3ana  OHa  cnanKO,  Kor.ua  x  3a6pajiacb.  A  6biJia  b 
BocTopre ! 

The  horses  rapidly  traversed  the  long  chaussee  leading  to  the  Grunewald.  Filled  with 
expectation,  we  all  sat  quiet  as  mice.  When  the  carriage  at  last  stopped  in  front  of  a 
yellow  stucco  villa  with  a  tall  picket  fence,  she  said,  «Here  is  the  school !»  We  all  got 
out.  Wide-eyed  with  curiosity  about  what  awaited  us  within,  I  climbed  the  many  stairs 
to  the  entrance.  Never  was  I  so  surprised  as  when  the  door  opened  and  there  right  in 
front  of  me  stood  the  seminude  statue  of  a  Greek  Amazon  on  a  pedestal,  her  head 
nearly  touching  the  ceiling!  We  all  gaped  with  astonishment.  When  I  recovered  from 
my  initial  shock,  I  turned  to  look  for  an  explanation  from  the  beautiful  lady  who  had 
brought  us  here.  But  the  Fairy  Queen  had  vanished-coach  and  all. 

\\ 
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JIoniaflH  SticTpo  nepecexjiH  abhhhbih  nyTB,  BeAymHH  k  rpKmeBajiBAy. 
HanonHeHHBie  oxHAaHHHMH,  mbi  Bee  CHAenH  thxo,  KaK  mbihih.  Kor^a  KapeTa, 
HaKOHeu,  ocTaHOBHJiacB  nepeA  jxejiTOH  nenHoii  bhjijioh  c  bbicokhm  3a6opHBiM 
orpajK^eHHeM,  OHa  cxa3ajia:  «Bot  niKOJia!»  Mbi  Bee  bbihijih.  IIInpOKO  c 

jiioSonBiTCTBOM  HacneT  Toro,  hto  Hac  JK^ano,  a  noflmmacB  no  MHoroHHCJieHHBiM 
jiecTHHpaM  ko  Bxofly.  HnEor^a  a  He  SBiJia  Tax  yAHBJieHa,  xax  xor^a  ABepB 
OTKpBinacB,  n  npaMO  nepe^o  mhoh  CToana  CTaTya  nojiyo6Ha>xeHHOH  rpeHecxoH 
AMa30HKH  Ha  nBeflecTaiie,  ee  ronoBa  nonra  xacanacB  noTOJiKa!  Mbi  Bee  H3yMHJiHc&. 
Kor^a  a  onpaBHJiacB  ot  cBoero  nepBOHanajiBHoro  rnoxa,  a  o6epHynacB,  hto6bi  HaiiTH 
o6BacHeHHe  y  npexpacHOH  JieAH,  xoTOpaa  npHBejia  Hac  ciOAa.  Ho  KoponeBa  cpefi 
Hcne3Jia  -  KapeTa  h  Bee. 

Left  alone  in  these  strange  surroundings  and  frightened,  we  children  instinctively 
drew  closer  together.  A  curious  odor  of  bay  leaves  pervaded  the  hall,  emanating  from 
the  dried  laurel  wreaths  that  decorated  the  walls.  I  had  the  sensa  tion  of  having 
entered  a  chapel.  We  remained  there  waiting  for  what  seemed  an  unconscionable 
time. 

\\ 

OCTaBHIHCB  B  OflHHOHCCTBe  B  3THX  CTpBHHBIX  MeCTaX  H  HCIiyraBHIHCB,  MBI,  fleTH, 
HHCTHHKTHBHO  C6JIH3HJIHCB.  JlK)6on&ITHBIH  3anaX  JiaBpOBOTO  JIHCTa  npOHH3BIBaJI  3aJI, 
hcxoabiahh  ot  BBicynieHHBix  jiaBpoBBix  BeHKOB,  yKpamaBiHHx  CTeHBi.  Y  Memi  6bijio 
omymeHne,  hto  a  Bonuia  b  nacoBHio.  Mbi  ocTajiHCB  TaM,  oxHAaa  nero-To,  hto  Rax 
xa3ajiocB  flHHJiocB  Hpe3MepHO  flOJiro. 

Then  something  happened.  Over  to  one  side  some  sliding  doors  opened  a  crack,  and 
out  peered  a  small  monkeylike  face,  brown  and  wrinkled.  This  face  stared  at  us  for  a 
minute;  then  the  doors  opened  wider,  and  a  small  woman  stepped  out.  Out-landishly 
attired  in  a  long  red  Chinese  coat  embroidered  all  over  with  flowers  and  parrots,  this 
strange  apparition  mysteriously  approached,  limping  slightly.  She  slowly  circled 
around  the  little  group,  huddled  close  together  for  protection.  She  kept  her  hands 
hidden  Chinese-fashion  in  her  voluminous  sleeves. 

We  did  not  know  what  to  make  of  it.  Who  was  this? 

\\ 

nOTOM  HTO-TO  CJiyHHJIOCB.  C  OflHOH  CTOpOHBI,  KaKHe-TO  pa3flBH>KHBie  ABepH  OTKpBIJIH 
npoeM,  h  OTTyna  BBirjniHyjio  MajieHBxoe  o6e3BHHonoAo6Hoe  jihu,o,  xopHHHeBoe  h 
MOpmHHHCToe.  3to  jihho  CMOTpejio  Ha  Hac  e  MHHyry;  3aTeM  ABepn  cTajin  uinpe,  h 
MajieHBxaa  >xeHmHHa  BBinuia  Hapy^xy.  BHe3anHO  ofleTaa  b  A-amnioe  xpacHoe 
KHTaiiCKoe  najiBTO,  BBiuiHToe  eo  Bcex  ctopoh  HBeTaMH  h  nonyraaMH,  3to  CTpaHHoe 
HBJieHHe  TaHHCTBeHHo  npH6jiH3HJiocB,  ejierxa  npnxpaMBiBaa.  OHa  MeflJieHHO 
xpy>xajia  Boxpyr  ManeHBKOH  rpynnBi,  npH>xaBHiHxca  BnaoTHyio  Apyr  x  Apyry  AJia 
3amHTBi.  OHa  Aep5xana  pyxn  ckpbitbimh  b  o6bcmhbix  pyxaBax  KHTaHCxoro  njiaTBH. 
Mbi  He  3HanH,  hto  c  3thm  AeJiaTB.  Kto  3to  6biji? 
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Without  a  kind  word  of  greeting  to  the  pathetic  little  group  in  her  house,  this  odd 
creature  poked  her  funny  face  into  each  one  of  our  faces  for  a  silent  scrutiny  and  then 
disappeared  as  mysteriously  as  she  had  come,  closing  the  sliding  doors  behind  her. 

\\ 

Ee3  KaKHx-jiH6o  npriBeTCTBiiii  k  Hcanxoii  ManeHBxoii  rpynne,  noHBiiBineHOi  b  ee 
flOMe,  3to  CTpaHHoe  cymecTBO  HanpaBnnno  CBoe  CTpaHHoe  hhh,o  Ha  xanmoe  H3 
HaniHx  aim  MOHnaHHBoro  kohtpohh,  a  3aTeM  Hcne3HO  Tax  nee  3araflOHHO,  xax 
OHa  h  noHBHnacB,  3axpBiB  pa3flBH)KHBie  flBepn  no3a^H  ce6n. 

I  suddenly  longed  for  the  comforting  arms  of  my  mother.  The  others  must  have  had 
similar  reactions,  for  Erica-the  youngest,  a  mere  tyke  of  four-suddenly  burst  into 
loud,  heart-rending  wails.  We  all  were  about  to  join  her  when,  luckily,  two 
nursemaids  appeared. 

\\ 

MHe  Bflpyr  3axoTenocB  yreiHHTenBHBix  pyx  Moeh  MaTepH.  Y  Apyrnx,  ^ohhcho  6bitb, 
6bihh  no/io6HBie  peaxpini,  noTOMy  hto  3pnxa  -  caMan  MHa^nian,  Bcero  hhhib 
neTBipex  neT  -  BHe3anH0  B30pBanacB  b  rpOMxne,  pacxanBiBaronmecfl  Bonnn.  Mbi  Bee 
coEnpaHHCB  npHCoeflHHHTBCH  x  Heir,  xor/ia,  x  cnacTBK),  hohbhhhcb  flBe 
ryBepHaHTXH. 

«Ah!  here  they  are,  our  little  Hamburgers !»  they  exclaimed.  With  pleasant  grins 
lighting  up  their  young  faces,  they  said,  «Welcome  to  the  Duncan  School!))  and  in  a 
cheerful,  lively  manner  hustled  us  off 
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\\ 

«Ax!  bot  ohh,  HaniH  MajieHbKHe  raM6yprepbi!»  -  bockjihkhyjih  ohh.  C  npHUTHOH 
yjibiSKoii,  ocBemeHHoii  hx  mojioammh  jinpaMH,  ohh  CKa3ajin:  «,H,o6po  no)KajiOBaTb  b 
niKOJiy  ^l,yHKaH!»  H  b  Becejion,  >khboh  MaHepe  BbiTOJiKHyjiH  Hac  Hapy^xy. 

Chatting  all  the  way  downstairs,  they  hurried  us  to  the  large,  airy  basement,  where 
they  helped  us  remove  our  newly  acquired  white  woolen  coats  with  pink-lined  hoods 
and  our  winter  over-shoes.  « What  you  children  need  is  some  nice  hot  tea  and  bread 
and  butter, »  one  of  them  said.  «That  will  cheer  you  up.» 

\\ 

Eeceflyn  bcio  flopory  bhh3,  ohh  nocneniHJiH  k  SojibinoMy  B03/jyiHH0My  no^Bajiy,  r^e 
ohh  noMorjiH  HaM  chutb  HaniH  He^aBHO  npHoSpeTeHHbie  6enbie  mepcTHHbie  nanbTO 
C  p030BbIMH  BbIHIHBKaMH  H  CHUTb  HaHIH  3HMHHe  60THHKH.  «Bce  HTO  BaM  Hy)KHO, 
flera  -  3to  xoponiHH  rop^HHH  nan,  xne6  h  Macno»,  -  CKa3ana  o^Ha  H3  hhx.  «3to 
no/mepmrr  Bac». 

«And  then  you  are  going  to  meet  all  your  new  playmates, »  the  other  one  grinned  and 
jerked  her  thumb  in  the  direction  of  the  nearby  dining  hall.  «Listen  to  them!  They 
have  just  come  back  from  their  daily  outing. » 

\\ 

«H  Tor^a  bbi  BCTpeTHTe  Bcex  cbohx  hobbix  TOBapHipeH  no  nrpe»,  -  yjibi6Hyjiacb 
Apyran,  h  yica3ajia  Sojibhihm  najibHeM  b  CTOpOHy  coce^HeH  ctojioboh.  «CjiymaHTe 
hx!  Ohh  tojibko  hto  BepHyjincb  co  CBoeii  e>Ke/iHeBHOH  nporyjiKH». 

The  loud  hubbub  of  children's  voices  resounded  in  the  basement.  It  stopped  suddenly, 
the  moment  we  newcomers  entered  the  room. 

«Meet  our  little  Hamburgers !»  one  of  the  nurses  called  out. 

«You  all  have  time  to  get  acquainted  before  tea.» 

\\ 

B  noABajie  pa3flajicn  rpOMKHH  myM  ^eTCKHx  tojiocob.  3to  npeicpaTHJiocb  BHe3anHO, 
KaK  TOJIBKO  MbI,  HOBHHKH,  BOHIJIH  B  KOMHaTy. 

«IIo3HaKOMbTecb  c  HaniHMH  MajieHbKHMH  raM6yprepaMn!»  -  npOH3Hecna  o^Ha  H3 
ryBepHaHTOK. 

«Y  Bac  Bcex  ecTb  BpeMn  no3HaKOMHTbcii  nepe^  naeM». 

Being  an  only  child  and  having  played  mostly  solitary  games  at  home,  I  always  felt 
shy  when  confronted  with  a  mass  onslaught  of  other  children.  But  this  group  looked 
like  a  cheerful,  friendly  lot,  with  their  cheeks  red  from  the  wintry  air  and  out-of-doors 
activities,  and  their  eyes  shining.  They  pushed  forward  for  a  closer  view  of  us.  A 
pretty,  dark-haired  girl  with  round  rosy  cheeks  and  small  chocolate-brown  eyes, 
older  and  taller  than  myself,  made  her  way  through  the  crowd  and  grasped  my  hand. 
«My  name  is  Anna,»  she  said  sweetly.  «What  is  yours? » 

\\  ' 

ByziynH  eflHHCTBeHHbiM  peSeHKOM  h  nrpaa  b  ochobhom  b  oflHHOHHbie  nrpbi  b 
flOManiHHx  ycnoBmix,  x  Bcer^a  nyBCTBOBana  ce6x  3acTeHHHBOH,  Kor^a  CTajiKHBanacb 
c  Maccon  H3  Apyrnx  jno,zi;eH.  Ho  3Ta  rpynna  6biJia  noxoica  Ha  Becenyio, 
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ApyaceaioSHyio  Maccy,  c  xpacHbiMH  mexaMH  ot  3HMHero  B03,nyxa  Ha  oTxpbiTOM 
B03flyxe,  H  C  HX  CH5HOHJHMH  rJia3aMH.  Ohm  nOflOHIJIH  K  HaM  6jIH5Ke.  KpaCHBaa, 
TeMHOBOJiocaa  ^eByniKa  c  KpyrabiMH  po30bbimh  mexaMH  h  MajieHBKHMH 
HiOKOJiaflHO-KapHMH  raa3aMH,  CTaprne  h  Bbirne  MeHa,  npoSpajiacb  cKB03b  TOJiny  h 
cxBaTHJia  mok)  pyxy.  «MeHa  30ByT  AHHa,  -  cxa3aaa  OHa  caa/pco.  "A  xax  Te6a?" 

/  introduced  myself  and  she  immediately  made  me  feel  at  home  by  saying,  «I  want 
you  to  meet  my  friend  Theresa, »  and  she  put  her  arm  around  the  waist  of  a  girl  who 
was  her  opposite  in  coloring,  with  blue  eyes,  blonde  hair,  and  a  lot  of  freckles  on  her 
tiny  nose.  They  made  a  charming  pair.  Anna,  who  ap-parently  loved  to  get  things 
organized,  then  drew  out  a  darling  little  girl  nearer  my  own  age  and  size.  She  had  a 
dainty  heart-shaped  face  with  hazel  eyes  and  dark  lashes.  I  especially  admired  her 
dark,  naturally  wavy  hair.  Anna  introduced  us,  stating  im-portantly,  «This  is  Temple. 
She  is  Miss  Isadora's  niece !»  (the  daughter  of  her  brother  Augustin,  as  I  later 
learned). 

\\ 

A  npeACTaBHJia  ce6a,  h  OHa  cpa3y  3acTaBHJia  MeHa  nonyBCTBOBaTb  ce6a  xax  poMa, 
cxa3aB:  «A  xony,  hto6bi  Bbi  no3HaKOMHJiHCb  c  Moeii  noppyron  Tepe30H»,  h  OHa 
o6mma  Taamo  peBymxH,  xoTOpaa  6biJia  ee  npoTHBononoacHOCTbio  bo  BHeniHeM 
BHpe,  c  rojiySbiMH  raa3aMH,  CBeTJibiMH  BOJiocaMH,  h  MHoacecTBOM  BecHymex  Ha  ee 
xpomeHHOM  Hocy.  Ohh  cpenaan  onapOBaTeabHyio  napy.  AHHa,  xoTOpaa,  no- 
BH^HMOMy,  nioGnjia  0praHH30BbiBaTb  npoHcxopaipee,  3aTeM  BbiTamnaa  H3  Toanbi 
MHJiyio  peBonxy  Sanace  x  MoeMy  co6cTBeHHOMy  B03pacTy  h  pa3Mepy.  Y  Hee  6bijio 
H3«HIHOe  CepflpeBHAHOe  J1HU,0  C  XapHMH  TJia3aMH  H  TCMHblMH  peCHHU,aMH.  A 
oco6eHHO  BoexHHianacb  ee  TeMHbiMH,  ecTecTBeHHO  bojihhctbimh  BonocaMH.  AHHa 
no3HaxoMHJia  Hac  c  BaacHbiMH  cnoBaMH:  «3to  TeMna.  OHa  -  naeMaHHHHa  mhcc 
Ancepopbi!))  (floHb  ee  6paTa  ABrycTHHa,  xax  a  y3Haaa  no3ace). 

Temple  said,  «Hello!»  and  stared  at  me  with  lips  half-open  in  an  expectant  sort  of 
way,  which  I  soon  found  out  was  a  little  habit  she  had.  I  didn't  say  anything  but 
thought,  What  luck!  to  be  the  niece  of  a  Fairy  Queen!  I  could  not  get  further 
acquainted  with  her,  for  Anna,  who  had  taken  me  in  tow,  had  more  girls  to  introduce, 
mainly  the  younger  ones.  There  was  Lise!  with  the  pretty  golden  curls  and  the  large 
brown  eyes  of  a  startled  deer.  And  beside  her,  little  Gretel  with  violet  eyes,  ash- 
blonde  hair,  and  the  delicate  look  of  a  Dresden  china  doll.  There  were  many  more- 
Isabelle,  Gerda,  Marta,  Stephanie-too  many  names  to  remember  all  at  once.  When 
we  sat  at  the  long  refectory  table,  I  counted  twenty  girls.  I  discovered  later  they  came 
from  every  part  of  Germany,  some  from  Belgium,  Holland,  Switzerland,  and  Poland; 
Temple  was  the  only  American. 

\\ 

TeMna  cxa3aaa:  «IIpHBeT!»  H  ycTaBHaacb  Ha  Mena  c  noayoTxpbiTbiMH  ry6aMH,  hto, 
xax  a  Bcxope  y3Haaa,  6biaa  ee  MaaeHbxaa  npHBbinxa.  A  Hnnero  He  cxa3aaa,  ho 
nopyMaaa:  «Kaxaa  ypana!  Sbitb  naeMaHHHHen  BoameSHOH  xopoaeBbi!  A  He  Moraa 
ooabuie  no3HaxoMHTbca  c  Hen,  noTOMy  hto  AHHa,  xoTOpaa  B3aaa  MeHa  Ha  6yxcnp, 
npepaoacHaa  Soabine  peBonex,  b  ochobhom  Mnapninx.  3to  Jlroa!  c  pobohbho 
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30JI0TLIMH  KyApflMH  H  60JIbHIHMH  XapHMH  TJia3aMH  HCnyraHHOTO  OJieHM.  H  pflflOM  c 
Hen,  ManeHbKaa  rpeTeab  c  cfiHOJieTOBbiMH  rna3aMH,  nenejibHO-CBeTJibiMH  BOJiocaMH 
h  tohkhm  BHflOM  KyKJibi  H3  ,3pe3,zieHa.  Bbijio  eipe  MHoro  -  H3a6ejib,  Tep/ia,  MapTa, 
CTetjiaHH  -  cjihihxom  MHoro  HMeH,  hto6bi  3anoMHHTb  Bee  cpa3y.  Kor^a  mbi  cenH  3a 
AJiHHHbiii  ctojihk,  x  HacHHTajia  ^BafluaTb  ^eBoneK.  A  no3>xe  oSHapymuia,  hto  ohh 
npnexajiH  H3  pa3Hbix  nacTeii  repMaHHH,  HexoTopbie  H3  EeabTHH,  rojuiaH^HH, 
IIlBeHLi,apHH  h  nojibniH;  TeMna  6biJi  e,HHHCTBeHHOH  aMepHxaHxoii. 

«I  do  not  know  exactly  how  we  chose  those  children, » Isadora  once  said.  «I  was  so 
anxious  to  fill  the  Grunewald  and  the  forty  little  beds,  that  I  took  the  children  without 
discrimination,  or  merely  on  account  of  a  sweet  smile  or  pretty  eyes;  and  I  did  not 
ask  myself  whether  or  not  they  were  capable  of  becoming  future  dancers.  »* 

*Life,  p.177. 

\\ 

«A  tohho  He  3Haio,  Kax  Mbi  BbiSpanH  3thx  ,zieTeH»,  -  OflHaacAbi  CKa3ana  AMce^opa. 

«5L  oneHb  xoTejia  3anojiHHTb  rpiOHeBajib^  h  copox  MajieHbKHx  xpOBaTefi,  Tax  hto  x 
6pana  fleTen  6e3  ,zpicxpHMHHaHHH  hjih  npocTO  H3-3a  cjia/pcoH  yjibiBxH  hjih 
xopomeHbKHx  rna3;  h  x  He  cnpaniHBana  c e6x,  cnocoSHbi  jih  ohh  CTaTb  b  BynymeM 
TaHH,OpaMH».  * 

*Moa  >XH3Hb,  C.  Ill . 

I  asked  Anna,  who  took  her  seat  beside  me  at  tea,  how  she  liked  it  here.  She  didn't 
answer  directly  but  inquired,  « Have  you  met  Tante  Miss?» 

«Tante  who?»  I  was  puzzled.  «Who  is  that?» 

«Didn't you  see  her  upstairs? » 

«Oh,  you  mean  the  one  in  the  funny  red  coat  with  the  parrots  on  it?» 

Anna  nodded  eagerly,  a  mischievous  twinkle  in  her  eyes. 

«What  do  you  think  of  her?» 

«I  was  so  scared .» 

\\ 

A  cnpocHJia  Amiy,  xoTOpaa  cena  pimoM  co  mhoh  3a  naeM,  xax  eM  noHpaBHJiocb 
3Aecb.  OHa  He  oTBeTHJia  npaMO,  ho  cnpocHJia:  «Bbi  BCTpenajiHCb  c  mhcc  TaHTe?» 
«TaHTe,  kto?»  A  6biji  03aAaneHa.  «3to  kto?» 

«Pa3Be  Tbi  He  BH^eaa  ee  HaBepxy?» 

«0,  tbi  HMeenib  b  BH^y  Ty,  kto  b  3a6aBHOM  KpacHOM  nanbTO  c  nonyraaMH?» 

AHHa  HeTepneaHBO  xHBHyjia,  030pHaa  yjibiSxa  6biJia  b  ee  rna3ax. 

«Bto  tbi  o  Hen  ayMaeuib?» 

«A  6biJi  Tax  HanyraHa.» 

Anna  whispered,  «We  are  all  a  bit  frightened  of  her.  She  is  Miss  Duncan,  Miss 
Isadora's  older  sister.  We  call  her  Tante  Miss.»  And  with  the  superior  air  of  one  who 
had  been  enrolled  at  the  school  for  the  space  of  a  whole  week  before  I  arrived,  she 
added,  ((But  everybody  else  is  very  nice  here,  you'll  see!» 
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« Attention  everyone!»  One  of  the  nursemaids  at  the  end  of  the  table  clapped  her 
hands  for  silence.  «I  am  going  to  take  the  new  ones  upstairs  to  bed.  The  rest  of  you 
stay  down  here  and  don't  make  too  much  noise.  Is  that  understood? » 

\\  " 

AHHa  npomenTana:  «Mbi  Bee  HeMHoro  HcnyrajiHCB.  OHa  mhcc  ^ymcaH,  CTapman 
cecTpa  mhcc  Ance,nopBi.  Mm  Ha3MBaeM  ee  «mhcc  TaHTe».  H  c  npeBoexoflHBiM  bh^om 
Toro,  kto  6biji  3aHHCJieH  b  niKony  Ha  npoTiDKeHHH  hcjioh  He^eJiH  Moero  npne3fla, 
OHa  flo6aBHJia:  «Ho  Bee  ocTajibHBie  3^ecB  oneHB  xopornn,  bbi  yBH,a,HTe!» 

«BHHMaHHe  bccm!»  O^Ha  H3  ryBepHaHTOK  b  kohhc  cTona  xjionHyjia  b  na^omH  gnx 
THHIHHBI.  «A  COSnpaiOCB  B3HTB  HOBBIX  flCBOHCK  HaBepX  B  nOCTCJIB.  OcTajibHBie  BBI 
ocTaeTecB  3^ecB  h  He  ^ejiaeTe  cjihhikom  MHoro  myMa.  3to  nomiTHO?» 

A  shout  by  many  throats  in  the  affirmative  answered  her.  «Well  then,  come  with  me, 
all  you  little  Hamburgers.  You  must  be  tired  from  the  trip  and  the  excitement.  Early 
to  bed  and  early  to  rise  for  you  five,  and  tomorrow  you'll  be  fresh  and  rested  and  can 
have  a  good  time  with  the  other  children. » 

\\ 

Eh  OTBeTHJI  yTBepAHTeJIBHBIH  KpHK  H3  MHOrHX  TOJIOCOB.  «Hy,  nOH^eMTe  CO  MHOH, 

Bee  HaniH  MajieHbKHe  TaMGyprepBi.  Bbi,  aojdkho  6bitb,  ycTajin  ot  noe3flKH  h 
BOJiHeHHu.  IIopaHBHie  juDKeTe  cnaTB,  h  BaM  paHO  BCTaBaTB,  j\jix  Bac  b  mtb,  a  y>Ke 
3aBTpa  BBI  Sy^eTe  CBOKHMH  H  OTflOXHyBHIHMH,  H  CMOJKeTe  XOpOHIO  npOBeCTH  BpeMa 
C  ApyrHMH  aeTBMH». 

With  these  words  she  marched  us  upstairs  to  the  dormitory,  where  five  white  beds, 
with  blue  satin  coverlets  and  muslin  canopies  tied  with  blue  ribbon  at  the  top, 
awaited  us.  The  winter's  pale  setting  sun  cast  a  pink  glow  over  the  pretty  white  and 
blue  room.  It  struck  me  as  peculiar  having  to  go  to  bed  in  daylight,  but  I  didn 't  mind 
in  the  least  as  soon  as  I  saw  the  canopied  bed  that  was  to  be  mine.  In  Germany  we 
call  this  a  Himmelbett,  or  «heavenbed,»  associated  always  with  children  of  the  rich. 
The  average  child  merely  dreamed  of  such  a  heavenly  bed,  curtained  in  flowing  white 
muslin  and  covered  in  satin,  fit  for  a  princess.  I  could  hardly  wait,  after  I  had  folded 
my  Duncan  uniform  on  the  white  chair  at  the  foot  and  placed  my  sandals  neatly 
underneath,  as  I  had  been  shown,  to  climb  into  my  Himmelbett  and  pull  the  silk 
coverlet  up  to  my  chin,  finding  that  my  dream  had  come  true. 

\\ 

C  3thmh  cnoBaMH  OHa  HanpaBHJia  Hac  HaBepx  b  oSipemiTHe,  r^e  Hac  OKH^ajiH  mtb 
6enBix  KpOBaTeii  c  rony6BiMH  aTJiacHBiMH  noKpBiBanaMH  h  MycjiHHOBBiMH  HaBecaMH 
c  rojiy6oii  jichtoh  HaBepxy.  3aTHHyBHieecn  3hmoh  cojiHue  3ajiHBano  p030Boe  CHimne 
nag  KpacHBOH  6ejio-rojiy6oii  KOMHaTOH.  MHe  noica3ajiocB  cTpaHHBiM  jiokhtbch 
cnaTB  npn  ^HeBHOM  CBeTe,  ho  x  HHnyTB  He  B03pa>Kajia,  Kaic  tojibko  yBH^ejia 
HaBecHyio  KpOBaTB,  KOTOpan  AOJimia  SbiJia  6bitb  Moeii.  B  T epMaHHH  mbi  Ha3BiBaeM 
3TO  XHMMeJIBSeTTOM,  HJIH  «He6ecaMH»,  KOTOpBie  BCer^a  aCCOHHHpyiOTCa  C  fleTBMH 
SoraTBix.  CpeflHHH  peSeHOK  npocTO  MenTaji  o  Taxon  HeSecHOH  nocTejin, 
3aHaBemeHHOH  b  Senon  MycjiHHe  h  noicpBiTOH  caTHHOM,  noflxoAameii  gnx 
npHHHeccBi.  A  e^Ba  mot  ,no>K,naTBC5i,  nocne  toto,  Rax  %  cnomuia  cfiopMy  ^yHKaH  Ha 
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6enoM  CTyne  y  hoahokhh  h  aKKypaTHO  nocTaBHJia  cboh  caHAajiHH  noA  hhm,  KaK  MHe 
noKa3anocB,  hto6m  3a6paTbcn  b  moh  XHMMejibSerr  h  HaraHyTt  mejncoBoe  OAeflJio 
A o  Moero  noflSopOAKa,  oSHapymiB,  hto  mom  Menra  cStmact. 

While  some  of  the  other  children  dawdled  and  little  Erica,  the  baby  of  the  school,  had 
to  be  undressed  and  put  to  bed  by  «Fraulein»  (as  we  were  told  to  call  her),  I  glanced 
about  the  room.  On  the  wall  directly  opposite  hung  the  most  appealing  picture:  a 
large  Madonna  and  Child  in  ceramic  on  an  azure  background,  framed  in  a  garland 
of fruit  and  flowers  in  glazed  colors,  so  natural  they  looked  real.  At  home  in  our  dark, 
damp  bedroom  I  had  only  a  dull  framed  proverb.  Here,  in  the  Duncan  School, 
everything  was  different ! 

\\ 

B  to  BpeMJi  KaK  HeKOTOptie  H3  Apyrux  AeTeM  ynernHct,  h  MajieHbKyio  3pHKy, 
peSemca  ihkoubi,  npunuiocb  pa3AeTb  h  nonoHCHTb  b  nocTeab  «cDpeHJieHH»  (KaK  HaM 
CKa3ajiH  3BaTb  ee),  a  B3rjniHyjia  Ha  KOMHaTy.  Ha  cTeHe  np^MO  HanpOTHB  BHcena 
caMa x  npHBJieKaTejibHaa  KapTHHa:  6ojibmaa  MaAOHHa  c  MJiaAeHpeM  b  KepaMHKe  Ha 
jia3ypHOM  <j)OHe,  oSpaMJieHHaa  thpjhihaoh  H3  (J)pyKTOB  h  hbctob  b  TJia3HpOBaHHbix 
Kpacxax,  HacTOJibKO  ecTecTBeHHaa,  hto  ohh  BbirjuiAejiH  peajibHbiMH.  ,3,OMa  b  Hameii 
tcmhoh,  BJia^KHOH  cnajibHe  y  Memi  6biJia  tojibko  yHbuiaa  oSpaMJieHHaa  nocjiOBHHa. 
3Aecb,  b  IIlKOJie  ^ymcaH,  Bee  6bijio  no-ApyroMy! 

But  the  picture  that  pleased  me  most  was  the  small  reproduction  of  an  angel  playing 
the  viol  that  was  attached  to  the  bedstead  above  my  head.  The  other  beds  had  similar 
Renaissance  pictures,  each  one  representing  an  angel  playing  a  different  instrument. 
But  I  liked  mine  the  best;  the  face  of  my  guardian  angel,  framed  in  dark  curls  and 
inclined  over  the  instrument,  had  so  divine  an  expression  that  one  could  almost  hear 
the  melody.  When  Fraulein  closed  the  Venetian  blinds,  curtailing  my  observation,  I 
stretched  out  with  contentment  and  tried  to  go  to  sleep. 

\\ 

Ho  KapTHHa,  KOTOpaa  MHe  6ojibme  Bcero  HpaBHJiacb,  -  3to  MajieHbKoe 
BocnpOH3BeAeHHe  aHrejia,  rapaiomero  Ha  CKpnnKe,  KOTopbiH  6biJi  npHKpenjieH  k 
KpoBara  HaA  Moeii  tojioboh.  Ha  Apyrnx  KpOBarax  Sbijih  noxo>KHe  KapTHHbi  3noxn 
Bo3po>KA6HHa,  Ka^KAaa  H3  KOTOpbix  npeACTaBJi^jia  aHrena,  nrpaiomero  Ha  ApyroM 
HHCTpyMeHTe.  Ho  MHe  noHpaBHJiocb  moa,  OHa  6biJia  jiyHinen;  jihu,o  Moero  aHrejia- 
xpaHHTejni,  o6paMJieHHoe  TeMHbiMH  KyApflMH  h  HaKJiOHeHHoe  k  HHCTpyMeHTy, 
o6naAajio  TaKHM  6o>KecTBeHHbiM  Bbipa^KeHneM,  hto  nonra  mojkho  6biJio  ycjibimaTb 
MejiOAHio.  KorAa  cf)pOHJieH  3aKpbiJia  BeHemiaHCKHe  >Kajno3H,  cBepHyB  Moe 
Ha6jiK)AeHHe,  a  pacTHHyjiacb  c  yAOBJieTBopeHHeM  h  nonbiTanacb  3acHyTb. 


Isadora  in  her  own  equipage,  Berlin,  1905. 


Marta,  Lisa,  and  Gerda  before  a  statuette  of 
Isadora,  Grunewald,  1905. 


Isadora  in  her  own  equipage,  Berlin,  1905. 

Marta,  Lisa,  and  Gerda  before  a  statuette  of  Isadora,  Grunewald,  1905. 
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It  was  not  easy.  All  the  fresh  impressions  and  strange  sights  that  had  crowded  these 
last  three  days  tumbled  through  my  mind.  The  pine-scented  air  of  the  nearby  forest 
filled  the  room  with  fragrance.  Through  the  open  window  I  could  hear  the  dis-tant 
rumble  of  the  Rundbahn  passing  by.  The  melancholy  hoot  of  the  locomotive,  a  sound 
forever  afterward  evoking  memories  of  my  childhood,  made  me  feel  drowsy.  Still  I 
could  not  relax  into  sleep.  Something  was  missing.  What  I  longed  for  was  not  the 
comforting  arms  of  my  own  mother  giving  me  a  goodnight  kiss.  It  was  just  one  more 
sight,  before  I  dozed  off,  of  the  beauti-ful  Fairy  Queen,  who  had  brought  us  here  to 
her  enchanted  castle  in  the  woods.  She  and  her  coach  seemed  to  have  disappeared 
completely. 

\\ 

3to  6bijio  HenpocTO.  Bee  cBemie  BneHaTJiemni  h  cTpaHHtie 
AOCTonpHMeHaTejitHOCTH,  KOTOptie  nepenojnnuiH  3th  nocneAHHe  TpH  a  ha, 
npOBanHJiHCB  y  Memi  b  ronoBe.  Cochobbih  B03^yx  H3  coce^Hero  Jieca  3anonHHJi 
KOMHaTy  apOMaTOM.  Hepe3  OTKptiToe  okho  x  ycutimana  nporoHTeuBHBiH  ryn 
npoxo,na  PyH^6aHa.  MejiaHxonHHecKHH  ryuoic  jiOKOMOTHBa,  3ByK,  HaBeKH 
HanoMHHaiomHH  Moe  actctbo,  3acTaBHJi  Memi  nonyBCTBOBaTB  cohjihboctb.  TeM  He 
MeHee,  x  He  Moraa  ycHyrt.  Bto-to  He  Tax.  To,  Hero  x  jKajK^ana,  He  6bijio 
yreHiHTejibHbiM  opy>KHeM  Moefi  MaTepn,  ^aiomeH  MHe  cnoKOHHbiH  nouejiyH.  3to 
6biJio  eipe  oaho  3penHme,  npe>K,ne  neM  x  3aApeMana,  o  npeicpacHOH  KopojieBe  Oen, 
KOTOpaa  npHBejia  Hac  cio^a  b  ee  3aKOJi,noBaHHbiH  3bmok  b  Jiecy.  OHa  h  ee  3KHna>K, 
Ka3aJIOCb,  nOJIHOCTbK)  HCHe3JIH. 

/  began  to  fear  I  would  never  see  her  again  when  I  noticed  a  shadowy  vision  tiptoeing 
silently  from  bed  to  bed,  bending  over  each  child.  At  last  she  reached  me.  It  was  the 
Fairy  Queen!  She  placed  a  cookie  between  my  lips  and  kissed  me.  «Good  night, 
darling,  sleep  well,»  she  murmured,  and  was  gone.  I  sighed  happily  and  fell  into  a 
peaceful  slumber  on  the  threshold  of  a  bright  new  world. 

\\ 

Si  Hanana  tSoxvbcx,  hto  6ojibine  HHKor^a  He  yBH)Ky  ee,  Kor^a  yBH^ejia,  Kaic  THxoe 
BH^eHHe,  thxo  npoSHpajiocb  Ha  Hbinonicax,  ot  nocTejin  k  nocTejin,  HaKJiomnicb  nap 
Ka^K^biM  peSeHKOM.  HaKOHei;  OHa  floSpajiacb  go  Memi.  3to  6biJia  KopojieBa  cDen! 
OHa  nonomuia  neneHbe  Mencny  mohx  ry6  h  noueiioBajia  Meror  «CnoKOHHOH  hohh, 
floporaa,  xopomero  CHa»,  -  npo6opMOTana  OHa  h  ynuia.  Si  CHacTJiHBo  B3,noxHyjia  h 
norpy3HJiacb  b  MHpHbiH  coh  Ha  nopore  npicoro  HOBoro  MHpa. 
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[38],  p.20-36  *  DUNCAN  DANCER  *  Dancer  of  the  Future  * 


-=2=- 

Dancer  of  the  Future 
TaHuoBUfuua  Syaymero 

THE  year  she  established  her  first  school,  Isadora  was  basking  in  newfound  fame 
and  popularity.  It  was  Germany’s  privilege  in  the  opening  years  of  the  twentieth 
century  to  offer  the  comparatively  unknown  American  dancer  both  serious 
recognition  and  lucrative  success.  She  chose  Germany,  she  once  remarked,  “as  the 
centre  of philosophy  and  culture  which  I  then  believed  it  to  be,  for  the  founding  of  my 
school.  ”  * 

*Life,p.  177. 

\\ 

B  ro,zi,  Kor^a  OHa  ocHOBana  cboio  nepByio  imcony,  Anceflopa  Kynanact  b 
HOBOo6peTeHHOH  cnaBe  h  nonyirapHOCTH.  3to  6tiJia  npHBHJierHn  repMamni  b 
nepBbie  ro^ti  ABa^uaToro  Beica,  hto6bi  npeflJio>KHTb  cpaBHHTejibHO  He3HaKOMOH 
aMepnicaHCKOH  TaHu,OBmnu,e,  KaK  cepbe3Hoe  nproHamie,  Taic  h  npHSbiJibHbiH  ycnex. 
OHa  Bbi6pana  repMamno,  KaK  OHa  o,ziHa}K,nbi  3aMeTHJia,  «KaK  peHTp  cfmjiococjiHH  h 
KyjibTypbi,  KOTopbiii,  KaK  x  Tor^a  cnmajia,  Heo6xo,zuiMO  j\jix  ocHOBainni  Moefi 
HIKOJIbI».  * 

*)KH3Hb,  C.  Ill . 

Germany,  at  that  period  still  an  empire,  had  for  the  last  three  decades  enjoyed  a  state 
of  uninterrupted  peace.  The  liberal  arts  and  sciences  flourished.  It  was  no  wonder, 
then,  that  when  Isadora  arrived  with  her  dances  inspired  by  Hellenic  ideals,  the 
artists  and  intelligentsia  of  Germany  saw  in  her  some  divine  manifestation.  She  in 
turn-her  imagination  kindled  by  the  great  masters  of  German  music-started  a  bold 
new  venture  in  dance  history  when  she  created  her  own  choreography  to  Beethoven ’s 
Seventh  Symphony,  the  one  that  Wagner  had  labeled  “the  Apotheosis  of  Dance.  ”  It 
was  animated  by  her  desire  to  weld  the  two  sister  arts,  music  and  dance,  closer 
together.  Such  a  venture  created  a  sensation  among  music  lovers,  who  tangled  in  hot 
debates  as  to  whether  or  not  the  music  of  Beethoven  needed  this  visualization.  But 
she  had  no  choice,  for  only  in  great  music  did  she  find  the  source  of  inspiration  that 
harmo-nized  with  her  lofty  ideals. 

\\ 

TepMaHHfl,  b  tot  nepnofl  eipe  HMnepna,  b  TeneHHe  nocjieflHHx  Tpex  ^ecuTHJieTHH 
Hacjia^K^ajiacb  cocTOUHHeM  HenpepbiBHoro  MHpa.  JlHSepajibHbie  HCKyccTBa  h  HayKH 
npoHBeTajiH.  IloTTOMy  HeyzpiBHTejibHO,  hto  Kor^a  Ance^opa  npH6buia  co  cbohmh 
TaHpaMH,  BflOXHOBJieHHbIMH  H^eaJiaMH  3JIJIHHOB,  Xy/IO>KHHKH  H  HHTeJIJIHTeH HHH 
TepMaHHH  yBH^ejiH  b  Hefi  KaKoe-TO  6o>KecTBeHHoe  npouBJieHHe.  OHa  b  cboio 
onepe^b  -  ee  BOo6pa)KeHHe,  3a>K>KeHHoe  bcjihkhmh  MacTepaMH  hcmchkoh  My3biKH,  - 
Hanana  HOBoe  CMejioe  HannHamie  b  hctophh  Tami,eB,  Kor^a  OHa  co3flana  cboio 
coScTBeHHyio  xopeorpa(J)Hio  b  Ce^bMOH  chmcJiohhh  EeTxoBeHa,  KOTOpyio  Baraep 
Ha3Ban  «Ano(J)eo30M  Tami,a».  Oh  6biji  BooAymeBJieH  no  ee  >KejiaHHio  c6jih3htb  ^Be 
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cecTpti  ncKyccTBa,  MysLiiKH  h  TaHpa,  Sjnoxe  Apyr  k  Apyry.  TaKoe  npeAnpHjrrae 
co3Aano  omymeHHe  cpeAH  jnoSirreneH  My3BixH,  xoTOpbie  3anyrajiHCB  b  ropflunx 
AHCKyccH^x  o  tom,  Hy>KHa  jih  My3BiKe  BeTxoBeHa  3Ta  BH3yajTH3aHHa.  Ho  y  Hee  He 
6bijio  Bbi6opa,  noTOMy  hto  tojibko  b  BenHxoH  My3BiKe  OHa  HaxoAHJia  hctohhhx 
BAOXHOBeHHA,  rapMOHHpyK)m,HH  c  ee  bbicokhmh  HAeanaMH. 

To  fully  comprehend  and  appreciate  her  epoch-making  contribution  to  the  history  of 
the  dance,  it  is  imperative  to  recall  the  primitive,  stagnant  state  in  which  that  art  was 
then  floundering.  The  so-called  “classical  ”  ballet  was  an  uninspiring  and 
uninteresting  acrobatic  exercise  which,  as  one  contemporary  critic  observed,  “had 
no  validity  other  than  a  mere  diversion.  No  one  who  considered  himself  an 
intellectual  gave  the  dance  as  it  was  then  serious  consideration.  ’’  Not  until  Isadora 
Duncan  arrived  on  the  scene  and  gave  the  dance  new  form  and  life  did  she, 
according  to  the  same  source,  “help  us  to  realize  that  the  dance  can  be  an  art.  ” 

\\ 

Hto6bi  nojiHOCTBio  nomiTB  h  oueHHTB  ee  snoxanBHBiH  BKJiaA  b  hctophio  TaHpa, 
Heo6xOAHMO  BCnOMHHTB  npHMHTHBHOe,  3aCTOHHOe  COCTOflHHe,  B  KOTOpOM  3TO 
HCKyecTBO  TOTAa  SapaxTajiocB.  Tax  Ha3BiBaeMbiH  «xjiaccHHecxHH»  6aneT  6biji 
CKyHHBiM  h  HeHHTepecHbiM  aKpooaTMHecK h m  ynpa>KneniieM,  xoTOpoe,  xax  3aMeTHJi 
OAHH  COBpeMeHHBIH  KpHTHK,  «He  HMeHO  HHKaKOH  ACHCTBIiTeJIBHOCTH,  KpOMe 
npocToro  pa3B3eHemia.  Hhkto  H3  Tex,  kto  CHHTaa  ceoa  HHTejuieKTyanoM,  He  ct3bhh 
TaHeu,  xax  3to  6bijio  TOTAa,  Ha  cepBe3Hoe  paccMOTpeHHe».  Tojibxo  nocjie  toto,  xax 
AnceAOpa  /],yHxaH  npHnuia  Ha  cpeHy  h  AaJia  HOByio  (j)opMy  TaHpa  h  >xh3hh,  OHa, 
corjiacHO  TOMy  >xe  HCTOHHHxy,  «noMorjia  HaM  noH^TB,  hto  TaHeu,  MO)xeT  6bitb 
HCXyCCTBOM». 

Another  spectator,  who  described  her  as  being  “tail,  graceful  and  slender  with  a 
small  oval  face,  good  features  and  a  mass  of  dark  hair;  who  is  beautiful  on  the  stage 
and  has  particularly  graceful  arms  and  hands,  ”  saw  in  the  California  girl  “a  dancer 
of  remarkable  skill,  whose  art .  .  .  has  a  wonderful  eloquence  of  its  own.  It  is  as  far 
from  the  acrobatics  of  the  opera  dancer  as  from  the  conventional  tricks  by  which  the 
pantomimists  are  wont  to  express  the  more  elementary  human  emotions.  ”  To  the 
above  quoted  reviews  of  a  German  and  an  English  writer  should  be  added  the 
impression  of  a  contemporary  French  journalist,  who  describes  a  rehearsal  he  once 
attended  in  a  theatre  in  France.  On  a  bare  stage  a  troupe  of  girls  in  pink  tights,  tutus 
and  ballet  slippers,  with  woolen  shawls  across  their  shoulders  to  keep  them  warm  on 
that  drafty  stage,  evolve  slowly  under  the  direction  of  a  ballet  master. 

\\ 

,H,pyroH  3pHTenB,  xoTopBiu  Ha3Ban  ee  «bbicoxoh,  hthihiioh  h  ctpohhoh  c  ManeHBXHM 
OBaJIBHBIM  JIHH.OM,  XOpOHIHMH  HepTaMH  H  MaCCOH  TCMHBIX  BOJIOC;  XOTOpafl  XpaCHBa 
Ha  CHeHe  H  HMeeT  OCOSeHHO  H3^HIHBie  XHCTH  H  pyXH»,  BHAeJI  B  XaJIHCf)OpHHHCXOH 
AeBymxe  «TaHu,oBHiHu,y  3aMeuaTenBHoro  MacTepcTBa,  uxe  HexyceTBO  ...  HMeeT 
3aMeuaTejibHoe  xpacHOpenue.  3to  Aanexo  ot  axpoBaraxu  onepHoro  TaHpa,  xax  ot 
oSbIHHBIX  TpiOXOB,  OaarOAapa  XOTOpBIM  naHTOMHMHCTBI  npHBBIXJlH  BBipa)XaTB  6ojiee 
3JieMeHTapHBie  HejiOBeuecxHe  3mohhh».  K  npHBeACHHBiM  BBime  o630paM  HeMeuxoro 
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h  aHrjiHHCKoro  nncaTejieH  cne^yeT  Ao6aBHTt  BnenaTJieHHe  coBpeMeHHoro 
(j)paHii,y3CKoro  >KypHajmcTa,  KOTOpbra  onncbiBaeT  peneraiiHio,  KOTOpyio  oh  Kor^a-To 
noceipaji  b  TeaTpe  bo  cDpaHHHH.  Ha  tojioh  cueHe  Tpynna  ^eByrneK  b  p030BBix 
KOJiroTKax,  naHKax  h  6ajieTHbix  TanoHKax  c  HiepCTHHbiMH  majniMH  Ha  njienax,  hto6bi 
^ep>KaTb  hx  b  Tenjie  Ha  stoh  ckbo3hoh  cueHe,  Me,HJieHHO  pa3BHBaeTcn  nofl 
pyKOBO^CTBOM  SajieTMencTepa. 

The  ballet  master,  bustling  about,  made  the  troupe  repeat  the  same  movement  a 
dozen  times.  But  it  never  seemed  quite  right.  He  got  very  angry  and  stormed  at  them. 
The  stick  with  which  he  beat  time,  tapping  it  against  the  floor,  frequently  struck  the 
legs  in  pink  tights.  This  whole  set-up  had  something  infinitely  sinister  about  it, 
something  very  sad.  All  this  inanimate  gymnastic  had  only  a  very  faint  resemblance 
to  what  one  imagines  the  dance  to  be.  The  dance  must  after  all  express  something.  It 
is  not  enough  to  execute  movements  with  the  legs  alone,  the  whole  body  must 
participiate.  The  entire  being  must  express  some  feeling.  Our  ballerinas  are  for  the 
most  part  marvelously  articulated  dolls  whose  grace  we  can  admire  but  whose 
pointes  and  jetes  battues  cannot  be  considered  anything  more  than  choreographical 
exercises.  It  will  be  the  glory  of  Isadora  Duncan,  that  wanting  to  renew  the  art  of  the 
dance,  she  drew  her  inspiration  from  ancient  Greece  and  revived  for  us  again  that 
epoch  of  beauty. 

\\ 

BaneTMeiiCTep,  cyeTumHHCn  BOKpyr,  3acTaBHJi  Tpynny  noBTOpHTb  o/iho  h  to  )Ke 
ABH5KeHHe  flKHKHHy  pa3.  Ho  3to  HHK3K  He  Ka3anocb  eMy  npaBHJibHbiM.  Oh  oneHb 
paccepflHHCfl  h  SymeBaji  Ha  hhx.  nanica,  KOTOpoii  oh  OTSnBaji  BpeMn,  nocTyKHBan  no 
nony,  nacTO  y/japajia  no  HoraM  b  p030Bbix  KOJiroTKax.  Ben  3Ta  HacTpoinca  HMejia 
hto-to  SecKOHenHO  3JiOBemee,  hto-to  oneHb  rpycTHoe.  Ben  3Ta  HeoflymeBJieHHan 
THMHacTKa  HMejia  tojibko  oneHb  cjia6oe  cxo^ctbo  c  tcm,  hto  Boo6pa>KaeT  TaHeu. 
TaHeu,  flOJDKeH  Bee  hto-to  Bbipa3HTb.  HeflOCTaTOHHO  coBepmaTb  abh^kchh^i  tojibko  c 
HoraMH,  Bee  Tejio  aojhkho  ynacTBOBaTb.  Bee  cymecTBO  aojhkho  Bbipa3HTb  KaKoe-TO 
nyBCTBO.  Harnn  6ajiepHHbi  -  3to  no  Bojibineii  nacTH  ynHBHTejiBHO 
apTHKyjiHpOBaHHbie  KyKJibi,  hbio  rpaunio  mbi  mokcm  BoexHipaTb,  ho  hbh  6oHycbi  h 
CTpyHbi  He  MoryT  cHHTaTbCH  hcm-to  6ojibihhm,  neM  xopeorpa(j)HHecKHe 
ynpajKHeHHu.  3to  6yneT  cjiaBa  Anceflopbi  /^yHKaH,  KOTOpan  xoneT  oShobhtb 
ncKyccTBO  TaHpa,  OHa  nepnajia  B^oxHOBeHne  H3  ,H,peBHeH  Tpeunn  h  CHOBa 
B03p0AHna  fljia  Hac  3Ty  snoxy  KpacoTbi. 

Isadora ’s  appearance  on  the  stage  in  a  simple  chiton  “a  la  greque  ”  and  sans  pink 
tights  (a  shocking  sight  to  the  prudish  element  in  society)  led  people  to  believe  that 
she  wanted  to  revive  the  Greek  dance.  Yet  she  herself  categorically  stated,  “My 
dance  is  not  Greek.  I  am  not  a  Greek.  I  am  American.  ”  She  felt  her  dance  had  sprung 
from  the  roots  of  life  as  her  Irish  pioneer  ancestors  lived  it  in  a  covered  wagon 
traversing  the  wide  spaces  of  the  West  on  their  way  to  California  in  ‘49.  “All  this  my 
grandmother  danced  in  the  Irish  jig,  ”  she  told  her  pupils,  “and  I  learned  it  from  her 
and  put  into  it  my  own  aspiration  of  young  America.})* 

*  Cf  Life,  p.  340. 
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\\ 

BticTynneHHe  AHce^opti  Ha  cueHe  b  npocTOM  xhtohc  «a  jm  rpenecKHH»  h  My>KCKHx 
po30Bbix  KOJiroTKax  (moKHpyiOHiee  3pejiHme  xaroicecKOH  nacTH  oSmecTBa),  hto 
3acTaBHJio  JiKD^eH  noBepHTB,  6yzrro  OHa  xoTejia  B03p0AHTB  rpenecKHH  TaHeH.  Ho  OHa 
caMa  KaTeropHnecKH  3a>iB.jnma:  «Moh  TaHeu  He  rpenecKHH.  31  He  rpenaHica.  31 
aMepHKHHKa».  OHa  nyBCTBOBana,  hto  ee  TaHeu  bo3hhk  H3  KopHeii  >kh3hh,  nocKOJiBKy 
ee  HpjiaH^cKHe  npe,HKH-nepBonpoxo,zmBi  >khjih  b  kpbitom  BaroHe,  nepecexaiomeM 
HiHpOKHe  npocTpaHCTBa  3ana^a  Ha  nyra  b  Kajnicf)opHHK)  b  '49  ro^y.  «Bce  3to 
TaHH,eBajia  moa  6a6yimca  b  HpjiaHACKOH  ,zpKHre,  -  roBopnjia  OHa  cbohm  yneHHicaM,  -  h 
a  y3Hana  06  3tom  ot  Hee,  h  BJiomuia  b  3to  CBoe  coScTBeHHoe  CTpeMJieHHe  mojioaoh 
AMepHKH».  * 

*Cm.  )Kh3hb,  c.  340. 

With  the  same  enterprising  spirit  that  had  animated  her  pioneer  ancestors,  she 
undertook  the  formidable  task  of  establishing  her  long-dreamed  of  school.  I  know  of 
no  other  precedent  in  modern  times  where  a  young  artist,  at  the  start  of  a  promising 
career,  is  moved  to  invest  hard-won  earnings  in  a  philanthropical  enterprise  simply 
to  gratify  some  lofty  ideal.  But  Isadora  Duncan  did  just  that.  Rather  than  invest  her 
money  in  diamonds  and  costly  furs  and  expensive  mansions  and  other  luxuries  so 
many  women  crave,  she  spent  every  penny  she  earned  on  the  upkeep  of  her  school.  “I 
had  no  wish  for  the  triumphal  world  tours  ”  (which  her  manager  urged  on  her), 
Isadora,  the  idealist,  explained.  “I  wanted  to  study,  continue  my  researches,  create  a 
dance  and  movements  which  then  did  not  exist,  and  the  dream  of  my  school  which 
had  haunted  all  my  childhood,  became  stronger  and  stronger.  ”* 

*Life,  p.  141. 

\\  ' 

C  TaKHM  >Ke  npeflnpHHMHHBBIM  ayXOM,  KOTOpBIH  05KHBHJI  CBOHX  npeflKOB- 
nepBOOTKpBiBaTejieii,  OHa  B3>ma  Ha  ce6a  orpOMHyio  3a^aHy  no  co3flaHHio  CBoeii 
MenTBi  o  niKOJie.  31  He  3Haio  Apyroro  npeue^eHTa  b  Harne  BpeMfl,  xor^a  mojioaoh 
apTHCT,  b  Hanajie  MHorooSemaiomeH  xapBepBi,  nepeMemaeTca,  hto6bi  BKJia^BiBaTB 
Tpy^HO  3aBoeBaHHBie  npHOmiH  b  (J)HJiaHTponHHecKoe  npe^npH^THe  npocTO 
yflOBHeTBopeHHfl  HexoTOpBix  bbicokhx  HfleanoB.  Ho  Ance^opa  ^yHKaH  c,nejiajia 
HMeHHO  3TO.  BmCCTO  TOrO,  HT06bI  BKJia^BIBaTB  fleHBrH  B  SpHJIJIHaHTBI  H 
flOporocToaniHe  Mexa,  ^oporne  ocoOmiKH  h  ^pyrne  npe^MeTBi  pocKomn,  KOTOpBix 
Tax  )Ka)KAyT  >xeHmHHBi,  OHa  noTpaTHJia  KajK^yio  neHHH,  KOTOpyio  OHa  3apa6oTana  Ha 
co/iep>KaHHH  ee  hikojibi.  «3I  He  )Kejiaio  TpnyM(J)anBHBix  mhpobbix  TypoB»  (k  neMy  ee 
npH3Ban  ee  MeHe^Jicep),  xax  H^eajiHCT,  oOB^cmma  Hca/iopa.  «3I  xoTena  ywrBCfl, 
npoflOJDKaTB  cboh  HCCJieAOBaHHM,  co3^aBaTB  TaHHBi  h  ABH5KeHH>i,  KOTOpBix  Toryia  He 
6bijio,  h  MenTa  o  Moen  niKOJie,  KOTOpaa  npecneflOBajia  nemi  Bee  Moe  actctbo,  CTana 
CHJiBHee  h  CHJiBHee».* 

*3Kh3hb,  c.  141. 

Months  before  she  founded  her  school  late  in  December  1904,  Isadora  was  walking 
with  a  friend  when  they  happened  upon  a  group  of  girls  doing  calisthenics  with 
dumbbells  in  an  open  courtyard.  The  girls,  dressed  in  black  woolen  bloomers,  long- 
sleeved  middy  blouses,  black  stockings  and  shoes,  went  through  their  exercises  in  a 


40 


lifeless  manner.  Isadora,  bent  on  reform,  not  only  in  the  art  of  dance  but  also  in 
dress,  said  to  her  companion,  “Consider  these  poor  girls  trying  to  exercise  with  all 
those  horrible  clothes  on  l  One  of  these  days  I  am  going  to  change  all  that.  ” 

\\ 

3a  HecKOJitKO  MecaueB  Toro,  Kaic  OHa  ocHOBana  niKOJiy  b  KOHue  flexaSpa  1904 
ro/ia,  AHce^opa  xo^HJia  c  flpyroM,  xor.ua  ohh  BCTpenajiHCt  c  rpynnoM  ^eByrnex, 
AenaiomHx  rHMiiacTHKy  c  raHTejuiMH  b  otkpbitom  jBope.  ^eByrnxH,  o,n,eTbie  b 
nepHbie  mepcT^iHbie  6jiy3XH,  c  .hjihhhbimh  pyKaBaMH,  MH,ziH-6jiy3xaMH,  nepHbiMH 
nyjiKaMH  h  Ty<j)ji^MH,  6e3/KH3nenno  nponuiH  cboh  ynpa/Kiiemui.  Anceaopa, 
CXJIOHHBHIHCb  K  pe(j)OpMe,  He  TOJIbKO  B  HCKyCCTBe  TaHU,a,  HO  H  B  OflOK^e,  CKa3aJia 
CBoeMy  coSeceAHHKy:  «IIoflyMaHTe  06  sthx  Se^Hbix  fleBymxax,  nbiTaiomHxca 
ynpamniTbCfl  co  Been  3toh  yacacHoil  o^OKflOH.  Ha  AHtfx  x  coOnpaiocb  H3MeHHTb  Bee 

3TO.» 

“How  are  you  going  to  bring  that  about?  ”  Her  friend  reminded  her  of  the  age  they 
lived  in  and  the  ingrained  prudishness  of  centuries.  “It  would  be  a  miracle.  ’’Isadora 
answered  with  conviction, 

“lam  determined  to  found  a  school,  where  children  will  walk  barefoot  in  sandals  the 
same  as  I  do  and  wear  short,  sleeveless  tunics  so  they  can  move  in  utter  freedom  and 
be  a  fine  example  to  all  the  other  children  in  the  world.  They  shall  learn  not  to  be 
ashamed  to  expose  their  limbs  to  the  rays  of  the  health  giving  sun.  And  I  shall  teach 
them  to  dance;  not  in  the  stilted,  outworn  tradition  of  either  a  fairy,  a  nymph,  or  a 
coquette,  as  I  found  when  I  was  a  child  and  took  dancing  lessons,  but  in  harmony 
with  everything  that  is  beautiful  in  nature.  ’’ 

\\ 

«Kax  Tbi  co6HpaeiHbc>i  3to  paccica3aTb?»  Ee  Apyr  HanoMHHJi  eM  06  snoxe,  b  xoTOpoii 
OHH  5KHJIH,  H  06  yXOpeHHBHieMCtf  XaHaceCTBe  BeKOB.  «3t0  6bIJIO  6bl  Hy,HOM»,  -  c 
yBepeHHOCTbio  OTBerajia  Ance^opa, 

«E  nojiHa  peniHMOCTH  ocHOBaTb  niKOJiy,  rae  aeTH  6ynyr  xo^htb  oochkom  b 
caHAannax  Tax  ace,  xax  h  x,  h  hochtb  KOpOTKHe,  6e3  pyxaBOB  TyHHKH,  htoSbi  ohh 
Moran  ^BHraTbca  b  nojiHoii  cBoSo^e  h  Obitb  npexpacHbiM  npHMepOM  jysix  Bcex 
Apyrnx  ^eTen  b  MHpe.  Ohh  HaynaTca  He  CTbi^HTbca  BbicTaBjniTb  cboh  xohchhocth 
jiynaM  3flOpOBba,  ^aioniHM  cojiHije.  H  x  Hayny  hx  TaHu,eBaTb;  He  b  h3bopotjihboh, 
H3MO>KfleHHOH  Tpa/THTTHH  HH  (J)eH  HJIH  HH(J)MbI,  HH  KOKeTKH,  XaX  X  o6Hapy5KHJia  3TO, 
xor.ua  6biJia  pe6eHX0M,  h  6pana  ypoxn  TaHHeB,  ho  b  rapMOHHH  co  BceM,  hto  xpacHBO 
b  npnpoAe». 

Ardently  wishing  to  share  her  revelation  of  truth  and  beauty  with  others,  she  spared 
no  time  or  expense.  Engaged  in  this  laudable  endeavor  for  the  benefit  of  children  in 
general  and  the  good  of  her  future  little  charges  in  particular,  she  had  to  overcome 
much  antagonistic  opposition  from  all  those  who  live  like  ants  in  an  anthill,  greeting 
every  advanced  idea  with  ridicule.  Many  critics  were  then  barking  at  her  heels,  trying 
to  disparage  her  efforts  and  ridicule  her  art.  One  deluded  member  of  that 
confraternity  went  so  far  as  to  question  whether  she  could  dance  at  all!  Comparing 
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her  technique  unfavorably  with  that  of  the  contemporary  ballet,  he  declared  her 
lacking  in  both  the  correct  physical  requirements  for  a  dancer  and  the  required 
technique  to  establish  a  new  art  form.  He  proposed  that  the  question  of  her 
qualifications  be  placed  before  the  ballet  masters  of  the  world.  “Let  them  be  the 
judge!”  he  sneered,  little  realizing  that  he  hurled  this  jeer  at  the  woman  destined  to 
raise  the  dance  to  a  level  equal  with  all  the  other  arts. 

\\ 

IlbiTaacb  nofleuHTtcfl  c  ApyrHMH  OTKpoBeHneM  06  HCTHHe  h  KpacoTe,  OHa  He  ncanena 
BpeMeHH  h  AeHer.  3aHHMaacb  3toh  noxBajitHoii  nonbiTKOH  b  HHTepecax  AeTeil  b 
HejiOM,  h  rjik  OyAymeii  nonb3bi  ee  MajieHbKHx  noAonenHbix  b  nacTHOCTH,  eM 
npHHiJiocb  npeoAOJieTb  MHoro  aHTaroHHCTHHecKOH  onno3HHHH  co  CTOpoHbi  Bcex 
Tex,  kto  >KHBeT  MypaBbHMH  b  MypaBeiiHHKe,  npHBeTCTBya  xancAyio  npOABHHyryio 
H^eio  c  HacMeniKHMH.  Tor^a  MHorne  kphthkh  naann  efi  BcneA,  nbiTaacb  yHH3HTb  ee 
ycHJiHA  h  BbiCMeHBaTb  ee  HCKyecTBO.  OflHH  o6MaHyTbiii  HJieH  3toto  SpaTCTBa  Aomen 
AO  toto,  hto6bi  cnpocHTb,  MonceT  jih  OHa  BOoSipe  TaHpeBaTb !  CpaBHHBaa  ee  TexHHKy 
HeSjiaronpHnTHbiM  o6pa30M  c  coBpeMeHHbiM  OaneTOM,  oh  3aaBHn,  hto  eM  He  xBaTaeT 
KaK  npaBHJIbHbIX  <j)H3HHeCKHX  TpeSOBaHHH  JglK  TaHH,OBIH,HHbI,  TaK  H  Heo6xOAHMOH 
TexHHKH  Ana  co3AaHHa  hoboh  (J)opMbi  HCKyecTBa.  Oh  npeAnoncnn,  hto6bi  Bonpoc  o 
ee  KBanH(J)HKaHHH  6bin  nocTaBneH  nepeA  OaneTMeilcTepaMH  MHpa.  «IIycTb  ohh 
6yAyT  cyAbHMii!»  -  ycivtexnynca  oh,  He  nonniYtaa,  hto  oh  opociin  3Ty  H3AGBKy  HaA 
nceHHjHHOH,  npH3BaHHOH  noAHaTb  TaHeu,  ao  ypOBHa,  paBHoro  BceM  ApyrHM 
HCKyCCTBaM. 

Isadora,  who  had  concentrated  on  proving  the  obsolescence  of  the  ballet,  declaring 
that  “the  principles  of  the  ballet  school  are  in  direct  opposition  to  what  I  am  aiming 
at,  ”  did  not  let  the  insult  go  unchallenged.  In  January  or  February  1903,  she  sent  a 
typical  reply  to  the  offending  newspaper,  the  Morgen  Post: 

\\ 

AnceAOpa,  KOTOpaa  cocpeAOTOHHnacb  Ha  AOKa3aTenbCTBe  ycTapeBamia  SaneTa, 
3aaBHna,  hto  «npHHHHnbi  OaneTHOH  mKonbi  npaMO  npoTHBonononcHbi  TOMy,  Ha  hto  a 
Hau,enHBaiocb»,  He  no3Bonana  ocKOpSneHHio  He  ocnapHBaTbca.  B  aHBape  nnn 
(JteBpane  1903  roAa  OHa  OTnpaBHna  thhhhhbih  otbct  b  ocKOpSHBinyio  ee  ra3eTy 
«MopreH  E[oct»: 

I  was  very  much  embarrassed  on  reading  your  esteemed  paper  to  find  that  you  had 
asked  of  so  many  admirable  masters  of  the  dance  to  expend  such  deep  thought  and 
consideration  on  so  insignificant  a  subject  as  my  humble  self.  I  feel  that  much 
literature  was  somewhat  wasted  on  so  unworthy  a  subject.  And  I  suggest  that  instead 
of  asking  them  “Can  Miss  Duncan  Dance?  ’’you  should  have  called  their  attention  to 
a  far  more  celebrated  dancer  -  one  who  has  been  dancing  in  Berlin  for  some  years 
before  Miss  Duncan  appeared.  A  natural  dancer  who  also  in  her  style  (which  Miss 
Duncan  tries  to  follow)  is  in  direct  opposition  to  the  school  of  the  ballet  of  today. 

\\ 

MHe  6bino  oneiiL  ctbiaho  HHTaTb  Barny  yBancaeMyio  ra3eTy,  hto6bi  y3HaTb,  hto  bbi 
nonpocnnH  y  mhothx  3aMenaTenbHbix  MacTepOB  TaHua  pacxoAOBaTb  Taxyio 
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rjiy6oKyio  mbicjib  h  BHHMaHHe  Ha  ctojib  He3HaHHTejiBHyio  TeMy,  KaK  Moe  CKpOMHoe 
n.  SI  nyBCTByio,  hto  MHoro  HHTepaTypBi  6bijio  noTpaneHO  BnycTyio  Ha  ctojib 
HeflOCTOHHBiH  npe^MeT.  H  n  npe/piaraio,  hto6bi  bmccto  Toro,  hto6bi  cnpocHTB  hx 
«Mo)KeT  jih  mhcc  /lyiiKan  TaHHeBaTB?»,  bbi  aojhkhbi  6bijih  ooparaTB  BHHMaHHe  Ha 
ropa3flO  6onee  3HaMeHHTyio  TaHH,OBHjHH,y  -  Ta,  KOTOpaa  TaHpeBajia  b  BepJiHHe 
HecKOJiBKO  JieT,  npoK^e  neM  noiiBHJiacB  mhcc  ^ymcaH.  EcTecTBeHHaa  TaHu,OBH],Hu,a, 
KOTopan  TaK>Ke  b  cbocm  cthjic  (Korapyio  mhcc  /]ynKan  nBiTaeTcn  cnenoBaTL.) 
HaxoAHTcn  b  npflMOM  nporaBopeHHH  c  ceroAHnniHeH  hikojioh  SaneTa. 

The  dancer  I  allude  to  is  the  statue  of  the  dancing  Maenad  in  the  Berlin  Museum. 
Now  will  you  kindly  write  again  to  the  admirable  masters  and  mistresses  of  the  ballet 
and  ask  them-  “Can  the  dancing  Maenad  dance?  ” 

For  the  dancer  of  whom  I  speak  has  never  tried  to  walk  on  the  end  of  her  toes. 
Neither  has  she  spent  time  in  the  practice  of  leaping  in  the  air  in  order  to  find  out 
how  many  times  she  could  clap  her  heels  together  before  she  came  down  again.  She 
wears  neither  corset  or  tights  and  her  bare  feet  rest  freely  in  her  sandals. 

\\ 

TaHu,oBHiHu,a,  o  KOTOpoii  n  roBOpio,  nBJineTcn  CTaTyen  TaHuyioiipni  MeHa^a  b 
EepnHHCKOM  My3ee.  Tenept  bbi  jho6c3ho  HanHHiHTe  3aMeHaTejiBHBiM  xcmeBaM  h 
jhoShtcjwm  SaneTa  h  cnpocHTe  hx:  «Mo>KeT  jih  TamiyioiipBi  MeHa^a  TaHi;eBaTB?». 
Ta  TaHu,OBiH,Hu,a,  o  KOTOpoii  n  roBOpio,  HHKor^a  He  nBiTanacB  xoahtb  Ha  KOHHHKax 
cbohx  najiBHeB.  OHa  Taioice  He  npOBO^HJia  BpeMn  b  npBDKKe  b  B03flyxe,  hto6bi 
y3HaTB,  ckojibko  pa3  OHa  Morna  6bi  xnonHyTB  KaSnyicaMH  bmcctc,  npOK^e  hcm  OHa 
CHOBa  onycTHTcn.  OHa  He  hocht  hii  xopceTa,  hh  KOJiroTOK,  a  ee  6ocBie  Horn 
CBO6OAHO  OT^BIXaiOT  b  caH^ajiHiix. 
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I  believe  a  prize  has  been  offered  for  the  sculptor  who  could  replace  the  broken  arms 
in  their  original  position.  I  suggest  it  might  be  even  more  useful  for  art  of  today  to 
offer  a  prize  for  whoever  could  reproduce  in  life  the  heavenly  pose  of  her  body  and 
the  secret  beauty  of  her  movement.  I  suggest  that  your  excellent  paper  might  offer 
such  a  prize,  and  the  excellent  masters  and  mistresses  of  the  ballet  compete  for  it. 
Perhaps  after  a  trial  of  some  years  they  will  have  learned  something  about  human 
anatomy,  something  about  the  beauty,  the  purity,  the  intelligence  of  the  movements  of 
the  human  body.  Breathlessly  awaiting  their  learned  reply,  I  remain,  sincerely  yours, 
Isadora  Duncan 
\\ 

A  cwraio,  hto  npeMJM  6tma  npe^noKeHa  j\rx  CKyatnTOpa,  KOTOpbiii  Mor 
BOccTaHOBHTb  cnoMaHHbie  pyKH  b  ncxoflHOM  nojio>KeHnn.  A  npefljtaraio,  hto 
ceroAHH  HCKyccTBO  MO)KeT  6biTb  eipe  6ojiee  nojie3HbiM  gnx  toto,  hto6bi  npeflJiomiTb 
npH3  TeM,  kto  mot  6bi  BOcnpoH3BecTn  b  5KH3HH  HeSecHyio  no3y  CBOerO  TeJia  H 
TaHHyio  KpacoTy  cBoero  abhjkchhh.  A  npefl-Jiaraio,  hto6bi  Bama  npeBoexo^Haa 
SyMara  Morna  npe,n.Jio>KHTb  Taxon  npro,  h  3a  3to  copeBHyiOTCH  Jiynmne  MacTepa  h 
jiK)6jrrejiH  6aneTa. 

Bo3mo)kho,  nocjie  HecicojibKHx  neT  HcnbiTaHHH  ohh  y3HaiOT  hto-to  06  aHaTOMHH 
HenoBexa,  hto-to  o  KpacoTe,  hhctotc,  HHTejuieKTe  flBroxeHHH  HejiOBeHecKoro  TeJia. 
HeB3Hpaa  Ha  hx  yneHbiH  otbct,  x  ocTaiocb  HcxpeHHe  BameM, 

Aiicenopa  /],ynKan 

In  her  concentrated  studies  of  the  origin  of  movement  (which  the  ballet  claims  starts 
at  the  hips)  the  truth  was  inevitably  revealed  to  her.  When  she  declared,  “Every 
movement  starts  from  within,  from  here,  ’’placing  both  hands  on  her  chest  to 
illustrate  to  her  pupils,  she  had  the  centrality  of  the  solor  plexus  in  mind.  From  there 
the  nerve  signals  of  the  brain  generate  the  impetus  that  must  precede  every 
movement.  She  soon  discovered  that  there  exists  a  Science  of  Movement-something 
that  no  one  had  discovered  before.  When  medical  scientists  of  today  tell  us  that  there 
is  a  right  and  a  wrong  to  every  movement  we  make,  it  is  a  fact  that  Isadora 
discovered  over  a  half-century  ago.  And  she  proceeded  to  teach  and  demonstrate  this 
truth  through  her  dancing.  Her  entire  technique  was  based  on  this  idea.  Endowed 
with  nature ’s  rarest  gift-genius -she  possessed  a  strong,  prophetic  vision  of  her  own 
important  mission  in  life.  In  a  lecture  delivered  before  the  Press  Association  in  Berlin 
at  the  outset  of  her  career  she  stated  it  eloquently: 

\\ 

B  cbohx  KOHHeHTpHpOBaHHbix  HCCJieflOBaHHHx  npOHCxo)K,neffltti  flBHJKemni  (Kor^a 
SajieTHbie  npeTeronn  HanHHaiOTCfl  c  6e^ep),  oho  6bijio  HeH36e>KHO  pacxpbiTO  eio. 
Kor^a  OHa  3anBHJia:  «Ka)K,noe  ,nBH>KeHHe  HanHHaeTCH  H3HyrpH,  OTCK)fla»,  nojiomiB 
o6e  pyKH  Ha  rpyzp>,  hto6bi  npoHJunocTpHpOBaTb  ee  yneHHicaM,  r^e  y  Hee  6biJia 
HeHTpajibHaa  nacTb  cojihchhoto  cnjieTemtti.  Orryna  HepBHbie  cnraaHbi  M03ra 
reHepnpyiOT  HMnyjibc,  KOTOpbiii  flOJDiceH  npeflmecTBOBaTb  Ka^K^OMy  ABroxeHHK). 
Bcxope  OHa  o6Hapy)KHJia,  hto  cymecTByeT  Hayxa  ^BHJKeHmi  -  to,  hto  hhkto 
paHbrne  He  o6Hapy>KHJT  Kor^a  yneHbie-MeflHKH  ceroflHJi  TOBOpHT  HaM,  hto  ecTb 
npaBHJibHO  h  HenpaBHJibHO  b  KajK^OM  flBH>xeHHH,  KOTOpoe  mm  ^eJiaeM,  3to  cf)aKT, 
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KOToptm  AKceflOpa  oSHapy^KHJia  6onee  nonyBeica  na3an.  H  OHa  npo^oiDKajia  ywrb 
h  AeMOHCTpHpOBaTt.  3Ty  HCTHHy  nepe3  cboh  TaHiibi.  Bca  ee  TexHHKa  6biJia  ocHOBaHa 
Ha  3toh  H^ee.  Odnagan  peflKHMH  TajiaHTaMH  ot  npHpoflbi  -  OHa  oGjia^ajia  chjibhbim, 
npoponecKHM  BH^eHHeM  cBoen  bb>khoh  mhcchh  b  >kh3hh.  B  jickhhh,  npOHHTaHHOH 
nepefl  AccoHHaHHeii  npeccbi  b  BepJiHHe  b  Hanajie  ee  Kapbepbi,  OHa  3a«BHJia  3to 
KpacHopeHHBo: 

The  dancer  of  the  future  will  be  one  whose  body  and  soul  have  grown  so 
harmoniously  together  that  the  natural  language  of  that  soul  will  have  become  the 
movement  of  the  body.  The  dancer  will  not  belong  to  a  nation  but  to  all  humanity. 

\\ 

TaHH,OBH],Hu,a  6y/iymero  dygQT  TeM,  Hbe  Teno  h  flyrna  HacTOJibKO  rapMOHHHHO 
eoeflHHHJiHCb,  hto  ecTecTBeHHbm  5i3biK  3toh  AyniH  CTaHeT  flBH^KeHHeM  Tejia. 
TaHu,OBH],Hu,a  He  6y^eT  npHHafljie5KaTb  Hau,HH,  a  BceMy  HejiOBenecTBy. 

Oh,  what  a  field  is  here  awaiting  her!  Do  you  not  feel  that  she  is  near,  that  she  is 
coming,  this  dancer  of  the  future?  She  will  help  womankind  to  a  new  knowledge  of 
the  possible  strength  and  beauty  of  their  bodies,  and  the  relation  of  their  bodies  to  the 
earth  nature  and  to  the  children  of  the  future.  She  will  dance,  the  body  emerging 
again  from  centuries  of  civilized  forgetfulness,  emerging  not  in  the  nudity  of primitive 
man,  but  in  a  new  nakedness,  no  longer  at  war  with  spirituality  and  intelligence,  but 
joining  with  them  in  a  glorious  harmony. 

\\ 

O,  KaKOH  npocTOp  a™  fleiicTBHM  3/iecb  jK^eT  ee !  Pa3Be  bm  He  nyBCTByeTe,  hto  OHa 
paflOM,  hto  OHa  H^eT,  3Ta  TaHH,op  Synymero?  OHa  6y^eT  noMoraTb  jKeHipHHaM  b 
HOBOM  3HBHHH  O  B03M05KH0H  CHJie  H  KpaCOTe  CBOHX  TeJI  H  OTHOHieHHH  HX  TeJI  K 
npHpo^e  3eMJiH  h  k  .zjeTaM  Synymero.  OHa  SyneT  TaHpeBaTb,  Teno  CHOBa  no^BHTca 
H3  BeKOB  3a6BeHH^  HHBHJIH3aHHeil,  B03HHKai0HieH  He  B  HaTOTe  nepBOSblTHOTO 
nejiOBeKa,  a  b  hoboh  HaroTe,  y>Ke  He  BCTynaiomen  b  BOHHy  c  ^yxoBHOCTbio  h 
HHTejuieKTOM,  a  BCTynaiomeH  c  hhmh  b  npeKpacHyio  rapMOHHio. 

This  is  the  mission  of  the  dancer  of  the  future.  .  .  .  Let  us  prepare  the  place  for  her.  I 
would  build  for  her  a  temple  to  await  her.  Perhaps  she  is  yet  unborn,  perhaps  she  is 
now  a  little  child.  Perhaps,  oh  blissful!  it  may  be  my  holy  mission  to  guide  her  first 
steps,  to  watch  the  progress  of  her  movements  day  by  day  until,  far  outgrowing  my 
poor  teaching,  her  movements  will  become  godlike,  mirroring  in  themselves  the 
waves,  the  winds,  the  movements  of  growing  things,  the  flight  of  birds,  the  passing  of 
clouds,  and  finally  the  thought  of  man  in  relation  to  the  universe. 

\\ 

3to  mhcchh  TaHpopa  6yflymero...  JfaaawiQ  hoatotobhm  MecTO  j\jik  Hee.  Li 
nocTpOHJia  6bi  jpm  Hee  xpaM,  hto6bi  jK^aTb  ee.  Bo3mo)kho,  OHa  eipe  He  pOAHJiacb, 
bo3mo)kho,  Tenepb  OHa  MajieHbKafl.  Bo3mo>kho,  6na>KeHCTBo!  -  3to  MO>xeT  6bitb 
Moeii  cb^itoh  MHCCHeii,  hto6bi  HanpaBJi^Tb  ee  nepBbie  rnarn,  cjieflHTb  3a  xo^om  ee 
flBHJKeHHH  H30  ahh  b  fleHb,  noxa,  flaneico  He  nepenojiHHB  Moe  Se^Hoe  yneHHe,  ee 
flBH5KeHH^  CTBHyT  SOTOnOflOSHblMH,  OTpa>Ka5I  B  Ce6e  BOJIHbl,  BeTpbl,  ABH5KeHH^ 
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pacTymHx  pacTeHHH,  noneT  nTHu,,  ABiDKemie  oSnaKOB  h,  HaKOHen,  mbicjib  o 
HenoBeice  no  OTHomeHmo  ko  BceneHHOH. 

Oh,  she  is  coming,  the  dancer  of  the  future!  The  free  spirit  who  will  yet  inhabit  the 
body  of  new  woman;  more  glorious  than  any  woman  that  has  yet  been;  more 
beautiful  than  the  Egyptian,  than  the  Greek,  the  early  Italian,  than  all  women  of  past 
centuries-the  highest  intelligence  in  the  freest  body!* 

* Reconstructed  from  notes  in  1903  copybook. 

\\ 

O,  OHa  n^eT,  TaHpop  Oynymero!  CBoOoflHbiH  ^yx,  KOTOpbin  eipe  6y/ieT  jkhtb  b  Tene 
hoboh  )KeHniHHbi;  6onee  cnaBHon,  neM  jno6a a  jKeHipHHa,  KOTOpan  eipe  6biJia;  6onee 
KpacHBbin,  neM  eranTumca,  neM  rpenamca,  paHmra  HTajibUHKa,  neM  Bee  )KeHn],HHbi 
nponuibix  BexoB  -  Bbicmnn  HHTejuieKT  b  cboOoahom  Tene!* 

*PeKOHCTpynpoBaHO  H3  3aMeTOK  b  TeTpa^n  1903  ro^a. 

Inscrutable  fate  propelled  me,  wrapped  in  childish  insouciance,  to  become  the 
unwitting  pawn  for  an  idealistic  experiment.  I  was  chosen  to  play  my  part  in  two 
pioneering  projects  that  resulted  in  considerable  benefit  to  mankind. 

\\ 

HenocTHmiMafl  cyzjbOa  noOyAHJia  Meroi,  oSepHyBinncb  b  ^eTCKyio  HeB03MyTHM0CTb, 
CTaTb  HeBOJibHon  neniKon  gnn  HAeanncTHnecKoro  3KcnepHMeHTa.  Si  6bina  BbiOpam, 
hto6bi  cbirpaTb  cbok)  ponb  b  AByx  HOBaTOpcKHx  npoeKTax,  KOTOpbie  npHHecnn 
sna'iiiTenbiiyio  nonb3y  nenoBenecTBy. 

First:  I  was  to  be  initiated  into  a  completely  novel  mode  of  dance  expression,  based 
on  an  entirely  novel  technique;  the  foundation  of  a  newly  created  dance  form 
composed  of  movements  and  gestures  never  employed  before  by  any  dancer, 
anywhere,  that  did  not  come  to  life  until  my  great  teacher,  Isadora  Duncan,  invented 
them. 

\\ 

Bo-nepBbix:  a  ^ojimia  6biJia  Obitb  HHHpnnpoBaHa  b  coBepmeHHO  hobbih  cnoco6 
Bbipa>iceHH5i  TaHna,  ocHOBaHHbin  Ha  coBepmeHHO  hoboh  TexHHKe;  ochoboh 
C03flaHH0H  TaHH,eBaJIbHOH  (jlOpMbl,  COCTOaHieil  H3  ABH5KeHHH  H  >KeCTOB,  KOTOpbie 
HHKorfla  He  npHMemuiHCb  hh  o^hoh  TaHu,oBiH,HHeH,  HHr^e,  KOTOpbie  He  npHinjin  b 
>KH3Hb,  noKa  moh  BejiHKHH  yHHTejib  Ailceflopa  ^yHKaH  He  n  ioopeaa  hx. 

Second:  my  schoolmates  and  I  would  henceforth  be  compelled,  nolens  volens,  to  take 
an  active  part  in  the  promotion  of  the  dress  reform  that  was  innovated  and  designed 
by  Isadora.  By  dint  of  our  courageous  example,  a  general  adoption  (with  minor 
modifications)  of  this  sane,  simple,  and  beautiful  fashion  came  about. 

\\ 

Bo-BTOpbIX:  MOH  OflHOKJiaCCHHKH  H  OTHbIHe  flOJDKHbl  gtlJIH  6bl  ySeflHTb, 
HenpeflHaMepeHHO  ^oSpOBOJibHO,  npHHUTb  aKTHBHoe  ynacrae  b  npoABH^KeHHH 
peiJiopMbi  o,ne>K,zibi,  KOTOpaa  6biJia  HOBOBBe^eHa  h  cnpoeKTHpOBaHa  AiiceflOpOH. 
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Ejiaroflapn  HameMy  My>KecTBeHHOMy  npHMepy,  bo3hhkjio  o6ipee  npHHUTHe  (c 
He3HaHHTeJIBHBIMH  H3M eHe HHUM h)  3TOH  pa3yMHOH,  npOCTOH  H  KpaCIIBOH  MOflBI. 

It  was  an  ambitious  program  and  one  we  undertook  wholeheartedly  in  the  first 
instance,  but  with  certain  reservations  and  many  misgivings  in  the  second.  I  can  still 
see  the  shocked  expressions  among  the  local  population,  especially  women,  when  we 
Duncan  pupils  first  appeared  in  broad  daylight  with  the  coming  of  spring,  appareled 
in  tunics  and  with  our  bare  feet  in  sandals,  on  the  open  streets  of  Berlin.  Pitying 
exclamations  like,  “Oh,  you  poor,  poor,  little  children!  Why,  you  must  be  freezing  to 
death  with  so  little  on!”  engulfed  us.  Approaching  our  innocent  governess  with 
threatening  gestures  and  looks,  they  shouted  after  her,  “It ’s  cruelty,  that ’s  what  it  is! 
We  ought  to  get  the  police  after  you.  Cruel!  Cruel!  Cruel!” 

\\ 

3to  6biJia  aM6HUH03Haa  nporpaMMa,  h  mbi  b  nepByio  onepeflb  b3hjih  Ha  ce6n 
o6^3aTeJIbCTBO,  HO  C  HeKOTOpbIMH  OrOBOpKaMH  II  MHOrHMII  OnaCeHHUMH  BO  BTOpOM. 
A  Bee  eipe  BH5Ky  HiOKHpoBaHHbie  BBipa>KeHHii  cpe^H  MecTHoro  HaceneHHii,  ocoEemio 
>KeHiH,HH,  Kor,na  mbi,  yneHHKH  ^ymcaH,  BnepBBie  houbhjihcb  cpe^H  6ena  ahu  c 
npHXOflOM  BeCHBI,  O^eTBIMH  B  TyHHKH  H  60CBIMH  HOraMH  B  CaH^aJIHUX,  Ha  OTKpBITBIX 
yjiHii,ax  EepJiHHa.  )KajiKHe  BOCKJiHu,aHHn  Bpo,ne:  «0,  bbi,  Se^HBie,  Ee^HBie, 
MajieHbKHe  fleTn!  IIoHeMy,  bbi,  .hojdkho  6bitb,  3aMep3aeTe  go  CMepTH  c  Tax  HeMHoro 
Ha^eTOM!))  OKpyjKanH  Hac.  IIoAOHAa  k  Hameii  hobhhhoh  ryBepHamice  c 
yrpo)KaiomHMH  >KecTaMH  h  B3nni,naMH,  ohh  KpHnanH  BCJieA  3a  Heii:  «3to 
>KeCTOKOCTB,  BOT  HTO  3T0 !  Mbi  flOJHKHBI  BBI3BaTB  nOJIHHHIO  nOCJie  3TOrO.  )KeCTOKO! 
)KecTOKo!  )KecTOKo!» 

« Unfortunately ,  that  wasn  ’t  by  any  means  the  end  of  it.  No  one  had  reckoned  with  the 
other  children  of  the  neighborhood,  mostly  boys,  who  subjected  us  poor  victims  to 
what  amounted  to  a  minor  persecution.  Like  the  Christian  martyrs  of  old,  we  were 
actually  stoned.  Frequently  (and  this  was  most  humiliating)  the  children  pelted  us-in 
this  era  of  horse-drawn  carriages -with  something  else  entirely!  In  this  way  we  were 
continually  forced  to  dodge  either  stones  that  hurt  or  filth  that  besmirched.  We  often 
panicked,  despite  heroic  efforts  on  the  part  of  our  chaperone  to  fend  off  these  wild 
hordes  of  insultscreaming  juveniles. 

\\ 

«K  co)KajieHHio,  3to  hhkohm  o6pa30M  He  KOHeu.  Hhkto  He  cHHTancn  c  flpyrHMH 
fleTBMH  OKpeCTHOCTeil,  B  OCHOBHOM  MaUBHHKBMH,  KOTOpBie  nOABepTJIH  Hac  SeflHBIX 
>KepTB  TOMy,  hto  6bijio  He3HawreHBHBiM  npecHe^OBaHHeM.  Kax  h  flpeBHHx 
xpHCTHaHCKHx  MyneHHKOB,  Hac  (jiaKTHHecKH  hoShjih  KaMHUMH.  HacTO  (h  3to  6bijio 
oneHB  yHH3HTeaBHo)  fleTH  3a6pacBiBajiH  Hac  -  b  3Ty  snoxy  kohhbix  3KHna>KeH  -  neM- 
TO  nOJIHOCTBIO  flpyTHM !  TaKHM  o6pa30M,  MBI  nOCTOUHHO  6BIJIH  BBIIiy'/KjeilBI 
yKJiOHUTBCn  ot  KaMHeii,  KOTOpBie  npHHHHHJiH  6ojib  hjih  rpn3B.  Mbi  nacTO  Bna^ajiH  B 
naHHKy,  HecMOTpn  Ha  reponnecKHe  ycnjiHn  co  ctopohbi  Hamero  conpOBOJK^aiomero, 
HTOSbI  OTSHBaTBCH  OT  3THX  flHKHX  OpA  OCKOpSjieHHH,  CBH3aHHBIX  C 
HecoBepmeHHoneTHHMH. 


47 


How  I  dreaded  those  daily  outings!  They  made  me  feel  ashamed  to  be  exposing  my 
bare  limbs  in  public,  and  they  instilled  in  me  an  unreasonable  complex,  which  Hater 
had  great  difficulty  in  overcoming,  about  not  dressing  like  other  human  beings.  New 
ideas  always  frighten  people.  But  it  hardly  seems  credible  that,  in  the  first  decade  of 
this  atomic  century,  the  pupils  of  Isadora  Duncan  should  have  been  stoned  because 
of  their  unconventional  dress.  But  a  novel  idea  was  on  the  march  and  nothing  could 
stop  its  progress. 

\\ 

Kaic  x  SoflJiact.  sthx  ejKe^HeBHbix  nporynoic!  MHe  6bijio  ctm^ho  pa3o6nanaTb  moh 
rouble  KOHeHHOCTH  nySuHHHO,  h  ohh  BHyuiHJiH  MHe  Heo6ocHOBaHHbiH  KOMnneicc, 
Kor^a  x  no3>fce  HcnbiTbiBajia  Sojibinne  TpyuHOcra  b  npeoflOJieHHH  3Toro,  b  tom, 
htoSbi  He  OfleBaTbca,  Kax  ^pyrne  jhoah.  HoBbie  H^en  Bcer^a  nyraiOT  jnofleii.  Ho 
Bpflfl  jih  KajKeTca  npaBAonofloSHbiM,  hto  b  nepBoe  ,nec5iTHJieTHe  3Toro  aTOMHoro 
Beica  yneHHKH  AHce^opbi  ^yHxaH  aojhkhbi  Sbijih  noSnTbi  KaMHflMH  H3-3a  hx 
HeTpaAHHHOHHOH  ofleacflbi.  Ho  HOBaa  h Rex  6biJia  Ha  Maprne,  h  hhhto  He  Morao 
ocTaHOBHTb  ee  nporpecc. 

My  education  as  a  dancer  of  the  future  was  purposely  delayed  until  I  had  mastered 
the  minutiae  of  daily  school  routine.  My  first  lesson,  for  instance,  had  nothing  to  do 
with  dancing.  For  identification's  sake,  we  had  each  been  provided  with  anumber. 
Mine  was  16.  The  day  after  my  arrival  I  was  handed  a  length  of  white  tape  with  red 
numbers,  which  I  was  taught  to  sew  neatly  into  every  piece  of  clothing.  There 
happened  to  be  something  symbolic  about  mine.  The  street  number  of  the  Duncan 
School  was  also  16.  In  my  childish  fashion  I  took  great  pride  in  that  fact,  together 
with  a  sort  of  proprietary  interest. 

\\ 

Moe  o6pa30BaHHe  b  xanecTBe  TaHpopa  6y/iymero  6bijio  HaMepeHHO  3a^ep)KaHO, 
noxa  x  He  ocBOHJia  MejioHH  noBceflHeBHOH  hikojibhoh  nporpaMMbi.  Moh  nepBbin 
ypOK,  HanpHMep,  He  HMeji  HHKaxoro  OTHOHieHHa  k  TaHu,aM.  J\jix  HfleHTH(j)HKaHHH 
HaM  6biJio  npeflOCTaBJieHO  HecKOJibKO  HOMepoB.  Moh  6biji  16.  Ha  cjieflyiomHH  ^eHb 
nocjie  Moero  npne3fla  MHe  BpyHHJiH  Sejiyio  jieHTy  c  KpacHbiMH  HH(J)paMH,  KOTOpyio 
MeH^i  HayHHJiH  hihtb  Ha  KajK^yio  OAejK^y.  TaM  6bijio  hto-to  CHMBOJiHHecKoe.  HoMep 
yjiHHbi  THKOJTbT  ,Z],yHKaH  Tax)Ke  6biji  16.  no-MoeMy,  x  no-HacimmeMy  ropflHJiacb 
3thm  (JtaKTOM,  a  Taioxe  CBoero  po^a  HMymecTBeHHbiM  HHTepecoM. 

It  was  not  easy  to  ad  just  to  a  school  discipline  that  demanded  lining  up  in  pairs 
every  time  we  walked  up  and  down  the  stairs  to  go  from  one  classroom  to  another 
and  even  on  our  daily  promenade.  There  were  long  periods  every  day  when  we  were 
not  allowed  to  speak,  and  infraction  of  that  strict  rule  meant  punishment.  Then  I  was 
forced  to  eat  food  I  didn  't  like.  But  hardest  of  all  was  getting  up  at  6:30  every 
morning  to  go  through  an  hour's  exercise  before  breakfast.  Clad  only  in  blue  one- 
piece  bathing  suits  (years  before  Annette  Kellerman  made  her  sensational 
appearance  in  one!)  ,  we  held  onto  rails  along  the  wall  and  went  through  a  series  of 
limbering-up  exercises  we  children  used  to  call  Beinschwingen  and  Kniebeugen. 

When  Isadora  said,  « Gymnastics  must  come  before  dancing, »  she  never  meant  before 
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breakfast.  That  was  strictly  the  Spartan  idea  of  Elizabeth  Duncan,  not  the  Athenian 
ideal  of  her  sister. 

\\ 

HenerKO  6bijio  npnioiTB  imcojiBHyio  HHCHunnuny,  KOTOpaa  TpeSoBajia 
BbicTpaHBaTtca  b  onepe^B  Ka>K,nbiH  pa3,  Kor^a  mbi  hijih  BBepx  h  bhh3  no  JiecTHnpe, 
hto6bi  nepeiiTH  ot  oahoh  KJiaccHon  KOMHaTbi  k  Apyron,  n  Ha  Hamen 
e>KeflHeBHon  nporynice.  BbiJin  ,zpniTejiBHBie  nepHOflbi  KajK^bin  fleHb,  Kor^a  HaM  He 
no3BOJi>uiH  roBOpHTb,  a  HapymeHne  3Toro  CTpororo  npaBHJia  03Hanajio  HaKa3aHHe. 
Tor^a  x  6biJia  BBiHy>K,neHa  ecTb  nnmy,  KOTOpyio  MHe  He  HpaBHJiHCb.  Ho  caMoe 
cno)KHoe  6biJio  BCTaBaTb  b  6:30  KajK^oe  yrpo,  hto6bi  npoiiTH  nepe3  nac  Ha  3aBTpaic. 
O^eTbie  TOJibKO  b  cHHHe  OflHOceKHHOHHbie  KynajibHbie  koctiombi  (3a  HecKOJibKO  JieT 
po  Toro,  KaK  Ahhct  KennepMaH  c,nejiajia  cboh  ceHcau,HOHHbiH  o6jihk  b  o^hom 
tbrom  !),  mbi  Aep5KajiHCb  3a  nepnjia  b^ojib  CTeHbi  h  BbinojimuiH  cepmo  ynpa>KHeHHH 
pnx  pa3MHHKH,  KOTOpbie  mm,  ^era,  Ha3biBajiH  BeHHHiBHHreH  h  KHeSyreH.  Kor.ua 
Aiicenopa  CKasaaa:  «r HMHacTHKa  noa>Kna  npoiiTH  nepen  TaHu,aMH»,  OHa  nuKoma  He 
HMejia  b  BH^y  nepe^  3aBTpaKOM.  3to  6biJia  CTporo  enapTaHCKan  h pcx  3jiH3a6eT 
^ymcaH,  a  He  acj)HHCKHH  Hflean  ee  cecTpbi. 

The  rest  of  the  morning  was  taken  up  by  schoolwork  presided  over  by  a  regular 
public  school  teacher  supplied  by  the  German  government.  Dancing  and  music  or 
singing  lessons  occupied  the  afternoon  hours.  Fresh  in  my  memory  is  the 
unforgettable  occasion  of  my  first  lesson  in  our  dance  room,  standing  there  in  bare 
feet  and  wearing  a  short  white  tunic  made  of  cheesecloth.  The  room  seemed  very 
large  to  me,  although  it  could  not  have  measured  more  than  twenty-five  by  eighteen 
feet.  Empty  except  for  a  few  benches  ranged  along  a  wall  and  a  brown  felt  carpet 
tacked  to  the  floor,  it  had  many  windows  and  a  glass-enclosed  porch  off  to  one  side, 
from  which  a  door  opened  onto  a  flight  of  iron  stairs  leading  down  into  the  garden. 
Sliding  doors  on  the  opposite  wall  connected  with  the  spacious  music  room,  where  a 
grand  piano  (an  Ibach)  occupied  the  semicircular  space  formed  by  a  large  bay 
window. 

\\ 

OcTajibHoe  yrpo  6bijio  3amiTO  hikojibhoh  pa6oToii  no#  npeflce^aTejibCTBOM 
peryjwpHoro  ywremi  o6meo6pa30BaTejiBHOH  hikojibi,  npe,nocTaBJieHHoro 
npaBHTeJIBCTBOM  TepMaHHH.  3aHHTHH  TaHpaMH  H  My3BIKOH  HJIH  neHHeM  3aHHMaJIH 
AHeBHBie  nacbi.  Cbokhh  b  Moeii  naMura  -  He3a6biBaeMbiH  cnynaH  Moero  nepBoro 
ypOKa  b  Hamen  TaHH,eBajiBHOH  KOMHaTe,  CTOnmeii  Ha  6ocy  Hory  h  b  kopotkoh  Senoii 
TyHHKe  H3  MapjiH.  KoMHaTa  Ka3ajiacb  MHe  oneHB  6ojibhioh,  xoth  OHa  He  Moraa  hmctb 
6onee  neM  paapupvn  imth  Ha  BoeeMHaApaTB  (J)yTOB  [boccmb  Ha  rnecTb  MeTpoB], 
nycTaa,  3a  HCKJHoneHHeM  HecKOJiBKHx  cxaMeeK,  pacnojiojKeHHBix  b^ojib  cTeHBi,  h 
KOpHHHeBoro  BoiiJiOHHoro  KOBpa,  npHKpenjieHoro  k  nony,  b  Hen  6bijio  MHoro  okoh  h 
CTeKJI^HHOe  KpBIJIBIJO  C  OflHOH  CTOpOHBI,  H3  KOTOpOH  flBepb  OTKpBIJiaCB  Ha  npOJieT 
)KeJie3HOH  JieCTHHHBI,  BeflymeH  B  cap.  Pa3,ZIBH>KHBie  flBepn  Ha  np0THB0n0JI05KH0H 
CTeHe  6bijih  coeflHHeHBi  c  npocTOpHoii  My3BiKanBHOH  KOMHaTOH,  r^e  pomiB  (rana 
H6ax)  3aHHMan  nojiyKpyrnoe  npocTpaHCTBo,  o6pa30BaHHoe  Oojtbttthm  spicepOM. 
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Here,  as  everywhere  else  in  the  house,  antique  bas-reliefs  formed  the  decorative 
motif  I  principally  remember  the  large  one  of  a  Nike  tying  her  sandals;  she  was 
minus  a  head  but  had  beautifully  flowing  draperies.  I  was  fortunate  enough  nearly 
two  decades  later  to  admire  the  original  in  Greece.  However  much  I  admired  these 
works  of  art,  none  could  compare  to  the  small  statuette  of  our  own  goddess  of  the 
dance  gracefully  poised  on  a  tripod  in  one  corner  of  the  dance  room.  It  inspired  and 
helped  me  more  to  understand  Isadora ’s  art  than  all  the  archaic  Greek 
representations.  Whenever  the  guiding  spirit  of  our  school  was  absent-and  that 
occurred  more  frequently  than  we  liked-her  adoring  youthful  pupils  would  gather  in 
front  of  it  and  offer  a  silent  prayer,  as  to  a  votive  statue,  wishing  for  her  speedy 
return.  For  it  was  in  this  room  that  she  initiated  us  into  the  fundamental  principles  of 
her  dance,  teaching  us  to  walk  in  harmony  and  beauty  with  arms  raised  to  the  light. 
With  the  intuition  of  a  true  artist,  she  knew  how  to  impart  an  understanding  of  her 
aims  to  her  young  disciples-a  feat  that  her  older  sister,  who  took  over  when  Isadora 
left,  was  never  able  to  accomplish. 

\\ 

3,necB,  KaK  h  BQ3ge  b  flOMe,  aHTHKBapHBie  6apeaBecf)Bi  ccf)opMHpoBajiH  AeKOpaTHBHBiii 
MOTHB.  31  B  OCHOBHOM  IIOMHK),  KaK  SoJIBHiafl  HHKa  npHBfl3BIBaJia  CBOH  caHAajnni;  y 
Hee  6Braa  MHHyc  ronoBa,  ho  y  Hee  6bijih  KpacHBBie  cTepHJiBHBie  ApannpoBKH.  31 
6&ma  flOCTaTOHHO  yuanjiHBa  nonra  ^Ba  AecflTHJieTmi  cnycra,  hto6bi  nojnoSoBaTBai 
opnrHHajiOM  b  TpeHHH.  KaK  6&i  a  hh  BoexHipanacB  sthmh  npoH3Be,neHH5iMH 
HCKyccTBa,  hh  o,hho  h3  hhx  He  Morjio  cpaBHHTBCfl  c  MajieHBKOH  CTaTy3TKOH  Hameii 
coScTBeHHoii  6othhh  TaHpa,  H35IHJHO  cSajiaHCHpoBaHHOH  Ha  TpeHore  b  oflHOM  yray 
TaHH,eBaJIBHOH  KOMHaTBI.  3t0  BAOXHOBHJIO  H  nOMOrJIO  MHe  SoJIBHie  nOHflTB 
HCKyccTBO  Ance^opBi,  neM  Bee  apxaHHHBie  rpenecKHe  npeACTaBJieHHfl.  Bcakhh  pa3, 
Kor^a  pyKOBOA^iPHH  ^yx  Hameii  hikojibi  OTcyTCTBOBan  -  h  3to  nponcxoAHno  name, 
neM  HaM  6bijio  yroAHO  -  ee  o6o5KaiomHe  lOHBie  yneHHKH  coSnpajiHCB  nepe#  Hen  h 
npe^JiarajiH  MOJinajiKByio  MOJiHTBy  06  yKnoimomeHCfl  CTaTye,  )Kejiaa  CKOpenniero 
B03BpameHH^.  H6o  hmchho  b  3TOH  KOMHaTe  OHa  HHHHHHpoBana  Hac  b 
ocHOBonojiaraiOHiHx  npHHHHnax  ee  TaHpa,  o6ynaa  Hac  hath  b  rapMOHHH  h  KpacoTe 
c  noAH^TBiMH  pyxaMH  k  CBeTy.  C  HHTyHHHeii  hcthhhoto  xyAO)KHHKa  OHa  3Hana,  KaK 
nepe^aTB  noHHMaHHe  cbohx  ueneH  cbohm  iohbim  yneHHKaM  -  noABHr,  kotopbih  ee 
CTapmaa  cecTpa,  KOTOpaa  nepenuia  k  AnceAope,  He  CMoriia  aocthhb. 

It  seems  strange  that  a  woman  suffering  from  a  defect,  which  made  one  leg  slightly 
shorter  than  the  other,  should  have  been  put  in  charge  of  our  basic  dance  instruction. 
But  such  was  the  case.  As  we  grew  up,  we  learned  to  accept  with  equanimity 
Isadora's  unpredictable  nature.  But  for  a  long  time  I  puzzled,  trying  to  figure  out  how 
Isadora  expected  us  to  learn  to  dance  from  her  lame  sister,  who  not  once  appeared  in 
a  dance  tunic  or  demonstrated  a  movement  for  the  pupils.  She  always  wore  the 
voluminous  Chinese  coat,  which  helped  to  hide  her  defect  and  restricted  her  teaching 
to  simple  dance  steps.  She  taught  us  the  waltz,  the  polka,  and  the  mazurka-all  of  them 
popular  dances  in  heryouth-for  she  had  conducted  social  dancing  classes  in 
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America.  She  would  lift  her  skirt  a  few  inches  and  demonstrate  the  step;  that  was  all. 
Now  and  then  she  would  roll  up  her  long,  loose-hanging  sleeves  and  illustrate  a 
series  of  arm  movements  devoid  of  any  expression  or  meaning,  merely  to  impart 
suppleness.  Her  method  of  teaching  had  nothing  in  common  with  Isadora  's,  which 
relied  a  great  deal  on  inspirational  technique.  Thus,  under  Elizabeth 's  guidance,  we 
at  first  learned  to  dance  rather  perfunctorily.  Somehow,  however,  we  acquired 
enough  basic  knowledge  and  made  sufficient  progress  for  Isadora  to  work  with  us. 
One  lesson  from  her  made  up  for  all  ofTante  Miss's  routine.  According  to  her  own 
precepts,  Isadora  taught  us  simple,  rhythmic  movements -walking,  running,  skipping  - 
movements  that  come  naturally  to  children. 

\\ 

KajKeTca  cTpaHHtiM,  hto  >KeHmHHa,  CTpa^aiomaa  ot  ^e(j)eKTa,  KOTOpan  c^enan  o^Hy 
Hory  HeMHoro  Kopone  flpyron,  ^ojimia  6biJia  6mtb  BBe^eHa  b  ^eHCTBiie  Hamefi 
OCHOBHOH  HHCTpyKU,HeH  IIO  TaHU,aM.  Ho  TaK  6bIJIO.  KOT^a  MbI  BBIpOCJIH,  MBI 
HayHHJiHCb  c  HacTOpo>KeHHOCTbK)  npHHHMaTb  HenpeACKa3yeMyio  npHpo,ny 
AHce^opbi.  Ho  x  flonro  yzpmjuraacb,  nbiTancb  nomiTb,  Kaic  AMce^opa  OKH^ajia,  hto 
mm  HayHHMCn  TaHpeBaTb  ot  ee  xpOMOH  cecTpbi,  KOTOpan  hh  pa3y  He  noaBHJiacb  b 
TaHu,eBajibHoii  THMHacTHKe  hjih  He  npofleMOHCTpHpoBana  ^BroKemni  jxkx  ynemiKOB. 
OHa  Bcer^a  HOCHJia  o6ihhphbih  KHTaiiCKHH  SajiaxoH,  KOTOpbiii  noMoraji  cKpbiTb  ee 
He^ocTaTOK  h  orpaHHHHBaji  ee  oSyneHHe  npocTbiM  rnaroM  Tamja.  OHa  yHHJia  Hac 
Bajibcy,  nojibKe  h  Ma3ypxe  -  Bee  ohh  6bijih  nonyjHipHbiMH  TaHpaMH  b  iohocth, 
noTOMy  hto  OHa  npOBOAHJia  3amiTmi  no  coHnajibHbiM  TamjaM  b  AMepmce.  OHa 
noAHHMajia  K)6icy  Ha  HecKOJibKO  caHTHMeTpOB  h  fleMOHCTpnpoBana  mar;  -  3to  Bee. 
BpeMn  ot  BpeMeHH  OHa  cBepTbiBana  cboh  fljnnnibie,  cboSo^ho  BHcumne  pyicaBa  h 
HJIJHOCTpHpOBaJia  CepHK)  ABH>KeHHH  pyK,  JIHHieHHbIX  KaKOTO-JinSo  BbIpa)KeHHa  HJIH 
CMbiejia,  npocTO  juia  npH^aiimi  th6kocth.  Ee  MeTOfl  oGynemni  He  hmcji  Hnnero 
o6mero  c  AiiceflOpOH,  KOTOpan  mhoto  onnpajiacb  Ha  B^oxHOBJunomyio  TexHHKy. 
TaKHM  o6pa30M,  no#  pyKOBOflCTBOM  3jiH3a6eT  mbi  BHanane  HaynmiHCb  TaHueBaTb 
BeCbMa  nOBepXHOCTHO.  O^HaKO  KaKHM-TO  06pa30M  MbI  npHOSpeJIH  flOCTaTOHHO 
6a30Bbix  3HaHHH  h  flocTHTJiH  flocTaTOHHoro  nporpecca,  hto6bi  Ance^opa  pa6oTajia  c 
HaMH.  Oahh  ypOK  ot  Hee  cocTaBJieH  H3  pyTHHbi  mhcc  Tame.  CoraacHO  ee 
co6cTBeHHMM  npe,n,nHcainMM,  Anceflopa  HayHHJia  Hac  npocTMM,  phtmhhhmm 
ABH5KeHHHM  -  xoflb6a,  6er,  noflCKOKaM  -  ^BroiceHmiM,  KOTOpbie  ecTecTBeHHMM 
06pa30M  npHXOflHT  K  JieTHM. 

European  children  have  the  quaint  custom  of  calling  grownups  with  whom  they  come 
in  close  contact  by  the  courtesy  title  of  Aunt  or  Uncle.  When  we  called  her  «Tante 
Isadora, »  she  acted  horrified.  She  said,  «Now  that  you  are  my  pupils,  you  may  call 
me  Isadora,  or  darling  Isadora,  but  never,  never  call  me  Auntie !»  On  the  contrary, 
her  sister,  who  was  twelve  years  older  than  she,  did  not  object  to  the  somewhat 
incongruous  appellation  of  Tante  Miss,  which  was  given  her  when  the  German  pupils 
in  the  beginning  thought  the  prefix  «Miss»  was  her  name.  Somehow  or  other,  it  suited 
her  perfectly.  Tante  Miss,  who  lived  in  the  school,  we  saw  every  day.  Isadora,  who 
had  an  apartment  on  the  Hardenbergstrasse  in  Chari  ottenburg,  we  saw  seldom. 

\\ 
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Y  eBponeficKHx  ^eTeii  ecTB  cTpammiH  oSbmaH  3BaTB  B3pocjibix,  c  kotopbimh  ohh 
HaXOflUTCII  B  TeCHOM  KOHTaKTe  no  BOKJIHBOMy  Ha3BaHHK)  TeTH  HJIH  gXgH.  Kor^a  MBI 
no3Bajin  ee  «Tera  Ance^opa)),  OHa  ncnyranacb.  Om  cica3ajia:  «Tenepb,  Kor^a  bbi 
moh  yneHHKH,  bbi  MO)KeTe  Ha3biBaTB  Memi  Ance^opOH  hjih  jiioEhmoh  Ance^opOH,  ho 
HHKoryia,  Hmcoiyia  He  Ha3biBaiiTe  Memi  tctkoh!))  HanporaB,  ee  cecTpa,  KOTOpan  6biJia 
Ha  ABeHaApaTb  jieT  cTaprne  ee,  He  B03pa>Kajia  npoTHB  HecKOJitKO 
HecooTBeTCTByEOHjero  3BaHmi  Tera  Mhcc,  KOTOpoe  eii  ^aBajiH,  xor^a  HeMerncne 
yneHHKH  BHanane  cnHTajiH  npHCTaBKy  «Mhcc»  ee  HMeHeM.  Tax  hjih  HHane,  OHa  eii 
oneHb  noHpaBHJiacb.  TaHTe  Mhcc  muia  b  niKOJie,  h  mbi  bh^cjih  KajK^BiH  ,neHB. 
Ance^opy,  y  KOTOpOH  6braa  KBaprapa  Ha  XapAeHSeprniTpacce  b  IIIapjiOTTeHSypre, 
MBI  BH^eJIH  pe^KO. 

Of  the  three  Americans  who  instructed  us  in  the  arts  of  dance  and  music,  Professor 
Passmore,  our  singing  teacher,  impressed  us  most  as  an  American.  Mr.  Passmore, 
who  looked  like  a  cartoon  of  Uncle  Sam  with  his  beard  and  side  whiskers,  had  his 
own  method  of  teaching  singing.  A  cheerful  gentleman  who  liked  to  laugh  a  lot,  he 
placed  us  in  a  semicircle,  with  hands  resting  on  top  of  our  heads,  and  made  us 
vocalize  to  the  words  «Santa  Barbara  a  Santa  Clara. »  That  this  curious,  outlandish 
incantation,  repeated  at  every  lesson,  held  an  important  message  concerning  my 
future  could  not  of  course  be  guessed.  Santa  Barbara,  the  first  American  city  whose 
name  I  learned  to  pronounce  and  sing,  would  turn  out  to  be  the  birthplace  of  the  man 
I  was  to  marry.  Dear  Professor  Passmore-had  he  only  known!  «The  Jay  is  a  jolly  old 
bird,  heigh-ho!»  -that  was  the  first  song  in  American  he  taught  us-a  composition  of 
his  own-and  that  is  how  we  children  regarded  him-as  a  «Jolly  Old  Bird.»  After  his 
Wednesday  and  Friday  singing  lessons  he  would  drink  a  cup  of  tea  with  Tante  Miss 
in  the  music  room  as  he  conversed  animatedly  with  her  and  his  long  black  beard  had 
a  funny  way  of  moving  up  and  down,  much  to  our  amusement.  He  was,  in  fact,  a 
skillful  vocal  instructor,  guiding  our  voices  gently  into  their  natural  pitch  and 
emphasizing  breath  control.  This  was  a  technique  we  were  grateful  for  later,  when  we 
had  to  sing  and  dance  at  the  same  time. 

\\ 

H3  Tpex  aMepHKaHueB,  KOTOpbie  HHCTpyKTHpOBajiH  Hac  b  HCKyecTBe  TaHH,a  h 
My3BiKH,  npocfieccop  IlaccMOp,  Ham  ymiTejm  neHmi,  npoH3Beji  Ha  Hac  Sojibme  Bcero 
BnenaTJieHHe  xax  aMepmcaHem  MncTep  IlaccMOp,  noxomiH  Ha  repon  MyjibTcfmjiBMa 
flflflio  C3Ma  c  6opOfloii  h  Sokobbimii  ycaMH,  HMen  coScTBeHHBiH  mctoa 
npenoflaBaHHn  neHmi.  Becejibiii  /piceHTJiBMeH,  KOTOpbiH  jhoShji  mhoto  CMenTBCn,  oh 
nocTaBHJi  Hac  nojiyxpyroM,  nojiomiB  pyxn  Ha  tojiobbi,  h  3acTaBHJi  Hac  03Bywrb 
cjiOBa  «CaHTa-Eap6apa  CaHTa-Kjiapa».  3to  jnoSonbrraoe,  ahkobhhhoc  3aKJiHHaHHe 
noBTOpHJiocB  KajK^BiH  ypOK,  h  KOTOpoe  coflep>Kajio  Ba^KHoe  cooSmeHHe  o  MoeM 
6y/iymeM,  o  neM  oh  He  Mor,  kohchho,  He  floraflbiBaTBCu.  CaHTa-Eap6apa,  nepBBin 
aMepHKaHCKHH  TOpOA,  H33BaHHe  KOTOpOrO  X  HayHHJiaCB  npOH3HOCHTB  H  neTB, 
OKa3aJICH  MeCTOM  pOayjeHHH  My5KHHHBI,  C  KOTOpBIM  X  AOJHKHa  6bIJia  BCTynHTB  B  6pax. 
^oporoii  npocjieccop  IlaccMOp,  tojibko  oh  3Haji!  «,3,}KeH  -  Becejian  cTapan  nTHua,  xe- 
xe!»  -  3to  6biJia  nepBan  necmi  b  AMepmce,  KOTOpyio  oh  npenoflaBaji  HaM  -  cboio 
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co6cTBeHHyio  KOMno3HUHio  -  h  TaK  mbi  CMOTpean  Ha  Hero,  KaK  Ha  «Beceayio  cTapyio 
nTHuy».  Ilocjie  ypOKOB  neHna  b  cpe^y  h  naTHHijy  oh  BBimiBaa  narnxy  naa  c  TaHTe 
Mhcc  b  My3BiicajiBHOH  KOMHaTe,  Kor^a  oh  oacHBaeHHO  pa3roBapHBan  c  Hen,  h  ero 
.zpiHHHafl  nepHaa  6opo,na  HMejia  3a6aBHBiH  cnocoO  ^BHraTBca  BBepx  h  bhh3,  k 
HarneMy  pa3BJieHeHHio.  Oh  6biji,  no  cym,  ncxycHBiM  BOKanBHBiM  HHCTpyKTOpOM, 
aKKypaTHO  HanpaBaaa  Harnn  rojioca  Ha  hx  ecTecTBeHHBiH  mar  h  noflHepxHBaa 
KOHTpojiB  nan  aBixaimeM.  3to  OBiaa  TexHHKa,  3a  KOTOpyio  mbi  6bijih  onaronapiiBi 
no3ace,  xorna  HaM  npHxonnaocB  o^HOBpeMeHHO  neTB  h  Tami,eBaTB. 

Learning  something  new  every  day,  the  time  passed  swiftly  and  I  had  no  chance  to 
suffer  from  those  attacks  of  Heimweh  that  were  shortly  to  reduce  the  number  of 
pupils  in  the  Grunewald  school  to  fifteen.  Mother  had  decided  that.  I  should  try  out 
the  school  thoroughly  before  making  up  my  mind  whether  or  not  to  stay.  Just  before 
Easter  she  wrote  me  to  stay  on  if  I  wished.  I  still  have  the  letter  I  wrote  to  her  in 
reply.  My  first  letter  was  dated  April  30,  1905. 1  wrote  with  the  steep,  large  lettering 
of  an  eight-year-old  that  I  was  glad  she  had  decided  to  leave  me  at  school. 

\\ 

Hayna a  hto-to  HOBoe  xaacnBin  neHB,  BpeMa  ihjio  ObicTpo,  h  y  Memi  He  6bijio  rnaHCOB 
CTpa/jaTB  ot  Tex  HananeHHH  XeiiMBe,  KOTopBie  Bcxope  coicpaTHJiH  hhcjio  yreHHKOB  b 
niKOJie  rpioHeBajiB^  no  naTHanpaTH.  MaTB  pemnjia  Tax.  5L  noaaoia  TipaTeaBHO 
H3ynHTB  rnxoay,  npeacpe  neivi  pemHTB,  ocTaBaTBca  hjih  HeT.  Heiaaoaro  go  IlacxH 
OHa  Hanncajia  MHe,  hto6bi  a  Moraa  6bi  ocTaTBca,  ecan  6bi  3axoTena.  Y  MeHa  Bee  eipe 
ecTB  nncBMO,  KOTOpoe  a  Hanncajia  en  b  oTBeT.  Moe  nepBoe  nncBMO  Obiao 
AampoBaHO  30  anpeaa  1905  ropa.  A  Hanncajia  c  Rpyroii  OoaBinoH  npomicBio 
BOCBMHaeTHero  peOeHxa,  hto  a  Obina  papa,  hto  OHa  pernnaa  ocTaBHTB  MeHa  b  rnxoae. 

To  make  absolutely  sure  that  I  was  in  good  hands,  mother  had  repeatedly  tried  to  get 
permission  to  visit  me.  Her  many  requests  were  refused  by  Elizabeth  under  the 
pretext  that  insufficient  time  had  elapsed  for  me  to  become  acclimatized.  These 
refusals,  made  without  Isadora  's  knowledge,  angered  mother.  As  soon  as  Isadora 
appeared  again  in  Hamburg,  mother  went  to  see  her.  Isadora  received  her  very 
kindly,  immediately  assuring  her  that  she  could  visit  me  whenever  she  wanted. 
Graciously,  she  invited  mother  to  stay  at  the  school  during  her  visit. 

\\ 

Bto6bi  6bitb  aScoaioTHO  yBepeHHOH,  hto  a  6&iaa  b  xopomnx  pyxax,  MaTB 
HeoflHOKpaTHO  n&iTaaacB  nonyHHTB  pa3pemeHHe  HaBecTHTB  MeHa.  Ee 
MHoroHHcaeHHBie  npocnSBi  6bihh  OTKHOHeHBi  3aH3a6eT  non  npenaoroM  toto,  hto6bi 
y  MeHa  6biho  nocTaTomio  BpeMeHH  aaa  aKKaHMaTH3auHH.  3th  OTxa3Bi,  caeaamiBie 
6e3  Be^eHHa  AiicenopBi,  pa303anaH  MaTB.  Kax  tohbxo  Ancenopa  noaBHaacB  cHOBa  b 
TaMOypre,  MaTB  nomaa  x  Hen.  Ancenopa  npmiaaa  ee  oneHB  aio6e3HO,  cpa3y  ace 
yBepiiB  ee,  hto  OHa  MoaceT  HaBeipaTB  MeHa,  xorna  3axoneT.  Mhhocthbo,  OHa 
npHraacnaa  MaTB  ocTaTBca  b  mxoae  Ha  BpeMa  ee  BH3HTa. 

I  had  no  idea  mother  was  coming.  One  morning,  when  we  descended  to  the  basement 
dining  hall,  lined  up  in  pairs  as  usual  and  holding  hands,  not  allowed  to  speak  a 
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single  word,  I  suddenly  saw  mother.  I  was  even  more  speechless  than  before.  Dressed 
in  a  mauve  silk  negligee,  her  hair  still  in  braids  and  quickly  pinned  up,  she  stood 
beside  a  narrow  iron  cot  in  a  corner.  The  moment  she  saw  me,  she  held  out  her  arms 
and  came  rushing  to  me  for  an  emotional  embrace.  As  she  pressed  me  to  her  breast, 
she  called  out  endearments  in  her  native  Schleswig-Holstein  dialect.  This 
embarrassed  me  in  front  of  the  others.  Most  of  them  had  never  seen  mother,  and  I 
wanted  terribly  for  her  to  make  a  good  impression.  She  clung  so  long  to  me  that 
Fraulein  thought  discipline  was  being  impaired.  She  called  out,  «Now  Irma,  sit  down 
and  eat  your  breakfast  first  and  visit  with  your  mother  afterward. » 

\\ 

A  nomiTJM  He  HMejia,  hto  MaMa  e^eT.  OflHajxflBi  yTpOM,  Kor^a  mbi  enycTHJiHCB  b 
o6e,neHHMH  3an  noABana,  bbictpohjihcb  napaMH,  Kaic  oSbihho,  h  ,nep>xajiHCB  3a  pyKH, 
He  no3BOjnni  ce6e  roBOpHTB  hh  cjiOBa,  x  Bflpyr  yBHAeji  MaTB.  A  SBiJia  eipe  6onee 
6e3MOJiBHa,  neM  paHBrne.  O^eTaa  b  HHJiOBoe  menxoBoe  Hennoxe,  ee  bojiocbi  Bee  eipe 
B  Kocax  H  SBICTpO  npHKOJIOTBie,  OHa  CTOHJia  pfl^OM  C  y3KOH  )KeJie3HOH  KpOBaTBK)  B 
yray.  B  tot  momcht,  Kor^a  OHa  yBH^ejia  Meroi,  OHa  npOTHHyjia  pyKH  h  SpocnjiacB  ko 
MHe  3a  TMOHHOHaJIBHBIMH  o6bHTHHMH.  KOT^a  OHa  npHJXaJia  MeHH  K  Tpy^H,  OHa 
BBi3Bana  jiacKH  Ha  ee  po^HOM  ^nanexTe  IIIjie3BHr-r ojiBHiTeHHa.  3to  CMyrano  Memi 
nepe#  ApyrHMH.  Bojibhihhctbo  H3  hhx  HHKorfla  He  BH^ejiH  MaTB,  h  MHe  oneHB 
xoTenocB,  hto6bi  OHa  npOH3Bena  xopomee  BneHaTJieHHe.  OHa  Tax  mojito  HemnuiacB 
3a  Memi,  hto  cf)peHJieHH  nocHHTaji,  hto  flHCHHnjiHHa  HapymaeTca.  OHa  xpnxHyjia : 
«TenepB  HpMa,  ea^HCB  h  CHanajia  noeniB  cboh  3aBTpax,  a  noTOM  no6y/iemB  c 
MaTepBK)». 

The  other  children  were  already  seated,  a  big  steaming  bowl  of  hot  porridge  in  front 
of  each  of  them.  But  no  one  ate.  Fascinated,  they  just  stared  at  my  mother.  Their  eyes 
filled  with  longing  as  they  thought  of  their  own  mothers,  whom  they  had  not  seen  for 
months.  Mother  spoke  to  them  gently,  giving  each  a  smile,  trying  to  make  their 
acquaintance.  By  her  mere  presence  she  spread  a  sort  of  homey  Gemutlichkeit,  a 
tenderness  only  mothers  know  how  to  bestow.  Hearing  her  speak  in  the  familiar, 
clipped  North  German  accent,  the  girls  from  Hamburg  became  so  homesick  they 
started  to  cry.  Later,  except  for  little  Erica  and  myself  they  all  returned  home. 

\\ 

OcTajiBHBie  fleTH  y>xe  CH^ejiH,  nepe^  xa>x,noH  H3  hhx  CTOHJia  SojiBmaa  narna  c 
ropHHeii  KarneH.  Ho  hhkto  He  en.  OnapOBamiBie,  ohh  npocTO  CMOTpejiH  Ha  moio 
MaTB.  Hx  rna3a  HanojnnuiHCB  tockoh,  xor^a  ohh  ,nyMajiH  o  cbohx  MaTepnx,  KOTOpBix 
OHH  He  BHfleJIH  B  TeHeHHe  HeCKOJIBKHX  MeCHHeB.  MaTB  TOBOpHJia  C  HHMH  He>KHO,  c 
Ka^K^OH,  yjiBiSaacB,  nBiTajiacB  no3HaxoMHTBCH.  K  ee  npocTOMy  npHcyTCTBHio  OHa 
pacnpocTpamuia  CBoero  po^a  flOManiHHH  reMiOTJiHxeHT,  HemiocTB,  KOTOpyio  tojibko 
MaMBi  3HaiOT,  xax  OT^aBaTB.  YcjiBimaB  ee  cjiOBa  b  3HaxoMOM,  o6pe3aeMOM 
ceBeporepMaHexoM  axpeHTe,  fleBymxn  H3  TaM6ypra  cTajin  Tax  ToexoBaTB  no 
po^HHe,  hto  Hanann  njiaxaTB.  no3>xe,  xpOMe  MajieHBxon  3pnxn  h  Memi,  ohh  Bee 
BepHyjIHCB  flOMOH. 
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I  had  permission  to  skip  school  and  spend  the  entire  day  with  mother.  I  remember 
sitting  in  a  coffee  shop  where  she  let  me  stuff  myself  with  pastry  and  hot  chocolate, 
something  I  hadn 't  tasted  since  I  entered  the  school.  While  I  was  eating,  she  pumped 
me  further  about  the  food  I  was  getting  there. 

\\ 

Y  Memi  6lijio  pa3pememie  nponycTHTb  niKOJiy  h  npOBecra  Beet  peHb  c  MaTepbio.  A 
noMHio,  KaK  enpena  b  Ka(J)e,  rpe  OHa  no3Bonnna  MHe  Ha6nBaTb  ce6n  neneHbeM  h 
rop^HHM  moxonapoM,  Hero  n  He  npo6oBana  c  Tex  nop,  KaK  nocTynHJia  b  niKOJiy. 
IIoKa  n  ena,  OHa  panbine  3aicaHHBajia  b  Memi  epy,  po  xoTOpon  n  TaM  poGnpanacb. 

«Tell  me  frankly, »  she  said,  «howyou  like  it.» 

«Oh,  so  so.  Not  the  way  you  cook,  Mama.» 

«What  do  they  give  you?  Tell  me  in  detail. » 

«  Vegetables, »  I  said,  making  a  wry  face. 

«What  else?  That  can't  be  all?» 

« Macaroni ...  you  know,  that  sort  of  stuff. » 

«No  meat?» 

«No  meat.» 

\\ 

«CxancH  MHe  OTKpOBeHHO»,  CKa3ajia  OHa,  «xax  Te6e  HpaBHTcn». 

«0,  Tax.  He  Tax,  xax  tbi  roTOBHHib,  MaMa». 

«Hto  ohh  Te6e  paiOT  H3  epbi?  PaccxancHTe  noppo6Hee». 

«Oboiph»,  -  CKa3an  n,  penan  KpHBoe  nnpo. 

«Hto-to  eipe?  3to  He  Bce?» 

«MaKapOHbi ...  Tbi  3Haenib,  Taxoro  popa  BeipH». 

«Mnca  HeT?» 

«Mnca  HeT.» 

Mother  looked  worried.  At  home  I  had  eaten  meat  every  day,  and  sometimes  she 
would  give  me  raw  chopped  meat  with  onions  on  black  bread  and  plenty  of  salt  and 
pepper,  which  I  actually  ate  with  relish.  Naturally,  after  that  kind  of  fare,  our 
vegetarian  diet  was  unappetizing  and  tasteless.  There  was  no  use  complaining;  the 
school  physician,  Dr.  Hoffa,  had  ordered  it.  I  loathed  it  with  all  my  heart  and 
stomach,  and  never  had  enough  to  eat.  But  I  did  not  say  this  to  mother.  I  did  not  want 
to  upset  her. 

\\ 

MaTb  Bbirnnpena  oSecnoxoeHHOH.  ^OMa  n  xancpbiii  pem.  ena  Mnco,  a  HHorpa  OHa 
paBana  MHe  Cbipoe  Mnco  c  nyKOM  Ha  nepHOM  xne6e  h  mhoto  cojih  h  neppa,  KOTOpbie 
n  peHCTBHTejibHO  ena  c  ypoBonbCTBHeM.  EcTecTBeHHO,  nocne  Taxoro  copTa  nmpn, 
Hama  BereTapnaHcxan  pneTa  6bina  HeanneTHTHOH  h  6e3BxycHOH.  He  6bino  ncano6; 
mKonbHbin  Bpan,  poxTop  Xocfxj)a,  Ha3HanHn  Taxon  papnom  A  HeHaBppena  3to  ot 
Bcero  cepppa  h  ncHBOTa,  h  MHe  Hnxorpa  He  xBaTano  epbi.  Ho  n  He  cxa3ana  3Toro 
MaTepn.  A  He  xoTena  ee  paccTpanBaTb. 
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Isadora  with  Grunewald  students,  1905;  Irma  at  right,  fifth  couple  from 

top. 


Isadora  with  Grunewald  students,  1905;  Irma  at  right,  fifth  couple  from  top. 
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«And  for  dessert-you  do  get  dessert,  don't  you? »  she  asked  hopefully. 

«Yes,  prunes. » 

« Prunes  every  day?» 

«No,  sometimes  we  get  sago  pudding.» 

\\ 

«H  Ha  aecepT  -  bli  nojiynaeTe  aecepT,  He  TaK  jih?»  -  c  HaaoKaoii  cnpocnjia  OHa. 

«JJg,  HepHOCJIHB». 

^epHOCJIHB  KaJK^BIH  aeHb?» 

«HeT,  mi  ora  a  mbi  nojiynaeM  nyamir  caro». 

When  she  learned  that  we  had  five  meals  a  day-breakfast,  second  breakfast, 
luncheon,  tea,  and  supper-she  was  satisfied  that  I  wasn't  starving.  She  promised  to 
send  me  some  homemade  cake  as  soon  as  she  got  back.  She  still  looked  worried.  «Are 
you  sure  they  are  treating  you  all  right  and  that  you  really  like  it  there? »  she  wanted 
to  know. 

«I  like  it  fine,  Mama,»  I  assured  her.  «The  people  are  very  nice  .  .  .  some  nicer  than 
others. » 

\\ 

Koraa  OHa  y3Hana,  hto  y  Hac  nHTaHHe  mtb  pa3  b  aeHb  -  3aBTpaic,  BTOpon  3aBTpaic, 
o6ea,  nan  h  y>KHH,  OHa  6bina  yaoBJieTBOpeHa  TeM,  hto  h  He  rojioaana.  OHa 
nooBeipajia  oTnpaBHTB  MHe  aoMaimniH  TOpT,  KaK  tojibko  OHa  BepHeTCM.  OHa  Bee  eipe 
Bbimaaejia  oSecnoKoeHHoii.  «Tbi  yBepeHa,  hto  c  to6oh  Bee  b  nopaaKe,  h  Te6e  3to 
aeiicTBHTejibHO  HpaBHTCfl?»  -  xoTena  y3HaTb  OHa. 

«MHe  3to  HpaBHTCH,  MaMa»,  -  3aBepHJi  a  ee.  «JIiohh  oneiib  MHJibie...  HeKOTOpbie 
Jiynnie  apyrnx». 

/  thought  of  Isadora.  And  suddenly,  out  of  the  blue,  it  struck  me  how  much  of  a 
stranger  mother  had  become.  In  the  short  span  of  three  months,  I  had  somehow 
grown  away  from  her,  as  if  I  had  entered  another  world.  And  of  course  I  had.  Being 
educated  far  in  advance  of  ordinary  children,  dressing  differently  from  them,  we 
Duncan  pupils  had  indeed  been  set  apart.  Like  members  of  a  religious  community, 
under  the  benediction  of  some  holy  influence,  we  became  an  ever  more  dedicated 
group  as  we  were  further  initiated  into  the  secrets  of  Isadora's  art.  This  was  a  world 
that  no  outsider  could  enter,  nor  could  he  ever  fathom  the  depths  of  understanding 
and  spiritual  communion  that  existed  amongst  us  whenever  we  worked  or  danced 
together  with  Isadora.  That  was  a  secret  known  to  ourselves  alone. 

\\ 

A  noayMajia  06  Aficeaope.  H  BHe3anH0,  HeomiaaHHO,  MHe  noKa3anocb,  Kaicon 
ny)KOH  CTajia  MaTb.  3a  kopotkhh  npOMe^xyTOK  b  TpH  Mecnpa,  a  Kaic-TO  Bbipocna  ot 
Hee,  Kax  6yaTO  a  Bonuia  b  apyroii  MHp.  H,  kohchho,  y  Memi  3to  6bijio.  Eyaynn 
o6pa30BaHHbiMH,  aaneKO  6ojiee  nepea  oSbihhbimh  aeTBMH,  oaeBaacb  no-apyroMy, 
mbi  6buiH  yneHHKaMH  ,H,yHKaH.  KaK  HJieHbi  pejiHTH03H0H  oShikhm,  npn 
SnarocjiOBeHHH  KaKoro-JinBo  cbatoto  bjhmhhh,  mbi  CTajiH  Bee  6onee  npeaaHHOH 
rpynnoii,  nocKOJibKy  mbi  6bijih  nocBHmeHbi  b  ceKpeTbi  HCKyecTBa  AHceaopbi.  3to 
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6bIJI  MHp,  B  KOTOptlH  HH  OflHH  nOCTOpOHHHH  He  MOr  BOHTH,  H  OH  HHKOTfla  He  MOr 
nomiTb  rjiySHHBi  noHHMaHHa  h  ^yxoBHoro  oOmemni,  KOTOpBie  cymecTBOBajiH  cpe^H 
Hac,  Kor^a  mbi  paOoTajin  hjih  TaHu,eBajiH  BMecTe  c  AHce^opOH.  3to  6biji  ceKpeT, 
H3BeCTHBIH  TOJIBKO  HaM. 

I  had  known  Isadora  so  far  only  as  a  teacher.  That  spring  for  the  first  time  I  had  the 
joy  of  seeing  her  perform  on  the  stage.  Sitting  in  a  box  with  her  other  pupils,  I 
watched  her  give  a  program  called  Dance  Idylls  which  she  originally  performed  in 
1900,  at  the  New  Gallery  in  London  under  the  patronage  of  H.R.H.  the  Princess 
Christian  of  Schleswig-Holstein.  It  contained  a  group  of  dances  set  to  early  Italian 
music,  with  costumes  and  dance  motifs  copied  from  Renaissance  paintings.  In  those 
early  days  she  made  use  of  whatever  stage  decor  was  available,  such  as  a  sky-blue 
panorama  in  the  background  and  tree  groupings  for  the  wings  on  either  side.  Later 
she  adopted  those  tail,  blue-gray  curtains  of  her  own  design  (though  this  was 
disputed  by  Gordon  Craig),  which  she  used  henceforth  exclusively.  Those  famous  tail 
curtains  subsequently  became  standard  equipment,  in  one  color  or  another,  at  every 
theatre,  concert  hall,  school  auditorium,  or  television  set-wherever  a  neutral 
background  was  required. 

\\ 

Li  go  chx  nop  3Hana  Ance^opy  tojibko  Kaic  yHHTejia.  B  3Ty  BecHy  b  nepBbiH  pa3  MHe 
flOBenocB  yBH^eTB,  Kaic  OHa  BbicTynHJia  Ha  cueHe.  Chau  b  6oKce  co  cbohmh  flpyrHMH 
yneHHKaMH,  n  CMOTpejia,  Kaic  OHa  ^aeT  nporpaMMy  no#  Ha3B3HHeM  «TaHueBajibHbie 
hjthjtjthh»,  KOTOpyio  OHa  nepBOHanajibHO  HcnojiHUJia  b  1900  ropy,  b  Hoboh  rajiepee 
b  JIoHAOHe  noA  naTpOHa^KeM  Ee  KopojieBCKoro  BbiconecTBa  npHHHeccbi  KpHCTHaHbi 
H3  IIIjie3BHr-rojibHiTeHHa.  B  HeM  6biJia  rpynna  TaHu,eB,  HacTpoeHHan  Ha  pamnoio 
HTaJIbUHC KyiO  My3bIKy,  C  KOCTIOMaMH  H  TaHHeBaJIbHbIMH  MOTHBaMH, 
CKOnHpOBaHHbIMH  H3  KapTHH  3nOXH  B03p0)KAeHH5L  B  Te  paHHHe  TOflbl  OHa 
Hcnojib30Bajia  jho6oh  Aexop  chchbi,  Taxon  xax  rojiyOan  naHOpaMa  Ha  3a^HeM  njiaHe 
h  rpynnnpoBKH  AepeBbeB  jpm  KpbiJibeB  c  o6enx  ctopoh.  Elo3>Ke  OHa  npHHima  sth 
BbicoKHe  CHHe-eepbie  3aHaBecKH  coOcTBeHHoro  AH3aiHia  (xoth  3to  6bijio  ocnopeHO 
TopAOHOM  KpenroM),  KOTOpoe  OHa  Hcnojib30Bajia  HCKJHOHHTejibHO  BnpeAt.  3th 
3HaMeHHTbie  BbicoKHe  3aHaBecKH  BnocjieACTBHH  CTajin  cTaH^apTHbiM 
oOopyAOBaHHeM,  b  oahom  HBeTe  hjih  ApyroM,  b  kamcaom  TeaTpe,  KOHHepTHOM  3ajie, 
HiKOJibHOM  3ajie  hjih  Ha  TejieBH3ope  -  BQ3gQ,  r^e  TpeOoBajicn  HempajibHbiH  cJioh. 

On  that  memorable  day  when  we  first  saw  her  perform,  Isadora ’s  dancing,  lively  and 
beautiful  with  all  her  youthful  charm,  was  a  revelation  to  her  pupils.  One  particular 
dance  made  the  most  indelible  impression  on  my  childish  mind.  It  was  called  « Angel 
Playing  the  Viol,»  to  cello  music  by  Peri.  In  this  dance,  in  which  she  did  not  move  her 
feet  at  all,  I  saw  before  my  astonished  eyes  my  guardian  angel  come  to  life.  It  was  the 
one  in  the  picture  above  my  bed.  Ever  afterward,  when  I  looked  at  this  picture,  it  was 
Isadora ’s  face  I  saw. 

\\ 

B  tot  He3a6biBaeMbiii  AeHb,  Kor^a  mbi  BnepBbie  yBH^ejiH  ee  ncnojiHeHne,  TaHHbi 
AHce^opbi,  >KHBbie  h  KpacHBbie  co  cTOpOHbi  co  BceM  ee  iohbim  onapOBaHneM,  6bijih 
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OTKpOBeHneM  ajm  ee  yneHHKOB.  O^hh  oco6mh  TaHeij  nporoBeji  caMoe  HeH3TJia,HHMoe 
BnenaTJieHHe  Ha  moh  ,neTCKHH  yM.  Ero  Ha3tiBajiH  «AHrea  HrpaeT  Ha  CKpHmce»,  Ha 
My3t>iKy  BHOJiOHnejiH  riepn.  B  3tom  TaHu,e,  b  kotopom  OHa  BOo6me  He  flBHrana 
HoraMH,  h  BH^eji  nepen  mohmii  H3yMJieHHBiMH  rna3aMH,  hto  moh  anreji-xpainiTeab 
05KHBaeT.  3to  6tina  (})OTorpa(})Ha  Ha  Moeii  KpOBara.  Kor^a-To,  Kor^a  h  CMOTpena  Ha 
3Ty  4)OTorpa(J)HK),  3to  6bijio  jihijo  Anceflopbi,  KOTOpoe  h  BH,n;e.Jia. 


Of  this  performance  Karl  Federn,  the  German  writer  who  instructed  her  in 
Nietzsche ’s  philosophy,  wrote: 

A  simple  scene  ...a  green  carpet  and  a  spacious  gray-blue  backdrop  .  .  .  almost 
childish  and  laughable  seems  this  stage  decor  until  she  appears,  for  then  the  scene 
changes  with  each  of  her  dances  and  becomes  real.  So  powerful  is  the  mood  she 
creates  that  we  can  see  meadows  and  the  flowers  she  gathers  .  .  hear  the  waves  break 
against  the  shore  and  surmise  the  approach  in  the  distance  of  a  fleet  of  ancient  ships 
with  billowing  sails. 

\\ 

riocjie  3Toro  BbiCTynjieHHH  Kapji  cpe^epH,  HeMeu,KHH  nncaTejib,  KOTopbiii 
HHCTpyKTHpOBan  ee  b  (J)hjiococJ)hh  Hnume,  micaji: 

npocTaa  cijeHa  ...  3ejieHbiH  KOBep  h  npocTOpHMH  cepo-rojiy6oH  (J)oh  ...  nonra 
AeTCKH  h  CMeniHO  KajKeTca,  hto  3tot  ^eKOp  cueHbi,  go  Tex  nop,  noxa  OHa  He 
noHBHTCH,  noTOMy  hto  Tor/ia  cu,eHa  MemieTCH  c  KajK^biM  H3  ee  TaHu,eB  h  CTaHOBHTCH 
peajibHbiM.  HacTOJibKO  MoipHoe  HacTpoemie  OHa  co3^aeT,  hto  mm  MO*eM  BH^eTb 
jiyra  h  hbctm,  KOTOpbie  OHa  coSnpaeT  ...  cjibimaTb,  Kaic  BonHbi  npopbiBaiOTCH  Ha 
6eper,  h  HaBeBaeT  npnSjiHJKeHHe  Ha  6jiH3Koe  paccTOHHHe  ot  cfwiOTa  ApeBHHx 
KOpa6neH  c  B3HM MaiouiH m hch  napycaMH. 

Her  entrance,  her  walk,  her  simple  gesture  of  greeting  are  movements  of  beauty.  She 
wears  no  tights,  no  frilled  ballet  skirts,  her  slender  limbs  gleam  through  the  veils  and 
her  dance  is  religion.  .  .  .  She  appears  as  the  Angel  with  Viol  out  of  the  painting  by 
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Ambrosio  di  Predis.  A  long  violet  garment  worn  over  grayish  veils  floats  down  to  her 
bare  feet.  In  her  hair,  which  hangs  loosely  to  her  shoulders,  she  wears  a  crown  of 
white  and  red  roses.  And  the  Quattrocento  comes  alive  again  before  us  with  all  its 
innocence  and  deep  religious  feeling. 

\\ 

Ee  bxoa,  ee  mar,  ee  npocTOH  3Haic  npuBeTCTBiw  -  3to  ABiDKemM  KpacoTti.  Y  Hee  HeT 
KOJiroTOK,  HeT  o6opBaHHtix  SajieTHbix  io6ok,  ee  TOHKHe  kohchhocth  SnecT^T  ckbo3b 
3aBecbi,  a  ee  TaHeu  -  pejiHraa...  OHa  no^BJiaeTca  Kaic  AHreji  co  dcpHnicoH  H3 
KapTHHBi  Am6po3ho  flH  EtpeflHC.  /^HHHHbie  (J)HOJieTOBbie  ofle)KAbi,  Ha^eTbie  Ha 
cepOBaTbie  ByajiH,  njiaBaiOT  po  ee  6ocbix  Hor.  B  BOJiocax,  KOTOpbie  cbo6oaho 
njiecKaiOTca  Ha  njienax,  OHa  hocht  KOpOHy  H3  6ejibix  h  KpacHbix  p03.  H 
KBaTponeHTO  ommaeT  nepe^  HaMH  co  Been  cBoeii  HeBHHHOCTbio  h  rny6oKHMH 
peJIHrH03HbIMH  HyBCTBaMH. 

Pan  and  Echo-a  short  Greek  tunic,  her  hair  tied  into  a  knot.  We  ask  ourselves:  Can 
this  possibly  be  the  same  creature?  With  wonderful  gestures  expressive  of  the  antique 
ideal,  she  resurrects  the  nostalgia  of  Hellas.  How  many  statues  have  come  to  life  in 
her!  In  a  heavily  draped  Greek  attire,  she  mourns  to  music  of  Gluck  over  the  death  of 
Eurydice,  in  rhythmic,  measured,  ceremonious  grief  that  mounts  and  mounts  until  she 
sinks  to  the  ground  in  despair.  And  then  she  appears  again-this  time  the  scene  is 
darker,  wrapped  in  sombre  shadows,  and  her  gown  is  colorless  and  floating  like  the 
shadows,  and  her  movements  are  rapid  and  ghostlike:  the  shadows  of  the  underworld 
listening  to  Orpheus.  Suddenly  the  scene  is  bright  again  and  everything  is  joy  and 
contentment-Orpheus  has  found  his  Eurydice. 

\\ 

riaH  h  3x0  -  KopoTKaa  rpewecKaji  Tymuca,  bojiocbi  cBjnanbi  b  y3en.  Mbi  cnpaniHBaeM 
ce6a:  MO>xeT  jih  3to  6biTb  oahhm  h  tcm  >xe  cymecTBOM?  C  3aMeHaTejibHbiMH 
>icecTaMH,  Bbipa^KaiOHiHMH  aHTHHHbiH  H^ean,  OHa  BOCKpemaeT  HOCTajibrnio  3jiJia,nbi. 
CKOJibKO  CTaTyii  b  Hen  ojkhjio  !  B  TJDKeno  oGraHyroH  rpenecKOH  o^e^e  OHa 
onjiaKHBaeT  My3bixy  TiHOKa  Ha^  CMepTbio  3bphahkh,  phtmhhhoh,  MepHOH, 
TOp)KecTBeHHOH,  b  rope,  KOTOpoe  noflHHMaeTca  h  noAHHMaeTca,  noxa  OHa  He 
onycTHTCfl  Ha  3eMJiio  b  oTHaaHHH.  H  CHOBa  OHa  noflBjraeTCfl,  cHOBa  -  Ha  stot  pa3 
cueHa  TeMHee,  o6epHyra  b  MpanHbie  TeHH,  a  ee  njiaTbe  SecuBeTHO  h  njiaBaeT,  Kaic 
TeHH,  H  ee  ABH>KeHH^  SbIBaiOT  SbICTpbIMH  H  n0X05KHMH  Ha  npH3paK:  TeHH 
nofl3eMHoro  MHpa  cjiymaioT  Op(J)ea.  BHe3anH0  cueHa  CHOBa  CTaHOBHTCM  apKOH,  h 
Bee  ecTb  pa^ocTb  h  y/iOBJieTBOpeHHe  -  Op^eii  Hameji  cboio  3BpnflHKy. 

She  has  a  dance  without  music,  awesome  and  very  gripping,  called  «Death  and  the 
Maiden»  ...  as  in  Maeterlinck’s  «Intruse,»  death  announces  itself  unseen  but 
intensely  apprehended.  .  .  .  The  spectator  feels  a  cold  shiver  run  up  and  down  his 
spine.  Everyone  has  sensed  the  awesome  presence  of  the  destroyer.  * 

*From  Nach  Funfundzwansig  lahren,  dated  1928,  in  Isadora  Duncan's  Der  Tanz  der 
Zukunft  [The  Dance  of  the  Future]  Eine  Vorlesung  [Jena  (a  university  town  in 
central  Germany,  in  Thuringia),  1929]  iii-iv. 

\\ 
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Y  Hee  ecTb  TaHeij  6q3  My3biKH,  noTpncaiomHH  h  oneHb  3axBaTbiBaiomHH, 
Ha3biBaeMBiH  «CMepTL  h  ,II,eBa»...  Kaic  b  «MHTpy3HH»  MeTepJiHHKa,  CMepTb 
oG'bflBUiieT  ce6a  HeBHflHMoil,  ho  CHJibHO  BOcnpmniTOH...  3pHTenb  nyBCTByeT,  KaK 
xojiOAHaa  npo'/Kb  npo6eraeT  no  ero  cmme.  Bee  oinymjiH  yo,HBHTejibHoe 
npHcyrcTBHe  pa3pyniHTejHL  * 

*  Ha  Hax  OyH(J)yHA3BaHCiir  jiaxpeH,  /jaTHpOBaHHbiM  1928  to^om,  b  «Der  Tanz  der 
Zukunft»  Ance^opbi  ^ymcaH  [TaHeu,  6y/iymero]  3iiHe  BopJiecyHr  [MeHa 
(yHHBepCHTeTCKHH  ropofl  b  u,eHTpanbHOH  r epMaHHH,  b  TiopHHriiH),  1929]  iii-iv. 


(Isadora  once  remarked  that  she  did  not  call  this  dance  «Death  and  the  Maiden» 
when  she  composed  it,  but  that  she  had  some  vague  idea  of  it  as  Maiden  and  brutal 
reality,  and  it  was  the  audience  who  named  it  Death.  If  one  recalls  her  own  tragic 
end,  the  dance  seems  almost  prophetic.) 

\\ 

(OflHajKflbi  Ance^opa  3aMeTHJia,  hto  OHa  He  na3biBaaa  3tot  TaHen  «CMepTb  h  neBa», 
Kor/ja  OHa  coHHmma  ero,  ho  hto  y  Hee  6bijio  Kaicoe-To  CMyrnoe  npeflCTaBJieHHe  06 
3tom,  Kax  o  fleBHHben  h  >KecTOKOH  peajibHOCTH,  h  HMeHHO  ay^HTOpHa  Ha3Bana  ero 
«CMepTb».  Ecjih  BcnoMHHTb  ee  codcTBeHHbiH  TparHHecKHH  KOHeu,,  TaHeu  Ka>KeTCH 
non™  npoponecKHM.) 
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The  unusual  gift  of  the  great  artist  to  make  others  see  the  things  born  of  her 
imagination  gave  depth  and  significance  to  everything  Isadora  created.  She  knew 
how  to  dance  with  such  commanding  authority  that  those  who  saw  her  perform  were 
impressed  even  when  they  did  not  comprehend  the  meaning  of  her  art.  Few  dancers 
possess  such  insight  into  music  that  the  dance  seems  to  express  exactly  what  the 
composer  intended.  Richard  Wagner  has  said:  «The  most  genuine  of  all  art  forms  is 
the  dance.  Its  artistic  medium  is  the  living  human  being,  and  not  merely  one  part  of  it 
but  the  whole  body  from  the  soles  of  the  feet  to  the  top  of  the  head.  For  anyone 
completely  sensitive  to  art,  music  and  poetry  can  only  truly  become  comprehensible 
through  the  art  of  the  dance-mime. »  And  with  every  gesture  Isadora  Duncan  revealed 
herself  as  a  supreme  dance-mime.  She  was  the  prototype  of  her  own  inspired  vision  of 
the  Dancer  of  the  Future-whose  dance  belongs  to  no  one  nation  but  to  all  of 
humanity. 

\\ 

HeoStiHHbiii  flap  Beamcoro  xyfloacHHxa,  xoTopbiii  3acTaBHa  flpyrnx  BHfleTB  Benin, 
poacfleHHbie  ee  BOo6paaceHHeM,  npnflaBaji  ray6HHy  n  3HaneHne  BceMy,  hto  co3flajia 
Anceflopa.  OHa  3Haaa,  nan  TamieBaTb  c  Taxon  KOMaHflHOH  BJiacTbio,  hto  Te,  kto 
BHflen  ee,  6biJin  BnenaTJieHbi,  flaace  xorfla  ohh  He  noHHMaan  CMbicna  ee  HcxyccTBa. 
HeMHorne  Tamiopbi  o6naflaiOT  TaxHM  noHHMaHneM  My3biKH,  xorfla  TaHen,  noxoace, 
tohho  OTpaacaeT  to,  hto  xoTea  KOMno3HTop.  Pnnapfl  Bamep  CKa3an:  «CaMon 
noflanHHon  H3  Bcex  (jiopM  HCKyecTBa  aBaaeTca  TaHen.  Ero  xyfloacecTBeHHaa  cpefla  - 
3to  >khboh  HeaoBeK,  a  He  TOJibKO  OflHa  ero  nacTb,  a  Bee  Teno  ot  nofloniB  hot  ao 
Bepxa  roaoBbi.  Bcex,  kto  noanocTbio  nyTxo  othochtch  k  ncKyccTBy,  My3bii<a  n 
no33na  MoryT  CTaTb  noncmHe  hohhthbimh  Saaroflapa  ncKyccTBy  TaHU,eBaabHoro 
mhm3»,  H  c  KaacflbiM  acecTOM  Anceflopa  AynKan  npoaBiiaa  ce6a  Kax  BepxoBHbin 
TaHu,eBaabHbin  mhm.  OHa  6biaa  npOTomnoM  coScTBeHHoro  baoxhobchhoto  BHfleHHa 
«TaHu,OBHiHHbi  6yflyniero»,  nen  TaHeu  npHHaflaeacnT  hh  oahoh  Hau,nn,  ho  BceMy 
HeaoBeHecTBy. 


[55],  p.37-61  *  DUNCAN  DANCER  *  The  Greatest  Thing  in  Life  * 
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The  Greatest  Thing  in  Life 
Bejinnaiimafl  nenib  b  >kh3ii  ii 

«WE  must  adopt  more  children  and  build  an  addition  to  the  school !» Isadora 
exclaimed  enthusiastically  when  she  saw  the  progress  we  had  made  during  her  five 
months  ’  absence.  Returning  from  one  of  her  protracted  tours  in  the  latter  part  of  June 
that  same  year,  she  was  filled  with  plans  for  the  future,  not  counting  the  expense.  Her 
sister  was  more  practical.  «  Where  will  the  money  come  from?  As  it  is,  we  are  living 
way  beyond  our  budget. » 

\\  ' 

«Mbi  floaacHbi  ycbiHOBHTb  6oabme  fleTen  h  nocTponTb  flonoaHeHne  x  mxoae!»  - 
paflocTHO  BoexaHKHyaa  Anceflopa,  yBHfleB  nporpecc,  xoTOpbin  mbi  coBepninaH  b 
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Tenemie  ee  miTHMecuHHoro  OTcyTCTBHu.  Bo3BpamancB  H3  oahoto  H3  ee  3aTH5KHBix 
TypoB  bo  BTOpoii  nonoBHHe  hiohji  Toro  >xe  ro.ua,  OHa  6tiJia  HanonHeHa  nnaHaMH  Ha 
6y/iymee,  He  cwraa  pacxo^OB.  Ee  cecTpa  6tuia  6onee  npaxTHHHOH.  «OTxyzia 
Sepyrcn  fleHBrn?  Kax  6bi  to  hh  6bijio,  mbi  >khbcm  BHe  Harnero  6iOA>KeTa». 

«I  have  an  idea!»  Never  at  a  loss  to  make  life  more  exciting,  Isadora  said,  « We'll  give 
a  benefit  performance  and  show  the  children  off  to  the  public  for  the  first  time.  That 
will  surely  arouse  sufficient  interest.  We  will  ask  everybody  we  know  to  subscribe. » 
«That's  an  excellent  idea,»  Elizabeth  agreed,  since  she  had  already  enlisted  the  aid  of 
several  Berlin  society  ladies  to  act  as  patronesses  of  the  school.  She  added,  « Princess 
Henry  of  Reuss  was  here  a  few  days  ago  and  saw  the  pupils  dance.  She  was 
enchanted. » 

V 

«y  Meioi  ecTB  Hflea!»  HHKor.ua  He  TepaacB,  htoobi  c^ejiaTB  >kh3hb  6onee 
3axBaTBiBaiomeH,  Ance^opa  cxa3ajia:  «Mbi  papuM  npeflCTaBJieHHe  h  noKa>xeM  fleTeii 
nySjiHxe  b  nepBBin  pa3.  3to,  6e3ycnoBHO,  BBi30BeT  ^ocTaTOHHBiH  HHTepec.  Mbi 
nonpocHM  Bcex,  koto  mbi  3HaeM,  noAnHcaTBca». 

«3to  OTJiHHHaa  h Aea»,  -  corjiacHJiacB  3jiH3a6eT,  Tax  xax  OHa  y>xe  3apyHHJiacB 
nOAflep5KKOH  HeCKOJIBKHX  6epJIHHCKHX  CBeTCKHX  flaM,  KOTOpBie  BBICTynHJIH  B 
xanecTBe  noxpOBHTejieii  ihkojibi.  OHa  floSaBHJia:  «npHHHecca  reHpn  H3  Ponca  6BiJia 
3/iecB  HecKOJiBxo  flHeii  Ha3a^  h  yBH.ne.Jia,  hto  yneHHKH  TaHu,yiOT.  OHa  Sbuia 
3aHapOBaHa.» 

Princess  Henry  VII  of  Reuss,  whose  principality  in  Thuringia  was  a  small  one, 
possessed,  nevertheless,  enormous  wealth.  A  woman  close  to  the  Imperial  court,  she 
could  be  useful  in  getting  other  influential  ladies  to  join. 

«I  shall  write  to  her  immediately, » Isadora  said,  and  she  composed  the  following 
letter: 

V 

npHHuecca  TeHpH  VII  H3  Pencca,  HBe  xmoxecTBO  b  Tiophhthh  6bijio  ManeHBKHM, 
o6jianajia,  TeM  He  MeHee,  otpomhbim  6oraTCTBOM.  ^KeHmHHa,  6jiH3Kan  x 
HMnepaTOpcxoMy  neopy,  Moraa  6bi  6bitb  nojie3HOH  b  tom,  hto6bi  npHBJienB  npyrnx 
BJIHUTeJIBHBIX  naM. 

«A  Hanniny  eM  HeMenJieHHO,  -  cxa3ajia  AMcenopa,  h  OHa  Hanncajia  cnenyiomee 
nncBMo: 

Dear  Princess:  For  the  last  eight  months  twenty  little  girls  have  been  living  together 
in  my  school  in  Grunewald  creating  much  joy  to  themselves,  a  delight  to  all  who  have 
seen  them,  and  a  radiant  hope  for  the  future  of  the  Art  of  the  Dance. 

V 

^oporaa  npHHHecca:  nocjienHHe  boccmb  MecnueB  b  Moen  rnxojie  b  rpKmeBajiBne 
>KHByT  ABa^paTB  MajieHBKHx  neBonex,  KOTOpBie  C03nai0T  SojiBinyio  panocTB  pjw 
Bcex,  -  b  BoexnmeHHH  Bee,  kto  hx  BHneji,  h  ecTB  CHmoman  Hane>xna  Ha  Synymee 
HcxyccTBa  TaHu,a. 
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I  wish  to  take  twenty-five  more  next  winter.  This  will  necessitate  a  new  building 
erected  on  the  vacant  plot  next  door.  As  you  know,  I  have  given  my  entire  earnings  to 
the  maintenance  of  the  school  and  am  most  pleased  to  do  so  in  the  future.  But  they 
are  not  enough  for  the  new  ground  and  erection  of  the  second  building  to  be 
connected  by  a  passageway  with  the  old  one.  So  I  am  giving  a  benefit  at  Kroll  ’s 
Opera  House  on  July  20th,  as  a  means  of  raising  money  for  it. 

\\ 

A  xony  b3htb  eipe  ABa,zmaTb  roiTb  ynemiKOB  cneflyiomeH  3hmoh.  3to  noTpe6yeT 
HOBoro  3,naHJM,  B03Be,neHHoro  Ha  cboOoahom  ynacTKe  no  coce^cTBy.  Kaic  bbi  3HaeTe, 
x  OT^ajia  Becb  cboh  3apa6oTOK  Ha  coflep)KaHHe  hikojibi,  h  MHe  oneHb  npHurao  ^eJiaTb 
3to  b  Sy/iymeM.  Ho  stoto  HeflOCTaTOHHO  j\jix  Toro,  hto6bi  HOBan  3eMJM  h 
B03BeAeHne  BToporo  zyarmx  6bijih  coeflHHeHbi  npoxo^OM  co  CTapbiM.  nosTOMy  x 
flaio  6eHe<j)HC  b  OnepHOM  TeaTpe  Kpojina  20  hiojih,  Kaic  cpe^cTBO,  hto6bi  coSpaTb 
fleHbrn  j\jix  3Toro. 

Of  course  we  do  not  expect  people  who  are  out  of  town  to  be  present  but  that  they 
may  subscribe  and  give  their  tickets  to  artists,  etc.  All  the  artists  who  have  visited  the 
school  have  been  enthusiastic  in  their  praises  for  the  lovely  dancing  of  the  little  girls 
and  are  unanimous  in  their  belief  in  the  value  of  the  school  to  art  and  the  state. 

\\ 

Kohchho,  mbi  He  OKH^aeM  npHcyrcTBHa  jnofleii  h3  ropo^a,  ho  ohh  Moryr 
noflnHcaTbCfl  h  astb  cboh  Ohjictbi  apTHCTaM  h  t.^.  Bee  apTHCTbi,  KOTopbie  noceTHJin 
niKOJiy,  6bijih  b  BOCTOpre  b  cbohx  noxBanax  3a  npeicpacHbie  TaHHbi  MajieHBKHx 
^eBoneK  h  eAHHOAyniHbi  b  cBoen  Bepe  b  hchhoctb  hikojibi  HCKyecTBy  h  rocyflapcTBy. 

I  myself  am  delighted  with  the  progress  of  my  pupils  and  am  convinced  that  almost 
every  child  has  more  or  less  talent  for  the  dance  if  directed  along  natural  channels; 
and  that  the  dancing  of  these  little  girls  will  be  a  source  of  much  joy  to  the  public  in 
the  years  to  come.  For  this  reason  I  do  not  hesitate  to  ask  for  help  in  the  advancing  of 
my  idea  and  feel  sure  my  request  will  meet  with  your  sympathy. 

Isadora  Duncan 

\\ 

A  caMa  b  BOCTOpre  ot  nporpecca  mohx  yneHHH  h  yOoK^eHa,  hto  nonra  Ka>K,nbiH 
peSeHOK  HMeeT  6ojiee  hjih  MeHee  TajiaHT  jyix  TaHpa,  ecjin  oh  HanpaBJieH  no 
ecTecTBeHHBiM  KaHajiaM;  h  hto  TaHHbi  sthx  MajieHBKHx  ^eBoneK  CTaHyT  hctohhhkom 
SoJIBIHOH  pa/IOCTH  J\J\X  nySjIHKH  B  6jIH5KaHIHHe  TOflBI.  no  3TOH  npHHHHe  X,  He 
KOJieOjmcb,  nporny  noMomn  b  npOABH>KeHHH  Moefi  H^en  h  yBepeHa,  hto  moh 
npocbOa  BCTpeTHT  Barne  eoHyBCTBne. 

Aiicenopa  ^yHKaH 

Among  the  various  artists  she  mentions  as  visiting  the  school  was  an  unknown  Swiss 
musician  called  Jaques-Dalcroze.  He  witnessed  a  lesson  once,  and  I  recall  the 
occasion  vividly  because  of  his  infectious  enthusiasm  and  constant  interruptions. 

What  fascinated  him  most  were  the  kinetics  involved  in  what  Isadora  called  the 
«scale  of  movements, »  which  started  with  a  slow  walk,  gradually  accelerating  into  a 
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fast  and  faster  pace  till  it  evolved  into  a  run,  and  from  there  by  degrees  reverted  to  a 
slow  walk  again. 

\\ 

Cpe^H  pa3JiHHHt>ix  apracTOB  OHa  ynoMHHaeT  nocemeHHe  niKOJiti  Hen3BecTHtiM 
mBenuapCKHM  My3tiKaHTOM  no  HMeHH  )KaK-,ZI,ajiKp03.  OnHajKUbi  oh  cTan 
CBn^eTeneM  ypoica,  n  x  BcnoMHHaio  stot  cnynan  apico  H3-3a  ero  3apa3Horo 
3HTy3na3Ma  n  nocTOAHHbix  nepepbiBOB.  Ero  Sojibine  Bcero  HHTepecoBana  KHHeTHKa, 
CB«3aHHaa  c  TeM,  hto  Ance^opa  Ha3bmana  «MacniTa6oM  nBH5KeHHH»,  KOTOpaa 
HannHanacb  c  MeflJieHHon  xo,nb6bi,  nocTeneHHO  ycKOp^racb  b  SbiCTpOM  n  6onee 
SbicTpOM  TeMne,  noica  OHa  He  npeBpamajiacb  b  6er,  a  orryzia  nocTeneHHO 
B03Bpamajiacb  CHOBa  k  MeflJieHHOH  nporyjiKe. 

"Hal"  he  exclaimed,  jumping  up  from  his  seat  in  great  agitation;  and  he  inquired  of 
Tante  Miss,  "May  I  have  your  permission  to  improvise  at  the  piano  for  a  repetition  of 
this  exercise?"  Permission  granted,  he  proceeded  to  improvise  for  us.  When  he  left, 
he  signed  the  guest  book,  which  was  always  on  top  of  the  piano.  A  few  years  later,  he 
founded  his  whole  system  ofEurythmics  on  what  he  had  seen  that  day  at  our  school. 

\\ 

«Xa!»  -  BocKJiHKHyji  oh,  B3BOJiHOBaHHO  BCKaKHBaa  co  CBoero  MecTa;  h 
noHHTepecoBancfl  y  Tame  Mhcc:  «Mory  jih  x  coraacHTbCM  c  TeM,  htoSbi 
HMnpOBH3HpOBaTb  Ha  cj)opTenb5iHO  giix  noBTopemni  3Toro  ynpa>KHeHH5i?»  EtojiynHB 
pa3pemeHHe,  oh  nponojDKHJi  HMnpoBH3HpOBaTb.  Kor^a  oh  yrneji,  oh  nounncaji 
rocTeByio  KHHry,  KOTOpaa  Bcer^a  6biJia  Ha  nnaHKHO.  HecKOJibKO  JieT  cnycTa,  oh 
OCHOBaJI  BCK)  CBOK)  CHCTCMy  3BpHTMHH  Ha  TOM,  HTO  OH  BHfleJI  B  TOT  fleHb  B  HaHieH 
HIKOJie. 

Such  things  occurred  so  frequently  with  people  interested  in  the  new  dance  form 
Isadora  had  invented  that  it  was  no  wonder  she  should  constantly  voice  the 
complaint,  " Everybody  is  running  off  with  my  ideas!”  Unfortunately,  they  could  not 
be  patented.  If  they  could  have  been,  what  royalties  she  might  have  collected  from 
her  millions  of  imitators,  including  the  Russian  ballet! 

\\ 

TaKHe  Benin  npOHexoflHJiH  Tax  nacTO  c  jhoubmh,  3aHHTepecoBaHHbiMH  b  hoboh 
TaHpeBajibHOH  (jiopMe,  KOTOpyio  Ancenopa  npH^yMajia,  hto  Heyn,HBHTejibHO,  hto 
OHa  noJDKHa  6biJia  nocTO^HHO  )KajioBaTbCM:  «Y  Bcex  cboji  Hflea!»  K  coxaneHmo,  ohh 
He  MoryT  6bitb  3anaTeHTOBaHbi.  Ecjih  6bi  ohh  motjih  6bitb,  Kaicne  KOpojieBCKHe 
npHBHJiernH  OHa  Moraa  6bi  coSpaTb  c  mhjijihohob  cbohx  nonpajKaTejieii,  BKjnonaa 
pyccKHH  SajieT! 

It  so  happened  that  the  well-known  German  composer  Engelbert  Humperdinck  lived 
next  door  to  us  on  Trabener-strasse.  Famous  for  his  universally  beloved  children's 
opera  Hansel  and  Gretel,  he  headed  the  committee  for  the  support  of  our  school.  One 
afternoon  we  all  went  to  have  tea  with  him  and  his  family.  A  man  of  about  fifty,  he 
regaled  us  by  playing  music  from  his  opera  such  as  the  "Knusper-Waltzer"  and  the 
lively,  tuneful  "Rosenringel"  and  "Tanzr  eigen."  Appropriately  enough  for  our 
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youthful  years,  Isadora  taught  us  a  dance  to  the  last  two  compositions.  Humperdinck 
often  played  his  tunes  for  us  to  get  the  right  tempo  and  feeling.  He  played  them  with 
such  verve  that  we  children  responded  with  natural  spontaneity  and  put  all  we  had 
into  the  charming  dance. 

\\ 

CjiyHHJiocb  TaK,  hto  3HaMeHHTbm  HeMemcHH  KOMno3HTop  3Hrenb6epT  XaMnepflHHK 
5khji  no  coceflCTBy  c  HaMH  Ha  ynnne  TpayBep.  H3BecTHbin  cBoen  BceMnpHO 
jiioShmoh  ^eTCKOH  onepKon  «reH3enb  n  rpeTejib»,  oh  B03TJiaBjnm  komhtct 
noAflep>KKH  Hameii  hikojibi.  O^Ha>Kflbi  ^HeM  mbi  Bee  nonuiH  Ha  nan  c  hhm  h  ero 
ceMbeii.  HejiOBeK  jieT  raiTHflecHTH,  oh  yroman  Hac,  nrpa x  My3biKy  H3  CBoen  onepbi, 
Taxon  KaK  «KHyccep-BajibTHep»  h  >khboh,  MejioflHHHBiH  «Po3eHpHHrejiB»  h 
«TaH3peHreH».  3to  My3bnca,  ^ocTaTOHHO  noAxoA^maa  jpm  Haninx  KmomecKHx  neT, 
h  AMce^opa  Haynnna  Hac  Tam;eBaTB  tth  nocjieflHHe  ^Be  komho3hhhh.  XaMnepflHHK 
nacTO  nrpaji  HaM  cboh  mchoahh,  hto6bi  mbi  nojiyHHJiH  npaBHJibHbiH  TeMn  h  nyBCTBO. 
Oh  cbirpaji  hx  c  TaxHM  BOOflymeBJieHHeM,  hto  mbi,  ^era,  otbcthjih  ecTecTBeHHOH 

CnOHTaHHOCTBK)  H  BJI05KHJIH  BCe,  HTO  y  HaC  6bIJIO,  B  OHapOBaTCJIBHBIH  TaHCH. 

The  subscription  list  mounted  daily,  with  Princess  Reuss  contributing  a  thousand 
goldmarks;  Princess  von  Meiningen,  a  hundred;  Frau  von  Mendelsohn  of  the 
banking  family,  also  a  thousand;  Countess  Harrach,  a  lady-in-waiting  to  the 
Kaiserin,  five  hundred;  Siegfried  Wagner,  son  of  Richard  Wagner  of  Bayreuth,  a 
thousand;  and  so  forth  down  the  list  to  Frau  Begas,  the  wife  of  Reinhold  Begas,  the 
famous  German  sculptor,  who  created  the  national  monument  to  Emperor  William  I 
as  well  as  many  of  the  principal  statues  of  Berlin.  Isadora  gave  us  new  silk  tunics  in 
pastel  shades  of  blue,  pink,  and  yellow  to  wear  for  the  occasion,  making  us  discard 
the  cheesecloth  ones  entirely.  Also  we  had  small  wreaths  of  rosebuds  for  our  hair. 

\\ 

CnncoK  no^nHCKH  pacniHpHJica  okcahcbho,  npHHHecca  Pence  -  TBicnna  30jiotbix 
Mapox;  npHHHecca  cJ)oh  MaiiHHHreH  -  cto;  eppay  (J)oh  MeH^ejiBCOH  H3  BamcoBCKoii 
ceMBH,  Taioice  Tbicnna;  rpacjmHH  Tappan,  cfipeiiJiHHa  HMnepaTpHHBi  (KaiicepHH)  - 
hstbcot;  3nr(J)pHA  Baraep,  cbih  Pmap^a  Baraepa  H3  EanpoiiTa  -  Tbicnna;  h  t.r., 
bhh3  no  cnncKy  k  cf)pay  Berac,  )KeHe  Peinixoinyia  Beraca,  H3BecTHoro  HeMeHKoro 
CKyjibnTOpa,  kotopbih  co3flan  HaHHOHajiBHBin  naM^THHK  HMnepaTOpy  YnjiBUMy  I,  a 
Taioice  MHorne  H3  raaBHBix  CTaTyii  BepjiHHa.  Ance,nopa  ^ana  HaM  HOBBie  mejiKOBbie 
TyHHKH  b  nacTejiBHBix  TOHax  CHHero,  p030Boro  h  )KejiToro  HBeTa,  hto6bi  o^eBaTB  hx 
Ha  3tot  cjiynaii,  3acTaBHB  Hac  nojiHOCTBio  OTica3aTBcii  ot  Mapjin.  Taioice  y  Hac  6bijih 
MaJieHBKHe  BeHKH  H3  P030BBIX  SyTOHOB  JSJUL  HaniHX  BOJIOC. 

Then  came  the  big  day.  The  excitement  of  that  moment  can  never  be  repeated.  Here  I 
was,  after  only  seven  months  of  apprenticeship,  ready  to  make  my  stage  debut.  Such  a 
thrill  comes  to  few  children,  and  when  it  does  they  are  never  afterwards  the  same.  A 
marvelous  ingredient,  a  wonderful  feeling  of  accomplishment,  is  then  added  to  the 
ordinary  routine  of  daily  existence.  This  is  something  that  the  average  child  does  not 
expeience. 

\\ 
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3aTeM  HacTynHJi  Sojibihoh  fleHb.  BonHemie  stoto  MOMeHTa  HHKor^a  HejiB3a 
noBTOpHTb.  3^ecb  x,  nocne  ceMH  MeomeB  ynemraecTBa,  6biJia  roTOBa  Ae6ioTHpoBaTb 
Ha  cueHe.  TaKoe  BOJiHeHHe  npHxoflHT  k  HeMHorHM  ^eraM,  h  xopua  3to  npOHcxo^HT, 
ohh  HHKor^a  He  6y/iyT  noTOM  TaKHMH  >xe.  HynecHbiii  HHrpeflHeHT,  npeKpacHoe 
nyBCTBO  yAOBJieTBOpeHH^,  3aTeM  flo6aBjnieTCfl  k  o6bihhoh  noBceflHeBHOH  >xh3hh. 

3to  to,  hto  cpeflHHH  peSeHOK  HHxor,na  He  ncnbiTaeT. 

We  were  to  appear  at  the  very  end  of  Isadora 's  performance.  Quietly,  we  entered  the 
stage  door  of  the  big  Opera  House  late  at  night.  We  had  slept  all  afternoon  and  early 
evening  so  as  to  be  fresh  and  bright.  I  had  an  awesome  sensation  as  I  mounted  the 
stairs  to  the  dressing  rooms  while  the  performance  was  in  progress.  The  sound  of  the 
orchestra  playing  faintly  reached  my  ears.  The  curious,  indefinable  smell  of 
backstage  familiar  to  every  performer,  mixed  with  the  unseen  but  nevertheless 
acutely  sensed,  electrifying  presence  of  the  hushed  audience  out  in  front,  gave  me  my 
first  attack  of  stage  fright.  The  stern  voice  ofTante  Miss  saying,  "Here,  sit  down  in 
front  of  me  so  I  can  put  your  make-up  on, "  brought  me  out  of  it. 

\\ 

MbI  flOJHKHbl  SblJIH  nOflBHTbCfl  B  CaMOM  KOHHe  BbICTynJieHHfl  AHCe^Opbl.  Thxo,  MbI 
bohijih  b  cueHHHecKyio  ABepb  SojibHioro  OnepHoro  TeaTpa  no3,HHO  BenepOM.  Mbi 
cnajiH  Becb  ^eHb  h  paHO  BenepOM,  hto6bi  6bitb  cbc>khmh  h  apxHMH.  Y  Memi  6bijio 
noTpacaioHiee  omymemie,  Kor^a  x  noflmmacb  no  jiecTHHue  b  pa3fleBanxy,  noxa 
npOAOJHKajiocb  hc no JiHeHne .  3Byx  opKecTpa,  rapaiomero  cjia6o,  ^omeji  go  mohx 
ymeii.  JIioSonbiTHbiH,  Heonpe,neJiHMbiH  3anax  3a  KyjincaMH,  3HaxoMbiii  KajK^OMy 
HcnojiHHTejiio,  CMemaHHbiH  c  HeBHAHMbiM,  ho,  TeM  He  MeHee  ocTpo  omyipaeMbiM, 
3JieKTpH3yiOHiHM  npHcyTCTBHeM  npnrjiymeHHOH  ayzpiTopHH  Bnepe^H,  flan  MHe  moio 
nepByio  aTaxy  CTpaxa  cHeHbi.  CypoBbin  ronoc  TaHTe  Mhcc  cxa3an:  «Bot,  cxgb 
nepe,no  mhoh,  hto6bi  x  Morna  HanomiTb  tboh  Maxmox»,  Bbmeji  Memi  H3  stoto 
COCTOJHHUL 

I  did  as  I  was  told,  holding  my  hair  back  so  she  could  smear  cold  cream  over  my 
face.  When  she  finished  and  had  applied  the  lipstick,  she  said,  "There  you  are!  I  made 
you  a  nice  cupid's  bow. "  She  surveyed  me  critically  to  judge  the  effect  of  her  handi¬ 
work.  "Now  don't  touch  your  face,  "she  warned.  "Who's  next?"  This  strange, 
unfamiliar  business  of  make-up  completed,  I  turned  to  the  mirror.  A  rouged  and 
powdered  face  stared  back,  resembling  a  painted  mask;  a  face  that  was  and  yet  was 
not  mine.  How  familiar  this  pre-curtain  ritual  was  to  become  in  the  course  of  my  long 
theatrical  career! 

\\ 

A  c^ejiajia  Tax,  xax  MHe  cxa3ajin,  nep>xa  cboh  bojiocbi,  hto6bi  OHa  Morna  HaMa3aTb 
jihh,o  xonoflHbiM  xpeMOM.  Korna  OHa  3axoHHHJia  h  Hanomuia  rySHyio  noMany,  OHa 
cxa3ana:  «Bot  Tenepb  3to  tbi!  A  cnenajia  Te6e  xopomnn  Jiyx  aMypa».  OHa 
xpHTHnecxH  oueHHJia  Meroi,  hto6bi  cy^HTb  o  bjihmhhh  ee  pyx.  «Tenepb  He  Tporan 
CBoe  jihho»,  npeAynpe^HJia  OHa.  "Kto  cjienyiomHH?"  3tot  CTpaHHbiH,  He3HaxoMbin 
npouecc  Maxmnxa  6biji  3aBepmeH,  x  noBepHyjiacb  x  3epxany.  Ha  Memi  CMOTpeno 
pa3pyM«HeHHoe  h  HanynpeHHoe  jihu,o,  HanoMHHaiomee  oxpameHHyio  Macxy;  jihu,o, 
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KOTOpoe  6bijio  h  He  6bijio  mohm.  KaK  xoporno  6bijio  3HaTb  3tot  pHTyaji  nepe^ 
3aHaBecoM,  KOTOpbiH  SyneT  Tax  Ba>KeH  b  npouecce  MoeM  ^ojitoh  TeaTpajibHOH 
Kapbepbi ! 

When  the  other  children  had  been  similarly  transformed  with  the  aid  of  poudre  de  riz 
and Dorin's  rouge,  and  we  stood  The  Greatest  Thing  in  Life  41  ready  in  silk  tunics 
and  circlets  of  rosebuds  for  a  final  inspection,  we  all  jumped  and  looked  startled 
when  a  shrill  bell  suddenly  rang  in  our  dressing  room. 

\\ 

Kor^a  Apyrne  6bijih  Tax  )Ke  npeo6pa}KeHbi  c  noMombio  nyzipbi  h3  pncoBoro 
noponiKa  h  pyM5iHu,a  ,H,opHH,  h  mm  y>Ke  ctohjih  b  mejiKOBbix  TyHHKax  h  KOJibpax  H3 
p030BbIX  SyTOHOB  gJIX  OKOHHaTeJIBHOH  npOBepKH,  MbI  Bee  nOflCKaKHBaJIH  H 
BbirjiaflejiH  HcnyraHHbiMH,  xor^a  npoH3HTejibHbiii  3bohok  Bflpyr  3a3BOHHJi  b  Hamefi 
pa3fleBajiKe. 

"This  is  it!"  Tante  Miss  said.  "Get  ready  to  go  downstairs,  and  don't  forget  to  put  on 
your  slippers  and  woolen  shawls.  "  Then,  lined  up  two  by  two,  we  were  hustled 
downsta  irs.  With  finger  on  her  lips,  Tante  Miss  signaled  us  to  keep  quiet  and  take  our 
places  backstage.  Excitement  took  hold  of  me  again,  for  I  was  about  to  experience 
something  completely  unknown,  like  diving  into  deep  water.  The  orchestra  struck  up 
the  by-now-familiar  melody  and,  waiting  in  the  wings  poised  to  take  off  on  cue,  I 
summoned  up  my  courage  and  dashed  out  onto  the  vast,  empty  stage  of  the  Royal 
Opera  House. 

\\ 

"3to  oho!"  -  CKa3ana  TaHTe.  «IIpHroTOBbTecb  cnycTHTbca  bhh3  h  He  3a6ynbTe 
Ha^eTb  TanoHKH  h  mepcTHHbie  majiH».  3aTeM,  BbicTpOHBHiHCb  napaMH,  mbi 
enycTHJiHCb  bhh3.  C  najibHeM  Ha  ry6ax  mhcc  TaHTe  npocnjia  Hac  MOJinaTb  h 
3a6HpaTbca  Ha  MecTO.  BojiHeHHe  CHOBa  oxBaTHJio  Memi,  noTOMy  hto  x  co6npanacb 
HcnbiTaTb  hto-to  coBepmeHHO  HeH3BecTHoe,  Rax  norpy>xeHHe  b  rjiySoxyio  BO^y. 
OpKecTp  3aBen  y>xe  3HaKOMyK)  mchoahk),  h,  OKH^aa,  noxa  xpbuibfl  totobbi  SyziyT 
noAH^Tboi,  x  co6pajia  Bee  CBoe  My>xecTBo  h  SpocHJiacb  Ha  oSninpHyio,  nycTyio 
cpeHy  KopojieBCKoii  onepbi. 

Dancing  from  the  encircling  shadows  into  the  glaring  light,  I  instantly  forgot  my 
previous  nervousness,  as  I  lost  myself  in  the  music  and  the  dance.  What  joy,  to  dance 
in  natural  abandon  carried  along  by  the  beautiful  sounds  of  a  symphony  orchestra! 
This  utterly  entrancing  sensation  made  all  of  us  dance  with  such  spontaneous 
enjoyment  that  we  must  have  projected  our  own  happiness  across  the  footlights,  for 
when  we  finished  the  audience  responded  with  deafening  applause. 

\\ 

TaHuyfl  H3  OKpyjxaioHiHx  TeHeii  b  HpxHH  cBeT,  x  cpa3y  3a6biJia  cboio  npemnoio 
HepB03H0CTb,  Kor^a  x  noTep^ma  c q6x  b  My3bixe  h  TaHpe.  Kaxaa  pa^ocTb,  hto6bi 
TaHH,eBaTB  b  ecTecTBeHHOH  nycTOTe,  conpoBO>x,naeMOH  npexpacHbiMH  3ByxaMH 
CHM(J)OHHHecKoro  opxecTpa!  3to  Hpe3BbinaHHO  3axBaTbiBaiomee  omymeHHe 
3acTaBHJio  Bcex  Hac  TaHu,eBaTb  c  TaxHM  cnoHTaHHbiM  Hacjia>x,neHHeM,  hto  mbi, 
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flOiDKHO  6bitb,  npoeunpoBanH  Hame  co6cTBeHHoe  cnacTte  b  othh  paMnti,  noTOMy 
hto,  Koraa  mbi  saKOiniiLiH,  ayanTopuji  pa3pa3HJiacB  orjiyniHTejiBHBiMH 
aiuio^HCMeHTaMH. 

The  shock  of  this  unexpected  noise  descended  upon  us  with  the  suddenness  of  a 
thunderclap.  We  turned  for  reassurance  toward  the  wings,  where,  near  the 
proscenium  arch,  we  had  espied  the  lithe  figure  of  our  idol,  who  had  been  watching 
our  dancing  and  for  whom  alone  we  had  danced.  Sensing  our  childish  alarm,  she 
quickly  advanced  toward  us  smiling,  her  light  draperies  floating  behind  her.  Arms 
filled  with  long-stemmed  roses,  she  stopped  in  our  midst  and  took  a  bow  while  the 
gaze  of  her  little  pupils  turned  toward  her  as  flowers  toward  the  sun. 

\\ 

DJok  ot  3Toro  HeoKHflamioro  inyMa  cnycTHJioi  Ha  Hac  c  BHe3anHOCTbio  rpOMOBoro 
y^apa.  Mbi  noBepHyjiHCB  rjw  yBepeHHOCTH  b  othohighhh  BOpOT,  r^e,  B03Jie  apKH 
npocemiyMa,  mbi  yBH^ejiH  rnGicyio  cjmrypy  Harnero  KyMHpa,  KOTOpaa  CMOTpejia 
HaiHH  TaHU,BI  H  ^JUI  KOTOpOH  MBI  TOJIBKO  HTO  TaHU,eBaJIH.  HyBCTByH  HaiHy  fleTCKyiO 
TpeBory,  OHa  SbiCTpo  npoflBHHyjiacB  k  HaM,  yjiBiSaacB,  ee  nerKHe  ApannpOBKH 
njiBuiH  no3a^H  Hee.  PyKH  6bijih  HanojiHeHHBie  ajihhhbimh  CTeSneBBiMH  po3aMH,  OHa 
ocTaHOB HJiac b  cpe^H  Hac  h  noKJiOHHJiacB,  a  B3rjumBi  ee  MajieHBKHx  yneHHKOB 
noBepHyjiHCB  k  Hen,  Kaic  hbctbi  k  cojiHpy. 

The  audience  clamored  for  encores.  When  the  music  began  again,  Isadora  quickly 
whispered  to  us  to  dance  toward  her,  one  by  one,  from  the  opposite  corner  of  the 
stage.  We  did  so,  and  as  each  child  skipped  up  she  handed  her  a  pink  rose.  With  the 
flowers  in  our  hands,  we  then  circled  about  her  as  she  posed  in  the  center  of  the 
stage,  arms  outstretched  as  if  to  embrace  us  all  in  a  loving,  maternal  gesture.  Happy, 
laughing  children  danced  a  rondo  about  her,  a  real  "Rosenringel  Reigen, "  and  in  that 
ecstatic  group  was  one  who  wished  this  happy  dance  would  never,  never  stop. 

\\ 

AyAHTOpHH  KpHHajia  Ha  6hc.  Kor/ja  My3Biica  HananacB  CHOBa,  Ance^opa  SbiCTpo 
npomenTajia  HaM,  hto6bi  mbi  TaHpeBajiH  k  Hen,  o^Ha  3a  ^pyroii,  H3 
npoTHBonojiojKHoro  yrna  cueHBi.  Mbi  c^ejiajiH  3to,  h  Kor^a  KajK^Biii  peSeHOK 
npocKanB3BiBaji,  OHa  Bpynajia  eMy  po30Byio  p03y.  C  HBeTaMH  b  Haninx  pyicax  mbi 
Tor/ja  OKpy>KHJiH  ee,  Kor^a  OHa  no3HpoBana  b  ueHTpe  cueHBi,  a  npoTHHyTBie  pyKH 
CJIOBHO  OXBaTBIBaJIH  Hac  Bcex  JHOSnmHM,  MaTepHHCKHM  >KeCTOM.  CHaCTJIHBBie, 
CMeiomnecH  ^era  TaHpeBajiH  pOH^o  c  Hen,  HacToamnii  «PeiireH  Po3apHH  Kojibu,o», 
h  b  3toh  3KCTaTHHecKOH  rpynne  6BiJia  Ta,  kto  xoTena,  hto6bi  3tot  cHacTJiHBBiii 
TaHeu  HHKorfla  He  npeicpamajicfl. 

In  the  audience  that  night  in  July  1905  was  Gordon  Craig.  He  gave  his  impression 
later:  She  called  her  little  pupils  to  come  to  her  and  please  the  public  with  their  little 
leapings  and  runnings!  as  they  did,  and  with  her  leading  them  the  whole  troupe 
became  irresistibly  lovely.  I  suppose  some  people  even  then  and  there  began 
reasoning  about  it  all,  trying  to  pluck  out  the  heart  of  the  mystery.  But  I  and  hundreds 
of  others  who  saw  this  first  revelation  did  not  stop  to  reason,  for  we  too  had  all  read 
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what  the  poets  had  written  of  life  and  love  and  nature,  and  we  did  not  reason  then; 
we  read,  we  wept  and  laughed  for  joy.  And  to  see  her  shepherding  her  little  flock, 
keeping  them  together  and  especially  looking  after  one  very  small  one  of  four  years 
old,  was  a  sight  no  one  there  had  ever  seen  before  and,  I  suppose,  will  never  see 
again.  * 

*In  a  talk  for  BBC  Radio. 

\\ 

B  Ty  hohb  b  Hione  1905  rona  b  ayzprropmi  6biji  ropncrn  Kpeiir.  Oh  03ByHHJi  noTOM 
cnenyiomee  CBoe  BneHaTJiemie:  Om  co3Bana  cbohx  MajieHBKHx  yneHHH,  hto6bi 
noAOHTH  k  Heii  h  nopa^OBaTB  nySjiHKy  cbohmh  MajieHBKHMH  npbDKKaMH  h 
npo6e)KKaMH !  Kaic  ohh  3to  nenajiH,  h  c  ee  pyKOBoncTBOM  hx  bcm  Tpynna  cTana 
HeoTpa3HMO  npeKpacHOH.  A  nojiaraio,  hto  HeKOTOpBie  jiio^h  na>ice  Torna  h  TaM 
HanajiH  paccy^cnaTB  060  bccm,  nBiTa^CB  pacno3HaTt  eymHOCTB  MHCTepHH.  Ho  x  h 
cothh  flpyrnx,  KOTOpbie  BH^ejiH  3to  nepBoe  OTKpOBeHHe,  He  nepecTaBajin 
paccy)KAaTB,  noTOMy  hto  mbi  TO>xe  Bee  HHTajiH,  hto  nosTBi  nncajiH  o  5kh3hh,  jho6bh 
h  npnpofle,  h  Torna  mbi  He  paccy^K^ajiH;  mbi  HHTajiH  3to  TenepB,  mbi  njiaKajin  h 
cmouihcb  ot  pa^ocTH.  H  hto6bi  yBH^eTB,  Kax  OHa  BeneT  ee  MajieHBKoe  CTa,no,  nep^xa 
hx  BMecTe  h  ocoSeHHO  3a6oracB  06  onHoii  ManeHBKOH  apTHCTKe,  neTBipexjieTHero 
B03pacTa,  -  3to  6bijio  3pejinme,  KOTOporo  hhkto  HHKorna  paHBine  He  BHneji  h,  x 
nojiaraio,  OojiBine  HHKorna  He  yBHnHT.  * 

*B  HHTepBBIO  Ha  pa^HO  EhEhCh. 

Whoever  would  have  believed  it  possible  that  our  innocent  dance  debut  should  bring 
forth  wrath  from  on  high?  No  one  less  than  the  German  Kaiserin,  Auguste  Victoria,  a 
pious  woman  (who  inspired  her  husband's  famous  remark  about  its  being  woman's 
duty  to  occupy  herself  solely  with  Kinder,  Kirche,  Kueche),  pronounced  herself 
outrageously  shocked  at  children  performing  in  bare  limbs.  Brought  up  in  the 
Victorian  era,  when  the  sight  of  a  woman's  ankle  was  considered  daring,  she  could 
not  look  upon  children's  bare  legs  without  feeling  that  it  was  immoral.  If  the  poor 
Kaiserin  could  only  see  her  royal  descendants  today  going  bare-legged  in  the 
summertime,  she  surely  would  realize  what  enormous  progress  has  been  made 
against  prudishness  through  the  good  example  set  by  that  same  group  of  dancing 
children  she  once  criticized. 

\\ 

KtO  6bI  MOT  nOnyMaTB,  HTO  Ham  HeBHHHBIH  TaHH,eBaJIBHBIH  neSlOT  nOJDKeH  BBI3BaTB 
THeB  c  BbicoTBi?  Hhkto  He  MeHBHie,  Kax  HeMemcaji  KaiicepHH  HMnepaTpnpa 
(KaiicepHH)  Otioct  Bhktophh,  OjiaronecTHBaa  jKemiiHHa  (KOTOpan  BnoxHOBHJia 
3HaMeHHToe  3aMenaHHe  CBoero  My>Ka  o  tom,  hto  o6«3aHHOCTBio  )KeHmHHBi  HBJweTCfl 
3aHHMaTB  ce6n  HCKJiioHHTejiBHO  "A6™?  H,epKOBB,  Kyxmi  [KHHnep,  KHpxe,  Kyne]"), 
oOmiBHHa  ce6n  B03MyTHTejiBH0  HiOKHpoBaHHoil  neTBMH,  BBiCTynaiomHMH  b  tojibimh 
HoraMH  h  pyicaMH.  BocnHTaHHaa  b  BHKTOpHaHCKyio  snoxy,  xorna  bha  JiontoKKH 
JKeHHIHHBI  CHHTanea  CJIHHIKOM  CMeJIBIM,  OHa  He  MOTJia  CMOTpeTB  Ha  TOJIBie  HOTH 
neTeii,  6e3  omymeHHn,  hto  3to  aMOpajiBHO.  Ecjih  6bi  6en Haa  HMnepaTpHua  tojibko 
MOTJia  BHneTB,  hto  ee  KOpojieBCKHe  hotomkh  ceronHH  ne4)HJiHpyiOT  jieTOM  c  tojibimh 
HoraMH,  OHa  HaBepmiKa  nomma  6bi,  KaKOH  orpOMHBiil  nporpecc  6biji  nocTHrayr 
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nporaB  xamxecTBa,  6jiaro,napfl  xopomeMy  npHMepy  toh  )Ke  rpynnbi  TamiyiomHx 
fleTeS,  KOTOpyio  OHa  KOgna-TO  KpHTHKOBana. 

Her  official  utterance  condemning  the  display  of  bare  limbs  occasioned  wide 
publicity.  It  aroused  further  controversy  and  also  a  livelier  interest  on  the  part  of 
influential  people  in  Isadora  Duncan's  school  for  the  education  of  children  along 
modern  lines.  It  was  then  the  only  one  of  its  kind  in  the  world  teaching  freedom  of 
motion;  a  sane,  healthy  attitude  toward  the  human  body;  and,  to  complement  these 
two  important  objectives,  an  appropriate  dress  reform.  Nothing  comparable  had  been 
seen  in  the  Occidental  world  since  the  Hellenic  and  Roman  civilizations.  It  was  no 
wonder  that  under  these  circumstances  the  question  of  the  propriety  of  exposing 
limbs  to  public  view  should  be  discussed  seriously  even  by  learned  professors.  How 
much  the  question  was  a  topic  of  the  day  is  evident  in  an  article  written  in  1906: 

\\ 

Ee  ocjmnnajibHoe  BbiCKa3tiBaHHe,  ocyjK^aiomee  npoflBJiemie  tojibix  KOHeuHOCTen, 
Bbi3Bano  iHHpOKyio  ornacKy.  3to  Bbi3Bano  ^ajibHemmie  cnopbi,  a  Taioice  6ojiee 
>khboh  HHTepec  co  cTOpOHbi  BamiTeabHbix  moflen  b  niKOJie  Ance,nopbi  ^ymcaH  gim 
BocnuTaHiM  AeTeii  no  coBpeMeHHbiM  HanpaBJiemniM.  3to  6biJia  eflHHCTBeHHaa,  b 
cbocm  po,ne,  niKOJia  b  Mnpe,  KOTOpaa  ynnjia  cBo6ofle  nepe,gBH>KeHmi; 

3ApaBOMbicjimo,  3flOpOBOMy  oTHomeHHio  k  nenoBenecKOMy  Teny;  n  b  AonormeHne  k 
3thm  flByM  Ba^KHbiM  3aflanaM  -  6bina  cneaana  nanne/Kamaa  pe(J)opMa  one>K,abi. 
Hnnero  conocTaBHMoro  He  6bijio  bh^ho  b  3ana,gHOM  Mnpe  co  BpeMeH  rpenecKon  n 
pHMCKOH  nHBHJIH3aHHH.  HeygHBHTeJIbHO,  HTO  B  3THX  yCJIOBHflX  BOnpOC  O  IipHJIHHHH 
o6Ha)iceHH5i  KOHenHOCTen  b  oSmecTBeHHOM  MHeHnn  floiraceH  o6cy>K,naTbc>i  cepbe3HO 
^a)Ke  yneHbiMH  npocf)eccopaMH.  HacKOJibKo  Bonpoc  6biji  tcmoh  a  ha,  bh^ho  b  cTaTbe, 
HanncaHHon  b  1906  ro^y: 

IN  ISADORA  DUNCAN'S  HOUSE 

Several  ladies  and  gentlemen  of  society  recently  gathered  together  in  Grunewald  to 
have  Isadora's  sister  Elizabeth  Duncan  present  to  them  the  pupils  of  the  Duncan 
School. 

\\ 

B  J\ OME  HCAflOPBI  ^YHKAH 

HecKOJibKO  ^aM  n  ^>KeHTJibMeHOB  H3  oSipecTBa  He,gaBHO  coSpanncb  BMecTe  b 
TpioHeBajibAe,  htoSbi  3jin3a6eT,  cecTpa  Ance^opbi  ^ymcaH,  npeflCTaBHJia  hm 
yHemm  LUkojibi  ^ymcaH. 

The  intelior  of  Isadora's  home  breathes  the  severe  style  of  classical  Greece  softened 
by  modern  conveniences.  Everywhere  subdued  colors  and  geometric  lines  and,  in  all 
things,  from  the  reliefs  of  old  Italian  masters  hanging  on  the  walls,  to  the  colorful 
flowers  decorating  the  tables,  a  display  of  good  taste.  What  the  visitor  is  immediately 
aware  of  and  what  helps  to  dispel  any  lingering  skepticism  and  calls  forth  respect  is 
that  here  are  people  who  have  more  than  a  sure  sense  of  good  taste.  What  impresses 
him  is  that  there  is  indeed  a  great  idea  behind  all  this-perhaps  a  way  of  life. 

\\ 
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BHyTpeHHHH  flOM  AMcepOpbl  PMIHHT  CypOBLIM  CTHJieM  KJiaCCHHeCKOH  rpeiJHH, 
CMarneHHbiM  coBpeMeHHbiMH  ypo6cTBaMH.  IIoBciopy  npurjiymeHHbie  HBeTa  h 
reoMeTpHHecKHe  jihhhh  h,  bo  Bcex  OTHomemHix,  ot  pejibecj)OB  cTapwx  HTajibaHCKHx 
MacTepOB,  BHC^mHx  Ha  cTeHax,  a o  apKHx  HBeTOB,  yKpamaiOHiHx  ctojibi,  xopomero 
BKyca.  To,  o  neM  cpa3y  y3HaeT  noceTHTeab  h  hto  noMoraeT  paccenTb  jho6oh 
3ara>KHOH  CKenTHHH3M  h  Bbi3biBaeT  yBa^KeHHe,  3axjnoHaeTOi  b  tom,  hto  3pecb  ecTb 
jiioflH,  KOTOpbie  HMeioT  6ojiee  neM  yBepeHHoe  nyBCTBO  xopomero  BKyca.  Ero 
BnenaTJiHeT  to,  hto  3a  sthm  ctoht  OTJiHHHan  h pen  -  bo3mo)kho,  o6pa3  >kh3hh. 

As  we  enter  the  festive  hall  we  behold,  in  addition  to  the  ancient  Greek  spirit,  the 
most  refreshing  youth.  We  are  confronted  with  what  at  first  impact  confuses  and 
leaves  one  dumbfounded;  namely,  a  group  of  seventeen  little  girls  in  tunics  of 
transparent  silk  and  with  hair  unbound  and  carefully  adorned  with  flowers  or  a 
simple  diadem  l 
\\ 

Korpa  mm  BxoflHM  b  npa3flHHHHbm  3an,  mbi  bhphm,  noMHMO  ppeBHerpeHecxoro 
pyxa,  caMyio  ocBe^xaiomyio  MOJiope^xb.  Mbi  CTajiKHBaeMCfl  c  TeM,  hto  npn  nepBOM 
BnenaTJieHHH  cMyipaeT  h  ocTaBJineT  onpepejieHHO  omapameHHMM;  a  HMemio, 
rpynna  H3  ceMHappaTH  MajieHbKHx  peBonex  b  TyHHKax  H3  npo3paHHoro  mejixa  h 
bojioc,  HecBH3aHHbix  h  TipaTejibHO  yKpameHHbix  HBeTaMH  hjih  npocToii  pHapeMoii! 

Seventeen  youthful  dancers,  that  is  a  total  of  thirty-four  little  dancing  legs,  bare  as 
bare  can  be.  And  here  is  something  curious!  However  greatly  it  may  contradict  one's 
conventional  customs,  the  spectator  is  hardly  conscious  of  this  bareness  of  limbs  in 
these  surroundings.  He  does  not  perceive  it  as  something  odd  or  even  offensive  but 
rather  as  an  aesthetic  necessity,  and  he  gains  the  impression  that  even  the  smallest 
sandal  would  spoil  the  quiet  flow  of  lines. 

\\ 

CeMHappaTb  kdhbix  TaHpoBipnp,  b  o6ipeii  cjiojkhocth  TppppaTb  neTbipe  MajieHbKHx 
TaHpeBajibHbix  HO>xeK,  o6Ha>xeHHbix  xax  rouble.  H  bot  hto-to  jno6onbrnio!  OpHaxo, 
B  3HaHHTeJIbHOH  CTeneHH,  3TO  MO>KeT  npOTHBOpeHHTb  o6bIHHOMy  yKJiapy,  H  3pHTeJIb 
Bpap  JIH  0C03HaeT  3Ty  HenpHKpbITOCTb  KOHeHHOCTeil  B  TaKOM  OKpy)KeHHH.  Oh  He 
BocnpHHHMaeT  3to  KaK  HeHTO  CTpaHHoe  hjih  pa>xe  ocxop6HTejibHoe,  a  CKOpee  xax 
acTeTHHecxyio  HeoSxopHMOCTb,  h  y  Hero  C03paeTCH  BneHaTJieHHe,  hto  pa>xe  caMan 
MajieHbxaa  cappajimi  ncnopTHT  thxhh  noTOK  jihhhh. 

One  of  the  little  dancers  takes  a  big  ball  and  bounces  it  onto  the  floor.  She  skips 
around  it  playfully  and  continues  to  bounce  the  ball  with  dancing  gestures.  Never 
have  I  seen  anything  so  graceful l  Never  beheld  so  harmoniously  rounded  a  dance 
image  that  appeared  so  entirely  natural.  .  .  . 

\\ 

OpHa  H3  MajieHbKHx  TaHpoBipnp  npHHHMaeT  6ojibiHoii  muh  h  ypapneT  ero  06  noji. 
OHa  nrpHBo  npocxaxHBaeT  h  npopoji^xaeT  OT6nBaTb  muh  b  TaHpe.  Hnxorpa  n  He 
Bppeji  HHHero  TaKoro  rpauH03Horo.  Hnxorpa  He  Bppeji  ctojib  rapMOHHHHo 
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OKpyrjieHHoro  TamieBajitHoro  o6pa3a,  KOTOptm  Ka3ajic>i  HacTOJitKO  ecTecTBeHHbiM... 

How  very  difficult  to  achieve,  and  how  very  seldom  employed  in  ordinary  life,  is  the 
beauty  of  apparently  the  simplest  of  human  motions.  The  Duncan  sisters  are  quite 
right  when  they  regard  the  walk,  the  rhythmic  stride,  as  the  basis  for  all  dance  art.  As 
the  most  important  of  the  95,140  combinations  of  movements  which,  according  to  the 
opinion  of  the  dance  theoretician  Emanuel  of  Paris,  are  possible  for  the  human  body 
to  achieve. 

\\ 

Kaic  oneHb  TpyuHO  .hocthhb  h  Kaic  pe/pco  Hcnojib3yeTCii  b  oSbihhoh  5kh3hh  KpacoTa, 
no-BHAHMOMy,  caMoro  npocToro  H3  HenoBeHecKHx  flBH5KeHHH.  CecTpa  ^yHKaH 
coBepmeHHO  npaBa,  Kor^a  OHa  paccMaTpHBaiOT  xop,  phtmhhhbih  mar,  Kaic  ocrnoBy 
gjw  Bcero  TaHpeBajibHoro  HCKyccTBa.  KaK  caMan  Ba^KHan  H3  95,140  KOMOmraiiHH 
flBH5KeHHH,  KOTopbie,  no  MHeHHio  TeopeTHKa  TaHpa  3MaHy3jni  H3  IlaproKa, 
B03M0)KHbi  jgisi  HenoBenecKoro  Tena. 

Whether  the  little  Duncan  girls  stride  ceremoniously  in  the  manner  of  antique 
choruses,  whether  they  hop  about  cheerfully  or  mime  games,  always,  their  every 
movement  seems  born  out  of  the  spirit  of  the  music  ....  What  enjoyment  does  the  sight 
of  a  well-proportioned  foot  and  the  play  of  its  muscles  afford!  This  wonderful  adjunct 
to  the  human  body  has  become  estranged  to  modern  man.  The  compulsion  of 
footwear  has  so  pitiably  crippled  it  that  it  has  become  almost  a  shameful  thing.  These 
child-dancers  have  completely  normal  feet.  And  since  the  whole  foot  and  not  the  toes 
alone  have  been  designed  by  nature  to  support  the  body's  weight,  their  art  does  not 
deteriorate  into  the  mannered  offense  which  is  the  alpha  and  the  omega  of  the  old- 
style  ballet  and  which  causes  those  who  practice  it  so  much  effort  and  pain  .... 

\\ 

He3aBncHMO  ot  Toro,  hto  ManeHbKHe  fleBOHKH  ,Z],yHKaH  TOp>KecTBeHHO  BbicTynaiOT  b 
CTHJie  aHTHHHbIX  XOpOB,  He3aBHCHMO  OT  TOrO,  nOflnpbirHBaiOT  JIH  OHH  B  BeceJIbIX 
HJIH  MHMHHeCKHX  HTpaX,  Ka)K,HOe  HX  flBH>KeHHe,  Ka)KeTCH,  pOJKAaeTCH  H3  pyxa 
My3biKn...  KaKoe  HacnajK^emie  Bbi3bmaeT  HaOmo^aTb  KaK  xopomo 
nponopu,noHajibHaa  Hora  h  3th  Mbimiibi  no3BOjnnoT  HrpaTb !  3to  3aMeHaTejibHoe 
flonojmeHHe  k  HenoBenecKOMy  Teny  CTano  OTny>K,neHHbiM  coBpeMeHHoro 
HenoBeKa.  npHHy>K,zieHHe  oSyBH  TaK  chjibho  noflOpBano  ero,  hto  CTano  nonra 
nocTbiflHbiM.  Y  3thx  fleTeii-TaHi;opOB  coBepmeHHO  HOpMajibHbie  Horn.  H  TaK  KaK 
pejian  Hora,  a  He  tojibko  najibHbi  hot  Sbijih  pa3pa6oTaHbi  npHpoflOH  j\jik 
noflflep)KaHHH  Beca  Tejia,  hx  HCKyccTBo  He  yxynmaeTCH  b  toh  MaHepe  noBe/iemm, 
KOTOpan  HBJineTCii  ajib(j)OH  h  OMeroii  6aneTa  cTaporo  cthjhi  h  KOTOpan  Bbi3biBaeT  y 
Tex,  kto  3to  npaKTHKyeT  Tax  mhoto  ycHJiHH  it  6ojih... 

Better -car ed-f or  children  cannot  be  imagined,  and  they  are  all  visibly  and  most 
lovingly  devoted  to  the  cause.  Elizabeth  Duncan  conducted  us  into  the  dormitories:  a 
symphony  in  white  and  blue  bathed  in  light  and  fresh  air,  in  an  orderliness  and 
cleanliness  that  conveys  an  indescribable  comfort.  The  girls  are  to  remain  in  this 
house  till  they  are  seventeen,  thereafter  they  are  going  to  appear  with  Isadora 
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Duncan  on  the  stage.  It  is  reassuring  to  know  that  this  gay  but  fundamentally  serious 
art  of  the  dance  has,  in  this  conception,  a  future. 

\\ 

HeB03M0)KH0  npeflCTaBHTt  ce6e  peTen,  o  kotopbix  Jiynme  3a6oT3iTCfl,  h  Bee  ohh  abho 
h  c  jiio6obbk)  npepaHbi  peny.  3nH3a6eT  /fymcaH  npoBena  Hac  no  oGmernmniM: 
chm(|)ohh5i  b  6eno-rony6oM,  ocBeipeHHaji  cbctom  h  cbokhm  B03pyxoM,  b 
ynopaAoneHHOCTH  n  nncTOTe,  KOTOpaa  nepepaeT  HeonncyeMbin  KOMcf)opT.  ^eByniKH 
flOJDKHti  ocTaBaTbca  b  3tom  poMe  go  ceMHappaTH  neT,  nocne  nero  ohh  coSnpaiOTca 
noaBHTBCM  c  AiicepopOH  ^yHKaH  Ha  cueHe.  06Hape>KHBaeT,  hto  3to  Becejioe,  ho 
npHHHHnnajiBHO  cepbe3Hoe  HcxyccTBO  TaHpa,  b  3toh  KOHpenpHH  ABjnieTCfl 
oyjTyiiiHM. 

When,  after  two  hours  which  passed  like  a  dream,  I  stood  once  more  in  the  tumult  of 
the  streets  in  the  midst  of  hurrying,  perspiring,  and  laborious  people,  the  skeptic 
stirred  again  in  me  and  I  asked  myself:  What  is  the  purpose  of  all  this?  What  benefit 
is  there  in  it  for  us  modern-machine  people  living  in  this  era  of  shrillest 
disharmonies,  in  this  piece  of  ancient  Greece  transplanted  to  a  northern  clime?  ... 

But  then,  above  conflicting  sentiments  the  thought  arose,  that  even  if  there  seems  to 
be  no  practical  use  for  it,  one  must  admit  it  really  is  very  nice  when,  far  removed 
from  the  monstrous,  dusty  highroad  trodden  by  millions,  there  exist  a  few  gardens 
here  and  there  secluded  and  filled  with  "Wunderblumen. " 

\\ 

Korpa  nepe3  pBa  naca,  KOToptie  nponuiH  Rax  coh,  a  cHOBa  Bbimeji  Ha  bojihbi  yjinp, 
nocpepn  TOponjiHBbix,  noTHbix  h  Tpypojno6HBbix  mopeM,  cxenTHK  CHOBa  3aroBOpHJi 
bo  MHe,  h  a  cnpocHJi  ce6a:  «KaKOBa  uejib  Bcex  3Toro?  Kaxaa  nojib3a  b  hcm  pji a  Hac, 
coBpeMeHHbix  jnopeii,  acHBynpix  b  3Ty  snoxy  npoH3HTejibHbix  pncrapMOHHH,  b  stoh 
nacTH  ppeBHeii  rpepHH,  nepeca>KeHHOH  b  ceBepHyio  KJiHMaT?  ...  Ho  3aTeM,  Bbirne 
npOTHBOpenHBbix  nyBCTB,  B03HHKJia  Mbicjib,  hto  pa>ice  eCJIH  pjia  3TOrO  HeT 
npaKTHnecKoro  Hcnojib30Bamni,  Hymio  npH3HaTb,  hto  3to  peHCTBHTejibHO  oneHb 
xoporno,  Korpa,  pajieico  ot  nypoBHipHOH  nbuibHOH  poporn,  npoSHToii  MHJiJiHOHaMH, 
cyipecTByiOT  hcckojibko  capoB  3pecb  h  TaM  yepHHeHHbix  h  HanojiHeHHbix 
«ypHBHTeJIbHbIMH  HBCTaMH)). 

This  was  not  the  first  skeptic  nor  the  last  to  ask  himself:  Of  what  practical  use  is  all 
this?  He  had  part  of  the  answer  when  he  surmised  that  it  was  ' 'perhaps  a  way  of  life.  " 
New  ideas  are  seldom  of  immediate,  general  benefit  to  the  contemporary  generation. 
Sufficient  time  must  elapse  before  the  seeds  start  to  germinate  and  take  root. 

Isadora's  credo  was:  " To  dance  is  to  live.  "She  said  that  what  she  wanted  was  a 
school  of  life,  for  man's  greatest  riches  were  in  his  soul,  in  his  imagination.  She 
called  the  dance  "not  a  diversion  but  a  religion  and  she  taught  that  idea  to  the 
children  in  her  school.  "Life  is  the  root  and  art  is  the  flower.  "Again  and  again  she 
would  reiterate  that  dance  was  the  most  natural  and  most  beautiful  aid  to  the 
development  of  the  growing  child  in  its  constant  movement,  and  only  that  education 
was  right  which  included  the  dance.  * 

*  Cf  Art,  pp.  88,  141-142. 
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\\ 

3to  6biji  He  nepBbiii  CKenTHK,  hh  nocjieflHHH,  kto  cnpaniHBaji  ce6a:  «KaKoe 
npaKTHnecKoe  HcnojiB30BaHHe  Bcero  stoto?  Y  Hero  6biJia  nacTb  OTBeTa,  Kopua  oh 
npeflnojiomui,  hto  3to  «bo3mo>kho,  o6pa3  5kh3hh».  HoBbie  H^en  pe^KO  SbreaiOT 
HeoTJio>KHOH,  o6mei!  nojiB30H  jysm  coBpeMeHHoro  noKOJieHHH.  ,2,0  Toro,  KaK  ceMeHa 
HanHyT  npopacTaTb  h  yicopemiTbCfl,  ^ojdkho  npoiiTH  AOCTaTOHHoe  BpeMJi.  Kpe,no 
Ance^opbi  6biJio:  «TaHH,eBaTb  -  3HanHT  >KHTb».  OHa  cica3ana  hto  to,  hto  OHa  xoneT,  - 
3to  niKOJia  5KH3HH,  noTOMy  hto  BejiHHaHHiHe  6oraTCTBa  nejiOBeKa  6biJiH  b  ee  nynie,  b 
ee  BOo6pa>KeHHH.  OHa  Ha3Bana  TaHeu,  «He  pa3BJieneHHeM,  a  pejiHTHeH»;  h  OHa 
npeno^aBajia  3Ty  H^eio  neT^M  b  ee  niKOJie.  «5Kh3hb  -  3to  KOpeHb,  a  HCKyecTBO  - 
HBeTOK».  CHOBa  h  CHOBa  OHa  noBTOp^Jia,  hto  TaHeu,  6biji  caMOH  ecTecTBeHHOH  h 
KpacHBOH  noMonibK)  rjisl  pa3BHTH>i  pacTymero  peSemca  b  ero  hocto^hhom 
ABH>KeHHH,  H  TOJIbKO  3T0  06pa30BaHHe  6bIJI0  npaBHJIbHbIM,  BKJHOHaa  TaHU,bI.* 

*  Cm.  HcKyccTBO  TaHpa,  c.  88,  141-142. 

It  is  not  surprising  that  intelligent  men  were  somewhat  perplexed  when  they  first 
came  in  personal  contact  with  a  living  demonstration  of  this  credo.  Isadora  Duncan's 
idea  was  still  above  their  heads.  Cultured  Europeans  were  suddenly  confronted  with 
the  unusual  phenomenon  of  seeing  an  American  (and  a  woman  at  that)  bring  culture 
from  the  New  World  to  the  Old.  It  had  always  been  the  reverse.  Her  unique  dance  art 
represented  one  of  the  very  few  genuine,  original  art  forms  the  United  States  had 
produced  in  its  less  than  two  hundred  years  of  existence. 

\\ 

HeyzpiBHTejibHO,  hto  HHTejuiHreHTHbie  jhoah  6bijih  HecKOJibKO  03ananeHbi,  Korna 
BnepBbie  bohijih  b  jihhhbih  koht3kt  c  >khboh  .neMOHCTpapueH  stoto  Kpeno.  Hnefl 
Aiicenopbi  3,ym<an  Bee  eme  6biJia  Bbirne  hx  noiiHManHJi.  KyjibTypHbie  eBponemjbi 
BHe3anH0  CTOJiKHyjiHCb  c  Heo6biHHbiM  ^iBJieHHeM,  Kor^a  aMepHKaHHbi  (h  >iceHmHHa) 
npHHoe^iT  xyjibTypy  H3  Hoboto  CBeTa  b  CTapbiil.  3to  Bcerna  6bijio  Hao6opOT.  Ee 
yHHKajibHoe  TaHpeBajibHoe  HCKyecTBO  npencTaBjnmo  co6oh  o^ho  H3  HeMHorux 
noflJiHHHbix,  opHTHHajibHbix  <j)opM  HCKyccTBa,  KOTopbie  CoeflHHeHHbie  LLTraTbi 
npOH3BejiH  3a  cboh  MeHee  neM  nBecTH  jieT  cymecTBOBamni. 

Frequent  inquiries  as  to  the  exact  purpose  of  her  dance  school  came  from  every 
direction.  In  a  notebook  of  this  period,  she  set  forth  her  views: 

\\ 

HacTbie  paccnpocbi  o  tom,  hto  OHa  nenaeT  c  ee  TaHijeBajibHOH  hikojioh, 
npOHCXOflHJIH  CO  Bcex  CTOpOH.  B  3anHCH0H  KHH>KKe  3T0T0  nepHO^a  OHa  H3JI0>KHJia 
CBOH  B3rJI«Abi: 

If  the  dance  is  not  to  come  to  life  again  as  an  art,  then  far  better  that  its  name  should 
rest  in  the  dust  of  antiquity  ....lam  deeply  interested  in  the  question:  Is  the  dance  a 
sister  art  or  not;  and  if  so,  how  shall  it  be  brought  to  life  as  an  art?  And  I  put  this 
question  quite  apart  from  myself  or  my  dance,  which  may  be  nothing-or  something- 
simply  as  a  question  which  must  be  of  interest  to  most  people. 

\\ 
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Ecjih  TaHeii  He  hojhkch  cHOBa  o>KHBaTb  KaK  HCKyccTBO,  to  ropa3flO  jiynme,  hto6bi 
ero  hm  noKOHJiocb  b  nbuiH  npeBHOCTH...  Memi  oneiib  HHTepecyeT  Bonpoc:  hbjihctch 
JIH  TaHen  pOHCTBCHHBIM  flpyrHM  HCKyCCTBOM  HJIH  HeT?  H  eCJIH  £ a,  TO  KaK  3TO 
BOnJIOTHTCH  B  5KH3HB  KaK  HCKyCCTBO?  H  K  nOCTaBHJia  3TOT  BOnpOC  COBepmeHHO 
OT^ejibHO  ot  ce6n  hjih  Moero  TaHpa,  KOTOpbiH  mo>kct  6bitb  hhhcm  -  hjih  hcm-to  - 
npocTO  BonpocoM,  KOTOpbiH  hojdkch  npencTaBJiHTb  HHTepec  hjih  SojibimmcTBa 
jnoneii. 

My  dancing  is  to  me  an  instinctive  thing  born  with  me  ...  .  You  call  me  a  barefoot 
dancer.  To  me  you  might  as  well  say  a  bare-headed  or  bare-handed  dancer.  I  took  off 
my  clothes  to  dance  because  I  felt  the  rhythm  and  freedom  of  my  body  better  that 
way.  In  all  ages  when  the  dance  was  an  art,  the  feet  were  left  free  as  well  as  the  rest 
of  the  body;  also,  whenever  the  dance  has  had  an  influence  on  the  other  arts-as  in  the 
beautiful  bas-reliefs  of  dancing  figures  of  the  Greeks.  .  .  . 

\\ 

Moil  TaHeH  -  3TO  HHCTHHKTHBHaH  Beipb,  pO)KAeHHaa  MHOK)...  Bbl  Ha3bIBaeTe  MdUI 
SOCOHOTHM  TaHU,OpOM.  TaKJKC  Bbl  MOTJIH  6bl  Ha3BaTb  MdUI  TaHH,OpOM  C  HenOKpbITOH 
tojioboh  hjih  c  rojibiMH  pyKaMH.  51  cmma  cboio  onoKny,  hto6bi  Tami,eBaTb,  noTOMy 
hto  n  nyBCTBOBajia  pHTM  h  CBo6opy  CBoero  Tejia.  Bo  Bcex  B03pacTax,  Korpa  TaHeu 
6biJi  HCKyCCTBOM,  hoth  6biJiH  cbo6ohhbi,  KaK  h  ocTajibHan  nacTb  Tejia;  TaK)Ke,  bchkhh 
pa3,  Korpa  TaHeu  OKa3biBaji  bjihhhhc  Ha  npyrue  HCKyccTBa  -  KaK  b  npeKpacHbix 
rpeuecKHx  6apejibecf)ax  TamiyiomHx  cjiuryp... 

If  you  would  think  of  this  a  bit  you  would  see  that  the  conception  of  a  dancing  figure 
as  being  in  light  drapery  and  without  shoes  is  not  mine  especially,  but  simply  the 
ideal  dancing  figure  as  thought  of  by  all  artists  of  all  times.  Then  you  would  cease  to 
use  the  title  "barefoot  dancer, "  which  I  confess  I  detest;  and  you  would  see  that  in 
endeavoring  to  found  a  school  for  the  renewing  of  the  dance  as  an  art,  it  is  quite 
natural  that  the  pupils  should  follow  in  their  dress  the  hint  given  them  by  the  Great 
Masters  in  portraying  the  dancing  figures.  .  .  . 

\\ 

Ecjih  bbi  nopyMaeTe  06  stom  hcmhoto,  bbi  yBHpHTe,  hto  KOHuenuHn  TaHuyiomeii 
(JiHrypbi  KaK  cbctjioh  ppanupoBKH  h  6e3  o6yBH  cyry6o  He  moh,  a  npocTO  HneajibHan 
TaHu,eBajibHaa  cjiurypa,  o  KOTOpoii  pyMaioT  Bee  xy^O)KHHKH  Bcex  BpeMeH.  Torpa  bbi 
nepecTaHeTe  Hcnojib30BaTb  3arojioBOK  «6ocohothh  Tami,op»,  KOTOpbiH  n  npH3Haio, 
hto  HeHaBH)Ky;  h  bbi  yBHpejiH  6bi,  hto,  nbiTancb  HaiiTH  niKOJiy  hjih  o6hobjichhh 
TaHpa  KaK  HCKyccTBa,  BnojiHe  cctcctbchho,  hto  yneHHKH  hojhkhbi  cjiepoBaTb  b  hx 
one^KHe  jihihb  HaMeKOM,  pamibiM  hm  Bcjihkhmh  YHHTenHMH,  H3o6pa>Kafl 
TaHu,yioiii,He  (JiHrypbi... 

/  have  danced  before  the  public  continuously  since  I  was  a  little  girl;  in  all  these 
years,  although  certainly  there  has  been  much  blame  and  discussion,  there  has  been 
on  the  whole  a  general  feeling  of joyous  acclaim  and  encouragement .  .  .  that  has 
upborne  me  on  my  way,  for  I  felt  it  was  a  sort  of  voice  from  the  people  that  such  a 
dance  was  wanted,  needed.  .  .  . 
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A  TaHi;eBajia  nepe/i  nySjiHKOH,  Kor^a  6tma  MajieHBKoii  ^eBOHKOH;  3a  Bee  3th  to^bi, 
XOTH,  KOHeHHO,  6bIJIO  MHOrO  IIOpHI],aHH5I  H  flHCKyCCHH,  B  IjeJIOM  6bijio  o6mee 
HyBCTBO  pa^OCTHOrO  npH3HaHH5I  H  nOOmpeHH^...  KOTOpbie  nOAHUJIH  MeHM  Ha  MOeM 
nyTH,  noTOMy  hto  x  nyBCTBOBana,  hto  3to  6biji  CBoero  po^a  rcmoc  ot  niofleH, 
KOTOpBIM  Hy)KeH  TaKOH  TaHeH... 

Now  I  could  not  think  that  I  could  teach  another  what  had  been  a  gradual  evolution 
of  my  own  being  and  a  work  of  all  my  life.  But  I  felt  I  must  give  response  to  all  these 
questionings.  And  so  the  idea  gradually  came  to  me  ...  to  endeavor  to  found  a  school 
whose  object  would  be  the  finding  of  the  true  dancing.  Not  in  any  way  a  copy  of  my 
dance,  but  the  study  of  the  dance  as  an  Art. 

\\ 

Tenepb  x  He  Moraa  flyMaTB,  hto  x  Moraa  6bi  HayHHTb  ApyroMy,  hto  6bijio 
nocTeneHHoii  sBOjnoHHei!  Moero  coSctbchhoto  cymecTBa  h  paSoTBi  Been  Moeii 
5KH3HH.  Ho  X  HyBCTBOBaJia,  HTO  flOJHKHa  OTBeTHTB  Ha  BCe  3TH  Bonpocti.  H  nOSTOMy 
hrqx  nocTeneHHO  npHnuia  ko  MHe  ...  hto6bi  nonBiTaTBCn  HaiiTH  niKOJiy,  hcjibio 
KOTOpoii  6bijio  6bi  OTKpbiTHe  hcthhhoto  TaHua.  Hh  b  kocm  cnynae  He  KonM  Moero 
TaHpa,  a  royneHHe  TaHua  KaK  HCKyecTBa. 

And  in  the  1906  prospectus  of  the  Grunewald  school,  she  stated  its  purposes  clearly: 
To  rediscover  the  beautiful,  rhythmical  motions  of  the  human  body,  to  call  back  to 
life  again  that  ideal  movement  which  should  be  in  harmony  with  the  highest  physical 
type,  and  to  awaken  once  more  an  art  which  has  slept  for  two  thousand  years-these 
are  the  serious  aims  of  the  school. 

\\ 

H  b  npocneKTe  hikojibi  rpioHeBanB^a  1906  ro^a  OHa  neTKO  ccf)opMyjiHpOBana  cboh 
pejin: 

Hto6bI  BHOBB  OTKpBITB  npeKpaCHBie  pHTMHHHBie  ABHJKeHHfl  HeJIOBeHeCKOTO  TeJia, 
CHOBa  BepHyTB  K  5KH3HH  H^eanBHOe  ABH5KeHHe,  KOTOpOe  AOJDKHO  6bitb  B  rapMOHHH  c 
BBICHIHM  (J)H3HHeCKHM  THnOM,  H  CHOBa  npo6yAHTB  HCKyCCTBO,  KOTOpOe  CnaJIO  flBe 
TBIC5IHH  JieT,  -  3TO  CepBe3HBie  HeJIH  HIKOJIBI. 

Isadora's  initial  effort  to  arouse  sufficient  interest  for  the  financial  support  of  the 
Grunewald  school  had  not  been  very  successful.  She  found  herself forced  to  rely 
entirely  on  her  own  resources  for  the  ever  increasing  upkeep  of  her  establishment. 
Thereafter,  she  was  kept  constantly  on  the  move  despite  her  wish  not  to  go  on 
triumphal  world  tours  to  earn  enough  money  to  feed  many  little  mouths  five  times  a 
day.  This  made  her  undertake  tours  lasting  so  long  that  her  pupils  didn't  get  even  a 
glimpse  of  her  for  months,  sometimes  an  entire  year-much  to  the  regret  of  her 
devoted  charges,  who  missed  her  inspiring  presence  and  guidance.  Tante  Miss,  who 
was  now  in  complete  charge,  could  never  fill  that  void.  Neither  physically  nor  in 
character  did  she  in  the  slightest  degree  resemble  her  younger,  more  talented  sister. 
Less  idealistic  and  of  a  more  pedantic  temperament,  she  proved  in  the  end  to  be  of  an 
infinitely  more  practical  mind.  The  enthusiastic  response  of  the  public  to  our  initial 
performance  suggested  to  her  the  idea  that  the  school  might  help  to  support  itself. 
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Pupils  of  the  Isadora  Duncan  School,  1906-1908. 
(upper  1.)  Erica,  (upper  r.)  Irma. 

(lower  1.)  Theresa,  (lower  r.)  Anna. 


Pupils  of  the  Isadora  Duncan  School,  1906-1908. 
(upper  1.)  Erica,  (upper  r.)  Irma. 

(lower  1.)  Theresa,  (lower  r.)  Anna. 


- 
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nepBOHanajitHbie  ycnjimi  Anceflopbi,  Bbi3BaBimie  flocTaTOHHbiii  HHTepec  ^jui 
(J)HHaHCOBOH  noflflepJKKH  niKOJibi  rpiOHeBajib^a,  He  6bijih  oneHb  ycneniHbiMH.  OHa 
OKa3anacb  BbiHyncAeHa  nonHOCTbio  nojiaraTbca  Ha  coScTBemibie  pecypcbi  Bee 
Sojibmero  coflep>KaHH^  ee  ynpOKAeHH^.  riocjie  stoto  OHa  nocTO^HHO  HaxoAHJiacb  b 
ABH>KeHHH,  HecMOTpa  Ha  ee  ncejiaHHe  He  npOBO^HTb  TpnyMcfiajibHbie  MHpoBbie  Typbi, 
hto6bi  3apa6oTaTb  flocTaTOHHO  fleHer,  hto6bi  HaKOpMHTb  mhokcctbo  MajieHbKHx 
pTOB  naTb  pa3  b  fleHb.  3to  3acTaBHJio  ee  racTpojiHpOBaTb  Tax  aojito,  hto  ee  yneHHKH 
He  3aMenajiH  ee  b  TeneHne  HecKOJibKHx  MecmjeB,  a  HHor^a  h  uejibiH  ro,n,  k 
co)xajieHHK)  ee  npe,naHHbix  nofloneHHbix,  MHorne  H3  KOTOpbix  nponycTHJiH  ee 
BfloxHOBJiaioHiee  npHcyTCTBHe  h  pyKOBOflCTBO.  TaHTe  Mhcc,  KOTOpaa  Tenepb  6biJia  b 
nojiHoii  OTBeTCTBeHHOCTH  3a  Hac,  HHKor^a  He  Morna  3anojiHHTb  3Ty  nycTOTy.  Hh 
(J)H3HHecKH,  hh  no  xapaicrepy  OHa  b  ManeiiHieH  cTeneHH  He  HanoMHHajia  cboio 
MJia^HiyK),  6onee  TajiaHTJiHByio  cecTpy.  MeHee  H,neajiHCTHHecKaii  h  6onee 
neflaHTHHHaa  no  TeMnepaMeHTy,  OHa  b  KOHue  kohu,ob  ^oxasana,  hto  HMeeT 
SecKOHeHHO  6onee  npaKTHHHbiii  yM.  YBJieHeHHaa  peaKuneii  oSmecTBeHHOCTH  Ha 
Harny  nepBOHanajibHyio  pa6oTy,  no,ncKa3biBajia  ei i  mbicjib  o  tom,  hto  niKOJia  MonceT 
noMOHb  no/wepncaTb  ce6n  caMa. 

In  order  to  learn  from  nature,  the  great  teacher,  we  were  often  taken  to  the  woods  in 
summer  to  observe  the  waving  of  trees,  the  flight  of  birds,  or  the  movements  of 
clouds.  Learning  to  dance  from  these,  we  developed  a  sensitive  understanding  of 
nature.  Isadora  once  remarked  on  how  often,  returning  from  these  studies  to  the 
dance  room,  we  pupils  felt  in  our  bodies  an  irresistible  impulse  to  dance  out  one  or 
another  movement  which  we  had  just  observed.  And  thus  in  time,  she  thought,  some 
of  us  would  come  to  the  composition  of  our  own  dances;  but  even  when  we  were 
dancing  together,  each  one,  while  forming  a  part  of  the  whole  under  group 
inspiration,  would  preserve  a  creative  individuality.  * 

*Cf  Art,  p.  82. 

\\ 

HtoGbi  yHHTbca  y  npnpoflbi,  BenHKoro  yHHTejia,  jieTOM  Hac  nacTO  oTnpaBjnuiH  b  nee, 
htoSbi  Ha6jiioAaTb  3a  pacxaHHBaHHeM  ^epeBbeB,  noneTOM  nrau  hjih  ^BHnceHHnM 
o6naKOB.  HayHHBiHHCb  TaHpeBaTb  ot  hhx,  mbi  pa3pa6oTajin  HyBCTBHTenbHoe 
noHHMaHHe  npHpoAti.  Ance^opa  o^Hanc/ibi  3aMeTHJia,  xax  nacTO,  B03Bpamancb  H3 
3thx  HCCJie^OBaHHH  b  TaHH,eBanbHyK)  KOMHaTy,  mbi,  yneHHKH,  omymanH  b  Haninx 
Tenax  HenpeoflOJiHMbiii  HMnynbc  TaHpeBaTb  to  hjih  HHoe  flBHnceHHe,  KOTOpoe  mbi 
tojibko  hto  Ha6jiio,najiH.  H,  TaxHM  o6pa30M,  co  BpeMeHeM,  no^yMana  OHa, 

HexoTOpbie  H3  hhx  nona^yT  b  cocTaB  Haninx  coScTBeHHbix  TaHpeB;  ho  ^ance  xor^a 
mbi  Tam;eBajiH  BMecTe,  KancABiii  H3  hhx,  cocTaBjnra  nacTb  penoro  no^  baoxhobchhcm 
rpynnbi,  coxpaHHJi  6bi  TBopnecKyio  HnHiiBHnyanbnocTb.* 

*Cm.  HcxyccTBO,  c.  82. 

Not  being  a  choreographer  herself,  Tante  Miss  now  thought  of  following  Isadora 's 
suggestion  and  encouraged  us  to  compose  dances.  The  charming  Kinders cenen  by 
Schumann  easily  inspired  ideas  for  this.  She  employed  the  method  of  letting  us  all 
improvise  together  and  then,  picking  the  one  who  had  hit  on  the  best  interpretation, 
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singling  her  out  to  develop  her  idea.  In  this  ingenious  way  we  composed  a  whole 
group  of  little  poems,  danced  either  singly  or  in  group  formation.  I  contributed 
several  compositions.  One  of  them  I  danced  as  a  solo  called  "Poor  Orphan  Child. " 
My  dramatic  instinct  came  to  the  fore  as,  with  hesitant  steps,  I  went  from  side  to  side 
holding  out  my  hand,  palm  upturned,  in  a  pitiable  gesture  of  begging  for  alms. 
Isadora  liked  it  so  much  she  always  made  me  dance  this  when  visitors  came  to  the 
school. 

\\ 

He  Bynynn  caMa  xopeorpa(J)OM,  Tairre  Mhcc  TenepB  ^yMana  o  cne^yiomeM 
npe,ziJic»KeHHH  Anceflopbi  h  no6yzpuia  Hac  cohhh5itb  TaHHBi.  OnapOBaTeabHbie 
/JeTCKne  cneHbi  ot  IIIyMaHa  Jierico  baoxhobhjih  Ha  3th  hpqu.  OHa  HcnojiB30Bajia 
MCTOfl,  n03B0JTHK)LU,HH  HaM  BCCM  HMnpOBH3HpOBaTb  BMeCTe,  a  3aTeM,  B35IB  Toro,  KTO 
otjihhhjicx  b  Jiynmefi  HHTepnpeTauHH,  Bbi^ejiMJia  ee,  htoobi  pa3BHTb  ee  nneio.  B 
3tom  reHHaabHOM  cnocoSe  mbi  cocTaBHJin  uejiyio  rpynny  MajieHbKHx 
CTHxoTBOpeHHH,  TaHpeBajiH  jih6o  no  OT/iejibHOCTH,  jih6o  b  rpynnoBOM  nocTpoeHHH. 

BHecjia  HecKOJibKO  xomho3hhhh.  O^Hy  H3  hhx  51  TaHu,eBana  xax  cojio  no^ 
H33BaHHeM  «BeflHbiH  pe6eHOK-cHpoTa».  Moh  ^paMaTHHecxHH  hhcthhkt  bbixoahji  Ha 
nepBbin  njiaH,  nocKonbKy,  c  HepeniHTejibHbiMH  rnaraMH,  x  nepexo^HJia  H3  ctopohm  b 
CTOpOHy,  nporarnBax  pyxy,  no^miB  jia^OHb,  b  >xajixoM  >xecTe  npocHTb  mhjioctbihk). 
Ance^ope  Tax  noHpaBHJiocb,  hto  OHa  Bcer^a  3acTaBjnma  Memi  sto  TaHpeBaTB,  xopua 
noceTHTeaH  npHXOflHjiH  b  mxojiy. 

Tante  Miss  made  all  the  costumes  herself.  She  was  very  adept  at  it.  Here  was 
something  she  apparently  enjoyed  doing.  I  once  saw  her  sitting  on  the  floor 
contentedly  pasting  tiny  golden  paillettes  one  by  one  onto  white  silk  angel  gowns -the 
ones  we  wore  for  Schubert's  "Sarabande. " 

\\ 

TaHTe  Mhcc  caMa  cflejiajia  Bee  xoctiombi.  OHa  6biJia  oneHB  ncxycHa  b  stom. 
Ka3anocb,  en  3to  HpaBHJiocb.  OflHajxflbi  x  yBHflejia,  hto  OHa  ch^ht  Ha  nony,  c 
yAOBOJibCTBHeM  BCTaBnxx  xpomeHHbie  30Ji0Tbie  naneTTbi  no  o^HOMy  Ha  6ejibie 
mejixoBbie  MaHcap^Hbie  njiaTbx  -  Te,  hto  mbi  hochjih  jxsik  «Capa6aH,nBi»  LLIy6epTa. 

She  dearly  loved  to  give  us  small  objects  to  hold  while  we  danced,  probably  because 
we  did  not  always  know  what  to  do  with  our  hands  and  she  didn 't  either.  We  had  a 
variety  of  bells,  cymbals,  hoops,  garlands,  scarves  and  even,  for  the  "Italian 
Marinari "  dance,  short  lengths  of  genuine  seaman 's  rope,  decorated  with  the  national 
colors  of  Italy!  Isadora,  the  purist,  who  preferred  the  Doric  to  the  Ionic  style,  did  not, 
of  course,  entirely  approve  of  this.  But  we  children  thought  most  of  these  gadgets 
were  fun,  except  that  I  didn't  care  to  dance  with  small  brass  cymbals  tied  to  my 
hands.  Isadora  herself  had  discarded  these  adjuncts  long  ago,  and  we  later  learned 
from  her  how  expressive  and  varied  the  gestures  of  the  hands  can  be  when  executed 
with  the  artfulness  of  a  master. 

\\ 

OHa  OHeHb  moGnjia  ^aBaTb  HaM  ManeHbxne  npeflMeTbi,  hto6bi  mbi  ^ep^xaiiH  hx,  noxa 
TaHpeBajiH,  BepoxTHO,  noTOMy,  hto  mbi  He  Bcer^a  3HajiH,  hto  ^eJiaTB  c  HaniHMH 
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pyicaMH,  h  OHa  TO>Ke  stoto  He  oOnflcmuia.  Y  Hac  6bijio  mhokcctbo  kojiokojiob, 
TapejiOK,  oOpyneH,  riipjniHfl,  map(J)OB  h  na>Ke,  giix  Taima  «HTajibHHCKHH 
MapHHapH»,  KOpoTKHe  noflJiHHHtie  BepeBKH  MOpflxa,  yKpameHHbie  HaHHOHajibHbiMH 
HBeTaMH  MTannii!  AMce^opa,  nypHCT,  KOTOpbin  npeflnoHHTana  ^opHicy  b 
HOHHHeCKOM  CTHJie,  KOHeHHO  5Ke,  He  OflOSpflJia  3TOTO.  Ho  MbI,  fleTH,  AyMaJIH,  HTO 
SOJIBIHHHCTBO  3THX  Tafl)KeTOB  6bIJIH  3a6aBHbIMH,  3a  HCKJHOHeHHeM  Toro,  HTO  X  He 
xoTena  TaHpeBaTb  c  m ajie HbKHM h  jiaTyHHbiMH  ijHMSanaMH,  npHBjnaHHbiMH  k  mohm 
pyxaM.  CaMa  Ance^opa  AaBHO  OTSpocHJia  sth  ^ononHeHHH,  h  mm  no3>Ke  y3Hajin  ot 
Hee,  Kax  Bbipa3HTejibHbie  h  pa3HOo6pa3Hbie  >icecTbi  pyx  MoryT  6biTb  BbinonHeHbi  c 
HcxycHOCTbio  MacTepa. 

One  day,  at  the  end  of  our  rehearsal  of  the  program,  Tante  Miss  said  that  she  had  an 
important  communication  to  make.  We  immediately  sat  hushed  and  attentive.  "We 
have, "  she  announced,  "the  great  honor  of presenting  this  first  program  of  dances 
from  our  school  for  the  second  time  in  public  at  the  composer's  anniversary. "  Very 
composer-conscious  ever  since  we  had  met  Humperdinck,  we  wanted  to  know 
whether  Robert  Schumann  was  still  alive.  Tante  Miss  shook  her  head.  "No, "  she  said, 
"he  died  half  a  century  ago,  and  we  have  been  asked  to  help  commemorate  the  fiftieth 
anniversary  of  his  death.  So  you  must  all  dance  especially  well  on  that  day. " 

\\ 

OAHa^K^bi,  b  KOHue  Hameii  peneTHHHH  nporpaMMbi,  Mhcc  Tame  cxa3ana,  hto  y  Hee 
ecTb  Ba^KHoe  cooSmeHne.  Mbi  Tyr  >xe  3aMOJiHajiH.  «Y  Hac  ecTb,  -  3anBHJia  OHa,  - 
Sojibmaa  necTb  npeACTaBHTb  3Ty  nepByio  nporpaMMy  TaHueB  ot  Harnen  ihkojibi  bo 
BTopoii  pa3  Ha  ny6jiHKe  b  roflOBHjHHy  KOMno3HTOpa».  C  Tex  nop,  xax  mbi  BCTperajiH 
XaMnepAHHxa,  mbi  ohchb  xoTejin  3HaTb,  6biji  jih  PoOepT  IIIyMaH  eipe  >khb.  TaHTe 
Mhcc  noKanajia  tojioboh.  «HeT,  -  CKa3ana  OHa,  -  oh  yMep  nojiBexa  Ha3a^,  h  Hac 
nonpocHJiH  noMOHb  npa3flHOBaTb  rarTHflecHTyio  roflOBHjHHy  ero  CMepra.  nosTOMy 
BBI  Bee  AOJHKHbl  XOpOHIO  TaHHeBaTb  B  3TOT  fleHb». 

We  had  given  the  program  initially  at  a  Sunday  matinee  at  the  Theater  Des  Westens 
in  Berlin  three  months  after  our  debut  at  the  Opera  House.  This,  our  first 
independent  appearance,  was  reviewed  in  the  National  Zeitung  dated  October  31, 
1905: 

\\ 

CHanajia  mbi  ^ajin  nporpaMMy  Ha  BoexpecHOM  yrpeHHHKe  b  «TeaTpe  c  3ana^a»  b 
BepJiHHe,  nepe3  Tpn  Mecnpa  nocjie  Harnero  ^eSiOTa  b  OnepHOM  TeaTpe.  3to  Harne 
nepBoe  He3aBHCHMoe  noHBJieHne,  6bijio  paccMOTpeHO  b  HaHHOHajibHOH  ra3eTe  ot  3 1 
OKTnSpM  1905  ro^a: 

As  the  curtain  rose  a  sweet  little  child  skipped  out  onto  the  stage  to  a  melody  by 
Schumann  in  a  delicate  chiffon  tunic.  With  bare  feet  she  tripped  lightly  and  daintily 
across  the  carpet .  .  .  and  soon  there  came  a  second,  and  then  a  third  elfin  figure  until 
the  stage  was  filled  with  about  twenty  similar  shapes.  The  images  they  evoked  were  of 
enchanting  gracefulness.  They  floated  across  and  chased  each  other  like  irridescent 
butterflies  with  multicolored  wings,  bending,  swaying,  springing,  and  dancing  like 
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spirits  from  Oberon's  court.  ...  At  times  they  resembled  allegorical  figures 
representing  Autumn  and  Winter,  indicating  with  characteristic  but  simple  gestures 
the  disparate  moods  of  nature. 

\\ 

Kor^a  noflmmcfl  3aHaBec,  cnaAKHH  MajieHbKHH  peSeHOK  bbickohhji  Ha  cpeHy  noA 
Mejio^HH  IIIyMaHa  b  tohkoh  hih(J)ohoboh  TyHHKe.  C  6ocbimh  HoraMH  OHa  CKOJiB3HJia 
jierKO  h  H35HTTHO  no  KOBpy...  h  BCKOpe  HacTynHJia  ceKyH^a,  a  3aTeM  TpeTbn  HH(J)pa 
3Jib(j)a,  noKa  3Ta  cuem  He  6biJia  3anojiHeHa  npHMepHO  ABaApaTbio  hoaoGhbimh 
(JtnrypaMH.  06pa3bi,  KOTOpbie  ohh  BbObmajiH,  6biJiH  onapoBaTejibHOH 
rpau,H03H0CTbK).  Ohh  njibuin  nonepeK  h  npecneAOBann  Apyr  Apyra,  KaK 
CBepKaioniHe  6a6oHKH  c  pa3HOHBeTHbiMH  KpbiJib^MH,  H3rn6ajiHCb,  KanajiHCb, 
noAnpbirHBanH  h  TaHueBajiH,  KaK  Ayxn  H3  cyAa  OSepOHa...  BpeMn  ot  BpeMeHH  ohh 
HanoMHHanH  ajineropHnecKHe  cf)Hrypbi,  npeACTaBnniomHe  oceHb  h  3HMy,  c 
XapaKTepHbIMH,  HO  npOCTbIMH  >KeCTaMH,  yK33bIBaK)HIHMH  Ha  pa3p03HeHHbie 
HacTpoemin  npnpOAM. 

And  again  they  appeared,  this  time  as  angels  in  long  white  gowns  and  wreaths  of 
flowers  in  the  hair  striding  gravely  about.  Then  followed  a  very  frolicsome  dance  .  .  . 
an  animated  swarm  of  colors  and  small  shapes  as  if  a  storm  wind  had  tossed  the 
flowers  in  a  meadow  together.  *  And  then  in  the  next  dance  the  girls  would  break  up 
into  orderly  groups,  those  in  the  foreground  seeming  to  paraphrase  the  melody  while 
the  taller  girls  in  the  background  indicated  the  accompaniment.  .  .  .  Almost 
everything  went  along  with  admirable  precision,  but  every  now  and  then  the  set 
figures  gave  way  and  the  little  ones  would  skip  about  spontaneously,  and  this 
especially  was  delightful  and  interesting  because  it  demonstrated  conclusively  how 
well  they  have  learned  to  coordinate  their  movements. 

*  "Courante"  by  Carelli;  a  "Blind-man's-buff"  danced  and  choreographed  by  Irma. 

\\ 

H  CHOBa  ohh  noflBHJiHCb,  Ha  3tot  pa3,  KaK  aHrejibi  b  ajihhhbix  6eabix  nnaTbnx  h 
BeHKax  H3  HBeTOB  b  BOJiocax,  TflHymHxca  T3DKejio.  3aTeM  nocneAOBan  oneHb  pe3Bbiii 
Taneu...  aHHMHpOBamibiH  poii  hbctob  it  MenKHx  (Jmryp,  KaK  oyATO  HiTOpMOBOii  BeTep 
6pocnn  HBeTbi  Ha  Jiyr  BMecTe.  *  H  3aTeM,  b  cneAyiomeM  TaHu,e,  AeByniKH 
pa3AennnHCb  b  ynopnAoneHHbie  rpynnbi,  -  Te,  kto  Ha  nepeAHeM  nnaHe,  Ka3ajiocb, 
nepe<j)pa3HpOBanH  MenoAHio,  b  to  BpeMn  KaK  6ojiee  BbicoKHe  AeByniKH  b  cJ)ohobom 
pe^KHMe  yKa3biBajiH  aKKOMnaHeMeHT...  IIohth  Bee  mno  c  BoexHTHTenbHoii 
TOHHOCTbio,  ho,  BpeMn  ot  BpeMeHH,  MHO>KecTBO  cfmryp  ycTynajiH  MecTO,  a 
MajieHbKHe  npocKaKHBanH  cnoHTaHHO,  h  3to  oco6emio  6bino  BoexHTHTenbHO  h 
HHTepecHO,  noTOMy  hto  oho  y6eAHTenbH0  noKa3biBajio,  HacKonbKO  xoporno  ohh 
naynunHCb  KOOpAHHHpOBaTb  cboh  ABH>Keniin. 

*«KypMaHTe»  Kapennn;  «)KMypKH»,  nocTaHOBKa  TaHHeB  h  xopeorpa(J)HH  ot  HpMbi. 

It  is  important  to  remark  that  every  form  of  affectation  was  avoided.  The  whole  thing 
gave  the  impression  of  having  been  worked  out  with  the  characteristic  naturalness  of 
expression  peculiar  to  children.  This  appears  to  me  to  be  of  primary  importance  in 
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their  work.  The  public  applauded  the  youthful  artists  enthusiastically  and  with  great 
vigor. 

\\ 

Bamio  OTMeraTb,  hto  ohh  roSerajiH  Bcex  cf)opM  a<j)(j)eKTauHH.  Bee  3to  co3flaBano 
BnenaTJieHHe,  hto  TaHeu,  6biji  pa3pa6oTaH  c  xapaicrepHOH  ecTecTBeHHOCTbio 
Bbipa^KeHHH,  cBOHCTBeHHOH  fleTAM.  MHe  Ka>KeTCM,  hto  3to  HMeeT  nepBOCTeneHHoe 
3HaneHHe  b  hx  pa6oTe.  IIy6jiHKa  c  3HTy3Ha3MOM  h  c  6ojibihoh  3HeprHeii 
anjiOAHpoBana  mojioabim  apracTaM. 

Someone  on  the  commemorative  committee  must  have  seen  this  program  and  invited 
us  to  Zwickau,  Schumann's  birthplace,  for  the  anniversary  performance.  For  our  first 
voyage  a  way  from  school  we  had  each  been  supplied  with  a  small  wicker  suitcase 
held  together  by  two  leather  straps.  It  contained  our  dance  costumes  and  accessories, 
including  a  pair  of  slippers  and  a  woolen  shawl  for  backstage.  I  remember  with  what 
pride  I  carried  mine,  which  had  the  number  16  painted  in  black  on  the  outside. 

\\ 

Kto-to  H3  MeMOpHajibHoro  KOMtrreTa  ^ojoiceH  6biJi  BH^eTb  3Ty  nporpaMMy,  h  nocne 
npHrnacHJi  Hac  b  U,BHKKay,  MecTO  pojK^eHHH  IIIyMaHa,  Ha  K)6HJieiiHoe 
npeACTaBJieHHe.  J\r%.  Harnero  nepBoro  nyremecTBmi  B^ajiH  ot  hikojibi,  KajK^bra  H3 
Hac  6biJi  CHa6)KeH  He6ojibiHHM  nneTCHbiM  neMO^aHOM,  cKpenjieHHbiM  ^ByMa 
KO>xaHbiMH  peMHMMH.  B  h£m  6biJiH  HauiH  TaHpeBajibHbie  koctiombi  h  axceccyapbi,  b 
tom  HHCJie  napa  TanoneK  h  mepcTHHaa  rnajib  npeSbiBamM  3a  KyjincaMH.  Si 
nOMHK),  C  KaKOH  TOpflOCTBK)  51  HOCHJia  CBOK)  HiaJIb,  y  KOTOpOH  6bIJI  JV®  1 6, 
OKpameHHbiH  b  nepHBiH  hbct  CHapymi. 

It  was  the  middle  of  summer,  and  the  village  made  a  picturesque  sight  nestling  in  a 
valley  at  the  foot  of  the  Erzgebirge  in  Saxony.  In  the  market  place  of  this  medieval 
town  stood  the  house  where  Schumann  was  born,  and  nearby  was  the  Gothic 
merchant's  hall,  turned  into  a  theatre,  where  we  would  dance  to  his  music.  Perhaps 
his  spirit  watched  over  us,  for  the  townspeople  took  us  instantly  to  their  hearts. 

\\ 

3to  6bijio  b  cepe^HHe  JieTa,  h  .nepeBmi  npoH3BOflHJia  miBonncHoe  3pejiHme, 
njibraymee  b  ^ojiHHe  y  noflHomM  3pure6Hpre  b  CaiccoHHH.  Ha  pbiHKe  stoto 
cpeAHeBeKOBoro  ropo,na  ctomji  a om,  r^e  pOAHJica  IIIyMaH,  a  pa^OM  6biji  3an 
roTHHecKoro  tcynua,  KOTOpbiH  npeBparajiCH  b  TeaTp,  r^e  mbi  TaHpeBajiH  nofl  My3biKy 
IIIyMaHa.  Bo3mo>kho,  ero  .nyx  Ha6jno,naji  3a  HaMH,  noTOMy  hto  ropo>KaHe  mthobchho 
npHHHJiH  Hac  b  cboh  cepApa. 

All  sixteen  of  us  had  been  billeted  in  the  quaint  old  house  of  the  local  gold-and-silver 
smith  and  his  friendly  young  wife.  When  we  left,  he  presented  each  child  with  a  small 
silver  chain  with  a  silver  pendant.  "They  were  made  in  my  workshop, "  he  said,  "and 
my  wife  and  I  would  like  you  to  wear  them  as  a  memento  of  Zwickau  and  Robert 
Schumann's  commemoration  festivities.  "Alas,  we  wore  them  only  once,  for  "jewelry" 
was  strictly  forbidden.  Tante  Miss  confiscated  them  and  we  never  saw  the  little  silver 
chains  again. 


83 


w 

Bee  mecTHa/maTt  H3  Hac  6bijih  pacKBapTHpOBaHbi  b  npHnyipniB om  CTapOM  ^OMe 
MecTHoro  3onoTOcepe6paHoro  Ky3Heu,a  h  ero  Apy^KemoSHOH  mojioaoh  )KeHbi.  Kor^a 
mbi  yxoflHJiH,  oh  npeflOCTaBHJi  KajK^OMy  peGeiiKy  MajieHbKyio  cepeopmiyio  uenoHKy 
c  cepe6paHbiM  KyjiOHOM.  «Ohh  6bijih  c,nejiaHbi  b  Moeii  MacTepcxoH,  -  cica3an  oh,  -  h 
Mbi  C  JKeHOH  XOTeJIH  6bl,  HTOSbl  Bbl  HOCHJ1H  HX  KaK  naMflTHbie  3HaKH  U,BHKKay  H 
Po6epTa  IIIyMaHa».  Ybu,  mm  hochjih  hx  tojibko  o^hh  pa3,  noTOMy  hto  «K)BejiHpHbie 
yKpameHH«»  Sbijih  cTporo  3anpemeHbi.  Mhcc  TaHTe  KOH(j)HCKOBajia  hx,  h  mbi 
6ojibuie  He  BH^ejiH  3thx  MajieHbKHx  cepe6paHbix  aenoneic. 

From  Zwickau  we  proceeded  to  other  cities  in  Saxony-Dresden,  Leipzig,  etc. -making 
a  small  tour  of  Germany  which  lasted  till  Christmas.  Another  Christmas  away  from 
home.  ...  In  the  library  there  was  a  large  tree,  festooned  all  over  with  golden  threads 
and  tiny  red  apples.  Small  wax  candles  burned  in  wire  holders  that  made  the  golden 
threads  glisten.  There  was  the  joy  of  opening  a  package  from  home  filled  with 
goodies.  Under  the  tree  were  paper  plates,  one  for  each  child,  containing 
gingerbread,  assorted  nuts,  and-in  the  center-the  yearly  Christmas  symbol,  a  single 
orange. 

\\ 

Ha  U,BHKKay  mbi  OTnpaBHJiHCb  b  flpyrne  ropo,na  CaiccoHHH  -  ,H,pe3/ieH,  Jleiinmir  h 
coBepiHHB  He6ojibiHOH  Typ  no  TepMaHHH,  KOTOpbiii  fljiHJicfl  go  PojK^ecTBa.  Em,e 
o^HO  PoK/jecTBO  B^ajiH  ot  ,noMa...  B  SnSiiHOTeKe  6bijio  6ojibmoe  ^epeBO, 
yKpameHHoe  30jiotbimh  HHTKaMH  h  KpomenHbiMH  KpacHbiMH  a6noKaMH.  MajieHbKHe 
BOCKOBBie  CBeHH  TOpeJIH  B  flepJKaTeJMX  H3  npOBOJIOKH,  KOTOpbie  fleJiaJIH  30JI0Tbie 
hhtkh  6jiecTan],HMH.  Bbina  pa^ocTb  OTKpBiTHa  naxeTa  H3  flOMa,  HanonHeHHoro 
jiaxoMCTBaMH.  nofl  flepeBOM  6biJiH  6yMa>KHbie  TapejiKH,  no  o,zihoh  gnn  xa>K/ioro 
peSemca,  C0Aep5Kam,He  npaHHKH,  pa3HOo6pa3Hbie  opexn  h  -  b  neHTpe  -  ro^OBOH 
CHMBOJI  P05K,aeCTBa,  o^hh  anejibCHH. 
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By  far  the  grandest  present  came  from  Isadora.  Though  absent  on  a  tour  through 
Holland  and  Belgium,  she  had  sent  us  pretty  new  dresses  and  bonnets  specially 
designed  by  her  and  made  in  the  Hague.  Both  the  dresses  and  velvet  bonnets  were 
blue  and  edged  with  swansdown.  Mother  had  sent  me  a  hand-some  doll  with  blond 
curls  and  a  purple  velvet  dress.  I  had  loved  playing  with  dolls  at  home,  but  now  I 
discovered  to  my  surprise  that  I  had  no  further  interest  in  them. 

\\ 

CaMBiM  6ojibhihm  no^apicoM  cTana  AnceAOpa.  Xoth  OHa  OTcyTCTBOBajia  Ha 
racTpomix  no  ronnaHAHH  h  EejiBTHH,  OHa  npncjiajia  HaM  aobojibho  HOBBie  njiaTBii  h 
iiijumBi,  cnennajiBHO  pa3pa6oTaHHBie  eK),  h  CAenaHHBie  b  Taare.  06a  njiaTBH  h 
SapxaTHBie  iinumKH  6bijih  rojiy6BiMH  h  hoa6htbi  jienecTKaMH.  MaTB  npncnajia  MHe 
KpacHByK)  KyKJiy  c  cbcthbimh  KyapflMii  h  (j)HoaeTOBLiM  6apxaTHBiM  njiaTBeM.  MHe 
HpaBHJiocB  nrpaTB  c  KyKJiaMH  flOMa,  ho  Tenepb  n  c  yAHBJieHHeM  oGHapymuia,  hto  y 
Memi  6onBHie  HeT  HHTepeca  k  hhm. 

To  our  delight,  we  received  another  present  from  our  goldsmith  friend-a  silver 
thimble-which  we  were  allowed  to  keep.  For  as  long  as  we  lived  in  Germany,  each 
year  under  the  Christmas  tree,  we  found  a  small  silver  trinket-a  bangle  for  our  hair 
or  a  cup-most  of  which  he  never  knew  we  were  not  permitted  to  keep.  Each  year  we 
would  open  his  gift  eagerly  but  with  sadness,  knowing  that  if  only  Isadora  were 
present  she  would  never  have  deprived  us  of  these  things. 

\\ 

K  HarneMy  yAOBOJiBCTBHio,  mbi  nonyHHJiH  eipe  oahh  noAapoic  ot  Harnero  Apyra- 
lOBeJIHpa  -  Cepe6p5IHBIH  HanepCTOK,  KOTOpBIH  HaM  n03B0JIHJIH  COXpaHHTB.  £o  Tex 
nop,  noxa  mbi  >khjih  b  TepMaHHH,  kb>kabih  to  a  noA  po>KAecTBeHCKOH  erncon,  mbi 
HaxoAHJiH  MajieHbKHH  cepe6pnHBiii  6penoK  -  6pacjieT  Haninx  bohoc  hjih  nanncy, 
6ojibhihhctbo  H3  KOTopBix  mbi  HHKorAa  He  nojiyHanH,  noTOMy  hto  HaM  He 
pa3pemajiocB  hx  Aep^xaTB.  Ka^KABiii  toa  mbi  c  HeTepneHneM  OTKpBiBajin  ero 
noAapOK,  ho  c  rpycTBio,  3Ha a,  hto,  ecjin  6bi  npHcyTCTBOBana  tojibko  AiiceAOpa,  OHa 
6bi  HHKorAa  He  jiHHiHJia  Hac  3thx  Beipeii. 

That  winter  in  Hamburg  mother  received  a  letter: 

The  Isadora  Duncan  School  will  appear  on  Sunday  at  one  o  'clock  at  the  Thalia 
Theater  in  Hamburg.  We  have  asked  the  management  to  place  two  seats  at  your 
disposal.  The  school  will  arrive  late  Saturday  night  and  the  directress  of  the  school, 
Miss  Elizabeth  Duncan,  begs  you  for  the  sake  of  the  children's  health  and  peace  not, 
under  any  circumstances,  to  visit  them  either  upon  arrival  or  departure.  You  will 
have  an  opportunity  to  see  your  little  daughter  Irma  after  the  performance  around 
three  o  'clock  in  the  dressing  room  backstage. 

\\ 

B  3Ty  3HMy  b  TaM6ypre  MaTB  nonyHHJia  nncBMo: 

IIlKOJia  AiiceAopBi  ^ymcaH  6yAeT  b  BoeicpeceHBe  b  oahh  Hac  b  TeaTpe  Tajimi  b 
TaMGypre.  Mbi  nonpocnjin  pyKOBOACTBO  3a6pOHHpoBaTB  ABa  MecTa  b  BarneM 
pacnop^)KeHHH.  IIlKOJia  npn6yAeT  no3AHO  BenepoM  b  cy66oTy,  a  AHpeKTpnca 
HIKOJIBI,  MHCC  3jIH3a6eT  ^yHKaH,  npOCHT  Bac  paAH  3AOpOBBH  H  MHpa  AeTeil,  h  hh  npn 
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KaKHx  o6cTO>iTejitcTBax,  He  noceipaTb  hx  hh  no  npnSbiTHH,  hh  npn  OTbe3,ne.  Y  Bac 
6ypeT  B03M0)KH0CTb  yBHpeTb  CBOK)  MajieHbKyio  flonb  HpMy  nocjie  BbicTynjieHH^i 
okojio  Tpex  nacoB  b  paspeBamce  3a  KyjincaMH. 

After  the  performance  the  children  are  invited  to  a  tea  party  given  by  the  local 
committee  for  the  support  of  the  school.  Since  the  departure  is  set  for  six  o'clock,  it 
will  be  impossible  for  Miss  Duncan  to  permit  you  to  take  your  little  daughter  home 
for  the  afternoon.  The  shortness  of  time  and  other  considerations  will  make  it 
otherwise  difficult  for  Miss  Duncan  to  keep  the  necessary  control  over  her  charges 
for  whom  she  is  responsible. 

\\ 

Ilocjie  BbicTynneHHfl  pera  npHrnamaioTCfl  Ha  naenmne,  npepocTaBJieHHoe  mccthbim 
KOMHTeTOM  gun  no,zmep>KKH  HiKOJibi.  rtocKOJibKy  Bbie3A  6ypeT  ycTaHOBJieH  Ha  rnecTb 
nacoB,  mhcc  ^ymcaH  He  CMO)KeT  no3BOJiHTb  BaM  3a6paTb  cbohd  MajieHbKyK)  ponb 
POmoh  Ha  BTOpoii  nojiOBHHe  pmi.  KpaTKOBpeMeHHOCTb  BpeMeHH  h  flpyrne 
coo6pa)KeHH5i  saTpyproiT  mhcc  ^ymcaH  KOHTpojiHpOBaTb  cbohx  noAonenHbix  no 

BpeMeHH,  3a  HTO  OHa  HeceT  OTBeTCTBeHHOCTb. 

As  well  can  be  imagined,  mother  felt  like  rejecting  these  demands.  The  middle-aged 
spinster  who  caused  them  to  be  written  obviously  did  not  understand  or  sympathize 
with  a  mother's  feelings.  However,  not  wanting  to  cause  any  trouble  and  familiar 
with  Elizabeth's  Spartan  tactics,  she  decided  to  abide  by  the  rules.  Mother  came 
backstage  after  the  matinee,  her  arms  laden  with  flowers.  She  handed  several  small 
bouquets  to  her  favorites  and  the  biggest  one  to  me.  She  hugged  me  and  said,  "All  of 
you  danced  so  beautifully. "  Then  she  kissed  me  and  whispered,  "But  oh,  Irma,  you 
were  simply  wonderful!" 

\\ 

Taioice  mo)kho  npepcTaBHTb  ce6e,  hto  MaTb  xoTejia  OTKa3aTbCM  ot  tthx  TpeSoBaHHH. 
CTapyxa  cpepHero  B03pacTa,  KOTOpaa  peniHJia  hx  HanncaTb,  oneBHpHO,  He  noHHMajia 
h  He  eonyBCTBOBana  nyBCTBaM  MaTepn.  OpHaxo,  He  jKejiaa  npHHHH^Tb  HHKaKHx 
npo6jieM  h  3HaKOMaa  co  CnapTaHCKOH  TaxTHKOH  3jiH3a6eT,  OHa  peniHJia  coSniopaTb 
npaBHJia.  MaTb  3anuia  3a  cpeHy  nocjie  yTpeHHero  npepcTaBJieHHfl,  ee  pyKH  Sbuin 
HarpyjKeHbi  HBeTaMH.  OHa  nepepajia  HecKOJibKO  He6ojibiHHx  SyxeTOB  (JtaBopHTKaM  h 
caMOH  SojibinoH  fljia  MeHa.  OHa  o6mma  Memi  h  CKa3ajia:  «Bce  bli  Tax  xpacnBo 
TaHu,eBajiH».  3aTeM  OHa  nopenoBana  Memi  h  npomenTana:  «0,  HpMa,  tbi  npocTO 
3aMenaTejibHaa !» 

Mother  had  good  reason  to  be  proud  of  me,  for  only  a  year  ago  I  had  lived  at  home 
inconspicuous  as  a  blade  of  grass;  then  events  in  my  young  life  moved  so  fast  that 
here  I  was  returning  to  my  home  town  dancing  at  the  same  theatre  Isadora  Duncan 
had  appeared  in  that  memorable  week  of  our  first  encounter.  In  the  interim  I  had  not 
only  made  my  dance  debut  and  gone  on  tour,  but  I  was  already  featured  in  two  solo 
numbers  of  my  own  choreography.  Enough  to  encourage  any  talented  youngster,  no 
matter  what  restrictions  were  necessary  to  achieve  success.  Mother  must  have 
realized  this  when,  after  once  more  requesting  permission  to  take  me  home  and  being 
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refused  by  Tante  Miss,  she  did  not  insist  on  her  inviolable  parental  rights.  Since  I  was 
a  scholarship  pupil,  Tante  Miss  considered  me  school  property,  and  there  was 
nothing  mother  could  do  but  take  me  away  for  good.  Knowing  how  much  I  loved 
dancing  and  being  Isadora 's  pupil,  she  naturally  did  not  wish  to  hurt  my  chances. 

\\ 

MaTb  HMena  Bee  ocHOBamni  ropflHTbca  mhoh,  Be^t  Bcero  roA  Ha3a^  x  mina  flOMa 
He3aMeTHO,  Kaic  TpaBHHKa;  a  Tor^a  coSbiTHu  b  Moeii  mojioaoh  >kh3hh  ^BHrajiHCb  TaK 
6bicTpo,  hto  3Aect  x  B03BpaTHJiacb  b  cboh  po/pion  ropo,n,  h  TaHpeBajia  B  TOM  )Ke 
TeaTpe,  r^e  AMceflOpa  /JyHKaH  noaBHJiacb  b  Ty  He3a6biBaeMyio  He,nejno  Hamefi 
nepBoii  BCTpeHH.  TeM  BpeMeHeM  x  He  tojibko  ^eSioTHpOBajia  b  cbocm  TaHpe,  ho  h 
OTnpaBHJiacb  b  Typ,  npnneM  x  yxce  6biJia  noKa3aHa  b  AByx  ^pyrnx  cojibhbix  HOMepax 
Moeii  co6cTBeHHoii  xopeorpa(j)HH.  ^ocTaTOHHO  noompuTb  jho6oto  TanaHTJiHBoro 
noApocTKa,  He3aBHCHMO  ot  toto,  KaKHe  orpaHHHeHHn  Heo6xoAHMbi  jpix  fl0CTH>KeHH5i 
ycnexa.  MaTb,  ^ojhkho  6biTb,  oco3Hana  3to,  Kor^a  nocjie  toto,  Kaic  CHOBa 
noTpeSoBana  pa3pemem«i  b3«tb  Memi  aomoh  h  nojiyHHJia  OTKa3  ot  Tame  Mhcc,  OHa 
He  HacTaHBajia  Ha  cbohx  HenpHKOCHOBeHHbix  poflHTejibCKHx  npaBax.  IIocKOJibKy  x 
6biJia  yneHHKOM  Ha  CTHneH^HH,  TaHTe  Mhcc  cHHTana  Memi  ihkojibhoh 
eoScTBeHHOCTBK),  h  MaTb  He  Morjia  HHHero  c^ejiaTb,  KpOMe  Kaic  yBecTH  Memi 
HaBcer^a.  3Han,  HacKOJibKO  x  jnoSHJia  TaHpeBaTb  h  6biTb  yneHnueH  Aiiceflopbi,  OHa, 
ecTecTBeHHO,  He  xoTejia  noBpeflHTb  mohm  rnaHcaM. 

Actually,  however,  none  of  us  really  knew  what  our  future  was  to  be  at  that 
extraordinary  institution  dedicated  to  an  untried,  idealistic  experiment.  Doubts  of  any 
sort  were  hardly  ever  raised  by  those  who  saw  us  dance,  but  there  happened  to  be 
someone  among  the  spectators  that  day  in  Hamburg  who  did  voice  them.  His  article 
was  signed  only  with  the  initials  V.M.: 

\\ 

Ha  caMOM  Aejie,  oflHaKO,  hhkto  H3  Hac  He  3Han,  KaKHM  6ya,eT  Harne  6ynymee  b  3tom 
HeoSbIHHOM  HHCTHTyTe,  nOCBUmeHHOM  HeOnbITHbIM,  H^eaJIHCTHHeCKHM 
3KCnepHMeHTaM.  COMHeHmi  Bpim  JIH  KOT^a-JIHSo  B03HHKaJIH  y  Tex,  KTO  BHfleJI  Hac  B 
TaHpe,  ho  b  tot  ^eHb  b  r aM6ypre  kto-to  H3  3pHTejieii  npoH3Hec  hx.  Eto  CTaTbn  6biJia 
noflnHcaHa  tojibko  c  HHHHHajiaMH  B.M.: 

The  house  was  well  attended,  everyone  was  delighted  and  enthusiastic.  The  contrast 
was  immense.  In  the  middle  of  a  snowy  winter's  day  this  charming  idyll  of  spring, 
these  tender  human  buds  who  devote  themselves  with  such  earnestness  and 
understanding,  and  at  the  same  time  with  all  the  grace  and  ease  of  youth,  to  this  art 
although  they  can't  possibly  know  what  it  will  later  offer  them  in  return  for  all  this 
devotion. 

\\ 

/Jom  6biJi  xoporno  noceipaeM,  Bee  6bijih  b  BOCTOpre  h  nojiHbi  3my3Ha3Ma.  KompacT 
6biJi  orpoMeH.  B  cepe/pme  chokhoh  3hmbi  3Ta  onapOBaTejibHan  hjthjtjthii  bcchbi,  sth 
He>KHbie  HejiOBeHecKHe  SyroHbi,  KOTOpbie  nocBnipaiOT  ce6a  TaKoii  eepbe3HOCTH  h 
B3aHMOnOHHMaHHK>,  H  B  TO  )Ke  BpeMU  CO  BCeH  MHJIOCTbK)  H  JieTKOCTbK)  MOJIOflOCTH, 
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3T0My  HCKyCCTBy,  X0T9  OHH  He  MOryT  3HaTB,  HTO  OH  n03)Ke  npe^JIO>KHT  HM  B  o6mch 
Ha  bck)  3Ty  npe^aHHOCTB. 

This  thought  must  occur  immediately  to  every  philanthropist.  And  it  is  reassuring  to 
learn  from  the  school  prospectus  that  the  leaders  of  the  Duncan  Dance  School  have 
taken  this  point  well  into  consideration,  that  they  are  preparing  their  pupils 
adequately  for  the  struggle  of  existence. 

\\ 

3Ta  mbicjib  AOJHKHa  npnxoflHTB  Ha  yM  HeMe^JieHHO  nepe^  KajK^BiM  (J)HJiaHTponoM.  H 
o6Hafle>KHBaeT,  Rax  mo>rho  y3HaTt  H3  HiKOJiBHoro  npocnexTa,  hto  pyxoBO^HTejiH 
HIKOJIBI  TaHH,a  ,H,yHKaH  yHJIH  3Ty  TOHKy  3peHH5I,  HTO  OHH  a^eKBaTHO  TOTOB5IT  CBOHX 
yneHHKOB  k  6opb6e  3a  cymecTBOBaHHe. 

There  also  arises  another  concern  as  one  views  this  performance  for  the  second  time. 
Will  this  art  be  strong  enough  to  continue  to  hold  attention,  or  is  it  merely  a  beautiful 
dream,  which  one  may  dream  only  once?  .  .  .  But  it  can't  be  denied  that  it  is  a 
beautiful  art,  in  its  present  form  perhaps  not  yet  an  end  in  itself,  but  surely  a  good 
seed  to  which  one  may  wish  a  favorable  growth  and  fruitful  ripening. 

\\ 

Taioxe  B03HHKaeT  flpyran  npoSneMa,  xor^a  bbi  npocMaTpHBaeTe  3to  npeflCTaBJieHHe 
BO  BTOpOH  pa3.  By/ieT  JIH  3TO  HCKyCCTBO  flOCTaTOHHO  CHJIBHBIM,  HT06bI  npOflOJDRaTB 
yZjep>KHBaTB  BHHMaHHe,  HJIH  3TO  npOCTO  npeKpaCHBIH  COH,  O  KOTOpOM  M05RH0  TOJIBKO 
MenTaTB?  ...  Ho  HejiB3«  OTpHpaTB,  hto  3to  npexpacHoe  HCKyccTBO,  b  ero  HBmeniHeM 
BHfle,  bo3mo)kho,  eipe  He  caMouejiB,  ho,  HecoMHeHHO,  xopomee  ceMn,  ROTOpOMy 
mo5kho  no)xejiaTB  6jiaronpmrmoro  pocTa  h  nnoflOTBopHoro  C03peBamM. 

During  the  first  year  at  school  we  developed  a  strong  attachment  to  our  pretty  young 
nursemaids,  a  brunette  and  a  blonde,  Fraulein  Lippach  and  Fraulein  Konegen.  The 
day  they  packed  their  things  and  departed,  what  a  wailing  went  up  among  the  smaller 
children!  Tante  Miss,  however,  was  deaf  to  our  laments  and  remained  adamant  in 
dismissing  them.  What  we  needed,  she  explained,  was  an  English  governess,  so  we 
could  learn  to  speak  English.  I  had  learned  my  first  English  words  at  Isadora 's  knee 
when  she  taught  her  pupils  to  recite  Keats'  immortal  lines:  "Beauty  is  Truth,  Truth 
Beauty,  -  that  is  all  /  Ye  know  on  earth,  and  all  ye  need  to  know. "  "That  is  the  motto 
of  our  school, "  she  said,  "and  I  want  each  and  every  one  to  learn  these  lines  by 
heart. " 

\\ 

B  nepBBiii  ro/i  o6yneHH5i  b  imcojie  mbi  pa3BHJin  cnnBHyio  npHBinaHHOCTB  k  HaniHM 
CHMnaTHHHBiM  MOJioflBiM  ioiiiBKaM,  6pK)HeTKe  h  SjiOHflHHKe,  cDpeHJieini  JlHnnax  H 
OpeHjieHH  KoHereH.  B  tot  fleHB,  xor^a  ohh  coSpajiH  cboh  Bem,H  h  ynuin,  xaKOH 
njian  noflHUJicn  cpe^H  MajieHBKHx  fleTeii!  TaHTe  Mhcc,  oflHaxo,  6BiJia  rnyxa  k 
HaniHM  )Kajio6aM  h  ocTaBajiacB  HenpexjiOHHoii  b  hx  yBOJiBHeHHH.  no  ee  CHOBaM,  HaM 
Hy>KHa  6&ma  anraiiHCKaH  ryBepHamrca,  hto6bi  mbi  motjih  nayniiTBCfl  tobophtb  no- 
aHTJiHHCKH.  A  y3Hana  cboh  nepBBie  aHTJiHHCRHe  cnoBa  Ha  KOJieHe  AnceflOpBi,  xor^a 
OHa  yHHJia  cbohx  yneHHKOB  hht3tb  SeccMepTHBie  cTpoxn  KnTca: 
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«KpacoTa  -  3to  HcraHa,  HcTima  KpacHBa»  -  3to  Bee  hto  /  Bbi  3HaeTe  Ha  3eMJie  h 
Bee,  HTO  BaM  Hy)KHO  3HaTB». 

«3to  ^eBH3  Hameii  hikojibi,  -  cxa3ajia  OHa,  -  hs  xony,  hto6bi  Bee  h  kt/K^bim  3ayHHJi 
3TH  CTpOKH  HaH3yCTB». 

If  she  could  only  have  remained  with  us,  and  continued  to  instruct  us  in  this  way, 
what  a  difference  it  would  have  made  in  our  young  lives !  Instead  of  growing  up 
directly  under  her  benign  influence,  we  were  subjected  to  all  kinds  of  indignities  and 
abuses  under  the  regime  of  our  new  English  governess,  a  veritable  ogre  if  there  ever 
was  one.  A  woman  of  vague  features,  completely  colorless,  with  bad  teeth  and  pale 
gums,  she  struck  terror  in  our  hearts  the  moment  we  laid  eyes  on  her.  She  had, 
besides,  the  revolting  habit  of  cracking  her  knuckles  incessantly;  we  were  convinced 
she  cracked  them  even  in  her  sleep.  And  her  methods  of  teaching  discipline  were 
thoroughly  antiquated.  She  treated  us  as  if  we  were  hard  metal  and  she  a  blacksmith 
hammering  us  into  shape. 

\\ 

Ecjih  6bi  OHa  ocTajiacB  tojibxo  c  HaMH  h  npopojnxajia  HacTaBJiaTB  Hac  TaKHM 
o6pa30M,  xaxan  pa3JiHHHe  6bijio  6bi  b  Hameii  mojiopoh  >xh3hh  !  Bmccto  Toro,  hto6bi 
noApacTaTb  HenocpepcTBeHHo  no#  ee  poGpoxanecTBeHHBiM  bjih^hhcm,  mbi 
noflBeprajiHCB  bchxhm  yHH5xeHHHM  h  3JioynoTpe6jiem«iM  npn  pe>xHMe  Hamen  hoboh 
aHrjiHHCKOH  ryBepHaHTKH,  HacTompero  mopoepa,  ecjin  TaxoBoii  xorpa-imSo  6biji. 
)KeHHiHHa  c  pacnjiBiBnaTBiMH  nepTaMH,  coBepmeHHO  SecuBeTHan,  c  njioxHMH 
3y6aMH  h  SjieAHBiMH  pecHaMH,  OHa  nopa^xana  Hac  b  cepppe,  xorpa  mbi  CMOTpejiH  Ha 
Hee.  KpOMe  Toro,  y  Hee  6BiJia  OTBpaTHTenBHan  npHBBiHKa  6ecnpecTamio  HOMaTB 
cycTaBBi;  mbi  6bijih  ySe^xpeHBi,  hto  OHa  HOMajia  hx  pa>xe  bo  CHe.  H  ee  mctopbi 
npenopaBaHH^i  phchhhjihhbi  6bijih  nojiHOCTBio  ycTapeBHiHMH.  OHa  oTHoenjiacB  k 
HaM  Tax,  xax  Sypro  mbi  6bijih  TBeppBiM  MeTajuiOM,  a  OHa  xy3Hep,  xotopbih  3a6nBaeT 
Hac  b  cfiopMy. 

/  would  not  be  living  up  to  the  maxim  Isadora  taught  us  if,  in  this  history  of  her 
school,  I  refrained  from  telling  the  whole  truth,  the  good  and  the  bad.  "The  web  of 
our  life  is  of  a  mingled  yarn,  good  and  ill  together.  "In  later  years,  when  we  were 
grown  up,  we  often  would  harp  on  this  unhappy  period  in  our  childhood,  much  to 
Isadora 's  annoyance.  Finally  she  was  driven  to  exclaim,  "Why  do  you  girls  always 
talk  about  the  bad  things?  Why  don't  you  sometimes  also  remember  the  beautiful 
things  that  happened  to  you  at  school?  I  am  sure  there  was  more  of  that  in  the  long 
run. " 

\\ 

A  6bi  He  pomuia  go  npaBHJi  noBepeHmi,  xotopbim  Aiicepopa  HayHHJia  Hac,  ecjin  b 
3TOH  HCTOpHH  ee  HIXOJIBI  %  B03pep5XaJiaCB  6bI  OT  Toro,  HT06bI  paCCXa3BIB3TB  BCK) 
npaBpy,  xopomee  h  njioxoe.  «CeTB  Hameii  >xh3hh  -  CMemaHHan  npmxa,  xopoman  h 
rnSejiBHaa  BMecTe».  B  6onee  no3pHHe  topbi,  xorpa  mbi  bbipocjih,  mbi  nacTO 
B03BpaipajiHCB  b  3tot  HecHacTJiHBBiH  nepnop  b  HameM  peTCTBe,  x  6onBmoMy 
pa3ppa>xeHHio  AMcepopBi.  HaxoHep,  ee  BBmypHJiH  BoexjiHXHyTB:  «IIoHeMy  bbi, 
peBOHXH,  Bcerpa  roBopHTe  o  njioxHx  Beipax?  IIoHeMy  6bi  BaM  HHorpa  He  homhhtb 
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npeKpacHbie  Benin,  KOTOpbie  cjiynanncb  c  BaMn  b  niKOJie?  Si  yBepeHa,  hto  b 
KOHenHOM  more  stoto  6bijio  Sojinme.  " 

And  so  it  undoubtedly  was.  However,  it  is  a  queer  quirk  of  the  human  mind  to  recall 
the  unhappy  things  of  childhood  more  vividly  than  the  beautiful.  The  good  things  are 
taken  for  granted  by  children.  Cruel  treatment  comes  as  a  shock  and  is  resented  and 
has  psychologically  a  traumatic  effect,  sometimes  with  bad  results.  I  firmly  believe 
that  stupidity  is  the  root  of  all  evil.  There  were  unhappy  things  that  can  definitely  be 
traced  to  the  stupidity  of  our  English  governess  and  the  unenlightened  attitude  of 
Tante  Miss  when  it  came  to  cruel  treatment.  Their  behavior  was  in  direct 
contravention  of  the  instructions  of  Isadora,  who  did  not  believe  in  punishment  and 
personally  used  only  logical  reasoning  to  correct  our  misdeeds.  Unfortunately,  her 
prolonged  absences  made  her  completely  unaware  of  what  went  on  in  the  intimate 
lives  of  her  charges.  Insufficient  control  and  superintendence  is  the  only  blame 
attached  to  her,  since  she  sincerely  believed  that  by  placing  us  in  the  trusted  care  of 
her  sister,  she  had  left  us  in  the  best  of  hands. 

\\ 

H  3to,  HecoMHeHHO,  6bijio.  TeM  He  MeHee,  3to  cTpaHHan  npHHyna  nenoBenecKoro 
yMa,  hto6bi  BcnoMHaTB  HecnacTHBie  Benin  neTCTBa  6onee  npno,  neM  KpacnBBie. 
Xopomne  Benin  BoenpnHHMaiOTcn  neTBMH  nan  nonncHoe.  )KecTOKoe  oSpameHne 
npnxoflHT  nan  inoic  n  B03MymaeT  n  HMeeT  ncnxojiorHHecKH  TpaBMaTnnecKHH 
3(J)(J)eKT,  HHorna  c  nnoxHMH  pe3yjiBTaTaMH.  SI  TBepno  Bepio,  hto  rnynocTB  -  KOpeHB 
Bcero  3Jia.  Bbijih  HecHacTJiHBBie  Benin,  KOTOpbie  mojkho  onpeneneHHO  npocneunTt 
no  rnynocTH  Harnen  aHrnnncKon  ryBepHaHTKH  n  HenpocBeTJieHHoro  OTHOineHnn 
Tame  Mncc,  Korna  neno  nonino  no  ncecTOKoro  oSpamemin.  Hx  noBenemie  npnMO 
npoTHBOpennno  yKa3aHHHM  Ancenopbi,  KOTOpaa  He  Bepnna  b  Haica3aHHe,  h  jihhho 
ncnojiB30Bajia  tojibko  nornnecKHe  apryMeHTBi,  hto6bi  ncnpaBHTB  Hanin  npocTymcn. 
K  co)KajieHHK),  ee  nJiHTenBHBie  OTcyrcTBna  3acTaBHJin  ee  nojiHOCTBio  He  3HaTB  o  tom, 
hto  nponcxonnno  b  hhthmhbix  >KH3Hax  ee  nononeHHBix.  HenocTaTOHHBin  kohtpojib 
n  Han3op  -  ennHCTBeHHaa  BHHa,  npHB«3aHHaa  k  Hen,  nocKOJiBKy  OHa  ncKpeHHe 
Bepnna,  hto,  nocTaBHB  Hac  Ha  noBepHTentHyio  3a6oTy  cecTpe,  n  ocTaBnna  Hac  b 
nynmnx  pyxax. 

With  the  arrival  of  our  hated  governess  I,  for  one,  developed  a  real  propensity  for 
what  she  called  "being  naughty,  "  and  the  occasions  when  I  was  sent  hungry  to  bed 
were  innumerable.  Often,  when  I  disobeyed,  the  governess  tied  me  to  the  foot  of  my 
bed,  leaving  me  there  for  hours  like  a  martyr  at  the  stake.  Her  sadistic  corporal 
punishments  belonged  to  the  dark  ages,  and  after  she  had  inflicted  this  hurt  I  would 
weep  and  look  at  the  picture  of  my  guardian  angel.  Where  was  Isadora?  I  could  not 
understand  why  she  was  never  there  when  we  needed  her  in  this  beautiful  house  in 
the  pine  forest,  which  she  had  wanted  to  be  a  children's  paradise.  She  herself found 
Grunewald  to  be  "very  melancholy"  when  she  did  return.  No  wonder! 

\\ 

C  npnxonoM  Hamen  HeHaBHCTHon  ryBepHaHTKH  n,  HanpHMep,  pa3Bnna  peantHyio 
CKnoHHOCTB  k  TOMy,  hto  OHa  Ha3biBana  «HenocnymaHneM»,  n  cnynan,  xorna  Memi 
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OTnpaBJifljiH  rojio,naTb  b  nocTent,  6bijih  SecHHCJieHHbiMH.  HacTO,  Kor/ia  a 
ocuynibiBajiacb,  ryBepHaHTKa  npHBH3biBajia  Memi  k  noflHomno  MoeM  nocTejiH, 
ocTaBjnni  Memi  TaM  nacaMH,  KaK  MyneHHKa  Ha  KOCTpe.  Ee  ca^HCTCKHe  TejiecHbie 
HaKa3aHH5i  npHHafljiejKajiH  tcmhbim  BeKaM,  h  nocne  Toro,  KaK  OHa  HaHecjiH  3Ty  6ojib, 
a  3anjiaKajia  h  nocMOTpejia  Ha  KapTHHy  Moero  aHrejia-xpaHHTejni.  T 6biJia 
Ance^opa?  Si  He  Morna  nomiTb,  noneMy  OHa  HHKor^a  He  6biJia  TaM,  Kor^a  mbi 
Hy^K^ajiHCb  b  Hen,  b  3tom  npeKpacHOM  flOMe  b  cochobom  Jiecy,  KOTOpbiii  OHa 
HaAeajiacb  BH^eTb  actckhm  paeM.  OHa  caMa  Hanuia  TpioHeBajibA  «oneHb 
MejiaHxojiHHHbiM»,  Koraa  OHa  BepHyjiacb.  HeymiBHTejibHO ! 

No  use  complaining  to  Tante  Miss;  she  knew  very  well  what  went  on  and  punished  us 
herself,  only  in  subtler  ways.  Writing  to  mother  was  of  no  avail;  all  our  mail  had  to 
be  censored.  I  felt  trapped.  Then  I  thought  of  our  kindly  old  Norwegian  cook. 
Frequently,  out  of pity,  she  would  surreptitiously  slip  me  a  slice  of  dark,  dry  bread 
when  I  had  been  sent  to  bed  without  my  supper.  With  her  help,  I  managed  to  smuggle 
a  letter  out  to  mother. 

\\ 

HeT  CMbiejia  >KajioBaTbCfl  Ha  mhcc  Tame;  OHa  oneHb  xoporno  3Hana,  hto 
npoHcxoAHT,  h  Tax  >Ke  HaKa3biBana  Hac,  tojibko  6onee  tohko.  IlHCbMO  MaTepn  He 
HMeno  CMbiejia;  bca  Hama  noHTa  .nojHKHa  6biJia  noABepraTbca  ueroype.  Si 
nyBCTBOBana  ce6fl  b  noBymKe.  EIotom  a  no,nyMajia  o  HarneM  ^o6pOM  CTapOM 
HOpBe^KCKOH  noBapnxe.  HacTO,  H3  >Ka.jiocTH,  OHa  He3aMeTHO  BbiTacKHBana  MHe 
KyconeK  tcmhoto  cyxoro  xne6a,  Kor^a  Memi  oTnpaBjnuiH  cnaTb  6e3  Moero  y>KHHa.  C 
ee  noMOHjbK)  MHe  y/iajiocb  BbmecTH  nncbMO  MaTepn. 

Within  a  few  days  mother's  short  telegram,  saying  "I  am  coming  to  take  Irma  home, " 
came  as  a  great  surprise  to  Tante  Miss.  That  was  the  last  thing  she  wanted  to  happen. 
In  a  state  of  considerable  alarm  for  fear  Isadora  would  hear  of  this,  she  called  me  to 
her  study  for  a  private  interview,  something  she  had  never  done  before.  By  cajolery 
and  flattery  she  finally  persuaded  me  to  change  my  mind,  but  not  until  she  had 
promised  to  stop  the  more  cruel  kinds  of  punishment.  When  mother  came,  some  blind, 
childish  loyalty  to  my  absent  idol  made  me  refrain  from  telling  her  everything.  Her 
protests  to  Tante  Miss  did  some  good,  for  the  harsher  treatment  ceased,  but  she  could 
not  persuade  me  to  go  home.  " Just  for  a  little  while, "  she  urged,  ", till  Isadora  returns 
and  we  can  explain  it  all  to  her  directly.  I  know  she  will  understand.  She  was  very 
nice  to  me  and  said  such  nice  things  about  you  the  last  time  I  saw  her.  "But  I  heard 
an  inner  voice  prompting  me:  "Don't  go.  Stay  here.  This  is  where  you  belong. " 

\\ 

B  TeneHHe  HecKOJibKHx  ^Heii  KOpOTKaa  TejierpaMMa  MaMbi,  b  kotopoh  roBOpHJiocb: 
«Si  coSnpaiocb  npnexaTb,  hto6bi  3a6paTb  HpMy  aomoh»,  cTajia  Sojibihoh 
Heo>KH/iaHHOCTbK)  jpia  TaHTe  Mhcc.  3to  6bijio  nocjieflHee,  hto  OHa  xoTejia.  B 
coctoahhh  6ojibhioh  TpeBOTH  3a  to,  hto  Anceflopa  ycjibimajia  06  stom,  OHa  Bbi3Bana 
Memi  b  KaSnHeT  pjia  nacTHoro  HHTepBbK),  Hero  OHa  HHKorfla  He  zenana  paHbine. 
nocpe^CTBOM  yroBOpOB  h  jiecTH  OHa,  HaKOHeu,  y6e,HHJia  Memi  nepe^yMaTb,  ho 
tojibko  nocjie  toto,  KaK  OHa  noo6emana  npeKpaTHTb  6ojiee  )KecTOKHe  bh/tbi 
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Haica3aHJM.  Kor^a  npnexajia  MaTb,  xaxan-TO  cjienan,  pe6flHecxan  npeflamiocTb 
MoeMy  OTcyTCTByiomeMy  H^ojiy  3acTaBHJia  Memi  B03,nep}xaTbCfl  ot  Toro,  hto6bi  Bee 
paccKa3aTb  eix  Ee  npoTecTbi  k  TaHTe  Mhcc  c^ejiajiH  hto-to  6jiaronpHHTHoe,  noTOMy 
hto  6ojiee  cypoBoe  jieneHHe  npexpaTHJiocb,  ho  OHa  He  CMoriia  y6eflHTb  Memi 
BepHyTbca  aomoh.  «Ha  KaKoe-TO  BpeMn,  -  y6e>x,najia  OHa,  -  %o  Tex  nop,  noxa 
Ance^opa  He  BepHeTcn,  h  mbi  Bee  MO>xeM  oSnacHHTb  en  npuMO.  A  3Haio,  hto  OHa 
noiiMeT.  OHa  6biJia  oneHb  jno6e3Ha  co  mhoh  h  paccxa3ajia  o  Taxnx  SjiaronpHHTHbix 
Beipax  o  Te6e,  b  nocjieflHHH  pa3,  xor^a  n  BH^ejia  ee.  «Ho  n  ycjibimajia  BHyrpeHHHH 
rojioc,  KOTopbiH  noflCKa3biBaji  MHe:  «He  yxo,a;H.  OcTaBaHCii  3,necb,  3to  to  MecTO,  r^e 
Tbi  Bcer/ja  6biJia  CBoeii.» 

Usually,  with  the  coming  of  spring,  we  could  count  on  our  idol's  return.  And,  as 
anticipated,  one  fine  morning  in  early  May  she  breezed  in,  looking  radiant  in  a 
brown  and  pink  traveling  costume.  Her  small  brown  cap  had  a  pink  chiffon  veil 
becomingly  draped  around  it.  (She  loved  veils  and  wore  them  in  various  attractive 
ways.)  All  unhappiness  was  instantly  erased  from  our  minds;  we  gathered  about  her 
with  happy  smiles.  Then  she  asked  us  to  dance.  That  was  always  the  first  thing  she 
wanted  to  see.  Afterwards  we  were  called  into  the  library,  the  most  elegant  room  in 
the  house,  where  the  two  sisters  were  seated  together  on  the  couch  below  the  big 
window.  We  knew  something  was  in  the  wind  or  we  would  not  have  been  asked  to 
come  there.  Isadora  said: 

\\ 

OSbihho,  c  HacTynjieHHeM  BecHbi,  mbi  motjih  paccHHTbiBaTb  Ha  B03BpameHHe 
Harnero  xyMHpa.  H,  xax  h  o>xH,najiocb,  b  o^ho  npexpacHoe  yrpo  b  Hanane  Man  OHa 
nOflBHJiaCb,  BblTJnmfl  CHJHOmeil  B  KOpHHHeBOM  H  P030B0M  KOCTKDMe.  y  ee  MaJieHBKOH 
KopHHHeBoii  manKH  6biJia  noKpbiBanoM  p030Ban  niH(J)OHOBaa  Byajib.  (OHa  moGnjia 
Byajin  h  HOCHJia  hx  pa3JiHHHbiMH  npHBJieKaTejibHbiMH  cnocoSaMH.)  Bee  HecnacTbe 
MTHOBeHHO  CTepJiocb  H3  HauiHx  yMOB;  mbi  eo6pajiHCb  BOKpyr  Hee  co  cnacTJiHBbiMH 
yjibiSxaMH.  3aTeM  OHa  nonpocnjia  Hac  noTaimeBaTb.  3to  Bcer^a  6bijio  nepBoe,  hto 
OHa  xoTena  yBH^eTB.  3aTeM  Hac  BbBBajiH  b  6H6jiHOTexy,  caMyio  3JieraHTHyio 
KOMHaTy  b  flOMe,  r^e  ABe  cecTpbi  CH^ejiH  Ha  flHBaHe  nofl  6ojibhihm  okhom.  Mbi 
3HajiH,  hto  hto -to  npOH3omjio,  hjih  Hac  6bi  He  npocHJiH  npHSbiTb  Ty/ia.  Ance^opa 
CKa3ana: 

" You  have  danced  so  well  I  would  like  to  take  all  of  you  to  have  tea  at  my  apartment. 
But  it  is  just  a  small  place,  so  I  can  ask  only  four  or  five. "  With  her  sister's  permission 
she  invited  three  of  the  smaller  ones  and  her  niece.  Then  she  said,  ''And  I  would  like 
Irma  to  come  too. "  I  glanced  in  agitation  at  Tante  Miss,  who  of  late  had  substituted 
deprivation  of  privileges  for  corporal  punishment.  She  stared  at  me,  wrinkled  her 
brow,  smacked  her  tooth,  and  said  flatly,  ''Irma  cannot  go;  she  has  been  naughty. " 

\\ 

«Bbi  Tax  xoporno  TaHueBajiH,  n  xoTen  6bi  b3htb  Bcex  Bac,  hto6bi  bbihhtb  naio  b 
Moen  xBaprape,  ho  3to  Bcero  jihhib  HeSojibmoe  MecTO,  nosTOMy  h  Mory  nonpocHTb 
tojibxo  neTbipe  hjih  nHTb».  C  pa3pemeHHH  cecTpbi  OHa  npHTJiacHJia  Tpex  mchbihiix  h 
ee  njieMHHHHHy.  3aTeM  OHa  cxa3ajia:  «H  h  6bi  xoTena,  hto6bi  HpMa  TO>xe  npHiHJia». 
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Si  B3B0JiH0BaHH0  B3rjniHyjia  Ha  TaHTe  Mhcc,  KOTOpaa  b  nocjieflHee  BpeMfl  3aMeHHJia 
TejiecHbie  Haica3aHH9  Ha  jiHineHHe  npHBHJierHH.  OHa  ycTaBHJiacb  Ha  Memi, 

CMOpmHJia  jio6,  xnonHyna  3y6aMH  h  CKa3ana  pobho:  «HpMa  He  mchkct  noiiTH,  OHa 
6biJia  HenocjiyniHOH». 

/  could  not  recall  what  sin  I  had  committed;  I  never  could.  My  trespasses  consisted 
entirely  of  talking  back,  for  I  never  did  anything  really  bad.  Nor,  as  far  as  I 
remember,  did  the  other  children  ever  commit  any  really  offensive  acts.  I  was  close  to 
tears  and  stood  there  shamefacedly  with  lowered  eyelids,  scraping  my  foot  on  the 
carpet.  Isadora,  who  had  just  seen  me  dance  my  "Poor  Orphan  Child"  for  the  first 
time  and  liked  it,  said  placatingly  to  her  sister, 

"Oh,  Elizabeth,  let's  make  an  exception  for  once  and  let  her  go. " 

"No,  that  would  be  a  bad  example  for  the  others.  I  am  sorry,  but  I  can 't  allow  it. " 

\\ 

Si  He  Moriia  bchomhhtb,  Kaicon  rpex  a  coBepuiHJia;  Si  HHKor^a  He  Moraa.  Moh 
noearaTejiBCTBa  cocto^ijih  nojiHOCTBio  H3  pa3roBOpOB,  noTOMy  hto  n  HHKor^a  He 
^ejiaji  HHHero  njioxoro.  HacKOJiBKO  n  noMHio,  Apyrne  ^era  HHKor^a  He  coBepmajin 
KaKHx-jiH6o  HacTynaTejibHbix  .neiicTBHH.  Si  6biJia  6nH3Ka  k  cne3aM  h  ctbiajihbo 
CT05ma  c  onynieHHbiMH  BeicaMH,  cocKa6jiHBaa  Hory  Ha  KOBpe.  Ance^opa,  KOTOpaa 
tojibko  hto  yBH^ejia,  hto  h  BnepBbie  TaHuyio  CBoero  «BeflHoro  enpOTCKoro 
pe6eHKa»,  h  h  noHpaBHJiacb  en  Tor^a,  CKa3ana  yMHpoTBopeHHO  cBoeii  cecTpe: 

«0,  3nH3a6eT,  ^aBaii  c^eJiaeM  HCKJHOHeHHe  Ha  o^hh  pa3  h  OTnycTHM  ee». 

«HeT,  3to  6y/ieT  njioxoH  npHMep  gun  Apyrnx.  MHe  )Kajib,  ho  a  He  Mory  stoto 

,zionycTHTb». 

Isadora  was  not  in  the  habit  of  being  contradicted  by  anyone.  However,  she  did  not 
say  anything  further,  although  she  seemed  annoyed.  While  the  other  invited  children 
rushed  upstairs  to  don  their  party  clothes  (the  new  swans  down-trimmed  dresses 
Isadora  had  given  us  for  Christmas),  I  lingered  in  the  hall  trying  to  hide  my  tears. 
Suddenly  I felt  a  light  touch  on  my  shoulder.  I  turned  around  and  there  was  Isadora 
whispering  quickly,  ", Shh ,  keep  quiet,  darling!  Go  and  get  dressed  and  then  wait  in 
my  carriage,  but  don't  let  anyone  see  you!  Hurry!" 

\\ 

Ance^opa  He  HMejia  npHBbiHKH  npOTHBocTO^Tb  KOMy-jin6o.  O^Haico,  OHa  6ojibine 
HHHero  He  roBopHJia,  xotm  Ka3anacb  pa3flpa>KeHHOH.  B  to  BpeMfl  Rax  Apyrne 
npHTJiameHHbie  acth  SpocnjiHCb  HaBepx,  hto6bi  Ha^eTb  cboio  BenepHimo  OAe^K^y 
(HOBbie  njiaTba  c  OT^ejiKOH,  KOTOpbie  Ance^opa  no,napHJia  HaM  Ha  PoK^ecTBo),  a 
3aAep>Kajiacb  b  3ane,  nbiTaacb  ckpbitb  cne3bi.  BHe3anHO  n  nonyBCTBOBajia  Jiericoe 
npHKOCHOBeHHe  k  MoeMy  njieny.  Si  oSepHyjiacb,  h  Ance^opa  SbicTpo  npomenTajia: 
«Tcc,  ycnoKoiica,  floporaa!  M/th  h  o/reHbCH,  a  noTOM  no/ro/K/TH  b  Moeii  KomiCKe,  ho 
He  n03B0JT9H  HHKOMy  BH^eTb  Te0H !  CKOpee!» 

How  we  children  giggled  at  the  wonderful  trick  Isadora  had  played  on  old  Tante 
Miss!  When  we  arrived  at  the  apartment  in  Hardenbergstrasse,  we  found  Gordon 
Craig  seated  there  on  the  sofa  smoking  a  pipe.  I  had  not  seen  him  since  that  day  in 
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Hamburg  over  a  year  ago.  After  tea,  Isadora  took  a  stack  of  her  photographs  out  of  a 
drawer  and  threw  them  on  the  floor  saying,  "Here  they  are,  children;  pick  any  picture 
you  like  and  I  will  autograph  it  for  you!" 

\\ 

Kaic  mbi,  fleTH,  xnxnKajiH  Toryia  ot  npexpacHoro  Tpioica,  KOTOpbiii  AMce^opa  cbirpana 
co  cTapoM  TaHTe  Mhcc!  Kor^a  mbi  npHSbuiH  b  KBaprapy  Ha  Xap^eHSepraiTpacce, 
mbi  oonapy/KHaH,  hto  ropAOH  Kpeiir  chaht  Ha  AHBane,  Kyp*i  TpyoKy.  npomeji  roA, 
Kax  n  He  BH^ejia  ero,  c  Toro  ahu  b  TaMSypre.  Flocjie  nan  Ance^opa  AOCTana  cTonxy 
cbohx  cj)OTorpa(f)HH  H3  amHKa  h  SpocHJia  hx  Ha  non,  CKa3aB:  «Bot,  Aera,  Bbi6HpaHTe 
jno6yio  KapTHHKy,  KOTopaa  BaM  HpaBHTOi,  h  h  asm  aBTorpacj)  ajhi  Ka)KAoii!» 

While  we  carefully  made  our  individual  choices,  she  and  Craig  sat  together  watching 
us  with  the  affection  of  indulgent  parents.  It  gave  me  such  a  comfortable,  homey 
feeling.  Children  always  crave  affection  and  loving  kindness,  and  parents  try  to  give 
it  to  them.  But  children  harbored  in  an  institution,  no  matter  how  humane  the 
treatment,  are  starved  for  that  loving  individual  attention  of  caresses  and 
endearments  that  a  mother  usually  bestows  on  them.  Most  regrettably,  Elizabeth 
Duncan,  in  whose  charge  we  were  left  and  to  whom  we  instinctively  turned  for  those 
signs  of  comfort  and  affection,  never-in  all  the  years  we  were  in  her  care-offered  an 
endearment  or  a  gentle  pat  on  the  cheek  to  any  of  her  pupils.  That  is  why  most  of 
them  did  not  feel  any  affection  for  her  either. 

\\ 

B  to  BpeMfl  Kax  mbi  TipaTejibHO  AeJiajiH  cboh  HHAHBHAyajibHbiii  BbiSop,  OHa  h  Kpeiir 
CHAejiH  BMecTe,  Ha6jnoAan  3a  HaMH  c  nacKOH  cHHCxoAHTejibHbix  pOAHTejieii.  3to 
Aano  MHe  TaKoe  yAo6Hoe,  AOMaimiee  nyBCTBo.  ^era  BcerAa  >Ka>KAyr  pacnonoKeHHn 
H  pOAHTeJIbCKOH  CHHCXOAHTeJIbHOCTH,  H  pOAHTeJIH  nbITaiOTCa  HM  HX  RSLTb.  Ho  A6TH, 
3aKpbiTbie  b  ynpe)KAeHHH,  He3aBHCHMO  ot  toto,  HacKOJibKO  ryMaHHO  3to  oSpaipeHne, 
HcnbiTbiBaiOT  HeAOCTaTOK  jnoSnmero  HHAHBHAyajibHoro  BHHMaHHe,  Jiacox  h 
BbIpa)KeHHH  He^KHOCTH,  KOTOpbie  MaTb  oSbIHHO  AaeT  HM.  K  COJKaJieHHIO,  3jIH3a6eT 
,II,yHKaH,  Ha  Hbe  noneneHHe  mbi  6biJiH  ocTaBJieHbi,  h  k  kotopoh  mbi  hhcthhkthbho 
o6pamaJIHCb  3a  TaKHMH  npH3HaKaMH  KOM(J)OpTa  H  npHB5I3aHHOCTH,  HHKOTAa  -  3a  Bee 
toam,  KOTAa  mbi  6bijih  Ha  ee  nyTH,  -  He  AonycKajia  xora  6bi  jiacKOBoe  hjih  Hemioe 
norjia>KHBaHHe  no  mexe  koto-jih6o  H3  ee  yneHHKOB.  Bot  noneMy  6ojibihhhctbo  H3 
hhx  He  HcnbiTbiBano  k  Heii  HHKaKoii  npHBH3aHHOCTH. 

With  Isadora  it  was  entirely  different.  Children  know  instinctively  when  they  are 
loved.  That  afternoon  in  her  apartment  we  were  completely  happy.  She  autographed 
all  our  photographs,  inscribing  mine  "With  love  and  kisses. "  I  hugged  the  pretty 
picture  to  my  breast  and  carried  it  back  to  school  like  a  trophy. 

\\ 

C  AiiceAOpOH  Bee  6bijio  HHane.  ,3, era  3HaioT  hhcthhkthbho,  KOTAa  hx  jhoSat.  B  tot 
AeHb  b  ee  KBaprape  mbi  6bijih  nojiHOCTbio  cnacTJiHBbi.  OHa  atjiTorpacJiHpOBana  Bee 
HaniH  (jiOTorpatjiHH,  HanHcaB  MHe  «C  jhoSobbio  h  nouejiyuMH)).  A  o6muia  KpacHByio 
KapTHHKy  Ha  rpyAH  h  oraecna  ee  o6paTHO  b  niKOJiy,  KaK  TpocfieH. 
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Irma  and  Isadora,  Neuilly,  1908. 


Gordon  Craig  and  Isadora,  Berlin,  1904. 


Irma  and  Isadora,  Neuilly,  1908. 


Gordon  Craig  and  Isadora,  Berlin,  1904. 
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As  if  she  had  sensed  what  troubled  her  little  pupils  and  had  seen  into  their  hearts,  she 
came  next  day  to  Grunewald  to  teach  us  an  unforgettable  lesson.  Early  in  the 
morning,  while  we  sat  at  our  desks,  she  opened  the  door  and  entered  the  classroom. 
Our  teacher  and  the  entire  class  rose  to  their  feet. 

\\ 

Cjiobho  OHa  nonyBCTBOBajia,  hto  Secnoxomr  ee  ManeHBKHx  yneHHxoB,  h  yBH^ejia  hx 
cepApa,  no3TOMy  Ha  cnepyiomHH  peHb  OHa  CHOBa  npnexana  b  rpKmeBajibp,  hto6bi 
paTb  HaM  He3a6biBaeMbiH  ypox.  PaHO  yTpOM,  noxa  mbi  CHpenH  y  Haninx  ctojiob,  OHa 
OTKpbiJia  flBepB  h  BoniJia  b  KJiacc.  Ham  ymiTejm  h  Beet  KJiacc  nopmumcb  Ha  Horn. 

"Good  morning!" Isadora  said  cheerfully.  "Please  be  seated  and  don't  let  me 
interrupt. "  Turning  to  our  schoolmarm,  Frau  Zschetzsching,  who  sat  at  her  desk  on  a 
raised  dais  looking  very  prim  in  a  white  blouse  with  high  boned  collar  and  hair  done 
up  in  a  pompadour,  Isadora  said,  "Please  continue  with  whatever  you  were  studying. 
I'll  sit  here  quietly  and  listen. " 

\\ 

"floGpoe  yTpo!"  -  papocTHO  cxa3ajia  Aficepopa.  «no>xajiyHCTa,  capbTe,  h  He  xony 
Bac  npeptiBaTB».  OSpamaact  k  Hameii  ihxojibhoh  yHHTejibHHue,  (J)pay  3meumHHr, 
KOTOpaa  CH^ejia  3a  cbohm  ctojiom  Ha  B03BbimeHH0H  xa(J)eppe,  Bbirjuipflm,eH  oneHb 
rpycrao  b  Sexton  6jiy3xe  c  bbicokhm  xocthhbim  bopothhkom  h  BOJiocaMH, 
CAeJiaHHbiMH  b  noMnapyp  (Bbicoxa^  npHnecxa  c  BamixoM),  Aficepopa  cxa3ana: 
«no)xajiyHCTa,  npopoiDxaHTe  Bee,  hto  bbi  H3ynaeTe.  A  6ypy  cnpeTb  3pecb  thxo  h 
CJiymaTb.» 

Our  schoolmarm  was  flustered  in  front  of  the  famous  personage  whose  acquaintance 
she  had  not  made  before,  this  being  Isadora's  first  visit  to  her  classroom.  "We  were 
doing  arithmetic,  "  she  answered,  "but  I  don 't  think  that  will  interest  you,  Miss 
Duncan.  Let  us  turn  to  another  subject.  Would  you  like  to  hear  the  children  recite 
poetry?  " 

"Yes,  I  love  poetry,  that  would  be  very  nice. " 

\\ 

Hama  ymiTejibHHpa  6biJia  B3BOJiHOBaHa  nepep  3HaMeHHTbiM  nepcoHa^xeM,  m>e 
3HaxoMCTBo  OHa  He  HMejia  paHbine,  -  3to  6biji  nepBbiH  bh3ht  Ancepopbi  b  ee  xjiacc. 
«MbI  3BHHM aJIHC b  apH(J)MeTHXOH,  -  OTBeTHJia  OHa,  -  HO  He  flyMaK),  HTO  3TO  Bac 
3aHHTepecoBajio  6bi,  mhcc  ,II,yHxaH.  ^aBaiiTe  nepenpeM  x  ppyroMy  Bonpocy.  XoTejiH 
6bl  Bbi,  HTOSbl  HOTH  HHTaJIH  CTHXH?» 

JHOSJHO  n033HK>,  3TO  6bIJIO  6bl  OHeHb  npHHTHO». 

Although  we  had  no  inhibitions  about  dancing  before  a  public,  we  all  were  tongue- 
tied  and  embarrassed  to  stand  up  and  recite.  The  stuttering  and  loss  of  memory  were 
pitiful  to  hear.  It  was  in  turn  painful  for  us  to  see  our  schoolmarm 's  angry 
discomfiture  mounting  by  the  minute  and  Isadora  's  puzzled  look  as  she  made  a 
concentrated  effort  to  understand  our  incoherent  German.  With  an  embarrassed 
smile,  Frau  Zschetzsching  finally  said, 
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\\ 

Xot>i  y  Hac  He  6bijio  HHKaKHx  3anpeTOB  TaHueBaTt  nepe^  nySjiHKOH,  Bee  mbi  6bijih 
npHB5I3aHBI  K  fl3bIKy,  H  CJIHHIKOM  CMyiHeilbl,  HTOSbl  BCTaTB  H  HHTaTb.  3aHKaHHe  H 
noTepa  naM^TH  6bijih  >KajiKHMH.  B  KOHue  kohhob,  HaM  6bijio  6ojibho  bhactb,  KaK 
pa30M  pa303JiHJiact  Hama  ywrejibHHHa,  h  03a/iaHeHHbiH  B3rjum  Anceflopbi,  Kor^a 
OHa  cocpeAOTOHHJiact  Ha  tom,  hto6bi  nomiTb  Ham  6eccB^3HbiH  HeMemcHH.  C 
HeyAOBJieTBopeHHoii  yrmiSicoH  (j)pay  3meumHHr,  HaKOHei;  cKa3ana: 

"Well,  they  don't  seem  to  be  in  very  good  form  today.  I  think,  perhaps,  with  the 
Gniidige  Frau's  permission  ... " 

"May  I  put  a  question  to  them  ?  "  Isadora  interrupted  her. 

"Of  course. "  Our  schoolmarm  looked  relieved.  Isadora  stood  up,  assumed  her 
familiar  stance  with  head  slightly  inclined  to  one  side  and  chin  tilted  upwards,  while 
all  eyes  were  riveted  on  her. 

"Tell  me,  children,  "she  said  earnestly,  "what  is  the  greatest  thing  in  life?" 

\\ 

«Hy,  noxo)Ke,  ceroflmi  ohh  He  oneHb  xopornn.  ^yMaro,  bo3mo>kho,  c  pa3pemeHmi 
cDpay  f  iiHiniH/K.. .» 

«Mory  a  3aflaTt  hm  Bonpoc?»  Ance^opa  npepBana  ee. 

«KoHeHHO.»  Hama  yHHTejiBHHHa  Bbirjui,nejia  y>Ke  6onee  cnoKoimoH.  Aiice,nopa 
BCTajia,  npnmiB  npHBBiHHyio  Hee  no3HHHio,  cjierKa  CKJioHHJia  rojiOBy  Ha6oK,  h 
noflSopOflOK  HaKJiOHHJimi  BBepx,  a  Bee  Hamn  rna3a  6bijih  npHKOBaHBi  k  Hen. 
«Cica5KHTe  MHe,  rqth,  -  cica3ana  OHa  HCKpeHHe,  -  hto  caMoe  3aMeHaTejitHoe  b 
>KH3HH?» 

A  ray  of  intelligence  flowed  back  into  our  dull  minds.  Instantly,  a  flurry  of  hands  shot 
into  the  air,  furiously  wigwagging  for  attention.  The  answer  to  that  one  was  obvious. 
We  all  knew  it.  So  when  she  asked,  we  all  shouted  in  unison,  "To  dance!"  and  sat 
back  with  an  expression  of  triumph  on  our  shining  faces.  But  Isadora  sadly  shook  her 
head.  We  could  not  believe  our  ears  when  we  heard  her  say,  "No,  dancing  is  not  the 
greatest  thing  in  life. " 

\\ 

JlyHH  HHTejuieKTa  BepHyjiHCB  b  Hamn  cKyHHbie  yMbi.  Mthobchho  pyKH  B3MeTHyjiHCb 
B  B03flyx,  flpOCTHO  npHBJieKafl  BHHMaHHe.  OTBeT  Ha  3TOT  Bonpoc  6bIJI  OHeBHfleH.  Mbi 
Bee  3to  3HajiH.  nosTOMy,  Kor^a  OHa  cnpocnjia,  mbi  Bee  KpHnajiH  b  yHHCOH: 
«TaHH,eBaTb!»  h  CH^ejiH  c  TOp>KecTBOM  Ha  Hamnx  cmnom,Hx  Jinpax.  Ho  Anceflopa 
nenajibHO  noKanajia  tojioboh.  Mbi  He  motjih  noBepHTb  cbohm  ymaM,  Kor^a 
ycjibimajiH,  Kaic  OHa  CKa3ana:  «HeT,  TaHHbi  -  3to  He  caMoe  Jiymnee  b  >kh3hh». 

That  sounded  like  heresy,  coming  from  her-of  all  people-the  greatest  dancer  in  the 
world!  What  could  it  be?  Music?  Painting?  Singing?  Our  choices  showed  the 
influence  of  our  thorough  artistic  education.  No,  no,  no,  none  of  those,  she  told  us. 

We  gave  up.  Lifting  one  forefinger  for  emphasis,  she  announced  in  a  clear,  vibrant 
voice: 

"The  greatest  thing  in  life  is-LOVE!" 

\\ 
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3to  3ByHano  KaK  epecb,  Hcxo/pupaa  ot  Hee  -  H3  Bcex  mofleH  -  BeaHHaMmaa 
TaHu,OBmiiu,a  b  MHpe !  Hto  6bi  3to  motjio  6bitb?  My3tiKa?  )KHBonHCb?  IleHHe?  Ham 
Bbi6op  noKa3an  BJirnmne  Harnero  ray6oKoro  xyno>KecTBeHHoro  o6pa30Bamni.  HeT, 
HeT,  HeT,  HHHTO  H3  3TOTO,  CKa3aJia  OHa  HaM.  Mbl  C^aJIHCB.  nOAHflB  OAHH 
yKaaaTejiBHbiH  najieu  /ijib  aKpemra,  OHa  o6miBHJia  achbim,  3HeprHHHbiM  tojiocom: 
«CaMoe  BejiHKoe  b  >kh3hh  -  3to  JIK)EOBL>!» 

We  stared  at  her  dumbfounded.  She  turned  for  corroboration  to  our  schoolmarm  and 
asked,  "Is  it  not  true?"  To  our  astonishment,  the  prim  schoolteacher  had  turned 
crimson  with  confusion.  Delighted  with  the  dramatic  effect  she  had  created,  Isadora 
waved  a  graceful  farewell,  said  "Adieu!"  and  disappeared. 

\\ 

Mbi  ycTaBHJiHCb  Ha  Hee  omejiOMJieHHbiMH  B3nni,naMH.  OHa  oSparajiacb  3a  coBeTOM  k 
Hameii  yHHTejibHHHe  h  cnpocHJia:  «Pa3Be  3to  He  TaK?»  K  HarneMy  yzpiBJieHHK), 
KJiaccHbiH  yHHTejib  npeBpaTHJiacb  b  nypnypHoe  CMyipeHHe.  nopajKeHHaa 
ApaMaranecKHM  3(j)(j)eKTOM,  KOTopbiH  OHa  co3pajia,  Ancepopa  MaxHyjia  napjmiibiM 
nponjaHHeM,  CKa3ana:  «ApbK)!»,  h  HCHe3Jia. 

No  sooner  was  the  door  closed  than  a  chorus  of  eager  voices  questioned  our 
schoolmarm.  "What  did  she  mean,  Frau  Zschetzsching?  Why  is  love  the  greatest 
thing?  Why,  why,  why?"  She  rapped  her  desk  for  order  and  said,  "Be  quiet!  Sit  down, 
and  I  will  explain.  " 

\\ 

Kaic  TOJibKO  flBepb  3aKpbiJiacb,  Tax  xop  H3  HeTepnejiHBbix  tojiocob  ponpocnji  Harny 
yHHTejibHHuy.  «Hto  OHa  HMejia  b  BHpy,  cf)pay  3meHmHHr?  noneMy  jho6obb 
BejiHHaiimaB?  noneMy,  noneMy,  noneMy?))  OHa  nocTynajia  no  CBoeMy  CTOJiy  pjia 
nopB^Ka  h  CKa3ana:  «THmHHa,  capHTecb,  h  a  o6b«chk)». 

Slowly  she  opened  a  drawer  of  the  desk  and  drew  forth  a  black  book.  We  recognized 
it  as  the  New  Testament,  from  which  she  read  us  a  lesson  each  day.  With  a  solemn 
expression,  she  announced,  "Let  me  read  you  a  verse  from  First  Corinthians. "  While 
we  sat  with  hands  folded  in  prayer  and  assumed  the  proper,  pious  mien  expected  of 
us,  she  intoned: 

\\ 

MepjieHHO  OHa  OTKpbiJia  hhihk  CTOJia  h  BbiTaipHJia  nepHyio  KHHry.  Mbi  y3Hajin  3to 
KaK  Hobbih  3aBeT,  H3  KOTOporo  OHa  HHTajia  HaM  ypOK  KajK^bin  peHb.  C 
TOp)KeCTBeHHbIM  BbIpa)KeHHeM  OHa  oSBMBHJia:  «n03B0JIbTe  MHe  npOHHTaTb  BaM  CTHX 
H3  nepBOTO  KopHH(j)aHa».  nOKa  Mbi  CHpeJIH,  CKpeCTHB  pyKH  B  MOJIHTBe,  H 
npeflnojio>KHJiH,  hto  Hac  O/KHpann  npaBHJibHbie,  oaaroHecTHBbie  MaHbi,  OHa 
npoH3Hecjia: 

"Though  I  speak  with  the  tongue  of  men  and  of  angels,  and  have  not  love,  lam 
become  as  sounding  brass,  or  a  tinkling  cymbal"  and  she  continued  through  the 
whole  thirteenth  chapter,  which  ends,  "And  now  abideth  faith,  hope,  love,  these  three; 
but  the  greatest  of  these  is  love. " 
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\\ 

«X0T5I  X  TOBOpK)  5I3MXOM  HeJIOBeHeCXHM  H  aHreJIBCKHM,  H  y  Memi  HeT  jiio6bh,  x 
CTaHOBJIIOCB  3ByHameH  Me^BK)  HJIH  3BeHameil  UHM6aJI0H»,  H  OHa  npOflOJDKHJia  BCK) 
TpuHa/maTyio  ruaBy,  xoTOpaa  3axaHHHBanacb:  «H  Tenepb  npeStiBaeT  Bepa,  HaAOK^a, 
JIK)6oBB,  BCe  3TH  TpH,  HO  BeJIHHaHHiaa  H3  HHX  -  JIK)6oBB». 

Our  teacher  fixed  us  with  a  stern  look.  "This,  my  dear  children,  is  what  Miss  Duncan 
meant  when  she  said  the  greatest  thing  in  life  is  love. "  She  closed  the  book  with  a 
loud  thud  and  said,  "Class  dismissed!" 

\\ 

Hama  yHHTenbHHpa  npHCTajitHO  nocMOTpejia  Ha  Hac.  «3to,  moh  ^oporne  fleTH,  3x0 
to,  hto  HMena  b  BH^y  mhcc  ,H,yHxaH,  Kor^a  OHa  CKa3ana,  hto  BejiHHaiimaa  Beipb  b 
>kh3hh  -  3to  jik)6obb».  OHa  rpOMKO  3axnonHyjia  KHHry  h  CKa3ana:  «Knacc 
OKOHHeH !» 

It  was  entirely  by  chance  (because  printed  material  of  that  sort  was  carefully  kept 
away  from  our  hands)  that  a  few  weeks  later  we  saw  an  item  in  an  illustrated  weekly 
telling  of  Isadora 's  marriage  to  Gordon  Craig.  Naturally  Isadora 's  personal  life  was 
a  closed  book  to  her  young  disciples,  so  this  piece  of  news  aroused  the  wildest 
interest.  There  was  one  thing  we  could  not  comprehend-why  had  we  not  been  told? 
Surely,  if  this  story  were  true  (we  had  no  way  of  knowing  then  that  it  was  not),  we 
reasoned  that  we  would  have  heard  about  it  from  Tante  Miss.  This  fascinating  news 
item  remained  an  unsolved  riddle  as  far  as  Isadora 's  pupils  were  concerned. 

\\ 

Kax-TO  coBepmeHHO  cjiyHaimo  (noTOMy  hto  nenaTHbie  MaTepnajibi  Taicoro  po^a 
6biJiH  TipaTejibHO  ySpaHbi  H3  Hamnx  pyx),  nepe3  HecKOJibKO  Herein,  mbi  yBHflejiH 
CTaTbio  b  HJiJiiocTpHpoBaHHOH  e>xeHe,nejibHHxe,  paccKa3MBaioHiHH  o  6paxe 
Anceflopbi  c  Topaohom  KpenroM.  EcTecTBeHHO,  hto  jihhhbm  >xH3Hb  Anceflopbi  6biJia 
3aKpbITOH  KHHTOH  JglX  QQ  lOHbIX  yHeHHH,,  n03T0My  3Ta  HOBOCTb  BbI3BaJia  CaMblH 
flHKHH  HHTepec.  Emjio  OflHO,  Hero  mm  He  motjih  nomiTb  -  noneMy  )Ke  HaM  HHHerO  He 
CKa3ajiH?  KoHenHO,  ecjin  6m  3Ta  HCTopmi  6biJia  npaB^on  (mm  Tor^a  He  3HajiH,  hto 
3to  He  Tax),  mm  paccy^x^ajiH  o  tom,  xax  6m  mm  y3HajiH  06  stom  ot  Tame  Mhcc. 
3tot  yBJiexaTejibHMH  hobocthoh  cioxeT  ocTaBajicn  HepemeHHOH  3ara,nxoH  jyxx 
yneHHH  AHce^opbi. 

For  a  whole  year  thereafter  we  did  not  obtain  as  much  as  a  glimpse  of  her.  She  was 
at  that  time  expecting  the  birth  of  her  first  child  at  a  secluded  beach  cottage  in 
Nordwyck,  Hollandfact  of  which  her  pupils  were  kept  in  strict  ignorance.  She  had 
invited  her  niece  to  visit  her  and  had  included  Erica  and  me  too,  but  Tante  Miss  as 
usual  said  No.  So  that  we  would  not  feel  too  disappointed,  Isadora  in  the  kindness  of 
her  heart  sent  us  some  toys.  I  remember  the  penciled  note  she  included  saying:  "Dear 
Irma,  Here  is  a  lamb  for  you  and  a  pink  kitten  for  little  Erica.  Love,  Isadora.  "I 
treasured  the  note  more  than  the  toy  lamb  on  wheels,  for  which  I  considered  myself 
too  old,  as  I  had  reached  the  ripe  age  of  ten. 

\\ 
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B  TeneHne  Hejioro  ropa  nocne  3Toro  mli  He  nojiynajin  SojiBinero,  h  tojibko  mcjibkom 
BH^ejiH  ee.  B  to  BpeMn  OHa  omipajia  pOKpemw  cBoero  nepBoro  peSemca  b 
yeAHHeHHOM  poMHKe  Ha  njnDKe  b  HoppBHKe,  T ojuiaHpmi,  o  kotopom  ee  yneHHKH 
^ep)KajiHCB  b  CTporoM  HeBefleHHH.  OHa  npHraacnjia  cboio  njieMUHHHuy  HaBecTHTB 
ee,  BKJHOHHJia  OpHKy  h  Memi  TO>Ke,  ho  TaHTe  Mhcc,  KaK  o6bihho,  CKa3ana  «HeT».  H 
hto6bi  mbi  He  nonyBCTBOBajiH  6bi  ce6n  cjihhikom  pasonapOBaHHBiMH,  Ancepopa,  no 
AoSpOTe  cBoero  cepppa,  nocjiajia  HaM  HrpyniKH.  Yl  noMHio  3anncKy  KapaHpamoM,  b 
KOTOpoii  OHa  Hanncajia:  «^oporaa  HpMa,  bot  unieHOK  pjra  Te6n  h  p030BbiH  kotchok 
Pjhi  MajieHBKOH  OpHKH.  JTio6jho,  AHcepopa».  Y  3anoMHHJia  3anncKy  6ojiBme,  neM 
HrpymeHHoro  urneiiKa  Ha  KOJiecax,  /pin  KOTOporo  n  cnmajia  aeon  cjihhikom 
B3pocjioii,  TaK  KaK  y>Ke  pocrarjia  3pejioro  B03pacTa  b  pecuTB  jieT. 

Years  later,  I  found  a  thought  she  wrote  in  her  diary  while  awaiting  her  first  born.  It 
said:  "Yellow  tulips,  white  hyacinths,  great  window  spaces  of  sky,  black  steps  leading 
to  a  balcony-four  red  pillars.  Dearest  Baby,  if  you  can  remember  these  things  and 
always  love  them. " 

\\ 

Topbi  cnycTu  n  Harnna  mbicjib,  KOTOpyio  OHa  3anncajia  b  cbocm  pHeBHHKe,  05KHpan 
CBoero  nepBeHpa.  B  Heii  tobophjiocb:  «)KejiTBie  Tioji&naHBi,  6eji&ie  rHapHHTBi, 
SojiBinne  OKOHHBie  npocTpaHCTBa  He6a,  rayxoH  3ByK  rnaroB,  Bepyipnx  k  6ajiKOHy,  - 
h  neTBipe  KpacHBie  kojiohhbi.  ^oporoM  MajiBim,  ecjin  tbi  homhhihb  tth  Beipn  h 
Bcerpa  jiio6hhib  hx». 

When  at  last  we  saw  her  again  in  Grunewald  the  following  spring  she  appeared  with 
a  sweet  blue-eyed  baby  in  her  arms.  Her  own  contribution  to  "the  greatest  thing  in 
life.  "She  held  the  child  up  for  all  of  us  to  see  and  admire  and  said,  "Very  soon,  she 
will  be  the  youngest  pupil  in  the  school. " 

\\ 

Korpa,  HaKOHeu,  mbi  CHOBa  yBppejiH  ee  b  TpiOHeBajiBpe  cnepyioipeH  BecHOH,  OHa 
nouBHJiacB  c  rojiy6orjia3BiM  MJiapeHpeM  Ha  pyxax.  Ee  coScTBemiBiH  BKJiap  b 
«BejiHHaiiHiyio  BeipB  b  >kh3hh».  OHa  pep^Kana  pe6eHKa  HaBepxy  pjni  Bcex  Hac,  hto6bi 
mbi  motjih  yBHpeTB  h  nojiioSoBaTBcn,  h  CKa3ajia:  «OneHB  cxopo  OHa  CTaHeT 
MJiapniHM  yneHHKOM  b  niKOJie». 
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[82],  p.62-85  *  DUNCAN  DANCER  *  European  Tour 


-=4=- 

European  Tour 
EBponeucKuii  Typ 

IT  was  night  and  the  train  sped  eastward.  We  always  traveled  third  class.  At  night  the 
smaller  children,  leaving  the  hard  benches  for  the  older  girls  to  stretch  out  on, 
climbed  up  into  the  Gepaecknetz,  a  luggage  rack  that  was  shaped  like  a  tiny 
hammock  though  it  was  not  as  comfortable.  The  iron  braces  hurt  my  back  even 
though  I  tried  to  pad  them  with  my  coat  or  woolen  shawl.  However,  it  was  better  to 
lie  down,  no  matter  how  uncomfortably,  than  to  sit  up  all  night. 

\\ 

3to  6tiJia  hohb,  h  noe3fl  MHancfl  Ha  boctok.  Mbi  Bcer^a  nyTemecTBOBajiH  no 
TpeTBeMy  KJiaccy.  Hohbio  ManeHbKHe  flem,  ocTaBjnni  TBepflbie  CKaMeiiKH 
CTapHinx  ^eByrneK,  hto6bi  Te  Moran  pacraHyTBca,  B3o6pajiHCB  b  T enaeKHeTu,,  Ha 
oara/Kiiyio  nojncy  (ceTKy),  KOTOpaa  6biJia  noxojxa  Ha  KpomenHBiH  raMaK,  xotji  TaM 
6biJio  He  Tax  y/io6HO.  )Kejie3HBie  cko6kh  noBpeflHJiH  MHe  cnHHy,  xora  x  h  nbiTajiacb 
Ha/ieTb  najibTO  hjih  mepcTAHyio  majib.  Ho,  Jiynme  6biJio  Jienb,  xotb  6bi  h  HeynoSHO, 
neM  cn^eTb  bcio  hohb. 

Contrary  to  the  policy  of  the  school  (that  we  were  not  to  appear  on  the  stage  together 
with  our  famous  teacher  until  we  reached  the  age  of  seventeen),  Isadora  had  decided 
to  take  us  on  tour  with  her.  All  agog  over  the  big  adventure,  I  could  hardly  sleep, 
knowing  that  at  this  moment,  in  the  middle  of  winter,  we  were  traveling  at  top  speed 
to  St.  Petersburg  in  Russia.  What  a  fantastic  place  the  name  alone  con  jured  up  in  my 
lively  imagination!  I  had  read  about  that  frozen  land  to  the  north  where  fierce 
animals,  such  as  wild  bears  and  wolves,  roamed  through  the  endless  forests;  and  of 
the  cities  where  men  called  tsars  lived  in  courts  of  Oriental  splendor,  speaking  a 
barbaric  tongue  no  one  could  understand. 

\\ 

BonpexH  nojiHTHKe  ihkojibi  (hto6bi  mbi  He  noflBjnuiHCB  Ha  cueHe  BMecTe  c  HaniHM 
3HaMeHHTBiM  yHHTejieM,  noica  He  nocTiirnii  ceMiianuaTM  jieT),  Aiicenopa  peniHJia 
B3HTB  Hac  C  C060H  B  Typ.  B  0>KH,ZiaHHH  SOJIBHIOTO  npHKJHOHeHHfl,  X  eflBa  MOTJia 
cnaTb,  3Haa,  hto  b  stot  momcht,  b  cepe^HHe  3hmbi,  mbi  exajin  c  MaKCHMajiBHOH 
CKOpocTBio  b  CaHKT-HeTep6ypr  b  Pocchh.  Kaxoe  (JtaHTacTHHecKoe  MecTO  b  moSm 
OHCHBJieHHOM  B006pa>KeHHH  BbI3BaJIO  TOJIBKO  Ha3B3HHe  CTpaHbl!  A  HHTaJia  06  3TOH 
3aMep3ineH  3eMJie  Ha  ceBepe,  r^e  >xecTOKHe  acHBOTHBie,  Taicne  xax  ^HKHe  MeflBe^H  h 
bojikh,  6pOflHJiH  no  SecKOHenHbiM  jiecaM;  h  ropo,na,  r^e  jhoah  Ha3BiBaeMBie  pap^MH, 
5KHJIH  B  KOpOJieBCKHX  flBOpaX  BOCTOHHOTO  BeJIHKOJienHfl,  TOBOpfl  Ha  BapBapCKOM 
H3BIKe,  KOTOpBIH  HHKTO  He  MOT  TIOIHITB. 

Though  I  was  not,  as  a  rule,  a  very  good  student-lapsing  too  often  into  daydreams 
during  which  I  listened  to  the  long-drawn  hoot  of  the  suburban  trains  and  imagined  I 
was  on  the  way  to  some  far-off  place  - 1  always  gave  undivided  attention  to 
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geography.  It  was  my  favorite  subject.  I  did  not  have  a  good  memory  for  verses,  but 
the  jingles  Frau  Zschetzsching  taught  us  to  remember  geographical  names,  I  seldom 
forgot.  There  was,  for  instance:  " Ural  Gebirge,  Ural  Fluss,  Caspisches  Meer  und 
Caucasus. "  Was  this  an  omen  of  the  future?  How  was  I  to  know  that  a  time  would 
come  when  I  would  traverse  the  Urals,  the  Caspian  Sea,  and  all  of  the  Caucasus  on 
many  occasions  with  the  pupils  of  my  own  school  to  dance  for  the  Russian  people. 
Now  as  a  child  of  ten,  the  largest  part  of  Europe  had  appeared  merely  as  a  colored 
blotch  on  my  geographical  map.  It  was  most  exciting  to  see  it  take  on  actual 
dimension  and  reality. 

\\ 

Xora  x  He  6tma,  Kaic  npaBHJio,  oneHB  xoponiHM  yneHHxoM,  cjihhikom  nacTO 
Bna/jaiomafl  b  mchtbi,  bo  BpeMn  kotopbix  x  cjiymajia  ajihhhbih  ryzjxH  npHropo^HBix 
noe3AOB  h  npeflCTaBjnma,  hto  x  Haxo>xycB  b  xaxoM-TO  .nanexoM  MecTe  -  x  Bcer^a 
y/iejuma  npHCTajiBHoe  BHHMaHHe  reorpa(J)HH.  3to  6biji  moh  jiioShmbih  npe^MeT.  Y 
MeHa  He  6bijio  xopomen  naMHTH  Ha  cthxh,  ho  a^khhtjibi  (J)pay  3meHHiHHr  HayHHJiH 
Hac  3anoMHHaTB  reorpacjiHHecxHe  Ha3Bamni,  KOTOpBie  x  pe^xo  3a6BiBana.  HanpHMep, 
6bijih:  «ypajiBCKHe  ropBi,  ypajixcxaa  pexa,  KacnHHcxoe  Mope  h  KaBxa3.»  Bbijio  jih 
3to  n p e h 3 n a m e n o b a n h e m  oyaymero?  Kax  x  aojDXHa  SBiJia  3H3tb,  hto  npnaeT  BpeMa, 
xoraa  x  mhoto  pa3  nepecexy  Ypaji,  KacnHHcxoe  Mope  h  Been  KaBxa3,  hto6bi 
yneHHXH  Moeii  coScTBeHHOH  hixojibi  TaHueBajiH  j\jix  pyccxoro  Hapoaa.  TenepB, 
Byaynn  peSeHxoM  aecHTH  jieT,  6ojiBinaa  nacTB  EBponBi  np ohb HJiac b  npocTO  xax 
HBeTHoe  mtho  Ha  Moeii  reorpaiJiHHecxoH  xapTe.  Bbijio  oneHB  HHTepecHO  yBHaeTB, 
xax  oho  npHHHMaeT  peajiBHoe  H3MepeHHe  h  peajiBHOCTB. 

This  was  vividly  brought  home  to  me  the  instant  we  changed  trains  at  the  frontier  to 
the  wider-gauged  Russian  cars,  with  a  Russian  conductor,  big  brass  samovars  of  hot 
water  for  chai,  and  candles  that  burned  during  the  night  instead  of  gaslight.  I  kept  my 
eyes  glued  to  the  window,  as  did  all  the  other  children,  on  the  lookout  for  wolves  and 
wild  bears  when  the  gloomy  woods,  deep  in  snow,  stretched  out  on  either  side.  But  we 
saw  nothing.  That  did  not  prevent  us  from  having  goose  pimples  all  over. 

\\ 

3to  bbijihjiocb  6ojibhihm  0>xHBJieHHeM,  xoraa  Ha  rpamme  mbi  CMeHHJiH  noe3a,  Ha 
Apyroii,  c  6ojiee  ihhpoxhmh  pocchhcxhmh  raBapmaMH,  c  pocchhcxhm 
npOBOAHHxoM,  Bojibhihmh  MeflHBiMH  caMOBapaMH  c  ropHHen  bo^oh  rjix  nan,  h 
CBenaMH,  xoTOpBie  ropejin  hohbio,  h  He  racjin.  31  He  cBO^HJia  rjia3  c  oxHa,  xax  h  Bee 
ocTajiBHBie  fleTH,  b  noHexax  bojixob  h  ahxhx  MeaeeaeH,  xoraa  MpanHBie  Jieca, 
rayBoxo  b  CHery,  THHyjiHCB  c  o6enx  ctopoh.  Ho  mbi  HHHero  He  BHaejiH.  3to  He 
Memajio  HaM  hmctb  rycHHyio  xoacy  Ha  BceM  npoTioxeHHH  nyra. 

All  would  have  been  perfect  but  for  one  thing.  Dining  car  meals  being  far  too 
expensive,  Tante  Miss  provisioned  us  with  a  hamper  of  the  most  outlandish  food.  A 
faddist  by  nature,  she  was  currently  addicted  to  a  health-food  diet.  Throughout  the 
three  long  days  of  our  trip  she  fed  us,  three  times  a  day,  nothing  but  dried  figs,  dried 
bananas,  and  nuts.  "Don't  make  a  fuss,  "she  admonished  me  when  I  refused  to  eat 
any  more.  I  tried  to  explain  that  my  stomach  was  upset.  She  wouldn 't  hear  of  it.  "Non- 
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sense,  this  is  good  for  you, "  she  insisted.  "Just  think  of  something  else  while  you  eat. 
The  other  girls  seem  to  like  it,  why  don't  you?” 

\\ 

Bee  6mjio  6ti  H^eanbHO,  ho  tojibko  c  oahoh  ctopohm.  06e,neHHbie  ^opommie 
6nK)Aa  6mjih  cjihhikom  flopormvm,  TaHTe  Mhcc  npeflOCTaBHJia  HaM  KOp3HHy  caMtix 
Ahxobhhhmx  6jiioa.  OaHarax  no  cBoeM  npHpo^e,  b  HacTOnmee  BpeMn  OHa 
npHCTpacTHJiacb  k  ^neTe  jpin  3,a;opOBML  B  TeneHHe  Tpex  aojithx  ^Hen  Hamefi 
noe3flKH  OHa  KOpMHJia  Hac  Tpn  pa3a  b  fleHb,  -  HHnero,  xpoMe  cyxoro  HHrnipa, 
cymeHbix  6aHaHOB  h  opexoB.  «He  6ecnoxoHai  H3-3a  nycTnxoB»,  -  yBeipeBana  OHa 
Memi,  Kor^a  n  6ojibine  He  xoTejia  ecTb.  A  nonbrranacb  oBmiCHHTb,  hto  moh  >xejiynox 
6biji  paccTpoeH.  OHa  He  xoTena  stoto  cjibimaTb.  «BeccMbicjiHu,a,  3to  xoporno  jsjul 
Te6a»,  HacTaHBajia  OHa.  «IIpocTO  no/iyMan  HTO-HH6yzp>  eipe,  noxa  enib.  ,H,pyrHM 
fleBynixaM  HpaBHTcn,  noneMy  Te6e  HeT?» 

There  was  no  use  protesting.  No  one  could  be  more  tyrannical  than  Tante  Miss,  and 
it  was  health-food  diet  or  go  hungry.  I  knew  something  awful  would  happen,  and  it 
did.  As  we  stood  disheveled,  unwashed,  and  travel-weary  in  the  middle  of  the  elegant 
lobby  of  the  best  hotel  in  St.  Petersburg,  I  experienced  an  awful  attack  of  biliousness. 
While  waiting  there  for  our  rooms  to  be  assigned  I  saw,  as  through  a  green  miasma, 
the  golden  open-caged  elevator  ride  up  and  down  discharging  passengers,  who 
leisurely  wended  their  way  toward  the  restaurant  hidden  behind  pots  of  tall  palms. 
The  odor  of  expensive  food  wafted  my  way,  together  with  the  sounds  of  dinner  music, 
the  usual  selections  from  The  Gypsy  Baron.  And  then  it  happened  1  Like  a  contagious 
wave,  my  sickness  started  to  spread  among  the  other  girls.  A  group  of  green-looking 
children  was  led  upstairs  and  put  to  bed.  Tante  Miss  shook  her  head  in  dismay.  "Too 
much  excitement,  I'm  afraid,  "she  said.  We  knew  better.  Too  many  dried  bananas, 
figs,  and  nuts! 

\\ 

He  6bijio  HHKaKoro  npoTecTa.  Hhkto  He  Mor  6mtb  6ojiee  THpaHHHecxHM,  neM  TaHTe 
Mhcc,  h  3to  6biJia  ,zpieTa  3,nopOBMi  hjih  ronoflamni.  A  3Hana,  hto 
np0H30HfleT  hto-to  y>xacHoe,  h  Bee.  Kor^a  mbi  ctohjih  B3rbepomeHHMMH,  hcmmtmmh 
h  yTOMHBHiHM Hca  nocpe^H  3JieraHTHoro  BecTH6i0JHi  Jiynniero  OTena  b  Camcr- 
neTep6ypre,  n  ncnbiTajia  y>xacHbiH  npHCTyn  >xejTHHOCTH.  noxa  n  oxn^ana,  hto 
HaniH  xoMHaTM  6y/iyT  Ha3HaHeHM,  n  BH^ejia,  xax  b  3ejieHOM  TyMaHe,  30jiotoh  jihcJit  c 
XaSHHOH  C  OTXpbITbIM  XOpnyCOM,  XOTOpMH  flBHTajICfl  BBepX  H  BHH3,  Bbirpyjxaa 
nacca^xHpOB,  xoTopbie  He  enema  npo6HBajiHCb  x  pecTOpaHy,  cnpOTaHHOMy  3a 
ropmxaMH  c  bmcoxhmh  najibMaMH.  3anax  ^oporoH  e^M  aohochjicm  ao  Memi  BMecTe 
co  3ByxaMH  y^xHHa,  o6mhhbimh  no,n6opxaMH  H3  «U,biraHcxoro  6apOHa».  H  bot  3to 
cjiyHHJiocb.  Kax  3apa3Han  BOJiHa,  moh  6ojie3Hb  Hanana  pacnpocTpaHUTbcn  cpe^H 
Apyrnx  ^eByrnex.  Tpynna  3ejieHbix  ^eTen  6biJia  no,zp«iTa  HaBepx  h  yjioxeHa  b 
nocTejib.  TaHTe  Mhcc,  c  TpeBoron  noxanajia  tojioboh.  «Boiocb,  cjihihxom  mhoto 
BOJiHeHHH»,  -  cxa3ana  OHa.  Mm  3HajiH  Jiynme.  CjmmxoM  mhoto  cymeHbix  6aHaHOB, 
HH>XHpa  h  opexoB ! 
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Feeling  fine  the  next  day,  after  a  good  night's  rest  in  real  beds  and  some  real  food, 
we  made  the  acquaintance  of  St.  Petersburg.  In  those  forever  vanished  times  the  city 
was  lively  and  brilliant  in  its  mantle  of  deep  snow.  The  jolly  sleighrides  from  the 
hotel  to  the  theatre  and  back  every  day  were  our  special  delight.  To  children,  there  is 
nothing  quite  so  much  fun  as  a  ride  in  an  open  sleigh.  There  was  always  a  long  string 
of  them  when  we  sallied  forth,  since  each  accommodated  only  two  passengers.  The 
bulky  clothes  of  the  Isvostchik,  with  his  long  beard  covered  with  frost,  reminded  us  of 
Santa  Claus.  Off  we  went  at  a  fast  clip,  sliding  down  the  broad  Nevsky  Prospect,  a 
bear  rug  across  the  knees  and  the  merry  tinkling  of  little  bells  in  our  ears,  sounding 
so  festive  and  gay  we  could  hardly  refrain  from  shouting  for  joy. 

\\ 

HyBCTBya  ce6n  npeicpacHO  Ha  cneflyiomHH  ^eHB,  nocjie  xopomero  hohhoto  OT^bixa 
Ha  HaCTOflmHX  KpOBaTflX  H  HaCTOflipeH  eflbl,  MBI  n03HaK0MHJlHCb  C  CaHKT- 
rieTepSyproM.  B  Tex  o>xh,h aHHa x,  hto  HaBcer/ia  Hcne3JiH,  ropo,n  6biji  jxhbbim  h 
6necTaiii,HM  b  CBoeii  mbhthh  rny6oxoro  CHera.  Becejibie  caHH  H3  OTeira  b  TeaTp  h 
o6paTHO  Ka^K^biH  ^eHb  6bijih  hbuikm  oco6bim  BOCTOproM.  J\jik  /jeTeii  HeT  HHnero 
Taxoro  3a6aBHoro,  xax  noe3,nxa  b  otkpbitbix  cana3xax.  Kor/ia  mbi  bbixo^hjih,  B03Jie 
hhx  Bcer/ja  6biJia  ^jiHHHan  onepe^b,  Tax  xax  b  xa>x/iOM  H3  hhx  6biJio  Bcero  ^Ba 
naccamipa.  rp0M03,nxaii  oflox^a  H3B03HHxa  c  ajihhhoh  Sopo^on,  noxpbiTOH 
M0p030M,  HanoMHHJia  HaM  o  CaHTa-Knayce.  Mbi  nonuiH  SbicTpbiM  rnaroM, 
cnycxancb  no  uinpoxoMy  HeBexoMy  npocnexTy,  Tax  MeflBe^H  Ha  xonemix  h  BecenbiH 
3boh  MajieHbxnx  xojioxonoB  b  HaniHx  yrnax,  3ByHam,HH  tbxhm  npa3AHHHHbiM  h 
BecejibiM,  h  mm  e^Ba  jih  motjiii  yaep>KHBaTbCfl  ot  xpnxa  paaocTix 
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Our  first  performance,  on  February  9,  1908,  proved  a  gala  event  in  the  Russian 
capital.  Presented  as  a  benefit  for  a  charitable  organization  under  the  august 
auspices  ofH.I.H.  (His  Imperial  Highness)  Grand  Duchess  Olga  Alexandrovna, 
sister  of  the  Tsar,  it  drew  the  elite  and  aristocracy  of  St.  Petersburg  society  to  the 
Maryinsky  Theatre.  Isadora  danced  her  "Iphigenia" program,  and  we  appeared  at 
the  very  end  in  a  "Werber  Waltz"  by  Tanner,  which  she  had  choreographed  and 
taught  us  in  May  of  1907,  and  which  we  had  first  performed  in  Mannheim  that 
summer  for  the  city's  three-hundred-year  jubilee.  Isadora  wrote  of  this  dance: 

\\ 

Hame  nepBoe  BbicTynjieHHe  9  (JieBpajM  1908  ropa  CTano  coObiTHeM  b  pocchhckoh 
CTOJiHiie.  IIpeflCTaBneHHoe  Kaic  nocoOue  pini  SjiaroTBOpHTejibHOH  opraHH3au.nn  no# 
aruflOH  Ee  HMnepaTOpCKoro  BbiconecTBa  Bejiuxoil  Khhthhh  Ojibth 
AjieKcaHflpoBHbi,  cecTpbi  papa,  npHBJieKJia  3JiHTy  h  apHCTOKpaTHio  neTepoyprcKoro 
oOmecTBa  k  MapHHHCKOMy  TeaTpy.  Aucepopa  TaHpeBajia  ee  nporpaMMy 
«H(|)HreHH5i»,  h  mm  noflBHJiHCb  b  caMOM  KOHu,e,  b  «npHrjiameHHe  k  Banbcy» 
JIaHHepa,  KOTOpoe  OHa  npOBejia,  h  npenopajia  HaM  b  Mae  1907  ropa,  h  c  KOTOpbiM 
mm  BnepBbie  BbicTynujiH  b  MaHreiiMe  jieTOM  3Toro  ropa  Ha  TpexcoTJieTHHH  io6HJieH. 
Aucepopa  nncajia  06  stom  TaHu,e: 

/  taught  them  to  weave  and  entwine,  to  part  and  unite,  in  endless  rounds  and 
successions.  Now  resembling  the  Loves  of  a  Pompeian  frieze,  now  the  youthful 
Graces  of  Donatello,  or  again  the  airy  flights  ofTitania's  following,  the  light  of 
inspiration  and  divine  music  shone  in  their  youthful  forms  and  faces.  The  sight  of 
these  dancing  children  was  so  beautiful  it  awakened  the  admiration  of  all  artists  and 
poets.  * 

*Life,  p.  214. 

\\  ‘ 

A  HayuHJia  hx  cnneTaTbCH  h  nepenneTaTbCH,  paspejuiTbCH  h  oOBepumiTbCfl,  b 
SecKOHeuHbix  payHpax  h  HenpepbiBHbix  papax.  Tenepb  noxomie  Ha  JIioSobb 
IIoMneHCKoro  cj)pH3a,  Tenepb  lOHbie  rpauHH  ^OHaTemio,  hjih  CHOBa  B03pyuiHbie 
nOJieTbl  THTaHHH,  CBeT  BpOXHOBeHHfl  H  6o>XeCTBeHHOH  My3bIKH  CH9JI  B  HX 
KDHOHieCKHX  <j)OpMaX  H  JIHH,aX.  Bup  3THX  TaHH,yK)HIHX  peTeH  6bIJI  HaCTOJIbKO 
npexpaceH,  hto  oh  npoOyzpiJi  BocxHipeHue  Bcex  xyno>xHHxoB  h  nosTOB.* 

*  )Kh3hb,  c.  214. 

"How  darling  they  are!  Look  at  the  one  over  there,  isn't  she  cute l  My,  what  beautiful 
hair !  You  must  simply  love  to  dance,  you  look  so  happy!"  Such  were  the  usual 
backstage  compliments  we  heard  when  people  crowded  into  our  dressing  room.  But 
after  that  performance  at  the  Maryinsky  Theatre,  there  was  so  much  Russian  spoken 
it  made  my  head  swim.  We  all  sighed  with  relief  when  the  audience  was  gone. 

\\ 

«Kax  ohh  MHJieHbKHe!  IIocMOTpHTe  Ha  Ty,  hto  TaM,  OHa,  He  Tax  jih!  Eo>xe,  xaxue 
KpacHBbie  BOJiocbi!  Bbi  pojhxho  Obitb  npocTO  rnoOuTe  TaHueBaTb,  bbi  Tax 
CHacTJiHBbi!»  TaxoBbi  Obijih  oObiHHbie  3axyjiHCHbie  xoMnjiHMeHTbi,  xoTOpbie  mm 
cjibimajiH,  xorpa  jhoph  TOJinujiHCb  b  Harneii  pa3peBanxe.  Ho  nocjie  3Toro 
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BbicTynneHJM  b  MapHHHcxoM  TeaTpe  6bijio  TaK  MHoro  pyccKoro,  hto  3acTaBHJio  moio 
ronoBy  Kpy'/KHTbCJi.  Mbi  Bee  c  oO-neniemieM  Bsaoxnyan,  Koraa  ayzmTopmi  Mcnema. 

Then  there  was  a  soft  knock  at  the  door,  and  a  soft  voice  said,  " May  I  come  in?"  The 
moment  she  entered,  we  recognized  Anna  Pavlova.  We  had  seen  her  dance  in  an  old- 
style  ballet  the  night  before.  She  approached  and  kissed  each  one  of  us,  murmuring 
"Dooshinka,  dooshinka.  "+  Dressed  in  a  white  gown  with  a  long,  glittering  white 
shawl  over  her  shoulders,  she  looked  as  she  had  on  the  stage-tiny,  dainty,  and  very 
pretty  with  her  dark  hair  tied  back  into  a  knot,  ballerina-fashion.  The  young  man  with 
her  carried  a  large  box  of  candy  which  she  offered  us.  Our  hawk-eyed  English 
governess  stepped  forward  and  took  it  away  saying,  "Sorry,  Madame,  but  the 
children  are  not  allowed  to  eat  candy,  except  one  a  day. "  With  these  words  she 
disappeared,  carrying  the  candy  with  her. 

+  "Darling" 

\\ 

3aTeM  b  flBepb  pa3flajica  M^irxHH  cTyic,  h  MJirxHH  ronoc  cica3aji:  «Mory  a  bohth?» 

Kaic  tojibko  OHa  Bonina,  mbi  y3HajiH  Amiy  IlaBJiOBy.  Bnepa  BenepOM  mbi  bhacjih  ee 
TaHiibi  b  6aneTe  cTaporo  cthjul  OHa  noflonuia  h  nopejioBana  xa>x,noro  H3  Hac, 
SopMona  ^ymeHBKa,  AyHieHBxa».  *  O^eTafl  b  6enoe  njiaTbe  c  ajihhhoh  CBepxaiomeH 
Sexton  Hiajibio  Ha  nnenax,  OHa  BBirjni,nejia  Tax,  xax  OHa  6bina  Ha  cueHe  -  xpomeHHan, 
H3amHaa  h  oneHb  xpacHBan,  ee  TeMHBie  bojiocbi  6bijih  CB^mHbi  b  y3en,  b  MaHepe 
SajiepHHbi.  Y  MOHO^oro  nenoBexa  c  Hen,  6biJia  Sojibuiaa  xopoSxa  xomfieT,  KOTOpyio 
OHa  HaM  npeflnomuia.  Hama  acTpeSHHaa  aiirjiHHCxafl  ryBepHaHTxa  Bbimjia  Bnepefl  h 
3a6pana  ee,  cxa3aB:  «npocTHTe,  Ma^aM,  ho  fleTJiM  He  pa3pemaiOT  ecTb  xomfieTbi, 
KpOMe  o^Horo  ^mi».  C  3thmh  CHOBaMH  OHa  Hcne3Jia,  yHoea  xomfieTbi  BMecTe  c 
co6oh. 

*"MHJIOHKa" 

As  soon  as  the  door  closed  behind  the  ogress,  Anna  Pavlova  (who  also  had  been 
brought  up  in  an  institution)  whipped  out  another  box  of  candy  from  beneath  her  long 
shawl.  With  gestures  of  her  hands  indicating  for  us  to  hide  it  quickly,  quickly,  she 
helped  us  to  stow  it  away  in  one  of  our  wicker  suitcases.  We  simply  loved  her  for  that 
clever  trick.  Lying  in  bed  that  night,  under  cover  of  darkness,  we  had  a  feast. 

Needless  to  say,  we  saw  no  more  of  the  other  box  of  candy,  except  the  telltale 
wrappings  scattered  about  our  governess'  room. 

\\ 

Kax  tojibxo  ABepb  3axpbiJiacb  3a  HyzmmeM,  Amia  naBJioBa  (xoTOpan  Taioxe  6biJia 
BoenHTaHa  b  yHpoxfleHHH)  BbiTamHJia  eipe  o^Hy  xopo6xy  xomfieT  H3-nofl  ee 
fljiHHHoro  njiaTxa.  C  >xecTOM  ee  pyx,  yxa3biBaiomHM  HaM,  hto6bi  mbi  SbicTpo  ee 
cnp^TajiH,  OHa  noMorna  HaM  y6paTB  ee  b  o^hom  H3  Hamnx  njieTeHbix  neMOflaHOB. 

Mbi  npocTO  hojho6hjih  ee  3a  3tot  xhtpbih  Tpiox.  JIe>xa  b  nocTejin  toh  hohbio,  no,n 
noxpoBOM  TeMHOTbi,  y  Hac  6biji  npa3AHHx.  H3JinmHe  roBopHTB,  hto  mbi  Sojibme  He 
BH^ejiH  ApyroM  xopoSxH  xoHtJteT,  xpOMe  pa3BeBaeMBix  oSepTOx,  pa36pocaHHbix  no 
xoMHaTe  Hamen  ryBepHaHTXH. 
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Summoned  one  morning  to  Isadora  's  suite,  we  found  her  seated  on  a  chaise-longue 
surrounded  by  shoe  boxes.  "There  is  a  pair  of  golden  sandals  for  each  of  you,  "she 
said.  "Try  them  on  and  see  if  they  fit. " 

\\ 

BL.i3BamiL.ie  opHa^icpBi  yTpOM  b  anapTaMeHTbi  Ancepopbi,  mbi  oonapy/Kunn,  hto  OHa 
chpht  Ha  Hie3JiOHre,  OKpy>KeHHOM  KOpoSicaMH  gun  o6yBH.  Ka^icpoH  H3  Bac  ecTB 

30Ji0Tbie  caH^ajiHH»,  -  CKa3ana  OHa.  «IIonpo6yHTe  hx  h  nocMOTpHTe,  nopxopflT  jih 
ohh». 

From  a  bolt  of pink  silk  two  lengths  of  material  were  cut  and  stitched  up  at  the  sides. 
With  two  small  buttons,  one  for  each  shoulder,  the  material  was  caught  up  and 
fastened  together  to  form  armholes  and  "voila,  presto!"  we  soon  each  had  a  new  pink 
silk  tunic.  A  Russian  embroidered  belt  completed  the  costume. 

\\ 

M3  pyjiOHa  po30Boro  mejiica,  pBe  nacra  MaTepnajia  6bijih  pa3pe3aHbi  h  cihhtbi  no 
6oKaM.  C  AByMLi  MajieHbKHMH  KHonicaMH,  no  ophoh  pirn  Ka^icporo  nnena,  MaTepnan 
6biji  cxBaneH  n  CKpenneH  BMecTe,  hto6bi  o6pa30BaTb  npoiiMbi,  n  «ByajM,  npocTo!». 
BcKOpe  y  KajKporo  noLiBHJiacb  HOBaa  p030Baa  menKOBaa  TyHHKa.  PyccKnn  bbiihhtbih 
noac  3aBepman  koctiom. 

Our  suspicion  that  this  new  getup  signified  that  something  special  was  afoot  was 
verified  when  Isadora  announced,  "This  afternoon  we  are  going  to  have  tea  with  a 
real  grand  duke.  What  do  you  think  of  that!  "  She  explained  that  his  name  was  Andre 
Vladimirovitch  and  he  was  a  cousin  of  the  Tsar.  "He  lives  in  that  big  white  house  on 
the  other  side  of  the  river;  you  must  have  noticed  it  when  you  took  a  walk  along  the 
Neva.  You  must  be  on  your  very  best  behavior,  "she  admonished. 

\\ 

Hame  noA03peHne,  hto  stot  hobbih  BHenmnn  bhp  03Hanaji  hto-to  oco6emioe,  6bijio 
noATBep)KAeHO,  Korpa  Ance^opa  o6n^BHJia:  «CeroAH«  pHeM  y  Hac  6ypeT  nan  c 
Hac tolhphm  BejiHKHM  KHLi3eM.  Mto  bbi  pyMaeTe  06  3tom!»  OHa  o6nLiCHHJia,  hto  ero 
30ByT  AHApen  BnapHMHpoBHH,  n  oh  Sbiji  pboiopophbim  6paTOM  papa.  «Oh  >KHBeT  b 
3tom  SojibinoM  6enoM  poMe  Ha  ppyron  cTOpOHe  peKH,  bbi,  pojhkho  6bitb,  3aMeTHJin 
3to,  Korpa  nporyjiHBajiHCb  no  HeBe.  Bbi  pojhkhbi  6bitb  Ha  BbicoTe,  -  npepynpepHJia 
OHa. 

We  found  the  idea  of  meeting  a  royal  personage  quite  overpowering,  for  in  Germany 
everybody,  from  infancy  on,  was  taught  to  look  upon  royalty  as  some  kind  of 
demigod.  We  did  not  look  forward  to  the  encounter  with  great  pleasure. 

\\ 

Mbi  HanniH  npeio  BCTpenn  c  KOpojieBCKHM  nepcoHajKeM,  coBepmeHHO 
nopaBJiLiiomeH,  noTOMy  hto  b  TepMaHHH  Bcex,  HannHaa  c  peTCTBa,  yHHJiH  CMOTpeTB 
Ha  HJieHa  KOpojieBCKOH  ccmbh  Kaic  Ha  cBoero  popa  nojiy6ora.  Mbi  c  HeTepneHneM 
JKpaJIH  BCTpeHH,  C  60JIBHIHM  ypOBOJIBCTBHeM. 
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When  the  time  came,  instead  of  going  by  the  Troitsky  Bridge  we  crossed  the  frozen 
river  in  sleighs  and  got  out  directly  below  the  house.  Andre  Vladimir ovitch, 
resplendent  in  uniform  and  decorations,  greeted  us  jovially.  A  young  man  of  twenty- 
seven,  he  was  tall,  blond,  and  good-looking,  and  he  spoke  to  us  children  in  German. 
Without  formality,  he  proceeded  to  show  Isadora  and  the  rest  of  us  his  brand-new 
mansion,  including  the  bathrooms  with  sunken  marble  bathtubs,  which  he  had  built 
for  his  mistress  the  prima  ballerina  Mathilde  Kschessinska,  who  was  seven  years 
older  than  he.  The  latter,  holding  a  little  boy  by  the  hand,  followed  the  Grand  Duke 
silently  wherever  he  went.  This  tiny,  mouselike  woman  dressed  in  black,  with  small 
features  and  dark  frizzy  hair,  I  took  at  first  to  be  the  boy's  governess,  but  the  child 
was  their  son  Vova.  *  Next  to  the  brilliant  personality  of  the  Grand  Duke,  she  made 
no  impression  at  all. 

*  Vova,  short  for  Vladimir. 

\\ 

Kor.ua  npnniJio  BpeMn,  BMecTO  Toro,  hto6bi  hath  no  TponmcoMy  MOCTy,  mbi 
nepeceKJin  3aMep3inyio  peicy  b  camix  n  bbiihjih  npnMO  non  noMOM.  AHnpeM 
Bna/iHMHpoBHn,  SjiHCTaTejiBHbin  b  cj)opMe  n  yicpameHH>ix,  npnBeTCTBOBaji  Hac 
Beceno.  MononoM  nenoBeK  naaniiaTH  ceMH  neT,  oh  6mji  bbicokhm,  CBemBiM  n 
KpaCHBBIM,  H  OH  TOBOpHH  C  HaMH  nSTBMH  nO-HeMCHKH.  Be3  (J)OpMaJIBHOCTH  OH 
npennoncnn  noKa3aTb  Ancenope,  h  ocTajibHbiM  H3  Hac,  ero  coBepmeHHO  hobbih 
0C06h>IK,  B  TOM  HHCJie  BaHHbie  KOMHaTbl  C  BnaJIbIMH  MpaMOpHbIMH  BaHHaMH, 
KOTopbie  oh  nocTpOHJi  fljia  CBoeii  jho6obhhhbi  -  npHMa-6ajiepHHbi  MaTHnbnbi 
KmecHHCKOH,  KOTOpan  6biJia  Ha  ceMb  neT  cTaprne  ero.  CnenoM  3a  bcjihkhm  KHn3eM, 
Kyua  6bi  oh  hh  nornen,  nepnca  3a  pyicy,  MOJina  men  ManeHbKHH  ManbHHK.  CnenoM 
mna  ManeHbKan  6nenHan  nceHmHHa,  oneTan  b  nepHoe,  c  HeBbipa3HTejibHbiMH 
nepTaMH  Jinpa  h  tcmhbimh  b bioiuhm Hen  BOJiocaMH,  n  CHanana  npHmina  ee  3a 
ryBepHaHTKy  ManbHHKa,  ho  peSeHOK  6biji  ee  cbihom  Boboh.*  PnnoM  c  Snecrameii 
jiHHHOCTbio  BejiHKoro  KHX3X  OHa  coBceM  He  npOH3Bena  HHKaKoro  BnenaTJieHHn. 

*  BoBa,  coKpameHHe  ot  BnanHMHp. 

Soon  many  other  guests  arrived  and  crowded  into  the  dining  room,  where  we 
children  were  seated  at  a  table  laden  with  the  most  mouth-watering  assortment  of 
French  pastries,  towering  layer  cakes,  fruit  tarts,  and  candies-none  of  which  we 
touched  despite  the  repeated  urging  of  our  friendly  regal  host.  We  hated  to  be  on 
display  and  reacted  with  chronic  shyness.  Finally  the  Grand  Duke  took  a  plate  filled 
with  chocolate  candies  and  personally  passed  them  around. 

\\ 

Bcxope  npHSbuiH  MHorne  npyrne  rocra  h  3anonHHJiH  cTonoByio,  rne  mbi,  flera, 
CH^ejiH  3a  ctojiom  c  caMbiM  anneTHTHbiM  accopTHMeHTOM  (j)paimy3CKOH  BbinemcH, 
B03BbimaioHiHMHcn  nenemKaMH,  (J)py kto b bimh  nnporaMH  h  xomfieTaMH  -  hh  o^hoh 
H3  KOTOpbix  mbi  He  KOCHyjiHCb,  HecMOTpn  Ha  noBTOpeHHe  npH3bma  Hamero 
ApyncecTBeHHoro  xoponeBCKoro  xo3XHHa.  Mbi  HeHaBHnenn  6bitb  Ha  BHny  h 
pearnpoBajiH  c  yncacHOH  3acTeHHHBOCTbio.  HaKOHeu  BenmcHH  khx3b  b3xji  Tapenxy  c 
moKOJia^HbiMH  KoncjieTaMH  h  jihhho  ne  pen  tin  hx. 
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"Notice  how  polite  they  are, "  he  said.  "Each  takes  only  one  little  piece.  None  of  them 
would  dare  take  two. " 

When  he  reached  me  with  the  silver  platter,  I  took  one  like  the  others,  but-being  a 
child  of  spirit-I  stopped  him  when  he  was  about  to  withdraw  and  deliberately  chose 
another.  "Ha,  ha!"  he  threw  back  his  head  and  laughed.  "Good  for  you, "  he  said, 
patting  me  on  the  head.  That  broke  the  ice,  and  the  adults  retired  to  the  salon  for 
their  own  refreshments,  leaving  us  in  peace  to  enjoy  ours. 

\\ 

«06paTHTe  BHHMamie,  Hacxojibxo  ohh  Be>xjiHBbi,  -  cxa3aji  oh.  «Ka>x,nbiH  6epeT 
TOJIbKO  OAHH  MaJieHbKHH  XyCOHeX.  HhKTO  H3  HHX  He  nOCMeJI  6bl  B3HTB  ABa». 

Kor^a  oh  ^oSpajica  go  Memi  c  cepeSpHHbiM  Sjhoaom,  x  b3hji  o^Hy,  KaK  ocTajibHbie, 
ho,  SynyHH  gwix  Ayxa,  x  ocTaHOBHJia  ero,  xor^a  oh  coGnpajica  y hth,  h  HaMepeHHO 
Bbi6pana  BTOpyK). 

«Xa-xa!»  oh  OTKHHyji  rojiOBy  h  3acMe>mc5L  «Xopomo,  fljia  Te6n»,  cxa3an  oh, 
noxjionbiBafl  Memi  no  rojiOBe.  3to  cjiOMajio  Jiefl,  h  B3pocjibie  ynuin  b  cajiOH  gjix 
CBOHX  COScTBeHHbIX  3aKyCOK,  OCTaBHB  Hac  B  MHpe,  HTOSbl  HaCnaflHTBCM  HaHIHMH. 

After  tea,  the  Grand  Duke  wanted  to  know  whether  Isadora  would  favor  them  with  a 
little  dance.  But  she  refused.  How  about  the  children?  He  and  his  guests  would  love 
to  see  them  dance.  Our  music  director,  a  young  Viennese  by  the  name  of  Max  Merz, 
regretfully  informed  Isadora  that  he  had  not  brought  any  music  with  him.  However, 
he  liked  to  improvise,  and  sitting  down  at  the  piano  he  started  to  play.  Isadora 
conferred  with  Elizabeth  about  what  to  do  when  the  latter  surprised  me  by  saying: 
"Let  Irma  dance  something,  she  knows  how  to  improvise. " 

\\ 

Ilocjie  nax  BejiHKHH  KH33B  xotcji  y3HaTb,  oxa>xeT  jih  Ance^opa  jno6e3HOCTb  hm  c 
HeSojibiHHM  TaHu,eM.  Ho  OHa  OTKa3ajiacb.  Kax  HacneT  ^eTen?  Oh  h  ero  tocth  xotcjih 
6bi,  hto6bi  Te  CTaHHeBajiH.  Ham  My3bixajibHbiH  ^HpexTOp,  mojioaoh  BeHCXHH 
My3biKaHT  no  hmchh  Maxc  Mepu,,  c  co>xajieHHeM  cooShihji  Ance^ope,  hto  oh  He 
npHHee  C  C060H  HHXaXOH  My3BIKH.  OflHaXO  OH  JIK)6hJI  HMnpOBH3HpOBaTb,  cejl  3a 
nnaHKHO,  h  Hanaji  nrpaTb.  Ance^opa  ^oroBOpHJiacb  c  3jiH3a6eT  o  tom,  hto  ^ejiaTb, 
xor^a  nocjieflmm  yzpiBHJia  Memi,  cxa3aB: 

«nycTb  HpMa  cTaHpyeT  hto-to,  OHa  3HaeT,  xax  HMnpOBH3HpOBaTb». 

Isadora  looked  undecided.  "Well,  if  you  say  so,  Elizabeth,  "and  she  told  me  to  try. 

I  had  never  improvised  before  so  large  a  company  and  felt  very  timid.  A  command  is 
a  command,  however.  Trembling  with  nervousness,  I  hid  behind  one  of  the  tail 
columns  in  the  Greek-style  hall  to  take  off  my  pink  socks  and  golden  sandals. 
Unfortunately  the  hall  had  a  marble  floor  not  at  all  pleasant  to  dance  on  in  winter. 
Concerned  about  this  situation,  Madame  Kschessinska  suggested  spreading  sheets  on 
the  floor.  But  they  proved  too  great  a  hazard  because  they  slipped.  I  much  preferred 
the  solid  ground  to  dance  on. 

\\ 

Ance^opa  Bbirjnmejia  HepeniHTejibHOH.  «Hy,  ecjin  tbi  Tax  roBopHHib,  3jiH3a6eT»,  h 
OHa  npeAJio>xHJia  MHe  nonpo6oBaTb. 
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R  HHKor^a  He  HMnpoBH3HpOBana  nepep  TaKOH  6ojibhioh  KOMnaHHeii  h  nyBCTBOBana 
ce6n  oneHB  po6koh.  OpHaKO,  KOMaH.ua  -  oto  KOMaHpa.  .Uponca  ot  HepB03H0CTH,  n 
cnpaTajiacB  3a  o^hoh  H3  bbicokhx  kojiohh  b  3ane  b  rpenecKOM  crane,  hto6bi  chhtb 
MOH  p030Bbie  HOCKH  H  30JI0TBie  CaH^aJIHH.  K  COncaJieHHK),  B  3ane  6&IJI  MpaMOpHBIH 
non,  KOTopBiH  BOoOipe  He  no3Bonnn  TaHpeBaTb  3hmoh.  OSecnoKoemian  stoh 
CHTyaHHen,  r-nca  KmecHHCKan  npepnoncnna  pa3noncHTb  Ha  nony  nncTBi.  Ho  ohh 
OKa3anHCB  cnHimcoM  onacHBiMH,  noTOMy  hto  ohh  CKonB3Hnn.  R  Torpa  6bi  oneHb 
npepnonna  npocTyio  3eMnio,  hto6bi  TaHpeBaTb. 

In  her  "Memoirs"  Mathilde  Kschessinska  recalls  this  scene  when  she  tells  of  our  visit 
to  her  new  palace.  An  old  woman  in  her  nineties,  she  now  resides  in  France  and  still 
teaches  ballet  in  her  school  in  Paris.  When  I  wrote  to  her  a  few  years  ago  she  very 
kindly  responded,  giving  me  news  of  herself  and  her  work.  After  the  Russian 
revolution  she  became  the  morganatic  wife  of  the  Grand  Duke  and  goes  now  by  the 
title  of  H.S.H.  (Her  Serene  Highness)  Princesse  Mathilde  Romanov sky -Krasinsky. 
Having  always  been  a  friend  and  genuine  admirer  of  Isadora,  she  assured  me  that 
she  had  not  forgotten  her  or  her  performances  in  St.  Petersburg,  which  she  always 
remembered  with  great  pleasure. 

\\ 

B  cbohx  «BocnoMHHaHHnx»  MaranB^a  KmecHHCKan  BcnoMHHaeT  3Ty  cpeHy,  Kor.ua 
paccKa3biBaeT  o  HarneM  nocemeHHH  ee  HOBoro  pBoppa.  CTapyxa  b  peBHHOCTbix 
ropax,  OHa  Tenepb  ncHBeT  bo  OpaHHHH,  h  Bee  eipe  npenopaeT  6aneT  b  cBoeii  niKone  b 
napnnce.  Korpa  n  Hanncana  en  HecKonbKO  neT  Ha3ap,  OHa  oneHb  nio6e3HO 
OTKnHKHynacb,  paccKa3aB  MHe  o  ce6e  h  CBoeii  paOoTe.  nocne  pyccKOH  peBomounn 
OHa  CTana  MOpraHaranecKOH  nceHOH  BenHKoro  KHn3n  h  Tenepb  HMeeT  3Bamie  Ee 
BbiconecTBO  npHHHecca  Maranbpa  PoMaHOBCKan-KpaenHCKan.  OHa  Bcerpa  6bina 
ppyroM  h  HCKpeHHHM  noKnoHHHKOM  Ancepopbi,  h  OHa  3aBepnna  Memi,  hto  OHa  He 
3a6bina  o  ee  BbiCTynnemnix  b  CaHKT-neTep6ypre,  KOTOpbie  Bcerpa  BcnoMHHana  c 
6onbiHHM  ypoBonbCTBHeM. 

On  that  freezing  day  in  February,  1908,  when  I  put  my  bare  feet  on  that  marble  floor 
I felt  as  if  standing  on  ice.  So  I  moved  about  quickly  and  danced  with  great  verve  to 
keep  my  feet  off  the  ground  as  much  as  possible.  My  spirited  dance  was  much 
applauded,  though  no  one  guessed  the  reason  why.  I  must  have  given  a  good  account 
of  myself  for  Isadora  hugged  me  warmly-more  for  my  sportsmanship,  I  imagine,  than 
for  anything  else.  The  Grand  Duke  shook  my  hand,  saying,  "That  is  something  our 
ballerinas  can't  do-improvise. "  I  felt  very  proud  of  myself  and  only  wished  mother 
could  see  me  now .... 

\\ 

B  tot  M0p03HbiH  pera.  b  (j)eBpane  1908  ropa,  Korpa  n  nocTaBHna  cboh  6ocbie  hoth  Ha 
3tot  MpaMOpHbiH  non,  h  n  nonyBCTBOBana  ce6n,  KaK  Gypra  n  ctoio  Ha  nbpy. 
noaTOMy  n  SbicTpo  pBHHynacb  h  TaHueBana  c  SonbinoH  cnnoH,  hto6bi  KaK  mojkho 
Sonbine  He  pepncara  Horn  Ha  3eMne.  Moil  3HeprHHHbiii  TaHeu,  6bin  oneHb 
annopHpoBaH,  xora  hhkto  He  porapbraancn,  noneMy.  R,  ponncHO  Sbitb,  xoporno 
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3aaBHaa  o  ce6e,  noTOMy  hto  Aiicepopa  o6miMana  MeHa  Tenao  -  Soutine,  neM  a  Mory 
ce6e  npepcTaBHTB,  h  6oaee  neM  hto-jih6o  eipe.  Beamon!  KHa3B  noacaa  MHe  pyKy, 
CKa3aB:  «3to  to,  hto  HaniH  SaaepmiBi  He  MoryT  peaaTB  -  HMnpoBH3HpoBaTB».  A 
oneHB  roppnaacB  co6oi!  h  tohbko  xoTeaa,  hto6bi  MaMa  yBHpeaa  MeHa  ceiiHac... 

Having  made  the  acquaintance  of  a  Grand  Duke,  we  now  wondered  whether  by  good 
luck  we  might  not  obtain  just  a  glimpse  of  Tsar  Nicholas  II  himself  Every  time  we 
passed  the  dark  red  facade  of  the  Winter  Palace,  my  childish  curiosity  was  aroused. 
What  did  the  ruler  of  this  vast  country  look  like?  I  soon  discovered.  Once,  coming 
back  from  a  walk  near  the  river,  we  noticed  a  closed  carriage  accompanied  by 
several  outriders  in  uniform.  A  pale-faced  man  with  a  small  goatee,  wearing  a 
peaked  cap,  glanced  out  the  window.  When  he  saw  us,  he  smiled  and  waved  his  hand 
in  greeting.  Somebody  shouted,  "The  Tsar !  The  Tsar!"  We  all  stared  after  the 
retreating  vehicle.  Could  that  really  have  been  the  Tsar?  Where  was  his  crown,  his 
ermine  robe,  his  golden  coach?  Little  did  I  suspect  that  the  time  was  soon  at  hand 
when  the  last  of  the  Tsars  would  be  deprived  forever  of  these  imperial  appurtenances, 
or  that  I  would  one  day  stand  in  that  tragic  cellar  in  the  Urals  where  he  and  his 
family  had  been  shot  to  death  during  the  revolution  that  would  topple  his  throne  and 
cause  all  this  brilliant  life  to  collapse. 

\\ 

IIo3HaKOMH bhihcb  c  BenHKHM  KHa3eM,  mbi  TenepB  3apaBaaHCB  BOnpOCOM,  He  yuaCTCfl 
jih  HaM  nojiyHHTB  npocTOH  B3raap  Ha  caMoro  papa  Hmcoaaa  II.  KaacpBii!  pa3,  Korpa 
mbi  npoxopHJiH  TeMHO-KpacHBiii  cfiacap  3nMHero  pBOpua,  Moe  peTcxoe  aio6onBiTCTBO 
B036yacpaaocB.  Kax  B&iraapea  npaBHTenB  stoh  orpoMHoi!  CTpaHBi?  A  cxopo  y3Hajia 
3to.  OpHaacpBi,  B03BpaipaacB  c  nporyrncH  no  pexe,  mbi  3aMeTHJiH  3aicpBiTBiH  sioinaac, 
conpoBoacpaeMBii!  HecKOJiBKHMH  BepxoB&iMH  b  (jiopMe.  HeaoBeic  c  SaepHBiM  hhpom, 
c  MaaeHBKoii  K03anHoii  SopopxoH,  opeTBii!  b  Kenxy,  nocMOTpea  b  okho.  Korpa  oh 
yBHpea  Hac,  oh  yaBionyaca  h  MaxHya  pyxoii.  Kto-to  KpHKHya:  «IJ,apB !  U,apBl»  Mbi 
Bee  ycTaBHancB  Ha  OTBe3acaioipHH  aBTOMoSnaB.  Heyacean  sto  peiiCTBHTeaBHO  6&ia 
papB?  Tpe  ero  xopOHa,  ero  ropHOCTan,  ero  3oaoToii  sioinaac?  A  Maao  nopo3peBaaa, 
hto  cxopo  npnpeT  BpeMa,  Korpa  nocaepHHH  H3  papefi  6ypeT  arnneH  HaBcerpa  3thx 
HMnepcKHx  npHBHaerHH,  nan,  hto  a  Korpa-HH6ypB  BCTaHy  b  3tot  TparnHecKHH 
norpe6  Ha  Ypaae,  rpe  oh  h  ero  ceMBa  SBian  3acTpeaeHBi  HacMepTB  bo  BpeMa 
peBoaiOHHH,  KOTOpaa  cBepraa  ero  TpOH  h  3acTaBHaa  bcio  3Ty  SaecTaipyio  >kh3hb 
pyxHyTB. 

Our  two  weeks  in  St.  Petersburg  passed  all  too  swiftly.  Of  the  many  interesting  sights 
we  had  seen  there,  one  other  experience  remained  outstanding-our  visit  to  the 
Imperial  Ballet  School.  "I  took  my  little  pupils  to  witness  the  training  of  the  children 
of  the  ballet  school,  "Isadora  said,  "and  they  observed  them  with  the  view  of 
swallows  circling  freely  in  the  air  looking  at  caged  canary  birds.  "* 

*Life,  p.215. 

\\ 

Harnn  pBe  Hepean  b  Camcr-IIeTepSypre  npoman  camnicoM  SBiCTpo.  H3  mhothx 
HHTepecHBix  pocTonpHMeHaTeaBHOCTeH,  KOTOpBie  mbi  TaM  BHpean,  ocTaaca  eipe 
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oahh  ontiT  -  Ham  bmimt  b  HMnepaTOpcxyio  niKOJiy  oaaeTa.  «A  B3ima  cbohx 
ManeHbKHx  yneHHKOB,  hto6bi  npeACTaBHTB  hm  oOyneHHe  AeTeii  OaneTHoi!  niKOJibi,  - 
CKa3ana  AMce^opa,  -  h  ohh  HaOjnoAanH  3a  hhmh,  xax  jiacTOHXH  cboOoaho  xpyjxaTCn 
b  B03flyxe,  rjniAtf  Ha  nTHH  b  xjieTxe.»* 

*)KH3Hb,  CTp.  215. 

Under  the  direction  of  Marius  Petipa,  who  obstinately  clung  to  the  passe  traditions, 
the  ballet  was  not  amenable  to  any  change  whatsoever.  Only  with  the  coming  of  the 
young,  forward-looking  ballet  master  Michael  Fokine,  who  took  over  several  years 
later,  did  a  radical  change  take  place.  He  adopted  many  of  the  new  ideas  Isadora 
Duncan  had  brought  to  the  dance,  and  thus  the  Russian  ballet  underwent  the 
transformation  for  which  it  is  known  today.  These  revolutionary  ideas,  which  marked 
a  new  epoch  in  the  art  of  dance,  Fokine  saw  demonstrated  for  the  first  time  in 
January  1905,  when  Isadora  made  her  initial  appearance  in  Russia. 

\\ 

nofl  pyKOBOflCTBOM  MapHyca  IleTHna,  xoTopbin  ynopHO  penjuuicfl  k  Tpa/THTTHH 
nacce,  OajieT  He  noAAaBajica  xaxHM-jiHOo  H3MeHemniM.  Tojibko  c  npnxoAOM 
Monofloro,  nepcneKTHBHoro  SaneTMeiiCTepa  MnxaHJia  cPoxHHa,  xoTOpbiil  3amm 
MecTO  HecKOJibKO  neT  cnycTu,  nporoonuiH  paAHxanbHbie  nepeMeHbi.  Oh  npHHJui 
MHorne  H3  hobbix  H^efi,  KOTOpbie  Ance^opa  ,U,yHxaH  npHHecna  b  TaHeii,  h,  tbkhm 
o6pa30M,  pyccKHH  6aneT  npeTepneji  TpaHC(J)opMaH,HK),  o  xoTOpoil  H3BecTHO  ceroAHn. 
3th  peBomoHHOHHbie  H^en,  KOTOpbie  03HaMeH0BajiH  HOByK)  3noxy  b  ncxyccTBe 
TaHpa,  Ookhh  BnepBbie  yBHflejin  b  AHBape  1905  ro^a,  Kor^a  Ance^opa  BnepBbie 
no^BHJiacb  b  Pocchh. 

Mathilde  Kschessinska  saw  Isadora  Duncan  dance  for  the  first  time  in  Vienna  in 
1903.  She  frankly  confesses  to  having  been  completely  conquered  by  her  art.  She  was 
so  carried  away,  she  says,  by  her  "Blue  Danube  Waltz"  that  she  climbed  on  her  seat 
and  cheered  as  loud  as  she  could  with  the  rest  of  the  audience.  As  a  professional 
dancer  of  the  first  order  herself,  she  easily  recognized  the  hard  work  that  had 
produced  such  beautiful  dancing  and  made  Isadora  the  perfect  mistress  of  her  art. 

\\ 

MaTHJibfla  KmecHHCxan  BnepBbie  yBH^ejia,  xax  Ance^opa  ^ymcaH  TamjyeT,  b  BeHe 
b  1903  ro Ay.  OHa  oTKpoBeHHO  npH3HaeTCn,  hto  Ta  nonHOCTbio  OBJiaAena  cbohm 
HCKyecTBOM.  OHa,  no  ee  CHOBaM,  Tax  yBJieKJiacb  ee  «BanbC0M  TojiyOoH  ,Z],yHaH»,  hto 
3a6panacb  Ha  cBoe  MecTO  h  noAOaApHBana  Tax  rpOMxo,  xax  tojibxo  Morna,  3aoAHO  c 
ocTajibHoii  ayAHTOpneH.  Kax  npocfieccHOHajibHan  TaHu,OBmnu,a  nepBoro  nopn^xa 
caMa,  OHa  Jierxo  3aMeTHJia  Tioxenyio  paOoTy,  xoTOpan  npoH3Bejia  Taxne  npexpacHbie 
TaHHbi,  h  CHHTana  AnceAOpy  6e3yxopH3HeHHOH  HCxycHHHeii  b  ee  ncxyccTBe. 

/  think  that  this  above-mentioned  earlier  date  is  of  special  interest.  Because  of  her 
position  as  prima  ballerina  assoluta  of  the  Imperial  Ballet  in  St.  Petersburg, 
possessing  enormous  authority  in  that  organization,  she  must  surely  have  adopted 
and  made  use  of  some  of  the  new  ideas  Isadora  Duncan  originated.  Thus  Isadora's 
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influence  undoubtedly  made  itself felt  on  a  part  of  the  Russian  ballet  as  early  as 
1903,  although  she  herself  made  her  debut  in  that  city  only  in  January  1905. 

\\ 

51  AyMaK),  hto  3Ta  BbmieynoMHHyTan,  6onee  paHmra  naTa,  npencTaBiuieT  ocoobih 
HHTepec.  H3-3a  ee  no3Hu;HH  b  KanecTBe  a6cojnoraoH  npHMa-OajiepHHbi 
HMnepaTOpcKoro  OaneTa  b  CaHKT-IIeTep6ypre,  oSna^aiomeH  orpoMHBiM 
aBTOpHTeTOM  B  3TOH  OpraHH3aHHH,  OHa,  HeCOMHeHHO,  AOJDKHa  6bIJia  npHHHTb  H 
HCII0JIB30BaTB  HeKOTOptie  H3  HOBBIX  B03HHKIHHX  y  AllceflOpbl  ^yHKaH.  TaKHM 

o6pa30M,  BJiH^iHHe  AMce^opBi,  HeCOMHeHHO,  omymanocB  Ha  Haora  poecHHCieoro 
SajieTa  eipe  b  1903  ro^y,  xora  OHa  jihhho  fleOiorapoBajia  b  stom  ropo^e  tojibko  b 
nHBape  1905  ro^a. 

Kschessinska,  reminiscing  about  how  the  new  changes  came  about  that  transformed 
the  old-style  ballet,  stresses  in  her  ''Memoirs''  the  overwhelming  impression  the 
young  American  dancer  made  on  Fokine.  With  a  wild  enthusiasm  he  immediately 
commenced  to  initiate  the  necessary  reform.  Hoping  to  obtain  the  same  inspiration 
from  the  same  source  as  Isadora  did,  for  her  new-found  art,  he  went  to  the  Hermitage 
Museum  to  study  the  Greek  vases  for  dance  movements.  His  first  Greek-inspired 
production  was  a  ballet  called  Eunice,  in  which  Kschessinska  danced  the  principal 
part.  On  that  opening  night  performance  the  many  old  balletomanes  criticized  him 
severely  for  his  obvious  copying  of  what  they  termed  "Duncanism.  ''But  being  a 
staunch  supporter  of  Fokine,  M.  Kschessinska  always  considered  that  first 
performance  on  December  10,  1906,  a  date  of  importance  in  the  transformation  of 
the  old-style  ballet  to  a  freer  expression.  She  and  Fokine  worked  closely  together 
toward  that  goal.  In  1907-08,  Kschessinska  decided  to  take  Vaslav  Nijinsky,  who  had 
graduated  from  the  Ballet  School  only  the  year  before,  for  a  new  dancing  partner, 
recognizing  in  him  a  great  talent.  After  our  performances  in  St.  Petersburg  in  1908, 
and  having  seen  Isadora  's  Chopin  program,  they  initially  danced  together  at  the 
Maryinsky  Theatre  to  Chopin's  " Nocturne , "  choreographed  by  Fokine. 

\\ 

KniecHHCiean,  BcnoMHHan  o  tom,  Rax  nonBHJiHCb  HOBbie  nepeMeHBi,  npeo6pa3HBHiHe 
OajieT  b  cTapOM  crane,  noflHepteHBaeT  b  ee  «BocnoMHHamuix»  noflaBJiniomee 
BJiHAHHe,  npOH3Be,neHHoe  mojioaoh  aMepnieaHCKOH  TamjOBiipmeH  Ha  cDoKHHa.  C 
Ahkhm  3HTy3H33MOM  oh  HeMe^JieHHO  Hanaji  HHHHHHpOBaTB  HeoOxoflHMyio  pecfiopMy. 
Ha^encb  nojiyHHTb  Taicoe  nee  B^oxHOBeHne  ajhi  CBoero  hoboto  HCKyecTBa,  H3  toto 
nee  HCTOHHHiea,  hto  h  Ance^opa,  oh  orapaBHJicn  b  3pMHTane,  hto6bi  H3yHHTB 
rpenecKHe  Ba3bi  TaHpeBanbHbix  flBHneeHHH.  Ero  nepBan  BAOXHOBJieHHan 
rpeuneH  nocTaHOBKa  -  6aneT  no^  Ha3BaHHeM  IOhhc,  b  kotopom  KniecHHciean 
TaHpeBajia  rnaBHyio  pojib.  Ha  stom  nepBOM  hohhom  cneKTaKJie  MHorne  CTapBie 
SajieTOMaHBi  KpHTHKOBajiH  ero  3a  ero  nBHoe  KonHpoBaHHe  toto,  hto  ohh  Ha3BiBanH 
«AyHKaHH3MOM».  Ho,  6y/iyHH  yOene^eHHBiM  ctopohhhkom  cDoieHHa,  M.  KniecHHciean 
Bcer^a  cHHTana  3to  nepBoe  BbicTynneHne  10  AexaOpn  1906  ro/ia  BaneHbiM  coSbiraeM 
b  npeo6pa30BaHHH  OaneTa  CTaporo  cthjih  b  6onee  CBo6oAHoe  BBipaneeHHe.  OHa  h 
Ookhh  TecHO  coTpyAHHHanH  b  3tom  HanpaBJieHHH.  B  1907-08  rr.  KmecHHciean 
peniHJia  npHHHTb  k  ce6e  BapnaBa  HnnenHCKoro,  kotopbih  okohhhji  Eanerayio 
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niKOJiy  tojibko  rofl  Ha3a^,  b  KanecTBe  HOBoro  TaHpeBajibHoro  napraepa,  npH3HaB  b 
HeM  Oojibhioh  TanaHT.  Ilocjie  Haninx  BbiCTyrniemiH  b  CaHKT-rieTep6ypre  b  1908 
ro^y  h,  yBH^eB  nporpaMMy  IIIoneHa  Ailceflopbi,  ohh  BnepBbie  TaHpeBajiH  BMecTe  b 
MapHHHCKOM  TeaTpe  Ha  «HoKTiopHe»  IIIoneHa,  nocTaBJieHHOM  cPokhhbim. 

At  the  time  of  our  visit,  none  of  the  famous  dancers  associated  with  the  ballet  school 
in  St.  Petersburg  had  yet  been  completely  emancipated  artistically.  Nor  were  their 
names  (with  one  or  two  exceptions)  known  outside  of  their  own  country.  Not  until  five 
years  after  their  first  contact  with  Isadora's  ideas  did  they  form  the  great  company 
known  as  the  Diaghilev  Ballets  Russes,  which  brought  that  roster  of  world-renowned 
names,  such  as  Nijinsky,  Pavlova,  Karsavina,  Fokine,  and  others  to  the  attention  of 
foreign  countries  for  the  first  time.  While  most  of  these  ballet  dancers  freely  admitted 
that  Isadora  Duncan's  ideas  gave  new  life  to  their  once  moribund  art  and  helped  to 
beautify  it,  they  all  maintained  that  neither  Isadora  herself  nor  her  pupils  could 
execute  ballet  movements,  whereas  any  well-trained  ballet  dancer  could  easily 
assimilate  and  execute  any  Duncan  movements. 

\\ 

Bo  BpeMfl  Hamero  BH3HTa  HH  OflHa  H3  3HaMeHHTbIX  TaHU,OBHIHH,  CB5I3aHHbIX  c 
SajieTHOH  hikojioh  b  CamcT-IIeTepSypre,  eipe  He  6biJia  nojiHOCTbio  3MaHCHnnpoBaHa 
xy^o)KecTBeHHO  [He  6biJia  hihpoko  H3BecTHa],  Hx  HMeHa  (c  oahhm  hjih  AByMn 
HCKjnoHemniMH)  He  6bijih  H3BecTHbi  3a  npe,nejiaMH  hx  coOctbchhoh  cTpaHbi.  Tojibko 
nepe3  naTb  jieT  nocjie  hx  nepBoro  KOHTaKTa  c  H^eaMH  Anceflopbi  ohh 
ccJiopMHpoBajiH  BejiHKyio  KOMnaHHio,  H3BecTHyEO  Kax  «AHriLieBCK'iie  oaaeTbi 
Pocchh»,  KOTOpaa  npHBena  b  stot  cnncoK  BceMHpHO  H3BecTHbie  HMeHa,  Taxne  Kax 
Hh>khhckhh,  IlaBJiOBa,  KapcaBHHa,  cPokhh  h  ^pyrne,  hohbhbihhxch  b  3apy6e>KHbix 
CTpaHax  b  nepBbiii  pa3.  B  to  BpeMn,  Kax  Sojibihhhctbo  H3  sthx  SajiepHCTOB 
cboOoaho  npH3HaBajiH,  hto  H^en  AHce^opbi  ^yHKaH  ga jih  HOByio  >KH3Hb  hx  HeKor^a 
yMHpaiomeMy  HCKyecTBy,  h  noMoran  yKpacHTb  ero,  ho  ohh  Bee  yTBepJK^ajiH,  hto  hh 
caMa  Ance^opa,  hh  ee  yneHHKH  He  motjih  6bi  hchojihhtb  SajieTHbie  flBH>KeHHa, 

Tor^a  Kax  jiioOaa  xoporno  oOyneHHan  OajiepHHa  Morna  jierKO  accHMHJinpoBaTb  h 
BbinOJIHHTb  JHOObie  HBH/KeilHJI  ^ymcaH. 

This  assumption  to  my  mind  has  always  seemed  both  illogical  and  absurd.  They 
forget,  or  don 't  seem  to  comprehend,  that  Isadora  Duncan 's  theory  of  the  dance 
precludes  any  assimilation  of  movements  based  on  ballet  technique  and  therefore  no 
ballet  technique  can  produce  the  proper  Duncan  movement  and  expression.  Although 
Isadora  's  art  has  incontestably  helped  to  beautify  the  ballet  and  given  it  new  life,  the 
converse  does  not  apply.  The  art  of  Isadora  Duncan  has  never  been  either  beautified 
or  revitalized  by  the  ballet. 

\\ 

3to  npe,zinojio>KeHHe,  Ha  moh  B3rjra,a;,  Bcer^a  Ka3ajiocb  HejiorHHHbiM  h  aOcyp^HbiM. 
Ohh  3a6biBaiOT  hjih,  no-BH^HMOMy,  He  noHHMaioT,  hto  Teopna  TaHpa  AMceflopbi 
^ymcaH  HCKJiiOHaeT  jno6oe  ycBoeHHe  ^BH>KeHHH,  ocHOBaHHoe  Ha  OajieTHoii  TexHHKe, 
h  nosTOMy  HHKaKaa  SajieTHan  TexHHKa  He  MO>KeT  npOH3BecTH  npaBHJibHoe 
ABH5KeHHe  h  BbipaixeHHe  ^yHKaH.  Xoth  HCKyecTBO  Ance^opbi  HeocnopHMO  noMorao 
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yKpacHTL  6aneT  h  para  eMy  HOByio  >kh3hb,  o6paraoe  He  npHMeHHMO.  HcKycerao 
Aneepopbi  /JyHKaH  HHKorpa  He  6bijio  yKpameHO  hjih  B03p0)KpeH0  SaneTOM. 

That  morning  we  watched  for  three  hours  while  the  ballet  girls  of  different  age- 
groups  stood  in  rows  on  the  tips  of  their  toes  going  through  torturing  exercises  in  a 
bare  room  with  a  large  portrait  of  the  Tsar  hanging  on  the  wall.  We  were  familiar 
with  many  of  the  exercises.  We  practiced  barre  work  ourselves-though  of  course  in  a 
much  more  relaxed  style,  without  distortions,  and  from  natural  positions  of  the  feet. 

\\ 

B  TO  yTpO  MBI  CMOTpeJIH  TpH  Haca,  KaK  SaJieTHbie  peBOHKH  pa3HBIX  B03paCTHbIX 
rpynn  CTOflJiH  pnpaMH  Ha  Kommicax  najibueB  hot,  h  npoxopHJiH  MyHHTejibHbie 
ynpa>KHeHH^  b  tojiom  noMemeHHH  c  6ojibihhm  nopTpeTOM  papa,  BHcmpeM  Ha  CTeHe. 
MbI  6bIJIH  3HaKOMbI  CO  MHOTHMH  ynpa5KHeHH5IMH.  MbI  eaMH  npaKTHKOBaJIH 
SappeajibHyio  pa6oTy,  xora,  kohchho,  b  ropa3po  6onee  cnoKOHHOM  crane,  6e3 
HCKanceHHH,  h  c  ecTecTBeHHbiM  nononceHHeM  hot. 

What  amazed  us  Duncan  pupils  was  the  way  the  ballet  students  danced  continuously 
in  front  of  a  mirror,  closely  watching  every  move  they  made.  There  were  no  wall 
mirrors  in  our  school.  Our  teacher's  philosophy  of  the  dance  forbade  any  such  visual 
aids.  Isadora  taught  us  to  close  our  eyes  and  listen  to  the  music  with  our  souls.  Then 
we  were  to  dance  in  accordance  with  this  music  heard  inwardly  and,  while  listening, 
feel  an  inner  self  awakening  deep  within  us.  Its  strength  would  animate  our  bodies. 

\\ 

Hto  nopa3HJio  Hac,  yneHHH,  ^ymcaH,  hto  6anerabie  TaHHbi  nocTonHHO  BbinojimuiHCb 
nepep  3epicajiOM,  BHHMaTenbHO  enepn  3a  KancpbiM  cbohm  nepepBHnceHHeM.  B  Hameii 
niKOJie  He  6biJio  HacTeHHbix  3epicaji.  ®HJioeocf)mi  TaHpa  Harnero  yHHTenn  3anpemajia 
TaKHe  HarnnpHbie  nocoona.  Aficepopa  nay  Him  a  Hac  3aKpbiBaTb  rna3a  h  cnymaTb 
My3biKy  HaniHMH  pymaMH.  3aTeM  mbi  pojdkhbi  6bijih  TaHHeBaTB  b  cooraeTCTBHH  e 
3toh  My3BiKOH,  ycjibimaHHOH  BHyTpH  ceoa  h,  ejiyman,  nyBCTBOBaTb  BHyTpeHHee 
npo6y)KpeHHe  ee6n  BHyTpn  Hac.  3Ta  enjia  Morna  tokhbhtb  Harnn  Tena. 

"This  is  the  first  step  in  dancing  as  I  understand  it,  "she  used  to  say.  "This  is  the  truly 
creative  dancer,  natural  but  not  imitative,  speaking  in  movement  out  of  himself  and 
out  of  something  greater  than  all  selves.  It  is  the  mission  of  all  art  to  express  the 
highest  and  most  beautiful  ideals  of  man.  What  ideal  does  the  ballet  express?  All 
ballet  movements  are  sterile  because  they  are  unnatural;  their  purpose  is  to  create 
the  delusion  that  the  law  of  gravitation  does  not  exist  for  them.  ”* 

*  Cf  Art,  pp.  52,  55-56. 

\\ 

«3to  nepBbiH  mar  b  TaHpe,  HacKOJibKO  n  noHHMaio»,  -  roBopHJia  OHa.  «3to 
peHCTBHTejibHO  TBopnecKHH  TaHpop,  ecTecTBeHHBiH,  ho  He  noppancaTejibHbiH, 
BbicTynaiOHiHH  b  pBHnceHHH  H3  ce6n  h  H3  nero-TO  Sojibinero,  neM  Bee  eaMOCTH. 
MnecHn  Bcero  HCKyecTBa  -  Bbipancara  Bbicmne  h  eaMbie  npeicpacHbie  npeanbi 
HenoBeKa.  Kaicon  npean  paeT  Saneraoe  BbicKa3biBaHHe?  Bee  pBHnceHmi  SaneTa 
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CTepHJIBHbl,  nOTOMy  HTO  OHH  HeeCTeCTBeHHbi;  HX  U,eJIb  -  C03/iaTb  HJUII03HK),  hto 
3aKOH  raroTeHHa  He  cymecTByeT  ^jhi  hhx».  * 

*Cm.  HcxyccTBO,  CTp.  52,  55-56. 

She  pronounced  an  anathema  on  dancers  who  comprehended  only  with  the  brain, 
who  loaded  down  their  dances  with  empty  gestures  devoid  of  meaning,  and  on  all 
those  systems  of  dancing  that  are  merely  arranged  gymnastics,  too  logically 
understood.  In  this  connection,  as  far  as  physical  education  for  children  was 
concerned,  she  once  said,  "It  seems  to  me  criminal  to  entrust  children,  who  cannot 
defend  themselves,  to  this  injurious  training.  In  my  opinion  it  is  a  crime  to  teach  the 
child  to  guide  his  growing  body  by  the  stern  power  of  the  brain,  while  deadening 
impulse  and  inspiration. " 

\\ 

OHa  npOH3Hecna  aHacf)eMy  TamippaMH,  KOTOpbie  noHHMajiH  tojibko  M03roM, 
KOTOpbie  3arpy>KajiH  cboh  TaHpbi  nycTbiM  >xecTOM,  jiHmeHHBiM  CMbicna,  h  nap  bccmh 
TeMH  CHCTeMaMH  TaHpa,  KOTOpbie  npocTO  ycTpaHBaiOT  rHMHacTHKy,  h  jiothhho 
CJIHHIKOM  nOHOTHBI.  B  3TOH  CBA3H,  HTO  KaCaeTCM  (J)H3HHeCKOrO  BOCmiTaHHa  AeTeil, 
OHa  OAHajK^bi  CKa3ana:  «MHe  Ka>KeTCfl  npecTynHbiM  nopynaTb  /jeTen,  KOTOpbie  He 
MoryT  3aHjHTHTb  ce6a,  3toh  Bpe^HOH  no/iroTOBKe.  IIo-MoeMy,  npecTynjieHHe  -  ynnib 
peSeHKa  pyKOBOflHTb  ero  pacTym,HM  TenoM  CTporo  chjioh  M03ra,  b  to  BpeMs  Rax 
MepTBbI  HMnyjIbC  H  BflOXHOBeHHe». 
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To  which  I  might  add  that  ballet  of  the  present  period  has  not  fundamentally  changed 
its  principles.  Despite  some  liberation  from  old  bonds,  it  still  does  not  represent  a 
true  art  of  the  dance,  but  only  highly  accomplished  acrobatics.  The  male  dancer,  not 
going  on  toe,  is  not  as  hampered  in  the  evolution  of  kinetics  as  the  ballerina.  But  so 
long  as  the  latter  cannot  make  more  than  a  few  movements  unaided,  or  is  kept  in  a 
constant  state  of  levitation  by  her  partner  if  not  tossed  about  like  a  set  of  Indian  clubs 
between  several  assistants,  her  physical  activities  can  hardly  be  dignified  by  the  term 
dancing. 

\\ 

K  3T0My  x  Morna  6m  AoSaBHTb,  hto  6aneT  HbmeniHero  nepnofla  npnHiinnnajibHO  He 
H3MeHHJi  ero  npHHHHnoB.  HecMOTpa  Ha  HeKOTOpoe  ocBo6o)x,neHHe  ot  CTapbix  y3,  oh 
no-npe^KHeMy  He  npeflCTaBjnieT  co6oh  HCTHHHoe  HCKyecTBO  TaHpa,  a  tojibko  BecbMa 
coBepmeHHyio  axpoGaraxy.  TaHH,oBmHx-My>xHHHa,  He  bbixo/phiihh  Ha  hocok  [He 
BCTaiOHiHH  Ha  nyaHTbi],  He  HacTOJibKO  3aTpynHeH  b  obojhohhh  xhhcthxh,  xax 
SajiepHHa.  Ho  noxa  nocjieflmHi  He  MO>xeT  coBepuiHTb  6ojibme  HecxojibXHx 
ABH5XeHHH  6e3  nOCTOpOHHeil  nOMOHIH  HJIH  HaXOflHTCfl  B  nOCTOflHHOM  C0CT05IHHH 
jieBHTaHHH  co  CTOpoHbi  CBoero  napraepa,  ecjin  ee  He  noflSpoc^T,  xax  npeflCTaBJieHHe 
HHflHHCXHX  cf)OXyCHHXOB  C  HeCXOJIbXHMH  nOMOHJHHXaMH,  ee  (J)H3HHeexaa 
Ae^TejibHOCTb  Bpa/i  jih  Sy^eT  flocToima  TepMHHa  «TaHHbi». 

I  recall  almost  nothing  of  Helsingfors,  Finland,  the  next  stop  on  our  itinerary,  except 
the  abnormal  amount  of  butter  we  were  urged  to  eat  in  order  to  keep  from  freezing, 
for  the  temperature  was  below  zero.  Then  we  gave  performances  in  Warsaw  and 
Lodsz  in  Poland.  Warsaw,  where  we  stayed  for  a  week  at  the  Hotel  Bristol,  stands  out 
primarily  because  of  the  new  coats  Isadora  designed  and  had  made  to  order  for  us. 

Of  coarse  gray  military  material,  they  were  edged  off  and  embroidered  each  with  a 
different  color-blue,  green,  brown,  wine  red-and  we  also  had  those  little  pillbox  caps 
that  are  now  so  much  en  vogue  to  match.  We  referred  to  them  as  our  Polish  coats 
and,  although  they  scratched  quite  a  bit,  being  unlined,  we  took  inordinate  pride  in 
them  and  even  insisted  on  wearing  them  in  the  summertime. 

\\ 

R  noHTH  HHHero  He  noMHio  o  rejibCHHrcJ)opce,  cDhhjhih,zpm,  o  cneflyiomeH 
ocTaHOBxe  b  HarneM  Mapmpyre,  3a  HcxmoHeHneM  aHOMajibHoro  xojiHnecTBa  Macjia, 
xoTOpoe  mm  6biJiH  Bbiny/xaeiibi  cbecTb,  htoom  He  3aMep3Hyrb,  nocxojibxy 
TeMnepaTypa  6bina  rnnxe  Hyra.  3aTeM  mm  rsl jih  BMCTynjieHHfl  b  BapmaBe  h  Jlofl3e  b 
nojibme.  BapmaBa,  r^e  mbi  npoSbuin  b  TeneHHe  He^ejiH  b  OTene  EpHCTOJib, 
Bbmejumacb,  npox^e  Bcero,  H3-3a  hobbix  o,zie}x,n,  pa3pa6oTaHHbix  AnceflOpOH  h 
3axa3aHHbix  gnx  Hac.  Ohh  6bijih  Bbipe3aHM  H3  rpy6oro  ceporo  apMeficxoro  cyxHa,  h 
BMHIHTM  Xa^X^MH  pa3JIHHHbIM  HBeTaMH  -  CHHHM,  3eJieHbIM,  XOpHHHeBbIM,  BHHHbIM 
xpacHMM,  h  x  3TOMy  y  Hac  6mjih  MajieHbxne  jxeHCxne  HunmxH-xenxH,  xoTOpbie 
Tenepb  Tax  nonyjnipHM,  hto6bi  eooTBeTCTBOBaTb  ofleamno.  Mm  Ha3MBajiH  hx 
HaniHMH  nojibcxHMH  nanbTO  h,  xota  ohh  noH3HOCHJiHCb  coBceM  hcmhoto,  6ynyHH 
6e3  noAXJiaflXH,  mbi  omymajiH  b  hhx  Hpe3MepHyio  ropflOCTb  h  ^a>xe  HacTanBann  Ha 
tom,  hto6bi  HOCHTb  hx  b  jieTHee  BpeMa. 
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The  tour  continued  through  Holland  and  Belgium  and,  since  each  stop  took  up  a 
week  or  more,  it  was  spring  by  the  time  we  returned  to  Germany  to  dance  at  the 
various  southern  watering  places  such  as  Wiesbaden.  By  this  time  the  weather  was 
warm  enough  for  us  to  perform  out  of  doors,  as  we  did  on  the  extensive  lawn  in  front 
of  the  Kurhaus  in  Baden-Baden. 

\\ 

Typ  npoflOJDKHJioi  iepe3  Fo^jiaiuHio  h  EejiBrmo,  h,  nocicojiBKy  KajKpan  ocTaHOBKa 
3aHHMana  He^e-iiio  hjih  Soutine,  BecHoii  k  MOMemy  B03Bpamemw  b  repMamno,  mbi 
TaHpeBajiH  b  pa3JinnHtix  khkhbix  MecTax  y  bo^bi,  thickx  nan  BncSafleH.  K  3TOMy 
BpeMemi  noro^a  Stuia  ^ocTaTonHO  Tenjioii,  htoSbi  mbi  Moran  BBiciynaTB  Ha  yjinne, 
nan  mbi  3to  flenajiH  Ha  oShihphoh  jiy^xaiiKe  nepefl  KypxaycoM  b  EafleH-Ea^eHe. 

At  the  International  Art  and  Landscaping  Exhibition  in  Mannheim  in  the  previous 
year,  we  danced  in  the  middle  of  a  rose  garden,  against  the  dramatic  background  of 
an  illuminated  fountain  and  its  reflecting  pool.  For  this  occasion  the  water  was 
turned  off,  and  the  fountain  proper  was  boarded  over  to  provide  a  stage.  To  reach  it, 
we  were  paddled  across  the  pool  in  flower-bedecked  gondolas  manned  by  costumed 
gondoliers.  At  night  the  scene  was  lit  by  floodlights;  and  the  performance,  seen  as  if 
suspended  in  mid-air,  took  on  a  most  romantic  aspect.  A  select  but  enthusiastic 
audience  attended.  An  article  in  a  local  newspaper  described  the  end  of  the 
performance: 

\\  ' 

Ha  MoKAyHapoflHoii  BBicTaBKe  ncicyccTBa  h  jiaH^macJiTHoro  pmawa  B  MaHreiiMe,  b 
nponiJiOM  ropy,  mbi  TaHpeBajiH  nocpe^H  p030Boro  ca^a,  Ha  cfiOHe  ApaMaTHnecicoro 
<j)OHa  ocBemeHHoro  cfiOHTaHa  h  OTpa^xaiomero  ero  Sacceinia.  no  3TOMy  noBO/iy  BO^a 
StiJia  OTKJnone Ha,  h  coSctbchho  cfiOHTaH  Sbiji  3ano)KeH,  htoSbi  oSecnewrB  cueHy. 
HtoSbi  floSpaTBcn  po  Hero,  mbi  npoSHpajiHCB  nepe3  SacceiiH  b  HBeiymHx  roH^ojiax, 
yKOMnjieKTOBaHHBix  KOCTiOMHpOBaHHBiMH  roH^ojiBepaMH.  Hohbio  cueHa  3a5KHranacB 
npo)KeKTOpaMH;  h  npeflCTaBJieHHe,  Kan  Syzrro  npHOCTaHOBJieHHoe  b  B03,nyxe, 
3aHHMano  caMBiii  pOMaHTHnecKHH  acneKT.  npHcyTCTBOBajia  roSpamiaii,  ho 
B0CT0p5KeHHaa  ay^HTopHH.  CTaTBH  b  MecTHoii  ra3eTe  onncajia  KOHeu  BBicTynjieHHa : 

The  crowd  swiftly  passed  by  the  brightly  illuminated  water  tower  and  fountain  so  as 
not  to  dim  the  inner  vision  glowing  with  the  beauty  and  grace  they  had  just  witnessed. 
For  they  were  all  very  much  moved  by  the  wonder  of  the  dances  a  small  group  of 
children  had  presented  there.  Repeatedly  one  hears  men  both  old  and  young  exclaim: 
" How  delightful!  That  was  really  quite  enchanting!  "-not  to  mention  the  enthusiastic 
remarks  of  the  women!  While  Isadora  danced  alone,  her  reform  movement  in  the  art 
of  the  dance  did  not  carry  quite  the  conviction  it  has  when  she  shows  us  her  graceful 
dancing  children.  What  appears  to  our  present  doubting  generation  only  as  a  dream 
will  become  a  reality  for  the  children  of  the  next  generation. 

\\ 

Tojina  Sbictpo  npornna  mhmo  HpKO  ocBemeHHOH  BOflOHanopHoii  SaimiH  h  cfiOHTaHa, 
htoSbi  He  3aTeMHHTB  BHyTpeHHee  BH^eHne,  cmnomee  KpacoToii  n  ronmecTBOM, 
KOTOpOe  OHH  TOJIBKO  HTO  HaSjIIOflaJIH.  H6o  Bee  OHH  SbIJIH  BeCBMa  TpOHyTBI  HyUOM 
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TaHi;eB,  KOToptie  TaM  npeACTaBHJia  HeSojibinan  rpynna  AeTeii.  HeoAHOKpaTHO 
cjitimajiocB,  KaK  jiioah,  KaK  CTaptie,  TaK  h  MOJiOAtie,  BocKJiHpajiH:  «KaK 
BOcxHTHTejitHO !  3to  6bijio  fleiiCTBHTejibHO  OHapOBaTejibHo!»  -  He  roBOpn  y>Ke  o 
BOCTOp>KeHHbix  BbicKa3biBaHmix  >KeHHjHH !  B  to  BpeMn  Kax  AMce^opa  TaHH,eBana 
OflHa,  ee  pecfiopMaTOpCKoe  ABH>KeHHe  b  HCKyccTBe  TaHpa  He  npouBjnmo  nojiHOH 
yBepeHHOCTH  b  tom,  hto  OHa  noKa3biBaeT,  neM  Kor^a  OHa  noKa3bmaeT  HaM  cbohx 
H3amHbix  TaHpyioHiHx  AeTeii.  To,  hto  Ka^KeTCM  HarneMy  HbmeniHeMy 
coMHHTejibHOMy  noKOJie hhio  tojibko  KaK  coh,  CTaHeT  peajibHOCTbio  pjw  AeTeii 
CHe^yiOHiero  noKOJieHHu. 

We  children  were  apparently  successfully  putting  our  message  across  to  the  people, 
as  Isadora  had  hoped  we  would,  proving  that  her  efforts  had  not  been  in  vain.  More 
and  more  people  began  to  understand  what  Isadora  's  art  was  all  about  now  that  they 
saw  it  could  be  transmitted  to  others.  She  had  wanted  her  pupils  to  set  a  good 
example  to  all  the  other  children  in  the  world.  With  what  fine  result  we  fulfilled  this 
wish  can  be  gleaned  from  the  following  article,  which  appeared  in  a  Swiss  paper 
after  a  performance  we  had  given  in  Zurich: 

\\ 

Mbi,  Aera,  no-BHAHMOMy,  ycneniHO  nepeAaBanH  Harne  nocnaHHe  jiioabm,  nocKOJibKy 
AiiceAOpa  HaAemiacb,  hto  mbi  AOKa>KeM,  hto  ee  ycHJimi  He  Sbijih  HanpacHbiMH.  Bee 
Sojibme  h  6ojibme  jnoAen  HanajiH  noHHMaTb,  hto  TaKoe  HCKyecTBo  AiiceAOpbi,  KOTAa 
ohh  yBHAejiH,  hto  3to  MO>KeT  6biTb  nepeAaHO  ApyrHM.  OHa  xoTejia,  hto6bi  ee 
yneHHKH  cTann  xoponiHM  npHMepOM  gun  Bcex  Apyrnx  AeTeii  b  MHpe.  C  kbkhm 
npeKpacHbiM  pe3yjibTaTOM  mbi  bbihojihhjih  3to  /Kenanne,  MO/Kiio  noHepnnyTb  H3 
cjieAyiOHieH  cTaTBH,  KOTopan  nouBHJiacb  b  HiBeiiHapCKOH  ra3eTe  nocjie 
BbicTynaemiJi,  KOTOpoe  mbi  asjih  b  U,iopHxe: 

To  begin  with:  the  appearance  of  the  Duncan  Dancers  was  a  complete  victory!  We 
noticed  with  the  greatest  pleasure  the  many  children  present  in  the  audience  and 
hope  there  will  be  an  even  greater  number  here  tomorrow,  because  here  they  have  an 
example  of  what  the  true  dance  should  be,  so  different  from  the  instruction  they 
receive  in  their  usual  social  or  ballet  dancing  classes.  One  must  see  with  one's  own 
eyes  with  what  clarity  of  expression  these  Duncan  pupils  perform  in  order  truly  to 
appreciate  their  unique  art.  .  .  .  The  magnificent  free  strides  of  their  simple  walk, 
which  one  has  already  much  admired  in  Isadora  Duncan,  has  also  become  a  salient 
characteristic  of  her  young  pupils.  The  arms,  the  hands,  the  entire  body  is  here 
awakened  into  graceful  motion  and  rhythmic  life. 

\\ 

HanHeM  c  toto,  hto  noHBJieHHe  ^yHKaHOBCKHx  TaHpopOB  6bijio  nojiHOH  no6eAoii! 
Mbi  c  6ojibhihm  yAOBOJibCTBHeM  3aMeTHJiH  mhoto  AeTeii,  npHcyrcTByiomHx  b  3ane,  h 
HaAeeMCH,  hto  3aBTpa  3Aecb  6yAeT  eipe  6ojibine,  noTOMy  hto  3Aecb  y  hhx  ecTb 
npHMep  TOTO,  HeM  AOJHKeH  6bITb  HaCTOHIAHH  TaHeH,  HaCTOJIbKO  OTJIHHaiOHI,HHCa  OT 
HHCTpyKHHH,  KOTOpyiO  OHH  nOJiynaiOT  B  CBOeil  oSbIHHOH  npaKTHKe  COHHaJIBHOTO 
TaHpa  hjih  b  KJiaccax  SajieTa.  HyoKHO  bhactb  cbohmh  raa3aMH,  c  KaKoii  uchoctbio 
Bbipa)KajiHCb  3th  yneHHHbi  ^yHKaH,  hto6bi  AeiicTBHTejibHO  oueHHTb  hx  yHHKajibHoe 
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HCKyccTBO. ..  BenHKOJienHbie  CBo6oAHtie  marn  hx  npocTOH  nporyjiKH,  KOToptie 
paHee  y>xe  Kpaiffle  BocxHmaan  b  Aiicenope  /JyHicaH,  TaK>Ke  cTanH  xapaicrepHOH 
nepToii  ee  iohbix  yneHHKOB.  Khcth,  pyKH,  Bee  Teno  3/iecB  npoSy^eHO  b  imipHoe 
ABH>KeHHe  H  pHTMHHIiyiO  5KH3HB. 

For  instance,  with  what  grace  did  a  group  of  three  slender  girls  raise  their  arms  and 
close  into  a  small  circle  ...  or,  as  in  the  Lanner  Waltz,  when  a  fine  silken  fabric 
arched  overhead  into  a  triumphal  arch  beneath  which  the  dancing  children  passed  in 
pairs  and  then  scattered  to  the  four  winds;  or  that  supple  backward  thrust  of  the  body 
and  head  with  raised  arms  indicating  a  delightful  Dionysiac  joy  .... 

\\ 

HanpHMep,  c  Kaicon  rpapHeii  rpynna  H3  Tpex  ctpohhbix  ^eByrnex  noAHHMana  pyKH  h 
3aKpbiBanacb  b  MajieHBKHH  Kpyr  ...  hjih,  Kaic  b  «Jl3HHep-Banbce»,  xor^a  Tomcat 
mejiKOBaa  TKaHb  H3orHynacb  nap  rojiOBoii  b  TpnyMcfiajiBHyio  apicy,  non  KOTOpOH 
TamiyiomHe  nera  npoxonmiH  napaMH,  a  3aTeM  pacceHBajiHCB  Ha  neTBipe  CTOpOHbi; 
hjih  Ty  rnSicyio  3anHioio  Tiiry  Tejia,  h  rojiOBy  c  noflmiTbiMH  pyicaMH,  yKa3biBaiomyK) 
Ha  BOCXHTHTeJIbHyiO  pa/lOCTb  ^HOHHCHH. 

To  correctly  evaluate  what  these  children  achieve  with  their  dancing  one  should 
immediately  afterwards  see  some  of  the  stereotype  movements  of  the  ballet.  Anyone 
endowed  with  a  normal,  healthy  perception  would  not  be  able  to  stand  it  by 
comparison;  for  the  latter  is  all  artificiality  while  the  former  offers  us,  together  with 
simplicity,  a  truly  artistically  styled  naturalness. 

\\ 

BtoGbi  npaBHJibHO  ohchhtb,  Hero  noSHBaiOTcn  3th  co  cbohmh  TaHpaMH,  HyncHO 
cpa3y  nee  yBHneTB  HeKOTOpbie  H3  cTepeoTHnHbix  nBH^xeHHH  6ajieTa.  J1io6oh 
HaSjIKWTeJIb,  Ha^eJieHHblH  HOpMaJIbHbIM,  3/lOpOBBIM  BOCnpHUTHeM,  He  CMOJKeT 
BbiAep5KaTb  3Toro  nyreM  cpaBHemw;  h6o  nocjieflHHe  -  Bee  ecTb  HCKyecTBeHHOCTb,  b 
to  BpeMa  Kax  nepBbie  npenJiaraiOT  HaM,  BMecTe  c  npocTOToii,  non-mmio 
Xy^O)KeCTBeHHO  CTHJIH30BaHHyi0  eCTeCTBeHHOCTb. 

Appearing  on  the  same  program  with  Isadora,  as  we  were  now  doing,  did  not  imply 
that  we  actually  danced  with  her;  we  were  still  too  young  for  that.  The  only  exception 
to  this  rule  was  the  "Reigen  "  we  did  together  at  the  very  end  of  each  performance  by 
way  of  an  encore.  It  was  always  a  wonderful  event  for  us.  Then  the  act  of  dancing 
invariably  took  on  a  special  meaning  for  me.  Just  to  hold  hands  with  Isadora,  as  I 
often  did  in  the  circle,  and  to  watch  the  radiant  expression  on  her  face  when  she 
danced,  was  so  inspiring  that  I  carry  the  memory  of  it  with  me  to  this  day.  Isadora 
herself  derived  unique  pleasure  from  this,  for  she  said: 

\\ 

BbicTynjieHHe  b  toh  nee  nporpaMMe  c  AncenopoH,  Kax  mbi  3to  neJiajiH  cennac,  He 
03HanaeT,  hto  mbi  Ha  caMOM  neJie  TaHpeBajiH  c  Hen;  mbi  6bijih  eipe  cjihihkom  mojioah 
pjin  3TOrO.  EAHHCTBeHHBIM  HCKJHOHeHHeM  H3  3TOrO  npaBHJia  6bIJI  «XopOBOA», 
KOTOpBiii  mbi  neJiajiH  BMecTe  b  caMOM  KOHHe  KajK^oro  BbicTynjieHHn  Ha  6hc.  3to 
Bcer^a  6bijio  3aMeHaTejiBHBiM  coGbithcm  gjvi  Hac.  Torna  aKT  TaHpeB  HeH3MeHHO 
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npHoSpeTan  jxxx  Memi  ocoSbih  cmbicji.  IIpocTO  nepncaTbcn  3a  pyKH  c  AilcenopOH, 

KaK  x  nacTO  nenajia  b  Kpyry,  h  HaOnionaTb  cmnomee  BbipanceHne  Ha  ee  jiHue,  Korna 
OHa  TaHpeBajia,  6bijio  HacTOJibKO  bjtoxhobjt?ttottthm,  hto  x  Hecy  naMflTb  06  stom  c 
co6oh,  no  ceM  neHb.  CaMa  Ance^opa  nojiynana  ot  stoto  yHHKajibHoe  ynoBOJibCTBHe, 
nocKOJibKy  OHa  cica3ana: 

Whenever  I  felt  their  willing  hands  in  mine,  felt  the  pull  and  swing  of  their  little 
bodies  as  we  danced  our  fast-paced  rondos,  I  always  envisioned  that  orchestra  of 
dancers  I  would  one  day  bring  to  life.  The  sight  of  these  dancing  children  was  so 
beautiful  they  strengthened  my  faith  in  the  ultimate  perfection  of  an  orchestra  of 
dancers  which  would  be  to  sight  what  the  great  symphonies  were  to  sound.  A  vast 
ensemble  dancing  the  Ninth  Symphony  of  Beethoven.  * 

*Life,  p.  140. 

\\  ' 

Bchkhh  pa3,  Korna  x  HyBCTBOBana,  hto  b  hx  pyicax  moh  pyKH  omymanH  rary  h 
KanaHne  hx  MajieHbKHx  Ten,  Korna  mbi  TaHpeBajiH  Harnn  ObicTpbie  pOH.no,  x  Bcerna 
npennojiarana,  hto  3to  opKecTp  TaHpopOB,  KOTopbix  x  Korna-HnOynb  Bonnomy  b 
5KH3HB.  Bnn  3THX  TaHU,yiOHIHX  neTefi  6bIJI  HaCTOJIbKO  npeKpaCeH,  HTO  OHH  yCHJIHJIH 
mok)  Bepy  b  Bbicmee  coBepmeHCTBO  opicecTpa  TaHpopoB,  KOTopbie  nonncHbi  6bijih 
noKa3aTb,  KaK  nonncHbi  Sbijih  3BynaTb  BenHKHe  chmcJ)ohhh.  OrpoMHbin  aHcaMSnb, 
TaHH,yiOH],HH  /JeBflTyiO  CHM(J)0HHK3  EeTXOBeHa.* 

*}KH3Hb,  c.  140. 

That  artistic  goal  was  still  a  long  way  off.  In  the  meanwhile,  she  presented  her  pupils 
to  the  European  public,  with  the  promise  that  in  the  future  they  would  dance  in  a 
mighty  array  such  as  the  world  had  never  seen. 

\\ 

3Ta  xynoncecTBeHHan  uejib  eipe  naneKa.  B  to  nee  BpeMn  OHa  npencTaBHJia  cbohx 
yneHHKOB  eBponencKOH  oSmecTBeHHOCTH  c  oSeipaHHeM,  hto  b  OynymeM  ohh  6ynyT 
TaHpeBaTb  b  TaKOM  MoryneM  MaccHBe,  KaKoro  MHp  HHKorna  He  BHneji. 

So  far,  the  tour  had  taken  us  in  three  months  to  six  countries.  At  the  end  of  our 
engagements  in  the  south  of  Germany,  we  continued  on  to  France.  How  thrilled  I  was 
to  be  going  to  Paris!  At  the  Gare  du  Nord  the  porters  dressed  in  blue  smocks  rushed 
into  our  compartments  shouting,  "Porteur!  porteur !"  and  I  had  a  hard  time  holding 
onto  my  now  well-traveled  wicker  suitcase.  Tante  Miss,  who  had  been  reading  a 
novel-Renard's  Pail  de  Garotte-to  brush  up  on  her  French  while  sitting  up  all  night 
in  the  day  coach,  shushed  the  swarm  of  blue-smocked  porters  away.  "Allez-vous  en, 
allez-vous  en, "  she  kept  repeating  until  they  had  gone. 

\\ 

/Jo  chx  nop  Typ  npoxonnn  b  Tpn  Mecnpa,  no  rnecTH  CTpaH.  B  KOHue  Haninx 
BbiCTynneHHH  Ha  lore  TepMaHHH  mbi  nponoJincnjiH  nyrb  bo  cDpaHumo.  KaK  x  6bina  b 
BOCTOpre  ot  noe3nKH  b  IlapHnc!  Ha  Tap-nio-Hopne  hochjibhihkh,  oneTbie  b  cHHne 
xanaTbi,  BopBanHCb  b  Harnn  otcckh,  Kpnna,  «Hochjibhihk!  hochjibhihk!»,  h  x  c 
TpynoM  nepncanacb  3a  cboh  Tenepb  xoporno  noe3nnBHiHH  njieTeHbra  neMonaHHHK. 
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TaHTe  Mhcc,  xoTOpax  ch px  b  BaroHe  bcio  hohb  HHTajia  poMaH  «Kapxa  rapOTTa» 
PeHappa,  hto6bi  nopHOBJMTB  cboh  cf)paHLiy3cxHH,  BBiTOJiKHyna  pon  CHHeBaTBix 
HOCHJIBIH,HXOB.  «YxO,HHTe,  yXO^HTO),  OHa  npOpOJHXaJia  nOBTOpXTB,  noxa  OHH  He 
ynuiH. 

We  finally  managed  to  evade  their  grasping  hands  and  reached  the  street  safely 
through  the  noise  and  bustle  of  a  busy  terminal.  We  found  an  old-fashioned  horse- 
drawn  omnibus  waiting  for  us.  On  the  steps  outside  the  French  station  I  breathed  in 
the  soft,  caressing  night  air,  eagerly  observing  the  sights  and  sounds  of  Paris.  They 
immediately  struck  me  as  being,  in  some  indefinable  way,  unlike  those  of  any  other 
country  I  had  seen.  No  one  who  has  been  to  Paris  in  the  month  of  May  will  ever 
forget  it. 

\\ 

HaKOHeH  HaM  ypanocB  yxjiOHHTBCx  ot  hx  uenxnx  pyx  h  6e3onacHO  po6paTBcx 
yjiHHBi,  ckbo3b  HiyM  h  cyeTy  o>KHBJieHHoro  TepMHHajia.  Mbi  oSHapymuiH,  hto  Hac 
jxpeT  CTapOMO^HBrn  xohcxhh  OMHHSyc.  Ha  cTyneroix,  3a  npepenaMH  (J)paHii,y3CKOH 
CTaHHHH,  x  B^oxHyjia  mxtxhh,  jiacKOBbiH  hohhoh  B03pyx,  c  HeTepneHHeM  HaGniopax 
3a  flocTonpHMeHaTejiBHOCTXMH  h  3ByxaMH  napH)xa.  Ohh  cpa3y  >xe  xa3ajiHCB  MHe 
KaKHMH-TO  HeonpefleJieHHBiM,  b  OTJiHHHe  ot  ppyrnx  cTpaH,  KOTopBie  x  BHpejia. 

Hhkto,  kto  6biji  b  napH>xe  b  Mae  Mecime,  Hnxorpa  He  3a6ypeT  06  3tom. 

Sitting  on  two  banquettes  facing  each  other,  and  attired  in  our  Polish  coats  and 
pillbox  caps,  we  were  able  to  take  in  the  sights  at  leisure.  The  stodgy  omnibus 
lumbered  down  the  Rue  de  la  Fayette  and  then  continued  along  the  Boulevard 
Haussmann  while  the  horses'  hoofs  clumped  hard  on  the  uneven  pavement,  making 
the  windows  rattle.  Debouching  onto  the  Place  de  TEtoile,  straddled  by  the  massive 
Arch  of  Triumph,  we  saw  the  heart  of  the  city  suddenly  open  like  a  picture  book 
before  our  enchanted  eyes.  Illuminated  by  garlands  of  lights  strung  along  both  sides 
of  the  magnificent  Avenue  des  Champs-Elysees  and  reaching  toward  the  Place  de  la 
Concorde  where  the  fountains  were  playing,  Paris  was  beautiful. 

\\ 

Chpx  Ha  AByx  6amceTKax,  oSpaipeHHBix  ppyr  k  ppyry,  h  opeTBie  b  Harnn  nojiBCKHe 
najiBTO  h  paMCxne  icemen,  mbi  6bijih  b  coctoxhhh  poSpaTBcx  #0 
flOCTonpHMeHaTejiBHOCTeH.  neperpy>xeHHBiH  OMHnSyc  HeyxjiKnxe  nporpoMBixaji  no 
yjiHue  pe  na  cPeneT,  a  3aTeM  npoponmui  pBH>xeHHe  bpojib  6yjiBBapa  OcMaHH,  b  to 
BpeMx  xax  xonBiTa  Jiomapeii  T5Dxe.no  cTynajin  Ha  HepOBHOM  TpoTyape, 
3acTaBJixiOHieM  oxHa  TpeipaTB.  ,U,e30pHeHTHp0BaBHiHCB  Ha  nnomapH  3TyajiB, 
oxpyjxeHHon  MaccHBHOH  TpnyM(j)ajiBHOH  apxon,  mbi  yBHpenH,  xax  cepppe  ropopa 
BHe3anH0  OTxpBiBaeTex,  xax  xHH>xxa  c  xapTHHxaMH,  nepep  HaniHMH  onapOBamiBiMH 
TJia3aMH.  OcBememiBie  rnpjixHpaMH  oraeS,  naT^nyTBiMH  no  o6eHM  CTOpOHaM 
BejinxojienHOH  aBeHio  EjiHceiicxHx  nojien  h  TXHyipeiicx  x  IIjioipapH  CornacHx,  rpe 
nrpajiH  cjionTanBi,  napH>x  6biji  npexpaceH. 

In  the  spring  of  1908,  the  uncrowded  traffic  moved  at  a  much  slower  pace  than  it 
does  today.  It  did  not  obliterate  the  sense  of  calm  spaciousness  that  was  such  a 
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notable  characteristic  of  the  French  capital,  for  vehicles  then  consisted  mainly  of 
elegantly  accoutered  phaetons  and  equipages.  Every  now  and  then  a  silent  electric 
automobile,  signaling  its  approach  by  delicately  ringing  a  bell,  would  overtake  our 
steadily  plodding  omnibus.  Progressing  at  a  slow  pace,  we  finally  entered  the  suburb 
of  Neuilly. 

\\ 

BecHoii  1908  ro^a  decnopimoHHBiH  Tpacjmx  flBurajicfl  ropa3flO  MeflJieHHee,  neM 
ceroflmi.  3to  He  cTHpajio  omymeHHe  cnoxoimoro  npocTOpa,  KOTOpoe  6bijio  ctojib 
npHMeHaTejitHOH  xapaxTepHCTHxoii  (})paHii,y3CX0H  ctojihijbi,  noTOMy  hto 
TpaHcnopTHbie  epe^CTBa  Tor^a  coctohjih  b  ochobhom  H3  aneranrao  axHnnpoBaHbix 
(J)a3TOHOB  H  3KHna)KeH.  BpeMfl  OT  BpeMeHH  6e3MOJIBHBIH  3JieKTpHHeCKHH 
aBTOMoSHJib,  CHrHajiH3Hpya  o  cBoeM  no^xofle,  ro^mHO  3Bemi  b  xojioxojibhhx, 
odromm  Ham  Heyxjiio>xHH,  Me^JieHHbiH  h  TmxejiBiH  OMHHdyc.  npOABHrancb 
Me^JieHHbiMH  TeMnaMH,  mbi,  HaxoHeu,  nonajin  b  npHropo^  Henn. 

The  long  passage  from  east  to  west  across  Paris  had  occupied  the  better  part  of  an 
hour.  During  the  last  part  of  it  we  began  to  feel  drowsy.  I  glanced  over  at  Tante  Miss 
sitting  in  one  corner  with  her  eyes  closed;  she  seemed  to  be  dozing.  We  had  been  very 
quiet,  since  her  presence  was  enough  to  curb  our  speech.  She  frowned  on  any  kind  of 
chit-chat  and  always  told  us  to  keep  quiet.  But  as  soon  as  we  entered  the  wide  Avenue 
de  Neuilly,  with  its  broad  center  strip  of  grass  and  trees,  we  saw  that  a  spring  fair 
was  in  progress.  Instantly  we  were  wide  awake. 

\\ 

Eojibine  naca  ajiujich  flOJiraii  npoe3fl  c  BOCTOxa  Ha  3ana#  no  BceMy  napmxy.  Bo 
BpeMfl  nocjieflHeH  uacra  mbi  HanajiH  nyBCTBOBaTB  cohjihboctb.  A  B3rjniHyjia  Ha 
TaHTe  Mhcc,  CH^eBmeH  b  o^hom  yrjiy,  3axpBiB  rna3a;  OHa,  xa3ajiocb,  ApeMajia.  Mbi 
6bijih  oneHB  cnoxoiiHBi,  Tax  xax  ee  npHcyTCTBHn  6bijio  ^ocTaTOHHO,  hto6bi  o6y3flaTB 
Hamy  penb.  OHa  xMypHJiacb  ot  xaxoH-jm6o  Sojitobhh,  h  Bcer^a  Bejiejia  HaM 
MOJinaTB.  Ho,  xax  tojibxo  mbi  nonajin  Ha  iunpoxyio  yaimy  Avenue  de  Neuilly,  c  ee 
mnpoxoH  ueHTpajiBHOH  nonocoii  TpaBBi  h  ^epeBbeB,  mbi  yBHflejiH,  hto  H,n,eT 
Becemnni  apMapxa.  Mbi  MraoBeHHO  npocHyjiHCB. 

"A  carnival!  A  carnival!''  we  shouted  in  unison.  In  all  the  years  at  school  we  had  seen 
plenty  of  museums,  but  not  one  fair.  The  sight  of  this  one  made  us  hop  up  and  down 
on  our  seats  with  glee.  At  home  in  Hamburg  mother  had  taken  me  to  the  Christmas 
fair.  Everything  was  there  just  as  I  remembered  it:  the  milling  crowds;  the  double 
row  of  lighted  booths  filled  with  toys  and  gingerbread;  the  incessant  shouts  of  the 
hawkers  offering  their  wares;  the  spinning  carrousels,  each  blaring  forth  another 
brassy  tune;  the  pungent  smell  of  steaming  sausages.  Above  it  all  an  acrid  odor  of 
magnesium  flares  floated  like  a  cloud  of  incense  offered  to  the  spirit  of  King 
Carnival.  We  clapped  our  hands  in  childish  rapture  and  laughed,  wishing  we  could 
jump  out  and  join  in  the  fun;  but  the  stern  voice  of  Tante  Miss  spoiled  our  innocent 
enjoyment  with,  ''Come  down  off  those  benches  immediately  and  keep  quiet!" 

\\ 
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«KapHaBan!  KapHaBan!»  mbi  KpHnaan  b  ymicoH.  3a  Bee  roati  b  niKOJie  mbi  BHaean 
MHoacecTBO  My3eeB,  ho  hh  pa3y  apMapKy.  Bna  stoto  3peanma  3acTaBHJi  Hac  npBiraTB 
BBepx  h  bhh3  no  HaiHHM  MecTaM  c  HHKOBaHHeM.  /JoMa  b  r aM6ypre  mbtb  Boanaa 
Me  Ha  Ha  poacaecTBeHCKyio  apMapKy.  Bee  6bijio  TaM,  KaK  a  noMHHaa:  TOJiicymaaca 
Toana;  abohhoh  paa  ocBemeHHBix  Ka6nH,  3anoaHeHHBix  HrpyniKaMH  h  npaHHKaMH; 
HenpeKpaipaiomHeca  kphkh  TOproBueB,  npeaaaraiomHx  cboh  TOBapBi;  npaanaBHBie 
Kapycean,  Kaacaaa  H3  kotopbix  rpoMKO  TpySnaa  cbohd  MeTaaaHaecKyio  Meaoamo; 
e^KHH  3anax  aBiMamuxca  Koa6ac.  Haa  3thm  BceM,  kxik  o6aaKO  aaaana,  naBia 
apOMaTHBiH  3anax  MarHHeBBix  BcnBimeK,  npeaaaraeMBix  ayxy  Kopoaa  KapHaBaaa. 
Mbi  xaonaan  b  aaaomn  c  aeTCKHM  BOCToproM  h  CMeaancB,  aceaaa,  hto6bi  mbi 
BBiCKoanaH  h  npHCoeanmiaHCB  k  BeceaBio;  ho  cypoBBiii  roaoc  Tame  Mhcc 
HcnopTHa  Harne  HeBHHHoe  HacaaacaeHHe:  «HeMeaaeHHO  cnycTHTecB  c  sthx  CKaMeii 
h  ycnoKoiiTecB!» 

We  obeyed  reluctantly.  Her  attitude  toward  us  was  one  of  perpetual  reproof.  She 
never  missed  a  chance  of  reminding  us  to  behave  with  more  dignity  because  we  were 
pupils  of  the  Isadora  Duncan  School-as  if  that  should  stop  our  normal  urge  for  fun 
and  mischief.  Disgruntled  grumblings  and  little  grimaces  behind  her  back  were  our 
ineffectual  revenge.  We  were  craning  our  necks  to  get  another  good  look  at  the  gay 
fair  despite  her  reproof  when  the  lumbering  omnibus  suddenly  veered  sharply  to  the 
right,  jumbling  us  together. 

\\ 

Mbi  Heoxorao  noaaHHHHHCB.  Ee  OTHomeHHe  k  HaM  6biho  nocToaHHBiM  ynpexoM. 

Om  HHKoraa  He  ynycicana  cayaaa  HanoMHHaTB  HaM  o  tom,  hto6bi  bccth  ce6a  c 
6oaBIHHM  aOCTOHHCTBOM,  nOTOMy  HTO  MBI  6BiaH  yaeHHKaMH  IHKOaBI  AiiceaopBi 
^yHKaH,  Kax  oyaTO  sto  aoaacHO  ocTaHOBHTB  Harne  HOpMaaBHoe  cTpeMaeHHe  k 
pa3BaeaeHHaM  h  030pcTBaM.  HeaoBoaBHBie  Bopaamia  h  MaaeHBKHe  rpHMacBi  3a  ee 
cnHHoii  6Bian  Hameii  HescJxjieKTHBHOH  mcctbio.  Mbi  BBiTaHyan  rneio,  hto6bi  eipe  pa3 
B3raaHyTB  Ha  Beceayio  apMapKy,  HecMOTpa  Ha  ee  ynpeK,  Koraa  rpoM03aKHii 
OMHHSyc  BHe3anHO  noBepHyaca  BnpaBO,  caBHraa  Hac  BMecTe. 

We  had  turned  into  a  quiet  side  street  of  the  residential  section.  By  comparison  with 
the  broad  and  lively  main  thoroughfare,  it  seemed  as  deserted  as  a  cemetery.  The 
strident  music  of  the  calliopes  and  hurdy-gurdies  grew  fainter  and  fainter  until  only 
the  monotonous  clop,  clop  of  the  horses  remained.  The  street  was  dark,  with  only  a 
gaslight  flickering  here  and  there.  After  a  while  the  brakes  screeched,  and  the 
omnibus  came  to  a  sudden  halt. 

\\ 

Mbi  noBepnyaii  b  THxyio  ooKOByio  yaimy  acnaoro  KBapTaaa.  IIo  cpaBHemno  c 
HiHpOKoii  h  oacHBaeHHoii  raaBHOH  yanaeii  OHa  Ka3aaac&  nycTBiHHoii,  KaK  Kaaa6nme. 
Pe3Kaa  My3BiKa  Kaaanon  h  xapaH-rypanii  CTaHOBHaacB  Bee  caa6ee  h  caa6ee,  noKa  He 
ocTaaocB  tohbko  TonoT,  cTyK  kohbit  aomaaeii.  Yanpa  6&iaa  TeMHaa,  h  TyT  h  TaM 
ToaBKO  MeaBKaan  ra30BBie  aaMnBi.  Bepe3  HeKOTOpoe  BpeMa  T0pM03a  3acKpnneaH,  h 
OMHHSyc  BHe3anHO  ocTaHOBHaca. 
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"This  is  where  we  get  out, "  Tante  Miss  said  wearily.  The  omnibus  did  not  deposit  us 
in  front  of  a  hotel  or  pension  as  we  had  expected,  but  had  stopped  in  front  of  a  church 
with  a  tall,  slender  steeple.  A  churchyard  on  one  side  and  a  small  house  on  the  other 
presented  an  eerie  picture.  All  was  silent  and  dark  except  for  a  light  burning  in  the 
window  of  the  house.  We  did  not  know  what  to  make  of  this.  My  curiosity  got  the 
better  of  me.  I  timidly  asked  Tante  Miss  where  we  were,  not  really  expecting  an 
answer  because  she  never  told  us  anything.  She  surprised  me  by  explaining  wearily 
but  patiently,  "This  is  our  new  home,  we  are  going  to  remain  here  for  as  long  as  we 
stay  in  Paris. " 

"In  this  church?" 

"No,  silly,  of  course  not.  In  the  little  house  beside  it.  Just  follow  me.  "And  she  added, 
while  we  trouped  up  to  the  house  together,  "This  used  to  be  the  rectory  of  the 
American  church,  but  it  isn't  any  longer.  Now,  no  further  questions.  Take  your 
suitcases  and  go  inside;  supper  is  waiting. " 

\\ 

«Bot  rae  mm  bbixoahm»,  ycTano  cica3ana  Tame.  Omhh6yc  He  BBicaAHJi  Hac  nepeA 
OTejieM  hjih  naHCHOHOM,  KaK  mm  h  OKH^ajiH,  ho  ocTaHOBHJica  nepeA  pepKOBbio  c 
BbICOKHM,  CTpOHHbIM  HinHJieM. 

U,epKOBHbIH  ABOp  C  OAHOH  CTOpOHM  H  HeSoJIBHIOH  AOMHK  Ha  ApyTOH,  npeACTaBHJIH 
jKyTKyio  KapTHHy.  Bee  6bijio  thxo  h  tcmho,  KpOMe  Jiencoro  Meppaiomero  cBeTa  b 
OKHe  AOMa.  Mm  He  3HajiH,  hto  c  sthm  AenaTB.  Moe  jho6ohmtctbo  npeB3omjio  Memi. 
A  Po6ko  cnpocHJia  TaHTe  Mhcc,  rAe  mbi  HaxoAHMCn,  He  ojKHAan  OTBeTa,  noTOMy  hto 
OHa  HHKOTAa  HaM  HHHero  He  roBOpHJia.  Om  yAHBHJia  Memi,  ycTano,  ho  TepnejiHBO 
o6micmHi:  «3to  Ham  hobbih  aom,  mbi  ocTaHeMCii  3AecB  ao  Tex  nop,  noica  mm  6yAeM 
b  IIapH>Ke». 

«B  3TOH  pepKBH?» 

«HeT,  raynaa,  kohchho,  HeT.  B  MajieHbKOM  AOMHKe  p^aom  c  Hen,  npocTO  cjieAyn  3a 
mhoh».  H  OHa  AoSaBHJia,  KOTAa  mbi  eo6pajiHCb  BMecTe  y  AOMa:  «PaHbme  3Aecb  6biji 
aom  npHxoACKoro  nacTOpa  aMepHKaHCKOH  nepicBH,  ho  cennac  3to  y>Ke  He  Tax. 
Tenepb,  HHxaKHx  AaJitHenmHx  BonpocoB.  Bo3bMHTe  neMOAaHbi  h  3axoAHTe,  ymm 
)KAeT." 

There  was  something  important  that  she  did  not  explain.  None  of  us  had  any  inkling 
when  we  went  to  bed  that  night  that  we  would  never  return  to  Grunewald.  Isadora 
considered  Germany  (mainly  for  personal  reasons  but  also  because  of  the  Kaiserin's 
puritanical  views)  no  longer  the  proper  place  for  her  school.  With  the  closing  of  the 
house  in  Grunewald,  she  now  had  just  twelve  of  her  most  talented  pupils  left. 

\\ 

Ebijio  hto-to  Ba^KHoe,  hto  OHa  He  o6miCHHJia.  Hhkto  H3  Hac  He  noA03peBan,  xorAa 
MBI  JI05KHJIHCB  CnaTB  TOH  HOHBK),  HTO  MBI  HHKOTAa  He  BepHeMCH  B  TpIOHeBaJIBA. 
AnceAOpa  nocHHTana,  hto  TepMaHmi  (b  ochobhom  no  jihhhbim  npHHHHaM,  ho  TaK>Ke 
H3-3a  nypHTaHCKHx  b3tjhiaob  HMnepaTpnHBi  KaiicepHH),  6ojibme  He  6biJia 
noAXQAaniHM  mcctom  ee  mKOJibi.  C  3aKpBiTneM  AOMa  b  TpioHeBajiBAe,  y  Hee 
Tenepb  ocTajiocb  Bcero  ABeHaApaTB  ee  caMBix  TanaHTJiHBBix  yneHHKOB. 
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We  appeared  with  her  for  a  month  or  more  at  the  Theatre  de  la  Gaiete  Lyrique  in 
Paris  that  spring.  Gordon  Craig,  who  was  then  living  in  Paris  and  came  to  our 
performances,  wrote  in  his  notebook: 

\\  ' 

Mti  noflBHJiHCB  c  Hefi  nepe3  Mecim  hjih  6ojiee,  b  TeaTpe  JlnpHnecKoii  rapMOHHH  b 
IIapH5Ke,  y>Ke  BecHoil.  roppoH  Kpeiir,  KOTOpBiii  Torpa  jkhji  b  nap  mice,  h  npHineji  Ha 
HaniH  BBiCTynjieHH^i,  Hanncaji  b  cBoeii  3anHCHoii  khhjkkc  : 

It  was  here  that  she  first  used  the  great  blue  curtains  some  twenty  or  twenty-five  feet 
high,  which  followed  my  designs  as  may  be  seen  in  my  The  Arts  of  the  Theatre, 
published  in  1905  and  which  I  had  made  in  1901-2-3.  She  pretends  that  she  used 
them  in  1904  in  Berlin  where  I  saw  her  dance  for  the  first  time  in  December.  She  did 
not  use  them  then.  She  used  a  few  curtains  six  feet  in  height. 

\\ 

Hmchho  3pecB  OHa  BnepBBie  HcnojiB30Bana  CHHHe  3aHaBecH,  bbicotoh  okojio 
PBappara  hjih  pBappara  rain  cjiyroB  [6-7,5  MeTpOB],  hto  cjiepoBajio  mohm 
npoeKTaM,  Kaic  3to  bhttho  h3  mohx  nySjiHKauHH  b  «HcKyccTBa  TeaTpa», 
onySjiHKO BaHHBix  b  1905  ropy,  h  KOTOptie  n  cpejiaji  b  1901-2-3.  OHa  pejiaeT  bhp, 
hto  HcnojiB30Bajia  hx  b  1904  ropy  b  BepjiHHe,  rpe  n  BnepBBie  yBHpeji  ee  TaHeu  b 
pexaSpe.  Torpa  OHa  hx  He  HcnojiB30Bajia.  OHa  HcnojiB30Bana  hcckojibko  3aHaBecoK 
BBICOTOH  B  HieCTB  cfiyTOB  [2  MCTpa], 

Performing  every  night,  practicing,  and  rehearsing,  we  were  kept  busy.  During  the 
day,  out  for  a  stroll  and  some  fresh  airalways  walking  in  orderly  pairs-we  often 
stopped  in  the  Bois  where  the  acacia  trees  were  in  bloom  to  watch  the  Parisian 
children  at  play.  They  rolled  hoops  or  tossed  diabolos  into  the  air  or  played  cache- 
cache,  hiding  from  their  nurses  behind  the  big  trees.  We  sometimes  envied  them,  for 
our  toys  were  left  in  Grunewald  and  we  had  nothing  to  play  with.  But  at  night,  when 
the  little  Parisians  slept,  we  envied  them  no  longer.  For  then  came  our  turn  to  play. 
Dancing  on  the  stage  to  our  hearts'  content  in  harmony  with  beautiful  music  played 
by  a  fine  orchestra  under  the  baton  of  the  great  Colonne  [The  Colonne  Orchestra  is  a 
French  symphony  orchestra,  founded  in  1873  by  the  violinist  and  conductor  Edouard 
Colonne]  -  what  could  be  a  more  stirring  game !  We  never  tired  of  it  and  eagerly 
looked  forward  to  our  nightly  gambols. 

\\ 

BbicTynan  Ka^Kpyio  hohb,  TpeHHpyucB  h  peneTHpyn,  mbi  6bijih  3amiTBi.  B  TeneHHe 
Phu,  oTnpaBJHuiHCB  Ha  nporyjiKy  h  CBe>KHe  B03pyniHBie  nporyjiKH,  cnepyn 
ynopppoHeHHMMH  napaMH,  mbi  nacTO  ocTaHaBJiHBajiHCB  b  Eya,  rpe  pacnycicajiHCB 
pepeBBH  aicaHHH,  hto6bi  HaSjuopaTB  3a  napn^KCKHMii  pctbmh  b  nrpe.  Ohh 
3aicaTBiBajiH  oOpyHH  hjih  SpocajiH  b  B03pyx  pbubojio  [nrpa,  b  KOTOpoii  pByrjiaBBiii 
npepMeT  nop6pacBiBaeTca  h  jiobhtch  CTpyHoii,  HaTHHyToii  Meacpy  pByMa  najncaMH], 
hjih  nrpajiH  b  Kern -Kern,  npunacB  ot  cbohx  ryBepHaHTOK  3a  Oojibihhmh  pepeBB^MH. 
Mbi  HHorpa  3aBHpoBajiH  hm,  noTOMy  hto  Harnn  HrpyniKH  ocTajincB  b  TpioHeBajiBpe, 
h  HaM  He  c  neM  6bijio  nrpaTB.  Ho  hohbio,  xorpa  ManeHBKHe  napn>KaHe  cnajin,  mbi 
SojiBine  He  3aBHpoBajiH  hm.  H6o  HacTaBajia  Hama  onepepB  nrpaTB.  TaHpBi  Ha  cueHe, 
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jgisi  HaniHx  cepfleu,  b  rapMomm  c  npexpacHoh  My3bixoh,  KOTOpyio  nrpaeT 
npexpacHbih  opKecTp  nofl  ynpaBJieHHeM  Benmcoro  AHpmxepa  KonoHHa  [French 
symphony  orchestra],  -  hto  mojkct  6bitb  6onee  BormyiomeH  mpoh!  Mbi  HEKor^a  He 
ycTaBajin  ot  3Toro  h  c  HeTepneHneM  }x,ziajiH  Hamero  HOHHoro  Becejibn. 

Not  that  our  academic  studies  were  neglected.  Frau  Zschetzsching  came  from 
Germany  to  resume  them  after  a  three-month  vacation.  She  also  taught  us  French,  a 
language  she  pronounced  with  a  strong  Germanic  accent,  which  bore  no 
resemblance  to  the  way  the  natives  spoke.  We  learned  to  pronounce  it  better  from 
singing  the  old  folk  songs  "Sur  le  pont  d' Avignon  "  and  "Le  Chevalier  de  la 
Marjolaine. " 

\\ 

He  Tax,  HToobi  Hame  aKaneMimecKoe  ooyHemie  6biJio  npeKpameno.  Opay 
3cHeT3CHHHT  npnexajia  H3  TepMaHHH,  hto6bi  B03o6HOBHTb  ero  nocne 
TpexMeomHoro  nepepbiBa.  OHa  Tax>xe  npeno^aBana  HaM  (J)paHiiy3CXHH  H3bix,  H3bix, 
KOTOpblH  OHa  npOH3HOCHJia  C  CHJIbHbIM  repMaHCKHM  axpeHTOM,  KOTOpblH  He  HMeJI 
HHKaKOrO  CXOACTBa  C  TeM,  KaK  rOBOpHJIH  MeCTHbie  >KHTeJIH.  Mbi  HayHHJIHCb 
npOH3HOCHTb  3to  Jiymne,  He^xeim  neTb  CTapbie  Hapo^Hbie  necHH  «Ha  ABHHbOHCKOM 
MOCTy»  h  «IIIeBajibe  ne  Jia  Mapn>KoneHii». 

Although  we  had  contributed  to  our  upkeep  by  giving  paid  performances  ever  since 
our  stage  debut,  the  expenses  of  the  school  mounted  and  became  more  and  more 
difficult  to  meet.  Away  on  tour,  Isadora  would  be  constantly  bombarded  by  telegrams 
from  her  sister  or  mother  asking  for  funds-a  thousand  marks  here,  two  thousand 
marks  there,  until  she  felt  like  saying,  " To  heck  with  it  all!"  She  always  remembered 
this  effort  of  sustaining  the  school's  expenses  as  uphill  work,  like  straining  forward 
against  the  rapids  of  a  river.  She  had  no  sooner  returned  from  Russia  at  the  end  of 
June  than  Charles  Frohman  proposed  an  extended  engagement  in  London,  together 
with  her  pupils.  This  was  all  so  quickly  organized  that  she  had  no  time  to  rest  from 
her  strenuous  tour.  It  seemed  that  the  Duchess  of  Manchester,  who  was  a  dollar 
princess,  was  ready  to  sponsor  the  Duncan  School  in  England,  and  so  we  all  went 
there  to  dance  at  the  Duke  of  York's  Theatre,  beginning  July  6,  1908. 

\\ 

Xoi3i  mm  BHecnH  cboh  BXJia/i  b  Hame  co,nep}KaHHe,  flaBan  nnaTHbie  BbicTynneHmi  c 
MOMeHTa  Hamero  ^eSioTa  Ha  cueHe,  pacxoflbi  niKOJibi  6bijih  orpammeHbi,  h  CTano 
Bee  Tpyzpiee  h  Tpyzpiee  hx  y/jOBJieTBOpuTb.  Haxo/pmiaiicn  b  Type  Ahce,nopa  dygQT 
nocTOUHHO  6oM6apAHpOBaTbCM  TenerpaMMaMH  ot  ee  cecTpbi  hjih  MaTepH  c  npocb6oh 
o  (JiHHaHCHpOBaHHH  -  3,necb  6biJio  Tbicima  Mapox,  TaM  6biJio  ABe  tbicahh  Mapox,  noxa 
eh  He  3axoTejiocb  CKa3aTb:  «HepT  no6epH!»  OHa  Bcer^a  BcnoMHHana  06  3thx 
ycHJiHux,  cBH3aHHbix  c  no/iflep)KaHHeM  pacxoflOB  mKOJibi,  xax  o  Tinxenoh  pa6oTe, 
HanpHMep,  xax  o  HanpinxeHHOM  flBroxeHHH  Bnepe#  npoTHB  Tenemni  pexm  OHa  He 
ycnena  BepHyTbcn  H3  Pocchh  b  kohhc  hiohh,  xax  Hapnb3  cppoMaH  npeAJiomui 
pacmnpeHHoe  3amiTHe  b  JIoHflOHe  BMecTe  co  cbohmh  yneHHxaMH.  Oto  6bijio  Tax 
SbiCTpo  0praHH30BaH0,  hto  y  Hee  He  6bijio  BpeMeHH  OT^oxHyTb  ot  ee  HanpinxeHHoro 
Typa.  Ka3anocb,  hto  reppornmi  MaHHecTepcxan,  xoTOpan  6biJia  flOJinapOBoh 
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npHHiieccoii,  6tma  roTOBa  cnoHcnpoBaTb  LLImny  ^yHKaH  b  Ahtjihh,  h  nosTOMy  mbi 
Bee  0TnpaBHJincb  Typa,  hto6bi  TaHiieBaTb  b  TeaTpe  T eppora  HopKCKoro,  Hanmia x  c  6 
hk> Jin  1908  ropa. 

It  rained  almost  the  whole  time,  and  we  took  melancholy  walks  into  Hyde  Park  from 
our  nearby  lodgings  in  Half  Moon  Street,  finding  no  gay  children  at  play  but  only 
placid  sheep  grazing  on  the  common.  Frohman  had  advertised  us  somewhat 
sensationally  as  " Twenty  Parisian  Dancers. "  That  this  statement  was  misleading  and 
inaccurate  on  both  counts  did  not  bother  this  seasoned  showman  one  bit.  However, 
he  gave  us  the  thrill  of  our  young  lives  when  he  presented  each  of  us  with  a  little  gold 
watch.  We  simply  squealed  with  delight.  To  be  in  possession  of  a  real  gold  watch  was 
the  height  of  our  ambition.  We  were  seldom  given  presents.  No  longer  were  our  daily 
outings  in  Hyde  Park  melancholy;  we  positively  beamed  with  pride  as  we  walked 
about  in  the  rain  with  our  watches  pinned  to  the  outside  of  our  coats.  After  a  week  of 
this,  alas,  our  golden  watches  turned  a  nasty  green. 

\\ 

/Joseph  men  iiohth  Bee  BpeMn,  h  mbi  bbixophjih  Ha  MenaHxonHHHBie  nporyjiKH  b 
Taiip-napKe  H3  Harnero  cocepHero  jkhjibk  Ha  yjinue  Xan(J)  Mooh,  ho  He  HaxopnnH 
TaM  BecennipHxcn  b  rape  peTeii,  a  tojibko  chokohhbix  OBep,  nacyipnecn  Ha 
oSipecTBeHHOM  npocTpaHCTBe.  OpOMaH  HecKOJibKO  ceHcauHOHHO  peKJiaMHpoBaji  Hac 
Kax  «/],BappaTB  napHnccKHx  TaHpopOB».  To,  hto  3to  yTBepncpeHHe  BBopnno  b 
3a6jiy)KpeHHe  h  HeTOHHO  no  o6ohm  noKa3aTennM,  hhckojibko  He  SecnoKOHJio  stoto 
onbiTHoro  HioyMeHa.  TeM  He  MeHee,  oh  pan  HaM  ocTpbie  oipyipeHHn  ot  HameH 
MOJiopoii  >KH3HH,  Korpa  npepocTaBHJi  KancpoMy  H3  Hac  ManeHbKHe  30Ji0Tbie  nacbi. 

Mbi  npocTO  B3BH3rHyjin  ot  BOCTOpra.  Bbitb  oSnapaTeneM  HacTonmHx  30jiotbix  nacoB 
-  3to  BbicoTa  HaniHx  aMOHHHH.  HaM  pepKO  papnjiH  nopapKH.  Bojibine  He  6bijio 
MenaHxojiHH  b  HaniHx  encepHeBHbix  nporyjiKax  b  Tanp-napKe;  mbi  c  papocTbio 
CHflJIH  OT  TOppOCTH,  KOTpa  MBI  XOPHJIH  no  P0)KpK)  C  HaiHHMH  HaCaMH,  npHKOJIOTBIMH 
Hapyncy  k  HaniHM  najibTO.  nocne  Hepenn  stoto,  yBbi,  Harnn  30Ji0Tbie  nacbi  cTann 
TpK3HO-3eJieHbIMH. 

Ellen  Terry,  the  mother  of  Gordon  Craig,  tried  to  make  up  for  this  disappointment  by 
taking  us  to  the  zoo;  then  to  see  Peter  Pan  and  The  Pirates  of  Penzance.  She  loved 
children  and  we  loved  her.  She  was  the  second  celebrated  actress  we  had  met.  The 
first  one  had  been  Eleonora  Duse,  who  did  not  take  us  to  a  zoo.  Instead,  reclining  on 
a  couch  a  la  Dame  aux  Camelias,  she  had  placed  her  long,  slender  hands  on  our 
heads  in  benediction  and  murmured,  "Que  dieu  vous  garde!” 

\\ 

3jineH  Teppn,  MaTb  ToppoHa  Kpeiira,  nbiTanacb  bochojihhtb  3to  pa3onapoBaHHe, 
OTBe3Jia  Hac  b  30onapK;  3aTeM  nocMOTpeTb  nnTepa  nsHa  h  «nnpaTOB  neH3aHca». 
OHa  moOnjia  peTeii,  h  mbi  jho6hjih  ee.  OHa  6biJia  BTOpoii  3HaMeHHTOH  aKTpHCOH,  c 
KOTOpoii  mbi  no3HaKOMHJiHCB.  nepBOH  6buia  3neoHOpa  flyse,  KOTOpan  He  Bopnjia  Hac 
B  300napK.  BMeCTO  STOTO,  OTKHHyBHIHCB  Ha  pHBaHe  "a  JI9  JiepH  C  KaMeJIHKMH",  OHa 
nOJIOJKHJia  CBOH  pjIHHHbie  TOHKHe  pyKH  Ha  HaiHH  TOJIOBBI  B  SjiarOCJIOBeHHH  H 
npoOopMOTana:  ^a  xpaHHT  Bac  Bor!» 
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The  highlight  of  our  month's  stay  in  London  turned  out  to  be  a  command 
performance  for  their  majesties  King  Edward  VII  and  Queen  Alexandra.  The  day 
before  this  important  occasion  we  lunched  with  the  Duchess  of  Manchester  at  her 
lovely  estate  on  the  Thames.  For  a  change  we  enjoyed  a  spell  of  beautiful  weather, 
and  the  command  performance  was  planned  to  be  given  outdoors. 

\\ 

H3iomhhkoh  Hamero  MecnnHoro  npe6biBaHmi  b  JIohaohc  CTano  rpynnoBoe 
BbicTynaeHHe  jpm  Ero  BeamecTBa  Kopojui  3nyapna  VII  h  KoponeBbi  AneiccaHApBi. 
3a  ^eHb  ao  3Toro  BancHoro  co6bithh  mbi  o6eAajiH  c  T epporaHeH  MaHnecTepCKOH  b 
ee  npeKpacHOM  noMecTbe  Ha  TeM3e.  pa3HOo6pa3Hn  mbi  HacjiancAajiHCB 
npeKpacHOH  noroAOH,  a  rpynnoBoe  npeACTaBJiemie  6bijio  3anjiaHHpoBaHO  Ha 
OTKpbITOM  B03Ayxe. 

When  we  went  in  to  luncheon,  Isadora  sat  next  to  the  Duchess  and  then  asked  me  to 
sit  beside  her.  This  honor,  pleasant  as  it  was,  made  me  nervous.  Luncheon  was 
served  in  grand  style,  with  a  uniformed  footman  in  the  ducal  colors  standing  behind 
each  chair.  For  a  main  course  we  had  scrambled  eggs  and  string  beans.  The  latter 
happened  to  be  my  great  aversion.  I  didn  't  think  anyone  would  notice  if  I  left  them 
untouched,  though  I  had  been  taught  that  leaving  food  constituted  a  grave  social 
error.  Just  as  the  white-gloved  footman  was  about  to  remove  my  plate,  Isadora-who 
had  been  engaged  in  conversation  with  the  Duchess-glanced  my  way  and  said,  "Irma, 
eat  your  string  beans. " 

V 

KorAa  mbi  nouuiH  Ha  o 6qr,  AnceAOpa  cejia  p^aom  c  reppornHen,  a  3aTeM  nonpocnjia 
Memi  cecTb  paaom  c  Hen.  3Ta  necTB,  ckojib  He  npmiraa a,  3acTaBjnma  Memi 
HepBHHHaTB.  06eA  6biji  noAaH  b  rpaHAH03H0M  crane,  co  CTonmHMH  3a  KancABiM 
CTynoM  jiaiceflMH  b  yHH(J)opMe  b  repporcKHx  HBeTax.  j\swi  ocHOBHoro  6nK)Aa  y  Hac 
6bijih  OMJieT  h  (J)aconB.  IIocjieAHee  OKa3anocB  mohm  6ojibhihm  OTBpamemieM.  A  He 
AyMana,  hto  KTO-HH6yAB  3aMeraT,  ecnn  n  ocTaBJiio  hx  HeTpoHyTBiMH,  xora  Memi 
yHHJiH,  hto  otk33  H3  nHHjH  npeACTaBmieT  co6oh  cepbe3Hyio  counajiBHyK)  ornnSKy. 
KorAa  nee  jiaiceH  b  Sejibix  nepHaraax  coSHpancn  ySpaTB  mok>  Tapenxy,  AMceAOpa, 
KOTOpan  pa3roBapHBana  c  repporHHeH,  3arjinHyjia  MHe  b  rna3a  h  CKa3ana:  «HpMa, 
CbeniB  cboh  AJiHHHbie  6o6bi». 

What  to  do?  Both  she  and  the  Duchess  were  giving  me  their  undivided  attention. 
Luckily  the  situation  was  saved  when  the  Duchess,  taking  pity,  said,  "I  know  how  she 
feels.  I  have  a  little  niece  who  can't  stand  them  either, "  and  motioned  to  the  footman 
to  remove  my  plate.  Then  I  heard  her  say  to  Isadora,  "Their  majesties  are  definitely 
coming  tomorrow  night,  so  why  don't  we  have  our  coffee  in  the  drawing  room  and 
talk  about  the  arrangements,  while  the  children  go  outside  to  play?  It's  such  a  lovely 
day. " 

V 

Vto  AenaTB?  H  OHa,  h  repporHmi  yAemuiH  MHe  npHCTajiBHoe  BHHMamie.  K  cnacTBio, 
CHTyapHA  6biJia  cnaceHa,  KorAa  repporami,  cncajiHBiHHCB,  CKa3ana:  «31 3Haio,  Rax  OHa 
ce6n  nyBCTByeT.  Y  Memi  ecTB  ManeHBKan  njieMHHHHH,a,  KOTOpan  ranee  Taxyio  eAy  He 
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Btmep>KHBaeT»,  h  >xecTOM  yKa3ana  naKeio  y6para  moio  Tapenxy.  3aTeM  a  ycutimana, 
KaK  OHa  CKa3ana  AHce^ope:  «Hx  BejiHHecraa  o6«3aTejitHO  npH^yT  3aBTpa  BenepOM, 
Tax  noneMy  6bi  HaM  He  BbinHTt  xocjie  b  tocthhoh,  h  He  noroBOpHTb  06 
aparoxnpoBxax,  noxa  ^era  nycTb  wpyv  Ha  yjiHuy,  hto6bi  nonrpaTb?  3to  Taxon 
npexpacHbiH  fleHb." 

We  breathed  a  sigh  of  relief.  Amid  heavy  tapestries  and  embossed  silver,  the  ducal 
luncheon  had  been  a  bit  too  formal  and  skimpy.  Once  out  in  the  sunshine,  the  velvety 
lawns  and  the  carefully  tended  flowerbeds  restored  our  normal  spirits.  We  roamed 
unattended  through  the  park.  At  one  point  we  came  upon  a  charming  sunken  garden 
surrounded  by  a  high  wall,  which-we  noticed  with  delight-was  covered  with  luscious 
peaches  growing  in  espalier  fashion.  They  hung  there,  well  spaced,  in  glowing 
colors,  like  nature's  miniature  masterpieces,  ripe  for  the  picking.  In  the  twinkling  of 
an  eye,  two  of  the  older  girls  had  jumped  into  the  garden  whence  they  threw  the 
golden  fruit,  flushed  with  pink,  up  to  us.  The  first  peaches  we  had  ever  eaten  (they  are 
considered  a  great  luxury  in  Europe  and  are  very  scarce  in  the  northern  countries), 
they  tasted  as  delicious  and  sweet  as  stolen  fruit  is  supposed  to. 

\\  ’ 

Mbi  B3AOXHyjiH  c  o6jierHeHHeM.  CpeflH  Tioxejibix  roSejieHOB  h  racHeHoro  cepe6pa, 
repHorcxHH  o6e,n  6biJi  cjihhixom  cfiopMajibHMM  h  cxy^HbiM.  Bbrii,zpi  Ha  cojiHpe, 
6apxarabie  ra30Hbi  h  TipaTejibHO  yxonceHHbie  xjiyM6bi,  mm  BOCCTaHOBHJiH  Ham 
HOpMajibHMH  ^yx.  Mm  SpOflHJiH  6e3  npHCMOTpa  nepe3  napx.  B  xaxon-TO  momcht  mm 
HaTOJixHyjiHCb  Ha  OHapOBaTejibHMH  3aTOHyBiHHH  cap,  oxpynceHHbiH  bmcoxoh 
CTeHOH,  xoTOpaa,  xax  mm  3aMeTHJiH  c  BOCTOproM,  6biJia  noxpMTa  cohhbimh 
nepcHxaMH,  pacTymHMH  b  3cnajibepHOM  crane  [Ha  mnanepax],  Ohh  bhccjih  TaM, 
xopomo  pa3HeceHHbie,  b  nbinaiomHx  xpacxax,  xax  MHHHaTiopHbie  me,neBpbi 
npnpoABi,  C03peBmne  pirn  c6opa.  B  mthobchhc  oxa  ^Be  cTapmne  ^eBOHXH  npbirHyjiH 
b  cap,  OTxyna  ohh  SpocHJiH  HaM  noxpacHeBHiHH  po  p030Boro  HBeTa  30jiotoh  nnofl. 
IlepBbie  nepCHXH,  xoTopbie  mbi  xor^a-jiHSo  enn  (ohh  ewraiOTCii  6ojibihoh 
pocxoiHbio  b  EBpone,  h  oneim  cxyzpn>i  b  ceBepHbix  CTpaHax),  ohh  BxymanHCb  xax 
BocxHTHTejibHbie  h  cna/pcne,  h,  xax  npeflnojiarajiocb,  xax  (J)pyxTM  yxpafleHHbie. 

But  suddenly  we  heard  someone  call  from  a  distance,  "Children!  Children!  Where 
are  you?" 

Hastily  we  wiped  the  telltale  juice  from  our  hands  and  lips,  and  walked  sedately 
back,  putting  on  an  innocent  air.  We  kept  our  fingers  crossed  that  Isadora  would  not 
discover  our  misdeed. 

\\ 

Ho  B^pyr  mbi  ycjibimajiH,  xax  xto-to  3Ban  H3flanexa:  «,3,era!  ,3,era!  T^e  bm?» 

Mm  nocneniHo  BbiTepnn  BbmaiomHH  Hac  cox  c  Hamnx  pyx  h  ry6,  h  octopoxho 
noniJiH  Ha3a^,  Hanycxan  Ha  ce6n  hcbhhhmh  bh^.  Mbi  cxpecrajin  najibubi,  hto6bi 
Ance^opa  He  oSHapyncnjia  Hamero  npocTynxa. 

After  the  dance  the  next  day,  their  majesties  graciously  shook  hands  with  us,  and  the 
King  wanted  to  know  what  everybody  else  in  that  overdressed  era  was  always  asking: 
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"Are you  not  cold  with  so  little  on?" Bored  with  the  same  old  question,  we  simply 
shook  our  heads  and  smiled.  Queen  Alexandra,  elegantly  gowned  in  the  Victorian 
style  with  trailing  skirt,  feathered  hat,  and  long  feathered  boa,  enjoyed  our  dancing 
so  much  that  she  attended  several  of  our  matinees  when  we  children  presented  our 
own  program.  She  particularly  liked  the  old  German  folk  songs  we  sang  and  danced, 
such  as  "Haenslein  sass  im  Schornstein  und  fiickte  seine  Schuh, "  in  which  I  had  the 
solo  part,  or  the  one  where  little  Isabelle  with  the  bushy  hair  was  so  amusing,  which 
was  called,  "Hexlein,  wills t  du  tanzen. "  They  probably  recalled  to  the  Queen  her  own 
childhood  in  Denmark. 

\\ 

Ilocjie  TaHu,a  Ha  cjieflyiomHH  ^eHb  hx  BejinnecTBa  jno6e3HO  o6MemuiHCb 
pyxononcaraeM  c  hbmh,  a  Kopcwib  xoTen  y3HaTB,  hto  h  Bee  ocTajibHbie  b  3Ty  snoxy,  c 
h36bitkom  Bcer^a  cnpaniHBajiH:  «Pa3Be,  ecjiH  Tax  Mano  o^era,  BaM  He  xojioaho?» 
YTOMJieHHbie  o^hhm  h  TeM  nee  cTapbiM  BonpocoM,  mbi  npocTO  noxanajiH  rojiOBaMH  h 
yjibiSHyjiHCb.  KopojieBa  AnexcaH^pa,  3Jieramno  ofleTan  b  BHKTOpHaHCKOM  crane  c 
3aAHeii  io6koh,  nepHaTOH  ihjuhioh  h  ajihhhbim  nepHaTbiM  6oa,  HacnancAanacb 
TaHpaMH  Tax  chjibho,  hto  OHa  nocemajia  Hecxojibxo  Harnnx  yTpeHHHx  BbiCTynneHHH, 
xor^a  mbi,  ^era,  npeflCTaBHJiH  Harny  co6cTBeHHyio  nporpaMMy.  Eh  oco6emio 
HpaBHJiHCb  cTapbie  HeMeuxHe  Hapo^Hbie  necHH,  xoTopbie  mbi  nejin  h  TaHpeBajiH, 
Taxne  xax  «XeHCJieiiH  ceji  b  ammoxo^  h  nonyBCTBOBaji  cboh  Ty(J)jiH»,  b  xoTOpon  y 
Memi  6bina  cojibHan  napran,  hjih  Ta,  r^e  MajieHbxan  HnaSejib  c  rycTbiMH  BOJiocaMH 
6biJia  HacTOJibxo  3a6aBHoii,  hto  3to  6bijio  xax  «XexjieiiH,  bojxab  TaHHeB». 

Beponrao,  ohh  HanoMHHJiH  xoponeBe  ee  actctbo  b  ^aHHH. 

I  must  mention  here  that  despite  the  frequent  paid  performances  we  children  gave, 
none  of  us  ever  received  any  weekly  allowance  or  pocket  money.  We  got  not  even  a 
penny's  worth  to  buy  an  occasional  lollipop  or  a  ribbon  for  our  hair.  Naturally,  with 
our  strict  upbringing,  we  dared  not  ask  for  any.  Even  small  sums  sent  from  home  by 
our  parents  were  frowned  upon.  Thoughts  of filthy  lucre  had  no  place  in  our  spiritual 
education  dedicated  to  the  true  dance.  So  one  can  imagine  the  thrill  I  experienced 
when  one  day,  in  a  restaurant  in  Piccadilly,  I  found  a  golden  sovereign  lying  on  the 
stair  carpet.  My  exclamations  of  glee  drew  the  governess '  attention,  and  she  grabbed 
it  away  from  me.  Like  all  children  I  believed  in  the  rule  "finders,  keepers, "  but  she 
said  with  a  righteous  air,  "This  must  be  returned  to  the  management,  immediately. " 
Then  the  old  hypocrite  put  it  in  her  black  leather  bag  and  kept  it.  She  happened  to 
leave  us  that  season  for  good.  We  children  were  so  overjoyed  to  be  rid  of  our  dragon 
that  I  did  not  begrudge  her  my  lucky  find.  To  be  rid  of  her  was  well  worth  the  loss  of 
a  gold  sovereign. 

\\ 

A  floiDXHa  ynoMflHyrb  3flecb,  hto,  HecMOTpn  Ha  nacTbie  onjianHBaeMbie 
BbicTynjiemtti,  xorapbie  mbi  ^era  ^aBajiH,  hh  oahh  H3  Hac  He  nonynan  HHxaxnx 
enceHe^ejibHbix  nocoSHH  hjih  xapMaHHbix  ^eHer.  Y  Hac  ^ance  He  6bijio  hh  xoneiixH, 
hto6bi  xynHTb  cjiynainibiH  jiefleHeu  hjih  Jiemy  gim  Haninx  bojioc.  EcTecTBemio,  c 
HaiHHM  CTpOTHM  BOCnHTaHHeM,  MBI  He  OCMeJIHBaJIHCb  npOCHTb  06  3TOM.  /Jance  Ha 
HeSojibiHHe  cyMMbi,  orapaBJieHHbie  H3  flOMa  HaniHMH  poflHTejwMH,  CMOTpejiH 
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HeofloSpirreuLHO.  Mbicjih  o  rp«3HOH  MaTepHanBHOH  Bbiro^e  He  hmcjih  MecTa  b 
HarneM  ^yxoBHOM  o6pa30BaHHH,  nocBHmemiOM  hcthhhomy  TaHiiy.  TaKHM  o6pa30M, 
mo5kho  npeACTaBHTb  ce6e  ocTpbie  omymeHHH,  xoTopbie  x  Hcnbrrajia,  xor/ia 
OAHajK^Bi,  b  pecTOpaHe  Ha  IlHKaflHJiJiH,  x  Hanuia  30jiotoh  coBepeH,  Jiaxamnii  Ha 
JieCTHHHHOM  KOBpe.  MOH  B03rJiaCBI  pa^OCTH  npHBJieKJIH  BHHMaHHe  ryBepHaHTKH,  H 
OHa  cxBaTHJia  ero  y  Memi.  Kax  h  Bee  .nera,  x  Bepnjia  b  npaBHJio  «kto  Harneji,  to 
BJia^eeT)),  ho  OHa  cxa3ajia  c  npaBe^HBiM  bh^om:  «3to  ^ojhxho  6bitb  HeMe^JieHHO 
B03BpameH0  a^MHHHCTpaHHH)).  3aTeM  cTapan  jinpeMepxa  nojiomuia  ero  b  cboio 
nepHyio  KOJKaHyio  cyMKy  h  coxpaHHJia.  OHa,  TeM  He  MeHee,  ocTaBHJia  Hac  b  stot 
ce30H  HaBcer^a.  Mbi,  ^era,  oneHb  oSpa^OBajiHCb  TOMy,  hto6bi  roSaBHTbcn  ot 
Harnero  ApaKOHa,  Tax  hto  x  He  no>xajiejia  eii  CBoeii  cnacTJiHBOH  HaxoAKH.  BtoSbi 
H36aBHTbea  OT  Hee,  TO  CTOHJIO  nOTepH  30JI0Ta. 

The  noted  English  novelist  John  Galsworthy  saw  us  that  June  and  wrote  an  article 
about  the  Duncan  dancers: 

DELIGHT 

I  was  taken  by  a  friend  one  afternoon  to  a  theatre.  When  the  curtain  was  raised,  the 
stage  was  perfectly  empty  save  for  tail  grey  curtains  which  enclosed  it  on  all  sides, 
and  presently  through  the  thick  folds  of  those  curtains  children  came  dancing  in, 
singly,  or  in  pairs,  till  a  whole  troop  of  ten  or  twelve  were  assembled.  They  were  all 
girls;  none,  I  think,  more  than  fourteen  years  old,  one  or  two  certainly  not  more  than 
eight.  They  wore  but  little  clothing,  their  legs,  feet  and  arms  being  quite  bare.  Their 
hair,  too,  was  unbound;  and  their  faces,  grave  and  smiling,  were  so  utterly  dear  and 
joyful,  that  in  looking  on  them  one  felt  transported  to  some  Garden  of  Hesperides, 
where  self  was  not,  and  the  spirit  floated  in  pure  ether.  Some  of  these  children  were 
fair  and  rounded,  others  dark  and  elf-like;  but  one  and  all  looked  entirely  happy,  and 
quite  unself -cons  cions,  giving  no  impression  of  artifice,  though  they  evidently  had  the 
highest  and  most  careful  training.  Each  flight  and  whirling  movement  seemed 
conceived  there  and  then  out  of  the  joy  of  being-dancing  had  surely  never  been  a 
labour  to  them,  either  in  rehearsal  or  performance. 

\\ 

H3BecTHbiH  aHTJiHHCKHH  nHcaTejib  ,3,}koh  r ojicyopcH  yBH^eji  Hac  b  hiohc  h  Hanncaji 
CTaTbio  o  TaHpopax  ^ymcaH: 

BOCTOPr 

O^Ha>Kflbi  BenepOM  flpyr  OTBe3  Memi  b  TeaTp.  Kor^a  3aHaBec  6biji  noflHUT,  cuem 
6biJia  coBepmeHHO  nycTOH,  3a  HCKjnoneHHeM  bbicokhx  cepbix  3aHaBecoK,  KOTOpbie 
OKpyjxajiH  ee  co  Bcex  ctopoh,  h  Tor^a  nepe3  TOJicTbie  cxjiaflxn  sthx  3aHaBecoK  ^era 
bmxoahjih  b  TaHue,  nooAHHOHKe  hjih  napaMH,  /jo  Tex  nop,  noxa  He  6biJia  co6paHa 
Hejian  rpynna  H3  flecuTH  hjih  ^BeHa/maTH  nejiOBex.  Bee  ohh  6bijih  AeBonxaMH;  x 
AyMaio,  hhxto  H3  hhx  6ojiee  neTbipHaApaTH  jieT,  o/pia  hjih  ^Be,  xohchho,  He  6ojiee 
BocbMii.  Ohh  hochjih  hcmhoto  oflox^bi,  hotii,  CTonbi  h  pyxn  6bijih  coBepmeHHO 
rojibiMH.  Hx  BOJiocbi  TO)xe  6buiH  He  cB«3aHbi;  h  hx  Jinna,  Ba^xHbie  h  yjibiSaiomHeca, 
SblJIH  HaCTOJIbXO  MHJIbI  H  pa^OCTHbl,  HTO,  TRXgX  Ha  HHX,  KT/K^blM  HyBCTBOBaJI,  HTO 
ero  nepeBe3JiH  b  KaKoii-TO  Ca^  TecnepHA,  r^e  ce6n  He  6bijio,  h  ^yx  njibui  b  hhctom 
3(J)Hpe.  HexoTopbie  H3  sthx  ^eTeii  6bijih  SejioxypbiMH  h  oxpyrjibiMH,  ^pyrne 
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TCMHOBOJIOCblMH  H  3JIb(j)HHCKHMH;  HO  BCe  BbirJI^AeJIH  nOJIHOCTBK)  CHaCTJIHBBIMH  H 
coBepmeHHO  caM0C03HaTejibHbiMH,  He  ji,a Baa  HHKaicoro  BnenaTnemni  ot  hckychocth, 
xoth  ohh,  oneBHAHO,  HMejiH  caMyio  BbicoKyio  h  TmaTejibHyio  noflroTOBKy.  Ka^KeTca, 
hto  KajK^oe  nojieTHoe  h  Kpy>icamee  aBH/Kemie  6bino  npoayMamibiM,  a  3aTeM  H3-3a 
pa^ocTH  TaHpa  HHKor^a  He  cocTaBjnmo  rjix  hhx  Tpy^a,  6ynb  to  Ha  peneTHHHH  hjih  b 
HCnOJIHeHHH. 

There  was  no  tiptoeing  and  posturing,  no  hopeless  muscular  achievement;  all  was 
rhythm,  music,  light,  air,  and  above  all  things,  happiness.  Smiles  and  love  had  gone 
to  the  fashioning  of  their  performance;  and  smiles  and  love  shone  from  every  one  of 
their  faces  and  from  the  clever  white  turnings  of  their  limbs. 

Amongst  them-though  all  were  delightful-there  were  two  who  especially  riveted  my 
attention.  The  first  of  these  two  was  the  tallest  of  all  the  children,  a  dark  thin  girl,  in 
whose  every  expression  and  movement  there  was  a  kind  of  grave,  fiery  love. 

\\ 

He  6biJio  xo)KAeHH^  Ha  Hbinonicax  h  no3HpOBamni,  He  6bijio  6e3Ha,ne>KHbix 
MycKyjibHbix  flocTH>iceHHH;  Bee  3to  6biji  pHTM,  My3biKa,  CBeT,  B03^yx  h,  npejK^e 
Bcero,  cnacTbe.  Ynbi6KH  h  jho6obb  npHnuiH  k  OKOHnamno  hx  HcnojnieHHip  h 
yjIblSKH  H  JHOSOBb  CHUJIH  OT  KaJKflOTO  HX  JIHHa  H  OT  HCKyCHbIX  np03paHHbIX 
noBOpOTOB  hx  nacTeii  Tejia. 

Cpe^H  HHX  -  XOTH  BCe  6bIJIH  BOCXHTHTeJIbHbl  -  6bIJIH  ^Be,  KOTOpbie  0C06eHH0 
npHKOBbiBajiH  Moe  BHHMaHHe.  nepBaa  H3  sthx  AByx  6biJia  caMan  bbicokoh  H3  Bcex 
fleTeil,  TCMHOH  TOHKOH  fleBOHKOH,  B  KaJK^OM  Bbipa)KeHHH  H  flBH>KeHHH  KOTOpOH  6bIJia 
Kaica^-TO  cepbe3Haa,  njiaMeHHan  jhoSobb. 

During  one  of  the  many  dances,  it  fell  to  her  to  be  the  pursuer  of  a  fair  child,  whose 
movements  had  a  very  strange  soft  charm;  and  this  chase,  which  was  like  the 
hovering  of  a  dragon-fly  round  some  water-lily,  or  the  wooing  of  a  moonbeam  by  the 
June  night,  had  in  it  a  most  magical  sweet  passion.  That  dark,  tender  huntress,  so  full 
of fire  and  yearning,  had  the  queerest  power  of  symbolising  all  longing,  and  moving 
one's  heart.  In  her,  pursuing  her  white  love  with  such  wistful  fervour,  and  ever 
arrested  at  the  very  moment  of  conquest,  one  seemed  to  see  the  great  secret  force  that 
hunts  through  the  world,  on  and  on,  tragically  unresting,  immortally  sweet. 

\\ 

Bo  Bpeivni  oflHoro  h3  mhothx  Tam;eB,  en  Bbinano  6bitb  npecne,noBaTejieM 
Sejioicyporo  pe6emca,  hbh  ABroKeHHn  hmcjih  oneHb  cTpaHHoe  Muricoe  o6anHHe;  h  3Ta 
nororoi,  KOTOpaa  6biJia  noxojica  Ha  3aBHcaHHe  flpaKOHbeii  Myxn  BOKpyr  boahhoh 
JIHJIHH  HJIH  flBHJKeHHe  JiyHHOTO  JiyHa  B  HIOHbCKOH  HOHH,  H  HMeJIO  B  TOM  CaMyK) 
BOJimeSHyio  cna^Kyio  cTpacTb.  3Ta  TeMHOBOJiocan,  He>KHaa  oxoTHHua,  Taxaa  nonHan 
OTM  H  TOCKH,  o6jia^aJia  CaMOH  CTpaHHOH  CHJIOH,  CHMBOJIH3HpyiOmaa  BCIO  TOCKy,  H 

ABHraiomaa  co6oh  cep,zme.  B  Hen,  npecnepyn  cboio  SejiOKypyio  jhoSobb  c  t3khm 
3aAyMHHBbiM  pBeHHeM  h  Bcerpa  3a,ne>KHBaeMaii  b  caMbiii  momcht  3aBoeBamni, 
Ka3ajiocb,  BH^Ha  BejiHKan  TaiiHaa  cnjia,  KOTOpan  oxothtch  no  BceMy  MHpy,  CHOBa  h 
CHOBa,  TparnnecKH  SecnomapHan,  SeccMepTHan. 
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The  other  child  who  particularly  enchanted  me  was  the  smallest  but  one,  a  brown- 
haired  fairy  crowned  with  a  half-moon  of  white  flowers,  who  wore  a  scanty  little 
rose-petal-coloured  shift  that  floated  about  her  in  the  most  delightful  fashion.  She 
danced  as  never  child  danced.  Every  inch  of  her  small  head  and  body  was  full  of  the 
sacred  fire  of  motion;  and  in  her  little  pas  seul  she  seemed  to  be  the  very  spirit  of 
movement.  One  felt  that  Joy  had  flown  down,  and  was  inhabiting  there;  one  heard  the 
rippling  of  Joy's  laughter.  And,  indeed,  through  all  the  theatre  had  risen  a  rustling 
and  whispering;  and  sudden  bursts  of  laughing  rapture. 

\\ 

,3pyroH  peSeHOK,  KOTOptm  Memi  ocoSeHHO  onapOBbiBaji,  6biJia  caMOH  MajieHbKOH, 
ho  oahoh  -  KopHHHeBOBOJiocaa  (J)ea,  yBemiaHHafl  nonyMeomeM  6ejibix  pBeTOB,  Ha 

KOTOpOH  6bIJI  MaJieHBKHH  MHJIblH  p030BbIH  JieneCTOK,  KOTOpblH  nJiaBaJI  BOKpyr  Hee 
caMbiM  BoexHTHTejibHbiM  o6pa30M.  OHa  TaHpeBajia,  Kaic  HHKor^a  He  TaHpeBaji 
peSeHOK.  KajK^biH  akmm  ee  ManeHbKOH  rojiOBbi  h  Tena  6biJi  nojiOH  cBflipeHHoro  orra 
ABmiceHmi;  h  b  ee  MajieHbKOM  "He  tojibko"  OHa,  Ka3anocb,  6biJia  caMbiM  pyxoM 
ABmiceHmi.  OHa  HyBCTBOBajia,  hto  PapocTb  nojieTejia  bhh3  b  3an  h  oSmana  TaM;  OHa 
cjibimaji  p^6b  CMexa  Pa/jocTH.  H  ACHCTBHTejibHO,  nepe3  Becb  TeaTp  noAmmc>i 
mejiecT  h  rnenoT;  h  BHe3anHbie  bchbihikh  CMeioiperocfl  BOCTopra. 

Hooked  at  my  friend;  he  was  trying  stealthily  to  remove  something  from  his  eyes  with 
a  finger.  And  to  myself  the  stage  seemed  very  misty,  and  all  things  in  the  world 
lovable;  as  though  that  dancing  fairy  had  touched  them  with  tender  fire,  and  made 
them  golden. 

\\ 

A  nocMOTpeji  Ha  cBoero  Apyra;  oh  nbiTajicfl  yicpapKOH  y6paTb  hto-to  c  mas 
najibueM.  H  gim  Memi  cueHa  Ka3anacb  oneHb  TyMaHHOH,  h  Bee  b  MHpe 
npHBJieKaTejibHbiM;  Kaic  6yATO  3Ta  TaHpeBanbHaji  <|>e5i  KOCHyjiaeb  hx  He>KHbiM  oraeM 
h  CAeJiajia  hx  30jiotbimh. 

God  knows  where  she  got  that  power  of  bringing  joy  to  our  dry  hearts:  God  knows 
how  long  she  will  keep  it!  But  that  little  European  Tour  flying  Love  had  in  her  the 
quality  that  lies  in  deep  colour,  in  music,  in  the  wind,  and  the  sun,  and  in  certain 
great  works  of  art-the  power  to  set  the  heart  free  from  every  barrier,  and  flood  it  with 
delight. 

\\ 

Bor  3HaeT,  rpe  OHa  nojiyHHJia  3Ty  CHJiy,  hto6bi  npHHecTH  papocTb  HaniHM  cyxHM 
cepAPaM:  Bor  3HaeT,  Kaic  AOJiro  OHa  3to  coxpaHHT!  Ho  b  stom  MajieHbKOM 
eBponeiiCKOM  nyTemecTBHH  neraipaji  JIioSobb  HMejia  b  Hen  KanecTBO,  KOTOpoe 
HaxoAHTca  b  rny6oKOM  HBeTe,  b  My3biKe,  Ha  BeTpy,  Ha  conHpe  h  b  HeKOTOpbix 
BeJIHKHX  npOH3BeA6HH5IX  HCKyCCTBa  -  B  CHJie  OCBoBOAHTb  eepAPe  OT  BCMKOrO 
Sapbepa  h  HaBOAHHTb  ero  BocTOproM. 

John  Galsworthy  remembered  our  dancing  years  later.  Lecturing  at  Princeton 
University,  he  spoke  of  losing  oneself  in  the  contemplation  of  beauty.  He  said,  ' 'How 
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lost  was  I  when  I first  looked  on  the  Grand  Canyon  of  Arizona;  when  I  first  saw 
Isadora  Duncan's  child  dancers  ...  or  the  Egyptian  desert  under  the  moon. " 

\\ 

,3,}koh  rojicyopra  BcnoMHHJi  HaniH  Tami,eBajiBHBie  to,hbi  cnycTn.  Ha  jickhkh  b 
npHHCTOHCKOM  yHHBepCHTeTe,  OH  TOBOpHH  O  TOM,  KaK  nOTep^TB  C e6fl  B  C03eppaHHH 
KpacoTBi.  Oh  CKa3an:  «KaK  n  noTepujicn,  Kor^a  BnepBBie  yBHAeji  rpaHfl-KaHBOH  b 
ApH30He,  Kor^a  n  BnepBBie  yBH^eji  TamiyiomHx  ^eTeii  Ance^opBi  ,EI,yHKaH  ...  hjih 
ernneTCKyio  nycTBiHio  nofl  jiyHOH». 

This  tribute  by  the  English  writer  fittingly  closes  a  chapter  in  the  lives  of  Isadora's 
little  pupils  from  the  Grunewald  school.  The  innocent  years  of  childhood  were 
rapidly  drawing  to  an  end.  This  long  voyage  to  foreign  lands  had  broadened  my 
outlook  and  perceptions  and  had  made  me  more  aware  of  the  outside  world.  With  it, 
too,  had  vanished  many  of  my  childhood  illusions. 

\\ 

3Ta  flaHB  aHTJiHHCKoro  nncaTenn  npeicpacHO  3aicpBiBaeT  raaBy  b  5kh3hh  MajieHBKHx 
yneHHKOB  Ance^opBi  H3  ihkojibi  rpioHeBajiB^a.  HeBHHHBie  to,hbi  ^eTCTBa 
CTpeMHTejiBHO  3aKaHHHBajiHCB.  3to  AOJiroe  nyTemecTBHe  b  nymie  3eMJiH 
pacniHpHJio  Moe  MHp0B033peHne  h  BoenpHUTHe  h  c^ejiaiio  Memi  6onee 
OCBe^OMJieHHBIM  O  BHeiHHeM  MHpe.  C  3THM  TO)Ke  HCHe3JIH  MHOTHe  H3  MOHX  fleTCKHX 
HJIJH03HH. 


[108],  p.86-100  *  DUNCAN  DANCER  *  Sojourn  at  Chateau  Villegenis  * 
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Sojourn  at  Chateau  Villegenis 
IIpeSbiBaHHe  b  3aMKe  BujibJiereHHC 

EvERY  life  has  its  ups  and  its  downs,  its  prosperous  periods  and  its  meagre  ones.  The 
same  was  true  of  Isadora's  school.  Ever  since  she  founded  her  philanthropical 
institution,  she  had  tried  to  keep  it  going  despite  financial  difficulties.  This  meant  an 
endless  succession  of  dance  tours  with  no  time  out  to  put  down  roots  for  the 
establishment  of  her  private  life.  Once  more,  no  sooner  had  the  London  season  ended 
than  she  was  off  again.  This  time  her  destination  was  America.  And  once  more  she 
entrusted  the  school  to  the  management  of  Elizabeth.  She  had  no  other  alternative 
and  no  reason  for  not  trusting  her  sister. 

\\ 

Y  KajK^oii  5KH3HH  ecTB  cboh  B3JieTBi  h  na/ieHHii,  ee  npeycneBaiomHe  nepHOflBi  h  ee 
CKynHBie.  To  )Ke  caMoe  KaeaeTCn  ihkojibi  AiiceflOpBi.  C  Tex  nop,  KaK  OHa  ocHOBajia 
CBoe  (JiHJiaHTponHHecKoe  ynpoKAeHHe,  OHa  nBiTanacB  coxpaHHTB  ero,  HecMOTpn  Ha 
(jiHHaHCOBBie  Tpy^HOCTH.  3to  03Hanajio  SecKOHenHyio  noejieflOBaTejiBHOCTB 
TaHpeBajiBHBix  TypOB  6e3  KOHua,  hto6bi  3ajio>KHTB  ochobbi  pim  co3AaHHn  ee  jihhhoh 
5KH3HH.  Eipe  pa3,  KaK  tojibko  3aKOHHHJiCM  jiOH^OHc khh  ce30H,  OHa  CHOBa  yexajia.  Ha 
3tot  pa3  ee  uejiBio  SbiJia  AMepHKa.  H  eipe  pa3  OHa  ^OBepHJia  pyKOBO^CTBO  ihkojioh 
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3nH3a6eT.  Y  Hee  He  Obijio  ppyroil  ajibTepHaTHBbi  h  He  6bijio  npHHHH  He  poBepaTb 
cecTpe. 

It  had  not  been  easy  for  Isadora  to  decide  on  this  trip,  putting  the  whole  expanse  of 
an  ocean  between  herself  and  her  loved  ones  for  who  knew  how  long.  She  said,  " It 
cost  me  many  pangs  to  part  from  my  little  baby  Deirdre,  who  was  now  almost  a  year 
old,  and  from  that  other  child-my  School.  " 

\\ 

Ailcepope  6biJio  HenpocTO  npHmiTb  pemeHHe  06  3toh  noe3flKe,  ocTaBHB  Bee 
npocTpaHCTBO  OKeaHa  Me^cpy  co6oh  h  ee  6jih3khmh,  Koro  OHa  3Hana,  Taic  Ha  pojiro. 
OHa  CKa3ajia:  «MHe  ctohjio  MHoro  MyK,  htoObi  paccTaTbcn  c  mohm  MajieHbKHM 
peSeHKOM  fleMpppe,  KOTOpoil  6biJi  nonra  rop,  h  ot  ppyroro  peOemca  -  Moeii 
HIKOJIbI». 

#  Mrs.  W.  E.  Corey,  Mrs.  Gilman 

Although  the  number  of  her  original  pupils  had  dwindled  to  a  mere  dozen,  she 
continued  to  pretend  they  still  numbered  twenty.  Constantly  on  the  lookout  for  people 
who  might  be  persuaded  to  become  patrons  of  her  school,  she  was  delighted  upon  her 
arrival  in  America  when  she  met  Mrs.  W.  E.  Corey,  a  wealthy  American  lady  who 
took  an  interest  in  furthering  the  arts.  Before  her  marriage  to  a  steel  magnate,  the 
former  Mabel  Gilman  had  been  on  the  stage  in  musical  comedy.  An  article  appearing 
in  a  New  York  newspaper  on  September  20,  1908,  said  in  part: 

\\ 

XoT>i  hhcjio  ee  nepBOHanajibHbix  yneHHKOB  coKpaTHJiocb  go  pkwkhhbi,  OHa 
npOAOJHKajia  npHTBOpuTbcn,  hto  hx  Bee  eipe  pBappaTb.  IIocToaHHO  HaOjiiopan  3a 
JIIOpbMH,  KOTOpbIX  M05KH0  6bIJIO  yOepHTb  CTaTb  nOKpOBHTeJUIMH  ee  HIKOJIbI,  OHa 
6biJia  b  BOCTOpre  ot  ee  npHObiTHu  b  AMepnxy,  xorpa  OHa  BCTpeTHJia  mhcchc  Y.  3. 
Kopn,  OoraTyio  aMepHKaHCKyio  Jiepn,  KOTOpan  3aHHTepecoBajiacb  npopBH>KeHHeM 
HCKyecTB.  riepep  TeM,  khk  )xeHHTbca  Ha  CTajibHOM  MaraaTe,  ObiBinan  Men6ji 
THHMaH,  paOoTana  Ha  cueHe  b  My3biKajibHOH  KOMepHH.  CTaTbn,  nouBHBHianoi  b  hbio- 
iiopKCKOH  ra3eTe  20  ceHTnOpn  1908  ropa,  nncajia,  b  nacTHOCTH: 

It  is  owing  to  Mrs.  W.  E.  Corey's  desire  to  devote  some  of  her  present  fortune  to 
encouraging  artists  who  need  it  that  the  twenty  little  members  of  Isadora  Duncan's 
school  for  dancing  are  just  now  enjoying  the  delights  of  residence  in  a  chateau,  about 
forty  miles  from  Paris. 

\\ 

Hmchho  Sjiaropapa  )KejiaHHio  t-5kh  Y.  3.  Kopn  hocbuthtb  nacTb  cBoero  HbmeniHero 
coctouhhh  noompeHHio  apracTOB,  KOTopbie  b  ttom  HyjKpaiOTcn,  xorpa  pBappaTb 
MajieHbKHx  HJieHOB  niKOJibi  TaHueB  Aiicapopbi  ^ymcaH  tojibko  ceiiHac 
Hacjia^KpaiOTCM  npejiecTHMH  npomiBamM  b  3aMKe,  npHMepHO  b  copoxa  mhjwx  ot 
IIapH>Ka. 
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Mrs.  Corey,  who  wants  to  help  not  only  young  dramatists  but  artists  of  all  kinds  as 
well,  heard  from  Miss  Duncan  of  her  plans  and  the  struggle  that  it  was  for  her  to 
maintain  the  school  by  her  dancing.  Even  in  France  to  clothe,  feed  and  educate 
twenty  children  is  not  a  slight  financial  undertaking,  especially  when  they  are  reared 
carefully  .... 

\\ 

Mhcchc  Kopn,  KOTOpaa  xoneT  noMOHb  He  tojibko  MOJiOflMM  ^paMaTypraM,  ho  h 
apracTaM  Bcex  bh^ob,  cjibimajia  ot  mhcc  ^yHKaH  ee  njiaHBi,  h  o  6op&6e,  b  KOTOpoii 
OHa  AOJDKHa  6biJia  no;mep>KHBaTB  niKOJiy  cbohmh  TaHu,aMH.  /JaiKe  bo  cDpaHHHH, 
hto6bi  o^eBaTB,  kopmhtb  h  BoenHTBmaTB  20  AeTeii,  oto  HeManeHBKoe  (JtHHaHCOBoe 
npeflnpH^THe,  ocoSemio  Kopua  ohh  TipaTejiBHO  BoemiTBiBaiOTaL.. 

"To  think  that  you  should  be  paying  to  house  your  school  in  Paris, " said  Mrs.  Corey 
when  she  heard  of  the  work  that  the  children  are  doing,  " when  I  have  a  chateau 
standing  empty  which  they  might  as  well  occupy  l  There  is  a  farm  there,  too,  with  all 
that  they  could  want  to  eat,  and  there  are  servants  with  nothing  to  do  but  wait  on 
them. " 

\\ 

«,U,yMaK)  O  TOM,  HTO  B  IlapHJKe  BBI  flOJHKHBI  OmaHMBaTB  CBOK)  HIKOJiy,»  -  CKa3aJia 
mhcchc  Kopn,  Kor^a  OHa  ycjiBimajia  o  paOoTe,  KOTOpyio  ^ejiaiOT  ^eTH,  -  «Kor^a  y 
Memi  ecTB  3aMOK,  ctomhihh  nycTOH,  kotopbih  ohh  motjih  6bi  3amiTB!  TaM  to>kc  ecTB 
Bee,  HTO  OHH  MOTJIH  6bl  nOCCTB,  H  eCTB  CJiyTH,  KOTOpBIM  HCHCTO  flCJiaTB,  KpOMC  KaK 
JKflaTB  HX». 

Unfortunately,  our  unknown  but  very  generous  American  hostess  was  not  there  to 
extend  a  welcome  when  we  arrived  late  in  September  at  her  beautiful  chateau. 
Instead  we  were  met  by  her  Irish  mother,  Mrs.  Gilman,  a  short,  square-shaped 
woman  in  her  fifties,  who  displayed  none  of  her  daughter's  generous  traits.  With 
Tante  Miss  and  our  French  governess  we  had  come  on  foot  from  the  small  station  at 
Massy -Palaiseau  two  miles  away,  when  we  saw  her  standing  by  the  front  door.  Her 
daughter's  sudden  affluence  through  a  rich  alliance  did  not  change  Mrs.  Gilman's 
manner  or  outlook  from  the  skimpy  days  when  Mabel  had  worked  in  the  chorus  line 
to  earn  a  living.  Dressed  in  a  gray  suit  and  wearing  shiny  black  low-heeled  shoes, 
she  stood  with  feet  apart  and  firmly  planted  in  the  graveled  driveway.  Like  a 
watchdog,  she  was  grimly  determined  to  bar  all  comers  from  entering  the  house. 
Without  offering  a  greeting  she  exclaimed,  "Well,  bless  my  soul!  If  they  aren't  here, 
the  whole  lot  of  them!"  Pointing  at  some  buildings  across  the  drive-way  enclosing  a 
large  courtyard  where  the  stables  were,  she  said  to  Elizabeth,  "Their  quarters  are 
over  there.  I'm  afraid  your  kids  will  only  scuff  up  the  parquet  floors  and  scratch  our 
nice  furniture  if  I  let  them  in  here. "  She  jerked  a  thumb  behind  her  at  the  chateau. 
"Those  rooms  over  there  are  plenty  good  enough  for  them.  Come  on  and  let  me  show 
you. " 

\\ 

K  co>KajieHHK) ,  Hameii  hch3bccthoh,  ho  ohchb  me^pOH  aMepnicaHCKOH  xo3hhkh  He 
6bijio,  hto6bi  npHBeTCTBOBaTB  Hac,  Kor^a  mbi  npnexajiH  b  kohhc  ceHTnOpn  b  ee 
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KpacHBbm  3aM0K.  Bmccto  3Toro  Hac  BCTperajia  ee  HpnaHACKan  mbtb,  mhcchc 
THUMaH,  neBLicoKaH,  KBa^paTiiaH  /Kenminia  b  B03pacTe  naTMAecaTii  neT,  xoTOpan  He 
npoflBjnma  me^pBix  nepT  ee  Aonepn.  C  TaHTe  Mhcc  h  HameS  cj)paHiiy3CKOH 
ryBepHaHTKoii  mbi  nponuiH  neniKOM  ot  MajieHBKOH  CTaHHHH  b  MaccH-riane30, 
OTCTOnmeii  b  AByx  mhjhix,  Kor^a  yBHAejiH,  hto  OHa  ctoht  y  bxoahoh  ABepn. 
BHe3anHaa  CBM3B  ee  Aonepn  nepe3  SoraTBiii  SpaHHBiii  cok)3  He  H3MeHHJia  MaHepBi 
hjih  b3tjhiabi  mhcchc  THHMaH  H3  Tex  CKy^HBix  flHeii,  xorAa  Men6ji  pa6oTajia  b  xope, 
hto6bi  3apa6oTaTB  Ha  >kh3hb.  OAeTan  b  cepbiH  koctiom  h  o6yra x  b  SnecTiimHe 
nepHBie  Ty(J)HH  Ha  xa6jiyxax,  OHa  cTOima  c  HoraMH,  paccTaBJieHHBiMH  b  CTOpcmy,  h 
xpenKO  ynHpajiacB  b  rpaBHimyio  noABe3AHyio  AOpory.  Kax  CTOpojxeBan  co6axa,  OHa 
6biJia  MpanHO  HacTpoeHa,  c  jxenaHHeM  3anpeTHTB  BceM  jxenaiomHM  bohth  b  aom.  He 
npeAJiaran  npHBeTCTBHa,  OHa  BOCKJiHKHyjia :  «Xopomo,  SjiarocjiOBH  moio  Ayrny!  Ohh 
He  6ynyr  3AecB,  hx  cjihhikom  MHoro!»  YKa3BiBan  Ha  HexoTOpBie  3AaHHii  no  AOpore, 
oxpy>xaiomHe  Sojibihoh  abop,  r^e  6bijih  kohiohihh,  OHa  CKa3ana  EjnmBeTe:  «Hx 
anapTaMeHTBi  TaM.  A  6oiocb,  hto  Banin  acth  6yAyr  tojibko  CTHpaTB  napxeTHBie 
nojiBi  h  nopapanaioT  Harny  KpacnByio  Me6enB,  ecjin  h  nymy  hx  ciOAa».  OHa  yxa3ajia 
Sojibihoh  najieu  no3aAH  Hee  Ha  3aMOK.  «Te  KOMHaTBi  TaM  AOCTaTOHHO  xopornn  A-na 
hhx.  CjieAyHTe,  no3BOJiBTe  MHe  noxasaTB  hx  BaM». 

With  that  remark,  not  very  flattering  to  our  general  up-bringing  (especially  since  the 
Grunewald  school  prided  itself  on  an  immaculate  cleanliness  and  neatness),  she 
stepped  out  energetically  and  conducted  us  to  an  apartment  near  the  stables, 
probably  originally  occupied  by  the  grooms.  To  my  amazement  I  saw  that,  except  for 
a  large  table  and  some  chairs  occupying  the  entire  space  in  the  small  dining  room, 
the  rest  of  the  rooms  were  completely  devoid  of furniture.  There  was  not  even  a  single 
chair.  Furthermore,  we  children  were  obliged  to  sleep-not,  as  Isadora  and  her 
generous  art  patron  in  far-off  America  imagined,  in  the  comfortable  beds  of  the 
chateau-but  on  simple  pallets  spread  on  the  hard  floor.  These  primitive  living 
quarters  provided  neither  electricity  nor  sanitary  facilities  of  any  sort.  Moreover,  we 
later  discovered,  the  whole  place  was  infested  with  mice.  At  night,  after  blowing  out 
the  solitary  candle  serving  as  light,  we  could  hear  them  hungrily  gnawing  at  the 
woodwork. 

\\ 

C  3thm  3aMenaHHeM,  He  oneHB  jiccthbim  jpm  Harnero  o6mero  BOcnHTamni  (tcm 
6onee,  hto  imcojia  rpKmeBajiBAa  ropAHJiacB  6e3ynpenHOH  hhctotoh  h 
aKKypaTHOCTBio),  OHa  3HeprnHHO  BBinuia  h  npoBejia  Hac  b  KBaprapy  B03Jie 
KOHIOHieH,  BepOHTHO,  H3HaHaJIB HO  3aHHMaBHIHXCH  KOHIOXaMH.  K  MOCMy  yAHBJieHHK), 
n  yBHAejia,  hto,  3a  HCKjnoHeHneM  Sojibihoto  CTOJia  h  HexoTopBix  CTyjiBeB, 
3aHHMaiOmHX  Bee  npOCTpaHCTBO  B  MajieHBKOH  CTOJIOBOH,  OCTaJIBHBie  KOMHaTBi  6bijih 
nojiHOCTBio  jiHineHBi  MeSejin.  He  6bijio  hh  oahoto  CTyjia.  KpOMe  toto,  mbi,  AeTH, 
6bijih  o6n3aHBi  cnaTB  -  He  Tax,  xax  AnceAOpa  h  ee  meApBin  apT-noxpOBHTejiB  b 
Aajiexoii  AMepnxe  npeACTaBjnuiH  ce6e,  Ha  yAoSHBix  xpoBarax  3aMKa,  -  ho  Ha 
npocTBix  noAAOHax,  pa36pocaHHBix  Ha  TBepAOM  nony.  3th  npnMHTHBHBie  >KHJiBie 
noMemeHHn  He  oSecneniiBajiH  hh  3JiexTpHHecTBa,  hh  caHHTapHBix  coopyjxeHHH. 
Eonee  toto,  mbi  no3)xe  o6Hapy)XHJiH,  hto  Bee  MecTO  6bijio  3apa>xeHO  MBimaMH. 
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Hohbio,  3a,nyBaa  oflHHOHHyio  CBeny,  caymiBniyio  cbctom,  mbi  cjibimajiH,  KaK  ohh 
jKa^HO  rpbBJiH  AepeBO. 

Quite  patently  Mrs.  Gilman  had  seen  to  it  that  her  daughter  Mabel's  little  guests 
would  not  enjoy  "the  delights  of  residence  in  a  chateau.  "Nor,  if  she  had  any  say 
about  it,  would  they  have  "servants  with  nothing  to  do  but  wait  on  them.  "Her 
daughter's  decision  to  place  the  chateau  and  everything  in  it  at  the  disposal  of 
Isadora  's  dance  school  obviously  met  with  her  complete  disapproval.  It  must  have 
been  a  real  disappointment  to  her  when  Elizabeth  left  us  there. 

\\ 

CoBepmeHHO  oneBHflHO,  hto  mhcchc  r HJiMaH  3aMeTHJia,  hto  ManeHbKHM  rocraM  ee 
Aonepn  MeM6ji  He  noHpaBHJiHCb  «npeaecTH  npomiBaHHa  b  3aMKe».  KpOMe  Toro, 
Kor^a  OHa  06  3tom  roBOpHna,  y  hhx  6bijih  «cayrH,  KOTOpbie  HHHero  He  Moran 
^ejiaTb,  KpOMe  KaK  jK^aTb  hx».  PemeHHe  ee  flonepn  onpe^eHHTb  3aMOK  h  Bee  b  HeM 
nofl  niKOJiy  TaHueB  Anceflopbi  abho  BCTpeTHJio  ee  nojiHoe  Heo^oSpeHHe.  ^ojdkho 
6biTb,  3to  6biJio  HacToaniHM  pa30Hap0BamieM  Hee,  Kor^a  3jiH3a6eT  ocTaBHJia 
Hac  TaM. 

Tante  Miss  made  no  visible  protest  nor,  for  that  matter,  did  she  inform  Isadora  of  the 
true  conditions  concerning  our  reception  and  accommodation  at  Mrs.  Corey's 
chateau.  She  told  us,  "I  am  going  to  leave  you  here  with  Mademoiselle  and  a  woman 
to  do  the  cooking.  I  want  you  to  be  good  children  and  obey  Mademoiselle  because  I 
will  be  able  to  come  out  and  see  what  you  are  doing  only  once  in  a  while.  lam 
staying  in  Paris  at  Isadora  's  apartment  to  take  care  of  Deirdre. " 

\\" 

TaHxe  Mhcc  He  npoaBjnma  hhk3khx  bh^hmbix  npOTecTOB,  h,  b  3tom  OTHomeHHH, 
OHa  coo6mHJia  Anceflope  06  hcthhhbix  ycjiOBHax,  KacaiomHxca  Harnero  npneMa  h 
npo>KHBaHHa  b  3aMKe  mhcchc  Kopn.  OHa  CKa3ajia  HaM:  «Si  coSnpaiocb  ocTaBHTb  Bac 
3flecb  c  Ma^Mya3ejib  h  ^kchhikhoh,  KOTOpaa  6yaeT  roTOBHTb  KyjiHHapHio.  Si  xony, 
HTOSbl  Bbl  6bIJIH  XOpOHIHMH  fleTbMH  H  nOBHHOBaJIHCb  MaflMya3eJIb,  nOTOMy  HTO  a 
Mory  npnexaTb  h  nocMOTpeTb,  hto  bbi  ^eJiaeTe,  tojibko  oahh  pa3,  b  to  BpeMa  KaK  a 
ocTaHOBJiiocb  b  IIapH>Ke  b  KBaprape  AHce^opbi,  hto6bi  no3a6oTHTbca  o  fleiiApe. 
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Chateau  Villegenis,  where  Elizabeth  apparently  was  satisfied  to  leave  us,  was 
situated  in  the  lovely  Bievre  valley,  a  few  kilometers  south  of  Paris  and  not  far  from 
Versailles  to  the  west.  It  had  once  belonged  to  Napoleon's  brother  Jerome  Bonaparte, 
the  sometime  King  of  Westphalia,  who  died  there  in  1860.  To  the  north  it  was 
dominated  by  the  imposing  mass  of  the  wood  of  Verrieres,  a  heavy  stand  of  pine,  oak, 
beech,  and  chestnut  trees;  and  a  river  ran  through  the  extensive  property. 

\\ 

IIIaTO  BHJitJiereHHc,  pne,  no-BH^HMOMy,  3jiH3a6eT  ocTaBanoct  flOBoatcTBOBaTtcfl 
TeM,  hto  OHa  ocTaBHJia  Hac,  HaxoAHJica  b  npeicpacHOH  AOJiHHe  EteBp,  b  HecicojibKHx 
KHJiOMeTpax  k  iory  ot  naproica  h  Heflaneico  ot  Bepcaira  Ha  3ana^e.  Oho  Kor^a-To 
npHHafljie)Kajio  6paTy  HanojieoHa  ^^cepOMy  EoHanapTy,  Kor^a-To  Kopomo 
BecT(j)ajiHH,  KOTOptiH  yMep  TaM,  b  1860  ropy.  Ha  ceBepe  npeoGjia^ana 
BHyniHTejiBHoe  npocTpaHCTBO  Jieca  Bepbe,  MOipHbie  3apocjiH  H3  cochbi,  pyda,  6yxa  h 
AepeBteB  KanrraHa;  a  nepe3  oSninpHyio  eo6cTBeHHOCTb  nuia  peica. 

The  chateau  itself  stood  in  the  center  of  a  wooded  park,  reached  by  a  half-mile 
driveway  from  the  main  gate  in  the  surrounding  wall.  The  white  house,  with  two 
wings  in  typical  French  style,  mirrored  its  facade  in  a  small  lake,  with  a  parterre  of 
flowers  extending  to  each  side.  The  estate  contained  tennis  courts,  orchards,  hot 
houses,  a  little  ivy-covered  chapel,  and  even  a  medieval  donjon  hidden  deep  in  the 
woods.  The  house  was  beautifully  appointed,  with  all  the  conveniences  and  servants 
galore;  but  Mrs.  Gilman,  together  with  a  little  girl  called  Francoise  (a  distant 
relative  by  marriage),  lived  there  in  solitary  splendor.  We  were  not  invited  to  set  foot 
in  it,  not  even  to  take  an  occasional  hot  bath.  For  our  daily  ablutions  we  used  a  large 
tin  pan  and  cold  water  drawn  from  the  pump  in  the  courtyard.  The  French  governess 
pleaded  in  our  behalf for  the  use  of  a  bathroom,  but  to  no  effect.  "I  don 't  know  why  I 
should  let  you  kids  run  all  over  my  house, "  was  Mrs.  Gilman 's  only  answer. 

\\ 

CaM  3aMOK  CTOflji  b  pempe  jiecHCToro  napica,  k  HeMy  Bejia  .ziopora  b  nojiOBHHy  mhjih, 
go  rjiaBHbix  BOpOT  b  6jiH3ne>icamHH  CTeHe.  EejibiH  aom,  c  AByMH  kpbijibmmh  b 
THnHHHOM  cf)paHH,y3CKOM  crane,  OTpancaji  fyacag  b  HeSojibinoM  03epe,  c  napTepOM  H3 
HBeTOB,  pacnpocTparonomHxcfl  c  KancflOH  CTOpOHbi.  Yca^bSa  coflepncajia  TeHHHCHbie 
KOpTbi,  cagbi,  TenjiHHbi,  HeSojibinyio  KpbiTyio  nacoBHio  c  mnomoM  h  ^ance 
cpe^HeBeKOBbiH  aohhcoh  [raaBHaa  6ammi],  cKpbiTyio  raySoKO  b  Jiecy.  ,Z],om  6biJi 
npeKpacHO  opraHH30BaH,  co  bccmh  y^o6cTBaMH  h  cjiyraMH  b  h3o6hjihh;  ho  mhcchc 
THHMaH  BMecTe  c  ManeHbKOH  .hcbohkoh  no  hmchh  cDpaHcya3a  (/jajieKaa 
pOflCTBeHHHu,a  no  6paicy)  hchjih  TaM  b  OAHHonecTBe.  HaM  He  6bijio  npeflJionceHO 
CTynnTb  b  Hero,  h  ^ance  He  npeflJionceHO  npHHHMaTb  ropanyio  BaHHy.  fisia. 
e>Ke^HeBHbix  omobchkh  mbi  Hcnojib30BajiH  6ojibmyio  ojiOBHHHyio  KacTpioino  h 
xojioflHyio  Bogy,  H3BJieKaeMyio  HacocoM  bo  ABope.  3)paHH,y3CKaa  ryBepHamrca 
yMomuia  ot  Harnero  hmchh  Hcnojib30BaTb  BaHHy kd  KOMHaTy,  ho  3to  He  HMeno 
HHKaKoro  3<jxj)eKTa.  «R  He  3Haio,  noneMy  a  floiDKHa  no3BOjniTb  BaM,  hto6bi  flera 
Serajin  no  BceMy  /iOMy»,  -  tojibko  OTBeTHJia  mhcchc  THHMaH. 
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And  so,  in  the  midst  of  these  beautiful  surroundings  we  children  were  destined  to  live 
in  squalor,  which  made  our  stay  at  the  chateau  completely  miserable.  At  first,  in 
balmy  October  when  we  could  spend  all  our  time  outdoors,  it  wasn't  so  bad.  But  we 
knew  that  October  could  not  last  forever. 

\\ 

Hrax,  nocpeflH  3thx  npexpacHBix  oxpecTHOCTeii  mm,  flera,  6mjih  o6peneHBi  >xhtb  b 
y6oacecTBe,  hto  c,nenano  Hame  npeSbiBaHHe  b  3aMxe  coBepmeHHO  HecnacTHBiM. 
CHanaaa  6biji  mutxhh  0XTa6pB,  Kor^a  mbi  mothh  npOBO^HTB  Bee  BpeMa  Ha  otkpbitom 
B03flyxe,  h  3to  6bijio  He  Tax  yac  naoxo.  Ho  mbi  3HajiH,  hto  oxTaSpB  He  MoaceT 
flaHTBCH  BeHHO. 

At  one  point  we  even  had  hopes  of  leaving.  Late  one  night  we  were  told  to  pack  our 
things  quickly,  and  we  were  whisked  off  to  Paris-only  to  be  returned  the  next  day.  As 
usual,  no  one  told  us  where  we  were  going.  But  when  I  peevishly  remarked  at  being 
kept  in  the  dark  that  "we  might  be  on  our  way  to  America;  even  then  no  one  would 
tell  us  so, "  the  response  was  that  I  had  guessed  correctly. 

\\ 

B  KaKOH-TO  MOMeHT  y  Hac  flaace  6bijih  HafleacABi  yfira  OTTyga.  no3flHO  hohbio  HaM 
cica3ajiH  SbicTpo  ynaxoBaTB  Benin,  h  Hac  OTBe3nn  b  napnac,  tojibko  hto6bi  BepHyTB 
Ha  caeAyiomHH  neHB.  Kax  o6bihho,  hhxto  He  cxa3an  HaM,  xyna  mbi  e^eM.  Ho  xor^a  a 
c  yacacoM  3aMeTHJia,  hto  Memi  nepacaT  b  tcmhotc,  hto  «mbi  MoaceM  oTnpaBHTBca  b 
AMepnxy,  naace  Tor^a  hhxto  He  cxa3aji  6bi  HaM  06  3tom»,  otbct  6bih  Taxon,  hto  a 
floraflajiacB  npaBHaBHO. 

It  seemed  that  Isadora  's  American  tour  had  had  an  inauspicious  beginning.  To  help 
drum  up  more  interest,  Mr.  Frohman  -  remembering  how  our  dancing  had  captivated 
even  the  sophisticated  London  audiences-may  have  had  the  idea  of  sending  for  us, 
and  Isadora  may  have  countermanded  it  because  of  the  extra  expense  involved.  In 
any  case,  we  returned,  greatly  disappointed,  to  the  chateau. 

\\  -  •  •  • 

Ka3ajiocB,  hto  y  aMepnxaHCxoro  Typa  AMceflOpBi  6bijio  HenpmiTHoe  Hanaao.  Hto6bi 
noMOHB  npHBaeHB  SoaBine  HHTepeca,  t-h  cDpOMaH,  noMHa  o  tom,  xax  Harnn  TamjBi 
3axBaTHan  naace  yTOHHeHHyio  aoH^OHCxyio  ayuHTOpHio,  B03M0acH0,  HMea  H^eio 
OTnpaBHTB  Hac,  ho  Ance^opa,  B03M0acH0,  bo3mo)xho,  OTxa3aaacB  ot  stoto  H3-3a 
AonoaHHTeaBHBix  pacxoflOB.  B  hio6om  caynae,  mbi  BepHyaHCB  b  3aMOx,  oneHB 
paaoHapOBaHHBie. 

#  Mary  Sturges  (later  Mrs.  Mary  Desti) 

That  one  night  and  day  in  Paris,  we  stayed  at  the  tiny  three-room  apartment  of  Mrs. 
Mary  Sturges  (later  Mrs.  Desti),  at  10  Rue  Octave  Feullet.  She  was  an  old  friend  of 
Isadora,  an  American  divorcee  and  expatriate  who  made  her  home  in  France.  A  few 
days  later  she  motored  out  to  see  us,  bringing  her  little  son  Preston  and  a 
photographer.  "I  want  to  send  Isadora  a  picture  of  you  children,  "she  said,  "so  that 
she  can  see  how  well  you  look  and  how  happy  you  are  here. " 
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3toh  hohbio  h  ^eHb  b  nap  mice  mm  ocTaHOBHjmcb  Ha  10-h  yjiHue  OKTaB  cDeiijie,  b 
KpOHieHHOH  TpeXKOMHaTHOH  KBapTHpe  MHCCHC  IVbpH  CTep/PKeC  (n03)Ke  MHCCHC 
/],ecTH).  OHa  6biJia  CTapbiM  flpyroM  Ahceflopbi,  nocne  aMepHKaHCKoro  pa3BO,na  h 
OTKa3a  ot  rpajK^aHCTBa,  KOTOpan  npHBejia  ee  k  ce6e  ^omoh  bo  cppammio.  Hepe3 
HecKOJibKO  flHefi  OHa  npHnuia  HaBecTHTb  Hac,  h  npHBe3Jia  cBoero  ManeHbKoro  cbma 
IIpecTOHa  h  cjiOTorpacfia.  «R  xony  nocjiaTb  Ahceflope  (J)OTorpa(J)HK)  ee  fleTeh,  - 
CKa3ana  OHa,  -  htoobi  OHa  Moraa  BH^eTb,  Kaic  xoporno  bm  BbirjMAHTe  h  HacKOJibKO 
Bbl  CHaCTJIHBbI  3flecb». 

A  gay,  rather  frivolous  woman,  who  liked  to  laugh  at  everything  and  was 
constitutionally  unable  to  take  anything  seriously,  she  conceived  the  idea  of  posing  us 
festooned  all  over  her  automobile.  We  put  on  our  Polish  coats  and  climbed  aboard 
her  1908  model  limousine,  which  had  more  polished  brass  trim  than  room  to  sit  in. 
Preston  (who  later  became  the  well-known  play-wright  and  movie  director),  climbed 
in  too  and  had  his  picture  taken  with  us.  It  must  have  reassured  our  absent  guardian 
that  all  was  indeed  well  with  her  pupils  at  Mrs.  Corey's  marvelous  French  chateau, 
where  we  were  enjoying  a  delightful  residence  and  being  tended  by  the  servants  who 
had  nothing  to  do  but  wait  on  us. 

\\ 

Becenan,  aobojibho  jierKOMbicneHHan  ^KeHigHHa,  KOTOpan  moGnjia  CMeaTbcn  Ha# 
BceM,  h  He  Moraa  cepbe3HO  BoenpHHHMaTb  hto-jih6o  cepbe3HO,  OHa  3a/iyMana  Mbicjib 
o  tom,  HTo6bi  H3o6pa3HTb  Hac  Bcex  Ha  ee  aBTOModmie.  Mbi  Ha^ejiH  Harnn  nojibCKHe 
najibTO  h  no^miJiHCb  Ha  ee  jiHMy3HH  1908  ro^a,  KOTopbiH  cxopee  6biJi 
nojiHpOBaHHOH  BenibK)  c  jiaTyHHOH  OT^ejiKOH,  neM  mcctom  rjix  CHfleHHH.  IIpecTOH 
(KOTopbiH  no3)Ke  CTaji  H3BecTHbiM  ApaMaTyproM  h  pemiccepoM)  TO>xe  3a6panca  Ha 
aBTO,  ero  (j)OTorpa(J)Ha  6biJia  c^ejiaHa  c  HaMH.  ,3,ojdkho  6biTb,  OHa  ycnoKOHJia  Harnero 
OTcyTCTByiOHiero  oneicyHa,  hto  Bee  6biJio  fleHCTBHTejibHO  xoporno  c  ee  yneHHii,aMH  b 
nynecHOM  <J)paHu,y3CKOM  3aMKe  mhcchc  Kopn,  r^e  mbi  Hacjia^K^ajiHCb 
BoexHTHTejibHOH  pe3H,geHHHeH  h  yxo^OM  co  cjiyraMH,  KOTOpbiM  Henero  Sbijio 
^ejiaTb,  KpOMe  Kaic  jK^aTb  Hac. 

Mrs.  Sturges  only  made  matters  worse  by  telling  us  in  her  gay,  chatty  manner,  that 
she  was  taking  Elizabeth  and  Mr.  Merz,  our  music  director,  trip.  "We  are  making  a 
tour  of  the  Rhineland,"  she  informed  us  -in  her  easygoing  way.  When  we  pressed  her 
for  further  details,  she  chatted  on,  "Well,  I'm  not  supposed  to  tell  you,  so  don't  tell 
anyone  I  told  you,  but  it  seems  that  the  Grand  Duke  of  Hesse"  -  she  stopped  and 
wagged  a  finger  at  us  in  mock-seriousness.  "Remember  now,  this  is  a  secret!  Well, 
the  Grand  Duke  has  offered  Elizabeth  a  piece  of  property  near  Darmstadt  for  the 
building  of  a  school  of  her  own." 

\\ 
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Pillbox  hats  and  Polish  coats,  Chateau  Villegenis,  October  1908.  Irma  on  running 
board,  center;  Preston  Sturges  behind  shoulder  of  girl  at  wheel. 


Pillbox  hats  and  Polish  coats,  Chateau  Villegenis,  October  1908.  Irma  on 
running  board,  center;  Preston  Sturges  behind  shoulder  of  girl  at  wheel. 
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Mhcchc  CTyp,zpxec  tojibxo  yxy^majia  CHTyapmo,  paccKa3MBaa  HaM  b  ee  BecenoH, 
Sojitjihboh  MaHepe,  hto  OHa  coSupaeTCfl  b  noe3^Ky  c  3jiH3a6eT  h  MHCTepOM 
MepuoM,  HamHM  My3BiKajit hbim  ^upexTOpOM.  «Mbi  coBepmHM  sxcxypcmo  no 
PenHCKon  o6nacTH»,  -  cooSninna  OHa  HaM  b  cBoen  cnoxoimoH  MaHepe.  Kor/ja  mbi 
Ha^aBHHH  Ha  Hee  jpix  flajibHeimiHx  noflpoSHOCTeii,  OHa  cooSmHJia:  «Hy,  x  He 
flOJHKHa  BaM  TOBOpHTB,  n03T0My  He  TOBOpHTe  HHKOMy,  HTO  X  BaM  TOBOpHJia,  HO, 
xa>xeTCfl,  BejiHKHH  repijor  r ecceHcxHH»,  OHa  ocTaHOBHJiacB  h  noMaxana  najitpeM  Ha 
Hac  b  MaHepe  eepte3HOCTH.  «IIoMHHTe,  Tenept  3to  cexpeH  Hy,  BejmxHH  xmi3b 
npeflJio>KHJi  3nH3a6eT  nacTb  HMymecTBa  Heflanexo  ot  ^apMHiTa^Ta  pxx 
CTpOHTeJIBCTBa  eoScTBeHHOH  HIKOJIBI». 

When  she  saw  that  this  piece  of  news  left  us  gaping  with  utter  astonishment,  she 
hastily  added,  "Remember,  not  a  word!"  She  waved  gaily  and  grinned  one  last  big 
grin  as  she  got  into  her  chauffeur-driven  limousine,  calling  out,  "Au  revoir!  See  you 
again  when  I  return!"  The  chauffeur  tooted  his  brass  horn,  and  we  scattered  like 
chickens.  Then  wheels  crunched  on  the  gravel  and  she  was  gone,  leaving  us  shaken 
children  trying  to  grasp  fully  this  formidable  piece  of  news. 

\\ 

Kor^a  OHa  yBH^ejia,  hto  3Ta  hoboctb  ocTaBHJia  Hac  b  nojiHOM  H3yMJieHHH,  OHa 
nocneniHO  ^oSaBHJia:  «IIoMHHTe,  hh  cjiOBa!»  OHa  Becejio  noMaxana  h, 
ycMexHyBiHHCb,  Kor^a  OHa  Bonuia  b  cboh  jiHMy3HH  c  boahtcjicm,  KpHKHyjia :  «,3,o 
CBHflaHH^i !  Ybhahmcm  CHOBa,  Kor^a  x  BepHycb!»  LLIocf)ep  pan  ryuox  b  cboh 
jiaTyHHMH  por,  h  mbi  paceemiHCb,  Kax  HbinjiaTa.  3aTeM  KOJieca  saxpycTean  Ha 
rpaBHH,  h  OHa  yexajia,  ocTaBHB  Hac,  omejiOMJieHHbix  ^eTeii,  KOTOpbie  nbiTanHCb  b 
nojiHOTe  nomiTb  3Ty  rpo3Hyio  hoboctb. 

Our  first  reaction  was  to  wonder,  "Does  Isadora  know  of  this?  "  and,  "What  will 
happen  to  us?  "As  usual,  there  was  no  one  to  enlighten  us,  and  our  future  seemed  as 
uncertain  as  our  present.  Abandoned  here  in  France  by  our  second  guardian,  who 
had  been  entrusted  by  Isadora  to  take  good  care  of  us,  we  couldn 't  help  feeling  that 
we  were  a  group  of  lost  waifs. 

\\ 

Hama  nepBaa  peaxpmi  3aKJiioHajiacb  b  yzpiBJieHHH:  «3HaeT  jih  Aficeflopa  06  3tom?» 
h  «Hto  6yneT  c  HaMH?»  Kax  oSbihho,  Hac  HexoMy  6bijio  npocBemaTb,  h  Harne 
6y/iymee  xa3ajioeb  TaxHM  >xe  HeonpeflejieHHbiM,  xax  h  Hame  HacTO^mee. 

BpomeHHbie  3flecb  bo  cPpaHHHH  HamHM  BTOpbiM  onexyHOM,  xoTOpOMy  Aiice,nopa 
nopyHHJia  3a6oTHTbca  o  Hac,  mbi  He  motjih  He  nonyBCTBOBaTb,  hto  mbi  6bijih 
rpynnoii  noTepmmbix  6ecnpH3opHHxoB. 

To  cap  it  all,  Mademoiselle  packed  up  her  things  one  day  and  left.  Whether  it  was  the 
bad  food,  or  not  getting  paid,  or  that  we  were  too  much  to  cope  with,  we  never  knew. 
From  that  moment,  left  without  any  sort  of  supervision,  we  entered  upon  a  state  of 
total  neglect. 

\\ 
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HtoBbi  npeKpaTHTb  Bee  3to,  Ma,nMya3ejiB  o^HajK^bi  coBpajia  cboh  Benin  h  ynina. 
Bbijio  jih  3to  nnoxoe  nuTaHne  hjih  He  nojiyHeHHan  njiaTa,  hjih  hto  Hac  Bbijio 
CJIHHIKOM  MHOrO,  HTOBbI  CnpaBJMTBCfl  C  HaMH,  MBI  HHKOr/ja  He  y3HaJIH.  C  3TOrO 
MOMeHTa,  ocTaBaacb  6e3  KaKoro-JinBo  HaBjnoneHmi,  mbi  BCTynHJiH  b  cocTOHHHe 
nojiHoii  3anynieHHOCTH. 

#  Christmas  1908 

The  winter  that  year  in  France  proved  to  be  exceptionally  severe.  It  was  so  cold  that 
the  pump  froze  and  the  older  girls  needed  to  hack  the  ice  away  to  get  water  for  our 
cold  baths.  By  then  our  open  sandals  had  worn  thin  and  had  such  big  holes  in  them 
that  we  were  practically  walking  barefoot  in  the  snow.  Our  clothing,  too,  was 
threadbare  and  provided  little  warmth.  Fortunately,  some  coal  fires  in  an  open  grate 
provided  a  little  heat  in  the  tiny  rooms,  otherwise  we  would  surely  have  frozen  to 
death.  During  the  bad  weather,  confined  indoors,  we  sat  on  the  floor  (there  being  no 
chairs)  huddled  close  beside  the  hearth,  and  whiled  the  day  away  till  bedtime.  We 
had  no  books  or  games  to  keep  us  occupied.  Apparently  no  one  cared  what  happened 
to  us.  The  cuisiniere,  a  mute  old  peasant  woman,  concerned  herself  exclusively  with 
cooking  what  meagre  food  there  was.  The  provisions  dwindled  rapidly.  Our  daily 
fare  during  the  winter  months  consisted  entirely  of  either  pumpkin  soup  or  a  dish  of 
plain  boiled  potatoes.  Forks  not  being  available,  even  though  we  were  guests  of  a 
millionairess,  we  ate  with  spoons,  the  only  eating  utensils  provided  by  Mrs.  Gilman. 

\\ 

3nMa  b  3tom  rofly  bo  OpamiHH  OKa3ajiacB  HCKJHOHHTejiBHO  cypOBOH.  Bbijio  Tax 
XOJIOflHO,  HTO  Hacoc  3aCTBIJI,  H  CTapHIHe  fleBOHKH  BBIHyjKfleHBI  6bIJIH  B3JIOMBIBaTB 
jiefl,  hto6bi  nojiyHHTB  Bogy  ^jhi  Haninx  xojioahbix  Bami.  K  TOMy  BpeMeHH  Harnn 
OTKpBITBie  CaHflaJIHH  H3HOCHJIHCB  H  HMeJIH  B  HHX  T3KHe  BoJIBHIHe  OTBepCTHH,  HTO  MBI 
npaKTHnecKH  ihjih  Bochkom  no  CHery.  Hama  oflOK^a  TO)Ke  BbiJia  noTpenaHHoii  h 
npHHOCHJia  Majio  Tenjia.  K  cnacTBio,  HexoTopBie  yrojiBHBie  othh  b  otkpbitoh 
pemeTKe  HeMHoro  rpejin  b  KpomeHHBix  KOMHaTax,  HHane  mbi  HaBepmiKa  3aMep3Jin 
6bi  go  CMepTH.  Bo  BpeMn  njioxoii  norouM,  3aKJiiOHeHHBie  b  3aKpBiTOM  noMemeHHH, 
mbi  CH^ejiH,  npH>KaBmHCB  Ha  nojiy  (TaM  He  Bbijio  CTyjiBeB),  pa^OM  c  onaroM  h 
KOpOTajin  BpeMn  BecB  fleHB  go  CHa.  Y  Hac  He  Bbijio  khht  hjih  nrp,  htoBbi  nep>KaTB 
Hac  B  nOKOe.  Ho-BHflHMOMy,  HHKTO  He  3aBOTHJICH  O  TOM,  HTO  C  HaMH  CJiyHHJIOCB. 
Kyxapxa,  neMaji  CTapyxa,  3aHHManacB  HCKJHOHHTejiBHO  npHTOTOBJieHHeM  CKyznioii 
e^Bi.  npHnacBi  Bbictpo  eoKpamajiHCB.  Hama  e>KeflHeBHaa  e^a  b  3HMHHe  MecnuBi 
COCTOHJia  HCKJHOHHTejiBHO  H3  TBIKBeHHOTO  Cyna  HJIH  BjIIOfla  H3  BapeHOTO  KapTOfjieJHI. 
Bhjikh  He  Bbijih  nocTynHBi,  xoth  mbi  Bbijih  tocthmh  MHJiJiHOHepmn,  mbi  ejin 
JKWKKaMH,  eflHHCTBeHHOH  KyXOHHOH  yTBapBIO,  npeflOCTaBJieHHOH  MHCCHC  THJIMaH. 

Time  seemed  to  stand  still,  with  nothing  to  look  forward  to,  not  even  the  approach  of 
Christmas.  The  usual  Christmas  packages  from  home  failed  to  arrive.  Our  parents 
had  no  idea  of  our  exact  whereabouts  in  France,  and  mail  from  Grunewald  could  not 
be  forwarded.  Not  that  we  children  were  remiss  in  wanting  to  correspond;  we  simply 
lacked  the  money  to  buy  stamps,  and  in  our  ignorance  we  had  no  inkling  that  letters 
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could  be  sent  without  them.  The  prospect  of  having  to  celebrate  our  beloved 
Weihnachten  alone  in  a  strange  land  caused  a  great  deal  of  homesickness.  Christmas 
Eve  had  dawned  bleakly  when  Mrs.  Gilman  surprised  us  by  calling  us  over  to  the 
chateau. 

\\ 

BpeMn,  xa3anocB,  ctohjio  Ha  MecTe,  hhhto  He  o>xHAajiocB,  Aa>xe  npHSjnoxeHHe 
PoK^ecTBa.  OStiHHbie  po>xAecTBeHCXHe  naiceTbi  H3  AOMa  He  CMoniH  npHSbiTB.  Harnn 
pO^HTeJIH  He  3HaJIH  O  HaHieM  TOHHOM  MeCTOHaXO)XAeHHH  BO  <I>paHIl,HH,  H  nOHTa  H3 
rpioHeBajib^a  He  Morna  6bitb  oTnpaBJieHa.  He  to,  hto6bi  mbi,  Aera,  yxjiomuiHCB  ot 
jxejiaHHn  nepenncBiBaTBca;  y  Hac  npocTO  He  xBaTajio  AeHer  Ha  noxynxy  Mapox,  h  b 
HarneM  HeBe^xecTBe  mbi  He  noA03peBajiH,  hto  nncBMa  MoryT  6bitb  oTnpaBJieHBi  6e3 
hhx.  nepcneKTHBa  toto,  hto6bi  0Tnpa3AH0BaTB  Harnero  B03Jiio6jieHHoro 
BeiiHaxTeHa  b  OAHHonecTBe  Ha  ny^xoii  3eMJie,  BBi3Bana  mhoto  tockh.  ConejiBHHx 
03apHJICH,  KOTAa  MHCCHC  THHMaH  yAHBHJia  Hac,  BBI3B3B  HaC  B  3aMOK. 

We  tidied  ourselves  as  best  we  could  and  eagerly  approached  our  hostess,  who  stood 
waiting  by  a  side  door.  With  our  bare  toes  sticking  out  of  our  sandals  in  the  snow,  we 
curtsied  politely  and  said  " Merry  Christmas. " 

\\ 

Mbi  npHBejiH  ce6n  b  nopAAOx,  icaic  cmotjih,  h  c  HeTepneHHeM  noAonuiH  k  Hameii 
X03HHXe,  KOTOpaa  CTOHJia  B  OJKHAaHHH  y  SOKOBOH  ABepH.  C  HaiHHMH  o6Ha)KeHHBIMH 
HOCKaMH,  TOpHaiAHMH  H3  HaiHHX  CaHAaJIHH  B  CHery,  MBI  BOXJIHBO  nOBepHyjIHCB,  H 
CKa3aJIH  «C  PO)KAeCTBOM». 

"Yes,  that  is  what  I  want  to  see  you  about, "  she  said,  looking  us  over  carefully  without 
as  much  as  a  smile.  She  asked  us  into  the  glass-enclosed  side  entrance,  but  would  not 
let  us  enter  the  house  as  if  our  presence  might  contaminate  it.  She  opened  the  door 
and  showed  us  the  huge,  decorated  tree  in  the  hall.  With  spontaneous  exclamations  at 
the  beautiful  sight  of  the  tree  and  the  many  attractively  wrapped  presents  beneath,  we 
pressed  forward  for  a  closer  view.  But  she  restrained  us.  "No,  don 't  go  in, "  she  said. 
"You  will  only  scuff  up  the  floors.  I  just  thought  you  kids  might  like  to  see  the  tree 
since  you  haven 't  got  one. " 

\\ 

«JSg,  3to  to,  no  noBOAy  nero  %  xony  Bac  bhactb»,  -  cxa3ajia  OHa,  BHHMaTejiBHO 
rjinAn  Ha  Hac,  6e3  oco6oh  yjiBi6xH.  OHa  npurjiacHna  Hac  b  cTexjniHHBiH  TaM0yp  b 
SoKOByio  AfiepB,  ho  He  no3BOJiHJia  HaM  bohth  b  aom,  xax  ecjin  6bi  Harne 
npHcyTCTBHe  motjio  ero  3ananxaTB.  OHa  OTKpBiJia  ABepB  h  noxa3ajia  HaM  orpOMHoe, 
yKpameHHoe  poxAecTBeHexoe  AepeBo  b  3ane.  Co  cnoHTaHHBiMH  BOCKJiHu,aHHHMH 
npn  npexpacHOM  BHAe  Ha  AepeBo  c  mhokcctbom  npHBJieKaTejiBHO  o6epHyTBix 
npe3eHTOB  BHH3y,  mbi  noACTynHJin  BnepeA  ajm  6onee  6jih3koto  B3rjniAa.  Ho  OHa 
CAep)xajia  Hac.  «HeT,  He  bxoahto),  -  cxa3ajia  OHa.  «Bbi  tojibko  nou,apanaeTe  nojiBi,  x 
npocTO  noAyMajia,  hto  bbi,  bo3mo>xho,  3axoTHTe  yBHAeTB  AepeBo,  Tax  xax  y  Bac  ero 
HeT». 
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She  stepped  inside  for  a  moment,  returning  with  an  open  box  of  candies.  "Here,  take 
one,  "she  said  in  a  more  friendly  tone,  and  offered  each  child  a  bonbon.  Then  she 
closed  the  box  and  replaced  it  on  the  table  in  the  hall.  We  stood  crowded  together  in 
the  small  entrance  watching  her,  not  knowing  what  to  do  or  say,  hoping  for  a  little 
more  friendly  human  contact. 

\\ 

OHa  marayna  BHyTpb  Ha  MrHOBeHHe,  h  BepHynact  c  OTKpbiTOH  kopo6koh  c 
KOHfJteTaMH.  «Bot,  B03BMHTe  no  oahoh»,  CKa3ana  OHa  6onee  flpyjKenioSHbiM  tohom  h 
npe^JiojKHJia  KajK^OMy  peSemcy  KOHcf)eTy.  3aTeM  OHa  3aKptuia  amHK  h  BepHyjia  ero 
Ha  ctoji  b  3ane.  Mbi  ctomjih,  CTHCHyrae  BMecTe  Ha  ManeHbKOM  Bxo,ne,  Ha6jno/ia5i  3a 
Hen,  He  3Haa,  hto  ^ejiaTb  hjih  roBOpHTt,  Ha^eflCb  Ha  6onee  Apy>KecTBeHHbiH 
HejiOBenecKHH  KOHTaKT. 
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"Well,  run  along  now,  "she  said,  dismissing  us.  "I  just  wanted  to  show  you  the  tree. 
You  understand,  don't  you?"  We  nodded  our  heads  and  sadly  trudged  back  to  our 
bare  rooms.  In  Europe,  the  tree  is  lit  and  the  presents  are  opened  late  on  Christmas 
Eve.  Glumly  we  sat  on  the  floor  close  by  the  fire  after  our  evening  meal  of pumpkin 
soup  and  waited  for  something  to  happen.  But  what?  It  was  cold  outside  and 
snowing. 

\\ 

«Xopomo,  6ernTe  Tenept>»,  CKa3ana  OHa,  OTnycTHB  Hac.  «Yi  npocTO  xoTena  noica3aTB 
BaM  po)KAecTBeHCKoe  ^epeBO.  Bbi  noHHMaeTe,  He  Tax  jih?»  Mbi  khbhyjih  ronoBoii  h 
rpycTHo  nonjiejiHCt  o6paTHO  b  Harnn  rouble  KOMHaTBi.  B  EBpone  flepeBO  y^e 
3a>KrjiH,  h  noTOM,  b  KaHyH  PoK^ecTBa,  OTKptiBajiHCt  noflapKH.  MpanHO  mbi  CH^ejiH 
Ha  nony  pn/jOM  c  oraeM  nocne  Harnero  ymiHa  H3  TBiKBeHHoro  cyna,  h  jK^ajin  nero- 
to.  Ho  Hero?  CiiapyjKH  6bijio  xojioaho,  h  Bee  6bijio  3aHeceHO  CHeroM. 

We  could  hear  the  wind  in  the  chimney.  We  talked,  remembering  other,  happier 
Christmases.  Presently,  to  get  in  the  right  mood,  I  started  softly  to  sing:  "Stille  Nacht, 
heilige  Nacht;  alles  schlaeft  einsam  wacht. "  The  others  joined  in,  and  we  sang  on 
bravely  till  the  end.  With  the  last  notes,  our  voices  quavered  and  then  failed.  We  all 
burst  into  tears.  Through  our  tears,  hungry  as  the  mice  in  the  wains cotting,  we 
gnawed  on  raw  acorns  and  chestnuts  that  we  had  gathered  in  the  woods  for 
Christmas  presents-the  only  ones  we  had.  We  cried  ourselves  to  sleep,  lying  on  the 
miserable  pallets  on  the  floor. 

\\ 

Mbi  cjiBimajiH  BeTep  b  ^BiMOxo^e.  Mbi  pa3roBapHBajiH,  BcnoMHHan  ^pyrne,  6onee 
cnacTJiHBBie  Po)KflecTBa.  B  Hacimmee  BpeMn,  hto6bi  6bitb  b  xopomeM  HacTpoeHHH, 
n  thxo  Hanajia  neTB:  «Tnxa n  hohb,  CBOTan  hohb;  Bee  cnHT  b  o^HHOHecTBe, 
npocBinaeTC>i».  ,3pyrHe  npHCoeflHHHJiHCB,  h  mbi  nejin  peniHTejiBHO  ;io  KOHpa.  C 
nocjieAHHMH  HOTaMH  Harnn  rojioca  3aflpo>KajiH,  a  noTOM  ymxjiH.  Mbi  Bee 
paenjiaKajiHCB.  Ckbo3b  Harnn  cne3Bi,  roHO^HBie,  Kaic  mbiihkh  b  oSniHBKe  3a  naHejiBio, 
mbi  rpBi3JiH  CBipBie  5KenyziH  h  KaniTaHBi,  KOTopBie  mbi  coSpanH  b  Jiecy  Ha 
pO)KAecTBeHCKHe  no^apKH  -  eflHHCTBeHHoe,  hto  y  Hac  6bijio.  Mbi  miana 
OTnpaBHJiHCB  cnaTB,  Jiaxa  Ha  )KajiKHX  noflAOHax  Ha  nony. 

The  following  day,  we  looked  through  the  frosty  windows  and  watched  the  fine  little 
friends  of  Francoise  arriving  for  a  party  at  the  chateau.  We  were  not  invited,  Mrs. 
Gilman 's  excuse  being  that  we  did  not  speak  French.  But  Christmas  is  a  day  for 
children  the  world  over  and  needs  no  special  language  for  their  understanding. 

\\ 

Ha  cjieAyiomHH  ^eHB  mbi  CMOTpejiH  ckbo3b  M0p03HBie  OKHa,  h  Ha6nio,najiH  3a 
npeKpaCHBIMH  MaJieHBKHMH  Apy3B5IMH  CppaHCya,  npH6BIBHIHMH  Ha  BenepHHKy  B 
3aMKe.  Mbi  He  6bijih  npHrjiameHBi,  H3BHHeHHe  mhcchc  THiiMaH  3aKjnoHanocB  b  tom, 
HTO  MBI  He  rOBOpHJIH  nO-(j)paHH,y3CKH.  Ho  POJKAeCTBO  -  3TO  ^eHB  IH  fleTeH  BO  BCeM 
MHpe  h  He  ny>KnaeTCfl  b  cneHHajiBHOM  HiBire  hhh  hx  noniiManiifl. 
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It  was  a  hopeless  situation.  With  Isadora  in  America,  Elizabeth  in  Germany-none  of 
us  knowing  their  exact  whereabouts-and  Mrs.  Gilman  ignoring  our  existence,  we 
found  ourselves  helplessly  trapped.  In  an  effort  to  find  a  solution,  I  realized  that 
outside  help  in  our  predicament  could  be  obtained  only  by  notifying  mother.  Not 
aware  that  an  unfranked  letter  would  actually  reach  her,  this  escape  seemed  closed 
too.  As  a  result,  a  frightening  sense  of  insecurity  enveloped  us  all. 

\\ 

3to  6tiJia  6e3Ha/ie5KHaa  cmyaiiJM.  C  AMceflOpOH  b  AMepnxe,  3nH3a6eT  b  repMamm 

-  HHXTO  H3  Hac  He  3HaJI  HX  TOHHOe  MeCTOHaXO>KfleHHe,  -  H  MHCCHC  r HJIMaH, 
HraopHpyiOHieH  Harne  cymecTBOBaHHe,  mbi  oxa3ajiHCB  SecnoMomHO  noHMaHHBiMH  b 
jiOByniKy.  CnpeMiicB  HaiiTH  pemeHHe,  n  nomma,  hto  BHemmni  noMoniB  b  HarneM 
3aTpyAHHTejiBHOM  nono)KeHHH  MO)KeT  6bitb  nojiyneHa  tojibko  nyreM  yBe^OMJieHH^ 
MaTepn.  Ho  Tax  xax  h  He  3Hana,  hto  He  onjiaHeHHoe  cfjpamcaMH  nncBMO,  Ha  caMOM 
^ejie  Bee  >xe  ^ocTHTHeT  ee,  to  stot  xog  TO>xe  xa3anoi  3axpBiTBiM.  B  pe3yjiBTaTe 
nyraiomee  nyBCTBO  HeyBepeHHOCTH  oxBaTHJio  Bcex  Hac. 

#  Coventry 

Because  of  the  bad  weather  and  for  lack  of proper  clothing,  our  outdoor  exercises 
had  to  be  curtailed.  The  cramped  rooms  made  indoor  exercise  equally  impossible. 

We  had  no  means  of  letting  off  excess  energy,  and  so  it  was  not  surprising-cooped  up 
as  we  were  in  four  tiny  rooms,  like  dumb  animals  in  a  cage-that  the  older  girls  should 
gang  up  on  us  younger  ones  for  something  amusing  to  do.  The  six  older  girls,  all 
teenagers,  tyrannized  the  younger  to  such  an  extent  that  we  lived  in  constant  terror. 
Children  can  be  very  cruel.  As  the  oldest  of  the  younger  group,  and  possessed  of  a 
latent  fiery  temperament  that  needed  only  strong  fanning  to  erupt  like  a  volcano,  I  did 
not  suffer  from  their  machinations.  They  knew  me  and  my  temper  too  well.  But  one 
day,  after  a  fierce  quarrel  when  I  tried  to  remonstrate  with  them  and  their 
unspeakable  behavior,  they  held  a  court  and  sentenced  me  to  Coventry. 

\\ 

H3-3a  njioxoii  noroflBi  h  OTcyrcTBHa  Ha,zpie5xameH  oaokabi  Harnn  ynpamieHHH  BHe 
noMemeHHH  aojdxhbi  6bijih  6bitb  CBepHyra.  TecHBie  KOMHaTBi,  cflenaHHBie  b 
noMemeHHH,  Tax>xe  6bijih  HeB03M0)XHBi  gsin  3amiTHH.  Y  Hac  He  6bijio  cpe^CTB 
BBinycTHTB  H36BiTOHHyio  aHeprnio,  h  3to  6bijio  HeynHBHTenBHO  -  3anepTBie  B 
HeTBIpeX  KpOHieHHBIX  KOMHaTaX,  MBI  6BIJIH  XaX  HeMBie  >XHBOTHBie  B  XJieTXe,  -  Tax  HTO 
CTapinne  ^eBOHXH  oGHeAHKHiiHCB  b  maiixy  npoTHB  Hac  MJiaflHiHx,  pa^H  toto,  hto6bi 
HeM-TO  3aHHTBCH.  IIIeCTB  CTapHIHX  fleBOHeX,  BCe  nOApOCTXH,  THpaHH3HpOBaJIH 
MJia^niHx  go  Taxon  CTeneHH,  hto  mbi  >xhjih  b  hoctohhhom  Teppope.  ^era  Moryr 
6bitb  oneHB  ^xecTOXHMH.  Eyuynn  caMoii  cTapmeii  H3  MJiaflmeii  rpynnBi  h  o6naflaa 
CXpBITBIM  OTHeHHBIM  TeMnepaMCHTOM,  XOTOpBIH  Hy^ajiCH  b  chjibhom  pa3,nyBaHHH, 
xax  ByjixaH,  h  He  CTpa^ajia  ot  hx  MaxHHauHH.  Ohh  xoporno  3HajiH  Memi  h  moh 
xapaxTep.  Ho  0flHa>x,nBi,  nocne  cBHpenoii  ccopBi,  xopua  n  nonBiTajiacB  cpa3HTBcn  c 
HHMH  H  C  HX,  He  BBIpa3HMBIM  CJIOBaMH,  OHCHB  nJIOXHM  nOBeflCHHeM,  OHH  npOBCJIH 
eyA  H  npHTOBOpHJIH  MeHfl  X  KOBeHTpH. 
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Now  being  sent  to  Coventry  is  not  a  pleasant  experience,  as  most  children  in 
boarding  school  well  know.  In  my  case,  where  it  lasted  for  weeks,  it  amounted  to 
solitary  confinement.  If  the  youngest  girls  with  whom  I  roomed  even  so  much  as 
glanced  my  way,  they  were  severely  punished.  I  became  embittered,  secretly  vowing 
some  kind  of  vengeance  on  the  three  ringleaders. 

\\ 

Cero,nmi  oTnpaBJiemie  b  KoBeHTpH  He  HBJineTcn  npnaTHbiM  ontiTOM,  Kaic  xoporno 
3HaiOT  6ojibhihhctbo  fleTeM  b  imcojie-HHTepHaTe.  B  MoeM  cjiynae,  xorna  3to 
npoflOJDKajiocB  Hecxonbxo  He^ejit,  oho  npencTaBjnmo  co6oh  oflHHOHHoe 
3aKJHOHeHHe.  Ecjih  6bi  caMtie  MJianniHe  hcbohxh,  c  kotop&imh  x  ncnjia  b  KOMHaTe, 
nance  nocMOTpejiH  b  moio  CTOpOHy,  to  6bijih  6bi  cypoBo  HaKa3aHti.  A  CTana 
03Jio6jieHHoii,  h  TaiiHO  noKjnmact  KaK-TO  otomcthtb  TpeM  rjiaBapHM. 

At  one  point  I  became  so  morose  I  decided  to  run  away.  I  had  no  money,  and  it  meant 
walking  all  the  way  home  to  Hamburg.  In  desperation  I  packed  my  few  belongings  in 
a  small  satchel  and  sneaked  out  of  the  house  before  dawn.  I  got  past  the  main  gate 
without  being  seen  by  the  gatekeeper  and  wandered  determinedly  along  the  highway 
to  Paris.  But  after  a  few  miles  of  walking  in  my  torn  sandals,  I  got  footsore  and  so 
frightened  at  the  enormity  of  my  rash  undertaking  that  I  succumbed  to  my  misgivings 
and  returned  to  the  chateau  as  the  lesser  of  two  evils. 

\\ 

B  xaxon-TO  MOMeHT  x  CTana  HacTOJitKO  yrpiOMOH,  hto  peuiHJia  y6encaTb.  Y  Memi  He 
6bijio  neHer,  h  sto  03Hanajio  nporyjncy  no  T aM6ypra.  B  OTnanHHH  x  coSpana  cboh 
ManeHbKHe  Benin  b  ManeHLRyio  cyivncy  h  BbicxoHHJia  H3  noMa  go  paccBeTa.  A  npornna 
mhmo  rjiaBHBix  BOpOT,  He  yBHneB  npHBpaTHHKa,  h  peniHTejiBHO  no6pena  no  rnocce  b 
IlapHnc.  Ho  nocne  HecxonbXHx  mhjib  xonbObi  b  mohx  pa30pBaHHbix  caiman  max  x 
nojiynnna  cTeprae  hoth,  h  Tax  Hcnyranact  Moero  rpOManHoro  onpoMeTHHBoro 
HaHHHamui,  hto  nonnanacb  mohm  onacemniM  h  BepHynact  b  3aMOK,  xax  MeHbinee  H3 
AByX  30JI. 

I  don't  know  how  long  this  ostracism  would  have  lasted  (since  I  was  too  proud  to  ask 
the  girls  to  forgive  me)  if  a  frightening  incident  had  not  occurred  and  changed  their 
minds.  As  I  have  mentioned,  coal  fires  burned  in  open  grates  in  our  bedrooms.  One 
day  I  happened  to  be  sitting  in  the  farthest  corner  of  the  room  while  two  little  girls 
played  close  to  the  open  fire.  I  was  supposed  to  be  in  solitary  confinement,  but  I  knew 
that  both  Erica  and  Temple  secretly  sympathized  with  me,  having  themselves  been 
badly  treated  by  the  big  ones.  I  sensed  that  they  played  in  this  room  on  purpose, 
despite  the  risk  they  took,  to  keep  me  company  after  my  month-long  loneliness. 

\\ 

A  He  3Haio,  xax  nonro  3tot  ocTpaxH3M  npoAJiHJicn  6bi  (Tax  xax  x  6biJia  cjihhixom 
ropAOH,  HToSbi  nonpocHTb  neBymex  npocTHTb  Meroi),  ecnn  6bi  CTpaniHbiH  HHiinneHT 
He  npOH3omeji  h  He  H3MeHHJi  hx  MHeHne.  Kax  x  ynce  ynoMHHana,  yronbHbie  onarn 
ropejiH  b  OTxpbiTbix  pemeTxax  b  Harnnx  cnajibmix.  OnHancnw  MHe  noBenocb  cnneTb 
b  nanbHeM  yrny  xoMHaTbi,  a  nee  MajieHbxne  neBOHXH  nrpajiH  pnnoM  c  OTxpbiTbiM 


150 


oraeM.  SI  floiDKHa  6tma  HaxoflHTtca  b  oahhohhoh  3aToneHHH,  ho  x  3Hajia,  hto  h 
3pnxa,  h  TeMnji  TaiiHO  coHyBCTBOBajiH  MHe,  noTOMy  hto  ohh  oneHb  nnoxo 
OTHOCHJIHCb  K  CTapHIHM.  SI  HyBCTBOBaJia,  HTO  OHH  HTpaJIH  B  3TOH  KOMHaTe  HapOHHO, 
HeCMOTpa  Ha  pHCK,  KOTOpBIH  OHH  Ha  Ce6x  npHH^JIH,  HT06bI  npHH^ITB  MCH5I  B 
KOMnaHHio  nocjie  Moero  MecHHHoro  OflHHonecTBa. 

/  was  drawing  pictures  and  paying  them  no  heed  when  suddenly  I  heard  a  terrified 
scream.  Erica's  dress  had  caught  fire,  and  the  flames  rapidly  spread  to  her  face. 
Temple  stood  petrified  beside  her,  screaming.  I  rushed  over  and  was  trying  to 
extinguish  the  flames  with  my  bare  hands  when  the  older  girls  came  running  in. 
Seeing  me  struggle  with  Erica  in  an  effort  to  subdue  the  flames,  they  recoiled  in 
panic,  thinking  I  meant  to  throw  her  in  the  fire.  For  the  first  time  I  saw  fear  written 
on  their  own  nasty  faces-fear  of  what  I  might  be  capable  of  doing  to  them  in  revenge. 
Their  cowardly  expressions  gave  me  inner  satisfaction,  for  I  realized  I  now  had  the 
upper  hand. 

\\ 

Si  pncoBajia  KapTHHKH  h  He  o6pama.ua  Ha  hhx  BHHMamni,  Kor^a  B^pyr  ycnbimajia 
HcnyraHHbiH  KpHK.  UnaTbe  3pnxn  3aropenocb,  h  njiaMfl  SbiCTpo  pacnpocTpamuiocb 
Ha  ee  jihlio.  TeMnji  cToana  oxaMeHejiaa  pa^OM  c  Hen,  h  xpHnajia.  Si  Spocnjiacb  Tyna 
h  nonbiTajiacb  noracHTb  njiaMfl  rojibiMH  pyicaMH,  Kor^a  npHnuiH  CTapnine  fleBymxH. 
Ybha«,  xax  x  6opiocb  c  3pHK0H,  nbiTaacb  noxopHTb  njiaMa,  ohh  b  OTHanHHH 
OTHiaTHyjiHCb,  a yMaa,  hto  x  xony  6pocHTb  ee  b  otohb.  BnepBbie  x  yBH^ejia  CTpax, 
HanHcaHHbiH  Ha  hx  co6cTBeHHbix  HenpnaTHBix  Jinuax  -  6o«3hb  toto,  hto  x  Moraa  6bi 
c^eJiaTb  c  hhmh  b  OTMecTKy.  Hx  TpycjiHBbie  Bbipa^KeHHH  a^jih  MHe  BHyTpeHHee 
yflOBJieTBOpeHHe,  noTOMy  hto  x  nomuia,  hto  Tenepb  y  Memi  ecTb  npeBoexoflCTBO. 

"Don't  stand  there  like  idiots!"  I  shouted  at  them.  "Go  fetch  the  water  cans  quickly!" 
They  obeyed  my  command  with  alacrity,  relieved  that  I  was  not  going  to  destroy  them 
after  all.  When  they  brought  the  water,  I  poured  it  over  Erica  till  the  flames  were 
extinguished.  "Poor  little  Erica,  "I  consoled  her,  rubbing  her  dry  with  a  towel.  "You'll 
be  all  right  now. " 

She  threw  her  arms  about  me,  and  we  kissed.  Temple  came  up  and  whispered,  "Irma, 
dear,  none  of  us  little  ones  are  sore  at  you.  THEY forced  us  to  ignore  you.  Both  Erica 
and  I  are  so  sorry  for  you. " 

"I  know,  don 't  worry.  You  'll  see,  I'll  get  even  with  them  yet. " 

\\ 

«He  cTOHTe  TaM,  xax  hahotxh!»  Si  xpnxHyn  hm.  «MnnTe  x  xaHHCTpaM  6bicTpo!» 

Ohh  noBHHOBajiHCb  Moeii  xoMaH^e  c  totobhoctbio,  c  oBjierneHHeM,  hto  x  He 
coGnpaiocb  yHHHTO)xaTb  hx,  b  xoHHe  xohh,ob.  Kor^a  ohh  npHHecjiH  BOfly,  x  HHJia  ee 
Ha  3pnxy,  noxa  otohb  He  norac.  «BeAHaa  MajieHbxaa  3pnxa»,  x  yTemajia  ee, 

BbiTHpaa  cyxHM  nojiOTeHueM.  «C  to6oh  Bee  6yneT  xopomo». 

OHa  o6muia  Meroi,  h  mbi  noHejiOBajiHCb.  TeMnji  noflonuia  h  npomenTajia:  «HpMa, 
Aoporaa,  hhxto  H3  Hac,  Majibimeii,  He  npoTHB  t e6fl,  OHH  3acTaBHJiH  Hac 
HTHopHpoBaTB  TeSa.  Mbi  c  OpHxoii  OHeHb  coxajieeM  o  Te6e». 

«Si  3Haio,  He  BOJiHyiiCH.  Ybiihiiuib,  x  eme  c  hhmh  BCTpenycb)). 
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That  night,  when  I  was  about  to  drop  off  to  sleep,  one  of  the  ringleaders  bent  down 
low  over  my  pallet.  I  sat  bolt  upright  in  a  combative  mood. 

" What  do  you  want?  " 

"Sh,  sh,  don't  be  alarmed;"  she  whispered.  "Susanna  wants  to  see  you.  She  is  ready  to 
forgive  you  because  of  what  you  did  to  save  Erica. " 

\\ 

B  Ty  hohb,  Kor^a  a  coSHpanacB  3acHyTB,  o^Ha  H3  rnaBapeii  HaKJiomiJiacB  k  MoeMy 
no/moHy.  51  CH^ejia  b  BepTHicajiBHOM  nono>KeHnn  b  6ocbom  HacTpoeHHH. 

«Hero  tbi  xoiieujb?» 

«LLI-m,  He  BOJiHyHCfl,  -  npomenTajia  OHa,  -  Ci03aHHa  xoneT  Te6a  yBH,n,eTB.  OHa 
roTOBa  npocraTb  t e6a  3a  to,  hto  tbi  c^ejiajia,  htoSbi  cnacra  3pHKy.» 

Susanna,  the  eldest  of  our  group,  asked  me  to  apologize.  "Never!"  was  my  defiant 
retort.  She  came  from  the  same  city  I  did  and  did  not  in  the  least  impress  me  with  her 
absurd  airs.  The  other  girls  looked  on  her  as  a  queen,  she  had  them  so  hypnotized.  To 
me  she  was  just  a  stupid,  stuck-up  kid,  and  I  told  her  so.  At  this  lese  majeste,  the 
others  acted  stunned.  When  they  had  recovered  sufficiently  and  saw  that  I  was  not 
going  to  kowtow  to  their  silly  queen,  two  of  them  crept  up  behind  me.  I  stood  there 
unaware  in  front  of  Susanna,  who  was  propped  up  on  pillows  as  if  on  a  make-believe 
throne,  when  they  suddenly  doused  me  with  a  pitcher  of  ice-cold  water.  My  fury 
aroused,  I  threatened  them  with  dire  destruction  and  rushed  out  of  the  room,  bolting 
the  connecting  door.  It  was  their  only  exit,  and  now  I  had  them  under  complete 
control.  I  intended  to  keep  them  locked  up  in  there  for  good.  Now  it  was  their  turn  to 
beg  me  to  unbolt  the  door,  and  when  they  promised  to  behave  and  cause  no  more 
mischief,  I  set  them  free. 

\\ 

CycaHHa,  cTapmaa  H3  HameS  rpynnbi,  nonpocHJia  Memi  h3bhhhtbch.  "HHKorfla!" 
6biJia  Moa  BBB&raaiomafl  penjinica.  OHa  npnexana  H3  toto  )Ke  ropo^a,  hto  h  x,  h 
hhckojibko  He  BneHaTJiHJia  Memi  cbohm  a6cypAHBiM  bh^om.  OcTajiBHBie  ^eByniKH 
CMOTpejiH  Ha  Hee  Kaic  Ha  KOpojieBy,  OHa  3arHnHOTH3HpOBana  hx.  J\jix  Memi  OHa  SbiJia 
npocTO  mynBiM,  3acTpHBiHHM  b  pa3BHTHH  peSemcoM,  h  x  eM  Tax  h  CKa3ana.  3thm 
BejiHHecTBeHHBiM  3a«BJieHHeM  Apyrne  6bijih  omejiOMJieHBi.  Kor^a  ohh  npHHuiH  b 
ce6x  h  nomuiH,  hto  x  He  coSnpaiocB  yxa^KHBaTB  3a  hx  rnynoH  KOponeBOH,  ^Boe  H3 
hhx  noflKpajiHCB  no3aAH  Memi.  A,  He  noA03peBaa,  CTmma  TaM  nepe^  CycaHHOH, 
KOTOpaa  6biJia  npHno,nmiTa  Ha  no^yniKax,  Rax  Ha  TpOHe,  Kor^a  ohh  BHe3anHO 
o6jIHJIH  Memi  KyBHIHHOM  JieflflHOH  BOflBI.  MOfl  HpOCTB  B036yAHJiaCB,  X  npHTp03HJia 
hm  y)KacHBiM  pa3pymeHHeM  h  BBioe/Kaaa  H3  KOMHaTBi,  3axnonHyB  coeniniMTeHBnyio 
ABepB.  3to  6biji  eflHHCTBeHHBiH  bbixoa  H3  hx  noMememni,  h  TenepB  x  3anojiyHHJia 
hx  nofl  cboh  nojiHBiH  KOHTpojiB.  A  HaMepeBajiacB  3anepeTB  hx  TaM  HaBcer^a.  TenepB 
HacTynHJia  hx  onepe^B  npocHTB  Memi  oraepeTB  ABepb,  h  tojibko  Kor^a  ohh  o6emajin 
BecTH  c e6n  Rax  nono)KeHO,  h  He  npHHHmiTB  6ojiBme  Bpe^a,  x  ocBo6oAHJia  hx. 
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#  Fraulein  Harting 

This  life  would  have  continued  indefinitely  but  for  the  fortuitous  arrival  of  a  new 
governess.  Fraulein  Harting  turned  out  to  be  a  young,  sympathetic  Alsatian  woman, 
who  spoke  both  French  and  German.  Overjoyed  to  have  at  long  last  someone  who 
spoke  our  own  language,  I  told  her  all  that  weighed  on  my  mind  and  made  me 
unhappy.  When  I  confessed  my  big  sin,  my  attempt  to  run  away,  I  was  ready  for  her 
to  scold  me.  Instead,  she  asked  earnestly,  " Why  didn't  you?  I  would  have  done  the 
same  thing.  "I  told  her  that  I  had  no  money  to  buy  a  ticket.  " You  need  only  go  to  the 
nearest  station  and  ask  for  Travelers'  Aid, "  she  explained-and  she  told  me  how  that 
society  would  always  furnish  a  ticket  home  for  anyone  stranded  in  a  foreign  land. 

\\ 

Taica x  >KH3Hb  npoflOiDKajiacb  6bi  SecKOHenHO,  ho  tojibko  go  HeoKH^aHHoro  npHxo,na 
hoboh  ryBepHaHTKH.  cDpefiaeiiH  XapTHHr  OKa3anact  mojioaoh,  CHMnaTHHHOH 
3JIB3aCCKOH  JKeHHIHHOH,  KOTOpafl  TOBOpHJia  Ha  (J)paHH,y3CKOM  H  HCMeHKOM  5I3bIKaX. 
OneHB  oSpa/jOBaHHaa,  hto,  HaKOHeu,,  noaBHJica  kto-to,  kto  roBOpHJi  Ha  MoeM 
po^HOM  «3biKe,  x  paccKa3ana  ei i  Bee,  hto  no  MoeMy  MHemno  6bijio  cymecTBeHHbiM  h 
hto  cflejiajio  Memi  HecnacTHOH.  Kor^a  x  npH3Hanacb  b  cbocm  6ojibhiom  rpexe,  Moeii 
nonbiTKe  y6e5KaTb,  x  6biJia  roTOBa  ycjibimaTb  ee  pyraHb.  Bmccto  stoto  OHa 
peniHTejibHO  cnpocnjia:  «IIoHeMy  tbi  He  c^ejiajia  Tax?  A  6bi  c^ejiana  to  >xe  caMoe». 
A  cxa3ajia  eii,  hto  y  Memi  HeT  ^eHer,  hto6bi  xynHTb  SnjieT.  «Te6e  tojibko  Hymio 
OTnpaBHTbca  Ha  6jiH5KaHHiyio  CTaHHHio  h  nonpocHTb  noMOipH  j\jix 
nyTemecTBeHHHKOB»,  -  o6BncHHJia  OHa,  h  OHa  paccxa3ajia  MHe,  xax  3to  oSipecTBO 
Bcer^a  totobo  npeflOCTaBHTb  6hjict  aomoh  pnx  Tex,  kto  OKa3anacb  b  ny>KOH  cTpaHe. 

She  told  me  also  that  it  was  possible  to  send  a  letter  without  stamps,  postage  due.  I 
immediately  decided  to  put  her  advice  to  the  test.  Not  having  written  home  for  four 
months,  I  tore  a  page  out  of  my  copybook  and  poured  out  my  heart  to  mother,  telling 
her  that  Elizabeth  Duncan  had  a  plan  for  establishing  a  school  in  Germany,  but  that 
Isadora  had  decided  to  have  hers  in  France.  And  to  make  no  mistake  about  my 
preference! 

\\  ‘ 

OHa  Taioxe  cica3ajia  MHe,  hto  mojkho  OTnpaBHTb  nncbMO  6e3  noHTOBbix  MapOK,  c 
noHTOBOH  onjiaTOH  [npn  nojiyneHnn].  A  cpa3y  >xe  peniHJia  Boenojib30BaTbca  ee 
coBeTOM.  He  nncaB  ^o  toto  HHHero  aomoh  b  TeneHne  neTbipex  MecnueB,  x  BbipBajia 
CTpaHHpy  H3  CBoeii  TeTpa^H,  h  H3JiHJia  CBoe  cep^ue  MaTepn,  CKa3aB  en,  hto  y 
3jiH3a6eT  JfyHKaH  ecTb  njiaH  co3flaHHn  hikojibi  b  repMamni,  ho  hto  Ance^opa 
peniHJia  ocHOBaTb  imcojiy  bo  cDpamiHH.  H  He  3a6ny>K,naHTecb  HacneT  mohx 
npeflnoHTeHHn! 

Fraulein  Harting' s  advice  had  been  correct.  Mother  received  the  letter  and  instantly 
sent  me  money  and  a  large  package  with  all  the  necessities  I  had  had  to  do  without 
for  so  long,  such  as  a  brush  and  comb,  soap,  tooth  powder,  and  writing  paper.  From 
Tante  Miss  and  Isadora,  we  had  not  a  word;  they  seemed  to  have  forgotten  us. 

\\ 
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CoBeT  cDpeiraeiiH  XapTHHr  6biji  npaBHJiBHBiM.  MaTb  nojiyHHJia  nncbMO  h  mbhobchho 
nocnajia  MHe  fleHbni  h  6ojibmyio  ynaKOBKy  co  bccmh  Heo6xo,HHMbiMH  BeipaMH,  6e3 
KOTOpbix  MHe  Tax  AOJiro  npHxoAHJiocb  oBxoahtbcii,  TaxHe  xax  meTKa  h  pacnecxa, 
MbiJio,  3y6Hoii  nopomoK  h  nncnaa  SyMara.  Ot  TaHTe  Mhcc  h  AMce^opbi  mm  He 
HMejiH  hh  cnoBa;  ohh,  Ka3anocb,  3a6biJiH  Hac. 

Life  in  the  rooms  near  the  stables  at  Chateau  Villegenis  continued  as  before  except 
that  now  we  had  a  governess.  We  complained  bitterly.  For  days  we  were  fed  only 
pumpkin  soup,  which  I  loathed.  Once,  rebelling,  we  refused  to  eat  it.  But  our 
governess  said,  "I'm  sorry.  Pumpkin  soup  is  all  there  is  to  eat.  You  will  only  have  it 
again  tomorrow  for  breakfast  if  you  don't  eat  it  tonight. " 

\\ 

)KH3Hb  B  KOMHaTaX  pH^OM  C  KOHIOTTIHflMH  B  3aMKe  BHJIbJiereHHC  npOAOJDKaJiaeb  no- 
npemieMy,  3a  HCKjnoneHHeM  Toro,  hto  Tenepb  y  Hac  6biJia  ryBepHaHTKa.  Mm 
)KajiOBajiHCb  eii  c  ropenbio.  B  TeneHHe  HecKOJibKHx  ^Heii  Hac  kopmhjih  tojibko 
TbIKBeHHbIM  CynOM,  KOTOpMH  H  HeHaBH^eJia.  OflHa>KflbI,  B36yHTOBaBHIHCb,  MbI 
OTKa3ajiHCb  ero  ecTb  Ha  y>KHH.  Ho  Hama  ryBepHaHTKa  CKa3ana:  «H3BHHHTe,  cyn  H3 
tmkbm  -  3to  Bee,  hto  ecTb.  3aBTpa  y  Bac  6y/ieT  tojibko  sto  Ha  3aBTpaK,  ,zia>Ke  ecjin  bbi 
He  6y/ieTe  ecTb  ero  cero,nmi». 

"Oh,  no  I  won't!"  I  suddenly  shouted.  Disgusted  with  the  whole  business,  not  only  the 
horrible  food,  I  seized  the  bowl  of  soup  and  flung  it  across  the  table  at  the  wall.  It 
landed  directly  above  a  photograph  of  Mabel  Gilman  in  musical  comedy  costume, 
dripping  all  over  the  picture.  There  was  a  shocked  pause.  Everyone  present  stared  at 
me  while  I  stared  defiantly  at  the  big  stain  on  the  wall.  Then  Fraulein  Harting  found 
her  voice.  She  pulled  me  by  the  ear,  saying,  "I'll  teach  you  to  throw  food  around ! 
Come  with  me!  " 

\\ 

«0,  HeT,  n  He  6yziy!»  Yl  B^pyr  3aKpHnajia.  HyBCTByn  OTBpaipeHne  ot  Bcero 
npoHcxo/pimero,  a  He  tojibko  ot  y)KacHOH  nnipH,  n  cxBaTHJia  MHCKy  cyna  h  Spocnjia 
ee  nepe3  ctoji  Ha  CTeHy.  Oh  npH3eMjnuicn  npuMO  nap  (})OTorpa(})HeH  Meii6ji  TmiMaH 
b  KoenoMe  H3  My3MKajiBHOH  KOMe^HH,  h  3axanaji  no  Been  KapTHHe.  BbiJia  moKOBan 
nay3a.  Bee  npHcyrcTByiomHe  ycTaBHJiHCb  Ha  Memi,  noxa  n  Bbi3biBaiome  CMOTpejia  Ha 
Sojibmoe  hhtho  Ha  cTeHe.  Tor^a  cDpeimeiiH  XapTHHr  o6pejia  cboh  rojioc.  OHa 
noTHHyna  Memi  3a  yxo  h  CKa3ajia:  «Yi  Hayny  Te6n  pa36pacbiBaTb  e,ny!  noH^eM  co 
mhoh!» 

She  dragged  me  to  the  upper  floor,  locking  me  into  a  dark,  unused  room.  "You  can 
spend  the  night  here  and  cool  off!"  she  shouted,  and  left.  I  threw  myself  against  the 
door  and  rattled  the  knob,  screaming,  "Let  me  out!  Let  me  out!  "  Suffering  a  fearful 
attack  of  claustrophobia,  L  was  frantic.  When  my  eyes  became  accustomed  to  the 
dark,  L  saw  that  the  room  was  crowded  with  furniture-all  the  furniture  Mrs.  Gilman 
had  begrudged  our  using.  Ln  an  access  of  fury,  L  climbed  over  the  stuff,  opened  the 
window,  and  proceeded  to  throw  out  the  furniture.  Out  it  went,  piece  by  piece:  chairs, 
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tables,  mirrors,  everything  I  could  lift.  The  crashing  on  the  hard  ground  outside  made 
a  big  noise  in  the  still  night. 

\\ 

OHa  noTamHJia  Memi  Ha  BepxHHH  3Ta>K,  3anepeB  Memi  b  TCMHyio,  HeHcnojit3yeMyio 
KOMHaTy.  «Tbi  MOJKeuib  npOBecra  3flecb  hohb  h  octbitb!»  -  3aKpHnajia  OHa  h  ynuia. 

51  SpocHJiacb  k  flBepn  h  3arpeMena  pyrncon,  Kpmia:  «BbinycTHTe  Memi!  BtinycraTe 
Memi!»  Cvpapax  ot  y>icacHOH  aTaKH  KJiaycTpocf)o6HH,  x  6biJia  6e3yMHa.  Kor^a  moh 
rna3a  npHBbiKJiH  k  TeMHOTe,  x  yBHuena,  hto  b  KOMHaTe  6bijio  MHoro  Me6enH  -  bch 
Me6enb,  KOTOpyK)  mhcchc  rmiMaH  Kor^a-To  Hcnojib30Bajia.  B  npHCTyne  HpocTH  x 
nepejie3Jia  nepe3  Benin,  OTKpbina  okho  h  Hanajia  BbiKH^biBaTb  MeSejib.  Oiryzia 
noneTejiH,  o^ho  3a  npyrHM:  CTyjibH,  ctojibi,  3epKana,  Bee,  hto  x  Morna  no^miTb. 
Pa3pymeHmi  Ha  TBepnoii  3eMJie  BHH3y,  npoH3Beno  6ojibhioh  myM  b  chokohhoh 
HOHH. 

It  wasn't  long  before  Fraulein  Harting  came  rushing  back.  She  unlocked  the  door, 
screaming  at  me,  "Are  you  crazy?  Stop  that  immediately!”  But  I  paid  no  heed  and 
kept  flinging  furniture  out  the  window  with  enormous  gusto.  It  was  a  marvelous  relief 
for  my  long-pent-up  resentment. 

\\ 

nponiJio  He  MHoro  BpeMeHH,  Kan  (JipeHJieHH  XapTHHr  BepHynacb.  OHa  oraepna 
ABepb  h  3aKpHnajia  Ha  Memi:  «Tbi  cyMacmenmaa?  IIpeKpaTH  3to  HeMenJieHHo!»  Ho  x 
He  oSpaTHJia  Ha  3to  BHHMaHmi,  h  c  orpoMHbiM  ynoBOJibCTBHeM  nponoiDKajia  6pocaTb 
Me6enb  H3  OKHa.  3to  6biJio  nynecHoe  o6nerneHHe  piix  Moero  nonroro  HenoBOJibCTBa. 

All  this  shouting  and  excitement  brought  old  Mrs.  Gilman  on  the  run.  "What  on  earth 
is  going  on?”  she  wanted  to  know.  By  this  time  the  governess  had  gotten  hold  of  me 
and  dragged  me  outside  to  the  heap  of  broken  furniture. 

"Look  what  you  have  done!"  Fraulein  Harting  pointed  out  unnecessarily.  I  knew  what 
I  had  done,  and  I  was  secretly  glad  of  it  the  moment  I  saw  Mrs.  Gilman.  For  a  while, 
the  latter  stood  absolutely  speechless.  Finally  she  gave  me  a  look  of  hate  and  said, 
"Aren't  you  ashamed  of  yourself?" 

\\ 

Bee  3TH  KpHKH  H  BOJIHeHHe  npHBeJIH  K  nOMBJieHHK)  CTapOH  MHCCHC  rHJIMaH.  «Hto 
npOHcxoflHT?»  OHa  xoTena  3HaTb.  K  3TOMy  BpeMeHH  ryBepHaHTica  cxBaTHJia  Memi  h 
BbiTamHJia  Ha  yjiHpy  k  icyne  cnoMaHHOH  Me6enH. 

«nocMOTpH,  hto  Tbi  c,nejia.jia!»  cPpeHJieiiH  XapTHHr  yica3ajia  Ha  oneBHUHoe.  A  3Hajia, 
hto  cnejiana,  h  x  6biJia  BTaime  noBOJibHa  3thm,  Kor^a  yBHuena  mhcchc  rnjiMaH. 
HexoTOpoe  BpeMH  nocneumHi  MOJinana.  HaKOHeu  OHa  nocMOTpena  Ha  Memi  c 
HeHaBHCTbio  h  CKa3ajia:  «BaM  He  ctmuho?)) 

With  my  heart  still  pounding  wildly  from  the  exertion  and  the  fury  and  the  fear,  I 
looked  her  straight  in  the  eye  and  said  nothing.  On  seeing  this  woman-who  had 
shown  so  little  compassion  for  the  starving,  freezing  children  who  were  guests  under 
her  roof-now  reproaching  me,  I  felt  only  bitterness  well  up  in  my  heart.  And  although 
I  cried  hot  tears  of  shame,  I  could  not  bring  myself  to  say  to  her,  "I'm  sorry. " 
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Koraa  Moe  eepaHe  Bee  eipe  kojiothjiocb  ot  Hanp^DiceHmi  h  apocra  h  cTpaxa,  a 
CMOTpena  eM  np^MO  b  rna3a  h  HHHero  He  CKa3ana.  YBHaeB  3Ty  ^KeHHiHHy,  KOTOpaa 
Tax  Mano  eocTpaaajia  k  rojioaaiomHM,  3aMep3aiomHM  aeraM,  KOTOpbie  6bijih 
rocT^MH  noa  ee  KpbimeH,  KOTOpaa  Tenepb  ynpeicajia  mcha,  x  nyBCTBOBana  b  CBoeii 
ay uie  tojibko  rope'ib.  H  xoth  x  njiaxana  ropanuMii  cne3aMH  CTbiaa,  x  He  Morjia 
3acTaBHTB  ce6a  CKa3aTb  eii:  «H3BHHHTe». 

She  started  to  upbraid  me  in  the  angry  tones  of  an  outraged  woman,  and  I  expected 
the  worst  in  retaliation.  But  to  my  great  surprise  and  relief,  Fraulein  Harting  simply 
took  me  by  the  hand  and  led  me  straight  to  bed.  She  covered  me  up  warmly  and 
brought  me  a  bowl  of  hot  milk  with  bread  in  it.  "There,  calm  yourself, "  she  said.  "Eat 
this  and  then  go  to  sleep.  We'll  talk  tomorrow. " 

\\ 

OHa  Hanana  ynpeicaTb  Memi  b  cepaHTbix  Ttmax  B03MymeHH0H  >KeHHjHHbi,  xoth  x 
omiaajia  xyaniero  b  OTMecTKy.  Ho,  k  MoeMy  6ojibmoMy  yaHBJieHHio  h  o6jierHeHHio, 
OpeiiJieHH  XapTHHr  npocTO  B3ima  Memi  3a  pyicy  h  noBejia  npuMO  b  nocTejib.  OHa 
Tenno  yKpbma  Memi  h  npHHecjia  MHe  Harnicy  c  ropuHHM  mojiokom  c  xne6oM.  «Bot, 
ycnoKOHca»,  -  cica3ajia  OHa.  «CBenib  sto,  a  noTOM  Jiomicb  cnaTb.  Mbi  noroBOpHM 
3aBTpa». 

But  we  never  did.  I  suppose  she  too  had  seen  the  mask  fall  from  Mrs.  Gilman's  face 
and  suddenly  realized  where  the  guilt  of  my  rebellion  really  lay.  Her  sympa  thy  was 
all  for  the  neglected  motherless  children  in  her  care,  with  no  further  concern  about 
Mrs.  Gilman's  broken  furniture.  She  told  us  she  would  go  to  Paris  and  bring  us  help. 

\\ 

Ho  mm  3Toro  HHKoraa  He  aejiajim  nonaraio,  OHa  TO>Ke  BHaena,  Kaic  Macica  naaajia  c 
jiHpa  mhcchc  TniiMaH,  h  Bapyr  nomma,  hto  moh  6yHT  aeiicTBHTejibHO  6biji 
oSocHOBaH.  Ee  eoHyBCTBHe  6bijio  jpix  Bcex  6ecnpH30pHbix  aeTeii,  HaxoaaniHxca  Ha 
ee  noneneHHH,  6e3  KaKOH-jinSo  aonojiHHTejibHOH  oSecnoKoemiocTH  no  noBoay 
cnoMaHHOH  Me6enH  mhcchc  rHJiMaH.  OHa  cica3ajia,  hto  noeaeT  b  napH>K  h  aocTaBHT 
HaM  nOMOH],b. 

It  was  the  end  of  March.  Spring  comes  early  in  this  part  of  France,  and  the  flowers 
and  trees  were  budding  with  fresh,  new  life.  Instead  of  our  governess,  Mrs.  Sturges 
showed  up  again  on  a  Sunday.  She  carried  a  bolt  of  gray  cloth  under  her  arm  and 
brought  scissors  and  sewing  material.  Greeting  us  with  squeals  of  laughter,  she  said 
pleasantly,  "I  brought  you  girls  some  material  to  make  new  dresses.  I  wanted  to  buy  a 
pretty  blue,  but  Elizabeth  said  gray  was  more  practical.  So  here  is  some  blue 
embroidery  yarn  for  decorating.  I  also  brought  you  some  new  sandals. " 

\\ 

Oto  6biJio  b  KOHHe  MapTa.  BecHa  HacTynaeT  paHO  b  stoh  Hacra  OpaHHHH,  h  hbctbi  h 
aepeBbfl  Hanajin  noHKOBaTbca  cbokch,  hoboh  5kh3hbio.  Bmccto  Harnen  ryBepHaHTKH, 
b  BOCKpeeeHbe  CHOBa  nouBHJiacb  mhcchc  CTypa^cec.  OHa  aep^cana  noa  mbihikoh 
eepoe  nojiOTHO  h  npHHecjia  hojkhhhbi  h  HiBeHHbiH  MaTepnaji.  npHBeTCTByn  Hae  e 
paaocTHbiM  CMexoM,  OHa  npmiTHO  CKa3ajia:  «,H,eByHiKH,  x  npHHecjia  BaM  Roe-Kaicon 
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MaTepnan  una  co3naHHa  hobbix  naaTbeB.  A  xoTeaa  KynHTB  KpacHBBiii  chhhh,  ho 
3jiH3a6eT  cica3aaa,  hto  ceptiii  6biji  6onee  npaKTHHHBiM.  K  3TOMy,  bot  eipe  HeMHoro 
CHHefi  BbiiHHBajibHOH  npaacn  naa  yKpameHHH.  Taioxe  a  npHHecjia  BaM  HOBbie 
caHflajiHH». 

With  several  more  delighted  squeals,  she  told  us  the  wonderful  news  that  Isadora  was 
expected  to  return  from  America  any  day.  We  happily  set  to  work  on  making  new 
dresses  for  her  arrival.  And  then,  one  marvelous  sunny  day  in  the  first  week  of  April, 
there  she  was!  She  actually  stood  before  us,  our  idol,  our  goddess,  our  longed-for 
Isadora.  The  spell  she  cast  with  her  very  presence  made  everything  seem  rosy,  all 
cares  forgotten.  She  embraced  us  all  tenderly  and  remarked  how  we  had  grown!  She 
herself  looked  pale  and  worried.  "Poor  children,  "she  said  gently,  hugging  us,  "poor 
children.  Miss  Harting  told  me  everything.  You  must  pack  your  things  and  come  with 
me  at  once. " 

\\ 

C  eipe  HecKOJibKHMH  BoexHTHTejibHbiMH  BH3raMH  OHa  paccKa3ana  HaM  npeKpacHyio 
hoboctb  o  tom,  hto  AMcenopa  floiDKHa  6biJia  BepHyrbca  H3  AMepHKH  co  nHa  Ha  neHB. 
Mbi  c  paflOCTbK)  npHCTynHJiH  k  pa3pa6oTKe  hobbix  njiaTbeB  gim  ee  npnEbiTHa.  H  bot, 
oahh  Hy^ecHbiH  cojiHeHHbiH  ^eHb  b  nepByK)  Heneaio  anpeaa,  bot  OHa!  OHa 
fleiiCTBHTejibHO  cToaaa  nepen  HaMH,  Ham  xyMHp,  Hama  6othhh,  Hama  noaroacnamiaa 
Ance^opa.  OnapOBaHHe,  KOTOpoe  OHa  npHHecjia  c  ee  coEcTBeHHBiM  noaBaeHHeM, 
3acTaBHJio  Bee  Ka3aTBca  po3obbim,  Bee  3a6oTbi  6bijih  3a6biTbi.  OHa  HeacHO  o6Haaa 
Hac  Bcex  h  3aMeTHJia,  Rax  mbi  bbipocjih!  CaMa  OHa  BBiraaneaa  SnenHOH  h 
oSecnoKoeHHoii.  «Ee,HHBie  ^era,  -  Marxo  CKa3ana  OHa,  oSmiMaa  Hac,  -  Se^Hbie  nera. 
Mhcc  XapTHHr  paccKa3biBana  MHe  Bee:  bbi  noaacHBi  ynaxoBaTB  Benin  h  cpa3y  noiiTH 
CO  MHOH». 

But  there  was  nothing  to  pack.  Our  old  clothes  were  torn  to  tatters.  We  had  thrown 
them  a  way  for  rags  the  day  before  and  left  them  in  an  empty  storeroom  beside  the 
stables,  where  we  had  discovered  an  abandoned  marble  tub  that  once  belonged  to 
Jerome  Bonaparte.  With  whoops  of  joy  we  had  heated  water  in  the  kitchen  and  had 
taken  our  first  hot  bath  in  six  months  in  the  Napoleonic  tub.  No  hot  bath  had  ever  felt 
so  good! 

\\ 

Ho  ynaKOBbiBaTb  6bijio  Heaero.  Hama  CTapaa  oneacua  6biJia  pa3opBaHa  Ha  jioxmotbh. 
Mbi  Bbi6pocHJiH  ee  Ha  Tpanxn  HaicaHyHe,  h  ocTaBHJiH  b  nycTOH  KJianoBOH  pa^OM  c 
koheohihsmh,  r^e  mbi  paHBme  o  6  h  ap  yacHa  h  3a6pomeHHyio  MpaMOpHyio  BaHHy, 
xoTOpaa  Korna-To  npHHanaeacaaa  ^acepOMy  EoHanapTy.  C  BonaaMH  pa^ocTH  mbi 
Harpean  Bogy  Ha  xyxHe,  h,  BnepBBie  3a  mecTB  MecaueB,  npHHaan  Hamy  nepByio 
ropanyio  BaHHy  b  HanoaeoHOBexoH  BaHHe.  Hnxaxaa  ropaaaa  BaHHa  Korna-anSo  He 
omymaaacb  Tax  xopomo ! 

Cleaned  up  now,  our  hair  washed,  wearing  our  new  dresses  and  sandals,  we  were 
ready  and  oh!  how  willing  to  go  and  leave  this  place  forever.  At  that  moment  Mrs. 
Gilman  appeared  to  greet  her  distinguished  visitor.  When  Isadora  saw  the  squat 
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figure  in  a  gray  suit  and  black  low-heeled  shoes,  she  cut  her  dead  by  turning  her  back 
and  walking  away  without  saying  a  word. 

\\ 

BncTbie  TenepB,  Hamn  bojiocbi  6bijih  bbimbitbi,  o,neTbie  b  Hamn  HOBbie  nuaTBM  h 
CaH^aJIHH,  MBI  6bIJIH  TOTOBbl  H  O !  KaK  npHflTHO  6bIJIO  HflTH  H  nOKHflaTb  3TO  MeCTO 
HaBcer^a.  B  tot  momcht  noaBHJiacb  mhcchc  rnjiMaH,  noxo>Ke,  hto6bi 
nonpHBeTCTBOBaTb  ee  yBa^KaeMoro  noceTHTeaa.  Kor^a  AMce^opa  yBHAena 
KOpeHacTyio  cjmrypy  b  cepoM  KOCTioMe  h  nepHbix  TycJjjrax  Ha  hh3kom  Ka6jiyice,  OHa 
npOHTHOpHpOBajia  ee,  noBepHyBHiHCb  cnHHOH,  h  nponuia,  He  CKa3aB  hh  cnoBa. 

" Come  on,  children,  get  in  the  cars  and  let's  go, " Isadora  called  out.  She  took  my 
hand,  saying,  "You  come  and  sit  with  me  in  my  car. "  I  hopped  in  beside  her,  smiling 
happily.  As  we  passed  through  the  gate  in  the  great  wall  surrounding  Chateau 
Villegenis,  I  did  not  once  look  back  at  the  place  where  I  had  been  so  unhappy.  "With 
my  hand  in  Isadora's  I  felt  safe  once  more  and  happy.  I  leaned  back  blissfully  against 
the  soft  cushions  of  the  limousine  and  sighed  contentedly.  Everything  seemed  well 
again  with  me  and  my  small  world  as  we  sped  along  the  sunny  highway  to  Paris. 

\\ 

«nomjiH,  flera,  ca^HTecb  no  ManiHHaM,  h  noe^eM,  -  BOCKJiHKHyjia  Ance^opa.  OHa 
B3ana  Memi  3a  pyicy  h  cica3ana:  «Tbi  h^h  h  ca^ncb  co  mhoh  b  Moefi  ManiHHe».  A 
npbirayjia  pa^OM  c  Hen,  cnacTJiHBo  yjibi6aacb.  Kor/ia  mbi  npoexajiH  nepe3  BopoTa  b 
6ojibihoh  CTeHe  BOKpyr  3aMxa  BHJibJiereHHc,  a  hh  pa3y  He  orjniHyjiacb  Ha  to  MecTO, 
r^e  a  6biJia  Tax  HecnacTJiHBa.  «C  Moen  CTOpOHbi,  b  Anceflope  a  CHOBa 
nonyBCTBOBana  ce6a  b  6e3onacHOCTH  h  oneHb  cnacTJiHBOH.  A  GjiaroroBeiiHO 
OTKHHynacb  Ha  Maricne  no^yniKH  nHMy3HHa,  h,  flOBOJibHaa,  B3flOXHyna.  Co  mhoh  h 
mohm  MajieHbKHM  MHpOM,  Bee  CHOBa  CTano  xoporno,  KOT^a  mbi  MHajiHCb  no 
cojiHenHOMy  mocce  b  IIapH)K. 
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Elizabeth  T akes  Over 
3jiH3a6eT  6epeT  Bepx 

UPON  Isadora  's  return  from  America,  two  events  occurred  that  had  a  decisive 
bearing  on  our  future  as  well  as  hers.  One  was  the  fateful  meeting  with  the 
millionaire  she  had  hoped  would  help  to  establish  her  school  on  a  solid  financial 
basis.  This  was  Paris  Singer.  The  other  was  her  sister  Elizabeth's  quite  unexpected 
competition.  After  a  short  engagement  at  the  Gaiete-Lyrique  Theatre  in  Paris  there 
followed  a  month's  vacation  on  the  Riviera,  for  which  Isadora  provided  us  with  a 
new,  much  more  elaborate  wardrobe.  Then  she  resettled  her  pupils  at  Neuilly  in  a 
comfortable  pension  not  far  from  the  house  she  had  bought  with  the  dollars  earned 
on  her  American  tour.  She  once  again  devoted  herself  to  the  reorganization  of  her 
school  in  France.  Starting  with  the  nucleus  from  the  Grunewald  school,  she  found  she 
had  first  to  obtain  the  consent  of  the  parents  for  our  permanent  residence  in  France. 
To  this  effect  she  sent  them  each  a  letter  dated  June  7,  1909: 

\\ 

IloCJie  B03BpameHH5I  AficeflOpBI  H3  AMepHKH  np0H30IHJI0  ABa  COOblTHU,  KOTOpbie 
HMenH  pemaiomee  3HaneHHe,  Kaic  pirn  Harnero  Oynymero,  Taic  h  pirn  Hee.  0,ziho  h3 
hiix  -  pOKOBaa  BCTpena  c  MHJiJiHOHepOM,  KOTOpbiii,  KaK  OHa  Ha^eiuiacb,  noMO)KeT  efi 
C03flaTb  niKOJiy  Ha  npoHHoii  cfiHHaHCOBOH  ocHOBe.  3to  6biji  FlapHC  3nHrep.  ^pyroe, 
6biJio  flOBOJibHO  HeoKH^aHHaa  KOHKypeHHH^i  ee  cecTpbi  3jiH3a6eT.  rtocjie  KopoTKoii 
Sece^bi  b  TeaTpe  raileTe-JlHpHKe  b  IIapH5Ke  nocneflOBan  Mecim  oTnycxa  Ha  PnBbepe, 
jgiK  KOTOporo  Ance^opa  npeflOCTaBHJia  HaM  hobbih,  ropa3^o  6ojiee  cjio5khbih 
rap^epoS.  3aTeM  OHa  nepecejiHJia  cbohx  yneHHKOB  b  Henn,  b  ynoOHoi!  naHCHOH 
He^ajieKO  ot  flOMa,  KOTOpbiH  OHa  Kynnjia  Ha  .nojinapbi,  nojiyneHHbie  b  ee 
aMepHKaHCKOM  Type.  OHa  CHOBa  nocBUTHJia  ce6n  peopraHH3auHH  cBoeii  hikojibi  bo 
cppaHHHH.  HanHHa x  c  ochobhoto  cocTaBa  H3  hikojibi  rpioHeBajib^,  OHa  peniHJia,  hto 
CHanajia  HeoOxoflHMO  nojiyHHTb  cornacne  pOAHTejieii  Ha  nocTOUHHoe  npoacHBamie 
bo  cppaHHHH.  C  3toh  Hejibio  OHa  HanpaBHJia  hm  BceM  nncbMa  ot  7  hiohh  1909  ro^a: 

My  dance  school  no  longer  exists  in  Germany  because  of  insufficient  support.  My 
own  resources  are  no  longer  adequate  to  enable  me  to  carry  the  expense  alone.  A 
group  of  influential  friends,  here  in  France,  is  now  engaged  in  organizing  a  dance 
school  under  my  sole  direction,  but  supported  by  other  funds. 

\\ 

Mon  niKOJia  TaHpeB  Sojibine  He  cymecTByeT  b  TepMaHHH  H3-3a  He^ocTaTonHOH 
noAflep>KKH.  Moh  coOcTBeHHbie  pecypcbi  ynce  He  AOCTaTOHHbi,  hto6bi  ho3bojihtb 
MHe  Hecra  pacxoAbi  b  OAHHOHKy.  Tpynna  BJiHnTejibHbix  Apy3eH,  3flecb,  bo  cPpamiHH, 
cennac  3aHHMaeTcn  opraHH3au,Heii  TaHu,eBajibHOH  hikojibi  no#  mohm  jihhhbim 
pyKOBOflCTBOM,  HO  nOAflepnCHBaeTCH  ApyrHMH  (jlOHflaMH. 
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In  this  new  establishment  the  pupils  will  continue  as  hitherto,  to  receive  an  academic, 
as  well  as  an  artistic  education.  The  parents  are  requested  to  agree  by  contract  to 
leave  the  children  at  the  school  till  they  have  reached  the  age  of  eighteen.  Having 
finished  their  education,  the  graduated  pupils  will  then  be  able  to  obtain  dance 
engagements  through  the  school  organization.  Half  of  their  fee  will  then  be  deducted 
for  repayment  of  the  expenses  incurred  for  their  education. 

\\ 

B  3tom  hobom  yHpOK^eHHH  yneHHKH  SyuyT  HaxoflHTtcfl  go  onpefleneHHoro 
BpeMeHH,  nojiynaTb  aica,neMHHecKoe,  a  Taioice  xy^coKecTBeHHoe  o6pa30Bamie. 
PoflHTejMM  npeflnaraeTCfl  ^oroBopHTbca  o  tom,  hto6bi  ocTaBHTb  ^eTefi  b  niKOJie  go 
AOCTH>KeHH^  hmh  BoeeMHa,nHaTHJieTHero  B03pacTa.  Ilocjie  OKOHnamni  oGynemni 
BbinycKHHKH  CMoryT  nojiynaTb  TaimeBaabiibie  Tdiixvox  nepes  niKOJibHyio 
oprammuHio.  IIonoBUHa  hx  roHOpapOB  dyger  BbiHTeHa  ,zpoi  norameHHH  pacxoflOB, 
noHeceHHbix  Ha  hx  o6pa30BaHHe. 

If  you  should  consider  leaving  your  daughter  with  me  under  the  above  stipulated 
conditions,  I  beg  you  to  let  me  know  immediately.  If  otherwise,  I  shall  find  myself 
constrained  to  return  your  daughter  to  you.  My  address  is:  68  Rue  Chauveau,  Neuilly 
pres  Paris.  Tel  eg.  "Duncanides." 

\\ 

EcJIH  Bbl  COTJiaCHbl  OCTaBHTb  CBOK)  flOHb  CO  MHOH  Ha  BbIHieyKa3aHHbIX  yCJIOBHHX,  TO 
%  nporny  Bac  HeMe,HJieHHO  cooShihtb  MHe.  Ecjih  miane,  to  x  6ygy  BbiHy>K,neHa 
BepHyTb  Barny  AOHb  BaM.  Moh  a^pec:  68  YjiHu,a  IIIobo,  Henn  6jih3  IIapH5Ka. 
Tejierpa<j)HpyHTe.  "^ymcaHHAec". 

At  the  same  time,  unbeknownst  to  all  of  those  most  intimately  concerned  with  her 
project,  Elizabeth  Duncan  had  perfected  and  put  into  operation  her  secretly  hatched 
plan  of  establishing  a  school  under  her  own  name  in  Germany.  In  order  to  start  her 
enterprise  with  a  trained  group  of  pupils  acting  as  her  assistants,  she  caused  a 
similar  request  to  be  sent  to  our  parents.  Hoping  she  would  surely  come  out  the 
winner  in  this  contest  for  the  possession  of  the  original  pupils,  she  placed  enormous 
faith  in  the  fact  that  the  German  parents  were  bound  to  prefer  keeping  their  offspring 
in  their  homeland.  She  then  made  her  intentions  public  by  placing  the  following 
notice  in  the  German  press: 

\\ 

B  to  >ice  BpeMfl,  6e3  Be^OMa  Bcex  Tex,  kto  Han6onee  TecHO  cBH3aH  c  ee  npoeKTOM, 
3jiH3a6eT  /JymcaH  ycoBepmeHCTBOBana  h  BBena  b  ^eHCTBHe  cboh  TaiiHO 
BbiHomeHHbiH  njiaH  co3flaHH>i  niKOJibi  no,n  cbohm  hmchcm  b  TepMaHHH.  Bto6bi 
HanaTb  cBoe  npeflnpmiTHe  c  o6yneHHOH  rpynnbi  ynemiKOB,  BbicTynaiomHx  b 
KanecTBe  ee  homohihhkob,  OHa  HanpaBHJia  aHajiorHHHyio  npocb6y  k  HaniHM 
pOflHTejiMM.  Hafleacb,  hto  OHa  o6«3aTejibHO  BbiH^eT  noSeAHTejieM  b  3tom  KOHKypce 
3a  oGjia^aHHe  opnrHHajibHbiMH  yneHHicaMH,  OHa  Bbipa3HJia  orpOMHyio  Bepy  b  to,  hto 
HeMeuKHe  pOflHTejiH  flomKHbi  6bijih  npeflnoHecTb  coxpaHHTb  cbohx  ^eTeii  Ha  cBoeii 
pOAHHe.  3aTeM  OHa  oSHapoflOBana  cboh  HaMepeHHH,  pa3MecTHB  b  HeMemcoH  npecce 
cneflyiomee  yBeflOMJieHHe: 
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With  reference  to  the  sojourn  of  my  sister  Isadora  Duncan  and  her  school  in  Paris,  I 
beg  to  state  that  I  have  been  associated  with  this  school  since  its  foundation  in  the 
capacity  of  both  teacher  and  director.  My  own  activities  have  been  widely  recognized 
in  Germany.  I  therefore  declare  that  I  am  not  taking  any  part  in  the  re-establishing  of 
a  new  school  in  Paris,  France.  As  repeatedly  stated,  I  shall  continue  my  activities  in 
Germany,  specifically  in  Darmstadt,  where  my  own  school  is  now  in  the  process  of 
being  built.  I  beg  you  not  to  construe  this  as  going  against  my  sister.  I  merely 
continue  to  pursue  my  long  and  successful-if  at  times  difficult-activities  in  Germany.  I 
shall  proceed  on  my  chosen  path  with  the  guarantee  of  the  fine  support  I  have 
received  so  far  for  my  undertaking. 

\\ 

Hto  Kacaercfl  npeobmanmi  Moeii  cecTpti  AMceflOpti  Ay  n  Kan  h  ee  hikojibi  b  IlaproKe, 
x  npomy  cooSipHTB,  hto  x  cBimHa  c  stoh  ihkojioh  c  MOMeHTa  ee  ocHOBamni  b 
KanecTBe  ynKTemi  h  poKHceepa.  Mon  flenTejibHOCTb  imipoKO  n3BecTHa  b  repMamiH. 
Il03T0My  X  3aflBJIHK),  HTO  He  npHHHMaiO  ynaCTHH  B  BOCCTaHOBJieHHH  HOBOH  HIKOJIBI  B 
IlapHnce,  cPpaHipni.  KaK  Heo/iHOKpaTHO  3anBjnmocb,  x  npo^oiDKy  cboio 
fle^TejiBHOCTB  b  r epMaHHH,  KOHKpeTHO  b  AaPMinTaflTe,  r^e  ceimac  HaxoflHTcn  moa 
coScTBeiman  niKOJia.  A  npomy  Bac  He  TOJiKOBaTB  3to,  KaK  mar  npOTHB  Moeii  cecTpti. 
A  npocTO  npoflOJHKaTb  npecneflOBaTb  cboio  ^onryio  h  ycnenmyio  -  ecjrn  nopoii 
Tpy^Hyio  -  flenTejmHOCTb  b  T epMaHHH.  A  npoflOJDKy  cboh  H36pamibiH  nyTb  c 
rapaHTHeii  npeKpacHOH  no,zi/iep>KKH,  KOTOpyio  x  noKa  nojiynmia  jpix  Moero 
Hammamni. 

In  the  meanwhile,  fearing  that  most  of  the  pupils  would  prefer  to  remain  with  Isadora 
if  given  a  choice,  and  egged  on  by  Max  Merz,  her  friend  and  adviser  who  master¬ 
minded  the  whole  scheme,  she  resorted  to  some  audacious  tactics.  We  had  not  seen 
her  for  ages  when  she  appeared  one  afternoon  at  our  pension  all  smiles  and 
innocence.  Although  most  of  us  instinctively  scattered  like  birds,  sauve  qui  peut,  at 
her  approach,  she  managed  to  catch  a  few  of  the  more  trusting  ones  who  had 
lingered  behind.  She  made  an  unusually  friendly  gesture  without  arousing  any 
suspicion  and  invited  them  to  have  tea  in  town.  The  girls  accepted  with  pleasure.  The 
next  thing  they  knew,  instead  of  having  tea  and  cakes  at  Rumpelmayer's,  they  were  on 
a  train  bound  for  Germany!  But  of  course  the  rest  of  us  at  the  pension  had  no  inkling 
of  this  forced  abduction  till  later. 

\\ 

TeM  BpeMeHeM,  onacancb,  hto  6ojibihhhctbo  yneHHKOB  npeflnoHTyT  ocTaTbcn  c 
AHce^opOH,  ecjrn  hm  6y/ieT  npeflJionceH  Bbi6op,  h  noflTajiKHBaeMan  MaKCOM 
MepueM,  ee  ApyroM  h  cobcthhkom,  KOTOpbin  pyKOBOAHJi  Been  cxeMOH,  OHa 
npH6eraa  k  ^ocTaTomro  CMenoii  TaKTHKe.  Mbi  He  BH^ejiH  ee  uejiyio  BemiocTb,  Kor^a 
OHa  nouBHJiacb  o^Hanc/ibi  ^HeM  b  HarneM  naHCHOHe,  bca  yjmiSaiomancH  h  caMa 
HeBHHHOCTb.  XOTfl  SOJIBIHHHCTBO  H3  HaC  HHCTHHKTHBHO  pa3JieTeJIHCb,  KaK  nTHHbl, 
cnacancb,  kto  MonceT,  npn  ee  npH6jiH>KeHHH,  en  y^ajiocb  noHMaTb  HecKOJibKHx 
6onee  flOBepHHBbix,  KOTopbie  3aflep>KajiHCb  czxgyi.  OHa  cflenajia  HeoSbiHaimo 
Apy>KejHo6HbiH  >KecT,  He  Bbi3BaB  hhk3khx  noA03peHHH,  h  npnrjiacHJia  hx  Ha  nan  b 
ropo^e.  AeBOHKH  npmniJiH  3to  c  y/jOBOJibCTBHeM.  CjieAyiomee,  hto  ohh  y3Hajin, 
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BMecTO  Toro,  hto6bi  nHTb  nail  h  nupoacHBie  y  PyMnenBMaHepa,  ohh  oxa3anHCB  Ha 
noe3fle,  HanpaBJiaBineMca  b  T epMaHHio !  Ho,  xoHenHO  ace,  ocTajiBHBie  H3  Hac  b 
naHCHOHaTe,  He  no,no3peBajiH  06  stom  HacHJiBCTBeHHOM  noxHHjeHHH. 

" What  do  you  mean  by  saying  my  sister  has  stolen  five  girls?”  Isadora  seemed 
terribly  shocked  by  this  dreadful  accusation.  Standing  in  the  midst  of  a  group  of 
wildly  excited  children,  she  listened  with  growing  amazement  as  we  told  our  tale  of 
how,  through  a  ruse,  the  five  girls  had  been  kidnaped.  We  explained  how,  when  the 
girls  failed  to  reappear  and  Tante  Miss  returned  without  them  on  the  following  day  at 
exactly  the  same  time  to  try  this  trick  on  the  rest  of  us,  we  became  suspicious;  how, 
under  the  pretext  of  getting  dressed  for  the  bogus  party,  we  locked  ourselves  in  and 
refused  to  come  out  of  our  rooms.  As  soon  as  she  was  gone,  we  had  sent  for  Isadora 
in  a  hurry. 

\\ 

«Hto  tbi  HMeeniB  b  bh^y,  roBOpa,  hto  mom  cecTpa  yicpana  naTB  ,neByHiex?» 

Ance^opa  BBirjumena  yacacHO  noTpaceHHoii  3thm  yacacHBiM  oSBHHemieM.  CAoa 
nocpe^H  rpynnBi  ^hko  B036yacAeHHBix  ^eTen,  OHa  c  H3yMJieHHeM  cjiymajia,  xopua 
mbi  paccKa3BmajiH  Harny  HCTOpHio  o  tom,  Kaic  nepe3  yjiOBKy  naTB  ^eByrnex  6bijih 
noxHHjeHBi.  Mbi  o6BacHHJiH,  xax  h  xor^a  ^eBOHKH  He  cmotjih  CHOBa  noaBHTBca,  h 
TaHTe  Mhcc  BepHyjiacB  6e3  hhx  Ha  cneflyiomHH  fleHB,  b  to  ace  caMoe  BpeMa,  hto6bi 
nonpo6oBaTB  stot  Tpiox  fljia  Bcex  Hac  ocTajiBHBix.  Ho  mbi  CTajiH  no,no3pHTejiBHBiMH; 
h  Kax  6bi,  noA  npeflJioroM  toto,  hto6bi  o,neTBca  Ha  (JiHKTHBHyio  BenepHHxy,  mbi 
3anepJiHCB  h  OTKa3anHCB  bbixoahtb  H3  Haninx  KOMHaT.  Kax  tojibko  OHa  ynuia,  mbi  b 
cneniKe  nocjiajiH  3a  AiiceflOpOH. 

"This  is  an  outrage!"  she  exclaimed  angrily.  "How  is  it  possible  that  my  own  sister 
should  do  a  thing  like  that  to  me?  It  is  incredible!" 

But  it  was  only  too  true.  I  had  never  seen  Isadora  so  angry.  Her  sister's  underhanded 
action  had  evidently  come  as  a  great  shock  to  her.  She  contemplated  us  for  a  while  in 
silence.  Then  she  asked  whether  the  rest  of  us  wished  to  remain  with  her.  We  assured 
her  that  we  did.  Visibly  moved  by  our  sincere  attachment,  she  said,  "Very  soon  I'll 
have  a  beautiful  new  school  organized  here.  Just  have  a  little  patience. " 

\\ 

«3to  B03MyTHTejiBHo!»  -  cepflHTO  BOCKJiHKHyna  OHa.  «Kax  B03M0acH0,  hto6bi  MOa 
coScTBeHHaa  cecTpa  ^ojiacHa  Sbuia  Tax  nocTynaTB  co  mhoh?  3to  HeBepoaTHo!» 

Ho  3to  6bijio  cjihhixom  BepHO.  A  HHxor^a  He  BH^ejia,  hto6bi  Ance^opa  Tax 
paccepflHJiacB.  KoBapHoe  fleiicTBHe  ee  cecTpBi,  oneBHflHO,  CTano  j\jik  Hee  Sojibhihm 
noTpaceHHeM.  HexoTOpoe  BpeMa  OHa  Monnajia.  3aTeM  OHa  cnpocnjia,  xotut  jih 
ocTajiBHBie  H3  Hac  ocTaTBca  c  Heir  Mbi  3aBepHJiH  ee,  hto  Tax  h  c^ejiaeM.  3Ibho 
TpoHyraa  Hameii  HcxpeHHeii  npHBa3aHHOCTBio,  OHa  cxa3ana:  «Ohchb  cxopo  y  Memi 
6yzjeT  npexpacHaa  HOBaa  rnxojia,  opraHH30Bamiaa  3flecB.  npocTo  hcmhoto 
TepneHHa». 

Then  she  turned  to  me.  "Oh,  by  the  way,  Irma,  I  have  a  nice  letter  here  from  your 
mother.  I  received  it  this  morning.  "And  she  showed  me  the  letter  in  which  mother 
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asked  her  to  send  me  home  for  a  long-overdue  vacation  and  a  consultation.  "I  think 
your  mother  made  a  good  suggestion, " she  said.  " None  of  you  has  been  home  for  over 
four  years,  and  it  is  time  you  went  back.  You  may  visit  your  people  for  the  summer 
months  and  I  shall  send  for  you  when  the  new  school  is  ready.  "And  she  added,  "That 
is  perhaps  the  best  plan  for  the  present,  as  I  shall  myself  be  absent  for  a  while. " 
Neither  she  nor  her  adoring  pupils  could  possibly  foresee  that  "absent  for  a  while" 
would  encompass  the  space  of  not  only  several  months,  but  years. 

\\ 

3aTeM  OHa  noBepHynact  ko  MHe.  «0,  xctbth,  HpMa,  y  Memi  ecTb  xopomee  micbMO 
ot  TBoeM  MaTepn,  x  nojiyHHJia  ero  ceroAmi  yrpOM».  H  OHa  noKa3ana  MHe  nucbMO,  b 
kotopom  MaTb  npocHJia  ee  OTnpaBHTb  Memi  aomoh  Ha  fljiHTejibHbin  oTnycK  h 
KOHcyjibTaijHK).  «A  flyMaio,  tboh  MaTb  c^ejiana  xopomee  npeAJio>xeHHe»,  -  cxa3ajia 
OHa.  «Hhkto  H3  Bac  He  6biji  flOMa  6onee  neTbipex  jieT,  h  HacTano  BpeMn  BepHyTbCM. 
Bbi  MO>KeTe  noceTHTb  cbohx  po^Hbix  b  jieTHHe  Mecnubi,  h  x  coo6my  BaM,  Kor^a 
HOBaa  mKOJia  6yAeT  roTOBa».  H  OHa  Ao6aBHJia:  «3to,  no^xanyH,  Jiynmnn  njiaH  jpix 
HacTO^mero,  Tax  xax  x  caMa  6yAy  OTcyTCTBOBaTb  HexoTOpoe  BpeMn».  Hh  OHa,  hh  ee 
o6o)xaK)HiHe  yneHHxn  He  motjih  npeABHAeTb,  hto  «Ha  xaxoe-TO  BpeMn»  dygQT 
oxBaTbrnaTb  npocTpaHCTBO  He  tojibxo  HecxojibXHx  MecimeB,  ho  h  JieT. 

#  Max  Merz 

For  my  part,  living  at  home  with  mother  was  very  agreeable  and  a  nice  change  from 
school  routine.  Only  after  two  months  of  this,  I  became  restless  and,  as  time  went  by, 
longed  more  and  more  for  a  speedy  return  to  Isadora  and  the  company  of  my 
schoolmates.  Life  at  the  Duncan  School,  for  better  or  worse,  had  become  so  much  a 
part  of  me  that  I  could  not  envision  any  other  existence.  At  home,  delimited  by  my 
mother's  narrow  horizon,  I  felt  shut  in.  My  initiation  into  the  art  of  the  dance  had 
given  me  a  need  for  beauty  and  a  sense  of  higher  aspirations  that  could  no  more  be 
denied  me  than  breathing.  So  when  July,  August,  September,  and  most  of  October 
passed  and  I  still  had  not  heard  from  Isadora,  I  was  seized  with  despair,  believing  I 
would  never  hear  from  her  again.  On  the  other  hand,  we  had  frequently  received 
word  from  Mr.  Merz,  who  in  his  capacity  as  director  of  the  newly  established 
Elizabeth  Duncan  School  repeatedly  begged  me  to  join  that  organization.  Loyal  in  my 
devotion  to  Isadora,  I  steadfastly  refused. 

\\ 

C  Moeii  cTOpOHbi,  >xh3hb  AOMa  c  MaTepbio  6bina  oneHb  npmrraoH,  h  chjibho 
OTJiHHanacb  ot  ihxojibhoh  pyTHHbi.  Tojibxo  nepe3  ABa  Mecupa  x  cTajia  SecnoxoimoH 
h,  co  BpeMeHeM,  Bee  Sojibine  h  Sojibine  CTpeMHJiacb  x  cxopeiimeMy  B03BpameHHK>  x 
AnceAOpe  h  xoMnaHHH  mohx  OAHOXJiaccHHxoB.  )Kh3hb  b  rnxojie  ^yHxaH,  Jiymne  hjih 
xyixe,  CTajia  HacTOJibxo  3HaHHTejibHOH  nacTbio  Memi,  hto  x  He  Moraa  npeACTaBHTb 
ce6e  Apyroro  cymecTBOBamni.  ,3,OMa,  orpaHHHeHHan  y3XHM  ropH30HTOM  Moeii 
MaTepn,  x  nonyBCTBOBajia  ce6x  b  3aToneHHH.  Moe  nocBHmeHHe  b  ncxyccTBO  TaHpa 
Aajio  MHe  noTpeSHOCTb  b  xpacoTe  h  omymeHHe  bbicihhx  ycTpeMJieHHH,  b  h£m  He 
MO)xeT  6bitb  Sojibme  OTxa3aHO  MHe,  Tax  >xe  xax  b  AuxamiH.  IIo3TOMy,  xotab 
npomjiH  hiojib,  aBrycT,  ceHTn6pb  h  Sojibinan  nacTb  oxTuSpn,  h  x  Bee  eipe  He 
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cjitimana  BecTefi  ot  AncepopBi,  Memi  oxBarano  OTnanHHe,  h  x  nonarana,  hto 
SojiBme  HHxorpa  He  ycjitmiy  HHnero  ot  Hee.  C  ppyroM  ctopohbi,  mbi  nacTO 
nojiynajiH  npHraameHmi  ot  r-Ha  Meppa,  xoTOpBiii  b  xanecTBe  pnpexTOpa  HepaBHO 
C03paHH0H  HIKOJIBI  3jIH3a6eT  ^tyHKaH  HeOP HOKpaTHO  npOCHJI  Memi  npHCOepHHHTBCH 
k  3toh  oprammpHH.  BepHan  b  cBoeii  npepamiocTH  Ancepope,  x  HeyKJiOHHO 
OTKa3BiBanacB. 

I  had  been  in  contact  once  with  the  eldest  pupil,  Susanna,  who  also  lived  in 
Hamburg.  She  wanted  to  know  if  I  had  news  from  Isadora,  because  she  too  wondered 
at  her  silence.  We  exchanged  opinions,  and  that  was  all.  But  a  couple  of  days  later  I 
told  mother  for  the  first  time  about  the  feud  I  had  had  with  Susanna  at  the  chateau 
when  she  and  the  other  two  older  girls  had  tormented  the  younger  ones.  Mother 
appeared  shocked. 

\\ 

OpHa>xpBi  x  CBA3anacB  co  cTapmefi  yneimpeH  CKmmiOH,  KOTOpaa  Tax>xe  5XHJia  b 
TaMSypre.  Eh  xotcjiocb  y3HaTB,  ecTB  jih  y  Memi  hobocth  ot  AMcepopBi,  noTOMy  hto 
OHa  TO)Ke  3apyManacB  Hap  ee  MOJinaHHeM.  Mbi  o6MemuiHCB  mhchh^mh,  h  Bee.  Ho 
nepe3  napy  pHeM  x  BnepBBie  cica3ana  MaTepH  o  toh  Bpa»cpe,  KOTOpyio  x  HMena  c 
Ci03aHH0H  b  3aMKe,  Korpa  OHa  h  ppyrne  pBe  CTapinne  pcbohkh  MyHHJiH  MJiapniHx. 
MaTB  OKa3anacB  HiOKHpOBaHHoii. 

"To  think  that  I  received  her  here  in  my  house  and  was  nice  to  her!”  she  said.  "Why 
didn't  you  tell  me  before?  I  would  have  refused  to  let  you  associate  with  such  a  nasty 
girl.  She  is  a  bad  influence,  and  I'm  surprised  that  they  kept  her  at  the  school. "  Then 
early  one  morning,  when  I  happened  to  be  still  in  bed,  the  doorbell  rang.  Mother 
went  to  answer.  Who  could  it  be  so  early?  I  sat  up  in  bed  to  listen.  Never  was  I  so 
surprised  as  to  hear  the  familiar  Viennese  accent  of  Max  Merz  inquiring  whether  I 
was  at  home?  Mother  conducted  him  into  the  front  parlor. 

\\ 

«nopyMaTB  tojibko,  hto  x  npHHHMana  ee  3pecB,  b  mocm  poMe,  h  6&ma  c  Hen  MHJia!» 
CKa3ana  OHa.  «noneMy  tbi  He  cica3ana  MHe  paHBine?  Si  6bi  OTKa3anacB,  h  He 
no3BOJiHJia  6bi  Te6e  oSipaTBCH  c  Taxon  npoTHBHoii  peByniKOH.  OHa  nnoxo  bjihuct  Ha 
t e6x,  h  x  ypHBJieHa,  hto  ohh  pep>xajiH  ee  b  niKOJie».  3aTeM,  paHO  yTpOM,  xorpa  x  Bee 
eipe  6Bina  b  nocTejin,  pa3panacB  3bohok  b  pBep&.  MaTB  oTBeTHJia.  Kto  3to  MO)xeT 
6bitb  Tax  paHO?  Si  cejia  Ha  xpoBaTB,  hto6bi  nocjiymaTB.  Hnxorpa  x  He  6xma  Tax 
ypHBJieHa,  xorpa  ycjiBimajia  3HaxoMBiii  bchcxhii  axpeHT  Maxca  Meppa,  xotopbih 
cnpaiHHBaji  MeHa,  Sxina  jih  x  poMa?  MaTB  npoBena  ero  b  nepepHioio  rocTHHyio. 

During  my  stay  with  mother  I  had  discarded  my  Duncan  uniform  so  as  not  to  appear 
conspicuous,  and  had  worn  the  type  of  dresses  and  shoes  used  by  other  people.  At  the 
sound  of  Mr.  Merz's  voice,  I  jumped  out  of  bed  and  reached  for  the  suitcase  that 
contained  my  school  outfit.  I  put  it  on  in  a  jiffy.  When  mother  came  to  my  room  and 
said,  "Guess  who  is  here?" she  was  taken  aback  to  see  me  standing  there  in  sandals 
and  tunic.  I  answered,  "Yes,  I  know,  and  I  am  ready  to  go  with  him.  "Mr.  Merz,  a 
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pleasant  man  in  his  middle  thirties,  greeted  me  warmly.  "I  knew  you  would  never 
make  the  trip  alone, "  he  said,  smiling.  "That  is  why  I  came  to  fetch  you. " 

\\ 

Bo  Bpeivoi  Moero  npeSbiBamni  c  MaTepbio,  x  3a6pocHJia  cboio  (J)opMy  /JyHKaH,  hto6bi 
He  Ka3aTbCM  3aMeTHOH,  h  HOCHJia  TnnoBbie  njiaTbn  h  o6yBb,  Hcnonb3yeMbie  ppyrHMH 
jno,zp>MH.  IIpH  3ByKe  rojioca  MHCTepa  Meppa,  x  BCKOHHJia  c  KpOBara  h  noTHHyjiacb  3a 
neMopaHOM,  b  KOTOpOM  HaxopHJiacb  moh  niKOJibHaa  opoKpa.  51  Hapena  ero  b  opho 
MraoBeHHe.  Korpa  MaTb  Bonuia  b  moio  KOMHaTy  h  CKa3ana:  «YrapaH,  kto  3pecb?» 

OHa  6biJia  omejiOMJieHa,  yBHpeB  Memi  CTOflipeii  b  caHpajnnix  h  TyHHKe.  51  OTBeTHJia: 
«j \2l,  X  3HBK),  H  X  TOTOBa  nOHTH  C  HHM».  MHCTep  Mepp,  npHHTHblH  MyjKHHHa  B 
cepepHHe  TpnppaTH  jieT,  Tenno  nonpHBeTCTBOBaji  Memi.  «5i  3Han,  hto  tbi  HHKorpa  He 
coBepiHHHib  noe3pKy  b  opHHOHKy,  -  cKa3an  oh,  yjibi6ancb.  «Bot  noneMy  x  npHinen  3a 
to6oh». 

My  resistance  to  joining  Elizabeth 's  school  weakened  the  moment  I  heard  his  voice. 
My  deep  yearning  to  be  within  my  accustomed  milieu  again,  where  music  and 
dancing  were  of  the  essence  and  nothing  else  really  mattered,  made  me  decide 
impulsively  to  go  with  him.  But  when  mother  heard  that  he  intended  to  take  Susanna 
back  too,  she  strenuously  objected  to  my  going.  "You  must  make  a  choice  between  my 
daughter  and  that  other  girl,  "she  told  him. 

\\ 

Moe  conpoTHBJieHHe  npHCoepmniTbai  k  niKOJie  3jiH3a6eT  ocjia6ejio,  Korpa  x 
ycjibimajia  ero  rojioc.  Moe  rjiy6oKoe  cTpeMJieHHe  CHOBa  OKa3aTbcn  b  Moeii 
npHBbiHHOH  cpepe,  rpe  My3biKa  h  TaHHbi  6bijih  eyipHOCTbio,  h  hhhto  ppyroe  He 
HMejio  ocoSoro  3HaHeHHii,  3acTaBHJio  Memi  HMnyjibCHBHO  peiHHTbCH  noiiTH  c  hhm. 

Ho  Korpa  MaTb  ycjibimajia,  hto  oh  HaMepeBaeTca  CHOBa  3a6paTb  CycaHHy,  OHa 
peniHTejibHO  B03pa>Kajia  npOTHB  Moero  yxopa.  «Bbi  pojdkhbi  cpenaTb  Bbi6op  Me^cpy 
Moefi  ponepbio  h  ttoh  ppyron  peByniKOH»,  -  CKa3ana  OHa  eMy. 

Before  making  a  decision,  Mr.  Merz,  who  was  pedantic  and  given  to  lecturing  on 
sundry  topics,  wanted  to  consult  with  Professor  Hohle,  who  was  a  member  of  the 
local  committee  for  the  support  of  our  school.  He  and  his  family  lived  near  us  and 
knew  me  quite  well.  We  went  there,  and  Professor  Hohle  paid  serious  attention  to 
what  Merz  had  to  say,  but  seemed  surprised  that  he  needed  advice.  He  told  him  to 
take  me. 

\\ 

npejicpe  neM  npnmiTb  pemeHHe,  r-H  Mepp,  KOTOpbiH  6biji  nepaHTHneH  h  npenopaBan 
no  pa3JiHHHbiM  TeMaM,  xoTen  npoKOHcyjibTHpOBaTbca  c  npocfieccopOM  Xojiom, 
KOTOpbiH  6biJi  HJieHOM  MecTHoro  KOMHTeTa  noppepmcH  Hamen  niKOJibi.  Oh  h  ero 
ceMbu  >khjih  pupoM  c  HaMH,  h  xopouio  3HajiH  Memi.  Mbi  noiHJiH  Typa,  h  npocjieccop 
Xoji  oSpaTHJi  cepbe3Hoe  BHHMaHHe  Ha  to,  hto  pojDKeH  6biJi  CKa3aTb  Mepu,  ho, 
noxo)Ke,  ypHBHJicn,  hto  eMy  Hy>KeH  cobct.  Oh  Bejieji  eMy  b3htb  Memi. 

So  Mr.  Merz  and  I  on  that  same  day  took  the  train  for  Frankfurt-am-Main,  where 
Tante  Miss  and  the  other  five  girls  were  temporarily  located.  They  were  living  in  the 
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house  of  a  Dr.  Kling,  on  the  Bockenheimer  Landstrasse.  It  turned  out  to  be  a 
pleasant,  old,  musty-smelling  house  filled  with  books,  for  Dr.  Kling,  a  bachelor  and  a 
learned  man,  had  been  a  founder  of  the  Germanic  Museum  in  Nuremberg.  His  house, 
overgrown  with  climbing  roses  and  set  in  a  wooded  plot  where  he  maintained  a  bird 
sanctuary,  had  a  mysterious,  enchanted  air. 

\\ 

IIo3TOMy  mm  c  t-hom  MepueM  b  tot  >Ke  ^eHb  OTnpaBHJinct  noe3,noM  bo  cDpamccfiypT- 
Ha-MaiiHe,  r^e  BpeMeHHO  HaxoflHJiHCb  TaHTe  Mhcc  h  ocTaubHbie  MTb  ^eBymeK. 

Ohh  >khjih  b  AOMe  flOKTOpa  KjiHHra,  Ha  JlaH^HiTpacce  EoiceHxaHMepa.  3to  OKa3ajica 
npHSTHblH,  CTapblH,  naxyHHH  flOM,  HanOJIHeHHMH  KHHraMH,  nOTOMy  HTO  flOKTOp 
Kjihht,  xojioct9k  h  yneHbiH,  6biji  ocHOBaTejieM  r epMancKoro  Mysea  b  Hiopnoepre. 
Ero  flOM,  3apOCHIHH  BOCXOA^mHMH  p03aMH  H  pacnOJIO)KeHHbIH  Ha  JieCHCTOM 
ynacTKe,  r^e  oh  nofl,ziep>KHBaji  hthhhh  3anoBeflHHK,  hmcji  3araflOHHbiH, 
3aHapOBaHHbiH  B03flyx. 

We  arrived  there  late  at  night  and  I  did  not  see  the  other  girls,  who  were  already  in 
bed.  But  when  I  awoke  in  the  morning,  with  the  sun  pouring  through  a  window 
framed  in  climbing  roses  in  which  birds  nested  and  kept  up  a  constant  twitter,  I 
thought  I  heard  a  different  kind  of  twittering  besides.  Without  turning  around,  I 
became  aware  of  the  other  girls  clustered  near  my  bed.  I  heard  them  whisper 
excitedly: 

\\ 

Mbi  npnexajiH  Tyna  no3flHO  BenepOM,  h  x  He  yBH^ena  flpyrnx  ^eByrneK,  KOTOpbie 
y>ice  6mjih  b  nocTejiH.  Ho  Kor^a  x  npocHyjiacb  yrpOM,  cojihhc  3ajiHBano  okho, 
o6paMJieHHOe  BOCXO>KfleHHeM  Ha  p03bl,  B  KOTOpOM  THe3flHJIHCb  nTHHbl  H 
npOAOJHKajiH  nocTO^HHbiH  HieSeT,  ho  x  no^yMajia,  hto  x  ycjibimajia  h  Apyrne 
meSeTamuL  He  o6opaHHBancb,  x  y3Hana  o  Apyrnx  ^eByniKax,  coSpaBiHHxcfl  B03Jie 
Moeii  KpOBaTH.  cjibimajia,  xax  ohh  B3BOJiHOBaHHO  npomenTajiH: 

"Oh,  look!  there  is  only  one  girl  in  here!" 

"Which  one  is  it,  do  you  think?  Irma  or  Susanna ?" 

"I  don't  know.  I  can't  see-she  has  her  head  hidden  in  the  pillow!" 

"Gee,  I  hope  it's  Irma. " 

"Oh,  so  do!. " 

"Me  too. " 

"Sh,  sh.  Suppose  it  is  Susanna!" 

"I don't  care!" 

\\ 

«0,  CMOTpH,  3flecb  TOJibKO  o^Ha  ^eByniKa!)) 

«KoTOpaa  H3  hhx,  xax  bm  AyMaeTe,  HpMa  hjih  Ci03aHHa?» 

«R  He  3Haio,  x  He  BH)Ky  -  OHa  cnpirrajiacb  b  no,nyHiKy!» 

«Hafleiocb,  3to  HpMa». 

«0,  Tax  h  xoTejiocb  6m  MHe!» 

«MHe  TO>Ke.» 

«HI,  hi.  npeflnojio)KHM,  hto  3to  CycaHHa!» 
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«MHe  Bee  paBHo!» 

That  was  all  I  needed  to  hear  to  get  their  honest  reaction.  Joyfully  I  cast  away  the 
bedclothes  and  jumped  out  of  bed.  The  moment  they  recognized  me,  we  had  a  gay 
reunion.  Laughing  and  chatting  at  the  same  time,  they  told  me  how  glad  they  were  to 
see  me  instead  of  Susanna.  "We  all  hate  her  so,  "Anna  said,  and  Theresa  eagerly 
nodded  assent.  Both  Lisel  and  Gretel  chimed  in,  one  saying,  "We  were  afraid  of  her"; 
the  other  asking  apprehensively,  "Is  she  coming  later?" 

\\ 

3to  Bee,  hto  MHe  Hy>KHO  6bijio  ycjiBimaTB,  hto6bi  y3HaTB  hx  necTHyio  peaKipno. 
Pa^ocTHO  n  OTSpocmia  nocTen&Hoe  6en&e,  h  BCKOHHJia  c  KpoBara.  B  tot  momcht, 
Korpa  ohh  y3HajiH  Memi,  y  Hac  6bijio  Becenoe  BoecoepHHeHHe.  Cmcmcb  h  Sojrran,  b 
TO  )Ke  BpeMU,  OHH  CKa3aJIH  MHe,  KaK  OHH  pa^BI  BH^eTB  MeHM  BMeCTO  Cl03aHHbI.  «Mbi 
Bee  Tax  ee  HeHaBH^HM,  -  cica3ana  AHHa,  h  Tepe3a  c  totobhoctbio  KHBHyjia.  3aTeM 
JlroejiB,  h  rpeTejiB  BMemajiHCB,  opm  H3  hhx  cica3ana:  «Mbi  6ohjihcb  ee»;  ppyran 
cnpocHJia  c  onacKoii:  «OHa  npnepeT  no3>Ke?» 

/  delightedly  assured  them  that  neither  of  the  two  older  girls  would  ever  be  allowed  to 
return.  We  had  got  even  with  our  former  tormentors  at  last.  With  Erica  and  Temple 
scheduled  to  join  us  at  a  later  date,  we  all  rejoiced  to  be  reunited  again.  Pleased  and 
happy  to  be  forming  a  smaller  but  much  more  congenial  group,  we  hoped  to  remain 
together  to  the  end. 

\\ 

A  c  pa^ocTBK)  3aBepHJia  hx,  hto  hh  opHa  H3  pByx  CTapmnx  peBoneK  He  cmokct 
BepHyTBCfl.  HaKOHeu-TO  mbi  nojiyHHJiH  npeBoexopcTBO  nap  HaniHMH  6bibhihmh 
MyHHTeJIUMH.  rtoCJie  Toro,  KaK  BBIHCHHJIOCB,  HTO  3pHKa  h  TeMnji  nJiaHHpOBaJIH 
npHCOeflHHHTBCH  K  HaM  n03)Ke,  Bee  MBI  oSpa^OBaJIHCB  TOMy,  HTO0BI  CHOBa 
BOCCOeAHHHTBCa.  IIpHUTHO  H  CHaCTJIHBO  6bIJIO  (JlOpMHpOBaTB  MeHBHiyiO,  HO  TOpa3.HO 
6onee  SjiaronpHUTHyio  rpynny,  h  mbi  HanemiHCB  ocTaTBCn  BMecTe  po  KOHna. 

#  Korperkultur  [physical  culture]  and  racial  hygiene 

Two  years  elapsed  before  the  Darmstadt  building  could  be  completed.  In  the  interim, 
led  by  Tante  Miss  and  Merz,  we  girls  gave  combination  lecture-dance  recitals  to 
support  ourselves.  These  also  served  to  make  propaganda  and  drum  up  trade  in  the 
form  of paying  pupils  for  their  newly  founded  institute  for  Korperkultur.  Here  young 
German  girls  would  receive  an  education  based  mainly  on  physical  culture  and 
racial  hygiene-a  chauvinistic  ideology  that  had  nothing  in  common  with  Isadora 
Duncan's  theory  of physical  education  for  children,  which  was  founded  on  her  dance 
art. 

\\ 

nponiJio  a Ba  rofla,  npe>K,ne  neM  3naHHe  flapMuiTa^Ta  motjio  6bitb  3aBepmeHO.  TeM 
BpeMeHeM,  bo  rnaBe  c  Tame  Mhcc  h  MeppoM,  mbi,  peBOHKH,  paBajiH  coBMecTHBie 
KOHpepTBi  h  TaHp-jieKHHH,  hto6bi  nonneptfcaTB  ce6n.  Ohh  TaK)Ke  cnocoScTBOBajiH 
nponaraHpe  h  pacninpeHnio  poxopa  b  cfiopMe  onjiaTBi  yneHHKOB,  3a  hx  HepaBHO 
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ynpe>KaemiLiH  Hhcthtyt  OH3HwecK0H  KyutTypti.  3aecb  MOJiOflBie  neMeuKiie 
^eBOHKH  nonynajiH  o6pa30BaHHe,  ocHOBaHHoe  maBHBiM  o6pa30M  Ha  <j)H3HHecKOH 
KyjiBType  h  pacoBoii  runieHe,  -  moBHHHCTHHecKOH  H^eojiorHH,  KOTOpaa  He  HMejia 
HHnero  o6mero  c  Teopnen  (J)H3HHecKoro  BOcmiTamni  ^eTeii  Ance^opBi  ,H,yHKaH, 
ocHOBaHHOH  Ha  ee  TaHpeBanBHOM  HCKyccTBe. 

The  motivating  force  behind  all  this  Rassenkultur  business  was  Max  Merz.  A  fanatic 
on  the  subject,  ambitious  and  an  opportunist,  he  managed  to  exert  a  kind  of  Svengali 
influence  over  Elizabeth.  Born  in  Vienna  of  Czech  parents,  he  had  studied 
composition  and  conducting  at  the  Vienna  Conservatory,  finishing  at  the  Hochschule 
fir  Musik  in  Berlin.  Seeing  Isadora  Duncan  dance  one  day,  he  became  so  fired  with 
the  idea  of  composing  music  for  her  that  he  applied  for  a  job  at  the  Grunewald 
school  toward  the  end  of 1906.  There  he  met  not  Isadora  but  her  older  sister,  and 
from  that  moment  on  they  became  close  friends  and  allies.  He  acted  as  music  director 
and  conductor  for  the  school  performances.  When  Isadora  decided  to  transfer  her 
establishment  to  Paris,  Merz  prevailed  upon  Elizabeth  to  remain  in  Germany-the 
country  he  admired  more  than  any  other-and  to  open  her  own  school  there.  Being 
more  than  devoted  to  him,  she  agreed  wholeheartedly. 

\\ 

MoTHBHpyiomeH  chjioh  Bcero  3toto  6n3Heca  pacoBoii  KynBTypBi  6biji  Maicc  Mepu. 
OaHaraK  no  3TOMy  Bonpocy,  aM6Hmi03HBiH  h  onnopTyHHCTHnecKHH,  oh  cyMeji 
OKa3aTB  HeKoe  BJimiHHe  Ha  3jiH3a6eT,  no,no6HO  CBeHrajin  [rnaBHBiH  repon  pOMam 
«Tphjib6h»  ^>KOpA>Ka  ^lOMopse  1894  ro^a].  Oh  po^HJica  b  BeHe,  b  ceMBe  nemcKHx 
pOflHTeJieH,  H3ynaJI  K0Mn03HHHK)  H  ,HHpH}KHpOBaJI  B  BeHCKOH  KOHCepBaTOpHH, 
(J)HHHHIHpOBaJI  B  6epJIHHCKOM  My3BIKaJIBHOM  MK)3HKJie  «YHHBepCHTeT».  B  OflHH 
npeKpacHBiH  ^eHB,  yBH^eB  TaHeu  AnceflOpBi  ^yHKaH,  oh  HacTOJiBKO  yBJieicca  H^eeii 
coHHHeHHa  My3BiKH  Hee,  hto  no^aji  3aaBKy  Ha  paOoTy  b  uiKOJiy  rpKmeBajiB/i  b 
KOHue  1906  ro^a.  TaM  oh  BCTperaji  He  Ance^opy,  a  ee  CTapmyio  cecTpy,  h  c  3Toro 
MOMeHTa  OHH  CTanH  6jIH3KHMH  flpy3BMMH  H  COK)3HHKaMH.  Oh  BBICTynaJI  B  KaneCTBe 
My3BiKajiBHoro  nupeKTopa  h  ^HpH>Kepa  hjhi  hikojibhbix  BBicTynjieHHH.  Koraa 
Ance^opa  peniHJia  nepeHecTH  cBoe  ynpe^KfleHne  b  IIapH)K,  Mepu  B03/ieHCTB0Baji  Ha 
3jiH3a6eT,  hto6bi  ocTaTBca  b  repMaHHH,  CTpaHe,  KOTOpon  oh  BoexHipajiacB  OojiBHie, 
neM  jiio6oh  flpyroH,  -  h  otkpbitb  TaM  cboio  co6cTBeHHyio  niKony.  Eyuynn  6onee  neM 
npe^aHHOH  eMy,  OHa  Bceiiejio  corjiacnjiacB. 
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A  clever  man,  obsessed  with  a  theory  to  propound,  he  developed  a  natural  bent  for 
lecturing.  He  would  get  up  and  lecture  at  the  drop  of  a  hat  anywhere,  any  time.  His 
ordinary  conversations  invariably  turned  into  speeches  and,  once  started,  he  would 
harangue  people  for  hours.  In  promoting  the  Elizabeth  Duncan  School  for  Physical 
Culture,  he  had  at  last  found  his  true  metier.  Affable  in  manner  and  attractive  to 
women-with  the  well-known  Viennese  charm  of  Kuss-die-Hand  type  of flattery-he 
encountered  little  difficulty  in  getting  people  to  part  with  their  money  for  his  pet 
project.  It  was  gradually  taking  form  on  a  hill  near  Darmstadt,  Merz  having  first 
cajoled  the  ruling  grand  duke  to  donate  valuable  property.  As  a  doctrinaire 
preaching  physical  culture  and  racial  hygiene  on  the  one  hand,  and  providing  the 
musical  accompaniment  for  our  dance  recitals  on  the  other,  he  managed  to  confuse 
many  of  his  listeners.  As  one  alert  Hamburg  critic  observed: 

\\ 

Ymhlih  nenoBex,  OAep5XHM&iH  Teopneii,  npeAHa3HaHeHHOH  gnn  nponaraHABi,  oh 
pa3pa6oTan  npHpoflHyio  cxjiohhoctb  k  HTemno  jiexuHH.  Oh  BCTaBan  h  wran  JiexuHH 
b  jho6om  MecTe,  b  jiioSoe  BpeivoL  Ero  oSxiHHBie  pa3roBopBi  HeH3MeHHO 
npeBpaipajiHCB  b  penn,  h,  HanaB,  oh  nacaMH  npecjieAOBaji  jnoAeix  B  npOABH>xeHHH 
IUkojibi  cpH3HHecKOH  KyjiBTypBi  3jiH3a6eT  ^ymcaH  oh,  naxonen,  Harneji  cboio 
HCTHHHyiO  npO(j)eCCHK).  npHBeTJIHBBIH  B  MaHepe  H  npHBJieKaTeJIBHBIH  >KeHHJHH  - 
C  H3BeCTHBIM  BeHCKHM  OHapOBaHHeM  "HeJIOBaTeJUI  pyK"  H  TaKHM  THnOM  JieCTH  -  OH 
He  HcnbiTBiBaji  oco6bix  TpyuHOCTeii  b  tom,  hto6bi  3acTaBHTB  niOAeH  paccTaTBca  co 
cbohmh  ^eHBraMH  j\jik  CBoero  jhoShmoto  npoeKTa.  Tot  nocTeneHHO  oSpeTaji  cf)opMy 
Ha  xojiMe  He^aiieKO  ot  flapMHiTa^Ta,  r^e  Mepu  xax-TO  yroBOpHJi  npaB^mero 
BeJIHKOTO  XHA35I  nO)XepTBOBaTB  HeHHyiO  COScTBeHHOCTB.  C  OflHOH  CTOpOHBI, 
flOKTpHHep  [CJie^yiOHIHH  CBOeil  OTOpBaHHOH  OT  5XH3HH  TeOpHH  HJIH  flOTMe,  CXOJiaCT, 
HaneTHHK],  nponoBeAyiomHH  cf)H3HHecxyK)  xyjiBTypy  h  pacoByio  THrneHy,  h 
npeflOCTaBJiM  My3BiKajiBHBie  conpOBO>x,neHH5i  Haninx  TaHHeBajiBHBix  KOHuepTOB,  c 
Apyroii,  eMy  yuanocB  c6htb  c  TOJixy  mhothx  ero  cjiymaTejieH.  Kax  3aMeTHJi  oahh  H3 
Ha6jiK)AaTejieH  b  TaM6ypre: 

The  Elizabeth  Duncan  School  for  young  girls  of  the  privileged  class  purports  to  be  an 
institution  devoted  to  physical  culture-and  not  the  art  of  the  dance.  Then  why,  for 
heaven 's  sake,  do  they  distort  the  picture  of  their  intentions  by  giving  dance 
performances? 

lam  convinced  that  the  majority  of  the  public,  despite  the  explanations  of  director 
Max  Merz,  left  the  theatre  with  the  impression  that  this  physical  culture  institution 
really  represents  a  dance  school. 

This  is  probably  due  to  the  name  of  Isadora  Duncan,  whose  spirit  presides  over  the 
whole  show. 

\\ 

IUxojia  3nH3a6eT  ,U,yHxaH  jsjw  mojioabix  AeBymex  H3  npiiBHJierHpoBaHHoro  xjiacca 
npeTeH^yeT  Ha  pojiB  HHCTHTyra,  nocBJimeHHoro  cf)H3HHecxoH  xyjiBType,  a  He 
HcxyccTBa  TaHpa.  Tor^a  noneMy,  pa  ah  6ora,  ohh  ncxa^xaiOT  xapTHHy  cbohx 
HaMepeHHH,  AaBaa  TaHpeBajiBHBie  npeACTaBJieHH^? 
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Si  y6e>xpeH,  hto  6ojitniHHCTBO  oSipecTBeHHOCTH,  HecMOTpH  Ha  o6bflCHeHHn 
pnpexTOpa  MaKC  Meppa,  noKHHyjiH  TeaTp  c  BnenaTJieHHeM,  hto  3to  ynpe>xpeHHe 
<j)H3HHeCXOH  KyjIBTypBI  peilCTBHTeJIbHO  npepCTaBJIHCT  HIKOJiy  TaHU,eB. 

BepoflTHO,  3to  CBinaHO  c  HMeHeM  AScepopbi  ^yHxaH,  neii  pyx  B03niaBjnieT  Bee 
moy. 

No  matter  how  hard  Elizabeth  and  Merz  tried  to  wean  us  away  from  Isadora 's  artistic 
influence,  they  did  not  succeed  in  obliterating  the  spirit  of  the  dance  as  instilled  by 
Isadora  in  her  former  pupils.  To  mold  us  into  their  concept  of physical  culture 
paragons,  they  even  resorted  to  the  desperate  means  of  engaging  an  officer  of  the 
Swedish  army  to  drill  us  in  gymnastics.  Isadora  had  expressly  stated  that  "Swedish 
gymnastics  is  a  false  system  of  body  culture  because  it  takes  no  account  of  the 
imagination  and  regards  the  muscles  as  an  end  in  themselves.  ”* 

*Life,  p.  189. 

\\ 

He3aBHCHMO  OT  Toro,  HaCKOJIBKO  CHJIbHO  3jIH3a6eT  H  Mepn  nbITaJIHCB  OTTO JIKHy T b 
Hac  ot  xypo>KecTBeHHoro  bjihhhhh  AScepopbi,  hm  He  ypanocb  yHHHTomiTb  pyx 
TaHpa,  KOTOpbiH  BHyniHJia  Aiicepopa  ee  6biBHiHM  yneHHxaM.  HroSbi  npeBpaTHTb  Hac 
B  HX  KOHHenHHK)  06pa3P0B  (J)H3HHeCKOH  KyjIbTypbl,  OHH  pa>Xe  npHSerJIH  k 
OTHa^HHbiM  cpepcTBaM  npHBJieHeHH^i  o<j)HH,epa  HiBepcKOH  apMHH,  hto6bi  o6yHHTb 
Hac  THMHacTHKe.  Aiicepopa  npuMO  3anBHJia,  hto  «HiBepcKaa  THMHacTHKa  -  3to 
jiO)KHaa  CHCTeMa  KyjibTypbi  Tejia,  noTOMy  hto  OHa  He  yHHTbiBaeT  BOo6pa>KeHHe  h 
paccMaTpHBaeT  Mbimubi  Kaic  caMOu,ejib».* 

*)KH3Hb,  c.  189. 

When,  after  such  rigorous  physical  training  (resembling  in  every  respect  the  stiff  drill 
of  soldiers  on  parade),  month  after  month,  year  in  and  year  out,  we  still  kept  the 
spark  alive  and  continued  to  dance  the  way  Isadora  taught  us,  they  continued  to 
disparage  our  efforts.  If  people  happened  to  praise  our  dancing,  Elizabeth  would  tell 
them  that  we  only  "imitated"  her  sister.  She  was  undoubtedly  well  aware  of  the  fact 
that  Isadora,  as  the  creator  and  unique  exponent  of  her  art,  was  also  our  sole 

example,  and  that  she,  Elizabeth,  had  nothing  whatsoever  to  contribute  in  this 
particular  field.  Her  own  pupils  had  to  look  elsewhere  for  inspiration  and  guidance  if 
they  wanted  to  qualify  as  genuine  exponents  of  the  dance  as  Isadora  envisioned  it. 

She  knew  that  Isadora  from  the  very  beginning  intended  to  train  specially  chosen 
disciples  to  carry  on  her  art. 

\\ 

Korpa  nocne  ctojib  CTporoii  (J)H3hhcckoh  noproTOBKH  (HanoMHHaiomeH  bo  Bcex 
OTHOHieHHux  jKecTKyio  TpeHHpoBKy  cojipaT  Ha  napape),  Mecnu,  3a  MecupeM,  rop  3a 
ropoM,  mm  Bee  eipe  coxparouiH  HCKpy  h  npopoiDKajiH  TaHpeBaTb  Tax,  xax  Hac  yHHJia 
Aiicepopa,  ho  ohh  npopoiDKajin  npeHeSperaTb  HaniHMH  ycHJiHHMH.  Ecjih  jiioph 
xBajiHJiH  HaniH  TaHHbi,  3jiH3a6eT  roBopnjia  hm,  hto  Mbi  TOJibKO  «noppa)KajiH»  ee 
eecTpe.  OHa,  HeeoMHeHHO,  xoporno  3Hana,  hto  Aiicepopa,  xax  co3paTenb  h 
yHHKBJibHbiii  3KcnoHaT  ee  HCKyecTBa,  6biJia  Tax^xe  HaniHM  epHHCTBeHHbiM 
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npHMepOM,  h  hto  OHa,  3nH3a6eT,  He  HMejia  HHHero,  hto  motjio  6ti  bhccth  BXJia/i  b 
3Ty  KOHKpeTHyio  o6nacTb.  Ee  co6cTBeHHMM  yneHHxaM  npHxoflHJiocb  HCKaTb  b 
ApyroM  MecTe  hctohhhx  baoxhobchkh  h  pyxoBO^CTBa,  ecaH  ohh  xotcjih 
KBanH(j)HHHpoBaTbca  Kax  HacTcmpHe  ynacTHHXH  TaHpa,  xax  3to  npeflCTaBjnma 
Anceflopa.  OHa  3Hana,  hto  Ance^opa  c  caMoro  Hanana  coGnpajiacb  o6ynaTb 
cneunajibHO  H36paHHbix  yneHHxoB  jpwi  npoflOJDxeHHa  CBoero  ncxyccTBa. 

Her  dancer's  body  being  the  instrument,  Isadora  represented  in  her  own  person  two 
not  necessarily  related  principles:  both  the  creative  and  the  interpretative.  To 
interpret  her  choreography  correctly,  from  both  the  physical  and  the  spiritual  points 
of  view,  we  could  not  do  otherwise  than  dance  in  her  image.  For  reasons  of  her  own, 
this  was  something  Elizabeth  wanted  to  prevent  at  all  costs. 

\\ 

J\r%.  Hee  Teno  TaHpopa  6bijio  HHCTpyMeHTOM,  h  Ance^opa  npeACTaBjnma  b  cBoen 
co6cTBeHHOH  nepcoHe  flBa  He  o6a3aTejibHO  CBH3aHHbix  npHHHHna:  Kaic  TBopnecxHH, 
Tax  h  HHTepnpeTHpyioHiHH.  HtoGbi  npaBHJibHO  HHTepnpeTHpoBaTb  ee  xopeorpacf)HK>, 
xax  c  (J)H3HHecxoH,  Tax  h  c  ^yxoBHOH  Tonex  3peHHa,  mm  He  motjih  c^ejiaTb  HHane, 
neM  TaHpeBaTb  no  ee  o6pa3Hy.  IIo  cBoen  co6cTBeHHOH  npHHHHe  3jiH3a6eT  xoTejia 
npe,noTBpaTHTb  3to  jho6oh  HeHOH. 

/ for  one,  all  the  time  I  was  a  pupil  of  the  Darmstadt  school,  could  not  reconcile 
Isadora  's  spiritual  teachings  with  the  materialistic  ideologies  expounded  by  Elizabeth 
or  the  racial  theories  advocated  by  Max  Merz.  Nor  did  I  willingly  submit  to  wearing 
their  uncomfortable,  unbecoming  school  uniform,  consisting  of  scratchy  gray  woolen 
underwear,  ditto  clothes,  and  gray  woolen  stockings  shaped  like  long  opera  gloves 
with  a  cot  for  each  toe.  The  latter  were  meant  to  fit  specially  designed  orthopedic 
foot-wear  with  a  separate  compartment  accommodating  the  individual  toes.  The 
excruciating  torture  I  sustained  walking  around  in  these  modern  instruments  of  the 
Inquisition  cannot  be  easily  described.  Tante  Miss  had  a  knack  for  making  her  pupils 
feel  miserable.  Not  that  she  set  a  fine  example  by  using  them  herself.  Oh  no,  her 
implacable  Spartan  attitude  excluded  her  own  discomforts. 

\\ 

Si  npo  to,  hto  3a  Bee  BpeMfl,  noxa  n  6biJia  yneHHxoM  hixojim  /],apMHiTaflTa,  a  He 
Morjia  npHMHpHTb  ^yxoBHbie  yneHHa  Anceflopbi  c  MaTepnajiHCTHHeexHMH 
HfleOJIOTHHMH,  H3JIO)XeHHbIMH  3jIH3a6eT,  HJIH  paCOBbIMH  TeOpHHMH,  XOTOpbie 
nponaraH^HpOBan  Maxc  Mepu.  Si  Tax  >xe  He  oxotho  corjiamajiacb  HOCHTb  hx 
neyao6nyio,  He  unymyio  x  Jinpy  mxojibHyio  (j)opMy,  cocToauiyio  H3  xomonero 
ceporo  mepcTHHoro  HH>xHero  6ejibfl,  tohxoh  ofle^x^bi  h  cepbix  mepcTHHbix  nyjiox  b 
(jiopMe  fljiHHHbix  onepHbix  nepnaTOx  c  OTAenemniMH  xa^x^oro  najibpa  hoth. 
IIocjieflHHe  npeAHa3HaHajiHCb  hhh  HomeHHH  cneunajibHO  pa3pa6oTaHHOH 
opToneflHHecxoii  o6yBH,  c  OTflejibHbiMH  OTcexaMH  .zpui  pa3MemeHHH  OT^ejibHbix 
najibueB.  HeB03MO>xno  npocTO  onncaTb  MyHHTejibHyio  nbiTxy,  xoTOpyio  a 
HcnbiTbiBana  b  sthx  coBpeMeHHbix  HHCTpyMeHTax  hhxbh3hhhh.  Y  Tame  Mhcc  6bijio 
yMeHne  3acTaBjniTb  ee  yneHHxoB  nyBCTBOBaTb  ce6n  HecnacTHbiMH.  He  to,  hto6bi  OHa 


171 


noKa3E.iBana  xopomnn  npHMep,  HcnonB3ya  hx  caMa.  O  HeT,  ee  HenpHMHpHMoe 
cnapTaHCKoe  OTHOineHne  ncKjnonajio  ee  co6cTBeHHbin  phckom(|)opt. 

Thus  my  education,  which  had  started  as  a  dancer  and  follower  of  Isadora  Duncan's 
lofty  ideals,  was  persistently  being  perverted.  I  was,  against  my  will  and  natural 
inclination,  abruptly  directed  into  channels  alien  to  my  artistic  instincts.  It  all 
culminated  at  the  Hygienic  Exhibition  in  Dresden  in  1911.  In  the  great  hall  (where  a 
giant  replica  of  a  transparent  heart  pumping  red  blood  greeted  the  visitor)  we  had  an 
exhibit  consisting  of  white  plaster  casts  of  our  torsos  and  limbs.  My  own  contribution 
was  a  life-size  replica  of  my  arm  from  shoulder  to  fingertips.  Models  of  our  school 
uniform  were  also  shown.  Preceded  by  lectures  from  both  Mr.  Merz  and  Elizabeth, 
we  girls  daily  gave  free  demonstrations  of  our  physical  prowess  acquired  under  their 
guidance  via  Swedish  gymnastics.  They  reached  the  high  point  of  their  endeavors  in 
the  field  of physical  culture  in  Germany  with  that  exhibition.  With  the  award  of  the 
gold  medal,  their  greatest  ambition  was  achieved. 

\\ 

TaKHM  o6pa30M,  Moe  o6pa30Bamie,  HanaBineecfl  Kaic  TaHpoBipnpbi  n 
nocjieflOBaTejiBHHiibi  bbicokhx  npeanoB  Ancepopbi  ^ymcaH,  HacTonnHBO 
H3Bpamanocb.  Si  6biJia  npoTHB  Moen  bojih  h  ecTecTBeHHon  ckjiohhocth,  BHe3anHO 
HanpaBJieHa  b  KaHanbi,  ny>Kpbie  mohm  xyao>KecTBennbiM  HHCTHHKTaM.  Bee  3to 
3aBepninjiocb  r nrneHHHecKoii  BbicTaBKoii  b  ,H,pe3fleHe  b  1911  ropy.  B  6ojibinoM  3ane 
(rpe  6bina  niraiiTCKaH  Komni  npoapannoro  cepppa,  naKaniiBaiomero  KpacHyio 
KpoBb,  KOTOpaa  npHBeTCTBOBana  noceTHTeaeii),  y  Hac  6biJia  BbicTaBKa,  cocTOflipaji  H3 
6enbix  rnncoBbix  caenicoB  Haninx  TOpcoB  n  KOHenHOCTen.  Moil  coScTBeHHbin  BKJiap 
6biji  b  HaTypajibHyio  BejinnnHy  Konnen  Moen  pyicn  ot  nnena  po  kohhhkob  najibpeB. 
Taioice  6mjih  noKa3aHbi  Mopenn  Hainen  nncojibHon  cf)opMbi.  npepinecTBOBajin 
jieKpnn  ot  r-Ha  Meppa  n  3jin3a6eT,  a  mm,  peBomcn,  ejicepHeBHO  paBann  Secnjiarabie 
peMOHCTpapnn  Hainen  (|)H3HHecKOH  poGnecTn,  npnoSpeTeHHbie  nop  nx 
pyxoBopcTBOM  nepe3  niBepcKyio  rnMHacTHKy.  Ohh  pocthtjih  bbicokoh  tohkh  cbohx 
ycnjinn  b  o6nacTH  (J)H3nnecKOH  KynbTypbi  b  TepMaHnn  c  stoh  BbicTaBKon.  C 
npncyjKpeHneM  30jiotoh  Mepann  nx  Bejinnanmne  aM6nnnn  6biJin  pocTHrayTM. 

One  would  have  thought  that  Elizabeth  Duncan  possessed  at  least  the  intelligence,  if 
not  the  generosity  of  heart,  to  acknowledge  that  we  pupils  of  the  original  school  had 
contributed  largely  to  the  success  of  hers;  that  as  a  group  we  represented  a  distinct 
asset  to  her  and  her  work.  More  important,  as  far  as  our  personal  attitudes  were 
concerned,  she  should  have  recognized  that  we  could  no  longer  be  treated  as 
children  in  constant  need  of  correction  and  punishment.  We  were  growing  up  (the 
eldest  being  seventeen)  and  desired  her  to  establish  a  more  amiable  student-teacher 
relationship.  But  her  unrealistic  approach  to  her  growing  pupils  made  the 
relationship  even  more  strained  than  before.  And  thus  matters  stood  between  us 
when,  in  the  fall  of  1912,  the  Darmstadt  school  was  ready  for  our  occupancy. 

\\ 

Momio  6bijio  6bi  nopyMaTb,  hto  3nn3a6eT  /JymcaH  o6napaeT,  no  KpanHen  Mepe, 
yMOM,  ecjin  He  ipeppocTbio  cepppa,  hto6bi  npn3HaTb,  hto  mbi,  yneHHKH 
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nepBOHanajiLHOH  uikojim,  bhccjih  Bojibihoh  BKJiap  b  ee  ycnex;  hto  b  KanecTBe 
rpynnbi  mbi  npepcTaBjnuiH  co6oh  OTpenbHbiH  aKTHB  pjui  Hee  h  pjui  ee  paSoTbi.  Hto 
6onee  Ba>KHO,  to,  hto  KacaeTCfl  Hauinx  jihhhbix  ycTaHOBOK,  OHa  poiDKHa  6biJia 
npH3HaTb,  hto  mm  6ojibme  He  mojkcm  paecMaTpHBaTbCH  Kaic  pera,  KOTopbie 
nocTO^HHO  HyjK^aiOTca  b  HcnpaBJieHHH  h  HaKaaaHHH.  Mbi  pocjiH  (cTapmeii 
ceMHa^paTb)  h  >xejiajiH,  HTo6bi  OHa  ycTaHOBHJia  6onee  jno6e3Hbie  OTHomeHHH  MOKny 
yneHHKaMH  h  yHHTejuiMH.  Ho  ee  HepeajiHCTHHHbiH  nopxop  k  ee  pacTyipHM  yneHHicaM 
cpejiaji  OTHomeHHH  eipe  6onee  HanpHJiceHHbiMH,  neM  paHbrne.  H  nooTOMy  Bonpocbi 
ctohjih  MOK^y  HaMH,  Korpa  oceHbio  1912  ropa  niKona  ^apMiHTapT  6biJia  roTOBa  pjia 
HaHIHX  3aHflTHH. 


Situated  just  outside  the  city  on  top  of  a  hill,  the  new  building  commanded  a  sweeping 
view  of  the  valley  below,  with  the  silver  ribbon  of  the  river  Rhine  winding  away  in  the 
distance.  Built  along  simple,  functional,  modern  lines,  the  house  had  large  airy 
rooms  filled  with  the  Grunewald  furniture,  which  Elizabeth  had  appropriated.  The 
large  central  hall  was  especially  designed  for  such  physical  activities  as  the 
Elizabeth  Duncan  School  had  to  offer.  The  day  of  inauguration  was  planned  as  a  big 
event,  with  their  highnesses  the  Duke  and  Duchess  of  Hessen-Darmstadt 
participating. 

\\ 

PacnonojKeHHoe  Hepaneico  ot  ropopa  Ha  BepniHHe  xonMa,  HOBoe  3paHHe 
B03Bbimajiocb  nap  hihpokhm  bhpom  Ha  pojiHHy  BHH3y,  c  cepe6paHOH  jichtoh  peKH 
PeiiH,  HaBHcaBineH  ropaneica.  nocTpoeHHbie  bpojib  npocTbix,  (j)yHKH,HOHanbHbix, 
coBpeMeHHbix  jihhhh,  b  poMe  6bijih  6ojibuiHe  npocTopHbie  KOMHaTbi,  3anojiHeHHbie 
Me6enbK)  H3  rpiOHeBajib^a,  KOTOpyio  3jiH3a6eT  npHCBOHJia.  Bojibhioh  peHTpanbHbiH 
3an  6biji  cnepnajibHO  pa3pa6oTaH  hhh  tbkhx  cf)H3HHecKHx  3aiiaTiiH,  KOTopbie  Morna 
npe/iJio>KHTb  uiKOJia  3jiH3a6eT  flymcaH.  /lenb  iniayrypamni  6biJi  3anjiaHHpOBaH  xax 
6ojibmoe  coSbiTHe,  b  kotopom  ynacTBOBajiH  reppor  h  repporHHH  recceH- 
^apMmTapTCKaa. 
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Some  of  us  had  met  this  ruler  a  few  years  earlier,  when  we  had  performed  at  the  Hof 
Theatre.  A  grandson  of  Queen  Victoria  and  a  brother  of  the  Tsarina,  he  was  in  his 
early  forties.  He  was  informal  and  democratic  in  manner,  jovial  of  disposition,  and 
somewhat  given  to  practical  jokes.  He  was  also  an  enthusiastic  patron  of  the  theatre 
and  often  took  part  in  amateur  theatricals.  He  and  his  wife  organized  a  dancing  class 
at  the  palace  so  that  their  two  little  boys  could  learn  to  dance,  and  some  of  the  older 
girls  went  there  once  a  week  to  assist  Tante  Miss  with  the  teaching.  Under  the 
benevolent  patronage  of  the  Duke  and  Duchess,  the  Darmstadt  school  was  off  to  a 
good  start.  On  the  day  of  the  inauguration  they  drove  up  in  their  horse-drawn 
carriage  in  grand  style  and,  seated  in  the  front  row  of  the  great  crowd  of  spectators, 
graciously  watched  the  ceremonies. 

\\ 

HeKOTOpbie  H3  Hac  BCTpenajiHCB  c  sthm  npaBHTeaeM  HecKOJiBKO  neT  nasan,  Korpa  mbi 
BBicTynajm  b  TeaTpe  Xocf)a.  BHyK  KOponeBBi  Bhktophh  h  6paT  papHHBi,  eMy  6bijio 
aeT  copOK.  Oh  6biji  HetJtopManBHBiM  h  peMOKpaTHHHBiM  b  MaHepe,  c  BecenBiM 
HacTpoeHHeM,  h,  b  HexoTOpOH  cTeneHH,  OTpaBancn  po3BirpBimaM.  Oh  Taioice  6biji 
BOCTOp5KeHHBiM  noKpoBHTejieM  TeaTpa,  h  nacTO  npHHHMaji  ynacrae  b  jnoSHTejiBCKHx 
TeaTpax.  Oh  h  ero  nceHa  opraHH30BajiH  TaHueBajiBHBiH  KJiacc  bo  pBopue,  hto6bi  hx 
flBOe  MaJieHBKHX  MaJIBHHKOB  MOrJIH  yHHTBCfl  TaHU,eBaTB,  a  HeKOTOpBie  H3  CTapniHX 
peBymeic  e3pHJiH  Typa  pa3  b  Hepejno,  hto6bi  noMOHB  TaHTe  Mhcc  c  o6yneHHeM.  Flop 
6narocKJiOHHBiM  noKpoBHTejiBCTBOM  reppora  h  repporaHH,  niKOJia  /JapMuiTapra 
HaHHHanacB  xopomo.  B  peHB  HHayrypaunn  ohh  nopBexanH  b  cbocm  kohhom 
3KHna>Ke  b  BejiHHecTBeHHOM  crane  h,  ch pa  b  nepepHeM  pnpy  Sojibhioh  TonnBi 
3pHTeneH,  jno6e3HO  Ha6jnopajiH  3a  pepeMOHHflMH. 

This  was  indeed  the  day  of  days  for  Max  Merz.  Triumphant,  with  coattails  flying,  he 
supervised  and  conducted  the  whole  proceeding.  He  was  reception  committee, 
conductor  of  the  choir  singers,  and  main  speaker  all  rolled  into  one.  He  even 
composed  both  the  words  and  music  for  the  pageant.  It  seemed  to  be  entirely  his 
show.  His  frenzied  activity  aroused  my  risibility,  which  gradually  mounted  to  such  a 
pitch  that  during  the  inaugural  address  I  was  suddenly  seized  with  a  terrible  fit  of  the 
giggles.  I  stood  directly  behind  him  among  all  the  other  pupils,  who  were  dressed  in 
purest  white  to  form  a  striking  background  for  his  slender  figure  attired  in  a  dark 
frock  coat. 

\\ 

3to  AeHCTBHTejiBHO  6biji  nyHHiHH  peHB  H3  Bcex  pHen  pjib  Maxca  Meppa. 
TpHyM(f)ajiBHO,  c  neTaiomHM  nanBTO,  oh  pyKOBopHJi,  h  npoBopHJi  Bee  3to.  Oh  6biji  h 
npneMHan  komhccha,  h  pHpnncep  neBnecicoro  xopa,  h  rnaBHBiH  oparap  -  Bee  b 
ophom.  Oh  pance  cohhhhji  Kaic  cnoBa,  Tax  h  My3Bixy  pna  KOHKypca.  Ka3anocB,  hto 
3to  ero  moy.  Ero  6e3yMHan  penTejiBHOCTB  BBOBana  moio  CMemjiHBocTB,  KOTOpan 
nocTeneHHO  npHSnnncanacB  k  Taxon  nepTe,  hto  bo  BpeMn  ero  nepBoro  oSpaipemw, 
Memi  BHe3anHO  oxBaTBiBann  yncacHBie  npHCTynBi  xHXHxaHBn.  A  CTonna  npnMO  3a 
hhm  cpepn  Bcex  ppyrnx  ynemixoB,  KOTOpBie  6bijih  opeTBi  b  HHCTeHHiyio  Senyio 
opencpy,  hto6bi  co3paTB  npxHH  (J)oh  pjih  ero  ctpohhoh  (J)nrypBi,  operaS  b  TeMHBiii 
ciopTyK. 
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When,  inspired  by  the  brilliant  October  sunshine  and  carried  away  by  his  own 
flamboyant  oratory,  he  started  to  invoke  his  Teutonic  gods,  I  could  no  longer  control 
myself.  Neither  apparently  could  he,  for  without  looking  around  he  knew  quite  well 
whence  these  hysterical  giggles  originated.  And  so  in  the  midst  of  his  impassioned 
evocation  of  "Baldur!  Oh,  mighty  sun  god!  I  implore  thee  cast  thy  golden  rays  upon 
our  work!"  he  suddenly  stopped  and  startled  not  only  me  but  the  whole  assembly  by 
shouting,  "Oh,  Irma,  shut  up!" 

That  effectively  took  care  of  me,  but  not  the  Grand  Duke.  He  pulled  his  silk 
handkerchief  out  of  his  pocket  and  blew  his  nose  vigorously  while  his  shoulders 
shook  with  hidden  laughter .... 

\\ 

Korpa,  BAOXHOBJieHHbiii  SjiecTumHM  cojmeHHbiM  cbctom  OKTn6pa  h  yBJieKimicb 
CBOefi  UpKOH  OpaTOpCKOH  MBICJIBK),  OH  HanaJI  npH3BIBaTB  CBOHX  6orOB-TeBTOHOB,  X 
SojibHie  He  Morna  ce6x  KOHTpojiHpoBaTB.  Bhphmo,  oh  He  Mor  CMHpHTbea  c  3thm, 
npHHeM,  He  orjnmbiBancb,  oh  npeicpacHO  3Han,  OTKypa  bo3hhkjih  HCTepHHecKHe 
xHXHKaHba.  H  no3TOMy  b  pa3rap  cBoero  CTpacTHoro  BocKJiHpainni  «Eaji,nyp!  O, 
MoryHHH  6or  cojiHpa!  A  yMOJinio  Te6a  Spocmr.  tboh  30Ji0Tbie  Jiynn  Ha  Harny 
pa6oTy!»  oh  BHe3anHO  ocTaHOBHJica  h  ncnyraB  He  tojibko  Memi,  ho  h  Bee  coSpamie, 
npOKpHnaji:  «0,  HpMa,  3aTKHHCb!» 

3to  3<j)(J)eKTHBHO  nopeiicTBOBajio  Ha  MeH«,  ho  He  Ha  bcjihkoto  Kinoa.  Oh  BbiTaipHJi 
CBOH  HieJIKOBblH  HOCOBOH  nJiaTOK  H3  KapMaHa  H  3HeprHHHO  BbICMOpKaJICB,  nOKa  ero 
njieHH  coTpacajiHCb  ot  CMexa... 

Following  the  official  opening,  the  Elizabeth  Duncan  School  settled  down  to  its 
regular  daily  routine  of  academic  studies  in  the  morning  and  dance,  music,  or 
gymnastics  in  the  afternoon.  Many  new  pupils  were  enrolled,  on  both  a  paying  and  a 
scholarship  basis. 

In  this  school,  once  I  had  shown  an  aptitude  for  teaching,  I  was  formally  entrusted 
with  all  the  dance  classes  for  children.  Thus,  at  the  youthful  age  of  fifteen,  I  became  a 
full-fledged  teacher  without  pay.  But  what  I  gained  was  immense  practical 
experience  (by  developing  my  own  method  of  teaching)  in  instructing  others,  not  only 
in  the  fundamentals,  but  also  in  the  finer  expressions  of  the  true  dance  as  taught  to 
me  by  Isadora  Duncan.  But  I  am  getting  ahead  of  my  story. 

\\ 

Ilocjie  oc})HHHajibHoro  OTKpbmni,  niKOJia  3jiH3a6eT  AynKan  Hanajia  peryjuipnyio 
e^KeflHeBHyio  nporpaMMy  aKapeMHnecKHx  sat ihthh  no  yrpaM  h  TaHpaM,  My3biice  hjih 
rHMHacTHKe  flHeM.  MHorne  HOBbie  yneHHKH  6bijih  3anHCJieHbi  Kaic  3a  onjiaTy,  Tax  h 
Ha  CTHneH^HK). 

B  3toh  niKone,  KaK  tojibko  x  npoaBHJia  ckjiohhoctb  k  oSynemno,  MHe  o<f)HHHajibHO 
6bijih  ^OBepeHbi  Bee  TaHpeBajibHbie  Knaccbi  jysix  peTeii.  TaKHM  o6pa30M,  b 
lOHomecKOM  B03pacTe  nuTHappaTH  jieT  [1912  rop]  x  CTana  nojiHonpaBHbiM  ynHTejieM 
6e3  onjiaTbi.  Ho  to,  hto  x  npnoSpejia,  6bijio  orpOMHbiM  npaKTHHecKHM  onbiTOM 
(nyTCM  pa3pa6oTKH  Moero  coBctbchhoto  MeTopa  oSynemra)  b  o6yneHHH  ppyrnx  He 
TOJIBKO  OCHOBaM,  HO  II  60Jiee  TOHKHM  BblpaJKeHHUM  HCTHHHOTO  TaHH,a,  HeMy  HayHHJia 

MeHn  Aiicepopa  ^yincaH.  Ho  x  onepe>Kaio  cboio  HCTopnio. 


Elizabeth  Duncan’s  school,  Darmstadt.  Irma  at  left  among  her  little 
pupils;  Elizabeth  and  Max  Merz  at  right. 


Deirdre  and  Irma  aboard  ship 
to  Egypt,  1912:  snapshot  by 
Isadora  Duncan. 


Elizabeth  Duncan's  school,  Darmstadt.  Irma  at  left  among  her  little  pupils; 

Elizabeth  and  Max  Merz  at  right. 


Deirdre  and  Irma  aboard  ship  to  Egypt,  1912:  snapshot  by  Isadora  Duncan. 
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Lesson  in  the  Temple 
YpoK  b  xpaMe 

I  HAD  not  heard  from  Isadora  for  two  years  when,  quite  unexpectedly,  she  came  to 
see  us.  This  occurred  in  Dresden,  where  we  were  attending  a  hygienic  exhibition;  and 
Isadora,  on  a  motor  trip  with  Paris  Singer,  happened  to  be  passing  through. 

\\ 

A  HHHero  He  cjitimana  ot  AHce^opti  flBa  ro,na,  Kor^a  HeoKH^aHHO  OHa  npHexajia  k 
HaM.  3to  npoH3omjio  b  ^pe3AeHe,  r^e  mbi  noceipajiH  rHrneHHHecKyK)  BBicTaBKy;  a 
Afice^opa,  b  noe3flice  c  EtapncoM  3nHrepOM,  npoxoAHJia  mhmo. 

When  she  arrived  to  have  lunch  with  her  sister,  we  hardly  recognized  her.  Her 
outward  appearance  had  undergone  a  complete  transformation.  Gone  were  the 
simple  tunic  and  sandals  she  always  used  to  wear,  as  well  as  the  flowing  cape  and 
skullcap  that  were  almost  a  trademark  of  hers.  Instead,  she  appeared  in  a  very  smart 
outfit  that  Paul  Poiret,  the  famous  French  couturier,  had  designed  especially  for  her 
in  accordance  with  her  taste  for  simple  lines.  It  was  quite  a  departure  for  him,  who 
had  just  launched  the  eccentric  fashion  of  the  hobble  skirt  and  cartwheel  hat 
bedecked  with  ostrich  plumes.  And  here  we  have  proof  of  how  Isadora  Duncan 
influenced  modern  dress  reform,  for  it  was  directly  through  Paul  Poiret' s  designs 
copied  from  her  ideas  that  the  simple  line  of  today's  clothes  evolved.  ''How  the  girls 
have  grown!  "  she  exclaimed  when  she  saw  us.  She  held  my  hand  in  hers  for  a  moment 
and  regarded  me  fondly  and  then  said  to  her  sister,  "Be  sure  to  bring  this  one  along 
when  you  visit  me  in  July. " 

\\ 

Kor.ua  OHa  npnexajia  nooSe^aTb  co  CBoeii  cecTpon,  mbi  ee  nonra  He  y3Hajin.  Ee 
BHeniHHH  bha  npeTepneji  nojiHyio  TpaHC(J)opMau,HK).  Yhijih  6BiJiBie  npocTBie  TymncH 
h  caHflajiHH,  KOTOpBie  OHa  Bcer.ua  HOCHJia,  a  Taioice  HHcna^aiomHH  miam  h 
TioSeTeHKa,  KOTOpBie  6bijih  nonra  ee  raproBOH  MapKOH.  Bmccto  stoto  OHa 
noflBHJiacB  b  oneHB  3JierarrrH0M  HapB^e  ot  IIoji  Etyape,  H3BecTHoro  (J)paHH,y3CKoro 
Kynopre,  KOTOpBiii  6biji  pa3pa6oTaH  cneunajiBHO  j\jik  Hee,  b  eooTBeTCTBHH  c  ee 
BKycoM  k  npocTBiM  JIHHH3M .  j\si%  Hero  3to  Grin  a  nacTOHuiaji  ompaBnan  Tonica, 
KOTOpOH  OH  TOJIBKO  HTO  HanaJI  3KCHeHTpHHHyiO  MOfly  Ha  K)6lCy-X066jie  H  SoJIBHiyK) 
Kpyrjiyio  imumy,  yKpameHHyio  cTpaycHHBiMH  nepBHMH.  H  3flecB,  y  Hac  ecTB 
flOKa3aTejiBCTBa  Toro,  Rax  Anceflopa  ^yHKaH  noBJimuia  Ha  coBpeMeHHyio  pe(J)opMy 
oaokabi,  noTOMy  hto  hmchho  nepe3  npoeKTBi  Elojia  Etyape  6bijih  CKonnpoBaHBi  ee 
H^eH  O  TOM,  BO  HTO  CerOflHH  3BOJHOHIiOHHpOBaJia  npocTafl  jihhhh  cero,nrHHHHeH 
Ofle)KABi.  «Kax  .hcbohich  bbipocjih»,  -  BOCKJiHKHyna  OHa,  yBH^eB  Hac.  HeKOTOpoe 
BpeMa  OHa  ^ep>Kajia  Memi  3a  pyicy  h  c  jho6obbk>  CMOTpejia  Ha  Meroi,  a  noTOM  CKa3ana 
cecTpe:  «06n3aTejiBHO  npHBe3H  ee,  xor^a  npH^eniB  ko  MHe  b  Hiojie». 
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Back  at  school  I  lived  as  in  a  dream,  counting  the  days  from  then  on  till  Tante  Miss 
would  get  ready  to  leave.  The  middle  of  July  came  and  went,  and  still  I  had  not 
received  the  impatiently  awaited  sign  from  her.  Had  she  forgotten?  I  was  secretly 
elated  that  Isadora  had  singled  me  out,  and  having  missed  her  for  so  long  I  was 
naturally  eager  to  be  with  my  idol  again.  But  I  also  knew  that  Elizabeth  suppressed 
favoritism,  and  judging  by  her  former  actions  I  did  not  count  much  on  my  chances. 
Then  suddenly,  late  one  afternoon,  the  governess  came  to  me,  saying,  "Can  you  get 
packed  in  five  minutes?  Miss  Duncan  is  going  to  take  you  along.  But  only  if  you 
hurry!" 

I  got  downstairs  with  my  hastily  packed  wicker  suitcase  just  as  Tante  Miss  stepped 
into  the  waiting  cab.  I  had  no  time  to  say  goodbye  to  the  girls.  My  heart  was  beating 
fast  with  excitement  in  my  joy  to  be  with  Isadora  again. 

\\ 

BepHyBiHHCt  b  niKOJiy,  x  mina  Kaic  bo  CHe,  CHHTaa  ahh  po  Tex  nop,  noica  TaHTe 
Mncc  He  co6epeTC>i  exaTt.  Cepe/pma  hiojm  npnmjia  n  ynnia,  ho  x  Bee  eipe  He 
nojiyHHJia  ot  Hee  HeTepnejiHBo  o>KH^aeMoro  3Haica.  Pa3Be  OHa  3a6biJia?  51  6biJia 
TaiiHO  b  BOCTopre  ottoto,  hto  Ance^opa  Bbmejnnia  Meroi,  h,  nponycTHB  ee  Tax 
AOJiro,  x,  ecTecTBeHHO,  xoTejia  CHOBa  Sbitb  c  mohm  xyMHpoM.  Ho  x  Taioice  3Hana,  hto 
3jiH3a6eT  nonaBHJia  (J)aBopHTH3M,  h,  cyna  no  ee  npemniM  neHCTBHHM,  x  He  oneHb 
paccHHTbiBana  Ha  cboh  maHCbi.  BHe3anHO,  OAHajK^bi  BenepOM,  ryBepHaHTKa 
nofloniJia  ko  MHe  h  CKa3ana:  «Mo)xeTe  jih  bbi  ynaxoBaTb  Benin  nepe3  roiTb  MHHyr? 
Mhcc  ^yHKaH  noBe3eT  Bac  c  co6oh.  Ho  tojibko,  ecjin  bbi  nocneniHTe!» 

51  cnycTHJiacb  bhh3  c  mohm  cneniHO  ynaKOBaHHbiM  naeTCHbiM  neMOflaHOM,  xorna 
TaHTe  Mhcc  Bonuia  b  xa6HHy  OKHnaHHH.  Y  Memi  He  6bijio  BpeMeHH  nonpomaTbcn  c 
neBymicaMH.  Moe  cepupe  SbicTpo  Shjiocb  ot  bojihchkh  b  Moeii  pa/iocra,  hto6bi 
CHOBa  OKa3aTbCH  c  AiicenopOH. 

We  arrived  late  at  night  in  Ostend,  and  Isadora  met  us  at  the  station.  At  the  hotel  she 
softly  opened  the  door  to  the  room  where  her  two  children  were  fast  asleep  with  their 
English  nanny.  "You  go  and  sleep  in  that  bed  over  there  beside  the  nurse,  darling, 
and  I'll  see  you  in  the  morning.  Goodnight!"  Getting  into  bed  beside  her  sleeping 
children,  I  had  the  sweet  sensation  of  actually  being  one  of  her  children  too.  With  this 
thought  I  went  to  sleep,  feeling  happier  than  I  had  for  a  long  time. 

\\ 

Mbi  npH6buiH  no3flHO  BenepOM  b  Octchu,  h  Ancenopa  BCTperajia  Hac  Ha  BOK3ajie.  B 
OTene  OHa  thxohbko  OTKpbiJia  flBepb  b  KOMHaTy,  r^e  Kpernco  cnajin  ee  nBoe  ^eTeii  co 
CBOeil  aHTJIHHCKOH  HHHeil.  «TbI  enHHIb  B  3TOH  nOCTeJIH  p^HOM  C  HHHeil,  floporafl,  H  % 
yBH)xy  Te6n  yrpOM.  CnoKoimoH  hohh!»  nonaB  b  nocTejib  pn/iOM  c  ee  croimHMH 
neTbMH,  y  MeHH  6biJio  npHHTHoe  omymeHHe,  hto  x  TO)xe  o^Ha  H3  ee  neTeii.  C  stoh 
MbicjibK)  x  3acHyna,  nyBCTBya  ce6n  CHacTJiHBee,  neM  x  6biJia  noJiroe  BpeMJi. 

I  awoke  the  next  morning  in  a  daze,  not  realizing  immediately  where  I  was.  Bright 
sunlight  filtered  through  the  shutters,  and  I  could  get  a  whiff  of  tangy  salt  air  and 
hear  the  waves  thundering  on  the  beach.  Then  I  remembered  we  had  come  to  Ostend 
on  the  North  Sea,  and  I  jumped  out  of  bed  and  stepped  onto  the  balcony  to  have  a 
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good  look.  My  movements  must  have  awakened  Deirdre,  for  when  I  returned  she  was 
sitting  up  in  bed.  The  last  time  I  saw  her  she  had  been  a  mere  infant.  Now  five  years 
old,  she  looked  me  over  carefully  before  asking  timidly,  " Who  are  you?"  "I  am  your 
new  playmate,  "  I  said.  "I  hope  we  shall  be  friends. " 

\\ 

31  npocHynact  Ha  cneflyiomee  yrpo  b  oHeneHeHHH,  He  noHHMan,  r^e  n  6tuia.  ilpKHH 
cojiHeHHtiH  CBeT  npocaHHBajicii  uepe3  )KajH03H,  h  h  Moraa  nonyBCTBOBaTB 
OHiyTHMBIH  COJieHBIH  B03flyX  H  yCJIBIHiaTB  BOJIHBI,  TpeMeBIHHe  Ha  njUDKe.  3aTeM  n 
BcnoMHHJia,  hto  mbi  npnexajiH  b  OcTeHA  Ha  CeBepHoe  Mope,  n  BCKOHHJia  c  KpOBaTH  h 
BBiniJia  Ha  SajiKOH,  hto6bi  xoporno  oraiifleTBCJi.  Moh  abh^kchh^,  aojhkho  6bitb, 
pa36yAHJiH  /Jenpflpe,  noTOMy  hto,  Kor^a  h  BepHynacB,  OHa  CH^ejia  b  nocTejin.  B 
nocjieflHHH  pa3,  icor/ia  h  BHflena  ee,  OHa  Smia  npocTO  MJiafleHHeM.  Tenepn,  b  miTB 
jieT,  OHa  BHHMaTejiBHO  nocMOTpejia  Ha  Memi,  npOK^e  ueM  cnpocHTB  po6ko:  «Kto 
TBI?»  «3I  TBOH  HOBBIH  TOBapHLg  no  KOMaH^O),  -  CKa3aJia  51.  «HaAeiOCB,  MBI  6y^eM 
Apy3BHMH». 

"Have  you  seen  my  little  brother?"  she  asked  and  pulled  me  over  to  his  crib.  "His 
name  is  Patrick  and  he  is  twelve  months  old. "  The  baby,  who  was  the  son  of  Paris 
Singer,  had  blond  curly  hair.  He  looked  very  delicate  and  spent  most  of  the  time 
sleeping. 

\\ 

«Tbi  BH^ejia  Moero  Mna^mero  6paTa?»  -  cnpocnjia  OHa  h  noTamHJia  MeHH  k  ero 
KpoBaTKe.  «Ero  30ByT  IlaTpHK,  eMy  ^Beiia/maTB  Mec5meB».  Y  pedemca,  KOTOpBiii  6biji 
cbihom  Ilapnca  3nHrepa,  6bijih  6 jioh^hhbi e  BBiomnecH  bojiocbi.  Oh  BBirjM^eJi  oneHB 
xpynKHM  h  6ojiBHiyio  nacTB  BpeMeHH  npoBOAHJi  bo  CHe. 

"It  would  be  a  good  idea  if  you  taught  Deirdre  a  few  exercises,"  her  mother  told  me 
one  day.  At  that  time  I  had  never  taught  anyone,  and  so  Deirdre,  Isadora's  little 
daughter,  became  my  first  pupil.  She  also  suggested  I  teach  her  some  simple  piece  of 
poetry  like  William  Blake's  "Little  Lamb,  who  made  thee?/Dost  thou  know  who 
made  thee, /Gave  thee  life,  and  bade  thee  feed/By  the  stream  and  o'er  the  mead?" 
Whenever  her  mother  asked  her  to  recite  the  poem,  the  poor  child-timid  and 
confused-could  remember  only  the  first  line.  Her  mother  would  frown  and  scold, 
gently  urging  her  to  make  more  of  an  effort.  Being  a  sensitive  child,  Deirdre  would 
blush,  hang  her  head,  and  start  to  cry. 

\\ 
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Isadora  with  Deirdre  and  Patrick. 


Isadora  with  Deirdre  and  Patrick. 
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«Ebijio  6ti  Hennoxo,  ecjiH  6bi  tbi  Haynnna  ^eMpflpe  hcckojibkhm  ynpa>KHeHH9M»,  - 
CKa3ana  MHe  ee  mbtb  oflHajKABi.  B  to  BpeMn  n  hhkoto  He  ynnna,  h  nosTOMy  ^eMflpe, 
MajieHBKaa  aohb  ASce^opBi,  cTana  mohm  nepB&iM  yneHHKOM.  OHa  Taioice 
npenJio'/Kina  MHe  naywHTB  ee  npocToii  no33HH,  TaKOH  KaK  cthx  YnjiBAMa  EneiiKa 
«MajieHBKHH  Araeu,  kto  c^ejiaji  Te6n?  /  Tbi  3HaeniB,  kto  C03flan  t e6n,  /  ^aji  Te6e 
>kh3hb  h  flan  Te6e  nHTaHHe  /  Y  pynBn  h  no  BceMy  npocTOpy  Jiyra?"  Kor^a  )Ke  m3tb 
nonpocHJia  ^enp^pe  nponHTaTB  cTHxoTBOpeHHe,  6e,HHBiH  pe6eHOK,  po6Kan  h 
CMymeHHaa,  CMorna  bchomhhtb  tojibko  nepByio  CTponxy.  MaTB  HaxMypHJiacB  h 
Hanana  BOpnaTB,  mutko  nproBiBan  ee  npHJiomiTB  EojiBine  ycHJiHH.  Ey^ynn 
nyBCTBHTejiBHBiM  pe6eHKOM,  flenpfl  noKpacHejia,  noBecnjia  rojiOBy  h  Hanana 
njiaxaTB. 

To  make  her  smile  again,  I  dressed  her  in  a  pink  candy-striped  dress  with  a  red  sash, 
gave  her  a  red  pail  and  shovel,  and  took  her  down  to  the  beach.  There  all  the 
grownups  sat  in  tail  wicker  chairs,  which  sheltered  them  from  the  stiff  breeze  that 
made  the  water  too  cold  for  bathing.  The  children,  fully  dressed,  built  sand  castles  at 
their  feet.  The  band  played  in  the  pavilion  on  the  boardwalk.  And  the  fashionably 
dressed  summer  visitors  -  the  women  in  hobble  skirts  with  parasols,  the  men  in  white 
flannel  trousers  and  blue  jackets-paraded  up  and  down.  Few  people  ventured  into  the 
water.  When  they  did,  they  entered  a  bathhouse  on  wheels,  where  they  donned 
bathing  suits  that  fully  covered  the  body.  Then  a  team  of  horses  pulled  the  bathhouse 
out  to  sea.  I found  it  a  frightening  experience  and  refused  to  do  it  more  than  once. 

\\ 

Bto6bi  OHa  cHOBa  yjiBiEHyjiacB,  n  o^ejia  ee  b  po30Boe  njiaTBe  c  KpacHBiMH 
nojiocKaMH  c  xpacHBiM  noncoM,  ^ana  eii  KpacHoe  Be^po  h  nonaTKy,  h  0TBena  Ha 
mnDK.  TaM  Bee  B3pocnBie  CH^ejiH  b  bbicokhx  nneTCHBix  Kpecjiax,  KOTOpBie 
3amnmajiH  hx  ot  >xecTKoro  Eproa,  kotopbih  flenaji  BO^y  cjihihkom  xojioahoh  pirn 
KynaHH^i.  ,3,  era,  nojiHOCTBio  o^eTBie,  ctpohjih  necnaHBie  3bmkh  y  hx  hot.  Tpynna 
nrpana  b  naBHJiBOHe  Ha  npoMeHa/ie.  A  mo^ho  o^eTBie  jieTHne  tocth,  -  >xeHiH,HHBi  b 
y3KHX  K)6KaX  C  30HTHKaMH,  My)KHHHBI  B  6eJIBIX  cjlJiaHeJieBBIX  6pK)KaX  H  TOJiyEBIX 
xypTKax  -  pa3ryjiHBajiH  BBepx  h  bhh3.  Majio  kto  pncKOBan  3axoflHTB  b  BO^y.  Kor^a 
ohh  3to  c^ejiajiH,  to  ohh  BOHiJiH  b  KynajiBHio  Ha  KOJiecax,  r^e  Ha/iejiH  KynajiBHBie 
KOCTIOMBI,  KOTOpBie  nOJIHOCTBK)  nOKpBIJIH  TeJIO.  3aTeM  KOMaH^a  HOHia^eH  BBITaipHJia 
KynajiBHio  b  Mope.  A  Hanuia  3to  nyraiomHM  onBiTOM  h  He  pa3  OTKa3BiBajiacB  ^enaTB 
nofloEHoe. 

#  Paris  Singer's  yacht,  the  Lady  Evelyn 

A  most  embarrassing  thing  happened  to  me  at  Ostend  the  day  we  boarded  Singer's 
yacht,  the  Lady  Evelyn.  We  were  about  to  take  a  channel  cruise.  ''If  the  weather  is 
good, "  our  host  had  told  us,  ''we'll  sail  tomorrow  for  the  Isle  of  Wight  to  see  the 
regatta  at  Cowes. " 

\\ 

CaMoe  HenpHaTHoe  co6BiTne  cjiynHJiocB  co  mhoh  b  OcTeH^e  b  tot  achb,  Kor^a  mbi 
cejiH  Ha  axTy  3nHrepa,  jie^H  3BejiHH.  Mbi  eoSHpajiHCB  orapaBHTBCfl  b  Kpyro  no 
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KaHany.  «Ecjih  norona  6y/ieT  xopoman,  -  CKa3an  Ham  npeflBOAHTejiB,  -  3aBTpa  mbi 
OTnpaBHMCM  Ha  octpob  YaiiT,  hto6bi  yBH,n,eTB  peraTy  b  Koyce». 

There  was  a  crew  of fifty  on  the  luxurious  yacht,  which  had  a  festive  air  with  all  its 
pennants  whipping  gaily  in  the  wind.  She  seemed  to  have  more  of  them  than  any 
other  boat  lying  in  the  harbor,  especially  on  the  afterdeck. 

\\ 

Ha  pocKoniHOH  flXTe  HaxoAHJiact  xoMaH.ua  H3  naTHnecHTH  nenoBex,  y  xoTOpon  6biji 
npa3AHHHHBiH  BHeniHHH  bha  co  bccmh  MOpcKHMH  BBiMnejiaMH,  Becejio 
pa3BeBaioHiHMHca  Ha  BeTpy.  Ka>xeTCfl,  y  hhx  hx  6bijio  SojiBine,  neM  Ha  jho6oh 
ApyroS  HOflKe,  cTOHipeH  b  raBami,  ocoSchho  Ha  najiy6e. 

The  instant  I  stepped  aboard,  Paris  Singer  came  to  me.  "I  am  so  sorry  this 
unfortunate  thing  has  happened,  "he  said.  " Please  don't  be  too  upset.  It  was  an 
accident-it  couldn  't  be  helped.  You  see,  the  handle  of  your  suitcase  broke  when  it  was 
carried  across  the  gangplank,  and  it  fell  into  the  sea.  The  sailor  who  was  carrying  the 
suitcase  jumped  in  and  fished  it  out.  But  I'm  afraid  your  clothes  are  ruined.  I'm  so 
sorry. " 

\\ 

Kax  tojibko  x  cTynnjia  Ha  6opT,  napnc  3nHrep  noflomeji  ko  MHe.  «Mhc  ohchb  >xajiB, 
hto  3Ta  Hey^aHHaa  BeipB  npoH3omjia»,  -  cxa3aji  oh.  «no>xajiyHCTa,  He  cjihhikom 
paccTpaHBaiiCM,  3to  6biji  HecnacTHBiH  cjiynaH  -  HHHero  HejiB3n  6bijio  cnenaTB. 
noHHMaeniB  jih,  pynxa  TBoero  neMOflaHa  cnoMajiacB,  xoryia  ero  nepeHOCHJin  no 
Tpany,  h  oh  ynaji  b  Mope.  MaTpoc,  KOTOpBin  Hec  neMO^aH,  noncxoHHJi  h  BBiyzpui 
ero,  ho  x  6010CB,  hto  tboh  onoxna  ncnopneHa.  MHe  oneHB  >xajiB.  » 

I  gazed  in  horror  at  all  my  things  hanging  on  a  clothesline  on  the  after  deck,  whipping 
madly  in  the  breeze.  It  wasn't  so  much  that  they  were  wet  as  the  dreadful  fact  that- 
since  I  had  packed  my  new  red  diary  with  them-they  were  all  hopelessly  stained. 

Uncle  Paris,  as  we  children  called  him,  gently  placed  his  arm  about  me  when  he  saw 
my  consternation.  ''I'm  afraid  there  isn't  anything  I  can  do, "  he  said  apologetically.  "I 
wanted  to  telegraph  Liberty's  in  London  to  send  down  some  new  clothes  for  you,  but 
Elizabeth  said  not  to  do  that.  She  said  you  could  make  out  all  right  with  what  you 
have. " 

\\ 

Yl  c  yjxacoM  CMOTpena  Ha  Bee  moh  Benin,  BHCflmne  Ha  BepeBxe  gxx  6enB>i  Ha  nany6e, 
6e3yMHO  pa3BHBaacB  Ha  BeTpy.  3to  6bijio  He  Tax  CTpaniHO,  hto  ohh  6bijih  moxpbimh, 
xax  yjxacHBin  (JiaxT,  hto,  nocxojiBxy  x  ynaxoBana  c  co6oh  cboh  hobbih  xpacHBin 
HHeBHHx,  to  Bee  ohh  6bijih  6e3Hane)XHO  oxpameHBi.  J\xj\x  napnc,  xax  mbi  ero 
Ha3BiBajiH,  mhtxo  06mm  MeHH,  xor^a  yBHueji  moh  y>xac.  «Eoiocb,  x  HHHero  He  Mory 
cneJiaTB,  -  cxa3an  oh  h3bhh5hohihmch  tohom.  «Yi  xoTen  Tenerpa(J)HpOBaTB  JlnEepTH  b 
JIohuoh,  hto6bi  oTnpaBHTB  Te6e  HOByio  onox^y,  ho  3jiH3a6eT  cxa3ana,  hto  stoto  He 
Hymio  neJiaTB.  OHa  cxa3ana,  hto  tbi  CMO)xeiHB  pa3o6paTBCn  c  TeM,  hto  y  Te6n  ecTB». 
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That  was  typical  of  Tante  Miss.  I  was  not  surprised.  It  did  not,  however,  increase  my 
affection  for  her.  On  the  entire  cruise  I  wore  the  same  dress  I  had  on  when  I  came 
aboard,  thanks  to  her.  Finally,  when  we  reached  Plymouth,  Isadora  took  pity  on  me. 
She  bought  me  the  few  new  things  I  desperately  needed,  and  everything  took  on  a 
more  cheerful  aspect.  On  that  cruise  we  visited  the  Channel  Islands  and  Mont-Saint- 
Michel,  then  motored  through  a  part  of  Devonshire  where  Paris  Singer  had  an  estate 
near  Paignton.  All  too  soon  the  summer  holiday  was  over.  The  trip  had  to  be  cut 
short  because  of  Patrick's  illness.  The  baby  contracted  a  fever,  and  his  mother  was  in 
a  rush  to  get  to  her  own  doctor  in  Paris. 

\\ 

3to  6bijio  thiihhho  gxx  TaHTe  Mhcc.  A  He  yzpiBHJiacB.  O^HaKO  3to  He  yBejiHHHJio 
mok)  npHBJoaHHOCTt  k  Heii.  Ejiaroflapn  3TOMy,  SjiaroAapa  eS,  bo  BceM  Kpyroe  x 
HOCHJia  to  >ice  njiaTte,  b  kotopom  3anuia  Ha  6opT.  HaKOHeu,,  Kor^a  mbi  ^ohijih  go 
IIjiHMyTa,  Ance^opa  OKajiHjiacB  Ha^o  mhoh.  OHa  Kynnjia  MHe  HecKOJiBKO  hobbix 
Bemeii,  KOTopBie  MHe  6bijih  OTnanHHO  Hy^KHBi,  h  Bee  npHmmo  6onee  BecejiBiH 
acneKT.  B  stom  KpyH3e  mbi  noceTHJiH  HopMaH^CKHe  ocTpoBa  h  MoH-CeH-MHinejiB, 
3aTeM  npoexajiH  nepe3  nacTB  /JeBOHHiHpa,  r^e  y  IlapHca  3nHrepa  6bijio  noMecTBe 
OKOJIO  IleHTOHa.  CjIHIHKOM  CKOpO  JieTHHH  npa3HIIHK  3aKOHHHJICH.  IIoe3HKa  aOH/KIia 
SbiJia  6bitb  npepBaHa  H3-3a  6ojie3HH  IlaTpHKa.  PeSeHOK  3a6ojien  JiHxopa^KOH,  h  ero 
MaTB  nocneiHHJia  ^oSpaTBOi  CBoero  co6cTBeHHoro  Bpana  b  IlapHJKe. 

A  week  later  I  reluctantly  had  to  say  goodbye  to  Isadora.  She  came  to  see  us  off  at  the 
Gave  du  Nord  where  we  boarded  the  train  back  to  Germany.  It  was  then  she  took  me 
completely  by  surprise  by  saying  quite  casually,  "Goodbye,  dear.  I'll  see  you  next 
winter  in  Egypt. " 

\\ 

Hepe3  He^ejiK)  x  hcoxotho  nonpoipajiacB  c  AnceflOpOH.  OHa  npnexajia  k  HaM  b  Tap 
,zpo  HopA,  r^e  mbi  cejiH  Ha  noe3fl  oSparao  b  TepMaHHio.  Hmchho  Tor^a  OHa  3acTana 
MeHn  Bpacnjiox,  cKa3aB  coBepmeHHO  HeSpemio:  «,3,o  cBHAamM,  AOporan,  x  yBH5Ky 
Te6n  CHe^yiomeH  3hmoh  b  ErHnTe». 

#  Ancient  Egypt 

EGYPT!  I  caught  my  breath.  Had  I  heard  correctly?  I  was  dying  to  ask  Elizabeth  a 
thousand  questions  but  refrained  out  of fear  of  how  she  might  react.  She  was  often  so 
peculiar  in  my  regard  that  I  thought  it  wiser  to  keep  my  fingers  crossed  just  in  case 
and  say  nothing.  From  then  on,  the  fall  and  winter  months  seemed  to  drag  along 
endlessly.  Christmas  came  and  went  without  a  word  from  Elizabeth  about  our  coming 
trip.  And  then  one  day  right  after  the  New  Year,  word  got  around  that  she  was  getting 
ready  to  leave.  I  heard  her  hobble  down  the  stairs  from  her  top-floor  bedroom,  and 
anxiously  I  asked  "Froecken,  "  our  Swedish  governess,  "Has  Tante  Miss  said  anything 
about  my  going  with  her?  " 

"No,  she  hasn't.  Are  you  ready  to  go?" 

\\ 
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ErHIIET!  A  nepeBena  ^bixaHne.  Paccatimajia  jih  x  npaBHJiBHO?  A  yMHpana,  hto6bi 
3a^aTB  3nH3a6eT  Tbicnny  BonpocoB,  ho  B03,nep>Kajiacb  ot  CTpaxa  nepe^  TeM,  KaK  OHa 
OTpearnpyeT.  OHa  nacTO  6tuia  HacTOJitKO  CTpaHHoii  b  OTHomeHHH  Meroi,  hto  x 
no^yMajia,  dyger  pa3yMHee  .ziepncaTb  najimbi  CKpemeHHbiMH  Ha  bchkhh  cjiynaH  h 
HHHero  He  roBopHTb.  C  Tex  nop  oceHHne  h  3hmhhc  Mecnubi,  Ka3anocb,  T^HyjiHCb 
SecKOHenHO.  PoK^ecTBo  npHHiJio  h  nponiJio  6e3  cjiob  ot  3jiH3a6eT  o  HameM 
noe3ARe.  H  bot  o^HancABi,  nocjie  Hoboto  ro^a,  CTano  H3BecTHO,  hto  OHa  totobhtcm 
exaTb.  A  cjibimajia,  Rax  OHa  cnycTHJiacb  no  jiecTHHue  H3  cnajibHH  Ha  BepxHeM  3Ta>xe, 
h  x  c  TpeBoroii  cnpocHJia  «cPpoecxeH»,  Harny  HiBeflexyio  ryBepHaHTKy:  «Pa3Be 
TaHTe  Mhcc  hto-to  TOBOpHJia  o  Moen  noe3,HRe  c  Heii?» 

«HeT,  OHa  3toto  He  zenana.  ToTOBbi  jih  Bbi?» 

I  assured  her  that  this  time  I  was  fully  prepared.  My  bag  was  packed  and  all  I  needed 
was  to  hear  my  name  called.  At  that  instant  from  down  in  the  front  hall  I  heard 
Elizabeth's  voice  inquire  impatiently,  "Where  is  Irma?  Why  isn't  she  down  here?  If 
she  isn't  ready  I  shall  have  to  leave  without  her. "  "I'm  coming!  I'm  coming!" I 
shouted  exuberantly  and  flew  downstairs. 

"You  lucky  girl!"  Theresa,  my  roommate,  called  after  me.  "Give  my  love  to  Isadora, 
and  don't  forget  to  write!" 

\\ 

A  3aBepnjia  ee,  hto  Ha  stot  pa3  x  6biJia  nojiHOCTbio  noflroTOBJieHa.  Mon  cyivuca  6biJia 
ynaxoBaHa,  h  Bee,  hto  MHe  6biJio  HyncHO,  3to  ycjibimaTb  Moe  hma.  B  tot  momcht  H3 
nepe^HeH  nacTH  3ajia  x  ycjibimajia  tojioc  3jiH3a6eT  c  HeTepneHneM:  «r^e  HpMa, 
noneMy  OHa  He  3flecb?  Ecjih  OHa  He  roTOBa,  MHe  npH^eTcn  yiiTH  6e3  Hee».  «A  H^y!  A 
H^y!»  A  H30  Bcex  chji  xpnnajia  h  jieTena  bhh3. 

«Te6e  noBe3Jio!»  Tepe3a,  moh  coceflxa  no  ROMHaTe,  no3Bana  Memi.  «OTAaii  cboio 
jho6obb  Anceflope  h  He  3a6yzp>  HanncaTb!)) 

I  had  only  time  to  wave  to  the  other  girls  from  the  taxi  that  waited  at  the  side  door.  As 
usual,  we  were  off  in  a  rush.  But  I  thought  of  my  schoolmates  left  behind  in  the  winter 
snow  when  the  Simplon  Express  crossed  the  Alps  into  Italy,  and  how  lucky  I  was 
indeed.  For  at  Trieste  we  were  to  meet  our  host,  Paris  Singer,  and  the  rest  of  the 
party  that  sailed  with  us  to  Alexandria  and  the  fabled  land  of  the  pharaohs. 

\\ 

Y  Memi  6biJio  BpeMn  tojibko  hto6bi  noMaxaTb  npyniM  ^eBymxaM  H3  Taiccn,  KOTOpoe 
nc^ajio  y  6okoboh  flBepn.  Kax  o6bihho,  mbi  6bijih  b  cneniKe.  Ho  x  ^yMana  o  mohx 
OflHOKJiaccHHHax,  ocTaBiHHxcn  Ha  3HMHeM  CHery,  xor^a  Chmhjioh  3xcnpecc  nepecex 
Ajibnbi  b  HTajimo,  h  o  tom  xax  MHe  noBe3Jio.  B  TpnecTe  mbi  ^ojincHbi  Sbijih 
BCTpeTHTbcn  c  HaniHM  npeABOAHTejieM,  napncoM  3nHrepOM  h  ocTajibHOH  nacTbio 
rocTen  BenepHHKH,  KOTOpbie  njibuin  BMecTe  c  hbmh  b  AjiexcaHApHio,  Ha 
Jierennapnyio  3eMJiio  cjjapaonoB. 

Ancient  Egypt  has  a  fascination  all  its  own.  To  a  young  girl  of  my  age,  it  was 
something  straight  out  of  the  Arabian  Nights.  As  in  the  days  of  Cleopatra,  we  sailed 
leisurely  up  the  legendary  river  in  comfortable  houseboats.  Arab  servants  in  white 
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caftan  and  red  fez  waited  on  us,  bowing  down  to  the  ground  exclaiming,  ''Allah  be 
with  you!” 

\\ 

^peBHHH  ErnneT  HMeeT  CBoe  coScTBemioe  onapoBaHHe.  mojioaoh  .neBymxH 
Moero  B03pacTa  sto  6bijio  hto-to  npaMO  H3  «Apa6cxnx  HOHeii».  Kax  h  bo  BpeMeHa 
KneonaTpBi,  mbi  HecnemHO  njiBum  no  nereH^apHOH  pexe  Ha  KOM(J)opTa6ejiBHBix 
njiaBynnx  ^OMax.  Apa6cKne  cnyrn  b  6enoM  Ka(f)TaHe  n  KpacHOM  (Jiecxe  jK^ajin  Hac, 
xnamiacB  k  3eMJie  n  BOcxjiHi;aa:  «Ajuiax  c  to6oh!» 

During  the  day  we  watched  mud  huts  and  ruined  temples  glide  by.  At  night,  when  the 
stars  shone  so  brightly  they  looked  like  small  moons,  the  air  was  filled  with  the 
curious  native  chanting  of  the  crew.  Dark  shadows  danced  to  the  rhythmic  beat  of 
drums  around  a  campfire.  Most  of  our  days  under  the  hot  Egyptian  sun  were  spent  in 
sightseeing.  On  donkeys  or  camels,  our  party  often  started  out  before  sunrise  to  visit 
the  ancient  temples  buried  in  the  desert;  each  one  different,  each  one  remarkable. 

\\ 

B  Tenenne  mia  mbi  naonionann  3a  r jihh^ihbimh  xn/KMiiaMM  n  pa3pymeHHBiMH 
xpaMaMH.  Hohbio,  xor^a  3Be3,HBi  chjijih  Tax  apxo,  ohh  BBirjia,ziejiH  xax  ManeHBXHe 
nyHBi,  B03nyx  Hanojimmcn  jno6on&iTHBiM  napommiM  neHneM  xoMaH^Bi.  TeMHBie 
TeHH  TaHi;eBajiH  nofl  pnTMHHHBie  y^apBi  6apa6aHOB  BOKpyr  xocTpa.  EojiBinnHCTBO 
Haninx  ^Hen  no^  acapxHM  ernneTCKHM  cojmneM  npoBOAHJiocB  b  sxcxypcmix.  Ha 
ocnax  hjih  BepSniOAax  Hama  sxcxypcmi  nacTO  HanHHanacB  go  Boexo.ua  cojiHpa, 
hto6bi  noceraTB  ApeBHHe  xpaMBi,  norpeSeHHBie  b  nycTBme;  xaac,nBiH  H3  kotopbix 
OTjnmaeTca,  h  Ka/KHBiii  3aMenaTejiBHBiH. 

In  Egypt,  everything  I  saw  took  on  the  aspect  of  a  fata  morgana.  Nothing  seemed 
quite  real.  When,  for  example,  after  hours  of  sightseeing,  one  is  tired  and  longs  for  a 
cool  drink  and  a  light  collation-none  of  which  can  be  obtained  in  the  middle  of  the 
Libyan  desert-then,  lo  and  behold,  a  camel  caravan  appears  like  a  mirage  from  out  of 
nowhere.  In  a  twinkling,  like  rubbing  Aladdin's  lamp,  the  camel  drivers  unload  chairs 
and  tables  laden  with  sparkling  cloths,  and  glass  and  silver  are  set  up  in  the  shade  of 
a  colonnade.  A  succulent  meal  of  cold  chicken,  cold  champagne,  ripe  dates,  rachat 
lukoum  (a  Turkish  delight),  and  Arabian  coffee  is  served.  After  this  repast  fit  for  a 
pharaoh,  all  is  removed  and  the  caravan,  with  the  swinging  gait  peculiar  to  camels, 
silently  vanishes  over  the  horizon. 

\\ 

B  ErnnTe  Bee,  hto  a  BH^ejia,  npHoSpeno  acnexT  cfiaTa-MOpraHBi  [oimmecxoe 
nBJieHHe  b  aTMOCcfiepe,  cocToamee  H3  hccxojibxhx  cfiopM  MHpaaceM].  Hhhto  He 
xa3anocB  Bnojme  peajiBHBiM.  Kor.ua,  HanpHMep,  nocjie  HecxojiBxnx  nacoB  ocMOTpa 
flOCTonpHMenaTejiBHOCTeH,  bbi  ycTajiH  h  acaac^eTe  npoxna^Horo  HanHTxa  h  nerxoH 
3axycxn  -  hh  o^Ha  113  xotopbix  He  MoaceT  6bitb  nojiyneHa  b  cepe^HHe  jihbhhcxoh 
nycTBiHH,  -  Tor^a,  B^pyr,  o  nyno,  xapaBaH  BepSjiiOAOB  noaBJiaeTca  xax  MHpaac  H3 
HHOTxy^a.  B  MeppaiomeM  cBeTe,  xax  Tpacymaaca  naMna  Anaemia,  noroHin,HXH 
BepSjiiOAOB  pa3rpyacaiOT  CTyjiBa  h  ctojibi,  HarpyaceHHBie  CBepxaiomHMH  TxaHaMH, 
CTexjio  h  cepeSpo  ycTaHaBJiHBaiOTca  b  tchh  xojiOHHa,nBi.  Comma  e^a  H3  xoHO^Horo 
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ilbiiuiemca,  xojioflHoro  maMnaHCKoro,  cnenbix  cJmhhkob,  paxaT-nyxyMa  (Typenxnn 
BocTOpr)  h  apa6cxoro  KO(J)e.  nocne  Toro,  xax  stot  y>xHH  npe^JiaraeTcn  jgix 
(jiapaoHa,  Bee  yuajweTOi,  n  xapaBaH  c  pacxannBaiomeHCii  noxo^xon,  xapaxTepHon 
giix  BepSuiOAOB,  SecmyMHO  ncne3aeT  3a  ropn30HTOM. 

One  day,  while  visiting  the  Osiris  temple  near  Abydos,  I  had  another  eerie 
experience.  The  temple  was  then  still  half-buried  in  sand,  being  explored  by 
Professor  Whittimore,  the  famous  archaeologist.  I  walked  along  a  raised  boulder  to 
get  a  better  view  of  the  desert  and  suddenly  discovered  that  I  was  walking  along  one 
of  the  stone  beams  that  was  part  of  the  roof,  with  a  drop  of fifty  feet  on  either  side.  I 
cried  out  in  alarm  and  was  about  to  turn  around  in  a  state  of  panic,  when  I  heard  a 
quiet  voice  from  way  down  below  in  the  temple,  saying,  "Don't  turn!  Keep  steady; 
look  straight  ahead  and  walk  to  the  end.  You  can  get  off  there. " 

It  was  Isadora 's  voice  guiding  me  to  safety  as,  dizzy  from  the  height,  I  tried  to  step 
forward  as  firmly  as  I  could.  I  felt  like  a  tightrope  walker  in  some  kind  of  nightmare, 
scared  to  death,  never  thinking  I  could  make  it.  I  did  so,  but  only  because  of  Isadora. 
\\ 

OAHajKflbi,  npii  nocemeHHH  xpaMa  Ocnpnca  B03Jie  A6n,noca,  y  Memi  6biji  eipe  oahh 
>KyTKHH  ontiT.  Toryia  xpaM  6bm  no-npemieMy  noxopOHeH  b  necice,  n  ero 
HCCue^OBaji  npocfieccop  Yhtthmop,  H3BecTHbin  apxeonor.  A  niJia  b^ojib  noflHirroro 
BanyHa,  hto6bi  Jiynrne  paccMOTpeTb  nycTbmio,  n  B^pyr  o6Hapy5xnjia,  hto  x  n,ny  no 
o,hhoh  H3  KaMeHHbix  Sanox,  KOTOpbie  6biJin  nacTBio  Kpbiinn,  c  oTKOcaMH  no 
nUTb^eCHT  (jiyTOB  [15  MeTpOB]  C  06enx  CTOpOH.  A  B3BOJIHOBaHHO  BCKpHKHyjia,  H 
co6npanacb  pa3BepHyTBOi  b  coctouhhh  naHHKH,  xoryia  ycjibimana  CHH3y  H3  xpaMa 
thxhh  ronoc,  KOTOpbin  CKa3an:  «He  noBOpannBanca,  flepmiCB,  CMOTpn  npuMO 
Bnepe/i,  n  hith  go  KOHU,a,  tbi  CMO>xeniB  bbihth.» 

3to  6biji  tojioc  Ance^opbi,  HanpaBjnnomnn  Memi  k  6e3onacHOCTH,  n,  c 
rojiOBOKpyjKeHneM  ot  bbicotbi,  x  nonbiTanacb  marayTb  Tax  TBep^o,  xax  tojibko 
Morna.  A  nyBCTBOBana  ce6x  xaHaTOxo,zmeM  b  xaxoM-TO  xoniMape,  HanyraHHan  ^o 
CMepTH,  n  He  flyMana,  hto  CMory  3to  cflenaTB.  A  cflenajia  3to,  ho  tojibxo  H3-3a 
Ance^opbi. 

The  temple  that  was  destined  to  have  special  significance  for  me  was  called  Kom 
Ombo.  Between  Luxor  and  Aswan,  our  most  southern  stop  before  turning  back,  we 
passed  through  the  narrow  gorge  ofSilsileh,  reaching  Kom  Ombo  after  dark.  A  full 
moon  illuminated  the  temple,  splendidly  situated  on  a  bluff  directly  above  the  river.  It 
stood  so  close  to  the  river  that  the  propylaea  had  been  washed  away,  but  the  building 
was  protected  by  a  high  wall,  and  was  the  only  ancient  edifice  erected  directly  on  the 
banks  of  the  Nile.  Its  other  peculiarity  was  that  it  was  dedicated  to  twin  deities-Horus 
and  Sobk-spirits  of  good  and  evil. 

\\ 
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XpaM,  KOToptiii  floiDKeH  6mji  HMeTb  oco6oe  3HaneHHe  jpm  Mera,  Ha3Bajicfl  Kom 
Om6o.  Meac^y  JlyKeopOM  h  AcyaHOM,  Hama  caMaa  loacHaa  ocTaHOBKa,  npetfc^e  neM 
noBepHyTt  Ha3aA,  mbi  npomjiH  nepe3  y3Koe  ymenbe  CHJibCHJie,  ^ocTHTHyB  xpaMa 
Kom  Om6o  nocjie  HacTynneHHa  TeMHOTbi.  normaa  jiyHa  ocBemajia  xpaM, 

BejiHKOJien ho  pacnonoaceHHbiH  Ha  yrece,  npHMO  Ha/i  pexoii.  Oh  ctohji  Tax  6jih3ko  k 
pexe,  hto  nponHjiea  6biJia  CMbiTa,  ho  3/iaHHe  6bijio  3am;HmeHO  bbicoxoh  ctchoh  h 
6bijio  eAHHCTBeHHBiM  flpeBHHM  coopyaceHHeM,  B03ABHrHyTtiM  npaMO  Ha  beperax 
Hnjia.  Ero  Apyraa  oco6eHHOCTb  3aKJHOHajiacb  b  tom,  hto  oh  6biji  nocBinpeH 
6 o >k e c t b a m - 6 a H3 n e u a m  -  Xopycy  h  Cobexy  [The  brothers  Homs  and  Sobek]  -  ayxaM 
flodpa  h  3Jia. 


Maat  Thoth 


Isis 


Horus 


- 


Anubis  Neplhys  Seth  Sobek  Bastet,  Hathor  Seshat  Sekhmet  Ptah  Khepri 


After  dinner  that  night,  I  leaned  against  the  railing  on  deck  and  gazed  long  and 
thoughtfully  at  the  mysterious  temple.  All  life  and  purpose  gone,  for  how  long  had  it 
brooded  there  in  calm  grandeur  throughout  the  forgotten  centuries?  As  I  stood 
gazing,  the  silence  was  suddenly  broken  by  strains  of  soft  music.  Beethoven's 
" Moonlight  Sonata  "  came  floating  through  the  warm  air;  perfect  music  for  a  perfect 
setting.  As  if  the  great  composer  had  written  it  especially  for  this  scene,  the  beauty  of 
the  music  blended  with  the  radiant  night  and  the  mysterious  temple  bathed  in  white 
moonlight.  Lost  in  my  reverie,  I  was  startled  when  someone  suddenly  whispered  in 
my  ear,  " Quickly ,  come  along  with  me. " 

\\ 

nocne  obe,zia  toh  hohbk)  a  npHCJiOHHJiacb  k  nepHJiaM  Ha  nanybe  h  aojito  cMOTpena 
Ha  TaHHCTBeHHblH  XpaM.  Bca  5KH3HB  H  HeJIb  yiHJIH,  XaX  flOJITO  OH  pa3MbIHIJHIJI  TaM,  B 
cnoxoiiHOM  BeaHHHH  b  TeneHne  3a6biTbix  ctojicthh?  Kor/ia  a  CToana,  THmHHa 

Obiaa  BHe3anHO  cnoMaHa  3ByxaMH  mhtxoh  My3bixn.  EeTxoBeHCxaa  «JlynnaH  coHaTa» 
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nponjibina  ckbo3&  Tenjibiii  B03flyx;  H,neajibHaH  My3biKa  pax  HAeajibHOH  o6cTaHOBKH. 
Kaic  6yzrro  BejiHKiiii  KOMno3HTOp  Hanncaji  sto  cnemiajibHO  jpix  stoh  cueHbi,  KpacoTa 
My3biKn  coneTanacb  c  CHHiomeii  hohbio  h  TaHHCTBeHHbiM  xpaMOM,  3anHTbiM  6enbiM 
nyHHbiM  cBeTOM.  IIoTepaHHaa  b  cBoefi  3aflyMHHB0CTH,  x  6biJia  nopanceiia,  Kor^a  kto- 
to  Bflpyr  npomenTan  MHe  Ha  yxo:  «BbiCTpo,  noH^eM  co  mhoh». 

I  had  not  heard  anyone  approach.  Elizabeth  motioned  me  to  join  her.  She  conducted 
me  to  her  cabin  while  Hener  Skene,  Isadora  's  pianist,  continued  to  play  on  the  grand 
piano  that  had  been  especially  installed  on  the  open  deck  for  this  journey  on  the  Nile. 

\\ 

Si  He  cjibimajia,  hto6bi  kto-to  noflxoflHJi.  3jiH3a6eT  ncecTOM  npHrjiacHJia  Memi 
npHcoeAHHHTbCfl  k  Hen.  OHa  npoBejia  Memi  k  cBoeii  KaiOTe,  a  XeHep  CKeHe,  nnaHHCT 
Ance^opbi,  npoflOJHKHJi  nrpaTb  Ha  pmme,  cneunajibHO  ycTaHOBJieHHOM  Ha  OTKpbiTOH 
nany6e  rjul  3Toro  nyremecTBrni  no  Hnjiy. 

She  asked  if  I  had  brought  my  dance  tunic  along.  Then  I  knew.  The  last  thing  I 
wanted  to  do  was  to  dance  for  the  company.  As  for  dancing  in  front  of  Isadora,  the 
very  thought  made  me  tremble.  She  had  not  seen  me  dance  for  three  years.  In  my 
secret  heart  I  did  not  wish  to  show  her  the  result  of  three  years  of  Body  Culture  a  la 
Elizabeth  Duncan.  I  dreaded  the  outcome;  and,  hoping  I  would  be  let  off,  I  said  quite 
truthfully  that  I  had  not  brought  my  tunic. 

\\ 

OHa  cnpocHJia,  npHBe3Jia  jih  x  cboio  Taim,eBajibHyio  TyHHKy.  Tor^a  x  3Hana,  hto 
nocjieAHee,  hto  x  xoTena  flenaTb,  sto  TanpeBaTb  jpix  3pHTejieii.  Hto  KacaeTcn  TanpeB 
nepefl  Ance^opOH,  to  caMa  mbicjib  3acTaBjnma  Memi  flponcaTb.  Tpn  ro^a  OHa  He 
BH^ena,  xax  x  Tamiyio.  B  rjiySmie  Moeii  /lymn  x  He  xoTena  noKa3biBaTb  eii 
pe3yjibTaT  TpexneTHen  KyjibTypbi  Tejia  "a  jih  3jiH3a6eT  ^ymcaii".  Si  Soiuiacb  HCxo.ua; 
h,  Ha^eHCb,  hto  Memi  OTnycTHT,  h  x  CKa3ajia  BnojiHe  npaB^HBO,  hto  He  B3HJia  cboio 
TyHHKy. 

"Well,  that  doesn't  matter,  "Elizabeth  said.  She  took  her  silk  nightgown  off  a  hook. 
"Here,  wear  that,  "  she  said.  When  she  had  arranged  the  gown  to  look  like  a  short 
tunic,  she  said,  "There,  that's  not  too  bad.  No  one  will  notice.  Isadora  wants  you  to 
dance. " 

\\ 

«Hto  5k,  3to  He  HMeeT  3HaneHHH,  -  CKa3ajia  3jiH3a6eT.  OHa  cmuia  cboio  mejiKOByio 
HOHHyio  pySaimcy  c  KpioHKa.  «Bot,  Ha^eim  3to»,  -  CKa3ajia  OHa.  Kor.ua  OHa  ycTponjia 
njiaTbe  b  BH^e  KOpOTKOH  TyHHKH,  OHa  CKa3ajia:  «Hy,  bot,  sto  He  Tax  ync  njioxo. 
Hhkto  He  3aMeTHT.  Aiicenopa  xoneT,  hto6bi  tbi  Tami,eBajia». 

Imagining  that  I  would  dance  on  the  open  deck,  which  was  luxuriously  covered  with 
deep-piled  Oriental  rugs,  I  asked,  "Is  Mr.  Skene  going  to  play  for  me?" 

Elizabeth  shook  her  head.  "No,  "  she  said,  "Isadora  wants  you  to  dance  in  the 
temple. " 

\\ 
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npeACTaBJiflfl,  hto  x  oyny  TaimeBaTb  Ha  otkpmtoh  nany6e,  KOTOpan  6tma  pocKoniHO 
noKpbiTa  my6oKO  ynonceHHbiMH  BOCTOHHbiMH  KOBpaMH,  x  cnpocHJia:  «MonceT, 
MHCTep  Ckhh  6yp,QT  HrpaTb  bmccto  MeHn?» 

3jiH3a6eT  noKanana  tohoboh.  «HeT,  -  cica3ana  OHa,  -  AMce^opa  xoneT,  hto6bi  tbi 
TaHpeBajia  hmchho  b  xpaMe». 

Quickly  grasping  at  another  excuse  to  get  out  of  it,  I  asked,  " How  can  I  dance 
barefoot  in  the  temple  when  the  floor  is  covered  with  stone  and  rubble?” 

"Wear  your  sandals.  No,  they  make  too  much  noise  scraping  the  stone  floor;  wear 
your  sneakers. " 

Again  I  grasped  at  a  straw  and  told  her  I  hadn 't  a  pair  with  me,  only  to  be 
disappointed  when  she  said,  "Here,  take  mine;  they'll  do. " 

\\ 

EbicTpo  cxBaTHBHiHCb  3a  Apyroe  onpaB^aHHe,  hto6bi  BbiSpaTbcn  H3  Hero,  x 
cnpocHJia:  «Kax  x  Mory  TamieBaTb  Sochkom  b  xpaMe,  xor^a  non  noKpbiT  KaMHeM  h 
Hie6HeM?» 

«HafleBan  cboh  caH^annn.  Xoth  HeT,  ohh  cjihhikom  chjibho  HiyMnT,  cocicaSnHBan 
KaMeHHbin  non,  Ha^eHb  cboh  kpoccobkh». 

A  cHOBa  cxBaTHna  conoMHHKy  h  cxa3ana  en,  hto  y  Memi  HeT  napbi  c  co6oh,  TonbKO 
hto6bi  pa30Hap0BaTbcn,  xor^a  OHa  CKa3ana:  «Bot,  bo3bmh  moh,  ohh  noflxoAnT». 

When  she  said,  "All  right,  let's  go, "  I  cried  in  alarm,  holding  back,  "Oh,  no!  Tante 
Miss,  I  really  cannot  go!” 

"Why  not?”  She  gave  me  a  sharp  glance  and  clicked  her  tongue,  a  trick  that  always 
irritated  me. 

"Because, " I  wailed  unhappily,  "I  really  don't  know  how  to  dance  any  more-that's 
why!” 

"Nonsense!  Who  ever  heard  of  such  a  thing!  Just  do  as  I  tell  you  to  and  let's  have  no 
more  fuss. " 

\\ 

Kor^a  OHa  CKa3ana:  «Xopomo,  noH,n,eM»,  x  B3BonHOBaHHO  BCKpHKHyna,  c^epncHBan: 
«0,  HeT,  TaHTe  Mhcc,  x  fleiicTBHTenbHO  He  Mory  h^th!» 

«IIoHeMy  HeT?»  OHa  Spocnna  Ha  Memi  ocTpbin  B3rnn^  h  menicHyna  h3bikom,  Tpiox, 
KOTopbiii  ecerna  Memi  pa3flpancan. 

«IIoTOMy  hto,  -  HecnbiniHO  cxa3ana  x,  -  x  ^eHCTBHTenbHO  Sonbine  He  3Haio,  Kaic 
TaHpeBaTb!  Bot  noneMy!)) 

«Benyxa!  Kto  Kopna-HHEyzp,  cnbiman  06  3tom?  IIpocTO  ^enaii  to,  hto  x  Te6e  cicancy, 
h  gasaPi  6onbme  He  6yneM  cyeTHTbcn». 

With  these  words  she  led  me  by  the  hand  into  the  temple,  like  a  lamb  to  the  sacrifice. 
The  ancient  shrine  with  its  two  altars  dedicated  to  the  deities  of  good  and  evil,  which 
only  a  moment  ago  I  had  found  so  beautiful,  now  looked  frightening.  I  was  forced  to 
dance  here  against  my  will  and  better  instinct  by  the  twin  personalities  who  so  far 
had  shaped  my  life.  What  would  the  outcome  be? 

\\ 
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C  3thmh  cnoBaMH  OHa  noBena  Memi  3a  pyKy  b  xpaM,  KaK  uraeHKa  k  )KepTBeHHHKy. 
^peBHHH  CBHTblHH  C  AByMH  aJITapUMH,  nOCBflmeHHaH  60)KeCTBaM  flo6pa  H  3Jia, 
KOToptie  tojibko  MraoBeHHe  Ha3a^  x  Hanina  TaKHMH  KpacHBbiMH,  Tenept  BbirmiAejia 
nyraiomeii.  A  6biJia  BbiHy>K,neHa  Tam;eBaTb  3/iecb  npoTHB  Moeh  bojih  h  jiyHHiHx 
HHCTHHKTOB  6jIH3HeHOB,  KOTOpbie  RO  CHX  nop  (J)OpMHpOBaJIH  MOK)  >KH3Hb.  KaKHM 
6y%QT  pe3yjibTaT? 

"Ah,  here  she  is, "  I  heard  Isadora  say  as  I  entered  the  forecourt  where  the  whole 
party  sat  on  broken  columns  and  other  bits  of  ruins  strewn  about.  "Are  you  going  to 
dance  for  us,  my  dear?" 

"I don't  know  what  to  dance, " I  murmured  sullenly,  "without  music  and  everything 

»! 

"On  such  a  wonderful  moonlight  night,  "Isadora  enthused,  "in  this  beautiful  temple 
surely  inspiration  should  not  be  lacking.  Dance  anything  you  fancy,  whatever  comes 
to  mind. " 

11 

«Ax,  bot  OHa»,  -  ycjibimana  x  AMceflOpy,  xor^a  x  BoniJia  b  npe/mBepne,  r^e  bch 
KOMnaHJM  CH^ejia  Ha  pa36HTbix  KOJiOHHax  h  Apyrnx  Kycicax  pyHH,  pa36pocaHHbix 
BOKpyr.  «Tbi  codHpaenibcii  Tam;eBaTb  rjix  Hac,  moh  floporaa?» 

«A  He  3Haio,  hto  TaHueBaTb,  -  yrpiOMO  npoSopMOTana  x,  -  6e3  My3biKH  h  Bcero...» 

«B  Taxyio  Hy^ecHyio  nyHHyio  hohb,  -  BOCTOp>KeHHO  npOH3Hecna  Ance^opa,  -  b  3tom 
npexpacHOM  xpaMe  He  ^ojdkho  6bitb  He,gocTaTKa  bo  baoxhobchkh.  TamiyH  Bee,  hto 
Te6e  HpaBHTca,  Bee,  hto  npnxoAHT  Ha  yM.» 

Only  one  thought  came  to  my  mind  and  that  was  to  run  away  as  fast  as  I  could.  But 
my  training  as  a  Duncan  pupil  prevailed,  and  I  automatically  reacted  to  the  old  belief 
that  the  performance  must  go  on.  With  a  feeling  of  "Well,  let's  have  it  over  with  as 
quickly  as  possible, "  I  started  to  move  as  gracefully  as  I  could  without  stumbling  in 
my  too  large  sneakers  over  the  broken  masonry  and  rubble  littering  the  floor. 

11 

Tojibko  OflHa  mbicjib  npHHuia  MHe  b  ronoBy,  hto  x  flOJimia  6bina  y6e>KaTb  KaK 
mo5kho  SbicTpee.  Ho  moh  TpeHHHT  KaK  yneHHHbi  ^yHKaH  npeoGjia^aji,  h  x 
aBTOMaTHHecKH  OTpearnpoBaji  Ha  cTapoe  y6e)KAeHHe,  hto  npeflCTaBJieHHe  aojhkho 
npoAOJHKaTbca.  C  nyBCTBOM  «Xopomo,  flaBaifr e  enpaBHMCn  c  3thm  KaK  mojkho 
6biCTpee»,  x  Hanajia  ^BHraTbCH  TaK  mishiiho,  KaK  Moraa,  cTapancb  He  cnoTbiKaTbcn  b 
MOHX  CJIHHIKOM  dOJIBIHHX  KpOCCOBKaX  06  CJIOMaHHyiO  KJia^Ky  H  meSeHb, 

3acopinomHx  nOJI. 

To  keep  some  kind  of  rhythm,  I  silently  hummed  a  familiar  waltz  melody  to  myself. 
To  this  unheard  tune,  I  turned  and  swayed  and  leaped  around  in  front  of  my  audience 
for  a  few  seconds  in  a  perfunctory  mood,  simply  to  comply  with  Isadora's  request 
until  my  sense  of  the  utter  inadequacy  of  the  whole  performance  struck  me  dead  in 
my  tracks.  That  it  must  have  seemed  even  worse  to  Isadora  I  could  guess  without 
being  told. 

11 
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BtoGbi  coxpaHHTb  KaKOH-TO  pHTM,  x  npo  ce6n  HaneBana  3HaKOMyio  Meno^mo 
BauBca.  nofl  3Ty  HecjibimHyio  MenoAHio  x  noBepHynacB,  noKanHynacb  h 
noAnpbirHyna  nepe^  CBoeii  ayuHTopneH  Ha  HecKOJibKO  ceKyH^,  b  HeSpemiOM 
HacTpoeHHH,  npocTO  hto6bi  BbinojiHHTb  npocb6y  Anceflopbi,  noica  nyBCTBO  nojiHoii 
Hea^eKBaTHOCTH  Bcero  cneKTaioui  He  nopa3HJio  Memi  go  CMepra.  To,  hto  3to 
flOJDKHO  6biJio  BOcnpHHHMaTbca  AMceflOpOH  eipe  xy>Ke,  x  Moraa  /joraflaTbca,  .na^Ke 
He  cjibima  3Toro. 

The  instant  I  stopped,  the  immemorial  silence  my  scraping  feet  had  disturbed  settled 
once  again  over  the  ruined  temple.  No  one  had  moved  or  clapped  their  hands  or 
made  any  comment.  Embarrassed,  I  sat  there  waiting  for  the  verdict  that  was 
inevitably  to  come  from  my  idol. 

\\ 

B  TOT  MHT,  KOr.ua  X  OCTaHOBHJiaCb,  ApeBHflfl  THHIHHa,  KOTOpyK)  MOH  CKOSjIHBIHHe 
hoth  noTpeBO>KHJiH,  CHOBa  nocejiHJiacb  Ha^  pa3pymeHHbiM  xpaMOM.  Hhkto  He 
ABHrajica,  He  xjionaji  b  jia^oniH  h  He  KOMMeHTHpoBaji.  CMymemiafl,  x  CH^ejia  TaM, 
oxmgax  BepflHKTa,  KOTopbiH  HeroSemio  ^oiDKeH  6biji  nocjie,noBaTb  ot  Moero 
KyMHpa. 

Slowly  rising  from  her  seat,  Isadora  spoke  in  gentle  tones,  but  deliberately  and 
distinctly: 

"Have  you  noticed  how  entirely  unrelated  her  dance  movements  were  to  these 
extraordinary  surroundings?  She  seemed  to  be  completely  unaware  of  them.  What 
she  just  did  consisted  of  some  pretty  little  dance  gestures  she  has  learned-very  nice, 
very  light-hearted,  but  not  in  the  slightest  degree  in  harmony  with  the  almost 
awesome  sense  of  mystery  that  pervades  this  place  and  of  which  you  are  all,  I  am 
sure,  deeply  aware. " 

\\ 

MeflJieHHO  BCTaBaa  co  CBoero  MecTa,  Ance^opa  TOBOpHJia  HemibiMH  TOHaMH,  ho 
C03HaTeJIbH0  H  OTHeTJIHBO: 

«Bbi  3aMeTHJiH,  HacKOJibKO  coBepmeHHO  He  cB^mHbi  ee  TaHpeBajibHbie  flBH>KeHH^  c 
3thmh  HeoSbiKHOBeHHbiM  OKpy>KeHHeM?  OHa,  Ka3anocb,  coBepmeHHO  He  3Hana  o 
HHX.  To,  HTO  OHa  TOJIbKO  HTO  fleJiaJia,  COCTOHJIO  H3  flOBOJIbHO  MeJIKHX  TaHH,eBaJIbHbIX 
>KecTOB,  KOTOpbie  OHa  BbiyHHJia  -  oneHb  MHJiaa,  oneHb  6e33a6oTHaa,  ho  hh  b 
MajieinHeH  CTeneHH  He  b  rapMOHHH  c  noHTH  yzpiBHTejibHbiM  nyBCTBOM  TaiiHbi, 
KOTOpoe  npOHH3biBaeT  3to  MecTO,  h  KOTOpoe  bbi  Bee,  x  yBepeHa,  ray6oKO 
oco3HaeTe». 

In  the  pause  that  followed  I  felt  like  sinking  into  the  ground.  I  realized  how  true  her 
criticism  was.  But  why  did  she  have  to  make  it  in  front  of  all  these  people?  My  pride 
was  hurt,  and  in  stupid,  girlish  fashion  I  resented  this  action,  especially  since  I  had 
been  made  to  dance  against  my  better  judgment.  I  was  about  to  get  up  and  rush  from 
the  temple  when  Isadora  resumed  her  impromptu  lecture. 

\\ 
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B  cneflyiomeH  nay3e  a  nonyBCTBOBajia,  KaK  norpy3HJiact  b  3eMnio.  A  nomma, 
HacKOJitKO  BepHa  ee  KpHTHica.  Ho  noneMy  OHa  AOJHKHa  6tuia  ^enaTb  3to  nepe^ 

BceMH  3thmh  jnoflbMH?  Mon  ropflOCTb  6biJia  yjOBJieHa,  h  b  raynoii,  fleBHHbeii 
MaHepe,  h  B03MyTHJiacb  3thm  ^eHCTBHeM,  TeM  6onee,  hto  Memi  3acTaBHJin  TaHpeBaTb 
nporaB  Moero  >icejiaHH5L  A  coSnpajiacb  BCTaTb  h  nocneniHTb  H3  xpaMa,  Kor^a 
AMce^opa  B03o6HOBHJia  cboio  HMnpoBH3HpOBaHHyio  jieKHHio. 

"Any  dance  movement  executed  in  a  place  like  this  "-and  she  swept  the  vast  enclosure 
with  a  majestic  gesture  of  her  right  arm- "must  be  in  close  rapport  with  the  mystical 
vibrations  these  temple  ruins  generate.  Let  me  show  you  what  I  mean.  " 

\\ 

«Jlio6oe  TaHpeBajibHoe  flBH>iceHHe,  ncnojiHeHHoe  b  TaKOM  MecTe»,  -  h  OHa  c 
BenHHecTBeHHbiM  >KecTOM  oxBarajia  orpOMHyio  orpa^y  CBoeii  npaBoii  pyicon  - 
«flOJI5KHO  6bITb  B  TeCHOH  B3aHMOCBH3H  C  MHCTHHeCKHMH  BH6pai],HHMH,  KOTOpbie 
nopo/K^aioT  3th  pyHHbi  xpaMa». 

Adjusting  her  flowing  white  shawl,  she  strode  across  the  court  and  disappeared  into 
the  shadows  in  the  background.  The  members  of  our  party  regrouped  themselves, 
seating  themselves  closer  to  watch  what  was  going  to  happen.  Among  Isadora  's  and 
Singer's  guests  were  the  French  artist  Grandjouan*  and  the  composer  Dupin.  There 
was  also  an  elderly  French  couple,  the  Count  and  Countess  de  Berault,  whose  given 
names  were  Tristan  and  Isolde.  All  of  them  were  great  admirers  of  Isadora's  art. 

* Grandjouan 's  sketches  of  Isadora  were  all  made  from  life  and  give  a  true 
impression  of  her  movements-which  is  not  the  case  with  those  artists  who  depicted 
her  from  memory,  in  some  instances  even  after  her  death. 

\\ 

no3BOJibTe  MHe  noKa3aTb  BaM,  hto  a  HMeio  b  BH^y.  nonpaBjnni  cboh 
pa3BeBaiomHHCfl  SejibiM  nuaTOK,  OHa  marayna  nepe3  flBop  h  cKpbmacb  b  Temi  Ha 
3a^HeM  njiaHe.  YnacTHHicH  HameM  KOMnaHHH  neperpynnHpoBajiHCb,  eoSpaBiHHCb 
6nH>Ke,  htoSbi  nocMOTpeTb,  hto  npoH30HAeT.  Cpe^H  rocTeii  Anceflopbi  h  3nHrepa 
6bijih  (j)paimy3CKHH  xyao/KiiHK  r pana>Kyan*  h  KOMno3HTOp  Atiomii i .  BbiJia  Taioice 
no5KHJiaa  <J)paHu,y3CKaa  napa,  rpacj)  h  rpa(J)HHH  ,ne  Eepo,  HMeHa  KOTOpbix  6biJiH 
TpHCTaH  H  H30JIbfla.  Bee  OHH  6bIJIH  BeJIHKHMH  nOKJIOHHHKaMH  HCKyCCTBa 

Anceflopbi. 

*Ckcthh  6biJiH  CHeaaiiL.1  r pann>KyanoM  npn  >kh3hh  Anceflopbi  h  ^ajiH  HCTHHHoe 
BnenaTJieHHe  o  ee  ABH>KeHHHx,  hto  He  othochtcm  k  TeM  xy/io>KHHKaM,  KOTOpbie 
H3o6pa>KajiH  ee  no  naM^TH,  b  HeKOTOpbix  cjiynaax  ^a>Ke  nocjie  ee  CMepTH. 

Presently,  as  we  peered  into  the  background,  we  saw  her  emerge  from  the  deep 
shadows  cast  by  a  peristyle  of  such  massive  proportions  that  it  dwarfed  her  white- 
clad  figure.  But  as  soon  as  she  started  to  move  in  and  out  of  the  tail  lotus  columns  she 
seemed  to  grow  in  stature.  The  long  shadows  cast  by  the  columns  on  the  floor  of  the 
court  formed  a  symmetrical  pattern.  And  each  time  she  stepped  in  her  stately  dance 
from  the  shadows  into  the  strip  of  bright  moonlight  in  between,  there  was  a  sudden 
flash  created  by  her  appearance.  Alternating  in  this  manner  the  entire  length  of  the 
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colonnade,  slowly  in  one  direction  and  faster  coming  back,  she  created  a  striking 
rhythm  of  brilliant  flashes,  which  in  a  strange  way  suggested  the  beat  of  music.  It  was 
a  piece  of  magic  that  held  her  onlookers  spellbound. 

\\ 

CerofliM,  Kor^a  mli  3arjHmMBaeM  b  nponiaoe,  mbi  bh^hm,  Kaic  OHa  BBixo^nna  113 
rjiy6oKHx  TeHeh,  OT6pacBiBaeMtix  nepHCTHJieM  [npocTpaHCTBOM,  OKpy^KeHHBiM 
KpBITOH  KOnOHHa/IOH],  HMeiOIgHM  TaKHe  MaCCIIBHBie  nponopmm,  HTO  OH  3aTMeBan 
CToauiHe  TaM  cfmrypbi  b  dejibix  ofleaHHax.  Ho,  Rax  tojibko  OHa  Hanaiia  ABiiraTbca,  h 
BBIHIJia  H3  BBICOKHX  JIOTOCOBBIX  KOJIOHH,  OHa,  Ka3aJIOCB,  CTana  6oJlBHie  pOCTOM. 
^jiHHHBie  TeHH,  OT6pactiBaeMBie  KOJiOHHaMH  Ha  nojiy,  o6pa30Bann  chmmctphhhbih 
y30p.  H  BcaKHH  pa3,  xor/ia  OHa  marana  b  cbocm  BeaHHecTBeHHOM  TaHue  H3  Temi  b 
nojiocy  apxoro  jiyHHoro  CBeTa  Moxny  hhmh,  B^pyr  B03HHxajia  BHe3anHaa  BcnbiuiKa, 
C03flaHHaa  ee  noaBJieHHeM.  Hepe/iya,  TaxHM  o6pa30M,  bcio  ^nHHy  xojiOHHa,nbi, 
flBiiraacB  Me^JieHHO  Bnepefl  h  dbiCTpee  odpaTHO,  OHa  C03flaBajia  apKHH  pHTM 
6necTam,Hx  BcnbimeK,  hto  CTpaHHMM  o6pa30M  noKa3biBano  pHTM  My3biKH.  3to  6biJia 
BOJime6Haa  Mania,  xoTOpaa  3acTaBJiajia  3pHTeneH  3aBOpo>xeHO  CMOTpeTb  Ha  Hee. 


When  Isadora  returned  to  her  friends,  they  voiced  their  admiration.  The  French 
countess  embraced  her  crying,  "C'etait  magnifique,  magnifique!" 

Chatting  animatedly  about  the  phenomenon  they  had  just  witnessed-one  that  only  an 
artist  of  genius  could  produce-the  company  slowly  wended  their  way  down  the 
narrow  path  to  the  houseboats  below.  I  remained  alone  in  the  temple.  I,  her  pupil,  had 
not  seen  Isadora  dance  for  years.  For  me,  this  demonstration  of  her  great  powers  was 
like  manna  from  heaven. 
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Korpa  Ancepopa  BepHyaacb  k  cbohm  ppy3baM,  ohh  BMpa3HHH  CBoe  BoexmpeHHe. 
®paHpy3Cxaa  rpa(J)HHa,  naana,  o6mma  ee,  «Ebiao  xpacHBO,  KpacHBo!» 

Eecepya  o  (JieHOMeHe,  xoTOpbin  ohh  tojibko  hto  3acBppeTeabCTBOBaaH,  tot, 

KOTOpBIH  MOT  npOH3BeCTH  TOHBKO  TeHHaabHMH  XypO>XHHX  -  xoMnamia  Mepaemio 
nornaa  no  y3xoii  TponHHKe  k  naaByHHM  poMaM  BHH3y.  R  ocTanacn  opm  b  xpaMe.  R, 
ee  yneHnpa,  He  Bppeaa  Aiicepopy  b  TeneHne  mhothx  neT.  ^H,jt5i  Memi  3Ta 
peMOHCTpapmi  ee  BeamcHx  cna  6biaa  nopoBHa  Mamie  c  He6ec. 

Once  more  I  wished,  as  I  did  when  I  first  saw  her,  that  I  could  dance  like  that.  To  my 
now  more  adult  eyes,  this  was  a  revelation  of  what  the  true  art  of  the  dance  should 
be.  I  had  been  taught  a  great  lesson,  one  I  would  never  forget,  this  moonlight  night  in 
the  temple  of  Kom  Ombo. 

\\ 

R  noaceaaaa,  eipe  pa3,  Rax  h  Torpa,  xorpa  BnepBBie  yBppea  ee,  hto6bi  a  Moraa 
TaHpeBaTB  Taxace.  J\jik  mohx,  TenepB  6ojiee  B3pocabix  rna3,  ito  6biao  OTKpOBeHneM 
toto,  xaxoBO  poaamo  6bitb  HCTHHHoe  ncxyccTBO  Tanpa.  MHe  npenopaan  BoabinoH 
ypox,  xoTOpBiii  a  HHxorpa  He  3a6ypy,  h  3Ty  ayHHyio  hohb  b  xpaMe  Kom  Om6o. 


[148],  p.124-133  *  DUNCAN  DANCER  *  You  Must  Be  My  Children  * 
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You  Must  Be  My  Children 

Bbl  POJIJKHM  6bITb  MOHMH  peTbMH 

MY  holiday  with  Isadora  in  Egypt  came  to  an  end  on  my  fifteenth  birthday.  The  next 
day  Elizabeth  and  I  started  on  our  long  trip  back  to  Darmstadt.  We  would  have 
continued  on  to  the  Holy  Land  with  the  others  had  we  not  received  an  urgent  message 
from  Max  Merz  to  return  immediately.  He  had  arranged  a  command  performance  to 
be  given  for  the  Grand  Duke  and  Duchess  of  Weimar. 

\\ 

Moh  npa3flHHx  c  AncepopOH  b  ErnnTe  3axoHHHaca  x  MoeMy  miTHappaTOMy  pmo 
poacpemia.  Ha  caepyioipHH  peHb  mbi  c  3aH3a6eT  OTnpaBHJiHCb  b  ,U,apMHiTapT.  Mm 
6bi  npopoaacnaH  nyTb  x  Cbhtoh  3eMae  BMecTe  c  ppyrHMH,  ecan  6bi  He  noayHHan 
cpOHHoe  coo6ipeHHe  ot  Maxca  Meppa,  hto  Hyamo  HeMepaeHHO  BepHyrbca.  Oh 
ycTpona  rpynnoBoe  npepcTaBaeHHe  paa  Beanxoro  xmi3a  h  repporHHH  BeiiMapcxoH. 

Coming  from  ancient  Egypt,  where  I  had  danced  like  some  pagan  priestess  on  the 
rough  stones  in  a  temple  by  the  Nile,  I  was  now  to  dance  on  the  polished  parquet 
floor  of  an  eighteenth-century  palace.  We  performed  for  the  Duke  and  his  court  in  a 
lovely  music  room  in  the  old  Amalienpalast,  illuminated  by  hundreds  of  candles 
burning  in  golden  chandeliers.  Here  we  went  through  the  same  dance  exercises 
Elizabeth  had  taught  us.  But  the  memory  of  Kom  Ombo,  still  fresh  in  my  mind,  made 
her  unimaginative  physical  culture  drill  even  harder  to  bear.  Oh,  how  I  longed  for 
just  one  more  lesson  from  Isadora  !  Little  did  I  realize  then  how  soon  my  ardent  wish 
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would  be  fulfilled.  Ever  since  her  liaison  with  the  man  who  could  provide  her  with 
luxury  and  every  mundane  distraction  money  could  buy,  Isadora  's  career  had  been 
neglected.  But  suddenly,  upon  her  return  from  Egypt,  she  experienced  an  upsurge  of 
her  creative  impulse.  She  once  said  of  her  constant  struggle  between  her  physical  and 
her  spiritual  natures,  "The  woman  in  me  and  the  artist  are  always  fighting  for  the 
upper  hand.  But  the  artist  always  wins  in  the  end. " 

\\ 

Ye3)Kaa  H3  ApeBHero  Emma,  r,ne  x  TaHpeBajia  Kaic  Kaica^-TO  n3BinecKa5i  >Kpjma  Ha 
Heo6pa6oTaHHtix  Kaivnuix  b  xpaMe  HHJia,  x  TenepB  AOJimia  6tuia  TamiyBaTB  Ha 
nojiHpOBaHHOM  napiceTHOM  nojiy  ^BOppa  BoeeMHappaToro  Beica.  Mbi  BticTynajiH  jijix 
reppora  h  ero  pBOpa  b  npexpacHOH  My3BiicajiBHOH  KOMHaTe  b  CTapOM 
AMajineHnanacTe,  ocBeipeHHOH  cothamh  cBenen,  ropaipHx  b  30jiotbix  niocTpax. 
3pecB  mbi  nponiJiH  Te  >xe  TaHpeBanBHBie  ynpamieHmi,  KOTopBie  npenopaBana  HaM 
3jiH3a6eT.  Ho  naM^TB  o  Kom  Om6o,  Bee  eipe  cBoxaa  b  mocm  C03H3HHH,  cpenajia  ee 
HeBOo6pa3HMyio  <j)H3HHecKyio  xyjiBTypy  eipe  6onee  cjiojkhoh.  O,  xax  x  jicajKpajia 
eipe  opHoro  ypoxa  ot  AiicepopBi!  31  njioxo  noHHMana  Torpa,  xax  cxopo  Moe  ropanee 
jxejiaHHe  HcnojiHHTca.  C  Tex  nop,  xax  cjiynmiacB  ee  cbh3b  c  nenoBeKOM,  KOTOpBin 
mot  npeflOCTaBHTB  en  bcio  pockoihb  h  Bee  oSBiHHBie  MHpcKne  peHBTH  pun 
pa3BJieneHH>i,  mo>kho  6bijio  npeHeSpenB  xapBepon  AiicepopBi.  Ho  BHe3anHO,  no 
B03BpameHHH  H3  EranTa,  OHa  ncnBiTajia  BcnjiecK  cBoero  TBOpnecKoro  HMnyjiBca. 
OpHancpBi  OHa  CKa3ajia  o  cBoeii  nocTonHHoii  6opB6e  Mencpy  CBoen  <j)H3HnecKOH  h 
AyxoBHoii  npHpopoH:  «)KeHmHHa  bo  MHe  h  xyponcHHK  Bcerpa  cpancaiOTcn  3a 
npeBOCxoflCTBO,  ho  xyponcHHK  Bcerpa  noSencpaeT  b  kohuo). 

She  retired  to  her  house  in  Neuilly  and  set  herself  to  work  with  renewed  vigor, 
composing  a  whole  program  of  new  dances.  She  remarked  at  the  time: 

There  was  a  time  when  I  filled  my  copybooks  with  notes  and  observations  when  I, 
myself,  was  filled  with  an  apostolic  sentiment  for  my  art.  When  all  kinds  of  naive 
audacities  were  mine.  In  those  times  I  wanted  to  reform  human  life  in  its  smallest 
details  of  costume,  morals  or  nourishment. 

But  ten  years  have  passed  since  then  and  I  have  since  had  the  leisure  to  prove  the 
vanity  of  my  noble  ambitions.  I  now  occupy  myself  entirely  with  the  joys  of  my  work 
and  the  preoccupation  of  my  art.  One  can  speak  better  of  the  dance  by  dancing  than 
by  the  publication  of  commentaries  and  explanations.  True  art  has  no  need  for  them, 
it  speaks  for  itself.  * 

*From  a  program  note,  Teatro  Costanzi,  Rome;  cf.  Art,  p.  100. 

\\ 

OHa  BepHyjiacB  b  cboh  aom  b  Heim  h  Hanajia  pa6oTaTB  c  hoboh  3HeprneH,  common 
penyio  nporpaMMy  hobbix  TaHpeB.  B  to  BpeMn  OHa  3aMeTHJia: 

Ebijio  BpeMn,  xorpa  x  3anojnnma  cboh  TeTpapn  3aMeTxaMH  h  HaSmopeHmiMH,  xorpa 
x  caMa  SBiJia  HanojmeHa  anocTOJiBCKHM  HacTpoeHneM  pun  CBoero  HexyceTBa.  Korpa 
Bee  BHTTBT  H3HBHBIX  CaMOyBepeHHOCTCH  6bIJIH  MOHMH.  B  Te  BpeMeHa  X  XOTeJia 
peiJiopMHpOBaTB  neHOBenecKyio  >xh3hb  b  cbohx  MejiBHaiimHx  peTannx  KOCTiOMa, 
MOpaJIH  HJIH  nHTaHHM. 
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Ho  nponino  yyK e  flec^Tt  neT,  h  c  Tex  nop  y  Memi  6biJio  ^ocTaTonHo  BpeMeHH,  htoObi 
AOKa3aTt  cyeTy  mohx  OjiaropOAHbix  aM6nnnn.  A  Tenept  nonHOCTtio  3aHHMaiocb 
paAOcraMH  cBoen  paOoTbi  n  3a6oTon  o  cBoeM  ncKyccTBe.  Jlynme  roBopnTt  o  TaHu,e, 
TaHuyfl,  neM  3aHHMaTE.ca  nySnnKannen  KOMMeHTapneB  n  oObacHeHHH.  HcTHHHoe 
ncKyccTBO  He  HyjKAaeTca  b  hhx,  oho  roBOpHT  caMO  3a  ce6a.* 

*H3  npHMenaHH^  k  nporpaMMe,  TeaTp  KoHCTaHHHH,  Phm;  cm.  HcKyccTBO,  c.  100. 

Entering  her  beautiful  three-story  studio  in  Neuilly  was  like  entering  a  cathedral.  The 
long  blue  drapes  covering  the  walls  and  hanging  down  from  the  ceiling  in  heavy  folds 
suggested  a  Gothic  interior.  The  soft  light  filtering  through  alabaster  lamps  overhead 
lent  a  mystic  atmosphere.  An  open  stair-way  at  one  end  led  to  her  private  apartment 
upstairs,  which  was  lavishly  decorated  by  Paul  Poiret.  In  this  Parisian  retreat  the 
American  dancer  lived  and  worked  alone.  Her  two  children,  with  the  nurse  and 
servants,  lived  in  a  separate  adjoining  dwelling. 

\\ 

Bxo,n  b  ee  npeKpacHyio  TpexsTajKHyio  CTy/imo  b  HeMn  6biji  noxo>K  Ha  bxo^  b  co6op. 
^JIHHHBie  CHHHe  ApanHpOBKH,  nOKptlBaiOHIHe  CTeHBI  H  CBHCaiOHIHe  C  nOTOJIKa  b 
TJDicejibix  CRjia^Kax,  npeflnojiarajiH  roTHwecKnii  HHTeptep.  Manca^  cBeTJiaa 
<J)HJibTpaH,H5i  nepe3  aneOacTpoBbie  jiaMnbi  Ha^  tojioboh  npH^aBajia  BceMy 
MHCTHnecKyio  aTMoecf)epy.  OTKpbiTaa  jiecTHHu,a  Ha  o^hom  kohhc  Bejia  k  ee  nacTHOH 
KBapTHpe  HaBepxy,  KOTOpaa  6biJia  me^po  yKpameHa  Hojiom  nyape.  B  3tom 
napH>KCKOM  npHCTaHHHie  aMepHKaHCKaa  TaHHOBipHija  muia  h  pa6oTana  o^Ha.  Ee 
ABoe  fleTeii,  c  Me,ncecTpOH  h  cjiyraMH,  >khjih  b  OT^ejibHOM  npHJieraiomeM  >KHJiHHje. 

She  took  her  work  very  seriously.  Like  other  great  creative  artists,  she  craved 
solitude  to  work  out  her  ideas.  Nobody  ever  watched  her  doing  it.  Aside  from  the 
indispensable  musician  who  acted  as  her  accompanist  and  usually  played  in  a  corner 
with  his  back  to  her,  no  one  was  present.  Not  even  her  pupils  were  there  unless  she 
was  choreographing  special  dances  for  them.  That  was  the  only  time  I  ever  saw  her 
at  work  creatively.  Otherwise,  her  studio  was  sacrosanct,  and  not  even  members  of 
her  family  could  enter.  "My  dance  is  my  religion,  "she  had  often  said;  and  she  meant 
it.  Of  course,  occasionally  when  she  gave  some  of  her  gay  parties  in  the  studio,  she 
would  improvise  on  the  spur  of  the  moment  if  her  guests  asked  her  to  dance.  But  then 
it  would  be  something  light  and  frivolous;  never  anything  serious. 

\\ 

OHa  oneHb  cepbe3HO  oTHOCHJiaeb  k  3TOMy.  Kax  h  Apyrae  BejiHKne  TBOpnecKHe 
xy^o)KHHKH,  OHa  jKajK^ajia  oflHHonecTBa,  hto6bi  BbipaOoTaTb  cboh  H^en.  Hhkto 
HHKor^a  He  CMOTpen,  Kaic  OHa  3to  ^ejiaeT.  Homhmo  He3aMeHHMoro  My3biicaHTa, 
KOTOpbin  BbiCTynaji  b  KanecTBe  ee  aKKOMnaHHaTOpa  h  oObihho  nrpan  b  yrny,  cnHHoii 
k  Hen,  hhkto  TaM  He  npHcyrcTBOBaji.  ^a)Ke  ee  yneHHKH  He  Obijih  TaM,  ecjin  OHa 
cneHnajibHO  He  3aHHManacb  xopeorpa^Heil  TaHpeB  jsjw  hhx.  3to  Obiji 
e^HHCTBeHHbiH  pa3,  Kor^a  %  BH^ejia  ee  b  npopecce  TBOpnecTBa.  B  npOTHBHOM  cjiynae 
ee  CTyAHa  6biJia  HenpHKOCHOBeHHOH,  h  ^a>Ke  HJieHbi  ee  ceMbH  He  motjih  Tyna  bohth. 
«Moh  TaHeu  -  mo«  pejiHrmi»,  -  nacTO  roBopHJia  OHa;  h  OHa  3to  HMena  b  BH^y. 
KoHenHO,  HHor^a,  Kor^a  OHa  flaBana  HexoTopbie  H3  cbohx  Becenbix  BenepHHOK  b 
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CTy^HH,  OHa  HMnpoBH3HpoBajia  MHMOJieTHO,  ecuH  ee  tocth  npocnjiH  ee 
noTaHpeBaTB.  Ho  Tor^a  3to  6bijio  nerKO  h  aerKOMBicjieHHo;  HHKor^a  HHHero 
cepbe3Horo. 

Another  detail  connected  with  her  method  of  work  I  want  to  explain:  she  never 
practiced  her  dances  before  a  mirror.  She  used  the  large  wall  mirror  hidden  behind 
the  curtains  only  to  check  on  her  gymnastics  and  exercises  at  the  barre,  which  she 
vigorously  engaged  in  every  morning.  But  when  it  came  to  dancing,  she  rejected  this 
method  of  self-observation,  claiming  it  only  interfered  with  her  inner  concentration 
and  expression.  None  of  her  pupils  used  a  mirror  in  her  work.  Her  credo  when  it 
come  to  expressing  music,  as  she  often  told  her  pupils,  was  ", to  look  within  and  dance 
in  accordance  with  a  music  heard  inwardly. " 

\\ 

Eipe  OflHa  .zieTajiB,  cB«3aHHaa  c  ee  MeTO^OM  pa6oTBi,  KOTOpyio  a  xony  o6bhchhtb: 
OHa  HHKoryja  He  npaKTHKOBana  cboh  TaHH,Bi  nepe^  3epKanoM.  OHa  HcnojiB30Bajia 
6onBHioe  3epicajio,  cicpbiToe  3a  3aHaBecicaMH,  tojibko  hto6bi  npOBepHTB  cboio 
rHMHacTHKy  h  ynpa/Kiiemia  Ha  6appe,  kotopbimh  OHa  inepniHiio  3anHMaaacB 
Ka»cfloe  yrpo.  Ho,  Kor^a  Aeno  flornno  go  TamieB,  OHa  OTBeprna  stot  MeTOfl 
caMOHaSjHOAeHHM,  yTBepJK^aa,  hto  3to  tojibko  Mernano  ee  BHyrpeHHeii 
KOHHeHTpaHHH  H  BBIpa)KeHHK).  Hh  OflHH  H3  ee  yneHHKOB  He  HCn0JIB30BaJI  3epKaJIO  B 
CBoeii  pa6oTe.  Ee  Kpe.no,  Korna  pens  3axoflHT  o  BBipa>xeHHH  My3&iKH,  KaK  OHa  nacTO 
roBOpHJia  cbohm  yneHHKaM,  saKaionajiacB  b  tom,  htoobi  «3arjinHyTB  BHyTpB  h 
TaHH,eBaTB  B  COOTBeTCTBHH  C  yCJI&IHiaHHOH  My3BIKOH». 

She  claimed  that  there  were  three  kinds  of  dancers:  first,  those  who  consider  dancing 
as  a  sort  of  gymnastic  drill,  made  up  of  impersonal  and  graceful  arabesques;  second, 
those  who,  by  concentrating  their  minds,  lead  the  body  into  the  rhythm  of  a  desired 
emotion,  expressing  a  remembered  feeling  or  experience;  and  finally,  those  who 
" convert  the  body  into  a  luminous  fluidity,  surrendering  it  to  the  inspiration  of  the 
soul. "  This  last  she  saw  as  the  truly  creative  dancer.  * 

*Cf.  Art,  pp.  51-52. 

\\ 

OHa  yTBepJK^ajia,  hto  ecTB  TpH  BHna  TamippOB.  Bo-nepBBix,  Te,  kto  chhtbiot  tbhhbi 
CBoero  pona  THMHacTHHecKHM  ynpamieHHeM,  cocTOHmHM  H3  6e3JiHHH&ix  h 
h3hiu,hbix  apa6ecoK.  Bo-btopbix,  Te,  kto,  KOHueHTpHpys  cboh  yM,  npHBonuT  Tejio  b 
Phtm  5KejiaeMOH  3MOHHH,  BBipa^Kan  3anoMHHaiomeecn  nyBCTBO  hjih  onBiT.  H, 
HaKOHeu,,  Te,  kto  «npeo6pa3yeT  Tejio  b  CBeTHmyiocH  TeKynecTB,  OTnaBan  ero 
BfloxHOBeHHio  7iyi[[H».  B  3tom  nocnenHeM,  OHa  BHnejia  no-HacTOnmeMy  TBOpnecKyio 
TaHU,OBmHU,y.  * 

*Cm.  HcKyccTBO,  cTp.  51-52. 

In  the  spring  of  1913  Isadora  asked  her  sister  to  bring  the  older  girls,  her  original 
pupils,  to  Paris  to  appear  with  her  in  a  series  of  performances  at  the  Chatelet 
Theatre.  The  last  time  we  had  entered  her  beautiful  studio  on  the  Rue  Chauveau  was 
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in  1909,  as  children.  We  now  returned  as  young  girls,  eager  to  resume  our  studies 
with  the  only  person  in  the  world  who  could  teach  us  to  progress  in  our  art. 

\\ 

BecHoii  1913  ro,na  AMce^opa  nonpocHJia  cecTpy  npnBe3TH  cTapninx  ^eBoneK,  ee 
nepBBix  yneHHii,  b  IIapH5K,  hto6bi  houbhtbcii  c  hhmh  b  cepnn  BBiCTynjieHHH  b  TeaTpe 
IIIaTJie.  IIocjieAHHH  pa3,  xor^a  mm,  eipe  Rax  jxqtw,  bxoahjih  b  ee  npexpacHyio 
CTy^HK)  Ha  yjiHue  LUobo,  6biji  b  1909  ro^y.  Mbi  TenepB  BepHyjiHCB  Kaic  mojioamc 
^eByniKH,  KOTopBie  xoTejin  bo3o6hobhtb  yne6y  c  eflHHCTBeHHBiM  nenoBeKOM  b  MHpe, 
KOTOptiH  Mor  6bi  HayHHTB  Hac  ABHraTBca  ^ajiBHie  b  HarneM  HCKyecTBe. 

Our  happy  anticipation  was  dashed  to  the  ground  the  day  of  our  first  lesson.  It  was 
only  natural  that  Isadora  (whose  brain-children  we  represented)  should  be 
disappointed  with  our  manner  of  dancing.  Four  years  of  regimented  training  under 
the  tutelage  of  her  sister  had  left  their  mark  on  us. 

"They  are  terrible,  simply  terrible!  Impossible!  Whatever  shall  I  do  with  them?"  she 
wailed  disconsolately,  addressing  her  pianist  Hener  Skene. 

\\ 

Harne  CHacTJiHBoe  o^KH^aHHe  6bijio  pa36HTO  06  3eMJiio  b  ^eHB  Harnero  nepBoro 
ypoxa.  EcTecTBeHHO,  hto  ASceflOpa  (kotopoh  fleTeii  po  caMoro  M03ra  mbi 
npeACTaBjniJiH)  flojimia  SBiJia  pa30Hap0BaHa  HameS  MaHepoS  TaHi;eB.  HeTBipe  ro^a 
pernaMeHTHpoBamioro  oOyneHHn  no^  oneicoH  ee  cecTpBi  ocTaBHJiH  Ha  Hac  cboh 
cnefl. 

«Ohh  y)KacHBi,  npocTO  y>KacHBi!  Hcbo3mo)kho!  Hto  c  hhmh  ,nejiaTB?»  -  HeyMOJiHMO 
Bonnjia  OHa,  oOpamancB  k  cBoeMy  nnaHHCTy  XeHepy  CKeHe. 

Her  reaction,  though  not  quite  unexpected,  was  nevertheless  a  shock  to  her  doting 
pupils,  who  stood  there  speechless  and  with  long  faces,  wishing  they  could  crawl 
under  a  stone  and  hide.  Her  words  cut  deep.  "What  has  happened  to  them?  They 
dance  without  animation,  stiff  without  expression,  without  inner  feeling-like 
automations!  " 

\\ 

Ee  peaKpmi,  xoth  h  He  coBceM  HeoKH^aHHan,  6&ma,  TeM  He  MeHee,  ihokom  pim  ee 
AOSjieCTHBIX  yHeHHH,  KOTOpBie  CTOHJIH  TaM  6e3MOJIBHBie,  C  flJIHHHBIMH  JIHU,aMH,  II  c 
)KejiaHHeM  3anon3TH  no#  KaMeHB  h  cnpuTaTBCu.  Ee  cnoBa  np03ByHajiH  rnyOoxo. 

«Hto  c  hhmh  cnyHHJiocB?  Ohh  TaHH,yioT  6e3  BOOAymeBJieHHn,  )KecTKO,  6e3 
BBipa>KeHHn,  6e3  BHyTpeHHero  nyBCTBa  -  Rax  aBTOMaTBi  [po6otbi]!» 

With  these  words  she  pronounced  her  verdict  on  the  Elizabeth  Duncan  School  of 
which  we  were  only  the  pitiful  products.  But  we  girls,  or  rather  victims  of  Max  Merz 
and  his  obsession  with  his  Korperkultur  and  racial  hygiene,  had  to  bear  the  brunt  of 
Isadora 's  condemnation  in  silence.  We  swallowed  hard,  choked  back  our  tears,  and 
tried  with  all  our  might  to  do  better,  hoping  that  under  her  inspired  guidance  we 
would  soon  recapture  her  spirit  and  come  closer  to  her  ideal. 

\\ 
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C  3thmh  cnoBaMH  OHa  npoH3Hecna  cboh  Bep^HKT  niKOJie  3nH3a6eT  ^ymcaH,  b 
KOTOpoii  mbi  Sbijih  Bcero  jiHint  >KajiKHMH  npo^yKTaMH.  Ho  mbi,  AeBOHKH,  BepHee, 
>KepTBbi  MaKca  Mep3a  h  ero  Oflep^KHMOCTbio  cBoeii  KyubTypoii  Tena  h  pacoBoii 
rarneHOH,  flon^KHbi  6bijih  MOjma  HecTH  Ha  ce6e  t^dkcctb  ocyjKAemni  AHce^opbi.  Mbi 
c  Tpy^OM  crjiOTHyjiH,  3aflyniHJiH  HaniH  cne3bi,  h  H30  Bcex  chji  nocTapajiHCb  c^eJiaTb 
Bee  Jiynnie,  Haflencb,  hto  no#  ee  BfloxHOBeHHbiM  pyKOBOflCTBOM  mbi  cxopo  BepHeM 
eM  BooAymeBJieHHe  h  npH6jiH3HMCn  k  ee  H^eajiy. 

Unfortunately,  she  turned  out  to  be  a  very  impatient  teacher.  Her  method  consisted  in 
demonstrating  the  sequence  of  a  dance  perfectly  executed  by  herself  Then,  without 
demonstrating  it  step  by  step,  she  expected  her  pupils  to  understand  immediately  and 
repeat  it.  Impossible,  of  course.  She  danced  the  sequence  again  and  again  without 
obtaining  any  result  and  then  gave  up  in  disgust.  When  her  pianist  politely  suggested 
she  repeat  the  fast  dance  movement  at  a  slower  tempo  so  we  could  get  the  steps,  she 
readily  consented. 

\\ 

K  co)KajieHHK),  OHa  oica3anacb  oneim  HeTepnejiHBOH  ywrejibHHHeH.  Ee  MeTOfl 
coctohji  b  tom,  hto6bi  npo,neMOHCTpHpoBaTb  nocjieflOBaTejibHOCTb  TaHpa,  npexpacHO 
BbinojiHeHHyio  eio.  3aTeM,  He  fleMOHCTpHpyn  3toto  mar  3a  rnaroM,  OHa  OKH^ajia,  hto 
ee  yneHHHbi  cpa3y  noHMyr  h  noBTOpuT  3to.  Hto  HeB03M0)KH0,  kohchho.  OHa  CHOBa 
h  CHOBa  TaHpeBajia,  He  nojiyHHB  HHKaKoro  pe3yjibTaTa,  a  3aTeM  c^ajiacb  c 
OTBpaipeHHeM.  Kor.ua  ee  nnaHHCT  bokjihbo  npeflJiOKHJi  eii  noBTOpHTb  ^BH>KeHHe 
6bicTpbix  TaHpeB  b  6onee  Me/iJieHHOM  TeMne,  hto6bi  mbi  motjih  CAejiaTb  nepBbie 
inarm  OHa  c  totobhoctbio  corjiacHJiacb. 

And  then  a  curious  thing  happened.  She  floundered  and  found  herself  incapable  of 
demonstrating  the  movement  step  by  step.  She  looked  surprised  and  then  annoyed  at 
several  unsuccessful  attempts  to  come  to  grips  with  the  situation.  Wearily,  she  leaned 
against  the  piano  and  said  to  Skene,  " How  perfectly  extraordinary!  This  is  quite  a 
revelation  to  me.  I  am  apparently  unable  to  dissect  my  own  dance  in  order  to  teach  it 
to  others.  I  had  no  idea  how  difficult  this  would  be  for  me.  I  can  dance  my  own 
choreography,  but  am  unable  to  analyse  any  part  of  it  for  the  benefit  of  others. " 

\\ 

A  noTOM  npoH3omjio  jnoSonbiTHoe.  OHa  6apaxTanacb  h  oica3anacb  HecnocoSHOH 
npofleMOHCTpHpoBaTb  ^BH^KeHHe  mar  3a  rnaroM.  OHa  Bbirjni,nejia  yzpiBJieHHOH,  a 
3aTeM  Hanajia  pa3flpa>KaTbcn  HecKOJiBKHMH  Hey^amibiMH  nonbiTKaMH  cnpaBHTbcn  c 
CHTyaHHeii.  Ytomhchho  OHa  npHCJiommacb  k  nnaHKHO  h  CKa3ana  CiceHy:  «Kax  3to 
coBepmeHHO  HeoSbiHHo!  Oto  Memi  nojiHeiimee  OTKpoBeHHe.  31,  no-BH^HMOMy, 
HecnocoSHa  BCKpbiTb  cboh  co6cTBeHHbiH  TaHeu,  hto6bi  npenoflaTb  ero  Apyrmvi.  31 
nomiTmi  He  HMejia,  HacKOJibKO  3to  cjiojkho  CAeJiaTb.  31  Mory  Taim,eBaTb  cboio 
coScTBeHHyio  xopeorpaiJiHK),  ho  He  Mory  aHajiH3Hpo  bbtb  ee  no  nacTHM  Rax  nocoSne 
gun  Koro-TO». 

" That  often  happens  to  creative  artists, "  Skene  interposed.  " The  methodical  approach 
is  not  a  basis  for  inspiration.  Teaching  is  an  art  in  itself.  Your  own  style  of  teaching  is 
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entirely  by  example  and  inspiration.  There  is  nothing  wrong  with  this  method,  only  it 
is  more  difficult  for  the  pupil,  that's  all. " 

\\ 

«3to  nacTO  cjiynaeTmi  c  TBopnecKHMH  xy/ic»KHHKaMH,  -  BMemanca  Cicem 
«MeTOAHnecKHH  noflxo#  He  HBiraeTCfl  ocHOBaHHeM  rjik  B^oxHOBeHmi.  OSyneHHe  - 
3to  HCKyccTBO  caMO  no  ce6e.  Bam  coScTBeHHBiH  cthjib  o6yneHmi  -  sto  Bcero  jthttib 
npHMep  h  B^oxHOBeHMe.  B  stom  MeTO^e  HeT  HHHero  njioxoro,  tojibko  yneHHicy  3to 
CJI05KHee,  BOT  H  BCe." 

Difficult  was  right.  She  continued  to  train  us  in  this  "catch  as  catch  can" fashion, 
repeating  the  dance  movement  until  at  least  one  of  us  caught  on.  Then  she  would  say, 
"You  have  got  the  movement  correctly.  Now  teach  the  others  and  I  expect  everybody 
to  have  it  right  by  tomorrow.  "And  that  was  that.  Our  dogged  determination  to  master 
the  advanced  technique  she  had  developed  over  the  past  years,  while  we  were 
deprived  of  her  teaching,  paid  off  in  the  end.  Seeing  us  work  so  hard  every  day,  eager 
to  make  up  for  so  much  time  lost,  she  took  note  of  our  progress  and  eventually 
devoted  much  of  her  time  to  teaching  us  a  whole  series  of  new  dances,  most  of  them 
set  to  the  music  of  Schubert  and  Gluck.  The  audience,  when  they  watched  us  perform 
in  the  theatre  and  admired  our  dancing  because  it  seemed  so  effortless  and 
spontaneous,  imagined  that  all  they  needed  was  a  few  yards  of  chiffon  and  they  could 
do  the  same.  They  had  not  the  slightest  conception  of  the  amount  of  work  and 
technique  involved. 

\\ 

TpyuHO  6bijio  AeaaTb  npaBHJiBHO.  Om  npoflOJDKana  TpeimpoBaTb  Hac  sthm 
cnoco6oM  «ynoBHJi,  Rax  ynoBHJi»,  noBTOp^m  TaHpeBanBHoe  ABmxeHHe,  noica,  no 
KpaimeH  Mepe,  o^Ha  H3  Hac  He  yjiaBJiHBajia  ^BroxeHHe.  3aTeM  OHa  roBOpHJia:  «Y 
Te6a  Tenepb  ecTb  npaBHJibHoe  flBmxeHHe.  Tenepb  o6yHH  flpyrnx,  h  a  o>RH,naK),  hto 
Bee  ocboht  3to  flo  3aBTpa».  H  3to  npoHcxoAHno  HMeHHO  Tax.  Hama  ynopHaa 
peniHMOCTb  OBJia^eTb  nepeflOBOH  tcxhhroh,  xoTOpyio  OHa  pa3pa6oTana  3a 
nocjieflHHe  to,hbi,  b  to  BpeMJi,  Rax  mbi  6bum  jinmeHbi  ee  o6yneHmi,  b  KOHue  kohu,ob, 
OKynHJiacb.  YBH,neB  Hac,  Rax  ynopHO  mbi  pa6oTajiH  KajK^BiH  fleHb,  jxejiaa 
BocnojiHHTB  ctojibko  noTepHHHoro  BpeMeHH,  OHa  npHmma  k  cBeAeHHio  Ham 
nporpecc,  h,  b  rohchhom  HTore,  nocBHTHJia  6ojibmyio  nacTB  CBoero  BpeMeHH  TOMy, 
hto6bi  oSyHHTb  Hac  uejiOMy  pa^y  hobbix  Tam;eB,  6ojibihhhctbo  H3  KOTOpbix  6bijih 
Ha  My3Bixy  IIIy6epTa  h  rmoKa.  3pHTejiH,  xor^a  ohh  CMOTpejiH,  Rax  mbi  BBiCTynaeM  b 
TeaTpe,  h  BocxHipanHCB  HamHMH  TaHpaMH,  nocKOJiBKy  3to  xa3ajiocb  tbkhm  jierxHM  h 
enoHTaHHBiM,  Booopa/Kaan,  hto  Bee,  hto  iim  ny>Kno,  -  3to  HecKOJiBKO  flpnoB 
mncJ)OHa,  h  ohh  Moryr  CAejiaTB  to  >xe  eaMoe.  Y  hhx  He  Sbijio  hh  Maneimiero 
npeACTaBJieHH^i  o  KOJinnecTBe  npo,nejiaHHOH  paSoTbi,  h  o  TexHHxe,  KOTOpyio  HyjRHO 
6bijio  OTpa6oTaTB. 

Finally  came  the  day  when  we  once  more  danced  with  Isadora  on  the  same  Chatelet 
stage  where  we  had  last  performed  together  in  1909.  The  French  writer  Fernand 
Divoire,  who  first  coined  the  expression  "Isadorable, "  wrote  at  the  time: 

\\ 
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HaKOHeii  HacTan  tot  ,neHb,  Kor^a  mli  eipe  pa3  Tam;eBajiH  c  AMceflOpOH  Ha  toh  )Ke 
CHeHe  IIIaTJie,  r^e  mm  b  nocjieflHHH  pa3  BbicTynajiH  BMecTe  b  1909  ro^y. 
<l>paHu,y3CKHH  nncaTejib  cDepmH  /], HByap,  KOToptm  BnepBbie  npH^yMaji  BMpa>KeHHe 
«AiiceflopHHCKHe»,  nncaji  b  to  BpeMJi: 

Six  slender  young  girls  appeared  on  the  scene  attired  in  rosecolored  scarves  and 
crowned  with  flowers.  Bare-limbed  and  light-footed  they  throw  themselves  joyfully 
into  the  dance.  They  are  the  little  Isadorables  we  used  to  see  dance  when  they  were 
children.  They  are  grown  up  now.  Tall,  supple  and  graceful,  they  combine  their 
erstwhile  naive  gaiety  with  all  the  charm  of  young  girls.  No  painting  of  Botticelli  or 
Angelico,  no  Greek  fresco  depicting  the  vernal  season  expresses  as  much  beauty, 
chastity  and  artlessness  as  these  youthful  dancers. 

\\ 

Ha  cueHy  bbihijih  rnecTb  cTpoimbix  mojioabix  ^eByrneK,  o^eTbix  b  p030HBeTHbie 
map(f)bi  h  yBeHHaHHbie  HBeTaMH.  Tojibie  h  jiencHe  hoth  pa^ocTHO  SpocHJiHCb  b 
TaHijbi.  3to  ManeHbKHe  «AHce,nopHHCKHe»,  KOTOpbix  mm  BH^ejiH,  Kor^a  ohh  6mjih 
^eTbMH.  Ohh  Tenepb  BbipocjiH.  Bmcokhc,  thOkhc  h  H3>imHbie,  ohh  coneTaiOT  b  ce6e 
CBoe  HaHBHoe  Becejibe  co  BceM  OHapoBamieM  mojioabix  ^eByrneK.  HnKaKaa  xapTHHa 
BoTTHHemiH  hjih  AroicejiHKa,  HHKaKaa  rpenecKaa  cjjpecica,  H3o6pa>KaK)Hiaa  BeceHHHH 
ce30H,  He  Bbipa)KaeT  KpacoTy,  HenoMynpue  h  SecxmpocTHOCTb,  Kaic  3th  MOJioflbie 
TaHH,OBH],HHbI. 

Isadora  dances  with  them  and  is  part  of  them.  And  the  delighted  audience  applauds 
and  applauds,  freed  of  all  everyday  worries  and  care,  left  with  no  other  thoughts  but 
those  of  grace  and  youth  eternal. 

\\ 

Ance^opa  TaHpyeT  c  hhmh  h  ABjnieTCfl  hx  nacTbio.  H  BoexHmeHHaa  nySjiHKa 
anjiOAHpyeT  h  anjioflHpyeT,  ocboOoahbhihcb  ot  Ka>K,no,HHeBHbix  3a6oT  h  xjionoT, 
ocTaBJieHHaa  6e3  KaKHx-jinOo  Apyrnx  MbicneH,  KpOMe  OjiaronecTHfl  h  bchhoh 

MOJIOflOCTH. 

Such  a  performance  rarely  happens  where,  the  orchestra  gone,  the  lights 
extinguished,  the  ushers  waiting  to  close  the  doors,  so  many  of  the  audience  remain 
to  applaud  frantically  and  acclaim  the  artist  they  worship.  They  insist  on  recalling 
the  Isadorable  one  again  and  again,  unable  to  part  from  her.  After  masses  of flowers 
have  been  presented  she  gives  the  enthusiastic  audience  one  last  dance. 

\\ 

TaKoe  npeACTaBJieHHe  TaM  pe^KO  cnynajiocb,  Kor^a  opxecTp  y>Ke  yrneji,  CBeT  norac, 
SHJieTepbi  OKH^aiOT  3aKpMTHa  flBepeil,  a  MHorne  H3  3pHTejieii  ocTaiOTca  h 
anjioflHpyiOT,  h  npHBeTCTByiOT  apTHCTKy,  KOTOpoii  ohh  noKJiomnoTCfl.  Ohh 
HacTaHBaioT  Ha  BM30Be  «AHce,nopHHCKHx»  oSpaTHO,  hto6bi  CHOBa  h  CHOBa  BH^eTb 
hx,  He  b  CHJiax  paccTaTbca  c  hhmh.  nocjie  toto,  Kaic  6bijih  flocTaBJieHM  Maccbi 
HBeTOB,  OHa  flajia  boctop^kchhoh  ayzprropHH  nocneflHHH  TaHeu. 
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Joining  hands  with  her  six  young  girls  they  dance  silently,  without  music,  around  the 
flowers  heaped  in  the  center  of  the  stage-a  ring  around  the  roses-such  as  children 
play.  This  charming  improvisation  as  we  watch  it  unfold  is  unforgettable.  Oh,  garden 
of  happy  spirits! 

\\ 

B3flBHIHCb  3a  pyKH,  BMeCTe  CO  CBOHMH  IIieCTBK)  MOJIOflbIMH  ^eByiHXaMH,  OHH 
TaHpyioT  thxo,  6e3  My3tiKn,  BOKpyr  hbctob,  HarpOMO>x,neHHbix  b  uempe  cneHbi  - 
o6pa3ya  KOJitpa  BOKpyr  po3  -  xax  b  actckoh  nrpe.  3Ta  onapOBaTejibHaji 
HMnpOBimmM,  Kor^a  mbi  HaSmo^anH  3a  Hen,  He3a6biBaeMa.  O,  ca^  cnacTJiHBbix 
ayxoB! 

Later  that  spring  season  we  also  danced  with  Isadora  at  the  Trocadero,  taking  part  in 
her  Orpheus  program.  I  still  recall  the  thrill  I  experienced  when  she  taught  me  the 
solo  part  in  the  dance  depicting  the  scene  of  the  Happy  Spirit,  a  part  she  had  always 
danced  herself.  To  make  matters  even  more  exciting,  she  gave  me  the  tunic  of  pale 
blue  Liberty  silk  that  she  herself  had  always  worn.  I  treasured  it  for  many  years. 

\\ 

Il03)Ke,  B  3TOT  BeCeHHHH  CC30H  Mbi  TaXJXe  TaHH,eBaJIH  C  AHCe^OpOH  BO  flBOpne 
Tpoxa^epo,  ynacTBya  b  ee  nporpaMMe  Opijiea.  A  go  chx  nop  noMHio  BOjmeHne, 
KOTOpoe  x  ncnbiTana,  xor.ua  OHa  Haynnna  Memi  cojibhoh  nacra  b  TaHue, 
H3o6pa>KaK)nieH  cneHy  CnacTJiHBoro  /lyxa,  nacTb,  KOTOpyK)  OHa  Bcer.ua  TaHpeBana 
caMa.  BtoSbi  c^ejiaTb  ero  eipe  6onee  3axBaTbiBaioniHM,  OHa  ^ana  MHe  CBo6oAHyio 
mejiKOBHCTyio  TyHHKy  6jie,HHO-rojiy6oro  nBeTa,  KOTOpyio  OHa  Bcer.ua  Hocnna.  51 
xpamo  ee  MHoro  JieT. 

During  this  particular  period  Isadora  was  at  the  zenith  of  her  career.  At  the  age  of 
thirty-five  she  had  everything  any  artist  or  young  woman  could  wish:  fame,  success, 
money,  two  lovely  children,  and  a  man  who  was  not  only  devoted  to  her  but  willing  to 
put  himself  and  his  fortune  to  work  for  the  cause  of  her  art.  He  planned  to  build  a 
theatre  of  the  dance  in  Paris  that  would  bear  her  name.  It  was  to  outshine  the 
recently  completed  Theatre  des  Champs-Elysees,  which  in  its  exterior  architectural 
decoration-as  well  as  in  its  interior,  painted frescos-had  been  inspired  by  her  dances. 
The  two  artists  who  executed  the  decorations,  the  sculptor  Bourdelle  and  the  painter 
Denis,  both  admired  Isadora  's  art  profoundly  and  admitted  to  being  greatly 
influenced  by  her.  Among  the  dance  decorations  done  by  Maurice  Denis  is  a  gilded 
bas-relief panel  on  the  mezzanine  floor  representing  the  six  girls  who  appeared  with 
her  at  the  time. 

\\ 

B  3tot  KOHKpeTHbin  nepHOfl  Ance,nopa  6bina  b  3eHHTe  cBoen  xapbepbi.  B  B03pacTe 
TpniTTTaTH  mth  JieT  y  Hee  6bijio  Bee,  hto  Morna  no>xejiaTb  jiio6afl  apTHCTKa  hjih 
MOJioflafl  )KeHmnHa:  cnaBa,  ycnex,  .neHbrn,  gBa  npexpacHbix  pe6emca  n  nenoBex, 
xoTopbin  6biji,  He  tojibxo  npe^aH  en,  ho  h  xoTen,  hto6bi  oh  h  ero  cynb6a  pa6oTajiH 
Ha  .neno  ee  ncxyccTBa.  Oh  njiaHHpOBaji  nocTpoHTb  b  IIapH>xe  TeaTp  TaHH,a,  xoTopbin 
dygQT  hochtb  ee  umx.  3to  ^ojdxho  6bijio  3aTMHTb  He^aBHO  3axoHneHHbiH  TeaTp 
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EjiHceiiCKJix  noneS,  KOToptm  b  CBoeM  BHemHeM  apxHTeKTypHOM  ocf)opMJieHHH,  a 
Taioice  b  ero  HHTepBepe,  HapHCOBaHHbiMH  (J)pecKaMH,  6biji  b^oxhobjich  ee  TaHpaMH. 

,H,Ba  xypo>xHHxa,  KOToptie  hchojihhjih  yxpameHmi,  CKyjibnTOp  Eyppenb  h  xypoxHHx 
,U,eHHC,  06a  rnyEoxo  BOCXHipajiHCb  ncxyccTBOM  Aiicepopbi  h  npH3HaBajiHCb,  hto 
chjibho  3aBiic«T  ot  Hee.  Cpepn  TaHpeBajitHbix  yKpameHHH,  BbinojiHeHHbix  Mophcom 
^eHHCOM,  HaxoflHTca  no30JiOHeHHaa  6apenbe(J)Haa  naHeab  Ha  Me30HHHe, 
npepcTaBjnnomaji  rnecTb  peBymex,  KOTopbie  no^BHJiHCb  c  Hen  b  to  BpeMJi. 


The  future  seemed  bright  for  me  and  my  schoolmates,  too.  Our  dream  had  come  true 
at  last-to  be  studying  once  more  with  Isadora.  This  had  been  our  secret  wish  all 
along,  while  marking  time  at  the  Darmstadt  school.  When  all  looked  so  promising  for 
the  future  that  lovely  month  of  April  in  Paris,  in  that  " 'garden  of  happy  spirits"  the 
poet  spoke  of,  who  could  have  foreseen  the  unspeakable  calamity  hovering 
menacingly  in  the  background,  ready  to  pounce  on  its  innocent  victims,  destroying 
them  in  a  flash,  and  with  them,  our  innocent  dreams. 

\\ 

Eypyipee  MHe  h  mohm  opHOXJiaccHHxaM  xa3ajiocb  jiyne3apHbiM.  HaKOHeu,,  Hama 
MenTa  cEbuiacb  -  CHOBa  yHHTbCfl  c  AiicepopOH.  3to  Bcerpa  6bijio  HaniHM  TaiiHbiM 
jKenamieM,  xorpa  mbi  KOpOTann  BpeMa  b  mKOJie  ^apMiHTapTa.  Torpa  Bee  Bbirjuipejio 
Tax  MHorooEeipaiome  b  EypyipeM,  xax  tot  npexpacHbiH  anpejibcxHH  Mecau,  b 
IIapH)Ke,  B  TOM  «capy  CHaCTJIHBbIX  pyXOB»,  O  KOTOpOM  TOBOpHJl  n03T,  XOTOpblH  MOT 
npepBHpeTb  HecxasaHHoe  EepcTBne,  yrpoxaiome  peioipee  Ha  3apHeM  njiaHe,  roTOBoe 
HaSpocHTbca  Ha  cbohx  HeBHHHbix  >xepTB,  pa3pymaa  hx  b  MTHOBeHHe  oxa,  a  BMecTe  c 
HHMH  H  HamH  HeBHHHbie  MeHTbl. 
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#  Deirdre  and  Patrick 

The  nineteenth  of  April,  that  tragic  turning  point  in  Isadora  Duncan's  life,  dawned 
wet  and  cold.  We  girls  went  as  usual  from  our  pension  around  the  corner  from  the 

Rue  Chauveau  for  our  morning  workout  at  the  studio.  A  pleasant  surprise  awaited  us. 
We  found  Deirdre  and  her  little  brother  Patrick  there  playing  games.  They  had  come 
in  that  morning  from  Versailles,  where  they  had  spent  the  winter  months.  At  the  age 
of  three  Patrick  could  not  yet  talk  except  for  a  few  words,  but  he  understood  quite 
well  when  his  nanny  coaxed  him  to  show  us  how  his  mama  bowed  to  the  audience  at 
the  end  of  a  performance.  Deirdre  always  acted  bashful  when  asked  to  do  something, 
but  not  Patrick.  Like  a  real  actor  he  gave  a  cunning  imitation  of  his  famous  mother 
acknowledging  the  applause.  As  we  laughed  and  asked  him  to  do  it  again,  Isadora 
came  in.  She  joined  in  the  laughter  and  told  us  that  we  would  all  have  luncheon  at  an 
Italian  restaurant  in  town  as  the  guests  of  Paris  Singer.  It  was  the  last  time  we  would 
all  be  so  happily  together. 

\\ 

,H,eB5iTHa,zmaToro  anpemi  cjiymuicfl  3tot  TparHHecKHH  noBOpOT  b  >kh3hh  Anceflopbi 
^ymcaH,  tot  MOKptrn  h  xojioahbih  paccBeT.  Mbi,  .hcbohrm,  npnexajiH,  Rax  o6bihho, 

H3  Hamero  naHCHOHa  3a  yrnoM  ot  yjiHHBi  HayBeay  jgvi  yrpeHHero  TpemiHra  b 
CTyzjHH.  Hac  o^KH^aji  npmiTHBiH  ciopnpH3.  Mbi  oSHapymum,  hto  /JeMpflpa  h  ee 
MJiafliiiHH  6paT  IlaTpHK  TaM  HrpaiOT  b  Hrpbi.  Ohh  npnexajiH  b  to  yTpo  H3  Bepcajra, 
r^e  npoBeaH  3HMHne  Mecjmbi.  B  B03pacTe  Tpex  aeT  IlaTpHK  enje  He  mot  tobophtb, 
KpOMe  HecKOJibKHx  cjiob,  ho  oh  npexpacHO  noHHMaji,  Kor^a  ero  mma  yroBapHBajia 
ero  noKa3aTb  HaM,  Kax  ero  MaMa  KJiammacb  ayzpiTOpHH  b  kohhc  cneKTaKJOL  /JeiipApe 
Bcer^a  CTeemuiacB,  Kor^a  ee,  a  He  IlaTpHKa,  npocnjin  hto-to  c,nejiaTB.  Kax 
HacToaniHH  aKTep,  oh  npeflCTaBHJi  HCKycHoe  noflpajKamie  CBoen  3HaMeHHTOH 
MaTepH,  npHHHMaiOHieH  anjioflHCMeHTBi.  Kor^a  mbi  3acMe>uiHCb  h  nonpocnjiH  ero 
c^eJiaTb  3to  CHOBa,  Bonuia  Aficeflopa.  OHa  npHeoeAHHHJiacB  k  CMexy,  h  CKa3ana 
HaM,  hto  mbi  Bee  noo6e,naeM  b  ropo^e  b  HTajiB^HCKOM  pecTOpaHe,  b  KanecTBe  rocTeii 
IlapHca  3nHrepa.  3to  6biji  nocjieAHHH  pa3,  Kor^a  mbi  Bee  6bijih  Tax  CHacTJiHBBi 
BMecTe. 

We  girls  returned  to  our  pension  after  lunch  for  our  daily  music  lesson.  Professor 
Edlinger,  our  teacher,  had  a  nice  baritone  voice  and  loved  to  sing  entire  scores  of 
operas,  doing  all  the  parts.  That  particular  afternoon,  while  the  rain  continued 
unabated,  he  chose  the  stirring  music  of  Wagner's  Die  Walkure  for  our  lesson.  All 
devout  music  lovers,  we  could  sit  and  listen  to  him  for  hours. 

\\ 

Mbi,  fleBOHKH,  BepHyjiHCB  b  Ham  naHCHOH  nocjie  o6e^a  Ha  Ham  e>KeflHeBHBiH  ypOK 
My3BiKH.  IIpocj)eccop  3AJiHHrep,  Ham  ywrejm,  HMeji  npmrrHBiH  oapMTon  h  jhoShji 
neTB  uejibie  ^ecflTKH  onep,  3aHHMaacb  bccmh  nacraMH.  B  tot  achb,  Kor^a  aok^b 
npoflOJHKajica,  oh  Bbi6paji  HaM  ypoxa  BajiBKHpHH  Baraepa.  Bee  mbi  HaGommie 
jiio6HTejiH  My3BiKH,  Mbi  motjih  CHfleTB  h  cjiymaTB  ero  HaeaMH. 
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While  he  sang  Sigmund's  impassioned  "Winterstiirme  wichen  dem  Wonnemond,  "I 
watched  the  heavy  rainstorm  bending  the  budding  trees  outside  on  the  lawn,  tearing 
off  the  tender  green  shoots  and  scattering  them  about  in  its  fury.  With  branches 
wildly  waving,  the  trees  seemed  to  be  dancing  grotesquely  to  Wagner's  music. 


B  to  BpeMJi  KaK  oh  CTpacTHO  neji  3HTMyH,ncKHe  «3hmhhc  6ypH  CMemuiHCb  3HMHeii 
jiyHoii»,  n  HaSmo^ajia,  KaK  chhkhkih  jimbchb  H3TH6aeT  pacHBeTaiomHe  flepeBta  Ha 
jiyjKaiiKe,  OTpbiBan  He>KHbie  3eneHbie  no6ern  h  pacceHBan  hx  b  cBoeii  apocTH.  C 
pa3MaXHBaiOHIHMHCa  BeTBflMH,  flepeBbfl  Ka3aJIHCb  rpOTeCKHO  TaHU,yiOHIHMH  nOA 
My3biKy  Baraepa. 

The  room  felt  cold  and  damp.  I  shivered  and  drew  my  woolen  jacket  closer  about  me. 
The  hours  passed.  Twilight  was  descending  when  we  reached  that  state  of  repleteness 
which  beautiful  music  engenders  and  which  is  accompanied  by  a  mild  state  of 
drowsiness.  Then  suddenly,  like  one  of  the  great  composer's  own  leitmotifs,  we  were 
all  roused  from  our  lethargy  by  a  frantic  knocking  at  the  front  door.  We  heard  a  door 
slam  and  rapid  footsteps  approached  our  room. 

\\ 

B  KOMHaTe  6bijio  xojioaho  h  cbipo.  31  B3flporayna  h  noraHyjia  cboio  mepcraHyio 
KypTKy  6nH)Ke  k  ce6e.  IIpomjiH  nacbi.  CyMepKH  cnycKajincb,  Kor^a  mbi  aocthtjih 
Taxoro  coctojihhji  nojiHOTbi,  KOTOpoe  nopo>KaaeT  npeKpacHan  My3biKa  h  KOTOpaa 
conpOBOJK^aeTca  matkhm  cocTOUHHeM  cohjihbocth.  BHe3anHO,  KaK  oahh  H3  Jiynninx 
JieHTMOTHBOB  BeJIHKOTO  K0Mn03HT0pa,  Mbi  BCe  OHHyjIHCb  OT  HaHieH  JieTapTHH  OT 
6e3yMHoro  cTyKa  b  napa^Hyio  ABepb.  Mbi  ycjibimajiH  CTyK  b  ABepb,  h  6biCTpbie  marn 
npH6jiH3HJiHCb  k  Hameii  KOMHaTe. 

Temple's  father  appeared  pale  and  haggard-looking  like  a  phantom  in  the  twilight.  In 
a  frantic  state,  his  clothes  dripping  wet,  he  rushed  to  his  daughter  and  held  her  tight. 
Frightened,  she  cried  out  in  alarm,  ''What  is  the  matter,  father,  what  has  happened?  " 

\\ 

OTeu,  TeMnji  Ka3ajicn  Sjie^HbiM  h  H3MO>K,neHHbiM,  noxomiM  Ha  npHBHAeHHe  b 
cyMepKax.  B  6e3yMHOM  coctoahhh,  bch  ero  OAeJK^a  npOMOKJia,  oh  SpocHJicn  k  CBoeii 
flonepn  h  KpenKO  06mm  ee.  HcnyraHHan,  OHa  B3BOJiHOBaHHO  BCKpHKHyjia :  «Bto 
cjiyHHJiocb,  nana,  hto  cnyHHJiocb?» 

In  a  broken  voice  that  sounded  hollow  in  the  gloom  he  announced  the  dreadful  news: 
''Isadora's  children  are  dead. " 

After  a  night  of  terror  in  which  I  for  one  found  little  sleep,  we  all  welcomed  the  sight 
of  Mary  Sturges  who  came  to  see  us  early  the  next  morning.  She  described  in  detail 
the  automobile  accident  that  had  caused  the  drowning  of  the  two  dear  little  children 
and  their  nurse  in  the  river  Seine.  She  told  us  to  pack  our  things,  since  we  would 
leave  for  Darmstadt  immediately.  But  first  we  must  say  goodbye  to  Isadora. 

\\ 
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B  cnoMaHHOM  ronoce,  KOToptm  Ka3anact  rnyxHM  bo  Mpaxe,  oh  o6bhbhji  yjxacHBie 
H3BecTH5i:  «,H,eTH  AHce^opBi  MepTB&i». 

Ilocjie  hohh  y>Kaca,  b  KOTOpoii  n,  jihhho,  Mano  cnajia,  mbi  Bee  npHBeTCTBOBanH 
no^BJieHHe  M3pH  OrepA^ec,  KOTOpan  npHnuia  k  HaM  paHO  yTpOM  cneAyiomero  ahu. 
OHa  noflpoSHO  onncana  aBTOMoGnjiBHyio  KaTacTpo(J)y,  Bbi3BaBHiyio  yTonjieHHe  AByx 
mhjibix  MajieHBKHx  AeTeM  h  hx  MeAcecTpBi  b  peice  CeHe.  OHa  CKa3ana,  hto6bi  mbi 
coSpajiH  Bee  Harnn  Benin,  noTOMy  hto  mbi  HeMe^JieHHO  OTnpaBHMca  b  /JapMuiTa^T. 
Ho  cHanajia  mbi  aojhkhbi  nonpomaTBca  c  AficeAOpOH. 

The  storm  had  passed  during  the  night.  Walking  the  short  distance  to  Isadora  's  house 
in  the  sunshine,  listening  to  the  chirping  of  the  birds,  my  mind  was  filled  with  the 
saddest  thoughts.  At  sixteen  one  believes  death  happens  only  to  older  people.  It  is 
quite  incomprehensible  to  see  innocent  children  struck  down.  I  was  frightened  at  the 
thought  of  having  to  look  at  them  in  death,  while  remembering  their  laughing  faces  of 
the  day  before. 

\\ 

Eypfl  nponiJia  hohbio.  nporyjiHBancB  Ha  comme,  Ha  hcSojibhiom  paccimHHH  ot 
/lOMa  Ance^opBi,  cjiyman  meSeTamie  nTHH,  moh  yM  6biji  HanojiHeH  caMBiMH 
rpyCTHBIMH  MBICJI9MH.  B  HieCTHaAPaTB  JieT  HeJIOBOK  CHHTaeT,  HTO  CMepTB  npHXOAHT 
TOJIBKO  K  n05KHJIBIM  JHOABM.  COBepHieHHO  HenOIMTHO,  KaK  HeBHHHBie  A6TH  nornEjIH. 
A  HcnyrajiacB  mbicjih  o  hcoExoahmocth  CMOTpeTB  Ha  hhx  yMepninx,  BcnoMHHan  hx 
CMeiomnecH  HaicaHyHe  Jinpa. 

We  entered  by  a  side  door.  The  house  was  shrouded  in  silence,  and  only  the  blue 
alabaster  lamps  were  lit,  shedding  an  eerie  light  over  everything.  With  fear  in  my 
heart  I  entered  the  downstairs  library.  There,  on  a  couch  covered  by  a  black  silk 
shawl  embroidered  with  many  small  flowers,  reposed  the  lifeless  forms  of  the  two 
children,  lying  close  beside  each  other,  their  blond  heads  touching.  Deirdre  had  her 
right  arm  curved  lovingly  about  her  baby  brother  as  if  to  protect  him  even  in  sleep. 

\\ 

Mbi  boihjih  b  SoxoByio  flBepB.  /Jom  6biji  oxyraH  thihhhoh,  h  ropejin  tojibko  cHHHe 
ane6acTpoBBie  jiaMnBi,  npojiHBaiomHe  5KyTKHH  cbct  Ha  Bee.  Co  cTpaxoM  b  mocm 
cepflpe,  n  BoniJia  b  6H6jiHOTeicy  BHH3y.  TaM,  Ha  AHBaHe,  noKpBiTOM  nepHoii 
HieJIKOBOH  HiaJIBIO,  BBIIHHTOH  MHO>KeCTBOM  MaJieHBKHX  HBCTOB,  nOKOHJIHCB 
6e3>KH3HeHHBie  cjiopMBi  AByx  ^eTeii,  jioxamHx  p^aom  flpyr  c  ApyroM,  hx  CBeTJiBie 
tojiobbi  xacajiHCB  flpyr  Apyra.  npaBan  pyxa  ^eiipApe  c  jhoSobbio  H3orayjiacB  BOKpyr 
ee  MJiaAinero  6paTa,  xax  6bi  3amnmaa  ero  Aa>xe  bo  CHe. 

How  often  had  I  seen  them  together  like  this.  I  could  not  believe  that  they  were  dead 
despite  the  tail  flickering  tapers  and  the  flowers  heaped  all  around  them.  Seeing  them 
thus  I  was  more  shocked  than  sad,  and  unable  to  shed  tears.  A  black  velvet  rope 
stretched  across  the  room  separating  us  from  them,  and  we  stood  there  in  silent 
contemplation  for  a  few  minutes.  Then  I  heard  someone  whisper,  "Come  along  now, 
girls,  and  say  goodbye  to  Isadora. " 

\\ 
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Kaic  nacTO  x  BH^ena  hx  BMecTe.  Yl  He  Morjia  noBepHTb,  hto  ohh  6bijih  MepTBBi, 
HecMOTpfl  Ha  BbicoKHe  Mepu,aiOH],He  cbchh  h  HBeTbi,  HarpOMO>x,neHHbie  BOKpyr  hhx. 
Bha«  hx,  TaKHM  o6pa30M,  x  6biJia  6onee  moKHpoBaHa,  neM  onenaneHa,  h  He  Morjia 
npojiHBaTb  cjie3bi.  BepHan  SapxaTHan  BepeBxa  pacraHyjiacb  no  KOMHaTe,  OTflejnni 
Hac  OT  HHX,  H  MbI  CTOHJIH  TaM,  B  MOJIHaJIHBOM  C03epHaHHH  B  TeneHHe  HeCKOJIbKHX 
MHHyT.  3aTeM  x  ycjibimajia,  xax  kto-to  menHyji:  «noH,neM,  ^eBOHXH,  h 
nonpoipaeMCfl  c  AHce,nopOH». 

We  parted  the  long  blue  curtains  and  entered  the  vast  studio.  This  was  the  moment  I 
dreaded  most.  In  the  semidarkness  I  could  at  first  barely  see  her.  Immobile,  like  a 
statue,  her  head  thrown  back  and  eyes  closed,  she  sat  in  an  armchair.  Tears  flowed 
down  her  face.  Her  usually  smiling,  engaging  countenance  had,  through  unbearable 
grief,  been  distorted  into  a  tortured  mask.  The  picture  of  martyrdom  incarnate,  she 
resembled  a  Gothic  saint  carved  in  wood. 

\\ 

Mbi  pa3flBHHyjin  fljiHHHbie  CHHHe  niTOpbi  h  BOHiJiH  b  orpOMHyio  CTyzjHio.  3to  6bIJI 
tot  MOMeHT,  xor^a  x  6ojibine  Bcero  Somiacb.  B  nonyMpaxe  x  e^ea  Morna  ee  yBH^eTb. 
HenoflBH>KHaa,  xax  cTaTyn,  ee  rojiOBa  OTKHHynacb  Ha3a^,  c  3aKpbiTbiMH  TJia3aMH,  OHa 
CH^ena  b  xpeciie.  Cjie3bi  Texan  no  ee  Jinny.  Ee  oSbihho  yjibi6aiomeecfl, 
npHBJieKaTejibHoe  jihho,  H3-3a  HeBbmocHMOH  nenajiH,  HCKa3HJiocb  b  MyneHnnecxoii 
Macxe.  KapTHHa  BonjiomeHHH  MyneHHHecTBa  HanoMHHajia  roTHnecxoro  cbhtoto, 
Bbipe3aHHoro  H3  .nepeBa. 

The  moment  we  beheld  her  silent  agony  we  all  started  to  cry.  Standing  close  beside 
her,  I  could  not  control  my  wild  sobbing  when  she  looked  at  me  and,  taking  me  into 
her  arms,  held  my  head  close  to  her  breast.  Through  my  sobs  I  heard  her  say  in  a 
gentle,  pitiful  voice,  "You  must  be  my  children  now. " 

\\ 

B  tot  MOMeHT,  KOT^a  mm  yBHflejiH  ee  MOJinajiHByio  aroHHio,  mm  Bee  3anjiaicajiH. 

Ctoh  pimoM  c  Hen,  x  He  Morna  KOHTpojinpoBaTb  cboh  flHxne  pbi/jaHH^,  xor^a  OHa 
nocMOTpejia  Ha  Memi  h,  b3hb  Memi  Ha  pyxn,  nproxana  rojiOBy  k  rpyun.  Bepe3  moh 
pbi^aHHn  x  ycjibimajia,  xax  OHa  npOH3Hecjia  ne>KnbiM,  /Kan k m m  tojiocom:  «Bm 
flOJHKHbi  6biTb  mohmh  fleTbMH  Tenepb». 

I  doubt  if  there  are  many  women  in  the  world,  including  myself,  who  would  be 
capable  of  expressing  so  humane  and  generous  a  thought  at  so  tragic  a  moment.  That 
she  could  find  no  bitterness  in  her  heart  toward  a  fate  that  left  her  foster  children 
unharmed  while  these  of  her  own  flesh  and  blood  lay  dead  beside  her  proves  the 
greatness  of  her  soul.  If  all  human  beings  are  ultimately  judged  by  their  acts  on 
earth,  I  would  say  this  was  Isadora  Duncan 's  finest  hour. 

\\ 

Yl  coMHeBaiocb,  hto  b  Mnpe  ecTb  mhoto  nceHiH,HH,  b  tom  nncne  h  x,  KOTOpbie  motjih 
6bi  BMpa3HTb  TaKyio  ryMaHHyio  h  menpyio  mbicjib  Tax  TparnnHO.  Htoom  OHa  He 
HaxoAHJia  b  CBoeM  cepflue  ropenn  x  cynb6e,  xoTOpan  ocTaBHJia  ee  npneMHbix  fleTeii 
nenbiMH  h  HeBpe^HMbiMH,  b  to  BpeMii  xax  ee  coScTBemiafl  nnoTb  h  xpOBb  nencann 
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MepTBtie  pa^OM  c  Hen,  ^OKa3tiBaeT  BeaHHHe  ee  ^yniH.  Ecjih  Bee  jhoah  b  kohchhom 
more  6yayr  cyzjHMu  cbohmh  ^eficTBHaMH  Ha  3eMne,  a  6bi  CKa3ana,  hto  3to  6biji 
caMbiH  npeKpacHBiH  nac  AMceflopbi  ^ymcaH. 


**  PART  II.  1913-1921  ** 

-RACTbIL  16-24  ro^a 


208 


[161],  p.  137-147  *  DUNCAN  DANCER  *  Dionysion  * 

-=9=- 

Dionysion 

^HOHncroM 

WouLD  Isadora  ever  dance  again?  That  was  the  question  uppermost  in  our  minds.  It 
did  not  seem  likely.  She  once  confessed  that  in  those  dark  moments  she  thought  of 
committing  suicide.  She  left  her  house  in  Neuilly  after  the  funeral,  never  to  return.  In 
her  subsequent  restless  wanderings  through  Greece  and  Italy,  all  that  summer,  she 
found  no  peace.  At  the  beginning  of  September  she  settled  for  a  long  stay  in 
Viareggio,  where  her  friend  Eleonora  Duse  lived.  Since  Isadora  did  not  have  a 
telephone,  Duse  would  leave  little  penciled  notes  for  her  at  the  hotel  whenever  she 
came  to  call  and  did  not  find  her  in. 

\\ 

By/ieT  jih  Ance^opa  Kor,zia-HH6ynb  TamieBaTL  CHOBa?  3to  6biji  caMbiH  nepBbiil 
Bonpoc  b  HameM  co3HaHHH.  3to  He  Ka3anocb  BeponTHbiM.  0,nHa)K,nbi  OHa 
npH3Hanacb,  hto  b  3th  TeMHbie  momchtm  OHa  ^yMajia  o  eaMoySHHCTBe.  OHa 
ocTaBHJia  cboh  /iom  b  Heim  nocne  noxopOH,  h  HHKor^a  He  B03Bpain,ajiacb  Tyna.  B  ee 
nocjieAyiOHieM  SecnoKoimoM  nyTemecTBHH  no  rpemm  h  HTanHH,  Bee  3to  JieTO,  OHa 
He  Hamna  noKon.  B  Hanajie  ceHTa6pa  OHa  nocejinnacb  b  Bnapefl)KHO,  r^e  npommajia 
ee  noflpyra  3jieoHopa  ,H,y3e.  nocKOJibicy  y  Anceflopbi  He  6bijio  Tene(J)OHa,  ,H,y3e 
ocTaBjnraa  b  OTejie  MajieHbKne  3anncKH  KapaH/iamoM  Hee,  ecjin  6bi  OHa  He 
no3BOHHJia  h  He  Hamna  ee. 

#  Eleonora  Duse 


ELEONORA  DUSE] 

CENTENARIO  DELLA  NASCITA  j 
1858  Jg^\  1958> 


FOSTE  ITALIANE  L  25 
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These  notes,  written  in  French,  expressed  Duse's  concern  and  devotion  for  a  friend 
and  fellow  artist  she  so  greatly  admired.  La  Duse  scrawled  them  in  her  large 
handwriting,  three  or  four  words  covering  a  whole  page.  The  first  note,  dated 
September  13  (1913),  was  delivered  by  hand  to  the  hotel  where  Isadora  was  staying. 

\\ 

3th  3anHCKH,  HanHcaHHBie  Ha  cj)paHiiy3CKOM  n3BiKe,  Btipa^KajiH  03a6oHeHHOCTB  h 
npeflannocTL.  3,y3e  Apyry  h  KOJiJiere,  KOTOpon  OHa  TaK  BOCXHipajiacB.  3,yse 
Hapapanajia  hx  cbohm  Sojibhihm  nonepKOM,  Tpn  hjih  neTBipe  CHOBa,  oxBaTBiBaiomHx 
bck)  cTpammy.  IlepBaa  3anncKa  ot  13  cemn6pn  (1913)  6biJia  eio  ^ocTaBJieHa 
cbohmh  pyicaMH  b  rocTHHHH,y,  r,ne  ocTaHaBJiHBajiacB  Ance^opa. 

Chere-My  heart  has  been  awaiting  you  for  a  long  time-am  here  within  two  steps  of 
you  and  shall  come  to  you  as  soon  as  you  desire-yours  with  all  my  heart. 

This  morning  at  the  Grand  Hotel  I  left  a  letter  and  some  flowers  for  you.  Chere 
Isadora,  des  roses  de  la  campagne,  flowers  from  my  garden.  Tell  me  that  you  are  not 
too  sad  to  be  in  a  hotel  room.  Dear,  all  day  I  hoped  to  be  with  you  and  tomorrow 
morning  early  I  shall  come  and  fetch  you.  But  forgive  my  not  coming  this  evening.  It 
is  raining  too  hard  and  I  am  not  feeling  well. 

I  embrace  you  and  thank  you,  de  tout  ame,for  having  come  and  searched  me  out  at 
this  moment  which  is  without  life,  without  art  for  you. 

\\ 

^(oporaa,  Moe  cepflHe  jK^ajio  Te6n  b  TeneHHe  ^ojiroro  BpeMeHH  -  3flecB,  b  AByx 
rnarax  ot  Te6n,  h  npH^eT  k  Te6e,  Kaic  tojibko  3axoHeniB,  tboh  ot  Bcero  cepflpa. 
Ceroflmi  yrpOM  b  rpaH^-OTejie  x  ocTaBHJia  Te6e  nncBMO  h  hbctbi.  ^oporan 
Ance^opa,  3to  ^epeBeHCKHe  p03Bi,  hbctbi  H3  Moero  ca^a.  Cxa^KH,  hto  Te6e  He 
cjihhikom  rpycTHO  6bitb  b  tocthhhhhom  HOMepe.  ^oporan,  Becb  fleHB  x  Ha^eimacB 
6bitb  c  to6oh,  a  3aBTpa  yTpOM  paHO  x  npn^y  k  Te6e.  Ho  npocra,  hto  He  npn^y 
ceroAH^i  BenepOM.  Cjihhikom  chjibho  H^eT  ao)kab,  h  x  njioxo  ce6x  nyBCTByio. 

51  oSmiMaio  Te6n  h  6jiaro,napio,  ot  Been  AyniH,  3a  to,  hto  npHinjia  h  pa3bicKajia  Memi 
B  3TOT  MOMeHT,  KOTOpBIH  6e3  5KH3HH,  6e3  HCKyCCTBa  JglX  Te6n. 

Dear,  I  have  called  four  times  today  at  the  Grand  Hotel  to  see  you.  The  last  time  they 
told  me  you  had  moved  to  the  Regina.  I  would  like  to  see  you  this  evening  but  a 
headache  and  the  thunderstorm  prevented  me  from  going  out  again.  I  hope  the 
sojourn  at  the  seashore,  so  lonesome  for  you,  will  not  be  too  painful.  Shelley  will 
speak  to  you  there.  Dream,  work,  and  be  valiant  in  your  beautiful  strength. 

\\ 

,ZJoporaa,  x  ceroAHn  no3BOHHJia  b  rpaH^-OTejn.  neTBipe  pa3a,  hto6bi  yBH^eTB  Te6n.  B 
nocjieflHHH  pa3  ohh  CKa3ajiH  MHe,  hto  tbi  nepeexana  b  PerHHy.  51  xoTena  6bi  yBH^eTB 
Te6n  3thm  BenepOM,  ho  rojiOBHan  6ojib  h  rp03a  He  ho3bojihjih  MHe  CHOBa  bbihth. 
Ha^eiocB,  hto  npe6BiBamie  Ha  6epery  Mopn,  Taxoe  o^HHOKoe  jyxx  Te6n,  He  6ygQT 
cjihhikom  6ojie3HeHHBiM.  IIIejuiH  noroBOpHT  c  to6oh  TaM.  MeHTaM,  paSoTaii  h  6ynB 
flo6jiecTHa  b  cBoeii  npeKpacHoi!  cnjie. 
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Of  seeking  out  Eleonora  Duse  to  comfort  her  in  this  tragic  moment  of  her  life, 

Isadora  has  said,  "If  I  had  not  been  able  to  bear  the  society  of  other  people  it  was 
because  they  all  played  the  comedy  of  trying  to  cheer  me  with  forgetfulness.  But 
Eleonora  said:  'Tell  me  of  your  children'  and  she  made  me  repeat  all  their  little 
sayings  and  ways. " 

\\ 

O  p03MCKe  3jieoHOpbi  /],y3e,  hto6bi  yremHTb  ee  b  stot  TparnnecKHH  momcht  ee 
>kh3hh,  Ancepopa  cKa3ana:  «Ecjih  x  He  Moraa  BbiHecra  o6ipecTBO  ppyrnx  jnopen,  to 
3to  6brao  noTOMy,  hto  Bee  ohh  HrpajiH  b  KOMepmo,  nbiTaTbca  o6oppHTb  Memi 
3a6biBHHBOCTbio  [3a6biTb  o  cjiyHHBHieMCH  co6bithh].  Ho  3jieoHOpa  cKa3ana: 
«PaCCKa5KH  MHe  O  CBOHX  peTHX»,  H  OHa  3aCTaBHJia  MeH5I  nOBTOpHTb  BCe  HX 
MajieHbKHe  H3peHemia  h  co6bith^». 

In  another  note  left  at  the  hotel  for  her  friend,  Duse  said:  Forgive  my  fatigue  the 
other  night.  I  could  not  speak  to  you,  my  heart  pains  me  when  I  see  you  suffer.  Be  of 
good  cheer  tomorrow!  I  hope  the  view  of  the  sea  and  the  mountains  will  bring  you 
peace.  My  thoughts  watch  over  you  and  wish  you  courage,  Chere  loyale  amie.  To 
regain  my  own  strength  I  must  rest  a  little  while  longer  by  my  doctor's  orders.  But  I 
shall  see  you  again  soon  and  we  will  talk  some  more  about  the  children-and  art. 

\\ 

B  flpyroii  3anncKe,  ocTaBJieHHOH  b  OTene  jyxx  ee  noppyrH,  ^yse  cica3ana:  npocra 
mok)  ycTajiocTb  b  Ty  hohb.  He  Morna  roBopHTB  c  to6oh,  Moe  cepppe  6ojiht,  Korpa 
x  BH>xy,  hto  tbi  cTpapaenib.  3aBTpa  6ypb  3popOBa!  Hapeiocb,  bhp  Ha  Mope  h  ropbi 
npHHeceT  Te6e  noicoH.  Moh  mbicjih  cmotpht  Ha  Te6n  h  5KejiaiOT  Te6e  CMejiocTH, 
/JOpOTOH  BepHblH  flpyr.  HT06bI  BOCCTaHOBHTb  CHJIbI,  X  pOJDKHa  HeMHOTO  OTflOXHyTb 
ot  yica3aHHH  Moero  Bpana.  Ho  x  cxopo  yBH>xy  Te6a  CHOBa,  h  mbi  noroBopHM  eipe 
HeMHOTO  O  peTHX  H  06  HCKyCCTBe. 

Isadora  loved  the  sea,  having  been  born  near  the  Pacific  Ocean,  and  she  enjoyed 
swimming  in  salt  water.  She  always  used  to  go  bathing  wearing  a  black  one-piece 
suit.  Those  were  the  days  when  women  entered  the  water  fully  covered,  even  with 
stockings  and  shoes.  In  her  simple,  sensible  attire,  then  considered  outrageously 
scant,  she  naturally  attracted  much  attention.  Besides,  she  was  a  celebrity  who  only 
recently  made  tragic  headlines  the  world  over  and  photographers  stuck  to  her  heels 
and  pestered  her  no  matter  how  much  she  tried  to  evade  them  and  other  curiosity- 
seekers.  When  she  complained  of  this  to  Duse,  the  latter  said,  "You  cannot  escape  the 
crowds,  they  will  always  search  you  out. " 

\\ 

Ancepopa  nioGnjia  Mope,  pophbihhcb  okojio  Thxoto  OKeam,  h  eM  HpaBHJiocb 
KynaTbCH  b  cojieHOH  Bope.  OHa  Bcerpa  Kynajiacb  b  uejibHOM  nepHOM  KOCTiOMe.  3to 
6bijih  Te  p hh,  Korpa  jKeHipHHbi  bxophjih  b  Bopy  nojiHOCTbio  noicpbiTbiMH,  pa>ice  c 
nyjiKaMH  h  Tycj)jT9MH.  B  ee  npocTOH,  3ppaBOMbicjnnpeH  opoicpe,  KOTOpyio  Torpa 
CHHTaJIH  HeBepOHTHO  CKyUHOH,  OHa,  eCTeCTBeHHO,  npHBJieKna  MHOrO  BHHMafflHL 
KpOMe  toto,  OHa  6biJia  3HaMeHHTOCTbio,  KOTOpan  tojibko  HepaBHO  pana  TparHHecKHe 
3arojiOBKH  no  BceMy  MHpy,  h  <j)OTorpa(J)bi  BCTajiH  eM  Ha  roiTKH  h  npHCTaBajin  k  Hen, 
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He3aBHCHM0  ot  Toro,  KaK  OHa  ntiTanact  yKJioHHTbcii  ot  hhx  h  Apyrnx  jiioSonbiTHbix 
HCxaTejieii.  Kor^a  OHa  no>KajiOBajiacb  Ha  3to  ,H,y3e,  Ta  no3>Ke  CKa3ajia:  «Tbi  He 
CMtmeiHb  ySe^KaTb  ot  TOJinbi,  ohh  Bcer^a  dygyr  HcxaTb  Te6n». 

Tired  and  annoyed  by  the  curious  throngs  who  trailed  her  wherever  she  went, 

Isadora  rented  a  villa  with  a  high  wall  around  it,  in  a  pine  forest.  Living  there  all 
alone,  she  had  only  the  presence  of  Duse  to  comfort  her.  That  great  Italian  actress 
was  a  devoted  admirer  of  Isadora's  art  and  encouraged  her  to  find  solace  in  her 
work.  As  the  foremost  tragedienne  of  her  day,  Eleonora  Duse  appreciated  the  noble 
sentiment  of  sorrow.  They  always  spoke  French  together.  Duse  would  say,  "Ne 
perdez  pas  la  belle  douleur. " 

\\ 

YTOMJieHHaa  h  pa3flpa>KeHHaa  jnoSonbiTHbiMH  TOJinaMH,  KOTopbie  THHyjiH  ee  icyna 
yroflHO,  Ance^opa  apeH^OBajia  BHJiJiy  c  bbicokoh  ctchoh  BOKpyr  Hee  b  cochobom 
Jiecy.  )KHJia  TaM  coBceM  o^Ha,  en  6bijio  ^ocTaTOHHO  tojibko  npHcyTCTBHn  ,H,y3e, 
htoSbi  yTeniHTb  ee.  3Ta  BejiHKan  HTajibflHCKaii  aKTpnca  6biJia  npenamibiM 
noKJiOHHHKOM  HCKyccTBa  Anceflopbi  h  no6yzpuia  ee  HaiiTH  yTemeHHe  b  CBoeii 
pa6oTe.  Rax  caMan  raaBHan  Tpare^Hn  ee  aim,  OjieoHOpa  ,H,y3e  bbicoko  oueHHJia 
6naropOflHoe  nyBCTBO  nenajiH.  Ohh  Bcer^a  roBopHJin  no-<j)paHH,y3CKH.  ,H,y3e 
CKa3ana:  «He  TepflH  npeKpacnyio  6ojib». 

She  advised  Isadora  to  incorporate  this  ennobling  experience  into  her  art;  to 
transfigure  grief  into  a  dance.  And  so  Isadora  wrote  to  her  musician  Skene: 

Life  is  nothing  but  chaos  and  terror;  only  music,  beauty  and  art  exist.  Everything  else 
is  but  a  confused  dream.  Have  you  found  a  chorale  or  hymn  by  Bach  or  Palestrina  on 
which  I  could  work?  I  completely  despair  of  life  ...  but  perhaps  I  could  create 
something  beautiful  in  movement  grown  in  the  midst  of  a  requiem  which  might 
comfort  some  people  on  earth  sad  as  myself.  Please  search  for  me. 

In  Cesar  Franck's  Redemption  she  found  the  inspiration  to  translate  her  tragic 
experience  into  movement,  guided  by  the  Biblical  words,  " Thou  hast  turned  for  me 
my  mourning  into  dancing. " 

\\ 

OHa  nocoBeTOBajia  AMceflOpe  bkjhohhtb  stot  o6jiaropa>KHBaiomHH  onbiT  b  ee 
HCKyecTBo;  npeo6pa3HTb  rope  b  TaHeu.  H  nosTOMy  Ance^opa  Hanncajia  cBoeMy 
My3biKaHTy  CxeHe: 

)Kh3hb  -  3to  He  hto  HHoe,  xax  xaoc  h  Teppop;  cymecTByeT  tojibko  My3biKa,  KpacoTa 
h  HCKyecTBo.  Bee  ocTajibHoe  -  Bcero  jihihb  nyTaHbiii  coh.  Bbi  HanuiH  xop  hjih  thmh 
Baxa  hjih  najiecTpHHbi,  c  kotopbimh  h  Morna  6bi  pa6oTaTb?  A  nojiHOCTbio  OTHamiacb 
OT  5KH3HH...  HO,  B03M05KH0,  H  MOTJia  6bl  C03flaTb  HTO-TO  npeKpaCHOe  B  flBH>KeHHH, 
BbipameHHOM  nocpe^H  peKBHeMa,  hto  motjio  6bi  ycnoKOHTb  HexoTOpbix  jnofleH  Ha 
3eMJie,  TaKHx  xax  n.  no>xajiyHCTa,  HaiiflHTe  Memi. 

B  HcKynjieHHH  U,e3apn  cPpaHxa  OHa  Hanuia  B^oxHOBeHne,  hto6bi  nepeBecTH  ee 
TpaTHHeCKHH  OnbiT  B  ABHJKeHHe,  pyKOBOflCTBy^Cb  6H6jieilCKHMH  CJIOBaMH:  «TbI 
npeBpaTHJi  j\jik  Memi  moh  Tpayp  b  TaHHbi». 
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Years  later,  after  Isadora  's  death,  I  asked  Mary  Desti  ( who  had  been  with  her  that 
tragic  day  in  1913)  whether  Isadora  had  actually  danced  at  her  children's  funeral  as 
some  newspapers  reported  at  the  time.  She  said,  "No,  Isadora  never  even  entered  her 
studio  where  the  funeral  service  was  held.  She  only  listened  to  the  music  (played  by 
the  Paris  Symphony  Orchestra)  below  while  sitting  upstairs  in  the  narrow  gallery 
fronting  her  private  apartment.  But  everybody  watched  her  intently,  and  every  time 
she  as  much  as  raised  her  head  or  moved  her  arm-since  all  her  movements  were 
beautiful -they  thought  she  was  dancing!  Only  I  could  see  that  she  was  numb  with 
grief." 

\\ 

Cnycra  roflBi,  nocne  CMepra  Anceflopbi,  x  cnpocHJia  Mapn  /Jecra  (xoTOpaa  6tiJia  c 
Hen  b  tot  TparHHecKHH  ^eHb  b  1913  ropy),  aghctbhtojibho  jih  Alices opa  TaimeBana 
Ha  noxopOHax  cbohx  .neTeM,  Rax  coo6majiH  b  to  BpeMfl  HexoTopbie  ra3eTBi.  OHa 
CKa3ana:  «HeT,  AMce^opa  fla>xe  He  Bonuia  b  cboio  CTyzpno,  r^e  npoBOAHJiacb 
noxoponnafl  cjiy>x6a.  OHa  cjiymajia  My3biKy  (ncnoaiHieMyio  flapH/KCKHM 
CHM(J)OHHHecKHM  opKecTpOM)  BHH3y,  ch px  HaBepxy  b  y3KOH  rajiepee,  Bbixo,zpimeH  Ha 
ee  nacTHyio  KBapTHpy.  Ho  Bee  CMOTpejiH  Ha  Hee,  h  xa>x,zibiH  pa3,  Kor^a  OHa 
noAHHMajia  rojioBy  hjih  ^BHrajia  pyxoil,  Tax  xax  Bee  ee  ABroxeHHfl  Sbijih  npexpacHbi 
-  ohh  AyMajiH,  hto  OHa  TaHpyeT!  Tojibxo  x  Morna  BH^eTb,  hto  OHa  OHeMejia  ot 
ropa». 

Duse  encouraged  her  with  tender  words  to  continue  working  as  a  form  of  salvation. 
Living  in  enforced  retirement  herself for  lack  of  engagements,  Eleonora  knew  from 
personal  experience  how  it  felt  to  be  deprived  of  the  exercise  of  one's  art.  Watching 
her  dance  one  day  and  admiring  Isadora  's  capacity  to  lose  herself  in  the  expression 
of  music,  feeling  envious  not  to  be  able  to  do  this  herself,  she  told  her  friend: 

\\ 

,Z],y3e  noompjma  ee  HemibiMH  CHOBaMH,  hto6bi  npoflOioxaTb  paSoTaTb,  xax  Hexoii 
cf)opMbi  cnacemni.  )Khbm  b  npHHyzpiTejibHOH  OTCTaBxe  H3-3a  OTcyrcTBHa 
o6^3aTejibCTB,  OneoHOpa  3Hana  no  HHHHOMy  onbiTy,  xax  nyBCTBOBaTb  ce6fl 
HHHieHHOH  ocymecTBJieHHa  cBoero  ncxyccTBa.  Ha6jno,na5i  3a  ee  TaHpeM  b  oahh 
npexpacHbin  fleHb,  h  BOcxHipaacb  choco6hoctbk)  AHce^opbi  noTep^Tb  ce6a  b 
Bbipa^xeHHH  My3bixH,  nyBCTBya  b  ce6e  3aBHCTb,  hto6bi  He  MO>xeT  c^ejiaTb  3to  caMa, 
OHa  cxa3ana  cBoeil  no^pyre: 

"You,  who  can  flee  reality,  chere  genereuse!  So  courageous  in  life  and  gentle  and 
submissive  before  death,  how  I  wish  I  too  could  escape  from  reality !  Without  work, 
without  risks  life  is  nothing-a  dream  empty  of  dreams.  What  joy  to  see  you  take  up 
anew  the  flight  toward  the  light!  May  a  beautiful  dream  of  art  carry  you  far,  far  away 
from  here.  Man  coeur  et  man  iime  sont  remplis  de  votre  grandeur.  For  all  the  beauty 
I  perceive  in  you,  I  thank  you. " 

\\ 

«Tbi,  xto  MO)xeT  Se^xaTb  ot  peajibHOCTH,  Tenepb  MOJxenib  6bitb  My>xecTBeHHOH, 
Taxon  CMeJIOH  B  5XH3HH  H  He>XHOH,  H  nOXOpHOH  flO  CMepTH,  XaX  6bl  X  XOTeJia,  htoSbi 
x  Toxce  Morna  y6e>xaTb  ot  peajibHOCTH !  Be3  pa6oTbi,  6e3  pncxa,  >xh3hb  -  tto  hhhto  - 
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MeHTa,  cBo6oAHaa  ot  MeHTbi.  Kaic  papocTHO  BHpeTb,  hto  tbi  CHOBa  HannHaenib  noneT 
k  cBeTy!  IlycTb  npeKpacHaa  MeHTa  06  HCKyccTBe  nepeHeceT  t e6n  paneico,  paneico 
OTCiopa.  HejiOBenecKoe  cepppe  h  nenoBenecKoe  BpeMJi  HanojiHeHbi  tbohm  BenHHHeM. 
3a  bck)  KpacoTy,  KOTOpyio  h  oipyipaio  b  Te6e,  a  Snaropapio  Te6a." 

A  deep-seated  restlessness  embedded  in  her  nature,  augmented  by  that  constant 
torment  gnawing  at  her  vitals,  impelled  Isadora  to  leave  the  villa  and  her  work.  She 
had  a  sudden  desire  to  go  to  Rome.  St.  Peter's  with  its  great  art  works,  the  many 
fountains,  the  ancient  ruins,  the  tombs  along  the  Appian  Way,  all  breathed  eternal 
peace  and  calm.  When  Duse  heard  of  this  plan,  she  wrote: 

\\ 

rny6oKoe  SeenoKOHCTBO,  BJio)KeHHoe  b  ee  npnpopy,  ponojiHeHHoe  3thm 
nocTOHHHbiM  MynemieM,  rpbi3yipHM  ee  /Kusnemibie  chjibi,  no6ynn.no  Ancenopy 
noKHHyTb  BHJiJiy  h  ee  pa6oTy.  Eh  Bppyr  3axoTejiocb  noexaTb  b  Phm.  Cbhtoh  IleTp  co 
CBOHMH  BeJIHKHMH  npOH3Be,HeHH3MH  HCKyCCTBa,  MHO>KeCTBOM  (J)OHTaHOB,  PpeBHHMH 
pyHHaMH,  rpo6HHU,aMH  no  AnnHHCKOMy  nyra,  Bee  pbimanH  bchhoh  thhihhoh  h 
noKoeM.  Korpa  ,H,y3e  ycjibimajia  3tot  njiaH,  OHa  Hanncajia: 

Dear  Isadora, 

Since  we  must  say  farewell,  I  beg  you  not  to  say  it  tonight  but  rather  tomorrow  in  the 
full  light  of  day  at  noon.  Chere  Isadora,  how  sad  to  see  you  leave!  But  you  must  find 
your  wings  again  all  by  yourself,  then  you  will  re-enter  a  state  of  grace  which  is  your 
art,  your  strength,  your  nobility-for  sorrow  is  everywhere  in  this  world ....  My 
thoughts  are  with  you,  recuperate,  have  a  good  rest,  do  not  despair.  Your 
benevolence  and  all  the  illusions  of  your  heart  will  never  be  lost. 

Adieu,  et  au  revoir. 

Eleonora  Duse 

\\ 

/Joporaji  Ancepopa. 

IIocKOJibKy  mm  pojdkhbi  npoipaTbcn,  a  nporny  Te6n  He  roBOpHTb  06  stom  ceroproi,  a 
jiynnie  3aBTpa  b  nojiHOM  cBeTe  aha  b  nojipeHb.  /Joporaa  Ancepopa,  Kaic  rpycTHO 
BppeTb,  hto  Tbi  ye3)Kaemb!  Ho  th  ponmia  CHOBa  oSpecTH  cboh  kpbijibh  caMa  no 
ce6e,  Torpa  tbi  CHOBa  Bonpenib  b  cocTOHHne  SnaropaTH,  KOTOpoe  HBjnieTCH  tbohm 
HCKyCCTBOM,  TBOeH  CHJIOH,  TBOHM  SjiaTOpOpCTBOM  -  h6o  nenajlb  nOBCIOfly  B  3TOM 
MHpe...  Mon  MbICJIH  C  T060H,  BbOflOpaBJIHBaH,  XOpOHIO  OTpOXHH,  He  OTHaHBaHCfl. 
Tboh  /io6pO)KejiaTejibHOCTb  h  Bee  hjijho3hh  TBoero  cepppa  HHKorpa  He  6ypyr 
noTepHHbi. 

npOHian  H  go  CBHpaHHH. 

3jieoHopa  ,Z],y3e 

Isadora  later  confessed  that  when  she  was  in  the  depths  of  despair  only  the  thought  of 
her  school,  "my  other  child"  as  she  called  it,  saved  her  reason.  A  supernatural  voice 
seemed  to  whisper  to  her  to  continue  to  teach  little  children  to  dance  in  beauty  and 
according  to  the  divine  law. 

\\ 
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Aficco/iopa  no3ace  npH3HaaacB,  hto,  Kor/ja  OHa  6tma  b  ray6HHe  OTaaaHHa,  tojibko 
mbicjib  o  ee  niKOJie,  KOTOpaa  «moh  flpyron  pe6eHOK»,  Kaic  OHa  ee  Ha3tiBana,  cnacna 
ee  pa3yM.  CBepxBecTecTBeHHBiH  tojioc,  Ka3anocB,  menHya  efi,  hto6bi  npo^onacaTB 
yHHTB  ManeHBKHx  ^eTeii  TaHu,eBaTB  b  KpacoTe  h  coraacHO  6oacecTBeHHOMy  3aKOHy. 

#  Bellevue 

Paris  Singer,  concerned  for  her  welfare,  did  everything  in  his  power  to  help  her 
regain  an  interest  in  her  work.  With  this  aim  in  mind,  he  presented  her,  around 
Christmas  time,  with  a  magnificent  building  of  palatial  proportions  to  house  her  new 
school.  He  had  bought  the  former  Paillard  Palace  Hotel,  completely  furnished 
including  silver,  linen,  and  china.  A  fifteen-minute  drive  from  Paris,  it  was  situated  in 
the  rural  hamlet  of  Bellevue-sur -Seine,  close  to  the  forests  of  Meudon  and  Saint- 
Cloud.  On  a  bluff  directly  above  the  river,  where  the  Seine  makes  a  big  loop,  the 
sixty-two-room  house  had  a  magnificent  panorama  of  Paris  in  the  distance  and  the 
Seine  valley  in  the  foreground. 

Soon  Isadora  was  busy  remodeling  the  house  to  suit  her  purpose  and  preparing  it  for 
the  influx  of  new  pupils  whom  she  expected. 

\\ 

IlapHC  3nHrep,  o6ecnoicoeHHBiH  ee  6aaronoayaHeM,  c^eaaaa  Bee  B03MoacHoe,  hto6bi 
iiomohb  en  BepHyTB  mrrepec  k  ee  pa6oTe.  C  3toh  ijeaBio  oh  npeflCTaBHa  efi,  b 
Poac^ecTBO,  BejiHKOJienHoe  3flamie  c  pockoihhbimh  nponopHHaMH,  hto6bi 
pa3MecTHTB  TaM  eio  HOByio  micojiy.  Oh  xynna  6bibihhh  OTenB  nafiap #  Ilajiac, 
nonHOCTBK)  MeSanpOBaHHBiH,  BKaioaaa  cepe6po,  6ea&e  h  (J)ap(J)op.  B  naTHa/mara 
MHHyTax  e3ABi  ot  IlapHaca,  oh  HaxoflHaca  b  eeaBCKOH  /lepeBymice  EeuBBio-ciop-CeH, 
He^aaeKO  ot  aecoB  Me/iom  h  CeH-Kay.  Ha  yTece  npaMO  Ha/i  peKOH,  r^e  CeHa 
^eaaeT  SoaBinyio  neTaio,  b  flOMe  c  mecTHflecaTH  ^ByMa  KOMHaTaMH,  6&iaa 
BeaHKoaenHaa  naHOpaMa  napnaca  Ha  paccToaHHH,  h  /jonHHa  CeHBi  Ha  nepe^HeM 
naaHe. 

BcKOpe  Ance^opa  6biaa  3aHaTa  nepecTpOHKOH  ^OMa  b  eooTBeTCTBHii  c  ee 
Ha3HaaeHHeM  h  no^roTOBKOH  k  npHxo/iy  hobbix  yaeHHKOB,  KOTOpBix  OHa  oacH^aaa. 
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In  the  meantime,  we  girls  in  Darmstadt  had  no  inkling  of  these  interesting 
developments.  As  usual,  not  a  word  concerning  Isadora  reached  our  ears.  Early  in 
the  summer  Augustin  Duncan  paid  the  school  a  visit,  bringing  with  him  his  second 
wife,  Margherita,  and  their  little  boy,  Angus.  As  upon  former  occasions  " Uncle  Gus, " 
as  we  called  him,  soon  had  an  artistic  project  under  way.  In  Grunewald  he  had 
taught  us  to  recite  and  act  small  parts  of  Shakespeare's  plays,  such  as  A  Midsummer 
Night's  Dream.  This  time  he  wanted  us  to  dance  and  mime  the  opera  Echo  and 
Narcisse  by  Gluck.  He  always  took  a  great  interest  and  an  active  part  in  furthering 
the  artistic  education  of  his  sister's  pupils-the  only  one  of  her  brothers  to  do  so. 

\\ 

B  TO  BpeMfl  MM,  fleBOHXH  B  ^apMIHTaflTe,  He  nOA03peBaJIH  06  3THX  HHTepeCHMX 
coSmthux.  Kax  o6mhho,  hh  cnoBa  06  AMceflope  He  aohijih  po  Haninx  ymeii.  B 
Hanane  jieTa  Abtycthh  ^yrncaH  noceTHJi  rnxojiy,  xyna  npHBe3  c  co6oh  cboio  BTOpyio 
nceHy,  MaprepHTy  h  hx  MajieHbKoro  ManbHHxa  AHryca.  Kax  h  paHbine,  T yc», 

xax  mm  ero  Ha3tiBajiH,  Bcxope  3axoHHHJi  xy/ioncecTBeHHbiH  npoexT.  B  rpioHeBanb^e 
oh  HayHHJi  Hac  HHTaTb  h  HcnojiH^Tb  HeSojibinne  nacTH  nbec  IIIexcnHpa,  Taxne  xax 
«COH  B  JieTHIOK)  HOHb».  Ha  3TOT  pa3  OH  XOTeJI,  HTOSbl  MbI  TaHU,eBanH  H  MHMHpOBaJIH 
onepy  «3xo  h  Hapunco)  Tmoxa.  Oh  Bcer^a  nponBjnui  Sojibhioh  HHTepec  h  axTHBHO 
ynacTBOBan  b  npOABioxeHHH  xy/ioncecTBeHHoro  o6pa30BaHHn  yneHHxoB  CBoeii 
cecTpbi  -  eflHHCTBeHHMH  H3  ee  SpaTbeB. 

While  we  were  on  tour  with  our  new  show,  Augustin  wrote  to  Isadora,  who  was  then 
still  living  in  Viareggio.  In  the  hope  of  arousing  her  interest  in  our  activities  and  thus 
taking  her  mind  off  her  sorrow  for  a  while,  he  wrote  from  Hamburg  on  October  18, 
1913: 

\\ 

noxa  mm  6mjih  Ha  racTponnx  c  HaniHM  hobmm  moy,  Abtycthh  Hanncaji  AHce^ope, 
xoTOpan  Bee  eipe  ncnjia  b  BnapeA^xHO.  B  Haflox^e  npHBJienb  ee  HHTepec  x  Hameii 
^enTejibHOCTH  h,  TaxHM  o6pa30M,  OTBJienb  ee  ot  nenajin  Ha  HexoTOpoe  BpeMn,  oh 
Hanncaji  H3  TaMSypra  18  oxTnSpn  1913  ro,na: 

My  dearest  Isadora, 

We  have  received  some  beautiful  notices  for  "Echo  and  Narcisse, "  that  show  an 
appreciation  of  what  I  have  been  trying  to  realize.  The  lighting  effects  have  been 
especially  appreciated.  We  opened  in  Darmstadt  with  very  good  results.  The  Grand 
Duke  and  Prince  Henry  of  Prussia  attended  with  their  wives.  We  repeated  it  in  Mainz 
and  had  much  better  music. 

\\ 

Mon  floporan  Aiiceflopa. 

Mm  nojiyHHJiH  npexpacHbie  ot3mbm  Ha  «3xo  h  HapHHcca»,  xoTopbie  noxa3MBaiOT 
noHHMaHHe  toto,  hto  n  nbiTajicn  peajiH30BaTb.  CBeTOBbie  3<jxJ)exTbi  6mjih  oco6o 
oueHeHM.  Mm  CTapTOBajiH  b  ^apMurra^Te  c  oneHb  xoponiHMH  pe3yjibTaTaMH. 
BeJIHXHH  XHH3B  H  npHHU,  TeHpHX  npyCCHH  npHCyTCTBOBaJIH  CO  CBOHMH  nceHaMH.  MbI 
noBTopHJiH  npeACTaBJieHHe  b  MaiiHi;e  h  hmcjih  ropa3.no  Jiynniyio  My3bixy. 
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Now  we  are  here  for  two  evenings.  The  first  performance  is  bought  out  by  the  Lessing 
Society  and  the  second  is  a  public  evening.  It  is  being  given  in  the  new  Opera  House 
where  they  have  a  very  good  orchestra  and  a  director  from  the  Stadt  Theater  in 
Leipzig.  This  director  is  a  famous  man  in  Germany  and  is  to  give  a  fifteen-minute 
conference  to  the  press  to  prepare  them.  We  travel  from  here  to  Munich  on  November 
4th,  and  are  in  Stuttgart  Nov.  5th.  Can't  you  come  and  see  us  at  one  of  these  places? 
We  are  to  appear  in  Zurich  on  the  2  7th. 

\\ 

Tenept  mli  3pect>  pBa  Benepa.  rtepBoe  BMCTynnemie  BMtcynaeT  OSipecTBO  JleccnHra, 
a  BTOpoe  -  nySjiHHHtiH  Benep.  Oho  paeTCn  b  hobom  OnepHOM  TeaTpe,  rpe  y  hhx 
oneHb  xoponiHH  opKecTp  h  pemiccep  ropopcicoro  TeaTpa  b  JleiinHHre.  3tot 
pemiccep  -  H3BecTHBiii  HenoBeK  b  repMamiH  h  poiraceH  paTB  naTHa,zmaTHMHHyTHyio 
KOHcf)epeHHHK)  pun  npeccBi,  hto6bi  noproTOBHTB  hx.  4  HonSpn  mbi  BBie3>KaeM  OTCiopa 
b  MioHxeH,  a  5-ro  mbi  b  IIlTyTrapTe.  Tbi  He  Morjia  6bi  npnexaTB  k  HaM  b  opho  H3 
3THX  MeCT?  Mbi  POJI5KHBI  nOHBHTBCfl  B  U,K)pHXe  21 -TO. 

Margherita  is  corning  on  to  see  us  at  Stuttgart.  The  baby  [Angus]  is  splendid  and 
runs  about  the  place  his  nose  scratched  up  from  tumbling.  I  do  wish  you  would  come 
either  to  Munich  or  Stuttgart  because  we  have  a  beautiful  plan  if  you  would  like  it  - 
without  you  it  is  unrealizable  and  must  then  remain  a  dream  .... 

\\ 

Maprepma  npHeoepHHHJiacB  k  HaM  b  IIlTyTrapTe.  PeSeHOK  [AHryc]  BejiHKOJieneH  h 
SeraeT  no  nnomapH,  ero  hoc  nopapanaH  ot  napeHHH.  XoTejiocB  6bi,  hto6bi  tbi 
npHexajia  jih6o  b  MioHxeH,  jih6o  b  HhyTrapT,  noTOMy  hto  y  Hac  ecTB  npeKpacHBiii 
njiaH,  ecjiH  tbi  3toto  3axonemB,  6e3  Te6a  3to  HepeajiH3yeMO  h  pojhkho  ocTaTBca 
MeHTOH... 

/  will  write  again  more  fully,  am  hurried  this  morning.  We  have  just  arrived  here  and 
there  is  a  great  deal  to  attend  to.  I  will  send  you  some  clippings.  It  is  a  great  success 
and  a  great  advance  and  a  tiny  step  forward  towards  your  great  idea.  Love  from  us 
all, 

Gus 

\\ 

A  Hanmny  noTOM  6onee  noppo6HO,  ceropmi  yrpoM  enemy.  Mbi  tojibko  hto 
npnexajiH  ciopa,  h  3pecB  ecTB  hto  nocMOTpeTB.  A  npHmjno  Te6e  BBipe3KH.  3to 
SojiBmoii  ycnex  h  6ojiBmoii  nporpecc,  h  KpomeHHBiii  mar  Bnepep  k  TBoeii 
3aMeHaTejiBHoii  npee.  JIio6obb  ot  Hac  Bcex, 

Tac 

Our  tour  ended  in  Berlin.  The  recently  opened  Hotel  Eden  on  the  Kurfuerstendamm 
then  represented  the  height  in  luxurious  accommodations.  We  spent  several  weeks 
there  over  the  Christmas  and  New  Year's  holidays.  Gus,  who  was  well  aware  of  our 
love  for  Isadora  and  our  antipathy  toward  his  older  sister,  gave  us  the  best  Christmas 
present  in  the  world  when  he  surprised  us  with  the  wonderful  news  that  Isadora 
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wanted  us  six  older  girls  and  her  niece  to  join  her  immediately  in  Paris,  where  she 
had  founded  a  new  school. 

\\ 

Ham  Typ  3aK0HHHJicii  b  EepjiHHe.  HeflaBHO  OTKpbiBiiiHHCfl  Otcjib  3fleM  Ha 
Kyp(J)iopCTeHAaMMe  npeflCTaBjnm  co6oh  BBicoTKy  c  pocKomHBiMH  HOMepaMH.  Mbi 
npOBejiH  TaM  HecKOJiBKO  He^ejiB  b  poncflecTBeHCKHe  h  hobotoahhc  npa3fl,HHKH.  Tac, 
KOTOpBiH  xopomo  3Han  Hamy  jho6obb  k  Aiiceflope  h  Hamy  aHTHnaTHio  k  CBoeii 
CTapmeM  cecTpe,  flan  HaM  Jiynmnn  poncflecTBeHCKHH  noflapOK  b  MHpe,  Korfla  oh 
yflHBHJi  Hac  nyflecHBiMH  hobocthmh  o  tom,  hto  Anceflopa  xoTena,  hto6bi  mbi  c 
rnecTBK)  CTapmHMH  fleBOHKaMH  h  ee  njieMflHHHHeii  HeMeflJieHHO  npHCoeflHHHJiHCB  k 
Hen  b  napHnce,  rfle  OHa  ocHOBana  HOByio  mKOJiy. 

We  shouted  for  joy  and  could  hardly  restrain  our  happiness,  when  the  door  opened 
and  Tante  Miss  walked  in,  accompanied  by  Max  Merz.  Our  faces  fell,  and  solemnity 
descended  like  a  pall  over  our  exuberance.  She  showed  us  Isadora 's  telegram,  saying, 
" I  have  no  objection  to  your  going  to  my  sister  for  a  while  to  help  her  get  started  with 
the  school  in  France.  After  all,  the  main  thing  is  that  she  finds  a  renewed  interest  in 
life.  And  we  must  do  everything  we  can  to  help  her. " 

\\ 

Mbi  KpHHanH  ot  paflocra  h  c  TpyflOM  cflepncHBanH  Harne  cnacTBe,  Korfla  OTKpBiJiacB 
flBepB,  h  BoniJia  TaHTe  Mhcc  b  conpoBoncfleHHH  Maicca  Meppa.  Hamn  Jinpa  ynajiH,  h 
TOpncecTBeHHOCTB  cnycTHJiacB,  Kax  npnjiHB,  Hafl  HamHM  H3o6HJineM.  OHa  noxasana 
HaM  TenerpaMMy  AiiceflOpBi  h  cica3ajia:  «A  He  B03pa>Kaio  npoTHB  toto,  hto6bi  bbi 
noexajiH  k  Moeii  cecTpe  Ha  HexoTOpoe  BpeMn,  hto6bi  noMOHB  efi  HanaTB  pa6oTy  co 
TIIXOJTOH  BO  CppaHPHH.  B  KOHHe  KOHU.OB,  TJiaBHOe,  OHa  HaXOflHT  HOBBIH  HHTepeC  K 
5KH3HH.  H  MBI  flOJHKHBI  CflCJiaTB  BCe  B03M0)KH0e,  HT06bI  nOMOHB  eil». 

Mr.  Merz,  who  had  been  impatiently  stalking  up  and  down  the  room,  interrupted  her. 
"This  is  absurd,  Elizabeth,  utterly  senseless.  Why  must  we  send  all  the  girls  at  the 
same  time?  Can't  we  simply  send  one  or  two,  and  keep  the  rest?  You  know  very  well 
that  we  have  a  command  performance  to  give  for  the  Crown  Prince  and  his  wife  in 
Potsdam  in  a  few  weeks.  And  what  about  our  plans  for  appearing  at  the  Salzburg 
festival  this  summer?  Have  you  thought  of  that?" 

\\ 

MHCTep  MepH,  HeTepnejiHBO  BBimarHBaiomHH  no  KOMHaTe  Bnepefl  h  Ha3afl,  npepBan 
ee.  «3to  aScypfl,  3nH3a6eT,  coBepmeHHO  SeccMBicjieHHO.  noneMy  mbi  flonncHBi 
nocBinaTB  Bcex  fleBymex  oflHOBpeMeHHO ?  Pa3Be  mbi  He  MonceM  npocTO  OTnpaBHTB 
OflHy  hjih  flBe,  a  ocTaBHTB  Bcex  ocTanBHBix?  Bbi  oneHB  xopomo  3HaeTe,  hto  y  Hac 
ecTB  rpynnoBoe  npeflCTaBJieHHe  fljm  HacneflHoro  npHHna  h  ero  nceHBi  b  noTCflaMe, 
nepe3  HecKOJiBKO  HeflenB.  A  xax  HacneT  Hamnx  nnaHOB  BBicTynHTB  Ha  (JiecTHBane  b 
3ajiBu,6ypre  tthm  jictom?  ^yMann  jih  bbi  06  3tom? 

"Yes,  Merzl,  yes,  they  will  be  back  for  that, "  Elizabeth  reassured  him.  She  always 
called  him  "Merzl"  when  she  wanted  to  have  her  own  way.  Red  in  the  face  with  fury, 
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he  stormed  out  of  the  room  shouting,  " You  don't  know  what  you  are  doing!  This  is 
ruin  for  us!  " 

He  went  out,  slamming  the  door  behind  him,  and  that  was  the  last  we  girls  saw  of  him 
for  many  years.  He  fully  realized  that,  given  a  choice,  we  older  girls  without 
exception  would  prefer  to  remain  with  Isadora. 

\\ 

«/Ja,  Mep3Ji,  fla,  ohh  BepHyrca  k  TOMy  BpeMemi,  -  ycnoKOHJia  ero  OnroaSeT.  OHa 
Bcer^a  Ha3&mana  ero  «Mep3JiOM»,  Kor^a  xoTeaa  cflenaTB  cboh  coScTBeHHBiH  Bbi6op. 
C  KpaCHbIM  JIHU.OM,  B  flpOCTH,  OH  BBl6e>KaJI  H3  KOMHaTbl,  KpHHa:  «TbI  He  3HaeiHb,  HTO 
^ejiaenib!  3to  rn6ejib  jpm  Hac!» 

Oh  Bbimeji,  xjionHyB  ^Bepbio  no3a,nH  ce6a,  h  3to  6bijio  nocjieAHHM,  hto  mbi  BH^ejiH 
ot  Hero  Ha  npOT^DKeHHH  MHornx  jieT.  Oh  nojiHOCTbio  oco3Han,  hto,  yHHTbmaa 
HajiHHHe  BbiSopa,  mm,  B3pocnbie  ^eBOHKH,  Bee  6e3  HCKjnoHemni,  npe^noHJiH  6bi 
ocTaTbca  c  AiiceflOpOH. 

Elizabeth  later  came  to  Paris  and  tried  to  force  us  back  for  the  command 
performance  and  Salzburg  festival-without  success,  as  far  as  I  was  concerned.  I 
happened  at  the  time  to  be  ill  with  influenza.  She  found  me  in  bed  with  a  nurse  in 
attendance.  I  had  a  high  fever,  but  she  imagined  I  was  shamming  and-disregarding 
the  nurse's  shocked  protest-yanked  me  bodily  out  of  bed.  In  my  weakened  condition,  I 
fell  down  in  a  dead  faint  at  her  feet. 

\\ 

3jiH3a6eT  no3)Ke  npnexajia  b  IlapHJK  h  nonbrranacb  BepHyTb  Hac  Ha  rpynnoBoe 
npeACTaBJieHHe  h  (f)ecTHBajib  b  3ajiba6ypre  -  6e30  bcakhx  ycnexoB,  no  noBO^y  Hero 
a  6biJia  o6ecnoKoeHa.  B  to  BpeMa  a  3a6onejia  rpnnnoM.  OHa  Hanuia  Memi  b  nocTejin 
c  Me/icecTpoH.  Y  Memi  6biJia  Bbicoicaa  TeMnepaTypa,  ho  OHa  BOo6pa3HJia,  hto  a 
npHTBOpaiocb  h,  He  o6pamaa  BHHMamni  Ha  npOTecT  moKHpoBaHHOH  MeflcecTpbi, 
BbiflepHyjia  Memi  H3  nocTejin.  B  mo£m  ocna6jieHHOM  coctouhhh,  a  ynajia  b  o6mopok 
y  ee  hot. 

Isadora  did  not  want  us  to  go,  and  we,  of  course,  resisted  with  all  our  might.  The  two 
or  three  girls  that  Elizabeth  corralled  for  the  command  performance  for  the  German 
Crown  Prince  insisted  on  coming  back  to  Paris  afterward.  And  that  was  the  end  of 
our  association  with  Tante  Miss.  She  functioned  on  her  own  from  then  on,  with  Max 
Merz  beside  her.  For  a  few  years  she  was  in  America,  but  most  of  her  time  was  spent 
in  Austria  and  Germany  till  her  death  in  Stuttgart  in  1948.  The  night  in  January, 

1914,  when  we  arrived  at  the  gates  of  Isadora's  school  on  top  of  a  hill  overlooking 
Paris,  our  jubilance  at  being  reunited  with  her  cannot  be  imagined.  In  the  train 
coming  from  Berlin  to  Paris,  we  practically  sang  all  the  way.  And  now,  when  we  saw 
her  again  after  her  terrible  tragedy,  waiting  for  her  "other  childrenn  at  the  top  of  a 
flight  of  stairs,  we  rushed  up  two  steps  at  a  time  into  her  outstretched  arms.  I  felt  I 
had  come  home  at  last. 

\\ 

Ance^opa  He  xoTeaa,  hto6bi  mbi  yxo^HJiH,  h  mbi,  kohchho,  conpoTHBjnuiHCB  H30 
Bcex  chji.  ,H,Be-TpH  AeBOHKH,  KOTOpbix  3jiH3a6eT  3araajia  Ha  KOMaH^Hoe 


219 


BbicTynnemie  tjjih  HeMeuKoro  Hacne^Horo  npnHpa,  nocne  stoto  HacTaHBajm  Ha 
B03BpameHHH  B  IIapH>K.  H  3TO  6&IJIO  KOHU.OM  HaHieH  CB5I3H  c  TaHTe  Mhcc.  C  Tex  nop 
OHa  pa6oTana  caMa  no  ce6e,  pa^OM  c  Hen  Maxc  Mepn.  Hcckojibko  JieT  OHa  6bina  b 
AMepnxe,  ho  6ojiBmyio  nacTB  BpeMeHH  OHa  npOBOAHJia  b  Abctphh  h  TepMaHnn  ,zio 
CBoen  CMepra  b  IIlTyrrapTe  b  1948  ro^y.  Hohbio,  b  iiHBape  1914  ro^a,  Kor^a  mbi 
nofloniJin  k  BOpOTaM  ihkojibi  Ance^opBi  Ha  BepniHHe  xojiMa,  c  bh^om  napnnca,  Harne 
HHxopaflOHHoe  BOCCoe^HHeHne  c  Hen  HeB03M0>KH0  6bijio  npeACTaBHTB.  B  noe3fle, 
npnSBiBaiOHieM  H3  BepJiHHa  b  IlapHnc,  mbi  npaKTnnecKH  nejin  BecB  nyTB.  H  TenepB, 
Kor^a  mbi  yBHAejin  ee  CHOBa,  nocne  ee  yncacHoi!  Tpare^HH,  oncH^aiomeH  ee  «Apyrnx 
AeTeii»  Ha  BepniHHe  jiecTHHHHoro  npojieTa,  mbi  b  ^Ba  rnara  3a  pa3  SpocnjincB  b  ee 
npoTHHyTBie  pyKH.  Si  nyBCTBOBana,  hto,  HaKOHeH,  BepHyjiacB  aomoh. 

Life  took  on  a  fresh  meaning  for  all  of  us,  working  here  together  in  harmony  in  this 
" Temple  of  the  Dance  of  the  Future"  she  had  named  Dionysian,  after  the  ancient 
Greek  god  of  creation.  Since  Isadora  did  not  teach  beginners,  the  instruction  of  the 
new  pupils  (mostly  French  and  Russian  children)  devolved  upon  us  older  girls.  She 
expressed  herself  most  pleased  with  the  knowledge  and  confidence  with  which  we 
passed  on  her  teachings. 

\\ 

)Kh3hb  npnoSpejia  hobbih  cmbicji  jpin  Bcex  Hac,  pa6oTan  3flecB  BMecTe,  b  rapMOHHH, 
b  3tom  «XpaMe  TaHpa  6yflymero»,  kotopbih  OHa  Ha3Bana  ^HOHncnaH,  b  necTB 
ApeBHerpenecKoro  6ora  TBOpeHna.  IIocKOJiBKy  Aiiceflopa  He  npeno^aBajia 
HOBHHKaM,  o6yneHHe  hobbix  yneHHKOB  (b  ochobhom  ^eTeii  H3  cPpaHHHH  h  Pocchh) 
nepe^aBanocB  HaM,  CTapniHMH  ^eBOHicaMH.  OHa  SbiJia  oneHB  ^OBOJiBHa  3HamniMH  h 
yBepeHHOCTBio,  c  KOTopBiMH  mbi  nepeflaBanH  ee  yneHne. 

Because  she  was  expecting  the  birth  of  her  third  child  (it  was  to  die  a  few  hours  after 
birth),  she  herself  would  teach  the  older  group  while  reclining  on  a  couch,  using  only 
her  hands  and  arms.  She  had  changed  much  in  appearance.  She  had  cut  her  hair,  and 
with  this  simple  act  set  a  fashion  soon  to  be  copied  by  other  dancers  and  women  all 
over  the  world,  chalking  up  another  reform  to  her  credit.  Immersed  in  her  work  and 
surrounded  by  happy,  laughing  children,  she  made  a  valiant  effort  to  overcome  the 
effects  of  the  recent  tragedy  whose  memory  haunted  her  day  and  night.  We  six  girls 
had  nothing  to  offer  her  but  our  youthful  enthusiasm  for  the  dance,  and  our  devotion. 
She  said,  "In  the  morning,  when  I  entered  the  dancing  room  and  they  saw  me,  they 
would  shout,  'Good  morning  Isadora!'  It  sounded  so  joyful.  How  could  I  be  sad 
amongst  them  ?  "* 

*Cf  Life,  p.  302. 

\\ 

riocKOJiBKy  OHa  oncH^ajia  po>K,neHH5i  CBoero  TpeTBero  peSemca  (kotopbih  flOJinceH 
6biji  yMepeTB  nepe3  HecKOJiBKO  nacoB  nocne  pOKflemra),  to  OHa  caMa  ynnna 
CTapmyio  rpynny,  OTKHflBiBancB  Ha  ^HBaHe,  HcnojiB3yn  tojibko  pyxn  h  khcth.  OHa 
CHJIBHO  H3MeHHJiaCB.  OHa  OTpe3ana  CBOH  BOJIOCBI,  H  C  nOMOHIBIO  3TOTO  npOCTOTO 
aKTa  nonBHJiacB  MO,na,  KOTOpan  BCKOpe  Sbina  CKonnpoBaHa  flpyrnMH  Tami,opaMH  h 
nceHmHHaMH  no  BceMy  MHpy,  OHa  BHecna,  t3khm  o6pa30M,  b  Hee  eipe  oflHy 
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pecf)opMy.  IIorpyjKeHHaa  b  cboio  pa6oTy  h  OKpy^KeHHaa  CHacTJiHBbiMH,  CMeiomHMHcii 
fleTBMH,  oHa  c^ejiajia  OTBa^KHyio  nonbiTKy  npeoflOJieTB  nocjieflCTBHn  He^aBHeii 
Tpare^HH,  naMUTB  KOTOpOH  npecne^OBajia  ee  ^eHB  h  hohb.  Mbi,  mecTB  fleBoneic,  He 
Moran  npe/iJio>KHTB  eM  HHHero,  KpOMe  Harnero  lOHomecKoro  3HTy3Ha3Ma  b 
OTHomeHHH  tbhhb  h  HameM  npe,naHHOCTH.  OHa  CKa3ana:  «Ytpom,  Kor^a  x  Bouuia  b 
TaHH,eBajiBHyio  KOMHaTy,  h  ohh  yBH,nejiH  Meroi,  ohh  npOKpHnajin:  "/JoSpoe  yrpo, 
AHceflOpa!"  3to  3Bynajio  TaK  pa^ocTHO.  KaK  x  Mory  6bitb  rpycTHOH  cpe^H  hhx?»* 
*Cm.  )Kh3hb,  c.  302. 

#  Russia  1914 

In  April  she  sent  Anna  and  me  to  Russia  to  choose  some  Russian  children  for  the 
school.  Her  brother  and  sister-in-law  accompanied  us.  And  here  I  ran  into  an 
unexpected  and  curious  experience.  One  had  to  have  a  passport  to  visit  Tsarist 
Russia.  The  regulations  demanded  a  baptismal  certificate  in  order  to  obtain  a  visa. 
This  necessitated  my  going  back  to  Hamburg,  as  I  had  no  documents  with  me  and  Mr. 
Merz  refused  to  be  cooperative.  When  Margherita,  who  chaperoned  me,  discovered 
by  talking  with  mother  that  I  had  never  been  baptized,  it  did  not  faze  her  in  the  least. 

I  myself  had  been  completely  ignorant  of  my  heathen  status  all  these  years,  and  could 
not  have  been  more  surprised.  Fearing  this  would  prevent  my  going  to  Russia,  I  said 
to  Margherita,  "I  am  afraid  we  are  out  of  luck  and  must  return  to  Paris.  There  is 
nothing  we  can  do  about  this  now. " 

"Oh  yes  there  is, " Margherita  retorted  firmly.  "We  are  going  to  have  you  baptized 
right  away!" 

\\ 

B  anpejie  cma  oTnpaBHJia  AHHy  h  Memi  b  Pocchio,  hto6bi  BBiSpaTB  pyccKHx  ^eTeii 
jpix  hikojibi.  Ee  6paT  h  HeBecTKa  conpoBOJK^ajiH  Hac.  H  3/iecB  x  CTOJiKHyjiacB  c 
HeO)KH,H aHHBIM  H  JHOSonbITHBIM  OnBITOM.  Hy'/KIIO  6bIJIO  HMeTB  nacnOpT  JglX 
noceipeHmi  papcKOH  Pocchh.  J\rx  nojiyneHH^  bh3bi  npaBHJia  noTpeOoBajiH 
CBH/ieTejiBCTBO  o  KpemeHHH.  3to  noTpe6oBano  Moero  B03BpameHHii  b  TaMSypr, 
nocKOJiBKy  y  Memi  He  6bijio  ^oicyMeHTOB  c  co6oh,  a  r-H  Mepu  OTKa3anacB 
coTpyAHHHaTB.  Kor^a  Maprapma,  KOTOpan  Memi  H36njia,  oSHapymuia,  hto 
pa3roBapHBaa  c  MaTepBio,  x  HHKoryja  He  KpecTHJiacB,  3to  hh  b  icoeM  Mepe  He 
oOecnoKOHJio  ee.  Bee  3th  to,hbi  x  6biJia  coBepmeHHO  He  ocBeflOMJieHa  o  cBoeM 
«3BiHecKOM  CTaTyee,  h  He  Morna  6bitb  yn,HBJieHa  6ojiee.  Onacancb,  hto  3to 
noMemaeT  Moen  noe3flice  b  Pocchio,  x  cica3ajia  MaprapHTe:  «Eoiocb,  HaM  He  noBe3no 
H  MBI  flOJHKHBI  BepHyTBCH  B  IIapH5K.  Mbi  HHHeTO  He  MO>KCM  C  3THM  nOfleJiaTB». 

«0  HeT,  MO)KeM,  -  peniHTejiBHO  B03pa3HJia  MaprapHTa.  «Mbi  co6HpaeMCn  Te6x 
KpeCTHTB  HeMeAJieHHO!)) 

In  her  breezy  American  style  that  would  not  admit  to  being  thwarted  in  any 
undertaking,  she  picked  up  the  phone  and  called  the  nearest  Protestant  church  to 
arrange  an  interview  with  the  pastor.  The  St.  Petrikirche,  consecrated  in  the  twelfth 
century,  is  the  oldest  church  in  Hamburg.  The  pastor  received  us  kindly  in  his  study 
and,  though  sympathetic  to  our  request,  gravely  refused  to  baptize  mein  a  hurry 
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merely  to  let  me  get  a  Russian  visa.  He  insisted  on  a  minimum  three-week  course  of 
preparation  and  instruction  in  the  Lutheran  faith. 

\\ 

B  cbocm  BeTpeHOM  aMepHKaHCKOM  crane,  KOToptm  He  npH3HaBan,  hto6bi  hto-to 
Memajio  eMy  b  jho6om  naxuuamm,  OHa  B3mia  TpySicy  h  no3BOHHJia  b  S-rnnKainnyio 
npoTecTaHTCKyio  uepicoBb,  hto6bi  ycTpOHTb  coSeceAOBaHHe  c  nacTOpOM.  Cb. 
IleTpHKHpxe,  6biJia  ocBumeHa  b  ABeHaApaTOM  Beice,  h  iiBjnmacb  caMOH  cTapofi 
pepKOBbio  b  TaM6ypre.  FlacTOp  jiio6e3Ho  npHmui  Hac  b  cbocm  Ka6nHeTe  h,  xoth  h 
conyBCTBOBaji  HameM  npocb6e,  peniHTejibHO  0Tica3ajiacb  KpecTHTb  Memi  b  cneniKe, 
npocTO  hto6bi  x  nojiyHHJia  poccHHCKyio  BH3y.  Oh  HacTaHBaji  Ha  MHHHMajibHOM 
TpexHe^ejibHOM  Kypce  noAroTOBKH  h  oGyneHHii  jnoTepaHCKoii  Bepe. 

We  persuaded  him  that  this  was  impossible.  Margherita  explained  in  English  that  it 
was  now  or  never.  I  suppose  it  was  to  save  my  soul  that  he  then  agreed  to  do  it  on  the 
spot.  While  he  retired  to  don  his  vestments,  I  entered  the  old  church,  where  someone 
began  to  light  the  candles  by  the  altar.  The  very  moment  Pastor  Poppe  gave  me  the 
benediction,  a  ray  of  sunlight  pierced  the  beautiful  stained-glass  window  and  fell 
directly  on  my  head  as  I  was  kneeling  by  the  altar  rail.  I  suddenly  felt  very  sanctified. 
I  heard  mother  crying  softly  into  her  handkerchief,  and  then  the  pastor  solemnly 
shook  hands  with  us  as  we  departed.  Half-way  up  the  aisle  he  called  out,  " Wait  a 
minute!  Haven't  you  forgotten  something?  "  And  he  waved  the  precious  baptismal 
certificate  for  which  Margherita,  who  acted  as  my  godmother,  had  paid  ten  gold 
marks.  We  rushed  to  get  it,  jumped  into  a  taxi,  and  drove  to  the  Russian  consulate. 
And  here  occurred  the  most  ironic  thing.  When  I  handed  in  my  passport,  the  clerk 
stamped  on  the  Russian  visa  without  demanding  to  see  my  certificate  of  baptism! 
Annoyed  at  his  disinterest  after  all  I  had  gone  through  to  get  it,  I  asked  him  why.  He 
answered  blandly,  " Not  necessary  in  your  case.  One  can  see  at  a  glance  you  belong 
to  the  Aryan  race. " 

\\ 

Mbi  y6eflHJiH  ero,  hto  3to  HeB03M0)KH0.  MaprapHTa  o6bncHHJia  no-aHTJiHHCKH,  hto 
3to  6y^eT  ceiiHac  hjih  HHKor^a.  riojiaraio,  3to  cnacjio  moio  Ayrny,  h  oh  corjiacHJicn 
CAeJiaTb  3to  Ha  MecTe.  IIoKa  oh  yAajiHJicii,  hto6bi  Ha^eTb  cboh  oaojkabi,  x  Bouuia  b 
CTapyio  uepKOBb,  r^e  kto-to  Hanaji  3a5KHraTb  cbchh  y  ajrrapji.  B  tot  caMbin  momcht, 
kota a  nacTOp  Ilonne  pax  MHe  SjiarocnoBeHHe,  Jiyn  cojihchhoto  CBeTa  npOH3HJi 
KpacHBoe  BHTpa>KHoe  okho  h  ynaji  npuMO  Ha  moio  rojiOBy,  KOTAa  x  CTomia  Ha 
KOJieH^x  y  ajrrapji.  A  BHe3anH0  nonyBCTBOBajia  ce6n  oneHb  ocBinpeHHOH.  A 
cjibimajia,  Kax  MaTb  thxo  njiaxana  b  hocoboh  njiaTOK,  a  3aTeM  nacTOp  TOp^KecTBeHHO 
no)Kaji  HaM  pyicy,  KOTAa  mbi  yxoAHJiH.  Ha  nojinyTH  k  npoxoAy  oh  KpHKHyji: 
«noAO>KAH !  Pa3Be  tbi  HHHero  He  3a6biJia?»  H  oh  noMaxaji  AparoHeHHbiM 
CBHAeTejibCTBOM  o  KpemeHHH,  3a  KOTopbiii  MaprapHTa,  KOTOpan  AeficTBOBajia  xax 
moh  KpecTHaa,  3anjiaTHJia  AecuTb  30Ji0Tbix  Mapox.  Mbi  SpocnjiHCb  b3htb  ero,  3aTeM 
npbirHyjiH  b  TaxcH  h  noexajiH  b  poccHHcicoe  KOHcyjibCTBO.  3Aecb  npOH3omjio  caMoe 
npoHHHHoe.  KorAa  x  nepeAajia  cboh  nacnopT,  KJiepx  HaHec  HiTaMn  c  pocchhckoh 
BH30H,  He  noTpeSoBaB  yBHAeTb  moh  KpecTHK.  Pa3Apa)xeHHaa  ero 
He3aHHTepecoBaHHOCTbio,  nocjie  toto,  nepe3  hto  x  nponuia,  hto6bi  nonyHHTb  ero,  x 
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cnpocHJia  ero,  noneMy.  Oh  otbcthh  Murao:  «He  Hy>KHO  b  BarneM  cjiynae.  Mo>kho 
BH^eTb  c  nepBoro  B3nniAa,  hto  bbi  npHHa^jie>KHTe  k  apniiCKOH  pace». 

#  St.  Petersburg,  Hotel  Astoria 

Margherita  and  I  met  Anna  and  Augustin  in  Berlin  and  gaily  continued  on  our 
mission  to  St.  Petersburg.  We  stayed  at  the  new  Hotel  Astoria,  opposite  the  grand  St. 
Isaac  cathedral.  Anna  and  I  gave  a  small  dance  recital  in  the  ballroom  of  that  hotel.  I 
remember  how  terribly  thrilled  we  were  to  have  the  great  Constantin  Stanislawsky  of 
the  Moscow  Art  Theatre  consent  to  introduce  us  to  the  audience  and  give  a  lecture  on 
Isadora's  art.  At  the  end  of  our  performance  he  personally  presented  each  one  of  us 
with  a  lovely  bouquet  of flowers.  Immensely  proud  and  flattered,  we  took  a  snapshot 
of  each  other  holding  his  flowers  and  posing  with  them  on  the  window  sill  of  our 
hotel  room  with  the  huge  cathedral  looming  in  the  background.  A  nice  souvenir  of 
our  only  joint  performance  anywhere. 

\\ 

Mbi  c  MaprapHTOH  BCTperajiHCb  c  Ahhoh  h  ABrycraHOM  b  EepjiHHe,  h  6oapo 
npoflOJDKHHH  Harny  mhcchio  b  CamcT-IleTepSypr.  Mbi  ocTaHOBHJiHCB  b  hobom  OTene 
AcTOpmi,  HanporaB  BejiHKoro  HcaaioieBCKoro  co6opa.  Mbi  c  Ahhoh  npeACTaBHJiH 
HeSoJIBHIOH  TaHH,eBaJIBHBIH  KOHHepT  B  SaJIBHOM  3ane  3TOrO  OTeJHI.  A  nOMHK),  KaK  Hac 
y)KaCHO  BOJIHOBanO,  KaK  MBI  XOTHM,  HTOOBI  BeJIHKHH  KOHCTaHTHH  CTaHHCJiaBCKHH  H3 
MocKOBCKoro  xy^O)KecTBeHHoro  TeaTpa  cornacHJioi  no3HaKOMHTB  Hac  c 
ay^HTopneH  h  garb  jickhhio  06  HCKyccTBe  AHce^opBi.  B  KOHue  Harnero 
BBicTynjieHH^  oh  jihhho  npeAOCTaBHJi  Ka>KAOMy  H3  Hac  npeKpacHBiii  6yKeT  H3 
HBeTOB.  Ee3MepHO  ropAtie  h  nojiBmeHHBie,  mbi  CAenajiH  chhmkh  Apyr  Apyra,  Aep>Ka 
ero  HBeTBi,  h  no3HpOBajiH  c  hhmh  Ha  noAOKOHHHKe  Harnero  rocTHHHHHoro  HOMepa,  c 
OrpOMHBIM  COEopOM,  BBipHCOBBIBaiOIAHMC^I  Ha  3aAHeM  nJiaHe.  XoponiHH  cyBeHHp 
Harneii  eAHHCTBeHHOH  coBMecTHoii  pa6oTBi  b  3tom  MecTe. 

We  remained  in  Russia  for  two  months.  Later,  some  of  the  other  girls  and  Hener 
Skene  joined  us  so  we  could  give  a  few  performances  before  returning  to  Paris  with  a 
group  of  newly  recruited  pupils. 

\\ 

Mbi  ocTajiHCB  b  Pocchh  Ha  ABa  Mecima.  IIo3>Ke,  HeKOTopBie  H3  Apyrnx  AeBymeK  h 
XeHep  CKeHe  npncoeAHHHJiHCB  k  HaM,  hto6bi  mbi  Moran  abtb  hcckojibko 
BBicTynjieHHH,  npe^KAe  neM  BepHyTBca  b  IIapH>K  c  rpynnoii  HOBoSpaHHBix  yneHHH. 

We  all  led  a  happy,  wonderful  life  with  Isadora  in  that  beautiful  school.  The  fact  that 
she  treated  us  like  adults  and  allowed  us  each  a  room  to  ourselves  started  things  off 
to  our  entire  satisfaction.  She  told  us  of  her  plan  to  build  that  theatre  of  the  dance 
and  drama  so  long  dreamed  of,  and  how  she  intended  to  make  us  members  of  a 
company  patterned  after  the  Comedie  Francaise.  Our  artistic  future  seemed  assured. 
Isadora  too  firmly  believed  that  Dionysian  had  taken  permanent  roots  and  that  she 
would  live  there  for  the  rest  of  her  life,  continuing  to  do  creative  work. 

\\ 
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Mti  Bee  BenH  CHacTJiHByio,  npeKpacHyio  >KH3Hb  c  AiiceflOpOH  b  stoh  npeicpacHOH 
niKOJie.  Tot  cf)aKT,  hto  OHa  OTHOCHJiacB  k  HaM  Kaic  k  B3pocjitiM,  h  no3BOJHiJia  KajK^oii 
H3  Hac  OTAeuBHyio  KOMHaTy,  Bee  6mjio  k  HameMy  nonHOMy  ynoBJieTBopemno.  OHa 
paccKa3ana  HaM  o  cbocm  HaMepeHHH  nocTpoHTB  3tot  TeaTp  TaHpa  h  flpaMbi,  o 
KOTOpOM  [mbi  Bee]  TaK  AOJiro  MenTajiH,  h  o  tom,  KaK  OHa  coSHpajiact  c^ejiaTb  Hac 
HJieHaMH  KOMnaHHH,  co3flaHHoii  no  o6pa3H,y  «Komcah  <I>paHce3».  Harne 
apTHCTHnecKoe  6y^ymee  Ka3ajiocb  yBepeHHMM.  Ance^opa  cjihhikom  TBep.no  BepHJia, 
HTO  ^HOHHCHH  nyCTHJI  nOCTOHHHbie  KOpHH,  H  HTO  OHa  6yRQT  >KHTb  TaM  BCK) 
OCTaBHiyiOCa  >KH3Hb,  npOflOJDKafl  3aHHMaTbCH  TBOpHeCTBOM. 

All  these  noble  prospects  came  to  an  end  when  disaster  struck  once  more-this  time  on 
a  gigantic  scale.  In  August  the  First  World  War  set  cannons  to  roaring  over  most  of 
Europe,  and  the  millions  of  soldiers  wounded  in  battle  needed  help.  Isadora  gave  her 
temple  of  the  dance  to  the  Red  Cross  for  a  hospital.  She  and  her  pupils  fled  to 
America,  via  London  and  Liverpool,  where  the  streets  were  crowded  with  soldiers 
going  off  to  war  singing,  "It's  a  long  way  to  Tipperary. " 

\\ 

Bee  3th  6jiaropOAHbie  nepcneKTHBbi  noflomjiH  k  Konpy,  Kopua  CHOBa  HacTymuia 
KaTacTpocj)a  -  Ha  3tot  pa3  b  rnraHTCKHx  MacniTa6ax.  B  aBrycTe,  IlepBaa  MHpOBaa 
BOHHa  3acTaBHJia  peBeTb  nyniKH  Ha^  SojibHien  nacTbio  EBponbi,  h  mhjijihohbi 
coji^aT,  paHeHbix  b  6010,  Hy^K^ajiHCb  b  noMomn.  Ance^opa  OT^ajia  cboh  xpaM  Tam;a 
KpacHOMy  KpecTy  nofl  SonbHHpy.  OHa  h  ee  yneHHKH  Se^KajiH  b  AMepnxy  nepe3 
JIoHflOH  h  JlHBepnyjib,  r^e  yjiHHM  6bijih  nepenojiHeHM  coji^aTaMH, 
OTnpaBJiHioHiHMHca  Ha  BOHHy  c  neHneM:  «3to  aojithh  nyTb  k  THnnep3pH». 

The  wild  excitement  engendered  by  those  stirring  times,  added  to  the  intriguing 
adventure  of  crossing  the  ocean  to  another  continent,  prevented  my  realizing  what 
sad  consequences  the  war  would  have  for  our  school.  In  years  to  come,  I  have  often 
looked  back  with  deep  regret  that  Dionysian  existed  for  only  seven  short  months.  For 
it  represented  Isadora  Duncan's  ideal  school,  the  perfect  center  and  environment- 
now  lost  to  posterity -for  preserving  the  results  of  her  work.  And  I  regret  also  that  she 
did  not  make  more  of  an  effort  to  keep  it  functioning  despite  the  world-wide 
catastrophe.  For  wars  have  come  and  gone,  and  life  is  short,  but  art  lives  on  forever. 
\\ 

,3,HKoe  BOJiHeHne,  nopo>K,neHHoe  sthmh  BOJiHyiomHMH  BpeMeHaMH,  ^oSaBJieHHoe  k 
HHTpHryEoipeMy  npHRmoneHmo  nepeceneinHi  OKeana  k  npyrmiy  KOHTHHemy, 
noMemajio  MHe  nomiTb,  Kaicne  nenajibHbie  nocjieACTBHH  HMena  BOHHa  jpm  Hameii 
TTTKOJTM.  B  nOCJieAyiOHIHe  TOABI  M  HaCTO  C  60JIbHIHM  COJKaJieHHeM  BCnOMHHana,  HTO 
^hohhchh  cymecTBOBaji  Bcero  ceMb  kopotkhx  MecHueB.  H6o  3to  6biJia  H^eajibHaa 
niKOJia  AHce^opbi  ^[yHKaH,  HfleajibHMH  ueHTp  h  OKpy^KaioHiaa  epe^a,  Tenepb 
noTep^HHaa  j\jvi  hotomkob  -  coxpaHeHHH  pe3yjibTaTOB  ee  paSoTM.  H  a  Taioice 
cojKajieio  o  tom,  hto  OHa  He  npeflnpHHHMajia  6ojibme  ycHJiHH,  hto6bi  coxpaHHTb  ero 
(JtyHKHHOHHpOBaHHe,  HecMOTpa  Ha  BceMHpHyK)  KaTacTpocf)y.  H6o  bohhbi  npHxo,zpiT  h 
yXOflflT,  H  >KH3Hb  KOpOTKa,  HO  HCKyCCTBO  >KHBeT  BeHHO. 
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[172],  p.  148-162  *  DUNCAN  DANCER  *  Growing  Up  * 

-=10=- 

Growing  Up 
B3pocjieHne 

WE  reached  New  York  on  September  13,  1914,  after  an  uneventful  voyage  on  the 
Cunard  liner  Lapland.  But  the  moment  we  landed,  all  sorts  of  unforeseen  and 
startling  things  happened  in  quick  succession. 

\\ 

Mti  flocTurjiH  Hbio-Hopica  13  cemn6pfl  1914  rona,  nocne  SecnpeHeneffraoro 
njiaBaHJM  Ha  jiaiiHepe  JIamiaH,zpM  Kynapn.  Ho  b  tot  momcht,  Korna  mbi  npHHajnuiH, 
TyT  )Ke  HanajiH  npOHcxonnrb  BceB03M0>KHBie  HenpenBHneHHbie  h  nopa3HTejibHbie 
Benin. 

As  soon  as  the  immigration  officials  discovered  that  Isadora  Duncan's  school  had 
arrived  without  the  protection  of  a  legal  guardian,  they  barred  our  entry.  To  the 
great  consternation  of  Mr.  and  Mrs.  Augustin  Duncan,  who  had  safely  brought  us 
through  war-torn  Europe  to  America,  we  were  not  permitted  to  disembark,  though 
their  children  were  allowed  to  go  ashore.  With  Alicia  Franck,  the  school  secretary, 
and  Miss  Baker,  our  English  governess  who  volunteered  to  remain  with  us,  we  were 
locked  up  in  that  ignoble  detention  pen  called  Ellis  Island.  For  this  reason,  my  first 
impression  of  the  United  States  was  not  a  favorable  one. 

\\ 

Kan  tojibko  coTpyzpniKH  HMMHrpauHOHHOH  cay/KOM  oonapy/Knan,  hto  niKOJia 
AMcenopbi  ^yHKaH  npHSbuia  6e3  3aniHTbi  3aicoHHoro  oneicyHa,  ohh  3anpeTHJiH  HaM 
Bbixon.  K  6ojibmoMy  yjxacy  t->kh  h  r-Ha  ABrycTHHa  ^ymcaH,  KOTOpbie 
SnaronojiynHO  npOBejin  Hac  nepe3  pa3nnpaeMyio  bohhoh  EBpony  b  AMepmcy,  HaM 
He  pa3peniHJiH  BbicamiBaTbCfl,  xora  hx  nsT>iM  pa3pemanocb  bbixoahtb  Ha  6eper.  C 
Ajihkoh  cDpaHK,  hikojibhoh  ceKpeTapmen  h  mhcc  Eeincep,  Harneii  aHTJiHHCKOH 
ryBepHaHTKOH,  KOTOpaa  BbBBanacb  ocTaTbca  c  HaMH,  mm  6mjih  3anepTM  b  stoh 
yjKacHOH  TiopbMe  non  Ha3BaHneM  ocTpoB  3jijihc.  no  stoh  npnnnHe  Moe  nepBoe 
BnenaTJieHHe  o  CoenHHeHHbix  IIlTaTax  He  6bijio  SnaronpmiTHbiM. 

We  remained  incarcerated  under  armed  guards,  like  a  bunch  of  criminals,  for  two 
interminable  weeks  before  the  necessary  formalities  could  be  straightened  out.  I  used 
to  gaze  in  amazement  at  the  heroic  Statue  of  Liberty  standing  in  the  harbor  nearby 
and  wonder:  Is  this  the  land  of  the  free? 

\\ 

Mm  ocTaBanHCb  non  CTpa^Ken  c  BOOpy>KeHHOH  oxpaHOH,  nan  xynna  npecTynHHKOB,  b 
TeneHne  nnyx  SecKOHenHbix  Henenb,  npe5Kne  neM  Heo6xonnMMe  (JiopMajibHOCTH 
motjih  6biTb  ycTpaHeHM.  Yl  c  ynHBJieHneM  CMOTpena  Ha  reponnecKyio  CTaTyio 
CBoEonti,  CToaniyio  b  cocenHen  raBaHH,  h  ynHBjnnocb:  3to  cBo6onHaa  3eMJM? 
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New  York  at  the  time  was  in  the  grip  of  a  formidable  heat  wave.  This  circumstance 
contributed  no  little  to  our  extreme  discomfort,  for  eighteen  of  us  were  crowded 
together  in  one  small  room  with  bath,  sleeping  on  the  bare  floor  like  animals,  without 
any  covers  or  bedding.  At  that,  we  considered  ourselves  lucky  when  a  kind 
immigration  commissioner  by  the  name  ofF.  C.  Howe  placed  his  private  quarters  at 
our  disposal,  thus  eliminating  our  having  to  sleep  in  the  barrack-style  dormitories 
with  the  rest  of  the  unfortunate  immigrants.  We  had  also  been  accorded  the  privilege 
of  eating  in  the  public  restaurant  instead  of  having  our  meals  at  the  community  table, 
where  fork  and  knife  were  chained  to  the  tin  plate  in  front  of  each  person.  On  the  day 
of  our  release,  I  learned  what  a  condemned  person  must  feel  when  suddenly  granted 
freedom.  That  first  free  breath  of  air  tastes  like  ambrosia.  After  that  unpleasant 
experience,  nothing  seemed  more  wonderful  than  Ellsworth  Ford's  house  near  the 
water  in  Rye,  where  we  found  a  hearty  welcome.  Under  the  giant  elms  and  maples, 
late  summer  flowers  still  bloomed  in  profusion.  Mrs.  Ford,  whose  husband  had 
owned  a  large  hotel  on  Forty-second  Street,  was  a  lady  of  some  literary  pretentions 
and  loved  to  be  in  the  company  of  writers  and  poets.  Through  her  we  met  the  poets 
Witter  Bynner  and  Percy  Mac-Kaye.  And  it  was  here  that  MacKaye  wrote  the 
following  poem  about  the  young  guests,  refugees  from  war-torn  Europe: 

\\ 

B  to  BpeMJi  b  Hbio-Hopice  iiapmia  y^KacHaa  )Kapa.  3to  oScToaTenbCTBO  Mano 
noMorno  HameMy  KpaimeMy  ^HCKOM(J)opTy,  noTOMy  hto  BOceMHa/maTt  H3  Hac  6bijih 
co6paHti  BMecTe  b  o^hoh  MajieHbKOH  KOMHaTe  c  BaHHOH,  cnanH  Ha  tojiom  nony,  Kaic 
>KHBOTHBie,  6e3  KaKHx-jiH6o  noKpbiBan  hjih  nocTejibHbix  npHHa^jie>KHOCTeH.  npH 
3tom  mm  nocHHTajiH,  hto  HaM  noBe3Jio,  Kor^a  floSpbiH  KOMHecap  no  BonpocaM 
HMMHrpaijHH  no  hmchh  cD.K.Xoy  npeflOCTaBHJi  cboh  nacTHbie  noMememni  b  Hanie 
pacnopJDKeHne,  TeM  caMbiM,  H36aBHB  Hac  ot  hco6xoahmocth  cnaTb  b  oSmemmnix  b 
CTHJie  6apaxa,  BMecTe  c  ocTajibHbiMH  HecnacTHbiMH  HMMnrpaHTaMH .  HaM  Taioxe 
npeAOCTaBHJin  npnBHJiernK)  -  ecTb  b  nySnnnHOM  pecTopaHe,  bmccto  toto,  hto6bi 
ecTb  3a  ctojiom,  r^e  BHJiica  n  ho>k  Sbijih  npnicoBaHbi  k  ^kccthhoh  nnacTHHe  nepe^ 
Ka^K^biM  nenoBeKOM.  B  ^eHb  Hamero  ocboGokachh^  a  y3Hana,  hto  ^oiDKeH 
nyBCTBOBaTb  ocy>K,neHHbiH,  Kor^a  eMy  BHe3anHO  npeflOCTaBiraeTCfl  CBo6o,na.  3to 
nepBoe  CBo6o,HHoe  ^bixaHne  B03^yxa  Ha  Bxyc,  Rax  aM6p03HH.  nocne  stoto 
HenpmiTHoro  onbiTa,  Hnnero  He  noxa3ajiocb  ynHBHTenbHee,  neM  ^om  3juicyopTa 
Oop^a  paflOM  c  bo,hoh  b  Pae,  r^e  mbi  HanuiH  cepAenHbin  npneM.  nofl  rnraHTCKHMH 
B5i3aMH  h  KJieHaMH  Bee  eipe  pacHBeTajin  no3AHHe  jieTHne  HBeTbi.  Mhcchc  cPop^,  neii 
My>K  BJia^eji  6ojibhioh  rocTHHHHen  Ha  Copox  BTOpon  yjiHHe,  6biJia  >xeHinHHOH 
HeKOTOpbix  HHTepaTypHbix  npeTeroHH  h  moGnjia  6biTb  b  KOMnaHHH  nHcaTejien  h 
no3TOB.  Hepe3  Hee  mbi  BCTpeTHJin  nosTOB  YnTHepa  BnHHepa  h  nepcn  Max-Kaa.  H 
HMeHHO  3flecb  MaxKeii  Hanncaji  cneflyiomee  cTnxoTBopeHne  o  iohbix  toctbhx, 
SoxeHpax  H3  pa3^HpaeMOH  bohhoh  EBponbi: 


THE  CHILD-DANCERS 
flETCKHE  TAHIIhl 
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A  bomb  has  fallen  over  Notre  Dame: 

Germans  have  burned  another  Belgian  town: 

Russians  quelled  in  the  East:  England  in  qualm: 

I  closed  my  eyes,  and  laid  the  paper  down. 

\\ 

EoM6a  ynana  Ha  HoTp-/],aM: 

HeMHbi  coacniH  eipe  oahh  6ein>rHHCKHH  ropo/p 
PyccKHe  noKOJieSajiHCB  Ha  BocTOKe:  AHrjiHa  b  yacace: 

A  3aKptui  raa3a  h  nojiomui  oyMary. 

Grey  ledge  and  moor-grass  and  pale  bloom  of  light 
By  pale  blue  seas! 

What  laughter  of  a  child  world-sprite, 

Sweet  as  the  horns  of  lone  October  bees, 

Shrills  the  faint  shore  with  mellow,  old  delight? 

What  elves  are  these 

In  smocks  gray-blue  as  sea  and  ledge, 

Dancing  upon  the  silvered  edge 
Of  darkness-each  ecstatic  one 
Making  a  happy  orison, 

With  shining  limbs,  to  the  low  sunken  sun?  - 

\\ 

CeptiH  ycTyn  h  SonoTHaa  TpaBa  h  6jie,HHoe  pacuBeT  cBeTa 
C  b  eTa  o  -  roa  y  6  Bi  e  mo  pa ! 

KaKOH  cMex  ^eTCKoro  MHpa  -  3jibcJ), 

CnaflKHH,  KaK  pora  oahhokhx  OKTaSpBCKHx  nneji, 

CjiHBaeT  cjiaSbiii  6eper  c  MarKHM,  CTapBiM  BOCTOproM? 

KaKHMH  3JiB(j)aMH  ohh  CHflaT  b  cepOM  chhcm,  Kax  Mope  h  ycTyn, 
TaHH,ya  Ha  nocepeSpeHHOM  Kpaio 
TeMHOTBI  -  KaaCABIH  3KCTaTHHeCKHH. 

/I,ejiaeT  cnacTHKBO  MOJiHTBy, 

C  CHaiOHIHMH  JIHM6aMH,  gO  HH3KOrO  3aTOHyBHierO  COJIHH,a?  - 

See:  now  they  cease 

Like  nesting  birds  from  flight: 

Demure  and  debonair 

They  troop  beside  their  hostess'  chair 

To  make  their  bedtime  courtesies: 

"Spokoinoi  notchi!  -  Gute  Nachtf 
Bon  soir!  Bon  soir!  -  Good  night!" 

What  far-gleaned  lives  are  these 
Linked  in  one  holy  family  of  art?  - 
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Dreams:  dreams  once  Christ  and  Plato  dreamed: 

How  fair  their  happy  shades  depart! 

\\ 

Cmotph:  Tenept  ohh  npexpaipaiOTCfl 
Kaic  rHe3AOBaHHe  iithli,  H3  noneTa: 

CxpOMHbie  H  SeCXHTpOCTHbie 

Ohh  OTpiDxaioTCfl  pH^OM  c  KpecjiOM  cBoefi  xo3«hkh. 

HtoBm  c^ejiaTb  hx  nio6e3HO  npeflOCTaBJieHHbie  chom: 

«CnoKOHHOH  hohh!  -  TyTe  HTar 
Boh  coHp!  Boh  conp!  -  Hairr!)) 

HtO  3TO  3a  HHCTaa  5KH3HB 

CB^3aHHaa  c  o^hhm  cbatbim  ceMencTBOM? 

MeHTbi:  MenTbi,  xax  Korna-To  MeHTajiH  XpHCTOC  h  IIjiaTOH: 

Kax  npexpacHbi  hx  cnacTJiHBbie  ottchkh! 

Dear  God!  how  simple  it  all  seemed, 

Till  once  again 

Before  my  eyes  the  red  type  quivered:  Slain: 

Ten  thousand  of  the  enemy. 

Then  laughter!  laughter  from  the  ancient  sea 
Sang  in  the  gloaming:  Athens!  Galilee! 

And  elfin  voices  called  from  the  extinguished  light: 

" Spokoinoi  notchi!  -  Gute  Nacht! 

Bon  soir!  Bon  soir!  -  Good  night!" 

\\ 

Eo>xe!  xax  npocTO  Bee  3to  xa3ajiocb, 
rioxa  eipe  pa3 

Ha  mohx  rna3ax  xpacHbin  THn  Apo^xan:  «Y6eH»: 

/JeCHTb  TbICflH  BparoB. 

Tor^a  CMex!  CMex  ot  ApeBHero  Mopn 
nejia  MpanHo:  Acf)HHbi!  rajiHjien! 

H  3Jib(j)HHcxHe  rojioca  Bbi3biBajiH  H3  noTyxmero  CBeTa: 

«CnoxoiiHOH  hohh!  -  Tyre  HTar 
Boh  conp!  Boh  conp!  -  Ty#  HaiiT!» 

Isadora  turned  up  unexpectedly  in  October.  None  of  us  had  been  sure  she  would 
come  to  America.  By  that  time  we  were  cozily  and  comfortably  settled  for  the  winter 
in  an  old  brownstone  house  on  Gramercy  Park.  We  lived  there  under  the  benign 
supervision  ofMargherita  and  Gus,  with  a  Southern  mammy  in  the  basement  kitchen 
to  serve  up  real  American  cooking.  I  had  a  room  of  my  own  on  the  top  floor;  it  looked 
out  on  the  small  square  called  a  park,  to  which  we  had  a  key  though  we  never  used  it. 
\\ 

Ance^opa  HeoxH^aHHO  noHBHJiacb  b  oxT^Bpe.  Hhxto  H3  Hac  He  6biji  yBepeH,  hto 
OHa  npnefleT  b  AMepnxy.  K  TOMy  BpeMeHH  mbi  yiOTHO  h  xomcJ)optho  ycTpOHJincb  Ha 
3HMy  b  cTapOM  xopHHHeBOM  flOMe  Ha  napxe  rpeiiMepcH.  Mbi  >xhjih  TaM  no#  floSpbiM 
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HaSmoflemieM  MaprepHTBi  h  Taca,  c  MaMOHKOH  CoyTepH  Ha  KyxHe  b  nopBaae, 
KOTopaa  roTOBHJia  nacToamyio  aM epHKaHC Ky  10  KyxHio.  Y  Mena  6biJia  KOMHaTa  Ha 
BepxHeM  3Taace;  OHa  CMOTpeji  Ha  MajieHBKyio  naomapb,  Ha3biBaeMyio  napKOM,  k 
KOTOpOMy  y  Hac  6biji  kjhoh,  xoTa  mbi  HHKorpa  He  HcnojiB30BajiH  ero. 

The  one  thing  that  stands  out  in  my  memory  is  Miss  Baker's  presenting  me  with  a 
pink  silk  nightgown  for  my  birthday.  For  a  strictly  brought  up  European  girl,  this  was 
a  sure  sign-like  the  first  kiss  on  the  hand-that  I  had  definitely  grown  up.  I  did  not 
wear  it  for  a  long  time,  but  kept  it  wrapped  in  white  tissue  paper,  naively  believing 
this  to  be  the  beginning  of  a  hope  chest.  Our  days,  as  usual,  started  with  early 
morning  workouts  over  on  Twenty-third  Street  and  Fourth  Avenue,  where  Isadora 
had  fixed  up  a  studio  in  an  old  loft.  Mary  Fanton  Roberts,  a  very  good  friend  and 
editor  of  the  art  magazine  The  Touchstone,  described  it: 

\\ 

E^HHCTBeHHoe,  hto  B&mejiaeTca  b  Moen  naMara,  3to  xorpa  Mhcc  Eeincep  nopapHJia 
MHe  p030Byio  HiejiKOByio  HOHHyio  pySaimcy  Ha  peHB  poacpeHHa.  ^Jia  CTporo 
BoenHTBiBaeMOH  eBponencKOH  peBymicH  3to  6biji  BepHBiH  3Hax  -  nepBBiH  nopenyH  Ha 
pyice  -  a  onpepejieHHO  BBipocna.  A  He  Hocnaa  ee  poaroe  BpeMa,  ho  pepacana  ee 
3aBepHyTOH  b  Seayio  nanHpocHyio  SyMary,  HaHBHO  noaaraa,  hto  3to  Hanajio 
cyHpyxa  HapeacpBi.  Harnn  phh,  Rax  oEbihho,  HanHHajiHCB  c  yTpeHHHx  TpeHHpOBOK  Ha 
^BappaTB  TpeTBen  yjiHHe  h  ^leTBepTOH  aBemo,  rpe  AScepopa  ycTponjia  CTypHio  Ha 
CTapOM  neppaKe.  Mspn  cPaHTOH  PoEepTC,  oneHB  xoponiHH  ppyr  h  pepaKTOp  apT- 
acypHaaa  ToyncToyH,  onncana  3to: 

A  great  space,  silent  and  high,  separated  from  the  world  by  curtains  of  blue;  soft 
lights  streaming  down  rose  scarves;  back  in  the  shadows  low  couches  in  brilliant 
color s-this  is  the  setting  for  Isadora  Duncan's  school  in  the  heart  of  New  York.  * 

*Art,  p.  28. 

\\ 

EojiBinoe  npocTpaHCTBO,  THxoe  h  BBicoKoe,  OTAeaeHHoe  ot  MHpa  chhhmh 
3aHaBecKaMH;  Marxne  othh,  TeKyipne  bhh3,  p030BBie  map(j)Bi;  csapH,  b  tchh  hh3khx 
xymeTOK  b  apxnx  HBeTax  -  3to  MecTO  paa  hikohbi  AiicepopBi  ^yHKaH  b  caMOM 
cepppe  Hbio-HopKa.  * 

*Art,  c.  28. 

Into  this  setting  one  day  marched  the  Mayor  of  New  York,  to  a  meeting  arranged  by  a 
group  of  writers  including  Mabel  Dodge,  Walter  Lippmann,  John  Collier,  and  others, 
who  represented  the  Greenwich  Village  intelligentsia  of  that  era.  For  some  reason, 
Isadora  was  in  a  bad  mood  that  day  and  refused  to  dance.  She  did,  however,  have  the 
pupils  parade  in  front  of  Mayor  John  Purroy  Mitchel  in  their  school  uniforms.  As  an 
ardent  advocate  of  dress  reform,  she  tried  to  persuade  the  Mayor  to  make  our 
costume  official  for  all  the  children  in  New  York.  He  gravely  assured  her  he  had  no 
authority  to  enforce  any  attire  on  the  populace,  healthy  or  otherwise.  Yet  what  no 
edict  could  enforce,  the  passing  of  time  has  successfully  accomplished.  Mayor 
Mitchel  would  be  surprised  if  he  lived  today  to  see  the  many  women  and  children  on 
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the  sidewalks  of  his  city  clad  in  simple,  sleeveless  sheaths  and  with  bare  feet  in 
sandals  l 

\\ 

B  3Ty  oScTaHOBKy,  b  oahh  H3  flHeM,  HanpaBHJica  M3p  Hbio-Hopxa  Ha  BCTpeny, 
opraHH30BaHHyio  rpynnoH  nHcaTejieii,  BKJiiOHaa  Meii6ji  ,ZJo,zpx,  BajitTep  JlHnnMaHH, 
,II,)KOHa  Koatepa  h  flpyrnx,  KOTOpbie  npeflCTaBjnuiH  HHTejuiHreHHHio  rpHHBHH- 
Bhhjih^jk  toh  snoxH.  IIo  KaKOH-TO  npHHHHe  AMce^opa  6biJia  b  nnoxoM  HacTpoeHHH 
b  tot  ^eHb  h  OTKa3anacb  TaHpeBaTb.  TeM  He  MeHee,  OHa,  b  hikojibhoh  cf)opMe, 
ynacTBOBajia  b  napa^e  nepe^  M3pOM  ^jkohom  IlypoeM  MHTnejieM.  Kax  apbin 
ctopohhhk  pecf)opMbi  oflOK^bi,  OHa  nonbiTajiacb  y6eflHTb  M3pa  c^ejiaTb  Ham  koctiom 
ocfmHHajibHbiM  jsjul  Bcex  ^eTeii  b  Hbio-Hopxe.  Oh  cepbe3HO  3aBepHJi  ee,  hto  y  Hero 
HeT  nojiHOMOHHH  npHHy>x,naTb  HacejieHHe  k  xaxoMy-jiH6o  oflemnno,  3/iopOBOMy  hjih 
HHOMy.  Ho  to,  hto  hh  o^HH  yxa3  He  mot  oGecnewrb,  npomjio  BpeMfl,  6bijio 
ycneniHO  3aBepmeHO.  Msp  MnTHeji  6biji  6bi  yzjHBJieH,  ecjin  6bi  oh  5xhji  ceroflmi, 
Kor^a  6bi  yBH^eji  mhoto  >xeHinHH  h  fleTeii  Ha  TpOTyapax  CBoero  ropo,na,  o^eTbix  b 
npocTbie  ofle^Hmi  6e3  pyxaBOB  h  c  Socbimh  HoraMH  b  caH^ajinax! 

On  a  rainy  November  afternoon  at  the  Metropolitan  Opera  House,  Isadora  's 
European  school  made  its  American  debut.  Since  this  was  her  first  public  dance 
performance  after  the  death  of  her  children,  the  program  had  a  religious  character.  It 
opened  with  a  requiem  march  and  her  premiere  presentation  of  Schubert's  "A  ve 
Maria,  "  the  huge  audience  listening  with  profound  reverence.  Her  hold  on  the  mind 
of  her  spectators  had  not  diminished  with  the  years.  Her  older  pupils  did  most  of  the 
dancing.  As  Minna  Lederman  commented  later  in  the  Mail,  June  27,  1918: 

\\ 

B  AO)KfljiHBbiH  H05i6pbCKHH  .neHb  b  MeTponojiHTeH-onepe,  eBponencKaa  nixona 
AHce^opbi  /jajia  cboh  aMepHxaHcxHH  ^eSiOT.  nocKOJibicy  3to  6bijio  ee  nepBoe 
ny6jiHHHoe  TaHpeBajibHoe  npeACTaBJieHHe  nocjie  CMepra  ee  AeTeii,  nporpaMMa 
HOCHJia  penHTH03HbiH  xapaxTep.  3to  oncpbuiocb  mecTBHeM  pexBHeMa  h  ee 
npeMbepoii  npe3eHTauHH  «ABe  Mapmi»  IIIySepTa,  orpOMHaa  ayuHTOpmi,  caymajia  c 
rnySoKHM  noHTeHHeM.  C  TeneHHeM  BpeMeHH  ee  BHHMaHHe  k  3pHTejuiM  He 
yMeHbmajiocb.  Ee  cTapmne  yneHHXH  BejiH  6ojibmyio  nacTb  TaHu,eB.  Kax  noacHHJia 
MnHHa  JIe,nepMaH  b  ra3eTe  «MeiiJi»  27  momi  1918  ro^a: 

I  see  them  now,  circling  on  the  immense  stage,  six  girls,  the  light  falling  yellow  over 
their  young  heads  and  along  their  arms  so  gently  linked.  Something  idyllic, 
something  innocent,  tender,  something  indefinably  grave  was  the  slow  movement  of 
these  young  people  together. 

\\ 

A  Bmxy  hx  ceimac,  xpyjxamnxcfl  Ha  Heo6miTHOH  cueHe,  rnecTb  .zjeBOHex,  cbct, 
>xejiTbiMH  nynaMH  na^aiomHH  nag  hx  iohbimh  rojiOBaMH,  h  b^ojib  hx  pyx  Tax  m^txo 
CB«3aHHbIX.  HtO-TO  HflHJIJIHHeCXOe,  HTO-TO  HeBHHHOe,  He>XHOe,  HTO-TO 
HeonpeAejieHHO  cepbe3Hoe  -  3to  Me,ipieHHoe  ABroxeHHe  sthx  lOHbix  jirofleil  Bcex 
BMecTe. 
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Under  Isadora  's  guidance  we  made  much  progress  that  season.  Early  in  the  spring  of 
the  following  year,  she  undertook  a  very  ambitious  project.  A  New  York  financier  and 
art  patron,  Otto  H.  Kahn,  made  it  possible  for  her  to  use  the  former  Century  Theatre 
on  Central  Park  West  as  an  experimental  Greek  theatre.  "The  Greek  was  essentially 
a  democratic  theatre,  "Isadora  once  stated  in  a  pamphlet  she  wrote  on  the  subject.  * 
*Cf  Art,  p.  87. 

\\ 

nofl  pyKOBOflCTBOM  ASceflopbi  mbi  ao6hjihcb  3HawrejibHoro  nporpecca  b  3tom 
ce30He.  PaHBiiie,  BecHOH  cne^yiomero  ro^a  OHa  npeflnpHmma  oneHb  aM6HHH03HbiH 
npoeKT.  Hbio-HOpKCKHH  (j)HHaHCncT  h  noKpoBHTenb  HCKyccTBa  Otto  X.KaH  ^an  eM 
B03M0)KH0CTb  Hcnonb30BaTb  SbiBinHH  TeaTp  Bexa  b  U,eHTpajibHOM  napKe  BecT  b 
KanecTBe  3KcnepHMeHTajibHoro  rpenecKoro  TeaTpa.  «rpeHH5i  6bina,  no  cym, 
fleMOKparanecKHM  TeaTpOM»,  -  OAHajK^bi  cKa3ana  Ance^opa  b  Bpoimope,  KOTOpyio 
OHa  Hanncana  no  3TOMy  Bonpocy.  * 

*Cm.  HcKyccTBO,  c.  87. 

She  removed  the  orchestra  seats  and  covered  the  boxes  with  long  draperies  to  make 
the  old-fashioned  theatre  conform  more  closely  to  her  ideal.  Here  she  presented  that 
spring  season  several  shows  composed  of  "Drama,  Music,  and  Dance. " 

\\ 

OHa  cmuia  Kpecna  opicecTpa  n  HaicpbiJia  kopo6kh  nnnnnbiMH  npaniipoBKaMn,  hto6bi 
CTapOMOflHbin  TeaTp  6onee  TecHO  cooTBeTCTBOBan  ee  H^eany.  3^ecb  OHa 
npeACTaBHJia  b  tot  BeceHHnn  ce30H  hcckojibko  moy,  cocto^u],hx  H3  «/JpaMbi, 

My3biKH  n  TaHna». 

For  me  personally,  the  outstanding  event  remains  my  taking  part  in  the  speaking 
chorus  of  an  English  version  of  Euripides'  Iphigenia  in  Tauris,  written  especially  by 
Witter  Bynner  for  Isadora 's  presentation.  It  was  staged  by  Augustin  Duncan,  who 
persuaded  me,  much  against  my  will,  to  take  part  in  the  chorus.  The  stage  directions 
say:  "The  great  bell  rings.  One  by  one  the  Temple  Maidens  assemble.  "As  the  first 
chorister  I  had  the  opening  lines,  and  can  still  hear  myself  proclaiming: 

\\ 

Jfix  Memi  jihhho,  BbmaiomHMCfl  coSbiTneM  ocTaeTCfl  Moe  ynacrae  b  pa3TOBOpHOM 
xope  aHTJiHHCKOH  Bepcnn  EBpnnnfla  «Hcf)HreHHH  b  TaBpnfle»,  HanncaHHon 
cnennanbHO  BnTTepOM  BnHHepOM  /ijih  npe3eHTannn  Ance^opbi.  Oh  Sbiji  nocTaBJieH 
ABTyCTHHOM  ^yHKaHOM,  KOTOpblH  yBeflHJI  MeHJI,  BO  MHOTOM  npOTHB  MOeH  BOJIH, 

npHH^Tb  ynacrae  b  xope.  Ha  cueHe  roBOpflT:  «EojibinoH  kojiokoji  3bohht.  Oahh  3a 
ApyrHM  coSHpaiOTca  XpaMOBbie  /],eBbi».  B  xanecTBe  nepBoro  xopncTa  y  Memi  6bijih 
nepBbie  CTpoxn,  h  x  Bee  eqe  cjibimy,  Rax  x  npoB03TJiamaio: 

O  we  who  dwell  upon  these  Clashing  Rocks 
That  guard  the  Euxine  Sea, 

Keep  silence  now  before  Latona's  Daughter, 

Artemis,  Goddess  of  the  pointed  hills! 

\\ 
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O  Bbl,  KOTOpbie  >KHByT  Ha  3THX  CTOJIKHOBeHHaX  CKaji, 

KoTopBie  oxparonoT  Mope  3bkchh, 

XpaHHTe  MOJinaHHe  nepefl  ^3,ohbio  JlaTOHBi, 

ApTeMH^OH,  EoTHHeH  OCTpOKOHeHHbIX  xojimob! 

The  whole  thing  was  to  be  a  wonderful  surprise  for  Isadora  -so  Gus  assured  me  when 
I  voiced  my  qualms  about  accepting  the  speaking  part.  "I  am  sure  she  won 't  like  it, "  I 
kept  repeating,  while  he  kept  insisting,  "Nonsense,  she  will  love  it;  you  are  very  good 
in  the  part. " 

\\ 

Bee  3TO  AOJHKHO  6bIJIO  CTaTB  yflHBHTeJIBHBIM  CK)pnpH30M  JglK  Anceflopbi,  H  Tac 
3aBepHJi  MeHa,  xor^a  a  03BynHJia  cboh  coMHemia  b  tom,  hto6bi  b3«tb  Ha  ce6a 
pa3TOBOpHyio  nacTb.  yBepeHa,  hto  efi  3to  He  noHpaBHTca»,  noBTOpana  a, 
npoflOJiacaa  HacTaHBaTB:  «Henyxa,  eii  noHpaBHTca  3to,  bbi  b  3toh  nacTH  oneHb 
XOpOHIH». 

And  so  I  let  myself  be  persuaded  against  my  better  judgment.  At  the  initial  rehearsal, 
the  curtain  went  up  on  the  big  stage,  where  I  suddenly  stood  revealed  in  solitary 
splendor  high  on  a  scaffolding  representing  the  "Clashing  Rocks. "  I  had  no  sooner 
finished  speaking  when  Isadora's  voice  rose  in  an  angry  pitch  from  the  front  row  of 
the  orchestra:  "Take  her  away!  Take  her  away!  What  is  this,  Gus?  She  can't  do  that; 
take  her  away!" 

\\ 

H  nosTOMy  a  no3BOjnuia  ce6e  6bitb  y6eac,neHHOH  b  mo£m  jiynmeM  cync,neHHH.  Ha 
nepBOHanajibHOH  peneTHHHH  3aHaBec  noflHajica  Ha^  Sojibhioh  cHeHOH,  r^e  a 
BHe3anHO  OKa3anacb  b  oahhohhom  SjiecKe  bbicoko  Ha  Jiecax,  npeACTaBJiaiomHx 
«CTOJiKHOBeHHe  CKan».  A  He  ycnena  3aKOHHHTb  fleKJiaMauHio,  Kor^a  H3  nepBoro 
pa^a  opKecTpa  pa3,najica  tojioc  Aiiceflopbi  b  cepflHTOM  TOHe:  «Y6epHTe  ee! 

OTBe^HTe  ee!  Hto  3to,  Tac?  OHa  He  MonceT  stoto  ^ejiaTb,  3a6epHTe  ee!» 

At  her  unexpectedly  vehement  outburst,  I  fled  from  the  stage.  Back  in  my  dressing 
room  I  had  an  attack  of  hysterics.  No  sooner  had  I  vanished  than  both  Gus  and  Mr. 
Bynner  rushed  backstage.  Both  tried  to  console  me  and  assuage  my  hurt  feelings  by 
telling  me  how  effective  my  recitation  had  been.  Bynner  even  threatened  to  withdraw 
his  verse  unless  Isadora  permitted  me  to  act. 

\\ 

nPH  ee  HeoKH^aHHO  apocTHOH  Bcnbimice  a  y6e»cajia  co  cueHbi.  B  Moeii  pa3fleBanKe  y 
Me  Ha  6bina  HCTepmca.  He  ycnena  a  Hcne3Hyrb,  Kaic  h  Tac,  h  MHCTep  BnHHep 
SpocHJiHCb  3a  KyjiHCbi.  06a  nbiTajincb  yTeniHTb  MeHa  h  ycnoKOHTb  moh  oBnaceHHbie 
nyBCTBa,  CKa3aB  MHe,  HacKOJibKO  3(J)(J)eKTHBHa  Moa  AeKJiaMapHa.  BnHHep  flance 
yrpoacan  0T03BaTb  cboh  cthx,  eenn  Ance^opa  He  no3BOJiHT  MHe  fleiicTBOBaTb. 

"I  told  you,  I  told  you, "  I  repeated  over  and  over  again  to  Gus,  who  had  brought  all 
this  about.  He  urged  me  not  to  give  up.  He  said  very  earnestly,  "Isadora  is  jealous. 
She  thinks  I  am  trying  to  make  an  actress  of  you.  "I  could  not  quite  believe  this.  But  it 
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must  have  been  true,  because  a  year  later,  when  Attmore  Robinson-who  owned  the 
Philadelphia  Opera  House  at  that  time-sponsored  my  singing  lessons  with  an  Italian 
maestro  and  offered  me  operatic  parts  a  la  Mary  Garden,  she  reacted  in  exactly  the 
same  way.  She  accused  him  of  trying  to  alienate  me  from  her  school  and  make  an 
opera  star  of  me-something  I  had  never  considered  seriously.  As  a  matter  of  fact,  I 
gave  up  my  singing  studies  altogether  after  that  scene  with  Isadora. 

\\ 

«5i  roBopnjia  BaM,  x  TOBOpHJia  BaM»,  -  noBTOpHJia  x  CHOBa  h  CHOBa  racy,  kotopbih 
Bee  3to  3aTe;m.  Oh  nproBaji  Memi  He  cgaBXTbcx.  Oh  ohchb  cepbe3HO  CKa3an: 
«Aiice,nopa  peBHHBa.  OHa  ^yMaeT,  hto  x  nBiTaiocB  c^ejiaTB  TeSii  aKTpHC0H».  Si  He 
Moriia  b  3to  noBepHTt.  Ho,  /iojdkho  6bitb,  3to  6bijio  npaB^OH,  noTOMy  hto  nepe3 
rofl,  Korna  Attmop  Po6hhcoh,  kotopbih  BJia^eji  O  n  a  an  ea  b  cj)  n  hc  kh  m  OnepHBiM 
TeaTpOM  B  TO  BpeMU,  H  enOHCHpOBan  MOH  ypOKH  neHHH  C  HTaJIBHHCKHM  Ma3CTpO, 
npeAJio^KHJi  MHe  onepHBie  Hacra  «a  jm  Mspn  rapAeH»,  OHa  oTpearnpoBajia  tohho 
TaK  >Ke.  OHa  oSBHHHJia  ero  b  tom,  hto  oh  nBiTajiacB  OTTOJiKHyTB  Memi  ot  ee  hikojibi 
h  c^ejiaTB  3Be3flOH  onepBi,  Hero  x  HHKorfla  cepBe3HO  He  paccMaTpHBajia.  no  cym, 
nocjie  3toh  cueHBi  c  AnceflOpOH,  x  nojiHOCTBio  OTKa3anacB  ot  CBoero  nemni. 

But  to  return  to  the  Century  Theatre:  the  upshot  of  it  all  was  that  she  gave  in  and  I 
continued  to  perform  the  speaking  part.  As  one  of  the  four  actresses  (the  others  were 
Margherita  Sargent,  Helen  Freeman,  and  Sarah  Whitman),  I  had  to  have  my  name 
printed  in  the  program.  So  far  we  all  had  performed  anonymously  whenever  we 
danced  with  Isadora.  She  herself  suggested  that  I  use  the  name  IRMA  DUNCAN,  and 
so  it  has  been  ever  since. 

\\ 

Ho  BepHeMCH  b  TeaTp  Bexa:  pe3yjiBTaTOM  Bcero  stoto  6bijio  to,  hto  OHa  c^anacB,  h  x 
npoflOJHKajia  BBicTynaTB  c  penHTaTHBOM.  KaK  onna  H3  neTBipex  aKTpnc  (npyriiMii 
6bijih  MaprepHTa  CapA^ceHT,  XejieH  cPpHMeH  h  Capa  YnTMeH),  x  Morjia  HanenaTaTB 
CBoe  HM3  b  nporpaMMe.  ,3,0  chx  nop  mbi  Bee  BBicTynajiH  aHOHHMHO,  Kor^a  mbi 
TaHpeBajiH  c  AHce^opOH.  OHa  caMa  npefljiomuia  MHe  HcnonB30BaTB  hmh  HPMA 
AYHKAH,  h  Tax  6bijio  c  Tex  nop. 

Because  we  spent  all  our  waking  hours  in  the  Century  Theatre  for  rehearsals  and 
matinees  and  evening  performances,  Isadora  decided  to  give  up  the  Gramercy  House 
and  have  us  actually  live  there.  The  huge  theatre  had  a  complete  set  of  private  rooms, 
including  a  library  and  a  kitchen,  on  the  mezzanine  floor.  A  Greek  chef  was  hired  and 
everything  seemed  very  comfortable  and  most  convenient.  But  there  was  one  big  flaw 
in  this  ideal  situation  that  no  one  had  reckoned  with:  namely,  the  Fire  Department. 
One  dark  night  after  the  show,  when  the  lights  were  doused  and  all  of  us  were  fast 
asleep,  a  whole  brigade  of  firemen  forced  their  way  in  without  warning  and  rudely 
evicted  us.  The  next  day  (April24,  1915)  the  New  York  Tribune  related  this  story  in 
detail.  Here  are  a  few  excerpts: 

\\ 

nocKOJiBKy  mbi  npoBOAHJin  Bee  Harnn  nacBi  SoApCTBOBaHHH  b  TeaTpe  BeKa  J\RX 
peneTHHHH,  yrpeHHnx  h  BenepHHx  BBiCTynjieHHH,  Ance^opa  peniHJia  OTKa3aTBCn  ot 
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/JoMa  rpaMepcH,  h  jkhtb  TaM.  B  orpoMHOM  TeaTpe  6biji  nouHtm  Ha6op  OT^ejitHbix 
KOMHaT,  BKJiioHaa  EnGjiHOTeKy  h  Kyxmo  Ha  Me30HHHe.  Ebui  HaHMT  rpenecKHH  noBap, 
h  Bee  Ka3anocb  oneHb  komcJ)optho  h  MaKCHMajibHO  yuoSHO.  Ho  b  stoh  H,neajibHOH 
CHTyaHHH  6bIJI  OAHH  60JIbHI0H  HeflOCTaTOK,  C  KOTOpbIM  HHKTO  He  CHHTaJICfl:  a 
HMeHHO,  ^enapTaMeHT  nojxapHOH  oxpaHbi.  B  o^Hy  TCMHyio  HOHb  nocjie  moy,  xor^a 
orHH  noracjiH,  h  Bee  mm  KpenKo  cnajin,  uenaa  SpHra^a  nojxapHbix  BJiOMHJiacb  6e3 
npeflynpoKAemni,  h  Hac  rpy6o  BbicejiHJiH.  Ha  cneflyiomHH  ^eHb  (24  anpejni  1915 
ro,na)  Hbio-HopK  TpnSbioH  noApo6HO  paccica3an  3Ty  HCTOpHio.  Bot  HecKOJibKO 
Bbmep5Keic: 

Twenty  sleepy  little  girls,  pupils  of  Isadora  Duncan,  the  dancer,  were  routed  from 
their  beds  in  the  Century  Theatre  last  night  and  were  forced  to  find  sleeping  quarters 
elsewhere.  Art  and  the  Fire  Department  had  clashed. 

\\ 

^Ba^iiaTb  cohhmx  MajieHbKHx  fleBOHex,  yneHHHbi  Anceflopbi  JJyHKaH,  TaHpoBipHHbi, 
Bnepa  BenepOM  6bijih  BbinpOBOJK^eHM  c  hx  KpOBaTen  b  TeaTpe  Beica,  h  hx  3acTaBHJiH 
HaHTH  cnajibHbie  MecTa  b  ^pyroM  MecTe.  HcxyccTBO  h  no)xapHbiH  ,Z],enapTaMeHT 
CTOJIKHyjIHCb. 

Shortly  before  midnight  the  youngsters  were  safely  quartered  in  the  Hotel  Empire, 
Broadway  and  Sixty-third  Street.  Miss  Duncan  was  at  her  apartment  in  the  Hotel 
Majestic,  Central  Park  West,  ill  and  suffering  from  the  nervous  strain  attending  the 
ousting  of  her  little  dancers  from  their  cots,  and  vowing  she  would  leave  New  York 
forever. 

\\ 

Okojio  nonyHOHH,  Mono^em.  6jiaronojiyHHO  pacKBapTHpOBanacb  b  OTene 
«HMnepH>i»  Ha  Epopee  h  IIIecTb,necflT  TpeTbeii  yjiHue.  Mhcc  /JyHxaH  6bina  b  cbohx 
anapTaMeHTax  b  OTene  «Ma,zpKecTHK»  b  U,eHTpajibHOM  napxe  BecT,  h  CTpa^ajia  ot 
HepBHoro  Hanpa)KeHHM,  Ha6jno,na5i  3a  BbiTecHeHHeM  cbohx  MajieHbKHx  TaHpoBHiHH 
co  cbohx  KpOBaTen,  h  noKJi^jiacb,  hto  OHa  ocTaBHT  Hbio-HopK  HaBcer^a. 

Yesterday  afternoon,  Commissioner  Adamson  declared  that  the  Century  Theatre 
could  not  be  used  as  a  dormitory  under  the  law  and  that  the  girls  quartered  there 
would  have  to  lay  their  curly  heads  somewhere  else  than  on  cots  in  the  theatre 
building.  The  dancer  was  ill  when  the  edict  from  Fire  Headquarters  was  brought  to 
her  by  Frederick  H.  Toye,  her  manager.  She  promptly  gave  way  to  her  emotions.  She 
refused  to  take  the  order  to  quit  the  improvised  dormitories  seriously,  however  and  at 
eight  o'clock  last  night,  shortly  before  the  curtain  rose  on  "Oedipus  Rex, "  in  which 
she  and  some  of  her  older  girls  danced,  the  little  ones  were  tucked  into  their  beds  in 
the  pressroom  on  the  promenade.  Three  hours  later  the  nurses  in  charge  awakened 
them  with  orders  to  dress  quickly.  Sleepy,  and  not  knowing  where  they  were  going, 
they  were  bundled  into  taxicabs  and  taken  to  the  Hotel  Empire  to  complete  their 
night's  rest. 

\\ 


234 


Bnepa  ^HeM  KOMHecap  A^aMCOH  3aflBHJi,  hto  TeaTp  BeKa  He  MtmeT  6biTb 
Hcnojit30BaH  b  KanecTBe  oSmemmw  no  3aKOHy,  h  hto  fleBOHKH, 
pacKBapTHpoBaHHbie  TaM,  non/Kiibi  oynyr  KJiacTb  KyapflBbie  rojiOBbi  r^e-TO  eme,  ho 
He  Ha  AeTCKHe  KpOBaTKH  b  3/iaHHH  TeaTpa.  TaHH,OBH],HHe  cTajio  njioxo,  Kor^a  yxa3  H3 
HiTa6-KBapTHpbi  no)KapHbix  6biji  AOCTaBJieH  en  cPpe,nepHROM  X.Toh,  ee 
MeHefl)KepOM.  OHa  SbicTpo  ycTynnjia  cbohm  omohh^im.  OHa  OTKa3ajiacb  npnmiTb 
npHKa3  O  TOM,  HTOSbl  Cepbe3HO  OTKa3aTbCa  OT  HMnpOBH3HpOBaHHbIX  o6nie>KHTHH, 
OflHaKO  b  BoceMb  nacoB  Benepa,  He3aflonro  go  toto,  Rax  3aHaBec  noflHfljicfl  Ha  «3flnn 
PeRC»,  b  rotopom  OHa  h  HeROTopbie  H3  ee  CTapHinx  ^eByrneR  TaHueBajin,  Majibimn 
6bijih  3anpaBJieHbi  b  cboh  RpOBara  b  npecc-ueHTpe  Ha  Ha6epe5RHOH.  Bepe3  Tpn  naca 
OTBeTCTBeHHbie  Me^cecTphi  pa36yzpuiH  hx  npHRa3aMH  6biCTpo  OfleTbCH.  CoHHbie,  h 
He  noHHMaioHiHe,  Ryua  ohh  H^yT,  ohh  6bijih  yca>ReHbi  r  TaRCH  h  ^ocTaBJieHbi  b 
rocTHHHHy  «HMnepmi»,  hto6bi  3aBepniHTb  cboh  hohhoh  ot^bix. 

Miss  Duncan  was  beside  herself  with  indignation.  She  could  not  comprehend  why  she 
was  forced  to  remove  her  girls  from  the  Century  Theatre  building  which  she  said  was 
as  safe  as  any  hotel  or  apartment  house  in  the  city,  merely  because  there  was  a 
building  law  that  forebade  their  sleeping  there.  Furthermore,  she  said  she  would 
terminate  her  appearance  in  New  York  this  evening.  She  declared  she  was  being 
persecuted  by  the  city  officials. 

\\ 

Mhcc  ,HyHRaH  6biJia  BHe  ce6n  ot  HeroflOBamni.  OHa  He  Morna  nomiTb,  noneMy  OHa 
6biJia  BbiHy>R,zieHa  y6paTb  ^eBoneR  H3  3^aHHH  TeaTpa  BeRa,  ROTopbie,  no  ee  CHOBaM, 
6bijih  CTOJib  )Re  6e3onacHbi,  RaR  jho6oh  otcjib  hjih  jrhjioh  aom  b  ropo^e,  npocTO 
noTOMy,  hto  6biJi  3aROH  o  cTpOHTejibCTBe,  ROTOpbiii  Mernan  hm  cnaTb.  KpOMe  toto, 
OHa  CRa3ajia,  hto  OHa  npeRpaTHT  cBoe  no^BJieHHe  b  Hbio-HopRe  sthm  BenepOM.  OHa 
3a>iBHJia,  hto  ee  npecneflyiOT  ropOflCRHe  hhhobhhrh. 

Lieutenant  Gallagher  of  the  theatre  inspection  squad  of  the  Fire  Department 
unearthed  the  violation  of  the  law.  Wednesday  afternoon  Lieutenant  Gallagher  took  a 
stroll  along  the  second  floor  promenade.  He  pushed  open  a  door  and  found  himself  in 
a  room  that  bore  evidences  of  being  a  dormitory,  although  a  sign  above  his  head 
proclaimed  it  a  library  ....  Right  before  Gallagher's  eyes  were  seven  neatly  covered 
beds  in  an  orderly  row,  with  as  many  dressing-tables  littered  with  the  appurtenances 
of  feminine  adornment. 

\\ 

JleiiTeHaHT  T amiaxep  H3  OT^ejia  no>RapHOH  cjiy)R6bi  bo  BpeMn  HHcneRHHH  TeaTpa 
o6Hapy5RHJi  HapymeHHe  3aROHa.  B  cpe^y  flHeM  JleiiTeHaHT  T ajuiaxep  coBepniHJi 
odoxop  no  ROpH^opaM  BTOporo  3Ta>Ra.  Oh  TOJiRHyn  ABepb,  h  ORa3anacb  b  ROMHaTe, 
r^e  6bijih  cBH/ieTejibCTBa  06  oSmemmiH,  xoth  Ha/jnHCb  Ha^  ero  tojioboh 
npoB03TJiamajia  SnSiiHOTeRy...  npuMO  nepe^  TJia3aMH  Tajinaxepa  6bijio  ceMb 
aRRyparao  noRpbiTbix  RpoBaTeii  b  ynopimoHeHHOM  pn^y,  c  Sojibhihm  rojihhcctbom 
TyajieTHbix  ctojihrob,  ycenmibix  jrchcrhmh  yRpanieHHaMH. 
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On  the  lower  floor  he  found  nineteen  cots  in  the  pressroom.  The  tearoom  had  been 
converted  into  a  dining  room  and  the  kitchen  bore  signs  of  being  used  not  many 
hours  since.  The  larder  and  ice-box  were  well  stocked.  Wishing  to  be  sure  of  his 
grounds  before  reporting  to  headquarters,  Gallagher  bode  his  time.  He  waited  till 
after  the  night  performance. 

\\ 

Ha  HH>KHeM  3Taace  oh  Harnea  ;ieBaTHa,zmaTb  xpOBaTeii  b  npecc-ueHTpe.  HaiiHaa  6biji 
npeBpamem  b  cTOJiOByio,  h  Ha  KyxHe  noaBHancb  nproHaKH  Toro,  hto  xyxHa 
HcnoaB30Baaact  He  Tax  ^aBHO.  Kaa^OBxa  h  aipHx  co  hb^om  Sbian  xoporno 
yKOMnaeKTOBaHti.  )Keaaa  6bitb  yBepeHHBiM  b  cbohx  ocHOBamiax,  npoK^e  neM 
coo6hihtb  b  HiTaS-KBapTHpy,  raaaaxep  BbDK^aa  CBoe  BpeMa.  Oh  ac,naa  Bcex  nocae 
HOHHoro  BBiCTynaeHHa. 

Making  his  way  along  the  darkened  corridor,  he  approached  the  room  where  the 
seven  cots  stood  in  a  row.  He  stepped  inside  and,  hearing  soft  breathing,  switched  on 
the  electric  light.  Seven  curly  heads  lay  upon  seven  white  pillows.  Seven  pairs  of 
sandals  stood  beside  seven  little  beds,  while  from  the  wall  hung  seven  Greek  togas. 
Here  and  there  were  seven  times  seven  flimsy  articles  of  attire.  When  seven  pairs  of 
sleepy  eyes  opened  and  gazed  in  astonishment  and  seven  startled  "Ah's!”  escaped 
from  the  awakened  dancers,  Lieutenant  Gallagher  blushed  and  fled  in  confusion. 

\\ 

npoSHpaact  no  TeMHOMy  xopn^opy,  oh  no^omea  k  KOMHaTe,  r^e  CToaan  ceMt 
KpoBaTen.  Oh  Bornea  BHyrpB  h,  ycabimaB  Marxoe  Atixamie,  BxaionHa 
3aeKTpHaecKHH  CBeT.  CeMB  xyzipaBbix  roaoBox  aeacaan  Ha  ceMH  6eabix  noflymxax. 
CeMb  nap  caH^aann  cToaan  pa^OM  c  ceMbio  xpoBaTaMH,  a  co  ctchbi  Bncean  ceMb 
rpenecKHx  Tor.  3^ecb  h  TaM  6biao  ceMb  pa3  ceMb  npe^MeTOB  o^eac/ibi,  TOHKoro 
aceHCKoro  6eaba.  Kor^a  ceMb  nap  cohhbix  raa3  OTKpbiancb  h  H3yMaeHHO 
nocMOTpean,  h  np03BynaaH  ceMb  ncnyraHHbix  Bonaen:  «Ax!»,  Tor^a  cnacaacb  ot 
npo6yacAeHHbix  TanpopoB,  aeiiTeHaHT  T aaaaxep  noKpacHea  h  cSeacaa  b 
3aMemaTeabCTBe. 

When  our  eight  months'  sojourn  in  the  United  States  thus  came  to  a  sudden  dramatic 
end,  Isadora  decided  to  turn  her  back  on  America  and  as  one  paper  headlined  it, 
"leave  New  York  to  Philistine  Darkness!  "  She  made  good  her  threat;  we  sailed  late 
in  May  on  the  Dante  Alighieri  for  Naples,  Italy,  hoping  to  find  a  safe  haven  in  one  of 
the  neutral  countries.  As  ill  luck  would  have  it,  immediately  after  our  arrival  Italy 
entered  the  war.  So  Isadora  had  to  look  elsewhere  to  shelter  her  school. 

\\ 

Kor^a  Harne  BOCbMHMecanHoe  npeSbiBamie  b  CoeflHHeHHbix  LLHaTax  npHBeao  k 
BHe3anHOMy  pe3KOMy  3aBepmeHHio,  Ance^opa  pemnaa  oTBepHyrbca  ot  Amcphkh,  h, 
xax  TOBOpHTca  b  o^hoh  H3  cTaTen,  «noxHHyTb  Hbio-Hopx  %o  O HancTHMaaHOH 
TbMbi!»  OHa  HcnoaHHaa  cboio  yrp03y;  mbi  oTnpaBHaHCb  b  Mae  Ha  /JaHTe  Aanrhepn 
b  Heanoab,  HTaana,  Ha^eacb  HaiiTH  yGeacmpe  b  o^hoh  H3  HeHTpaabHbix  cTpaH.  Kax 
noBe3no,  epa3y  nocae  Harnero  npHSbiTHa,  HTaana  Bornaa  b  BOHHy.  nosTOMy 
Anceflope  npHmaocb  ncxaTb  b  ^pyroM  MecTe,  r^e  yxpbiTb  ee  mxoay. 
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Her  next  choice  was  Greece,  where  her  brother  Raymond  lived  close  to  nature, 
weaving  cloth  in  the  mountains.  Wanting  no  part  of  that,  we  put  our  collective  foot 
down  on  the  proposition.  But  it  took  a  real  mutiny  on  her  pupils'  part  before  she 
would  change  her  mind. 

"Then  where  would  you  like  to  go  "  she  demanded,  displeased  with  our 
insubordination,  for  Isadora  always  had  her  own  way.  "To  Switzerland!"  was  our 
answer. 

\\ 

CneAyioniHM  ee  BbioopOM  6biJia  Fpemifl,  me  ee  6paT  PaiiMOim  6biji  6jih30k  k 
npHpofle,  h  npoH3BOflHJi  TKaHB  b  ropax.  He  5Kenaa  3toto,  mbi  nocTaBHJiH  Hamy 
KOJiJieKTHBHyio  Hory  Ha  3to  npeflJiojiceHHe.  Ho  co  CTOpOHbi  ee  yneiiHH  noTpe6oBanc>i 
HacToam,HH  M«Te)K,  npe>K,ne  neM  OHa  nepe^yMajia. 

«Toma  xy^a  6bi  bbi  xotcjih  noexaTt»,  -  OHa  noTpe6oBana  otbct,  HeflOBOJibHan 
HaniHM  HenoBHHOBeHHeM,  noTOMy  hto  y  Anceflopbi  Bcema  6biJi  cboh  nyTb.  «B 
HlBeHu,apHio!»  6biJio  HaniHM  otbctom. 

For  a  year  and  four  months,  she  settled  her  refugee  school  in  a  pensionnat  des  jeunes 
files,  first  in  Lausanne,  later  in  Geneva.  In  the  latter  establishment,  called  "Les 
Hirondelles  "  (all  Swiss  pensionnats  have  floral  or  bird  or  insect  nomenclature), 
Madame  Dourouze,  the  headmistress,  had  her  hands  full.  When  the  monthly  check 
stopped  coming  in  regularly,  her  sixteen  new  pensionaires  presented  a  real  problem. 
Wartime  communications,  difficult  at  best,  failed  completely  when  the  checks  had  to 
come  all  the  way  from  South  America,  where  Isadora  was  on  tour.  In  the  end,  when 
her  own  resources  failed  to  take  care  of  all  of  us,  Madame  Dourouze  and  others 
suggested  we  give  a  benefit  performance  to  make  up  the  debt.  I  immediately  agreed  to 
that  plan  enthusiastically.  But  some  of  the  other  girls  had  grave  doubts  whether  we 
could  engage  in  a  performance  of  that  sort  without  authorization.  Anna  especially 
had  misgivings  and  would  not  consent  to  the  plan  without  consulting  our  friends, 
among  them  the  composer  Ernest  Bloch  and  his  wife,  who  then  lived  in  Geneva. 

\\ 

B  TeneHHe  ro^a  h  neTbipex  Mec^ueB  OHa  nocejiHJia  cboio  Se^KaBinyio  niKOJiy  b 
HHTepHaT  ^eByrnex,  CHanajia  b  JIo3aHHe,  3aTeM  b  )KeHeBe.  B  nocjieflHeM 
yHpejK^eHHH,  Ha3braaeMOM  «JIacTOHKH»  (Bee  HiBeiiHapcKHe  naHCHHaTbi  hmciot  b 
Ha3BaHHH  HBeTOK  hjih  nTHu,y,  hjih  pa3HOBH^HOCTb  HacexoMbix),  y  Ma^aM  ,3,Opy3e, 
AHpeKTpHCbi,  6biJi  3a6oT  nojiOH  pOT.  Koma  e^KeMec^HHaa  apeH^Haa  njiaTa  nepecTajia 
nocTynaTb  peryjiapHO,  ee  mecTHaApaTb  hobbix  naHCHOHepOK  CTajiH  npeflCTaBjniTb 
peajibHyio  npo6neMy.  Cbjbb,  flocTaTOHHO  cnomiaii  b  BoeHHoe  BpeMn,  noTepnejia 
neyaany,  Koma  He  km  ^ojdkhbi  6bijih  npoiiTH  Becb  nyTb  H3  IO/Kmom  AMepHKH,  me 
Ance^opa  6biJia  b  rocrax.  B  KOHue  kohh,ob,  Koma  ee  co6cTBeHHbie  pecypcbi  He 
cmotjih  no3a6oTHTbca  060  Bcex  Hac,  Ma^aM  ^opy3e  h  flpyrne,  npemomuiH,  hto6bi 
mbi  flaBajra  npeflCTaBJiemni  jpm  BbinnaTbi  b  nonb3y  flOJira.  cpa3y  corjiacnjiacb  Ha 
3tot  njiaH  c  3HTy3H33MOM.  Ho  y  HexoTopbix  flpyrnx  fleBonex  6bijih  cepbe3Hbie 
coMHeHH^  b  tom,  MO)xeM  jih  Mbi  ynacTBOBaTb  b  Taxnx  npeflCTaBJieHmix  6e3 
pa3pemeHH>i.  AHHa  ocoSemio  onacajiacb  h  He  corjiacnjiacb  6bi  Ha  stot  njiaH,  He 
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nOCOBeTOBaBIHHCB  C  HamHMH  flpy3B5IMH,  B  TOM  HHCJie  C  K0MII03HT0p0M  3pHeCT0M 
Bjioxom  h  ero  jkchoh,  KOTOpaa  Tor^a  >KHJia  b  )KeHeBe. 

But  each  and  every  one  urged  us  to  do  it.  In  this  way  we  pupils  of  the  Isadora  Duncan 
School  undertook  our  first  independent  venture.  The  successful  outcome  encouraged 
us  to  organize  a  tour  through  Switzerland,  which  we  did  under  the  management  of 
Augustin  Duncan,  who  had  meanwhile  been  dispatched  by  Isadora  from  Buenos 
Aires  to  rescue  her  school.  She  had  given  him  strict  instructions  to  discourage  us 
from  returning  to  America,  as  we  all  fervently  desired  to  do.  The  ten  younger  pupils, 
when  funds  ran  low,  were  forced  to  go  back  home  to  their  respective  parents.  Thus 
only  we  six  original  Grunewald pupils  (myself,  Anna,  Erica,  Lisa,  Margot,  and 
Theresa)  remained.  And  nothing,  no  edict  from  Isadora  or  anyone  else,  could  turn  us 
from  our  firm  determination  to  return  to  New  York. 

\\ 

Ho  non™  Ka>KflBiii  npH3tiBaji  Hac  c^ejiaTB  3to.  TaKHM  o6pa30M,  mbi,  ynenuKH 
niKOUBi  AMceflopBi  ^ymcaH,  npoBenH  Hame  nepBoe  He3aBHCHMoe  npeflnpHUTHe. 
ycneniHBiii  pe3yjiBTaT  noByzpui  Hac  opramooBaTB  Typ  no  IIlBeHHapHH,  kotopbih  mbi 
npOBejin  nofl  pyKOBO^CTBOM  ABrycTHHa  ^ymcaHa,  kotopbih  tcm  BpeMeHeM  6biji 
OTnpaBJieH  AnceflOpOH  H3  EysHOC-Anpeca,  hto6bi  cnacra  ee  niKOJiy.  OHa  #ana  eMy 
CTporne  HHCTpyKHHH,  hto6bi  He  a^tb  HaM  BepHyrnca  b  AMepmcy,  nero  mbi  Bee 
ropano  >KejiajiH.  /JecaTB  MJiafliHHx  yneHHKOB,  Kor^a  cpe^CTBa  CTann  nocTynaTB 
nnoxo,  6bijih  BBmy>K,zieHBi  BepHyTBca  aomoh  k  cbohm  poflHTeji^M.  TaKHM  o6pa30M, 
ocTajiHCB  tojibko  HiecTB  nepBOHanajiBHBix  yneHHKOB  rpioHeBajiB^a  (a,  AHHa,  3pHKa, 
JlH3a,  Mapro  h  Tepe3a).  H  hhhto,  hh  o^hh  yKa3  ot  Ance^opBi  hjih  koto-jih6o  eipe, 
He  MOTJIH  6bI  OTBpaTHTB  HaC  OT  HaHieH  TBepAOH  peiHHMOCTH  BepHyTBCH  b  Hbio- 
HopK. 

We  arrived  at  that  crucial  moment  in  world  history  when  America  was  about  to  enter 
the  war.  New  complications  now  arose  because  of  our  German  nationality.  Isadora, 
who  was  really  delighted  to  see  us  again,  said,  "I  have  decided  to  adopt  you  girls 
legally  as  my  daughters. "  And  she  added,  "I  should  have  done  this  long  ago. " 

\\ 

Mbi  npHSBiJiH  Ty^a  b  tot  pemaiomnii  momcht  b  mhpoboh  hctophh,  Kor^a  AMepHKa 
coSnpajiacB  BCTynHTB  b  Boiniy.  HoBBie  ocnomieHHii  TenepB  bo3hhkjih  H3-3a  Harneii 
HeMeuKoii  HaHHOHajiBHOCTH.  Aiiceflopa,  KOTOpaa  SbiJia  oneHB  pa^a  Hac  cHOBa 
yBH^eTB,  CKa3ana:  «A  peniHJi  ycBiHOBHTB  Bac  asbohkh  3aKOHHO,  KaK  AOHepeii».  H 
OHa  floSaBHJia:  «A  flOJimia  SbiJia  c^ejiaTB  3to  #aBHO». 

However,  because  of  the  war,  the  necessary  papers  from  abroad  could  not  be 
obtained.  And  so  we  only  changed  our  names  to  Duncan*  as  she  suggested, 
legalizing  this  act  in  the  New  York  court.  We  also  applied  for  American  citizenship. 
From  this  period  dates  the  more  intimate  association  I  had  with  the  woman  who  was 
now  my  foster  mother.  A  growing,  affectionate  friendship  would  forge  the  already 
existing  bond  between  us  into  an  even  closer  one.  This  opportunity  to  get  to  know 
each  other  better  arose  after  her  break  with  Singer.  His  financial  assistance  had 
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ceased  abruptly,  leaving  her  short  of funds.  Suddenly  she  found  herself  unable  to 
keep  up  the  style  she  was  accustomed  to.  Nor  could  she  maintain  a  school  for  grown- 
up  girls.  She  gave  up  her  elegant  suite  at  the  Ritz  and  reluctantly  moved  to  a  cheaper 
hotel.  The  six  of  us  found  temporary  homes  with  relatives  and  friends. 

*My  original  name  was  Irma  Dorette  Henriette  Erich-Grimme. 

\\ 

OflHaxo  H3-3a  bohhm  Heo6xo,HHMbie  ^OKyMeHTbi  H3-3a  py6e>xa  He  Moran  6biTb 
nojiyHeHbi.  H  no3TOMy  mm  TOJibKO  H3MeHHJiH  HaniH  HMeHa  Ha  ^ymcaH*,  Kaic  OHa 
npeflJKHKHHa,  nerajiH30BaB  3tot  aKT  b  Hbio-HOpxcxoM  cyne.  Mm  Tax>xe  oSparajiHCb 
3a  aMepHKaHCKHM  rpajK^aHCTBOM.  C  3Toro  nepHO.ua  ^arnpyeTCfl  6onee  HHTHMHaa 
CB5I3B  c  jKeHHiHHOH,  xoTOpaa  Tenepb  6biJia  Moen  npneMHOH  MaTepbio.  PacTymaa, 
jiacKOBaa  Apy^cSa  co3flana  6m  y>xe  cymecTByiomyK)  cbjmb  Me>Kay  HaMH  h  eipe  6onee 
6nH3Kyio.  3Ta  B03M0)KH0CTb  no3HaKOMHTbCM  Apyr  c  ApyroM  Jiynme,  B03HHKJia  nocjie 
ee  nepepbma  c  3nHrepOM.  Ero  <J)HHaHCOBaa  noMOipb  pe3K0  npeKpaTHJiacb,  h  y  Hee  He 
6bijio  cpe^CTB.  BHe3anH0  OHa  oxa3ajiacb  He  b  cocto«hhh  no,n,ziep>xHBaTb  o6pa3 
>kh3hh,  k  KOTOpOMy  OHa  npHBMKJia.  OHa  Tax>xe  He  Moraa  no;mep>xHBaTb  niKOJiy  jpix 
B3pocjibix  ^eByrneK.  OHa  0TKa3ajiacb  ot  cBoero  3JieraHTHoro  rnoKca  b  Pnine  h 
Heoxorao  nepeexajia  b  6onee  ^emeBbiH  OTejib.  IIIecTb  H3  Hac  HanuiH  BpeMeHHbie 
flOMa  C  pOACTBeHHHKaMH  H  ,Hpy3MIMH. 

*Mohm  opHrHHajibHMM  HMeHeM  6biJia  HpMa  ,3,  open  reHpHeTTa  3pHx-TpHMM. 

"Irma,  you  come  and  live  with  me, "  she  said.  "We'll  make  out  somehow. "  So  I  roomed 
with  her  at  the  Woolcott  on  the  west  side  of  town.  We  managed  to  share  the  same 
room  for  a  while  until  things  became  too  cramped  and,  flinging  economy  to  the 
winds,  she  engaged  a  three-room  suite.  We  now  each  enjoyed  a  room  and  bath  with  a 
nice  sitting  room  between.  She  had  a  knack  for  transforming  a  banal  hotel  room  with 
a  few  deft  touches  here  and  there,  using  a  Spanish  shawl  or  an  embroidered  cloth  to 
hide  some  ugly  piece  of  furniture;  creating  an  attractive,  personal  atmosphere. 

\\ 

«HpMa,  npnxoAH  h  >xhbh  co  mhoh»,  -  cxa3ajia  OHa.  «Mm  xax-HH6ynb  pa36epeMC«». 
IlosTOMy  x  ycTpOHJiacb  c  Hen  b  ByjiKOTTe  Ha  3ana,nH0H  cTOpOHe  ropo.ua.  HexoTOpoe 
BpeMJi  HaM  y/iaBajiocb  ^ejiHTb  oflHy  h  Ty  >xe  KOMHaTy,  noxa  BceM  He  CTajio  cjihhixom 
TecHOBaTO,  h,  6pocaa  axoHOMHxy  Ha  BeTep,  OHa  cmma  TpexxoMHarabiH  HOMep.  Mm 
Tenepb,  xa^x^MH,  HaejiajxAajiHCb  cBoen  xoMHaTOH  h  BaHHOH,  c  xopomeii  tocthhoh 
Mox^y  hhmh.  Y  Hee  6mjio  yMeHHe  npeo6pa>xaTb  6aHajibHMH  rocTHHHHHMH  HOMep 
HeCXOJIbXHMH  JIOBXHMH  HITpHXaMH  3fleCb  H  TaM,  HCnOJIb3y«  HCnaHCXyiO  HiaJIb  HJIH 
BMHiHTyK)  TxaHb,  hto6m  cxpMTb  xaxyio-TO  ypOflJiHByio  Me6enb;  co3flaBafl 
npHBJiexaTejibHyio,  HHHHyio  aTMoecf)epy. 

She  always  carried  certain  personal  belongings  with  her  on  her  travels.  There  was, 
for  instance,  the  handsome  Tiffany  vanity  set  of  vermeil  silver  and  the  tail  flacon  of 
"Ambre  Antique"  by  Coty-her  favorite  perfume.  On  the  bedside  table  was  a 
photograph  of  Paris  Singer  and  their  little  boy  Patrick  in  a  red  leather  frame,  beside 
a  small  cluster  of  books,  her  constant  traveling  companions-The  Bacchae,  Electra, 
The  Trojan  Women,  and  other  plays  by  Euripides.  Also  there  was  a  slim  volume  of 
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Sappho's  poems  in  a  French  translation  and  Gabriele  D'  Annunzio's  Contemplatione 
della  Morte  with  the  inscription,  " To  the  divine  Isadora  Duncan  who  dances  along 
the  lines  of  immortality.  "  On  the  writing  desk  was  her  red  leather  case  containing  her 
personal  note  paper,  a  small  bottle  of  black  India  ink,  and  an  ivory  pen  with  a  very 
broad  nib.  And,  of  course,  always  the  photograph  albums  of  herself  and  her  children, 
bound  in  striped  leather. 

U 

OHa  Bcerfla  Hocnna  c  codon  Bee  cboh  nnuHtie  Benin  b  nyTeinecTBmix.  Ebiji, 
HanpnMep,  KpacHBbin  TyaneTHbin  ctojihk  Tn(J)(J)aHH  H3  HaTypanbHoro  cepedpa  n 
BbicoKHH  (JinaKOH  «AiiTHiuibiH  jiHTapb»  ot  Koth  -  ee  modnMbie  nyxn.  Ha 
npHKpOBaTHon  TyMdonKe  dbina  <j)OTorpa(J)H5i  napnca  3nHrepa  n  nx  MajieHbKoro 
Majibunna  naTpnKa  b  KpacHon  KWKaHoii  paMxe,  pfluoM  c  HedojibmnM  cKonneHneM 
KHnr,  ee  nocTOHinibiMH  cnyranicaMH  b  nyTeuiecTBiuix  -  «BaKxn»,  «3neKTpa», 
«TpoaHCKne  >KeHniHHbi»  n  npyrnMH  nbecaMH  EBpnnnua.  Taioxe  dbin  tohkhh  tom 
cthxob  Can(J)o  bo  cf)paHu,y3CKOM  nepeBO^e  n  «Co3epnaHne  CMepTH»  T adprone 
/3,'AHHyHnno  c  Haunncbio  «K  do)KecTBeHHOH  Ancenope  ^yrncaH,  KOTOpaa  TamiyeT 
no  jihhhh  deccMepTH>i».  Ha  nncbMeHHOM  CTOJie  dbinn  -  ee  KpacHbin  KOJKaHbin  nexon, 
c  ee  jihuhoh  3anncHon  khh>kkoh,  ManeHbKaa  dyrbuiOHKa  nepHbix  hhahhckhx 
nepHHJi,  pynxa  H3  cjiohoboh  kocth  c  oneHb  mnpoKHM  HaKOHenHHKOM.  H,  KOHenHO 
)Ke,  Bcer^a  dbinn  anbdoMbi  c  (J)OTorpa(J)H5iMH  caMon  ceda  n  ee  neTen,  b  nepenneTe  H3 
K05KH. 

Living  and  sharing  things  together,  as  any  mother  and  young  daughter  would,  I  got 
to  know  her  well.  For  the  first  time  I  got  acquainted  with  the  human  side  of  the  great 
artist  who  had  always  from  the  beginning  when  I  met  her  in  that  other  hotel  room  in 
far-away  Hamburg-been  my  sole  inspiration. 

\\ 

)Khtb  h  neuHTbCfl  BeipaMH  BMecTe,  nan  n  jnodaa  MaTb  n  aohb,  x  xoporno  ee  3Haio 
Tenepb.  BnepBbie  x  no3HaKOMHJiacb  c  nenoBenecKon  CTOpOHon  BennKon  apTHCTKH, 
KOTOpaa  Bcepua  -  c  caMoro  Hanana,  Kor^a  x  tojibko  BCTpeTHJia  ee  b  tom  npyroM 
rocTHHnnHOM  HOMepe  b  naneKOM  TaMdypre  -  dbina  mohm  ennHCTBeHHbiM 
BfloxHOBeHneM. 

Being  temporarily  deprived  of  the  services  of  a  personal  maid,  she  was  sitting  on  the 
bed  sewing  on  a  button  when  I  happened  to  come  in  one  day.  Seeing  her  occupied 
with  such  a  domestic  chore  gave  me  quite  a  start.  It  struck  me  for  some  reason  as 
being  very  funny,  and  I  started  to  laugh.  " Why  do  you  laugh?  "  she  asked.  "Do  you 
think  I  am  incapable  of  doing  this  sort  of  thing?  I  want  you  to  know  that  I  can  also 
bake  a  very  good  peach  pie.  I  bet  that  is  more  than  you  can  do!" 

She  was  right.  We  had  been  taught  housekeeping  at  school,  but  not  cooking.  Our 
hands  had  to  be  beautiful  for  dancing.  Since  then,  however,  I  have  made  up  for  that 
deficiency. 

\\ 

Eyuynn  BpeMeHHO  jinmeHHaa  ycnyr  jihhhoh  ropHHHHon,  OHa  cnnejia  Ha  KpOBara  n 
npnniHBajia  nyroBnny,  Kor^a  x  oflHajKUbi  npnniJia.  A  yBnueB,  hto  OHa  3amiTa  Taxon 
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flOManiHeii  paBoTOH,  h  3to  3au,emiJio  Memi.  Mhc  noneMy-TO  3to  noKasanoct  oneHb 
3a6aBHbiM,  h  x  Havana  CMeHTbCH.  "IIoHeMy  th  CMeeiHbCH?"  cnpocHJia  OHa.  «Tbi 
AyMaemb,  hto  x  He  cnocoSHa  3aHHMaTbCH  3thm?  A  xony,  hto6bi  tbi  3Hana,  hto  x 
TaKxce  Mory  ncnenb  oneHb  xopoiHHH  nnpor  c  nepCHKOM.  /Jep^icy  napn,  3to  Sojibme, 
neM  MO>Kemb  c^ejiaTb  Tbi!» 

OHa  6bina  npaBa.  Mbi  oBynajnicb  ^OManiHeMy  xo3HHCTBy  b  niKOJie,  ho  He 
KyjiHHapHH.  HaniH  pyKH  aojdkhm  6bijih  6biTb  KpacHBbiMH  j\rx  TaHH,eB.  C  Tex  nop, 
OflHaKO,  X  BOCnOJIHHJia  3TOT  He^OCTaTOK. 

We  also  discovered  we  had  much  in  common.  "Have  you  noticed  that  we  both  react  to 
things  in  the  same  way?” she  would  ask. 

"I  have  noticed  that  we  laugh  at  the  same  things,  if  this  is  what  you  mean. " 

"Yes,  but  there  is  more  to  it  than  that.  It  is  curious  how  one  often  finds  a  closer 
relationship  with  people  to  whom  one  is  not  related  by  flesh  and  blood. " 

"I  once  read  a  book  by  Goethe, "  I  said,  remembering  my  literary  class  at  Madame 
Dourouze's  pensionnat,  "in  which  he  expounds  the  same  idea.  It  is  called  'elective 
affinities. 

\\ 

Mbi  Taioice  oonapy>KM.nM,  hto  y  Hac  mhoto  oouiero.  «Tbi  3aMeTHJia,  hto  mm  o6e 
OAHHaKOBo  pearnpyeM  Ha  Bem,H?»  -  cnpocHJia  OHa. 

3aMeTHJia,  hto  mbi  CMeeMCfl  nag  TeM  )Ke,  ecjin  3to  to,  hto  tm  HMeenib  b  BH^y». 
«JJg,  ho  ecTb  HenTO  6ojibmee,  neM  3to.  JIioSonbiTHO,  Rax  nacTO  mojkho  HaiiTH  6onee 
TeCHbie  OTHOHieHHH  C  JIIOflbMH,  C  KOTOpbIMH  HeJIOBeK  He  CBH3aH  nJlOTbK)  H  KpOBbK>». 

Kor^a-To  HHTana  KHHry  TeTe,  -  CKa3ana  x,  BcnoMHHaa  moh  HHTepaTypHMH  KJiacc 
b  naHCHOHaTe  t->kh  /],ypy3e,  -  b  KOTOpon  oh  H3JiaraeT  Ty  )Ke  H^eio.  3to  Ha3MBaeTCH 
«Bbl6opHbIM  pOflCTBOM». 

She  did  not  generally  take  life  too  serious ly-only  her  art.  She  had  a  nice  sense  of 
humor  and  liked  to  tell  amusing  anecdotes  that  had  happened  to  her.  My  own  sense 
of  humor  is  fairly  acute  and  I  could  not  live  for  long  with  anybody  who  totally  lacked 
it.  As  for  that  anecdote  which  connects  her  name  with  George  Bernard  Shaw,  he 
himself  admitted  that  the  " dancer "  in  question  was  not  Isadora.  The  latter  had  no 
occasion  to  meet  G.  B.S.  nor  did  she  correspond  with  him.  Her  letters  and  writings 
give  ample  proof  of  her  own  native  intelligence  and  wit. 

\\ 

OHa  BOoSipe  He  BocnpHHHMajia  >KH3Hb  cjihhikom  cepbe3HO  -  tojibko  ee  HCKyecTBo.  Y 
Hee  6mjio  npHHTHoe  nyBCTBO  lOMOpa,  h  ei i  HpaBHJiocb  paccKa3MBaTb  3a6aBHbie 
aHeK^OTM,  KOTopMe  npoH3omjiH  c  Hen.  Moe  coScTBeHHoe  nyBCTBO  K>MOpa  ^obojibho 
ocTpoe,  h  x  He  Morna  mojito  jkhtb  c  kcm-to,  y  koto  ero  BOoSipe  He  6mjio.  Hto 
xaeaeTCH  toto  aHeK^OTa,  KOTOpbin  cBH3MBaeT  ee  hmh  c  ^JKOpAJKeM  EepHap^OM  Hloy, 
oh  caM  npH3HaBancH,  hto  «TaHH,oBHjHHa»,  o  KOTOpoii  H^eT  pens,  He  6biJia 
AHce^opOH.  IIocjieflHeH  He  npHxoAHJiocb  BCTpenaTbCH  c  flBLLI  [EepHap^OM  Hloy],  h 
OHa  He  noAxoAHJia  eMy.  Ee  nncbMa  h  3anncKH  ^aioT  ^ocTaTOHHO  ^OKa3aTejibCTB  ee 
COSCTBeHHOTO  npHpOflHOTO  yMa  H  OCTpOyMHH. 
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That  summer  Isadora  rented  a  small  beach  cottage  on  Long  Island.  We  girls,  reunited 
once  more,  had  an  apartment  next  door.  I  remember  coaxing  her  into  a  movie  house 
one  evening  when  I  discovered  she  had  never  seen  a  moving  picture.  "What,  me!  Set 
foot  in  there?"  she  exclaimed,  horrified,  but  went  in  anyway.  "How  did  you  enjoy  it?" 
I  asked  when  it  was  over.  She  laughed  and  said,  "It  was  more  fun  than  I  imagined-but 
what  an  awful  picture!" 

\\ 

3thm  neTOM  Aficeflopa  apepaoBajia  He6ojibinoH  KOTTe/pK  Ha  JIoHr-AHJiepne.  Y  Hac, 
.aeBHOHOK,  BOCCoeAHHHBiHHxcfl  eipe  pa3,  6tuia  KBapTHpa  no  coce^CTBy.  51  noMHio, 

KaK  oflHajKflti  BenepOM  yroBOpHJia  ee  nomai  b  KHHOTeaTp,  Kor/ia  o6Hapy>KHJia,  hto 
OHa  HHKor/ia  He  BHflena  ABroxymyioca  KapTHHKy.  «BTo6bi  a!  CTynHJia  Tyna?»  -  b 
yjKace  BOCKJiHKHyjia  OHa,  ho  Bee  paBHO  nouuia.  «Kaic  Te6e  noHpaBHJiocb?» 
cnpocHJia  a,  Kor/ia  ceaHC  okohhhjic5l  OHa  paccMeanact.  h  CKa3ana:  «3to  6bijio 
6ojibuiee  y/iOBOJibCTBiie,  neM  a  ce6e  npeflCTaBjnuia,  -  ho  Kaicaa  y)KacHaa  KapTHHKa!» 

Soon  thereafter  a  movie  company  offered  her  a  contract  for  a  dance  film.  They  were 
willing  to  pay  a  high  price  for  it,  and  though  she  needed  the  money  badly  she 
adamantly  refused.  No  one  could  persuade  her  to  sell  her  art  to  the  "flickers.  "In 
those  jumpy  pictures  she  was  afraid  her  art  would  appear  like  a  St.  Vitus'  dance.  "I 
would  rather  not  be  remembered  by  posterity  like  that,  "she  said. 

\\ 

BcKOpe  nocjie  3Toro  KHHOKOMnaHHa  npeAJiomiJia  en  KompaKT  Ha  TaHpeBanbHbiH 
cj)HJibM.  Ohh  6biJiH  roTOBbi  3anjiaTHTb  3a  3to  BbicoKyio  peHy,  h  xora  en  Hy>KHbi  Sbijih 
^eHbrH,  OHa  KaTeropHnecKH  OTKa3anacb.  Hhkto  He  Mor  ySe^HTb  ee  npo/iaTb  cBoe 
HCKyecTBO  «Mepu,amniM».  OHa  6oanacb,  hto  b  sthx  CKanymHx  H3o6pa)KeHHax  ee 
HCKyecTBO  6yaeT  Bbirjia,a;eTb,  kbk  TaHeu  CBjrroro  Butb.  «5i  6bi  He  xoTejia,  hto6bi 
noTOMCTBO  noMHHJio  Meroi  noAo6HbiM  o6pa30M»,  -  CKa3ana  OHa. 
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She  had  a  great  craving  for  speed  and  for  being  constantly  on  the  go.  She  liked  to 
ride  in  her  open  touring  car,  a  Packard  with  chauffeur,  en  grande  vitesse  (in  those 
days,  forty-five  miles  an  hour  was  fast),  over  the  narrow,  dusty  road  all  the  way  out 
to  Montauk  Point  and  back.  The  fresh  air  soon  aroused  her  healthy  appetite  and  she 
would  say,  " Let's  stop  at  the  Inn  and  get  a  nice  rare  steak  and  a  bottle  of  red  wine- 
unless  you  would  rather  have  some  steamed  clams  and  Guinness  stout. " 

Her  enormous  vitality  and  energetic  stamina  often  left  me  completely  worn  out.  I 
weighed  only  a  hundred  pounds  then  and  did  not  feel  very  strong. 

\\ 

Y  Hee  6tma  Sontmaa  rara  k  ckopocth  h  nociwiHHOMy  abh^kchhio.  Eh  HpaBHJiocb 
KaTaTbCfl  Ha  cBoeM  otkpbitom  racTpojibHOM  aBTOMoSHJie  IlaKKapA  c  mocf)epOM,  Ha 
BbICOKOH  CKOpOCTH  (b  Te  flHH  70  KHJIOMeTpOB  B  HaC  6bIJIO  OHeb  SbICTpo),  nO  y3KOH 
nbuibHOH  AOpore  go  Monrayica  h  oOpaTHO.  Cbokhh  B03^yx  BCKOpe  Bbi3Ban  y  Hee 
3/iopoBbiH  anneTHT,  h  OHa  cKa3ana:  «,3,aBaHTe  ocTaHOBHMca  b  Hhh  h  B03bMeM 
xoponiHH  He/io>KapeHHbiH  cTeiiK  h  SyTbiJiKy  KpacHoro  BHHa,  ecjin  tojibko  bbi  He 
npeAnoHTeTe  npHroTOBHTb  napy  mojijhockob  h  TOJicToro  T HHHeca». 

Ee  orpoMHaa  )KH3HeHHaa  CHJia  h  SHeprHHHaa  BbmoejiHBOCTb  nacTO  ocTaBjnuiH  Memi 
nojiHOCTbio  H3MyHeHHOH.  Tor,na  a  Becnjia  Bcero  45  KHJiorpaMM  h  He  nyBCTBOBana 
Ce6a  AOCTaTOHHO  CHJIbHOH. 

A  continuous  flow  of  visitors  came  to  her  beach  cottage  that  summer  of  1917.  There 
we  met  such  avant-garde  artists  as  Marcel  Duchamp,  Francis  Picabia,  Edgard 
Varese,  and  the  Russian  diplomats  Count  Florinsky  and  Baron  Ungern-Sternberg.  A 
frequent  visitor  was  Elsa  Maxwell,  who  played  tangos  for  us  that  she  had  composed 
herself.  The  famous  Belgian  violinist  Eugene  Ysaye  came,  and  Andres  de  Segurola  of 
the  Metropolitan  Opera,  and  of  course  always  our  old  friend  Arnold  Genthe  with 
Stephan  Bourgeois,  in  whose  Fifth  Avenue  Gallery  I  saw  the  first  abstract  sculpture. 
At  about  the  same  time  we  made  friends  with  Wienold  Reiss,  the  painter  of  Blackfoot 
Indians,  in  whose  Greenwich  Village  studio  we  met  such  artists  as  Fritz  Kreisler.  And 
then  of  course  Olga  and  Hans  von  Kaltenborn  when  the  latter  was  still  with  the 
Brooklyn  Eagle.  Then  there  were  Stuart  Benson,  editor  of  Collier's,  and  his  friend 
Bill  Hamilton.  Later  also  our  acquaintances  included  Max  Eastman  and  Eugen 
Boissevain,  who  eventually  married  Edna  St.  Vincent  Millay.  It  was  a  cross-section  of 
the  "people  about  town"  during  the  war  years.  Most  of  them  were  more  or  less 
contemporaries  of  our  foster  mother.  The  marriageable  men  of  our  age-alas-were  all 
in  uniform  "over  there,  "fighting  in  the  muddy  trenches  of  the  Argonne. 

\\ 

B  3to  neTO  1917  ro,na  k  njnDKHOMy  KOTTe/i>Ky  npHSbiBan  HenpepbiBHbiH  noTOK 
noceTHTejieH.  TaM  mbi  BCTpeTHJiH  TaKHx  aBanrapjiibix  xyro/KiniKOB,  kxik  Mapcejib 
^lornaH,  cppSHCHc  nmcaOmi,  3/jrapA  Bape3e  h  poecHHCKHe  AmuiOMaTbi  rpacf) 
cDnopeHCKHH  h  6apOH  YHrepH-IIlTepHOepr.  HacTbiM  rocTeM  6biJia  3jib3a  MaKCBejui, 
KOTOpaa  nrpana  gim  Hac  TaHro,  hto  caMa  coHHHHJia.  3HaMeHHTbiH  SejibrHHCKHH 
CKpnnaH  EBreHHH  He  an,  h  AH^pec  ^e  Cerypojia  H3  MeTponojiHTeH-onepbi,  h, 
KOHeHHO,  Bcer^a  Ham  CTapbiil  Apyr  ApHOJib^  TeHTx  co  CTecf)aHOM  Eypjxya,  b  mtoh 
ranepee  KOTOporo  a  yBH^ena  nepByio  aOcTpaicrayK)  cKyjibnTypy.  IIpHMepHO  b  to  )Ke 
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BpeMfl  MM  nOApy^KHJIHCt  C  BHHOJIbAOM  PailCOM,  XyflO>XHHXOM  HH^eHIieB  EjI3X(j)yT,  b 
CTy^HH  ^epeBHa  rpHHBHH  MBi  BCTpeTHJiH  TaKHx  xy/io>KHHKOB,  Kax  cppm;  Kpeiicjiep. 
A  noTOM,  KOHenHO,  Oatra  h  XaHC  (J)oh  KajibTeHBopH,  Kor^a  nocjieflHHH  6biji  eipe  c 
BpyKJiHH  Ham.  3aTeM  6mjih  CTioapT  Bchcoh,  pe^axTOp  O^xepejibn,  h  ero  Apyr  Bhjiji 
r aMHJitTOH.  rto3)Ke  Tax>xe  npHCoe^HHHJiHct  HaniH  3HaKOMtie  Maxc  HcTMaH  h 
EBreHHH  ByacceBeH,  KOToptie,  b  xoHue  xohh,ob,  BCTynmiH  b  6pax  c  3,hhoh  CeHT- 
BnHceHT  Marxian.  3to  6mji  cpe3  "mo^eii  ropofla"  b  ro^bi  bohhm.  EojibimiHCTBO  H3 
hhx  6mjih  6onee  hjih  MeHee  coBpeMeHHHxaMH  HameS  npneMHOH  MaTepn.  EpanHbie 
aiOflH  Hamero  B03pacTa  -  yBbi  -  6mjih  b  bochhoh  (J)opMe  «TaM»,  cpaixancb  b  rpn3Hbix 
OKonax  AproHHbi. 

I  suppose  the  most  important  factor  in  the  process  of  growing  up  is  the  age-old  story 
of  falling  in  love.  The  sheltered  life  we  girls  had  led  so  far,  despite  our  many  public 
appearances  (and  this  was  during  the  innocent  years  when  the  word  "sex"  could 
never  be  mentioned  openly),  prevented  us  from  coming  in  contact  with  young  men  of 
our  own  age.  We  did  not  attend  social  affairs  or  organized  dances  as  young  people 
do  nowadays.  I  imagine  our  professional  existence  acted  as  a  hindrance.  Everywhere 
advertised  as  a  highbrow  concert  attraction,  we  had  little  opportunity  to  run  into 
even  that  common  garden  variety  called  a  stage-door  Johnny. 

\\ 

51  nonaraio,  hto  caMMM  BamibiM  (J)aKTOpOM  b  npopecce  B3pocjiemM  iiBjnieTOi 
BeHHaa  BexoBan  HCTOpmi  BJHoSjieHHOCTeii.  3amHmeHHan  )xh3hb,  xoTOpyio  mbi, 
^eBOHXH,  o6na/iajiH  go  chx  nop,  HecMOTpa  Ha  Harnn  MHoronncjieHHbie  nySjiHHHbie 
BbicTynneHHfl  (n  3to  Smjio  b  Te  HeBHHHbie  ro^bi,  xor^a  cjiobo  «cexc»  Hnxoryia 
OTxpMTO  He  ynoMHHajiocb),  noMemajio  HaM  hmctb  cbioh  c  mojioammh  jhoaxmh 
Hamero  B03pacTa.  Mm  He  nocemaim  comrajibHbie  Meponpmmni  hjih 
0praHH30BaHHbie  TaHHbi,  xax  sto  ^ejiaioT  MOJiOAbie  jiioah  b  Hamn  ahh.  31  cwraio, 
hto  Hame  npocfieccHOHajibHoe  cymecTBOBaHHe  cTano  npemiTCTBHeM  TOMy.  IIoBCio/iy 
pexjiaMHpyeMbie  xax  xoHuepTHMH  aTTpaxu,HOH,  npeTeimyiomiiii  Ha 
HHTeJIJIHreHTHOCTb,  Mbi  HMeJIH  MaJIO  B03M0>XH0CTeH  HaTXHyTbCH  fla>xe  Ha  TO  eaMOe 
pacnpocTpaHeHHoe  napxoBoe  BapbeTe,  xoTOpoe  Ha3MBaeTCM  «,3,}xohhh». 

But  never  underestimate  the  power  of  love.  Love  always  finds  a  way.  In  my  case, 
stringent  wartime  circumstances  unfortunately  imposed  a  long  separation.  In  the  end, 
it  turned  out  to  have  been  an  ill-starred  romance,  which  caused  me  a  great  deal  of 
unhappiness. 

\\ 

Ho  HHxor^a  He  HeflOOHeHHBaiiTe  cnny  jho6bh.  JIioBobb  Bcer^a  HaxoflHT  cnoco6.  B 
MoeM  cjiynae,  jxecTxne  oScTOUTejibCTBa  BoeHHoro  BpeMeHH,  x  coxajiemno, 
npe^nojiarajiH  fljiHTejibHyio  pa3Jiyxy.  B  roime  xohu,ob,  oxa3ajiocb,  hto  sto  6mji 
nJIOXOH  pOMaH,  XOTOpMH  BbI3BaJI  y  MeHH  MHOTO  HeCHaCTML 

In  order  to  find  a  few  moments  of forgetfulness  and  distraction  at  that  time,  I  used  to 
frequent  a  small  nickelodeon  at  the  intersection  of  Broadway  and  Columbus  Avenue 
on  the  west  side,  where  I  spent  hours  almost  daily  watching  Lillian  Gish,  Norma 
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Talmadge,  Theda  Bara  or  Pauline  Frederick  emote.  And  my  favorite,  the  one  I 
considered  the  most  beautiful  of  all  (though  not  the  moving  picture)  Priscilla  Dean  in 
The  Darling  of  Paris.  Watching  these  stars  of  the  silent  pictures,  I  became  quite 
screen-struck  and  harbored  a  secret  ambition  to  become  a  moving  picture  actress. 
However,  that  youthful  ambition  is  buried  with  the  past  together  with  the  heartbreak 
of  my  young  and  romantic  days.  That  nickelodeon  is  no  more.  In  its  stead,  like 
Phoenix  rising  from  the  ashes,  on  that  same  spot  there  now  stands  the  magnificent 
monument  dedicated  to  the  performing  arts -Lincoln  Center. 

\\ 

HtoSm  HailTH  HeCKOJIBKO  MOMeHTOB,  KOr/ja  M05KH0  6bIJIO  3a6tITbCa  H  OTBJieHBCa  B  TO 
Bpem,  a  nacTO  noceipajia  ManeHbKHH  mucenofleoH  [KHHOcajiOH]  Ha  nepeceneHHH 
Epofleea  h  KojiaM6yc-aBeHio  Ha  3ana,HHOH  cTOpOHe,  r/ie  a  noHTH  e)KeAHeBHO 
Ha6nK)AaJia  3a  JlnjinaH  Thhi,  HopMoii  TajiMa/px,  Te^oii  Eapa  hjih  IIojihhoh 
<I>pHApHx.  H  Moeii  jhoShmoh,  toh,  KOTOpyio  a  CHHTajia  caMOH  KpacHBOH  H3  Bcex 
(xoth  h  He  aBM/KymeHCfl)  IIphch,hjijioh  ^hh  b  KapTHHe  «/I,oporaa  H3  napH)Ka». 
HaEmo^aa  3a  3thmh  3Be3^aMH  6e3MOJiBHbix  KapTHH,  a  6biJia  coBepmeHHO  nopajxeHa 
3KpaHOM,  h  CKpbiBajia  TaiiHoe  CTpeMJieHHe  CTaTb  aKTpHCOH  flBHJKymeHCfl  KapTHHbi. 
O^HaKO  3to  lOHomecKoe  necTonioEHe  6biJio  noxopOHeHO  BMecTe  c  nponuibiM, 

BMecTe  c  ropecTaMH  mohx  iohbix  h  pOMaHTHnecKHx  ^Heir  3tot  HHKejio,n;eoH  Sojibme 
He  cymecTByeT  TaM.  Bmccto  3toto,  Rax  cDeHHxc,  no/iHHMaiOHiHHCM  H3  nenna,  b  stom 
>xe  MecTe  Tenepb  ctoht  BejiHxojienHbiH  naMaTHHR,  nocBameHHbiH 
HCnOJIHHTeJIbCKOMy  HCKyCCTBy  -  JlHHKOJIbH-HeHTp. 


Despite  our  close  relationship  Isadora  knew  nothing  about  this  unhappy  state  of 
affairs  that  put  a  blight  on  my  youth.  Though  she  and  I  talked  freely  on  many 
subjects,  I  did  not  care  to  discuss  so  private  a  matter  concerning  one's  heart  emotions 
with  anyone.  I  put  on  a  brave  front.  Outwardly  I  maintained  a  cheerful  attitude  in  the 
company  of  others  and  so  successfully  learned  to  hide  my  tears. 

This,  I  also  learned,  was  one  of  the  sad  penalties  for  having  at  last  grown  up. 


245 


U 

HecMOTpa  Ha  HaniH  TecHbie  OTHOineHmi,  AMce^opa  Hnnero  He  3Hana  06  stom 
HecnacTHOM  nono>KeHHH  ^eji,  KOTOpoe  OMpanHJio  mokd  mojioaoctb.  Xora  mm  c  Hen 
cbo6oaho  pa3roBapHBajiH  no  MHorHM  npe^MeTaM,  MHe  He  xoTenocb  o6cy)KAaTb  c 
KeM-TO  TaKoe  jiHHHoe  fleno,  Kacaiomeecfl  cepAenHbix  3mohhh.  A  H3o6pa>Kajia  Ha 
jiHHe  Macxy  SpaBa^bi.  BHeniHe  x  noAAep>KHBajia  Becenoe  OTHomeHne  b  KOMnaHHH 
Apyrnx,  h  tbkhm  o6pa30M  ycneniHO  yHHJiacb  cKpbiBaTb  cboh  cjie3bi. 

A  Taioice  y3Hana,  hto  3to  6bijio  oahhm  H3  nenajibHbix  HaKa3aHHH  3a  to,  hto  x 
HaKOHeu  noB3pocjiena. 


[161],  p.163-186  *  DUNCAN  DANCER  *  Isadora  Duncan  Dancers  * 


-=11=- 

Isadora  Duncan  Dancers 
Tamiopw  Anceflopw  /tymcaH 

By  the  above  title  the  Isadora  sextette  eventually  emerged  as  an  independent  group. 
Because  of  Isadora's  constant  opposition  to  our  ambitious  aims,  it  proved  not  at  all 
an  easy  matter  to  accomplish.  Our  successful  Swiss  tour,  where  we  appeared  on  our 
own  and  gave  ample  proof  of  being  able  to  support  our-selves,  had  encouraged  us  to 
continue  in  that  path  and  had  also  bolstered  our  youthful  self-esteem.  We  had 
reached  a  point  of  no  return. 

\\ 

riofl  BbimenpHBe,neHHbiM  H33BaHHeM  eeKCTeT  «Aiice,nopa»,  b  kohhc  kohijob,  cTaji 
He3aBHCHMOH  rpynnoH.  H3-3a  nocTO^HHoro  npoTHBOAeiicTBHfl  AHce^opbi  HaniHM 
aM6nHH03HbiM  pemiM,  3to  OKa3anocb  coBceM  HejierKHM  flejiOM.  Harne  ycneniHoe 
TypHe  no  IIlBeHu,apHH,  b  kotopom  mbi  no^BHJiHCb  caMH  no  ce6e,  h  ySeflHTejibHO 
flOKa3ann  Harny  enoeoSHOCTb  noAAep>KHBaTb  ce6a,  noGyzpniH  Hac  npo^oiDKaTb  hath 
no  3TOMy  nyra,  a  Taioice  yKpenHJiH  Harny  lOHomecKyio  caMOOHeHKy.  Mm  aocthtjih 
tohkh  HeB03BpaTa. 

Much  as  we  loved  Isadora  and  venerated  her  as  an  artist  and  teacher,  knowing  she 
would  spare  nothing  to  keep  us  well  and  happy,  we  nevertheless  ardently  wished  to 
be  independent.  Not  merely  financially  but  also  artistically  independent.  With 
growing  maturity,  we  came  to  realize  that  our  franchise  constituted  a  vital 
development  in  our  character  as  creative  artists  and  self-respecting  human  beings.  A 
God-given  right,  so  to  speak.  This  overwhelming  motivating  force  in  our  new 
relationship  with  Isadora,  unfortunately,  placed  us  in  opposition  to  our  mentor.  It 
unavoidably  became  a  constant  cause  of  friction  and  contention  between  us  which, 
with  the  passing  of  time,  threatened  to  come  inevitably  to  a  head-on  collision  of  wills. 
For  she  continued  to  treat  us  like  children,  subject  to  her  every  whim.  I  found  it 
irritating  that  she  persisted  in  looking  upon  her  grown-up  group  of  young  girls  as  her 
''little  pupils  ''from  the  Grunewald  School,  and  not  as  individual  artists  developing  to 
whatever  degree  each  one  could  hope  to  reach.  Whenever  we  aired  our  opinions  on 
this  subject  of  greater  freedom  and  independence,  she  invariably  voiced  her 
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objection.  She  insisted  we  stay  away  from  the  city  and  urged  us  to  continue  our 
studies.  " New  York  is  no  place  for  young  girls, "  she  said. 

\\  ■  -  - 

TaK  KaK  mm  jiioShjih  AMce^opy  h  noKJiOHajiHCb  eM  KaK  apracTy  h  yHHTejno,  3Haa, 
hto  OHa  HHHero  He  noacaneeT,  hto6bi  ,nepacaTb  Hac  b  xopomeM  h  CHacTJiHBOM 
coctcmhhh,  mbi  Bee  ace  ropano  xoTeaH  6biTb  He3aBHCHMbiMH.  He  tojibko  cj)HHaHCOBO, 
HO  H  apTHCTHHeCKH  He3aBHCHMbI.  C  paCTyipeH  3peJIOCTbK)  Mbi  0C03HaJIH,  HTO  Harne 
npaBO  rojioca  npeflCTaBJiaeT  co6oh  acH3HeHHO  BaacHoe  pa3BHTHe  b  HarneM  xapaKTepe 
Kax  TBopnecKHx  xy^oacHHKOB  h  yBaacaiomnx  ce6a  niofleH.  Botom  flamioe  npaBO,  TaK 
CKa3aTb.  K  coacajieHHio,  3Ta  no/iaBJiaiomaa  MOTHBapHOHHaa  cnjia  b  Haninx  hobbix 
OTHomeHHax  c  AHce^opOH  nocTaBHJia  Hac  b  onno3HHHio  HarneMy  HacTaBHHKy.  3to 
HeH36e>KHO  CTaJIO  nOCTOaHHOH  npHHHHOH  TpeHHH  H  enOpOB  Meac^y  HaMH,  KOTOpbie  c 
TeneHHeM  BpeMeHH  yrpoacajiH  HeH36eacHO  npHHTH  k  jio6oBOMy  cTOJiKHOBeHHio 
BOJieH3baBJieHHH.  H6o  OHa  npoflOJiacana  OTHOCHTbea  k  HaM  KaK  k  ^eTaM, 
noflHHHaioHiHMca  BcaKOH  ee  npnxoTH.  MeHa  pa3,npaacajio,  hto  OHa  HacTOHHHBO 
CMOTpeaa  Ha  cboio  B3pocjiyio  rpynny  mojioabix  ^eByrneK  KaK  Ha  cbohx  "MajieHbKHx 
yHeHHKOB"  H3  TpiOHeBajibA  HiKOJibi,  a  He  KaK  Ha  caMOCToaTenbHbix  apTHCTOB, 
pa3BHBaioHiHxca  go  KaKOH-TO  CTeneHH,  KOTOpyio  Kaac^MH  H3  hhx  mot  6m  Ha^eaTbca 
flOCTHHb.  BcaKHH  pa3,  Kor^a  mm  nepe,naBajiH  Harnn  MHenna  no  3TOMy  Bonpocy  o 
6ojibmeH  CBo6ofle  h  He3aBHCHMOCTH,  OHa  HeH3MeHHO  BMCKa3MBana  CBoe 
B03paaceHHe.  OHa  HacTaHBajia,  hto6bi  mbi  .aepacajiHCb  noflajibme  ot  ropo^a  h 
npH3MBajiH  Hac  npoflOJiacHTb  yne6y.  «Hbio-HopK  -  He  MecTO  gnn  ^eByrneK,  - 
roBopnaa  OHa.» 

The  same  old  story  of  children  rebelling  against  parental  authority  repeated  itself; 
the  big  city  exerted  a  powerful  fascination  and  drew  us  like  a  magnet.  In  the  fall, 
while  Isadora  toured  the  West  Coast,  our  wish  was  granted.  Before  leaving,  she 
rented  a  large  studio  on  the  top  floor  of  the  newly  constructed  Hotel  des  Artistes  on 
the  upper  west  side,  just  off  Central  Park.  Artists  such  as  Alia  Nazimova,  James 
Montgomery  Flagg,  and  the  eccentric  Russian  timpano  player  Sasha  Votichenko, 
also  had  studio  apartments  there.  vVe  got  to  know  them  well. 

\\ 

3Ta  Ta  ace  CTapaa  HCTOpna  o  BoccTaHHH  fleTen  npoTHB  poflHTejibCKOH  BJiacTH 
noBTOpajiacb  CHOBa;  6ojibihoh  ropofl  OKa3MBan  CHJibHoe  onapOBaHHe  h  npHBJieKaji 
Hac  KaK  MarHHT.  OceHbio,  Kor^a  Anceflopa  noceipana  3anaflHoe  no6epeacbe,  Harne 
aceaaHHe  6bijio  y/iOBJieTBOpeHO.  nepe^  OTbe3flOM  OHa  apeH^OBajia  6ojibmyio  CTynHio 
Ha  BepxHeM  3Taace  He^aBHO  nocTpoeHHoro  ApTHCTHnecKoro  OTena  Ha  3ana,nHOH 
CTOpOHe,  He^aiieKO  ot  U,eHTpajibHoro  napKa.  Apthctm,  TaKHe  KaK  Anna  Ha3HMOBa, 
^aceiiMC  MoHTTOMepH  cDnarr  h  skchchtphhhmh  pocchhckhh  6apa6aHmHK  Carna 
BoTHHeHKO,  TaKace  pacnonarajin  TaM  c TyzjHHHMMH  anapTaMeHTaMH.  Mbi  xoporno  hx 
ysnaan. 

Here  I  resumed  teaching  children's  classes,  with  little  Marta  Rousseau  as  my  first 
American  pupil.  The  idea  of  devoting  my  entire  time  to  teaching  had  no  particular 
appeal  to  me  then.  Most  of  the  other  girls  were  in  complete  accord.  We  confided  our 
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discontent  to  dear  old  Uncle  Gus,  who  as  ever  had  our  best  interest  at  heart.  He 
warmly  sympathized  with  our  longing  for  greater  freedom  of  expression  in  the  art  for 
which  we  had  been  trained  since  childhood.  Our  education  as  "dancers  of  the  future" 
needed  to  find  fulfillment,  even  as  Isadora  promised  years  ago.  Now  the  time  had 
come. 

\\ 

3pecb  x  B03o6HOBHJia  oOyneHHe  peTCKHM  KJiaccaM,  a  MapTa  Pycco  6tma  mohm 
nepBbiM  aMepHKaHCKHM  yneHHKOM.  H jxgx  hocbathtb  Bee  Moe  BpeMfl  oOyneHHK), 
Torpa  He  BbotiBajia  HHKaKoro  ocoOoro  HHTepeca  y  Memi.  BojibHiHHCTBo  ppyrnx 
peBymeic  SbiJiH  b  nojiHOM  coriiacHH.  Mbi  BbiCKa3ajiH  Harne  HepoBOJibCTBO  poporoMy 
CTapOMy  pjipe  racy,  KOTopbiH,  Kaic  Bcerpa,  npHBeTCTBOBaji  HaniH  caMbie  HCKpeHHHe 
HHTepecbi.  Oh  Tenno  eonyBCTBOBaji  HarneMy  CTpeMJieHHio  k  OojibineH  cBoOope 
Bbipa>KeHHa  b  HCKyccTBe,  giix  KOTOporo  mbi  oOynajiHCb  c  peTCTBa.  Harne 
o6pa30BaHHe  KaK  «Tam;opoB  6ypymero»  pojdkho  6biJio  HaiiTH  ypoBJieTBOpeHHe,  KaK 
h  oOeipana  Ailcepopa  MHoro  JieT  Ha3ap.  Tenepb  HacTajio  BpeMfl. 

Without  special  authorization  by  his  sister,  Gus  organized  some  performances  for  us 
at  the  Booth  Theatre,  in  the  heart  of  New  York's  theatrical  district,  under  Charles 
Coburn's  management.  When  the  news  reached  Isadora  in  California,  she  instantly 
voiced  her  severe  disapproval  of  Gus's  action.  This  caused  a  serious  disagreement 
between  them  for  a  while.  I  believe  it  left  a  wound  that  never  quite  healed  on  the  part 
of  Augustin  Duncan.  She  sent  a  terse  wire  saying:  "I  forbid  it.  The  girls  are  not  yet 
ready  for  performances  of  their  own  in  New  York.  "She  chose  to  ignore  completely 
the  inescapable  fact  that  her  pupils,  ever  since  the  early  Grunewald  days,  were  used 
to  giving  public  performances  on  their  own.  Had  she  forgotten  the  special  matinees 
at  the  Duke  of  York's  Theatre  in  London  in  1908? 

\\ 

Ee3  cneHHajibHoro  pa3pememni  ero  cecTpbi,  T ac  opraHH30Ban  pjia  Hac  cneKTaKJiH  b 
TeaTpe  Eyra,  b  pempe  TeaTpajibHoro  paiiOHa  Hbio-Hopica,  nop  pyKOBopcTBOM 
Hapjib3a  KoEypHa.  Korpa  H3BecTHe  pocthtjio  Ailcepopbi  b  Kajnicf)opHHH,  OHa 
MrHOBeHHO  Bbipa3HJia  cBoe  5KecTKoe  HeofloSpeHHe  peHCTBHH  Taca.  3to  Bbi3Bano 
cepbe3Hoe  Hecorjiacne  Me>icpy  hhmh  Ha  HeKOTOpoe  BpeMJi.  A  cwraio,  hto  oho 
ocTaBHJio  paHy,  KOTOpaa  HHKorpa  He  HCHejiHJiacb  co  cTOpOHbi  ABrycTHHa  ^ymcaH. 
OHa  nocnajia  KpaTKyio  TejierpaMMy,  b  KOTOpoii  roBopHJiocb:  «3I  3anpeipaio  3to. 
J],eBOHKH  eipe  He  totobbi  k  BbicTynneHmiM  b  Hbio-HopKe».  OHa  npepnonjia 
nojiHOCTbio  HrHopnpOBaTb  HeH36e>KHbiH  <j)aKT,  hto  ee  yneHHHbi,  ummiax  c  paHHHx 
PHeii  rpioHeBajib^a,  6bijih  Hcnojib30BaHbi  pjih  nyOjiHHHbix  BbicTynjieHHH  caMH  no 
ce6e.  Hey)KejiH  OHa  3a6bina  o  cneHHajibHbix  yTpeHHHKax  b  TeaTpe  Teppora 
HopKCKoro  b  JIoHpoHe  b  1908  ropy? 

And,  much  more  recently,  the  memorial  performance  she  herself  organized  at  the 
Trocadero  in  Paris  before  the  outbreak  of  the  war,  when  she  occupied  the  stage  box 
and  proudly  watched  her  pupils  dance?  Or  the  performances  she  permitted  us  to  give 
in  Russia  in  the  spring  of  that  same  year?  Hardly  possible.  Whatever  her  motives,  the 
Booth  Theatre  engagement  came  to  an  abrupt  end,  placing  Gus  in  an  awkward 
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position  for  having  negotiated  the  whole  thing  with  Coburn.  And  there  was  our 
displeasure.  If  she  did  not  consider  us  ready  now  at  the  age  of  twenty,  she  probably 
never  would,  we  told  ourselves.  Her  explanation  always  remained  the  same.  She  had 
", not  trained  her  pupils  for  the  stage. " 

\\ 

H  KaK  coBceM  He,naBHO  6bijio  MeMOpnajibHoe  npeflCTaBJieHHe,  KOTOpoe  OHa  caMa 
opraHH30Bana  bo  flBopue  TpOKa^epo,  b  IIapH>Ke,  go  Hanajia  bohhbi,  Kor.ua  OHa 
HaxoAHJiact  Ha  cueHe,  h  c  ropflOCTbio  CMOTpejia,  KaK  TaHuyioT  ee  yneHHKH?  Hjih 
cneKTaKJiH,  KOToptie  OHa  no3BOjnma  HaM  .naBaTb  b  Pocchh  BecHOH  Toro  >Ke  ro.ua? 
Bpafl  jih  bo3mo)kho.  KaKHMH  6bi  hh  6bijih  ee  mothbbi,  ynacTHe  b  TeaTpe  «ByT» 
npHHiJio  k  HeoKH^aHHOMy  KOHu,y,  nocTaBHB  Taca  b  HejiOBKoe  nono>KeHHe  3a  to,  hto 
oh  npoBeji  neperoBopti  c  KoSepHOM.  H  6bijio  Harne  Hey/jOBOJiBCTBHe.  Ecjih  OHa  He 
CHHTajia  Hac  totobbimh  ceiiHac,  b  B03pacTe  ^Ba/mara  JieT,  to  OHa,  BeponTHo, 

HHKor^a  6bi  3toto  He  c^ejiajia,  CKa3ajiH  mm  ce6e.  Ee  o6BacHeHHe  Bcer.ua  ocTaBajiocb 
npe>KHHM.  OHa  noKa  eipe  «He  no,nroTOBHJia  cbohx  yneHHKOB  k  cHeHe». 

Fate  often  has  a  way  of  accomplishing  what  cannot  otherwise  be  changed.  One  need 
only  cultivate  enough  patience.  Disillusioned  with  life  in  her  native  land,  ever 
homesick  for  France-though  the  war  still  raged  there-Isadora  decided  at  the  end  of 
her  California  tour  to  return  to  Paris. 

\\ 

Y  cynb6bi  nacTO  ecTb  cnoco6  c^ejiaTb  to,  hto  HHane  Hejib3H  H3MeHHTb.  Hymio 
tojibko  HaSpaTbca  AOCTaTOHHO  TepneHHH.  Pa30Hap0BaBHiHCb  5kh3hbio  Ha  ee 
HCTOpHHee koh  po^HHe,  OHa  CKynajia  no  cPpaHHHH,  xoth  BOHHa  Bee  eme  SymeBana 
TaM,  -  Ance^opa  peniHJia  b  kohhc  CBoero  KajiH(J)opHHHCKoro  Typa  BepHyTbcn  b 
IIapH5K. 

"I  am  going  back  to  France,  because  I  find  conditions  here  more  than  I  can  bear, " 
she  announced  one  day  in  February  of  1918.  "My  struggles  to  establish  a  permanent 
school  here  have  been  to  no  avail.  I  feel  utterly  disheartened  and  much  too 
discouraged  to  continue.  Perhaps  in  France,  where  I  have  certain  properties  left,  I 
may  be  able  to  raise  some  money  and  return  in  the  fall.  " 

\\  ' 

«A  B03Bpamaiocb  bo  cPpaHHHio,  noTOMy  hto  h  Haxo>Ky  ycnoBHH  3gQCb  [b  AMepHKe] 
6onee  [xy/TTTTHMH ] ,  neM  a  Mory  BbmecTH»,  -  o6BHBHJia  OHa  o^Ha>Kflbi  b  (J)eBpane  1918 
ro^a.  «Moa  6opb6a  3a  co3flaHHe  hoctohhhoh  hikojibi  3#ecb,  He  HMejia  HHKaKoro 
ycnexa.  A  nyBCTByio  ce6n  coBepmeHHO  yHbiJioii  h  cjihhikom  cnjibHO  pa3onapOBaHa, 
hto6m  npoflOJHKaTb.  Bo3mo)kho,  bo  (PpaHHHH,  r^e  y  Memi  ocTajiocb  onpeAeJieHHoe 
[6yTa(J)opCKoe]  HMymecTBO,  h  Mory  coSpaTb  HeMHoro  ^eHer  h  BepHyTbCH  oceHbio». 

Here  it  was  again-that  eternal  question  of  finding  the  money  to  finance  the  school. 
Why  would  she  not  let  us  support  ourselves?  I  began  actually  to  resent  my  utter 
dependence  on  her  for  sustenance  and  support.  Her  objection  to  our  making  our  own 
way  and  contributing  to  the  school,  rather  than  being  a  burden,  was 


249 


incomprehensible  to  me.  Feeling  just  as  discouraged  on  our  own  part,  we  queried, 
"What  shall  we  do  while  you  are  abroad?” 

\\ 

3^ect  CHOBa  6bijio  Kaic  npoK^e  -  3tot  BeHHBiii  Bonpoc  o  tom,  Kaic  HaiiTH  fleHbrn  jpix 
cj)HHaHCHpOBaHJM  TTTKOJTBT.  EtOHCMy  OHa  He  n03B0JIHJia  HaM  nOflflep>KHBaTB  ce6n 
caMOCTO^TejiBHO?  31  Hanajia  Ha  caMOM  B03MymaTbcn  Moeii  nojiHOH 
3aBHCHMOCTbio  ot  Hee  3a  nponiiTaHHe  h  MaTepnajiBHyio  noflflepmcy.  Ee  B03pa>xeHHe 
npoTHB  toto,  hto6bi  mbi  npo^eJiajiH  cboh  coScTBeHHBiH  nyrb  h  nocnocoScTBOBajin 
niKOJie,  a  He  6bijih  SpeMeHeM,  6biJio  MHe  HenocTHmiMO.  HyBCTByn  ce6n  TaK  )Ke 
o6ecicypa>KeHO,  mbi  cnpocHJiH:  <<^0  HaM  ^eJiaTb,  noKa  bbi  HaxoflHTecb  3a 
rpaHHU,eH?» 

Her  answer  really  floored  us  and  left  me  dumbfounded.  She  gave  us  a  searching  look 
and  said  nothing  for  a  minute  or  two.  Then  came  the  bombshell,  as  far  as  we  girls 
were  concerned.  She  announced  in  a  serious  tone,  "I  want  you  all  to  return  to 
Elizabeth 's  school  here  in  Tarrytown. " 

We  were  up  in  arms  at  once  at  the  very  thought  of  having  to  come  under  Elizabeth's 
thumb  again.  We  all  refused,  point  blank.  "Oh,  no! Isadora,  not  that!"  we  shouted 
angrily.  "That  is  impossible!" 

"I for  one  won't  do  it!"  I  pronounced  flatly,  stamping  my  foot.  "You  can  bet  on  that!" 
"Don't  be  impertinent!"  she  flashed  back.  "This  is  my  earnest  wish,  because  I  know 
you  will  be  safe  there  until  I  return. " 

\\ 

Ee  oTBeT  fleHCTBHTejibHO  CMyTHJi  Hac  h  ocTaBHJi  Memi  omapameHHOH.  OHa 
npHCTajiBHO  nocMOTpena  Ha  Hac  h  MOJinajia  MHHyry  hjih  ^Be.  3aTeM  np03Bynan  rpoM 
cpeflH  flCHoro  He6a,  HacTOJibKO  mbi,  .neBOHKH,  6bijih  oSecnoKoeHBi.  OHa  o6BHBHJia 
cepbe3HbiM  tohom:  «3I  xony,  hto6bi  bbi  Bee  BepHyjiHCB  b  niKOJiy  3nH3a6eT  3/iecB,  b 
TappHTayHe». 

Mbi  cpa3y  )Ke  npHTOTOBHJiHCB  k  conpoTHBJieHHio,  ^yMa x  o  tom,  hto  npH^eTca  CHOBa 
OKa3aTbca  nofl  mtoh  3jiH3a6eT.  Mbi  Bee,  b  o^hh  tojioc,  0TKa3ajiHCB.  «0,  HeT, 
AMce^opa,  He  3to!»  mbi  KpHnajiH  cepflHTo.  "3to  HeB03M0>KH0 ! " 

«3I  He  CAejiaio  3toto!»  31  npOH3Hecna  HaoTpe3,  TonHyB  hotoh.  «Tbi  mokchib  He 
COMHeBaTBCM  B  3TOm!» 

«He  6ynb  flep3Koii!»  -  BcnbixHyjia  OHa.  «3to  Moe  HCKpeHHee  5KenaHHe,  noTOMy  hto  x 
3Haio,  hto  bbi  6y/ieTe  b  6e3onacHOCTH  TaM,  noica  x  He  BepHycB». 

We  angrily  argued  back  and  forth,  really  frightened  at  the  thought  of  having  to 
submit  once  more  to  the  unreasonable  discipline  ofTante  Miss,  especially  now  when 
most  of  us  had  come  of  age.  The  proposition  seemed  utterly  preposterous.  Resenting 
our  foster  mother's  treachery-as  we  called  it-we  furiously  stomped  out  of  her  room. 
Our  adamant  refusal  to  obey  aroused  her  anger  too,  for  her  word  had  hitherto  been 
law.  Our  insubordination  made  her  so  furious  that  she  left  a  few  weeks  later  for 
France  without  seeing  us  or  saying  goodbye.  It  was  most  unusual  for  her  generous, 
kindhearted  nature.  Gus  once  again  stepped  into  the  breach.  Finding  ourselves 
suddenly  completely  penniless  and  on  our  own,  we  listened  to  his  sage  advice  when 
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he  suggested  that  we  find  shelter  at  Elizabeth 's  school  for  the  present,  just  long 
enough  for  him  to  get  us  another  engagement. 

\\ 

Mbi  cepflHTO  cnopnjiH  CHOBa  h  CHOBa,  no-HacToameMy  HcnyramiBie  mbicjibio  o 
HeoSxOflHMOCTH  eipe  pa3  nOflHHHHTBCII  Heo6oCHOBaHHOH  AHCUHnJIHHe  TaHTe  Mhcc, 
ocoSeHHO  ceimac,  Kor^a  6ojibihhhctbo  H3  Hac  aocthtjio  coBepmeHHOJieTJM. 
npeAJiO)KeHHe  Ka3anocB  coBepmeHHO  HenenBiM.  B  o6H^e  Ha  npe,naTejiBCTBO  HameM 
npHeMHoii  MaTepn,  KaK  mbi  ee  Ha3BiBanH,  mbi  upoctho  bbicxohhjih  H3  ee  KOMHaTBi. 
Ham  HenpeKJioHHBiH  OTKa3  hoahhhhtbcm  BBOBan  ee  rHeB,  nocKOJiBKy  ee  cjiobo  go 
chx  nop  6bijio  3aKOHOM.  Hama  HenoKOpHOCTB  3acTaBHJia  ee  Tax  paccepAHTBCn,  hto 
nepe3  HecKOJiBKO  Herein.  OHa  yexajia  bo  OpamjHio,  He  yBH^eB  Hac  h  He 
nonpomaBiHHCB.  3to  6bijio  HeoSBiHHO  gnx  ee  me^poii,  ,no6pocep,neHHOH  npHpoflBi. 
Tac  CHOBa  BMemajicn  b  xohcJijihxt.  06Hapy>xHB  ce6n  BHe3anHO  coBepmeHHO  6e3 
rpoma  h  npe/iocTaBJieHHBiMH  cbmhm  ce6e,  mbi  BBicjiymaim  ero  MynpBiii  cobct,  xor^a 
oh  npefljiomiji  HaM  noxa  HaiiTH  y6e)XHHi,e  b  mxojie  3nH3a6eT  Ha  .namiBiH  momcht, 
flOCTaTOHHO  AOJiro,  hto6bi  oh  CMor  ycTpoHTB  HaM  eipe  oahh  aiirajxeMeHT. 

"I  know  how  you  girls  feel  about  Elizabeth.  I  have  spoken  to  her  and  she  is  quite 
agreeable  to  the  idea  that  you  merely  board  with  her  as  paying  guests,  not  pupils. " 
That  clinched  the  deal,  and  we  moved  to  Tarrytown  without  further  protest.  Hearing 
of  our  move,  Isadora  wrote  to  her  sister: 

\\ 

«A  3Haio,  xax  bbi,  ^eBOHXH,  OTHOCHTecB  x  3jiH3a6eT,  %  pa3roBapHBan  c  Hen,  h  OHa 
BnojiHe  corjiacHa  c  TeM,  hto  bbi  npocTO  njiaTHTe  eii  3a  npoxHBaHHe  xax  apeH^aTopBi, 
a  He  xax  yneHHXH». 

3to  3axjnoHHJio  Cflejixy,  h  mbi  nepeexaim  b  TappHTayH  6e3  flajiBHeimiHx  npOTecTOB. 
YcjiBimaB  o  HameM  nepee3fle,  Ance^opa  Hanncajia  cecTpe: 

Dearest  Elizabeth:  The  first  letter  I  received  from  any  of  you  was  April  20th-so  you 
see  I  was  more  than  two  months  without  news.  If  the  girls  had  only  told  me  the  last 
evening  that  they  would  go  to  Tarrytown  we  could  have  enjoyed  four  weeks  of 
pleasant  work.  But  human  beings,  contrary  and  cussed-and  such  a  pity.  It  would  have 
been  such  a  comfort  to  know. 

\\ 

^oporan  3jiH3a6eT:  nepBoe  nncBMO,  xoTOpoe  x  nonymiHa  ot  xoro-TO  H3  Bac,  6bijio 
20-ro  anpemi,  Tax  hto  bbi  bh^htc,  x  SBiJia  6onee  AByx  MecimeB  6e3  HOBOCTeii.  Ecjih 
6bi  HeBOHKii  paHBme  cxa3ajm  MHe,  hto  ohh  noenyT  b  TappHTayH,  to  mbi  motjih  6bi 
HaenajxAaTBCn  neTBipBMn  He^ejuiMH  nprniTnoii  paSoTBi.  Ho  ohh,  Hao6opOT, 
xanpH3HHHajm  h  pyrajiHCB,  -  h  ohchb  >xanB.  Bbijio  oneHB  npmiTHO  Bee  y3HaTB. 

Our  citizenship  papers  had  not  yet  become  final  and,  theoretically  at  least,  we  could 
still  be  considered  " enemy  aliens. "  Very  conscious  of  this  twilight-zone  status  as  far 
as  patriotic  sentiments  were  concerned,  with  the  red-lettered  headlines  screeching 
hatred  for  the  enemy  every  day  while  General  Foch  and  his  valiant  army  made  a 
desperate  stand  on  the  Marne,  our  utter  surprise  can  be  imagined  at  the  news  Gus 
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brought  to  us.  "Guess  where  I  have  booked  you,  "he  asked  with  a  twinkle  in  his  eye. 
"On  a  tour  through  the  soldiers'  camps!"  And  he  added,  "With  the  full  approval  of  the 
War  Department  Commission  on  Training  Camp  Activities,  of  course. " 

\\ 

Hanin  flOKyMeHTM  o  rpa^K^aHCTBe  eipe  He  cTanH  oxoHHaTenBHBiMH,  h, 

TeopeTHnecKH,  no  xpaimeH  Mepe,  Hac  Bee  eipe  mojkho  6bijio  cnmaTB  «Bpa>xecxHMH 
ny>KecTpaHu,aMH».  OneHB  xopomo  oco3Haio  CTaTyc  no,no6HOH  cyMepenHon  30hbi, 
Kor/ja  fleno  xaeaeTCH  naTpHOTHnecxHx  HacTpoemm,  c  [ra3eTHBiMn]  3arojiOBKaMH 
KpacHtiMH  SyKBaMH,  KajK^biH  ^eHB  npOHH3aHHBiMH  HeHaBHCTBio  k  Bpary,  B  TO  BpeMfl 
Kax  reHepan  cDox  n  ero  Ao6jiecTHaa  apMM  OTna^HHO  ctohjih  Ha  MapHe,  mo>xho 
npe^cTaBHTB  Ham  Heo)KHflaHHbiH  ciopnpH3  b  hobocthx,  KOTOpbie  npHHec  HaM  Tac. 
«Yra,naHTe,  r^e  h  3a,neHCTBOBaji  Bac»,  -  cnpocnji  oh  c  SnecxoM  b  rna3ax.  «B  Type  no 
jiarep^M  coji^aT!))  H  flo6aBHJi:  «IIpH  nonHOM  ofloSpeHHH  komhcchh  BoeHHoro 
Be^OMCTBa  no  yneSHO-TpeHHpOBOHHbiM  jiarepHM,  xohchho)). 

In  this  way  we  were  happy  to  be  able  to  contribute  our  mite  to  a  patriotic  cause  and 
to  do  what  we  could  through  our  art  to  make  the  American  doughboy  happy.  Camp 
Dix,  Camp  Upton,  and  all  the  other  camps  had  their  first  cultural  entertainment.  I  am 
afraid  not  many  soldiers  had  a  hankering  for  this  spiritual  sort  of  uplift;  for  the  halls 
were  nearly  always  half-empty.  But  we  girls,  on  our  way  to  becoming  full-fledged 
citizens,  got  a  great  kick  out  of  it  and  a  wonderful  sense  of  belonging. 

\\ 

TaKHM  o6pa30M,  mbi  6bijih  cnacTJiHBbi,  hto  CMorjin  BHecm  cboh  Bxna/i  b 
naTpHOTHnecKoe  fleno  h  c^ejiaTb  Bee,  hto  Moran,  Snaroflapfl  HameMy  HCKyecTBy, 
hto6bi  c^eJiaTb  aMepHKaHpeB  cnacTJiHBbiM.  JTarepb  ,3,hxc,  JIarepb  AnTOH  h  Bee 
Apyrne  Jiarepn  Tax  nojiymuiH  cboh  nepBbie  KyjibTypHbie  pa3BJieHemnL  Boiocb,  hto 
MHorne  coji^aTbi  He  jRajK^ajin  Taxoro  ^yxoBHoro  no^beMa;  noTOMy  hto  3anbi  noHTH 
Bcer^a  6bijih  HanonoBHHy  nycTbiMH.  Ho  mbi,  ^eBOHXH,  Ha  HarneM  nyTH  x 
CTaHOBJieHHIO  nOJIHOHeHHBIMH  Tpa^aHaMH,  nOJiyHHJIH  OTJIHHHBIH  OTXJIHX  H 

npexpacHoe  nyBCTBO  npHHafljiaxHOCTH. 

We  had  engaged  the  well-known  pianist  George  Copeland  to  accompany  us.  Isadora 
Duncan  was  not  at  all  aquainted  with  George  Copeland,  nor  had  she  ever  heard  him 
play.  The  only  thing  she  had  heard  about  him  was  his  reputation  as  the  foremost 
interpeter  of  modern  music,  especially  Debussy,  in  this  country.  Under  the  erroneous 
impression  that  we  too  interpreted  Dubussy's  music  and  being  ever  so  watchful  of  our 
artistic  presentation  of  her  dance,  she  wrote  to  her  pupils  the  following  epistle: 

\\ 

Mbi  npHTJiacHJiH  H3BecTHoro  nnaHHCTa  ,3,}xop,zpxa  KoynneH,zia.  Ance^opa  ,H,yHxaH 
coBceM  He  6biJia  3HaxoMa  c  ^Jxop/pxeM  KoynjieHflOM,  h  OHa  HHxor,na  He  cjibimana, 
xax  oh  nrpan.  EflHHCTBeHHoe,  hto  OHa  3Hana  o  h£m,  3to  6biJia  ero  penyTapmi 
Be^yniero  b  3toh  CTpaHe  HHTepnpeTaTOpa  coBpeMeHHOH  My3Bixn,  ocoSeHHO 
/^eSioccH.  nofl  oihh6ohhbim  BnenaTJieHHeM,  hto  mbi  TO>xe  HHTepnpeTHpOBajiH 
My3Bixy  ^eSioccH,  h  Bcer^a  Tax  BHHMaTejiBHO  cne^HBrnaa  3a  Hameii 
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xyponcecTBeHHOH  npe3eHTaiiHeH  ee  TaHpa,  OHa  Hanncajia  cbohm  yneHHKaM 
cnepyioipee  nocnamie: 

Please  don't  let  anyone  persuade  you  to  try  to  dance  to  Debussy.  It  is  only  the  music 
of  the  Senses  and  has  no  message  to  the  Spirit.  And  then  the  gesture  of  Debussy  is  all 
inward-  and  has  no  outward  or  upward.  I  want  you  to  dance  only  that  music  which 
goes  from  the  soul  in  mounting  circles.  Why  not  study  the  Suite  in  D  of  Bach  [Johann 
Sebastian  Bach  -  Orchestral  Suite  No.  3  in  D  major  " Air  ",  BWV 1068]?  Do  you 
remember  my  dancing  it?  Please  also  continue  always  your  studies  of  the  Beethoven 
Seventh  and  the  Schubert  Seventh;  and  why  not  dance  with  Copeland  the  seven 
minuets  of  Beethoven  that  we  studied  in  Fourth  Avenue?  And  the  Symphony  in  G  of 
Mozart  [Wolfgang  Amadeus  Mozart  -  Symphony  No.  40  in  G  Minor,  g-moll,  K550  - 
Molto  Allegro].  There  is  a  whole  world  of  Mozart  that  you  might  study. 

\\ 

ncmajiyiicTa,  He  no3BOJinHTe  HHKOMy  yOencpaTb  Bac  npoOoBaTb  TaHHeBaTb  ^eSioccH. 
3to  TOJibKO  My3bma  nyBCTB  h  He  HMeeT  HHKaicoro  coooLpemm  c  3,yxoM.  M  Torpa 
ncecT  ^eSioccH  -  Becb  BHyrpH  -  h  He  HMeeT  hh  BHeniHero,  hh  BepxHero.  A  xony, 
HTo6bi  bm  TaHueBajiH  TOJibKO  Ty  My3biKy,  KOTopaa  npeT  ot  pyniH  b  Bbicmne  ccjiepbi. 
IIoHeMy  6bi  He  H3yHHTb  Eaxa  Ciomy  b  PE  [Horami  Ce6acTbHH  Bax  -  Apnn  H3 
opKecTpo boh  CioHTbi  pjin  opKecTpa  No. 3,  Pe-MaiKOp,  «Bo3pyx»,  BWV  1068]? 
IIoMHHTe,  n  TaHpeBana?  IIoncajiyHCTa,  TaKnce  npopo-DKaHTe  Bcer.ua  roynaTb 
CepbMyio  BeTxoBeHa  h  CepbMyio  IIIy6epTa;  h  noneMy  6bi  He  noTaHpeBaTb  c 
KoymieHpoM  ceMb  MeHyrTOB  BeTxoBeHa,  KOTOpbie  mbi  roynajiH  Ha  HeTBepToii 
aBeHio?  H  MopapTa  Chm^ohhio  b  COJIB  [Bojib(])raHr  AMapeii  MopapT  -  Chm<])ohh^ 
No. 40  cojib  MHHOp,  K550  -  Mojikto  Ajuierpo],  CyipecTByeT  pejibiii  MHp  MopapTa, 
KOTOpblH  Bbl  MO'/KeTe  H3yHaTb. 

Plunge  your  soul  in  divine  unconscious  Giving  deep  within  it,  until  it  gives  to  your 
soul  its  Secret.  That  is  how  I  have  always  tried  to  express  music.  My  soul  should 
become  one  with  it,  and  the  dance  born  from  that  embrace.  Music  has  been  in  all  my 
life  the  great  Inspiration  and  will  be  perhaps  someday  the  Consolation,  for  I  have 
gone  through  such  terrible  years.  No  one  has  understood  since  I  lost  Deirdre  and 
Patrick  how  pain  has  caused  me  at  times  to  live  in  almost  a  delirium.  In  fact  my  poor 
brain  has  more  often  been  crazed  than  anyone  can  know.  Sometimes  quite  recently  I 
feel  as  if  I  were  awakening  from  a  long  fever.  When  you  think  of  these  years,  think  of 
the  Funeral  March  of  Schubert,  the  Ave  Maria,  the  Redemption,  and  forget  the  times 
when  my  poor  distracted  soul  trying  to  escape  from  suffering  may  well  have  given 
you  all  the  appearance  of  madness. 

\\ 

OKyHHTe  cbok)  pyrny  b  6o>KecTBeHHbiH  6ecco3HaTejibHbiH  ^ap  TJiy6oKO  BHyrpH  Hee, 
noKa  OHa  He  pacT  Barneii  pyrne  ee  CeKpeT.  Bot  KaK  a  Bcerpa  nbiTanacb  Bbipa3HTb 
My3biKy.  Mon  pyrna  pojincHa  CTaTb  epHHOH  c  Hen,  h  TaHep,  poncpeHHbiii  ot  3thx 
o6mthh.  My3biKa  6braa  b  Moeii  >kh3hh  bcjihkhm  bpoxhobchhcm  h,  bo3mo>kho, 
Korpa-Hii6ypb  6ypeT  yTemeHHeM,  noTOMy  hto  n  nepencnna  TaKHe  yncacHbie  ropbi. 
Hhkto  He  noHnji,  Korpa  n  noTepnjia  /^eiippe  h  IlaTpHKa,  KaK  6ojib  3acTaBJMJia  MeHn 
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Bpeivra  ot  BpeMeHH  5khtb  noHTH  b  6pe,ny.  Ha  caMOM  fleae  moh  Se^HBiH  M03r  name 
Bcero  6biji  b  cyMacinecTBHH  6onee,  HeM  kto-jih6o  mo^kct  3HaTB.  BpeMeHaMH,  coBceM 
He^aBHO,  n  nyBCTBOBana,  KaK  SynTO  51  npocbinaiocB  ot  aojitoh  jraxopa^KH.  Kopua  bbi 
AyMaeTe  06  3thx  ro^ax,  noflyMaiiTe  o  noxopOHHOM  Mapme  HIy6epTa,  ABe  MapHH, 
HcKynaeHHH  h  3a6ynBTe  Te  BpeMeHa,  xor^a  moh  6e,ziHaH  o6e3yMeBinaH  flyma, 
nBiraiomaHCH  y6e»caTB  ot  cTpaflaHHH,  BnouHe  Morna  nepe^aTB  BaM  Bee 
cyMacmecTBHe. 

I  have  reached  such  high  peaks  flooded  with  light,  but  my  soul  has  no  strength  to  live 
there-and  no  one  has  realized  the  horrible  torture  from  which  I  have  tried  to  escape. 
Some  day  if  you  understand  sorrow  you  will  understand  too  all  I  have  lived  through, 
and  then  you  will  only  think  of  the  light  towards  which  I  have  pointed  and  you  will 
know  the  real  Isadora  is  there.  In  the  meantime  work  and  create  Beauty  and 
Harmony.  The  poor  world  has  need  of  it,  and  with  your  six  spirits  going  with  one 
will,  you  can  create  a  Beauty  and  Inspiration  for  a  new  Life.  I  am  so  happy  that  you 
are  working  and  that  you  love  it.  Nourish  your  spirit  from  Plato  and  Dante,  from 
Goethe  and  Schiller,  Shakespeare  and  Nietzsche  (don't forget  that  the  Birth  of 
Tragedy  and  the  Spirit  of  Music  are  my  Bible).  With  these  to  guide  you,  and  the 
greatest  music,  you  may  go  far. 

\\ 

Si  AOCTHTJia  TaKHX  BBICOKHX  BepiHHH,  3aJIHTBIX  CBeTOM,  ho  y  MoeM  AyniH  neT  CHJI 
5KHTB  TaM,  H  HHKTO  He  0C03HaJI  yHCaCHyiO  nBITKy,  OT  KOTOpOH  H  nbITaJiaCB  y6e5KaTB. 
Kor,na-HH6y/ib,  ecjin  bbi  noiiMeTe  nenajiB,  bbi  noiiMeTe  Bee,  hto  h  nepemuia,  h  Tor^a 
bbi  tojibko  no^yMaeTe  o  CBeTe,  Ha  KOTOpBiii  h  yKa3ana,  h  bbi  y3HaeTe,  hto 
cymecTByeT  HacTOHipaH  Ance^opa.  TeM  BpeMeHeM  paSoTaiiTe  h  co3/iaBaHTe 
«KpacoTy  h  rapMOHHio».  Ee^HBiH  MHp  HyjK^aeTca  b  3tom,  h  c  BaniHMH  mecTBio 
flyxaMH,  HJTyTTIHMH  no  OflHOH  BOJie,  BBI  MO)KeTe  C03/iaTB  KpaCOTy  H  BflOXHOBeHHe  flJIH 
hoboh  )Kh3hh.  Si  Tax  CHacTJiHBa,  hto  bbi  paEoTaeTe  h  jnoSHTe.  nHTaiiTe  cboh  ^yx  ot 
nnaTOHa  h  ,H,aHTe,  ot  TeTe  h  LLInjuiepa,  IIIeKcnHpa  h  Hnurne  (He  3a6BiBaiiTe,  hto 
PoK^eHHe  TpareAHH  h  flyxa  My3BiKH  -  mom  EhSjihh).  C  hhmh,  hto6bi  Becra  Bac,  h 
BejiKHaHHieii  My3BiKOH,  bbi  MO)xeTe  noiiTH  ^ajieKO. 

Dear  children,  I  take  you  in  my  arms.  And  here  is  a  kiss  for  Anna,  and  here  one  for 
Therese,  and  one  for  Irma,  and  here  is  a  kiss  for  Gretel  (Margot)  and  one  for  little 
Erika-and  a  kiss  for  you,  dearest  Lise!.  Let  us  pray  that  this  separation  will  only 
bring  us  nearer  and  closer  in  a  higher  communion-and  soon  we  will  all  dance 
together  Reigen.  All  my  love,  Isadora  * 

*Isadora,  by  Allan  Ross  Macdougall,  pp.  1 73-1 74. 

\\ 

floporne  fleTH,  a  6epy  Bac  Ha  pyKH.  H  bot  nopejiyii  jijih  Ahhbi,  a  3^ecB  oahh  hjih 
Tepe3Bi,  a  Apyroii  jpisi  HpMBi,  h  bot  nouejiyii  jynsi  TpeTejiB  (Mapro)  h  oahh  jsjul 
MajieHBKoii  3pHKH  -  h  nonejiyH  fljia  Te6>i,  floporan  JlH3a!  ^aBaiiTe  mojihtbch,  hto6bi 
3to  pa3AeneHHe  tojibko  npH6jiH3HJio  Hac  Ejinnce  h  Ejinnce  b  6ojiee  bbicokom 
oEipeHHH  -  h  BCKOpe  mbi  Bee  BMecTe  6y/ieM  TamjeBaTB  BMecTe  b  XopoBo^e. 
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Ben  MOfl  jhoEobb  BaM,  AMceflOpa* 

*AHceflOpa,  AnnaH  Pocc  MaK^yranji,  CTp.  173-174. 

DUNCAN  DANCERS  ON  THEIR  OWN  AT  LAST  read  the  head-line  of  an  article 
written  by  the  distinguished  music  critic  Pitts  Sanborn  of  the  Globe.  He  went  on  to 
say: 

It  might  seem  incredible  that  one  of  the  rarest  and  most  enchanting  events  of  all  the 
musical  year  should  be  reserved  for  the  twenty-seventh  day  of  June,  but  in  time  of 
war,  at  any  rate,  the  Isadora  Duncan  Dancers  gave  last  evening  an  entertainment 
truly  exquisite  in  its  charm  and  artistic  quality.  For  the  nonce  let  comment  stop  with 
the  general  impression  of  a  ravishing  performance-altogether  a  memorable  evening. 

\\ 

TAHLI,OPBI  AYHKAH  HA  HX  COECTBEHHOE  nOCJlE^HEE  [BbiCTyiuiemie] 
npoHJiH  3arjiaBHyio  cTaTbio,  HanHcaHHyio  BbmaiomHMcn  My3biicajibHbiM  kphthkom 
Hhttom  CaH6opHOM  H3  TiioSyca.  TaM  oh  CKa3an: 

MonceT  noKa3aTbca  HeBeponTHbiM,  hto  o^ho  H3  caMbix  peflKHx  h  caMbix 
cf)eepHHecKHx  coSbithh  Bcero  My3bncajibHoro  ro,na,  aojdkho  6biTb  3ape3epBHpoBaHO 
Ha  ABa^paTb  ce^bMOH  ^eHb  hk>hh,  bo  BpeMfl  bohhbi.  Bo  bchkom  cjiynae,  TaHpopbi 
Ance^opbi  ^yHKaH  ^aini  nponuibiM  BenepoM  pa3BJieHeHHe,  ^eHCTBHTejibHO  ronmHoe 
b  ero  mapMe  h  apTHCTHnecKOM  KanecTBe.  J\jih  KpaTKOCTH  no3BOJibTe  npexpaTHTb 
KOMMeHTapHH  c  o6ttthm  BneHaTJieHHeM  ot  BoexHTHTejibHoro  npeACTaBJieHH^  -  b 
HejiOM  He3a6bmaeMbiH  Benep. 

And  Sigmund  Spaeth  wrote  for  the  Mail:  It  may  truthfully  be  claimed  that  no  dancing 
in  the  world  today  has  more  of  truth  and  sincerity  in  its  appeal  than  has  the  dancing 
of  these  six  adopted  daughters  of  Isadora  Duncan.  When  people  thronged  about  the 
stage  of  Carnegie  Hall  waving  hats  and  handkerchiefs  with  loud  shouts  from  the 
gallery  and  no  inclination  or  any  desire  to  go  home,  it  was  a  spontaneous 
demonstration  of  approval.  There  can  be  no  doubt  of  the  fitness  of  the  Duncan 
Dancers  to  carry  on  the  unique  art  created  by  Isadora  Duncan.  It  makes  little 
difference  whether  they  appear  singly  or  in  groups,  always  they  impart  the  same 
involuntary  thrill  that  comes  only  when  art  is  based  on  something  very  real.  Whether 
it  is  Anna  's  interpretive  art,  or  the  rhythmic  certainty  of  Theresa,  or  Lisa  's  airy  leaps, 
or  the  dramatic  eloquence  of  Irma  ...  there  is  always  the  effect  of  a  youthful 
spontaneity,  a  direct  challenge  to  everything  that  is  artificial  and  insincere.  There  are 
no  cut  and  dried  methods  in  this  art  and  there  is  little  evidence  of  the  stupendous 
technique  that  underlies  it.  A  technique  of  which  one  becomes  aware  only  in  seeing 
the  clumsy  efforts  of  untrained  and  uninitiated  imitators.  This  individualizing  of  the 
dancers  is  making  them  for  the  first  time  in  their  careers,  distinct  artistic 
personalities. 

\\ 

H  CnrMyHA  CnaiiT  nan  Mean  nnfl  «noHTbi»:  «no  npaBne  roBopa,  mo/Kiio  yTBepnc^aTb, 
HTO  HHK3KHe  TaHHbl  B  MHpe  CerOflHfl  He  HMeiOT  SoJIbHie  npaB^bl  H  HCKpeHHOCTH  B 
CBoeM  oEpaipeHHH,  neM  TaHHbi  3thx  rnecTH  npneMHbix  flonepeii  Ance^opbi  ^yHKaH. 
Kor.ua  jnoflH  TOJinHJiHCb  BOKpyr  cneHbi  KapHern-xonji,  pa3MaxHBan  manicaMH  h 
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HOCOBbIMH  nuaTKaMH  C  rpOMKHMH  KpHKaMH  H3  TaJiepeH,  6Q3  nonbITOK  HJIH  >KeJiaHH5I 
BepHyTbca  pomoh,  3to  6biJia  cnoHTaHHaa  peMOHCTpapnii  opoSpemni.  He  mo>kct 
6bITb  HHK3KHX  COMHeHHH  B  npHTOPHOCTH  TaHU,OpOB  ^yHKaH  flJIH  peMOHCTpaiJHH 
yHHKajibHoro  HCKyccTBa,  co3paHHoro  AncepopOH  ^ymcaH.  He  HMeeT  3HaneHHa, 
nouBjnnoTCn  jih  ohh  no  OT^ejibHOCTH  hjih  b  rpynnax,  Bcerpa  ohh  nepepaioT  tot  >xe 
HenpoH3BOJibHbiii  TpeneT,  KOTOpbiii  npnxopHT  tojibko  Torpa,  Korpa  HCKyecTBo 
ocHOBaHO  Ha  neM-TO  oneHb  peajibHOM.  Eypb  to  HCKyecTBo  HHTepnpeTauHH  Ahhbi, 
hjih  pHTMHnecKaa  yBepeHHOCTb  Tepe3bi,  hjih  B03pyniHbie  npbDKKH  JlH3bi,  hjih 
ApaMaTHnecKoe  KpacHOpenne  HpMbi  ...  Bcerpa  ecTb  3(J)(J)eKT  mojiopoh  cnoHTaHHOCTH, 
np^MOH  BbI30B  BCeMy  HCKyCCTBeHHOMy  H  HeHCKpeHHeMy.  B  3TOM  HCKyCCTBe  HeT 
3apaHee  noproTOBJieHHbix  [Tpa(J)apeTHbix,  TpHBHajibHbix]  MeTopoB,  h  ecTb  Majio 
[BHeiHHHX]  AOKa3aTeJIbCTB  TOTO,  HTO  B  OCHOBe  Jie>KHT  KOJIOCCaJIbHaH  TeXHHKa. 
TexHHKa,  o  KOTOpoii  nejiOBeK  y3HaeT  tojibko,  Korpa  bhpht  HeyKJiio>KHe  ycnjiHn 
HenoATOTOBJieHHbix  h  HenocBumeHHbix  noppajKaTejieii.  3Ta  HHpHBHpyajnmpHu 
TaHpopoB  pejiaeT  H3  hx,  BnepBbie  b  hx  Kapbepe,  otjihhhbix  apTHCTHnecKHx 
JIHHHOCTeil. 

/  would  like  to  stress  here  that  his  last  remark  proves  what  Isadora  years  ago 
predicted  and  hoped  would  come  to  pass.  Observing  her  apprentice  pupils  in 
Grunewald  developing  her  new  idea  of  the  dance,  she  said,  "While  forming  part  of  a 
whole,  they  will  preserve  a  creative  individuality. " 

\\ 

3pecb  ^  xoTejia  6bi  nopnepKHyTb,  hto  ero  nocjiepHee  3aMenaHHe  poKa3breaeT,  hto 
6biJio  npepcKa3aHO  mhoto  JieT  Ha3ap  h  Ha  hto  HapeeTcn  Ancepopa.  HaBjuopan  3a 
yneHHKaMH  yneHHKa  b  rpKmeBajibpe,  pa3pa6aTbiBan  HOByio  npeio  TaHpa,  OHa 
CKa3ajia:  «EypynH  nacTbio  uenoro,  ohh  coxpamiT  TBOpnecKyio  HHpnBHpyajibHOCTb». 

We  lived  at  the  time  in  a  large  studio  on  the  top  floor  of  the  Carnegie  Hall  annex 
which  we  sublet  from  Alys  Bently.  To  have  emerged  finally  from  our  chrysalis  (from 
"a  moving  row  of  shadow  shapes  in  imitation  of  Isadora, "  as  one  severe  critic 
remarked  of  our  previous  joint  appearances  with  her),  and  to  have,  at  long  last, 
gained  individual  recognition,  was  a  great  source  of  satisfaction  to  each  one  of  us. 
Now  that  we  were  free  to  dance  to  the  music  of  our  own  choice  (apart  from  the 
modern  composers),  the  music  of  Chopin  especially  afforded  us  a  wider  scope  for 
individual  interpretations,  some  of  them  based  on  our  teacher's  choreography,  some 
on  our  own.  For  she  had  previously-on  the  advice  of  Hener  Skene-encouraged  her 
pupils  to  compose  their  own  dances. 

\\ 

Mbi  >khjih  b  to  BpeMn  b  SojibHioH  CTypHH  Ha  BepxHeM  3Ta>Ke  cfuiHrejin  KapHeni- 
xojiji,  KOTOpoe  mbi  b3hjih  b  cySapeHpy  y  Ajihcbi  Eshth.  Hto6bi  OKOHnaTejibHO  bbihth 
H3  Harnero  KOKOHa  (h3  «pBH5Kymerocn  pupa  TeHeBbix  (JiopM  b  noppa^Kamie 
Aiicepope»,  Kax  3aMeTHJi  ophh  cepbe3HbiH  kphthk  Haninx  npepbipymnx 
coBMecTHbix  BbicTynjieHHH  c  Hen),  h,  HaKOHep,  nojiywrb  HppnBHpyajibHoe 
npH3HaHHe,  hto  6bijio  Eojibihhm  hctohhhkom  ypoBJieTBopeHnu  Ka^Kporo  H3  Hac. 
Tenepb,  Korpa  mbi  6bijih  cboEophbi  TaHpeBaTb  nop  My3biKy  no  coEcTBeHHOMy 
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Bbi6opy  (iiomhmo  coBpeMeHHbix  KOMno3HTOpOB),  My3biKa  IIIoneHa  oco6eHHO  ^aBajia 
HaM  6oaee  innpOKne  bo3mo>xhocth  gnx  HHflHBH^yanbHbix  iiHTepnpeTapHH, 
HexoTOpbie  H3  KOTOpbix  ocHOBbiBanHCb  Ha  xopeorpacjnni  Harnero  ynmejia, 
HexoTOpbie  H3  hhx  caMH  no  ce6e.  Tax  h  paHbrne  OHa,  no  coBeTy  XeHepa  CxeHe, 
nooinpana  cbohx  yneHHKOB  coHHmrrb  co6cTBeHHbie  TaHu,bi. 


I  still  recall  the  initial  lesson  in  dance  composition  she  gave  me  privately  and  how 
miserably  I  erred  in  interpreting  the  Brahms  song  she  had  chosen.  It  began  "If  I  were 
a  bird, "  so  I  flew  about  the  room  as  if  I  were  a  bird.  When  I  stopped,  I  saw  "that 
look"  on  Isadora's  face.  I  was  terrified.  No,  she  explained,  the  song  did  not  say  "I  am 
a  bird, "  it  said  "If  I  were  a  bird. "  It  meant,  "I  wish  I  could  fly  to  you,  but  I  am  earth- 
bound.  "  From  her  couch,  she  demonstrated  with  beautiful  gestures  how  the  dance 
should  have  been  done.  She  had  really  thought  out  the  language  of  movement.  There 
and  then  she  taught  me  a  valuable  lesson,  which  I  subsequently  used  as  an  example 
whenever  I  tried  my  hand  at  choreography. 

\\ 

SI  go  cnx  nop  noMHio  HanajibHbin  ypox  b  TaHu,eBajibHon  KOMno3nn,nn,  xoTopbin  OHa 
flana  MHe  nacTHbiM  o6pa30M,  n  xax  x  yjxacHO  ouin6anacb  b  TOJiKOBaHnn  necHH 
EpaMca,  KOTOpyio  OHa  BbiSpana.  Hananocb  «Ecjih  6bi  x  6biji  nTiiu,en»,  nooTOMy  x 
noneTejia  no  KOMHaTe,  xax  6yzrro  x  6biJia  nrimen.  Kor^a  x  ocTaHOBHJiacb,  x  yBHAena 
<otot  B3rjM^»  na  jiHue  Anceflopbi.  SI  6bina  HanyraHa.  HeT,  oEBMCHnna  OHa,  necroi 
He  roBopm  «Si  nTiiu,a»,  OHa  roBopnT:  «Ecjih  6bi  x  6biJia  nTimen».  3to  03Hanajio: 
«MHe  >xajib,  hto  x  He  Mory  jieTeTb  x  BaM,  Be^b  x  npHB«3aHa  x  3eMJie».  C  ee  xymeTxn 
OHa  c  npexpacHbiMH  >xecTaMH  npofleMOHCTpHpOBajia,  xax  Hy>xHO  6biJio  TaHH,eBaTb. 
OHa  AeHCTBHTejibHO  npo^yMana  5i3bix  flBinxeHHa.  TyT  >xe  OHa  Haynnna  Memi 
u,eHHOMy  ypoxy,  xoTopbin  x  BnocneflCTBini  Hcnojib30Bana  b  xanecTBe  npHMepa, 
xor^a  npoSoBana  c e6x  b  xopeorpa(j)HH. 
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We  six  Duncan  girls  knew  we  had  definitely  ''arrived”  as  a  distinct  artistic  ensemble 
when-the  day  after  our  successful  New  York  debut-a  lady  reporter  asked  for  an 
interview.  As  an  outsider's  point  of  view,  it  may  be  of  some  interest  here  to  show  how 
each  girl  impressed  her: 

\\ 

Mti,  mecTb  peBymeic  ^ZJyHKaH,  3HajiH,  hto  mm  onpepejieHHO  «npnexajiH»  b  KanecTBe 
otjihhhoto  xyponcecTBeHHoro  aHcaM6jni,  Korpa  Ha  cnepyiomHH  peHb  nocne  Harnero 
ycneniHoro  peSioTa  b  Hbio-Hopice  nepH  penopTep  nonpocHJia  HHTepBbio.  C  tohkh 
3peHHa  nocTOpOHHero,  3pecb  MO>xeT  6mtb  HHTepecHO  noxasaTB,  Rax  Kancpa x 
peBymica  npoH3Bena  Ha  Hee  BnenaTHeHne: 

Modest  and  charming  are  these  young  women,  ranging  in  age  from  a  little  under  to  a 
little  over  twenty,  with  a  pleasant  affection  for  one  another  and  single  in  their 
ambition  to  dance  anywhere,  everywhere,  so  long  as  they  can  appear 
uncompromisingly  as  interpreters  of  music  .... 

\\ 

CicpoMHMe  h  o6a;iTejibHMe  -  3th  MOJiopbie  peBymicH,  HaHHHan  ot  caMOH  MajieHbKOH 
£0  TOH,  KOTOpOH  HeMHOTHM  60Jiee  ABaAH,aTH,  C  npHflTHOH  npHBM3aHHOCTbK)  ppyr  K 
ppyry,  h  oahhokhc  b  cbocm  CTpeMJieHHH  TaHpeBaTb  rpe  yropHO  h  Be3pe,  noica  ohh 
MoryT  BbirjiapeTb  6 e c k o m n  p  o  m  m  c  c  ii  o  Rax  HHTepnpeTaTOpbi  My3MKH... 

They  speak  many  languages.  .  .  .  Anna,  the  black-eyed,  the  black-haired,  is  the  leader 
in  their  lives  as  in  their  dancing.  She  is  practical,  she  always  plans.  She  has  a  way  of 
saying  "We  children,  "  and  her  voice  carries  great  authority.  And  she  is  very 
beautiful,  beautifully  made,  with  a  most  exquisite  modeling  of  chin  and  neck  and 
shoulders.  Though  she  is  not  tall  there  is  something  heroic  in  her  structure. 

\\ 

Ohh  roBOpflT  Ha  MHornx  jnbncax...  Amia,  HepHorjia3an,  HepHOBOJiocan,  ABJuieTCfl 
jinpepOM  b  hx  5KH3HH,  Kax  b  hx  Tanpax.  OHa  npaKTHHHa,  OHa  Bcerpa  njiaHHpyeT.  Y 
Hee  ecTb  cnoco6  cica3aTb  «Mm,  peTH»,  h  ee  ronoc  HeceT  6ojibmyio  BJiacTb.  H  OHa 
oneHb  KpacHBaa,  KpacHBo  cpenaHHan,  c  caMMM  H3MCKaHHMM  MopenHpOBaHHeM 
nopSopopica,  men  h  njien.  Xota  OHa  He  BbicoKan,  b  ee  CTpyKType  ecTb  hto-to 
repOHnecKoe. 

All  of  them  are  rather  small,  surprisingly  fragile  to  see  after  their  dancing,  which 
leaves  the  impression  of  long  bodies.  Lisa  of  the  famous  leapings,  and  Margot,  both 
unusually  slender,  are  still  more  delicate  in  repose  than  in  motion  ....  Erica  is  the 
youngest,  a  quiet  dark-eyed  child,  who  looks  upon  the  world  with  great  solemnity  and 
on  rare  occasion  smiles. 

\\ 

Bee  ohh  poBOJibHO  MajieHbKHe,  yzpiBHTejibHO  xpymcne,  ecjin  yBHpeTb  hx  nocjie  hx 
TaHpa,  KOTOpMH  ocTaBjnieT  BneHaTJieHHe  pjihhhbix  Ten.  Jlroa  3HaMeHHTa  npbDKKOM, 
h  Mapro,  o6e  Heo6biKHOBeHHO  CTpoiiHbie,  Bee  eipe  6onee  pejiHKaTHbie  b  coctcmhhh 
noKon,  neM  b  pBHnceHHH...  OpHKa  -  caMan  MOJiopan,  -  chokohhmh  TeMHorna3biH 
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peSeHOK,  KOTOptIH  CMOTpHT  Ha  MHp  C  6OJILHIOH  TOp>KeCTBeHHOCTbK)  H  B  peflKHX 
cjiynaax  yjibiSaeTCfl. 

Theresa  is  to  my  mind  the  loveliest  of  all-a  simple  maiden  with  long,  blond  braids 
wound  round  her  head.  She  is  complete  in  her  response  to  music,  and  when  she 
dances,  her  face,  alight  with  joy,  gives  me  great  pleasure.  Waltzing,  she  is  more  than 
anyone  like  Isadora,  lost  ecstatic,  whirling  through  an  immense  quiet .... 

\\ 

Tepe3a,  Ha  moh  B3rjum,  caMaa  npeKpacHaa  H3  Bcex  -  npocTaa  ^eByniKa  c  ajihhhbimh 
CBeTJibiMH  KOcaMH,  HaMOTaHHBiMH  BOKpyr  ee  ronoBbi.  OHa  nojiHa  b  cbocm  oTBeTe  Ha 
My3biKy,  h  Kor/ia  OHa  TaHuyeT,  ee  jihu,o,  pa^ocTHo  cmnomee,  ^aeT  MHe  orpOMHoe 
y/IOBOJibCTBHe.  Bajibcnpya,  crna  Sojibme,  neM  kto-jih6o,  [hohth]  xax  Ance^opa, 
Bbi3Bana  BOCTOpr,  Kpy^Kacb  b  orpOMHOH  THHiHHe... 

Irma  is  another  very  slight  girl,  perhaps  the  most  distinctive  member  of  the  group,  in 
whose  mocking  grey-eyed  face  there  is  mingled  wisdom  with  a  mischievous  gaiety. 

She  has  an  amusing  wit.  She  is  gifted;  the  others  speak  of  a  singing  voice  which  she, 
however,  has  neglected.  To  see  her  dance  is  to  have  a  feeling  that  some  day  she  may 
make  of  herself  an  actress.  .  .  . 

\\ 

HpMa  -  eipe  o^Ha  oneHb  MajieHbKaa  ^eBOHKa,  bo3mo)kho,  caMbin  xapaicrepHbiH  HJieH 
rpynnbi,  b  HbeM  HacMenuiKBOM  ceporna30BOM  Jinue  CMemajiacb  MynpocTb  c  030pH0H 
BecejiocTbio.  Y  Hee  3a6aBHoe  ocTpoyMHe.  OHa  o^apeHa;  ^pyrne  roBOp^T  o 
rojiocoBOM  neHHH,  KOTOpbiM  OHa,  o^HaKO,  npeHeSperjia.  yBH^eTb  ee  TaHeu  -  3H3HHT 
nonyBCTBOBaTb,  hto  o^Ha>Kflbi  OHa  mo^kct  c^ejiaTb  H3  ce6a  aKTpHcy. . . 

When  Isadora  passes,  nothing  of  her  will  remain  but  these  young  girls.  After  her  own 
dancing  they  are  her  greatest  contribution  to  art.  They  are  the  mould  into  which  she 
has  struggled  to  pour  her  genius.  .  .  .  Through  their  magnificent  bodies,  Isadora  has 
projected  a  new  ideal  of  woman's  beauty  ....  Today,  Isadora,  who  assembled  and 
brought  them  here,  is  far  from  them.  .  .  .  And  today  they  are  making  their  first  large 
venture  unguided  by  her.  From  under  the  protecting  wing  of  genius  they  emerge  to 
test  themselves,  to  feel  their  own  weight  and  the  space  about  them. 

Though  they  are  the  offerings  of  Isadora's  spirit,  each  one  begins  now  to  measure  her 
lot  and  her  fame  alone. 

\\ 

Kor^a  Ance^opa  yn^eT,  HHHero  nocjie  Hee  He  ocTaHeTca,  KpOMe  3thx  mojioabix 
fleBymeK.  Ilocjie  ee  coScTBeHHoro  TaHpa,  ohh  flBjnnoTCfl  ee  caMbiM  Sojibhihm 
BKJiaflOM  B  IiCKyCCTBO.  3t0  JIHTeHHafl  (J)OpMa,  B  KOTOpyiO  OHa  H30  Bcex  CHJI  nblTaJiaeb 
3ajiHTb  cboh  reHHH. ..  Bepe3  hx  BejiHKOJienHbie  Tejia  Ance^opa  cnpoeKTHpoBajia 
hobbih  H^eaii  KpacoTbi  >KeHHjHHbi...  Cero^Ha  Ance^opa,  coSpaBHian  h  npHBe3maa  hx 
CKD^a,  ^ajieKa  ot  hhx...  H  ceroflroi  ohh  ^eJiaiOT  CBoe  nepBoe  KpynHoe  npeflnpmiTHe 
He  ynpaBjnieMoe  eio.  H3-no,n  3amHTHoro  KpbiJia  reHM  ohh  noflBjnnoTCfl,  hto6bi 
HcnbiTaTb  ce6fl,  nonyBCTBOBaTb  coScTBeHHbiH  Bee  h  npocTpaHCTBo  BOKpyr  hhx. 
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Xot>i  ohh  hbjuhotch  npoflOJDKeHHMMH  Hca/iopBi,  KayKgan  Ha^HHaeT  Tenept  H3MepHTB 
CBOK)  CyAb6y  H  CBOIO  H3BeCTHOCTB  B  OAHHOHKy. 

One  engagement  led  to  another  and  eventually  to  a  transcontinental  tour.  We  also 
did  our  bit  for  various  war  charities.  The  major  event  of  this  kind  was  an  open-air 
recital  with  the  Barrere  Orchestra  for  Italian  war  relief  that  was  staged  at 
Kenilworth,  the  George  Pratt  estate  in  Glen  Cove  on  Long  Island  Sound.  Mr.  Pratt, 
an  amateur  color  photographer,  took  many  pictures  of  us  the  week  end  we  stayed 
with  him  and  his  wife.  He  posed  us  in  graceful  attitudes  holding  aloft  garlands  of 
roses  or  standing  among  the  tail  Madonna  lilies  and  among  the  blue  iris  reflected  in 
the  limpid  pool  of  the  sunken  garden  where  we  danced. 

\\' 

O^hh  aHra^KeMeHT  npuBea  k  ApyroMy  h,  b  kohchhom  more,  k 
TpaHCKOHTHHeHTajiBHOMy  Typy.  Mbi  Taioice  BHecnH  cboio  Jiemy  fljia  pa3JiHHHBix 
BoeHHbix  6jiaroTBOpHTejibHbix  oprammmiH.  TnaBHbiM  coSbiraeM  Taicoro  po^a  6bia 
KOHU,epT  B  nOMOipb  HTaJIBHHCKHM  BOeHHbIM  COK)3HHKaM,  IlOfl  OTKpbITbIM  He60M  C 
opKecTpoM  Eappepe,  kotopbih  6biji  nocTaBJieH  b  KemiJiBOpT,  noMecTbe  ^JKOpflJKa 
IIpaTTa  b  TneH-KoBe  Ha  03epe  JIoHr-AiiJieHA.  MncTep  IIpaTT,  (J)OTorpa<j)-jiK)6HTejib, 
CHHMaioHiHH  b  HBeTe,  cflenaji  Ha  toh  Helene  mhoto  Harnnx  chhmkob,  xor^a  mbi 
ocTajiHCb  c  hhm  h  ero  >xeHOH.  Oh  nocTaBHJi  Hac  b  h3bhj,hbix  no3ax,  ^epJxamHx 
FHpjT?TH7TbT  H3  p03  HJIH  CTOflmHX  CpeflH  BBICOKHX  JIHJIHH  MaflOHHBI,  H  CpeflH  TOJiyEorO 
HpHca,  OTpa>KeHHoro  b  np03paHH0M  SacceiiHe  3aTOHyBmero  ca^a,  r^e  mbi 
TaHH,eBajiH. 

Even  while  dancing  for  Allied  war  relief,  I  could  never  quite  forget  the  "other  side. " 
In  my  mind's  eye  I  saw  mother  living  in  Germany,  now  an  enemy  country  and  my 
homeland  no  more.  With  a  heavy  heart,  I  wondered  what  her  fate  might  be,  for  I  had 
not  heard  from  her  since  America  entered  the  fray.  I  worried  a  great  deal  over  her. 
And  then  one  glorious  morning  I  awoke  to  the  ringing  of  bells  and  blowing  of 
whistles.  The  shrieks  of  sirens  brought  me  rushing  to  the  window.  There,  in  the  street, 
was  the  strangest  sight.  Grown-up  people  holding  hands  like  children  and  dancing 
for  joy  down  the  avenue!  Then  I  knew.  The  war  was  over,  the  armistice  had  been 
signed.  Overcome  with  long-pent-up  emotion  and  utter  relief  that  the  horrible,  bloody 
nightmare  was  terminated,  I  sank  down  on  my  bed  and  cried,  thanking  God  for 
PEACE.  That  same  day,  the  eleventh  of  November,  I  wrote  two  letters;  one  to  my 
German  mother,  the  other  to  my  dear  foster  mother.  Weeks  later  I  received  answers 
from  both.  Mother  had  survived  the  holocaust  but  was  very  ill.  I  sent  her  money  and 
food  packages,  doing  what  I  could  from  that  distance  to  help.  Isadora  wrote  from  the 
Riviera  Palace  Hotel  in  Nice: 

\\ 

/Janice  bo  BpeMa  Tamia  noApa3AeJieHHH  «IIoMomH  cok)3hhkob  b  Boime»,  a 
HHKor/ia  He  Moraa  3a6biTB  «ApyryK)  CTOpOHy».  A  mbicjichho  BH^ejia,  hto  MaTB, 
5KHBymaa  b  TepMaHHH,  Tenepb  3to  y>Ke  Bpa^KecKaa  CTpam,  xoth  h  moh  po^HHa.  C 
Ta>KejibiM  cepflueM  a  no,nyMajia,  xaicoBa  MO}KeT  6bitb  ee  cyzp>6a,  noTOMy  hto  a  He 
cjibimajia  ot  Hee  H3BecTHH,  Tax  xax  AMepnxa  BCTynHJia  b  npoTHBocToaHHe.  A  mhoto 


260 


BOJiHOBanacb  3a  Hee.  H  bot  OAHajKABi,  b  caaBHoe  yTpo,  n  npocHynacB  ot  3BOHa 
KOJIOKOJIOB  H  pa3flyBaHH5I  CBHCTKOB.  KpHKH  CHpeH  3aCTaBHJIH  MeHa  SpOCHTBCfl  K 
OKHy.  TaM,  Ha  yjiHue,  6bijio  caMoe  CTpaHHoe  3pejiHme.  B3pocnBie  jhoah  AepacaTca  3a 
pyKH,  KaK  AeTH,  h  TamiyioT  ot  paAOCTH  no  npocneKTy!  Tor^a  a  noHajia.  Boima 
3aKOHHHJiacB,  nepeMHpne  6bijio  noAnncaHO.  IIpeoAOJieBaa  CAepacamiyio  3mohhk>  h 
nojmoe  o6jierneHHe,  hto  yacacHBin,  KpoBaBBiii  KoniMap  6biji  npeKpameH,  a 
onycTHJiacB  Ha  KpOBaTB  h  3amiaKajia,  noSnaroAapHB  Bora  3a  MHP.  B  tot  ace  AeHB, 

1 1  Hoa6pa,  a  Hanncajia  Aea  nncBMa;  oaho  -  Moeii  HeMeuKOH  MaTepn,  Apyroe  -  Moeii 
AOporoH  npneMHOH  MaTepn.  Bepe3  HecKOJiBKO  HeAeJib,  a  nonymuia  otbctbi  ot 
o6ohx.  MaTB  nepoKHJia  Sohhkd  [xojiokoct],  ho  6biJia  oneHB  SojiBHa.  A  oTnpaBHJia  eM 
AeHBTH  h  naxeTBi  npoAyKTOB,  Aenaa  to,  hto  Moraa,  c  3toto  paccToamia,  hto6bi 
noMOHB.  AnceAOpa  Hanncan  H3  OTena  ^BOpeu  PnBbepa  b  FErnne: 

Dearest  Irma, 

If  you  knew  how  happy  it  makes  me  to  receive  letters  from  you,  you  would  all  write 
oftener.  Now  you  must  admit  I  am  a  good  prophet-since  the  beginning  I  predicted  the 
Republic  of  Germany.  What  good  news!  And  think  how  wonderful,  for  you  all  can 
now  hope  to  dance  the  Marche  Lorraine  at  Munich!  I  started  bravely  to  make  a  tour 
of  the  French  provinces  but  after  three  evenings  was  stopped  by  the  Grippe  closing 
all  the  theatres  so  have  come  back  to  Nice  where,  as  usual,  am  living  on  Hopes. 

\\ 

floporaa  HpMa, 

Ecjih  6bi  tbi  3Hana,  KaK  a  paAa  nojiynaTB  ot  Bac  nncBMa,  bbi  6bi  Bee  nncajin  name. 
Tenepb  bbi  aojhkhbi  npn3HaTB,  hto  a  xoponiHH  npopox  -  c  caMoro  Hanajia  a 
npeACKa3BiBana  Pecny6jiHKy  repMamia.  KaKHe  xopomne  hobocth!  H  noAyMairre, 
Kax  3aMeHaTejiBHO,  bcab  bbi  Bee  MoaceTe  Tenepb  HaAeaTBca  Tam;eBaTB  Maprn  Jlopeim 
b  MioHxeHe!  A  Hanajia  CMeno  coBepmaTB  noe3AKy  no  (J)paHn,y3CKHM  npOBHHHHaM, 
ho,  nocjie  Tpex  BenepOB,  rpnnn  ocTaHOBHJi  Bee  TeaTpBi,  nosTOMy  a  BepHynacB  b 
Hnnny,  TAe,  KaK  oSbihho,  anmy  Ha  Xonec. 

I  think  now,  if  you  wish  it,  I  can  arrange  for  you  all  to  join  me  very  soon.  Passports 
etc.,  will  be  simplified. 

I  have  given  up  writing  to  Elizabeth  and  Augustin  as  they  never  answered  even  once- 
it  is  true  many  letters  are  lost.  Tell  me  your  plans,  how  far  is  your  tour  booked  and 
what  prospects,  and  send  me  your  programmes.  Everything  you  are  doing  interests 
me.  I  have  the  promise  of  a  beautiful  large  hall  to  work  in  here.  Perhaps  you  would 
all  like  to  come  in  the  spring?  But  tell  me  frankly  your  ideas  and  wishes. 

\\ 

A  AyMaio,  Tenepb,  ecjin  bbi  stoto  noacejiaeTe,  a  Mory  AoroBopHTBca,  hto6bi  bbi  Bee 
npHCoeAHHHJiHCB  ko  MHe  oneHB  CKOpo.  IlacnopTa  h  t.a.,  6yAyT  ynpomeHBi. 

A  OTKa3ajiacb  ot  HanHcamni  EnroaBeTe  h  ABrycTHHy,  nocKOJiBKy  ohh  HHKOTAa  He 
OTBenajiH  hh  pa3y  -  npaBAa,  MHorne  nncBMa  noTepaHBi.  PaccKaacHTe  MHe  o  Baninx 
njiaHax,  KaK  AaneKO  3a6pOHHpOBaH  Bam  Typ  h  KaKne  nepcneKTHBBi,  h  npHmjiHTe  MHe 
cboh  nporpaMMbi.  Memi  HHTepecyeT  Bee,  hto  bbi  AenaeTe.  Y  Memi  ecTB  oSemamie 
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npeicpacHoro  Oojibihoto  3ana,  hto6bi  paSoTaTt  3,necB.  Bo3mo5kho,  bbi  Bee  xoTejin  6bi 
npHexaTB  BecHOH?  Ho  cicamiTe  MHe  oTKpOBeHHO  Banin  h  noicejiaHmi. 

It  is  a  beautiful  morning  the  sun  is  sparkling  on  the  sea  and  warm.  I  take  long  walks 
by  the  sea  and  my  heart  goes  over  to  you.  Do  write  me  news  of  all  our  friends.  ...  If 
you  were  here  we  would  study  the  9th  Symphony  [of  Beethoven]  to  celebrate  the 
Peace.  Here  is  a  kiss  of  Peace  and  Hope  for  each  of you. 

With  all  my  love-Isadora 

\\ 

3to  npexpacHoe  yTpo,  xor^a  comme  cBepicaeT  Ha  Mope,  h  Tenno.  P  aojito  ryjnno  no 
MOpK),  h  Moe  cepflpe  CTpeMHTca  k  BaM.  HannmH  MHe  hobocth  Bcex  Harnnx  Apy3eH... 
Ecjih  6bi  bbi  6bijih  3,necB,  mbi  6bi  royHHJiH  9-io  chmcJiohhio  EeTxoBeHa,  hto6bi 
OTnpa3^HO  B3TB  MHp.  BOT  BaM  nOHeJiyH  MHpa  H  HaflOKflBI  flJUI  Ka>KflOrO  H3  Bac. 
npn  Been  Moen  jho6bh  -  Ance^opa 

Our  reunion  had  to  be  postponed  for  more  than  a  year.  We  girls  had  contracts  for  a 
second  tour.  During  the  season  of 1919-1920  our  tour  brought  us  all  the  way  across 
the  country  to  California,  Isadora  's  birthplace.  She  had  been  born  in  San  Francisco, 
and  that  lovely  city  exerted  a  special  appeal  for  her  pupils.  We  tried  to  dance  our 
very  best  at  our  first  matinee  at  the  Columbia  Theatre  to  make  her  fellow 
Californians  proud  of  us.  We  must  have  succeeded,  for  Redfern  Mason  of  the  San 
Francisco  Examiner  wrote:  One  goes  to  see  these  six  girls  in  a  mood  that  has  a  note 
of  reverence  in  it.  During  the  trials  of  the  war  they  have  not  yielded  to  the  voice  of 
those  who  would  commercialize  their  art.  They  have  closed  their  ears  to  the  gilded 
seduction  of  vaudeville.  Their  ideal  has  remained  inviolate  and  uncheapened.  .  .  . 

\\ 

Harne  BOCCoeflHHeHne  npHinnocB  otjiojkhtb  Ha  ro,n.  Y  fleBymeic  6bijih  KOHTpaKTBi  Ha 
BTOpOH  Typ.  B  TeneHne  ce30Ha  1919-1920  ro^OB  Ham  Typ  npHBen  Hac  no  Been 
CTpaHe  b  KajiHcf)opHHK),  rge  po^HJiacB  Ance^opa.  OHa  pOAHJiacB  b  CaH-cppaHHHCKO, 
h  3tot  npeicpacHBiH  ropo/i  oSpaTHJi  oco6oe  BHHMaHne  Ha  cbohx  yneHHKOB.  Mbi 
CTapanHCB  TamipBaTB  Ha  HarneM  nepBOM  y>KHHe  b  TeaTpe  KojiyMOnn,  hto6bi 
3aCTaBHTB  CBOHX  KOJIJier  H3  KaJIHCflOpHHH  rOpflHTBCa  HaMH.  Mbi,  flOJDKHO  6bitb, 
AoShjihcb  ycnexa,  nocKOJiBKy  Pe^tJiepH  MeiicoH  H3  «CaH-OpaHHHCK0  3K3aMeHaTOp» 
nncan:  «Ka)K,nBiH  xoneT  yBH^eTB  3thx  rnecTB  ^eBoneK  b  HacTpoeHHH,  b  kotopom 
ecTB  HOTa  noHTeHH^  k  hhm.  Bo  BpeMA  HcnBiTaHHH  bohhbi  ohh  He  ycTynnjiH  rojiocy 
Tex,  kto  SyneT  KOMMepu HanH3Hpo BaTB  CBoe  ncKyccTBO.  Ohh  3aKpBiJin  cboh  ynin 
BceM  30jiotbim  oOojiBmemniM  BOfleBHJia.  Hx  H^ean  ocTajiacB  HenpnKOCHOBeHHBiM  h 
HenpHCTynHBiM. .. 

Gluck,  Chopin  and  Schubert;  that  is  the  lyre  of  three  chords  from  which  they  drew 
their  inspiration  ....  The  Chopin  group  brought  out  the  personality  of  each  individual 
dancer.  Anna  danced  a  mazurka  and  a  valse.  Irma  gave  us  the  "Minute  False.  "In 
another  life  I  think  she  danced  at  the  Feast  of  Reason  during  the  French  Revolution. 
She  has  the  tenseness  and  clean-cut  emotional  suggestiveness  of  Yvette  Guilbert. 

\\ 
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rrnoK,  IIIoneH  h  LLIy6epT;  3to  Jinpa  H3  Tpex  aKKOpflOB,  H3  KOToptix  ohh  nepnajiH 
BAOXHOBeHHe...  Tpynna  IIIoneHa  BbWBHJia  HH,a,HBH,nyajibHOCTb  KajK^oro  TaHpopa. 
AHHa  TaHu,eBana  Ma3ypxy  h  Bajibc.  HpMa  pana  HaM  «Banbc  MHHyTKy».  B  ApyroM 
>kh3hh,  a  flyMaK),  OHa  TaHtieBana  6bi  Ha  IIpa3flHHKe  Pa3yMa  bo  BpeMJi  cppaHiiy3CKOH 
peBOJiiOHHH.  Y  Hee  ecTb  HanpjDKeHHOCTb  h  hhctotb  3MOHHOHajibHOH 
Bbipa3HTejibHOCTH  Hbctt  THHbSepT. 

Lisa  of  the  golden  locks  is  kin  to  Undine  of  romantic  legend.  In  the  Schubert  dances 
we  saw  the  other  girls.  Nothing  is  more  beautiful  than  are  those  Schubert  waltzes 
with  their  old-time  memories  and  their  sentiment  of  "Heimweh. "  The  girls  put  their 
hearts  into  the  dancing  and  the  house  simmered  with  contentment. 

\\ 

JlH3a  H3  30JI0TbIX  3BMKOB,  pOflCTBeHHHK  Yh/THHM  H3  pOMaHTHHeCKOH  JiereHflM.  B 

TaHpax  IIIySepTa  mm  BH^ejiH  Apyrax  ^eByrneK.  HeT  HHnero  6ojiee  npexpacHoro,  neM 
3TH  BaJIbCbl  LLIy6epTa  C  HX  ^aBHHMH  BOCnOMHHafflMMH  H  HX  HyBCTBOM  «Tockh  no 
pOAHHe».  /JeBOHKH  BJI05KHJIH  CBOH  CepflH,a  B  TaHHbl,  H  flOM  KHneJI  OT  yflOBOJIbCTBHfl. 

In  the  audience  was  Mrs.  Duncan,  the  mother  and  first  teacher  of  Isadora,  happy  to 
see  her  daughter's  art  pulsating  and  young  in  another  generation.  It  is  wonderful  to 
have  revitalized  an  art  and  that  is  what  Isadora  and  her  disciples  have  done  .... 

Today  the  Isadora  Duncan  girls  dance  in  Oakland,  next  Sunday  they  will  again  be 
seen  at  the  Columbia.  Not  to  see  them  is  a  misfortune;  carelessly  to  miss  them  would 
be  a  crime. 

\\ 

B  ayzjHTOpHH  6braa  mhcchc  [Mspn  /Jopa]  ^ymcaH,  MaTb  h  nepBMH  ynmejib 
AiiceAOpbi,  cnacTJiHBaa  BH^eTb,  xax  HCKyccTBO  ee  flonepH  nyjibcnpyeT  h  MOJio,neeT  b 
ApyrOM  nOKOJieHHH.  YAHBHTeJIbHO  B03p0,Z],HTb  HCKyCCTBO,  H  3TO  TO,  HTO  cflenajiH 
Aiiceflopa  h  ee  yneHHKH...  Cero^HM  ^eByniKH  Anceflopbi  /JyHicaH  TaHuyiOT  b 
OKJieH^e,  b  cne^yiomee  BOCKpeeeHbe  ohh  cHOBa  6ynyr  3aMeneHM  b  KojiyM6HH.  He 
yBHfleTb  hx  -  HecnacTbe;  He6pe>KHO  nponycTHTb  hx  6bijio  6bi  npecTynjieHHeM. 

We  had  not  seen  Isadora  's  mother  since  we  were  children  in  Grunewald.  She  used  to 
sit  on  the  garden  steps  in  the  pale  northern  sun  and  tell  us  about  her  home- 
California;  of  the  abundance  of flowers  and  fruit  growing  there,  and  the  glorious  hot 
sun  shining  every  day,  and  of  her  longing  to  go  back.  "Some  day  you  will  go  there 
and  love  it  too, "  she  said.  Her  prediction  had  now  come  true.  She  seemed  happy  to 
see  us.  A  very  ancient  lady  then,  she  nevertheless  accepted  with  pleasure  when  we 
invited  her  and  her  Norwegian  companion  (who  in  the  old  Grunewald  days  had  been 
our  governess  for  a  while)  to  spend  the  two  weeks  of  Christmas  with  us  at  the  St. 
Francis  Hotel. 

\\ 

Mm  He  BH^ejiH  MaTb  Anceflopbi  c  toto  BpeMeHH,  Kaic  mm  6mjih  ^eTbMH  b 
rpioHeBajib^e.  OHa  CH^ejia  Ha  cTynemix  ca^a  b  6neAHOM  ceBepHOM  cojiHne  h 
paccKa3MBana  HaM  o  cBoeM  flOMe  b  Kajnicf)opHHH;  TaM  H3o6HJiHe  hbctob  h  cf)pyKTOB, 
h  cjiaBHoe  ropflnee  cojiHHe  cnaeT  KajK^MH  fleHb,  h  npo  ee  cTpeMJieHHa  BepHyrbc>i 
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Tyna.  «Kor,na-HH6yni>  bbi  noe^eTe  Tyna  h  nonioSHTe  ero»,  -  cica3ana  OHa.  Tenept  ee 
npeACKa3aHHe  cSbijiocb.  Ka3ajiocb,  OHa  pa^a  Hac  BH^eTb.  TeM  He  MeHee,  OHeHB 
nominal  ^aMa,  OHa  Bee  )Ke  npHHiuia  Hac  c  y^OBOJibCTBHeM,  Kor^a  mbi  npHrjiacHJiH  ee 
h  ee  HopBe>KCKOH  cnyTHHHBi  (KOTOpaa  b  CTapbie  BpeMeHa  rpiOHeBajiBAa  6biJia  Hameii 
ryBepHaHTKoii  HeKOTOpoe  BpeMn),  hto6bi  npoBecTH  ^Be  He^ejiH  PoK^ecTBa  BMecTe  c 
HaMH  b  OTene  Cbutoto  cPpaHijHCKa. 

We  received  a  hearty  welcome  everywhere  in  the  larger  towns  of  California.  The  only 
prudish  place  was  Santa  Barbara,  where  the  mayor  refused  us  permission  to  dance 
with  bare  legs.  When  I  think  of  the  bikini  suits  currently  en  vogue  there,  I  feel  quite 
proud  of  having  been  a  martyr  for  the  adoption  of  a  more  enlightened  attitude  by  the 
present  generation.  Not  only  that,  but  considering  that  we  encountered  nowhere  a 
real  dance  audience  such  as  exists  nowadays,  we  Duncan  girls  can  be  proud  also  of 
having  contributed  our  share  toward  bringing  about  a  greater  appreciation  of  that 
art  in  this  country. 

\\ 

Mbi  nojiyHHJiH  cepflenHBiH  npneM  noBcio,ny  b  KpynHBix  ropo/iax  KajnicfiopHHH. 
EAHHCTBeHHbiM  npeHe6poKHTenbHbiM  MecTOM  6biJia  CaHTa-Eap6apa,  r^e  M3p 
OTKa3an  HaM  b  pa3pemeHHH  TamiyBaTb  c  tojibimh  HoraMH.  Kor^a  n  ^yMaio  o 
KOCTioMax  6hkhhh  b  HacToamee  BpeMn  b  MO^e,  n  oneHB  rop^Kycb  TeM,  hto  6bijih 
MyneHHKaMH  gun  npHiMTHu  6onee  npocBememioro  OTHomemni  HbmeiHHero 
noKOJieHH^.  He  tojibko  3to,  ho,  yHHTBiBan,  hto  mbi  HHr^e  He  BCTperajiH  HacTOnmyio 
TaHH,eBajiBHyK)  ayuHTOpmo,  Taxyio  kbk  cymecTByeT  b  nauiii  huh,  mbi,  fleByimcH 
,H,yHKaH,  MO)KeM  TOpflHTBCfl  TeM,  HTO  BHeCJIH  CBOH  BKJia^  B  AOCTH>KeHHe  SoJIBHieil 
OHeHKH  3TOTO  HCKyCCTBa  B  3TOH  CTpaHe. 

/  am  not  able  to  recall  the  many  details  of  our  grand  tour  through  the  States.  I  kept  a 
little  diary  at  the  time,  and  a  few  pages  from  it  may  give  a  better  idea  of  what  was 
involved  in  such  one-night  stands  as  it  mostly  turned  out  to  be.  Our  return  trip  started 
with  the  end  of  the  holiday  season. 

\\ 

A  He  Mory  bchomhhtb  MHorne  noApoSHOCTH  Harnero  rpaH,nH03Horo  Typa  no 
IHraTaM.  B  to  BpeMn  n  Bejia  MajieHBKHH  flHeBHHK,  h  hcckojibko  CTpaHHi;  113  Hero 
MoryT  ^aTB  Jiynniee  npeflCTaBJieHne  o  tom,  hto  6bijio  BOBJieneHO  b  Taicne  poMaHBi  Ha 
OflHy  hohb,  Kax  3to  b  ochobhom  OKa3ajiocb.  Hama  oSpaTHaa  noe3flKa  Hanajiacb  c 
OKOHnaHHeM  KypopTHoro  ce30Ha. 

Saturday,  Jan.  3,  1920. 

Goodbye  California!  We  are  taking  6  o'clock  train  to  Colorado  Springs. 

Tuesday,  Jan.  6. 

Arrived  1:30  Colorado  Springs.  Antlers  Hotel.  A  health  resort  kind  of  a  place. 
Surprise !  Wienold  Reiss  showed  up,  he  is  on  his  way  to  paint  Blackfoot  Indians  in 
Montana.  In  the  evening  saw  a  vaudeville  show  at  the  Burns  Theatre. 
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Wednesday,  Jan.  7. 

A  nice  day.  Took  a  motor  drive  out  to  the  Garden  of  the  Gods,  huge,  red  water- 
washed  rocks  in  various  shapes  of  corrosion.  8:30  performance  at  the  Burns  Theatre. 
A  very  small  but  select  audience. 

Thursday,  Jan.  8. 

A  magnificent  day,  snow  on  the  mountains  and  sunshine.  Took  a  train  to  Denver  and 
arrived  at  5  o'clock.  Brown  Palace  Hotel.  A  horrible  place.  8:30  performance  at  the 
Auditorium  with  an  enormous  stage  and  a  correspondingly  large  audience.  Had 
supper  afterwards  at  the  hotel  with  Judge  Lindsey  and  his  wife. 

\\ 

Cy66oTa ,  3  aHBapa,  1920  r. 

Ao  CBHflamM,  KajiH<j)opHJM!  Mbi  ompaBnaeMca  Ha  noe3Ae  b  6  nacoB  go  Koaopaflo- 
CnpHHrc. 

BTOpHHK,  6  flHBapfl. 

npHOtuiH  1 :30  b  KojiopaflO-CnpHHrc.  Otcjib  OjieHbH  pora.  3,nopoBoe  KypopTHoe 
MecTO.  CiopnpH3!  noaBHaca  Bhhojib,h  Peiicc,  oh  nyTemecTBOBaji,  hto6bi 
HapHCOBaTB  HHAenueB  Ea3iccf)yT  b  MoHTaHe.  BenepOM  b  BaH^epcKOM  TeaTpe  6biao 
npoBe^eHO  BOfleBHabHoe  moy. 

Cpe^a,  7  aHBapa. 

IIpeKpacHbiH  fleHb.  IIoexajiH  Ha  aBTOMoSnae  b  Cap  6oroB,  orpoMHbie  KpacHbie 
npoMbiTbie  BOfloii  KaMHH  pa3HHHHOH  CTeneHH  K0pp03HH.  8:30  b  TeaTpe  EepHca. 
OneHb  MaaeHbKaa,  ho  roOpaHHaa  ayuHTopna. 

BeTBepr,  8  aHBapa. 

BeaHKoaenHbiH  fleHb,  CHer  Ha  ropax  h  cojiHeHHbiH  cbct.  noexaan  Ha  noe3,ne  b 
fleHBep  h  npHObian  b  5  nacoB.  OTeab  BpayH  Ilajiac.  CTpaniHoe  MecTO.  8:30  b 
Ay^HTOpHyMe  c  orpOMHOH  chchoh  h  eooTBeTCTBeHHO  SojibiHOH  ay^HTOpHeH.  Btocne 
yacHH  b  OTejie  c  cynbeii  JIhhach  h  ero  aceHOH. 

The  Judge,  of  course,  was  Ben  B.  Lindsey  of  the  Juvenile  Court,  whose  ideas  about 
''companionate  marriage''  caused  something  of  a  national  sensation  when  he 
published  them  in  book  form  several  years  later.  Our  Denver  performance  seemed  to 
impress  him,  as  it  did  at  least  some  others  of  the  audience.  But  we  were  working 
against  a  real  handicap.  The  Denver  Times  reported  the  circumstances  the  next  day: 
\\ 

Cyzp>eH,  KOHeHHO  ace,  6biJi  EeH  E.  JIhh^ch  h3  Cyna  no  ,nenaM  HecoBepmeHHoaeTHHx, 
hbh  npeACTaBjieHHa  o  «eonyTCTByiomeM  6paxe»  Bbi3Baan  hto-to  Bpo^e 
HaHHOHajibHOH  ceHcauHH,  Kor^a  HecKoabKO  aeT  TOMy  Ha3a^  oh  onyOaHKOBaa  hx  b 
BH^e  khhth.  Hame  BbiCTynaeHne  b  ^eHBepe,  Ka3aaocb,  npoH3Beao  Ha  Hero 
BnenaTaeHHe,  Tax  ace  xax  h  Ha  flpyrnx  3pHTeaen.  Ho  mbi  paOoTaan  npomB 
peaabHoro  npenaTCTBHa.  ^eHBep  TaiiMC  cooOmHa  06  oOcToaTeabCTBax  Ha 
caeflyiOHiHH  AeHb: 

Those  who  did  not  attend  the  performance  of  the  Isadora  Duncan  dancers  and 
George  Copeland,  pianist,  last  night  at  the  Auditorium  missed  a  rare  combination  of 
the  terpsichorean  art  with  that  of  the  musician  and  deprived  themselves  of  a  share  in 
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one  of  the  most  restful,  refreshing  evenings  that  has  been  offered  Denver 
concertgoers  this  season.  The  Lions  Club  of  Denver  sponsored  the  event.  .  .  . 

\\ 

Te,  kto  He  npHcyTCTBOBan  Ha  cneKTaKJie  TaHpopOB  Anceflopbi  ^ymcaH  h  nnaHHCTa 
^Mcopfl^Ka  KoynjieHAa,  Bnepa  BenepOM  b  AyzpiTOpHyMe,  nponycTHJiH  pe^Kyio 
KOM6HHaU,HK)  HCKyCCTBa  TepnCHXOpeeB  C  My3bIXaHTOM-HCnOJIHHTeJieM,  h  jihhihjih 
ce6a  flOJIH  B  OflHOM  H3  CaMBIX  CnOXOHHbIX,  OCBe^KaiOHIHX  BenepOB,  KOTOpbie  B  3TOM 
ce30He  6bijih  npeflJioxeHbi  xoHHepTMencTepaMH  ^eHBepa.  MeponpmiTHe  6biJio 
0praHH30BaH0  Kny6oM  JIhoh  ^eHBepa... 

The  huge  stage  was  so  effectively  draped  and  curtained  that  it  gave  the  impression  of 
unlimited  space,  and  the  slender  figures  stole  from  its  recesses  like  nymphs  slipping 
thru  wondrous  woods.  So  carefully  are  the  dances  and  the  music  blended  that  the 
portrayal  of  emotion  is  absolute  and  distinctive.  One  of  the  most  effective  was  the 
" March  Funebre, "  by  Chopin,  in  which  five  of  the  graceful  figures  draped  in  purple 
robes  glide  forth  in  slow,  steady  rhythm  truly  typifying  a  funeral  cortege,  while  one  of 
the  figures  in  a  filmy  shroud  portrays  the  dead  for  whom  they  mourn  and  the 
resurrection.  .  .  . 

\\ 

OrpOMHaa  cueHa  6biJia  HacTOJibKO  3cf)cf)exTHO  3aflpannpoBaHa  h  3aHaBemeHa,  hto  OHa 
C03AaBana  BneHaTJieHHe  HeorpaHHHeHHoro  npocTpaHCTBa,  a  TOHxne  (j)Hrypbi 
3aHHMajiH  ee  hhhih,  xax  HHM(f)bi,  npocxajib3biBaiomHe  nepe3  nyziecHbie  Jieca.  Tax 
THjaTejibHO  TaHHbi  h  My3bixa  CMeniHBaioTCfl,  hto  H3o6pa>xeHHe  smohhh  HBiraeToi 
a6cojnoTHbiM  h  OTJiHHHTejibHbiM.  OflHHM  H3  nanooHee  3(J)(J)eKTHBHbix  6biJi  «Mapm- 
<J)yHe6p»  IIIoneHa,  b  kotopom  rorrb  H3snimbix  cfmryp,  o^eTbix  b  (J)HOJieTOBbie 
OflOXflbl,  CXOJIB3HT  B  Me^JieHHOM,  yCTOHHHBOM  pHTMe,  nO-HaCTOflipeMy  THnHHHOM 
jgiK  noxopOHHoro  xopTe^xa,  b  to  Bpeivni  xax  o^Ha  H3  cf)Hryp  b  cxjieeHHOM  caBaHe 
H3o6pa>xaeT  MepTBbix,  3a  xoTOpbix  ohh  cxopS^T  h  BocxpecaiOT... 

Unfortunately  the  Auditorium  grew  so  cold  during  the  performance  that  it  was 
impossible  to  sit  thru  the  entire  program  with  any  degree  of  comfort  and  many  left 
before  the  end  for  that  reason.  One  shivered  in  sympathy  for  the  bare-footed  dancers 
in  their  filmy  attire. 

\\ 

K  co>xajieHHK),  bo  BpeMfl  BbicTynneHHH  Ay^HTOpHyM  HacTOJibxo  noxojiofleji,  hto 
6biJio  HeB03M0>xH0  OTCH^eTb  bck)  nporpaMMy  c  Taxoii-To  cTeneHbio  xoM(j)opTa,  h  no 
3TOH  npHHHHe  MHOTHe  yHIJIH  RO  OXOHHafflHI.  OflHH  H3  HHX  ApCHXaJI  OT  COHyBCTBHS  X 
6ocohothm  TaHu,OBH],Hu,aM  b  hx  tohxhx  Hapfl^ax. 

Friday,  Jan.  9. 

Judge  Lindsey  invited  us  to  visit  his  court  this  morning.  Only  Theresa,  Margot,  and  I 
went.  He  is  presiding  over  the  "Stokes  Case. "  Mrs.  Stokes  is  suing  for  the  custody  of 
her  children  and  she  will  get  custody  too  if  Judge  Lindsey  wins  out.  After  lunch 
listened  to  more  Juvenile  cases  of  boys  and  girls  in  trouble  with  the  law.  Very,  very 


266 


interesting.  It  gives  one  a  different  slant  on  life.  Had  dinner  with  the  Judge  and  his 
lovely  wife. 

\\ 

n^THHUa,  9  JIHBapfl. 

CyflM  JThhach  npnrjiacHJi  Hac  noeeTHTb  ero  cy^  ceroflHfl  yTpOM.  Tojibko  Tepe3a, 
Mapro  h  x  nonuiH.  Oh  Be^eT  «/],ejio  CTOKca».  Mhcchc  CToyKc  no^ajia  b  cyg  Ha 
oneKy  nag,  cbohmh  astbmh,  h  OHa  nojiyHHT  oneicy,  ecjin  no6eflHT  cynba  JIhhach. 
Ilocjie  o6e^a  BbicjiymajiH  6onbme  cjiynaeB  HecoBepmeHHOJieTHHx  MajibHHKOB  h 
^eBoneK,  CTOJiKHyBiHHxea  c  npoSjieMoii  3aKOHa.  OneHb,  oneHb  HHTepecHO.  3to  ^aeT 
Apyroii  yKJiOH  5kh3hh.  YmmajiH  c  Cy^beH  h  ero  npeicpacHOH  )KeHOH. 

Saturday,  Jan.  10. 

The  Lindseys  invited  us  to  see  Trixie  Friganza  in  "Oh  Mama!"  We  met  her  backstage. 
She  is  amusing  off  as  on  stage. 

Sunday,  Jan.  11. 

The  Judge  and  his  wife  called  on  us  this  morning  and  drove  us  up  through  the 
mountains  covered  with  snow  for  a  wonderful  view  down  on  Denver.  We  all  lunched 
together  at  our  hotel.  Leaving  at  8  o  'clock  for  Kansas  City. 

Tuesday,  Jan.  12. 

Kansas  City  is  a  big,  sooty  town.  Had  a  3  o  'clock  matinee  at  the  Schubert  Theatre.  A 
lovely  audience,  very  appreciative  but  we  had  to  rush  our  performance  on  account  of 
the  Sothern-Marlowe  show  that  followed  immediately. 

\\ 

Cy66oTa,  lOaHBapa. 

JTHHflceiic  npHrnacHJi  Hac  yBH^eTb  TpHKCH  cDpHraroy  b  «0  MaMa!»  Mbi  BCTpeTHJiH 
ee  3a  KyjincaMH.  OHa  3a6aBHa,  Kaic  Ha  cueHe. 

BocKpeceHbe,  1 1  xnBapx. 

Cyzp>5i  h  ero  )KeHa  ho3bohhjih  HaM  cero^Ha  yTpOM  h  OTBe3JiH  Hac  nepe3  ropbi, 
noKpbiTbie  CHeroM,  /pui  npeKpacHoro  Buga  na  /JeHBep.  Mbi  Bee  coSpajincb  BMecTe  b 
HarneM  OTejie.  Otbc3a  b  8  nacoB  b  KaH3ac-CHTH. 

BTOpHHK,  12  flHBapfl. 

KaH3ae-CHTH  -  Sojibhioh,  3aKonTejibiH  ropofl.  B  TeaTpe  IIIy6epTa  6biji  3-nacoBOH 
yTpeHHHK.  npexpacHaa  ayaHTOpna,  oneHb  Gjiaro^apHaa,  ho  HaM  npHnuiocb  cneniHTb 
e  HaniHM  BbicTynjieHHeM  b  cb«3h  c  moy  K)r-Mapnoy,  KOTOpoe  noene,noBajio  epa3y 
>re. 

Wednesday,  Jan.  14. 

In  St.  Joseph.  All  hotels  overcrowded  because  of  convention.  Had  to  stop  at  a  second 
rate  Station  Hotel.  8:30  performance  on  a  rotten  stage.  No  more  St.  Joe  for  me! 
Tomorrow  we  dance  in  Topeka. 

Friday,  Jan.  16. 

Arrived  late  in  Newton  and  on  account  of  a  train  wreck  had  to  motor  over  to 
Hutchinson.  8:30  performance  at  Convention  Hall  with  a  fine,  big  stage  but  a  very 
noisy  audience.  Dogs  barking,  children  screaming,  first  George  made  a  speech 
asking  them  to  be  quiet  and  then  Anna  did  the  same. 
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\\ 

Cpena,  14  aHBapa. 

B  Cb.  HocH(j)e.  Bee  tocthhhhbi  nepenojiHeHbi  H3-3a  KOHBeHTa.  npHHuiocb 
ocTaHOBHTbca  Ha  BTOpocopTHOM  BOK3ane  OTejra.  8:30  BbicTynjieHHe  Ha  thhjioh 
ciieHe.  HeT  Oonbine  Cbatoto  jpm  Meroi!  3aBTpa  mm  TaHpyeM  b  TonHKe. 
ILiTHHu,a,  16  HHBapH. 

npHSbIJIH  n03flH0  B  HblOTOH,  H  H3-3a  KpyHieHHfl  noe3fla  AOJHKHbl  6bIJIH  flOexaTb  ff o 
XaTHHHcoHa.  8:30  b  KOHcf)epeHH-3ajie  c  npeicpacHOH,  Oojibhioh  cueHOH,  ho  oneHb 
rnyMHOH  ay^HTOpHeH.  Co6aKH  jiaajin,  neTH  KpHHajiH,  CHanajia  ,3,}KOpn)K  npoH3Hec 
penb,  npocn  hx  ycnoKOHTbca,  a  3aTeM  AHHa  cnejiajia  to  )Ke  caMoe. 

Saturday,  Jan.  1 7. 

Leaving  for  Wichita  on  the  Interurban.  Catastrophe!  Found  there  was  a  strike  on  and 
our  stagehands  are  not  allowed  to  work.  The  Theatre  manager  himself  and  several 
other  gentlemen  volunteered  to  help  set  the  stage  (lay  the  carpet,  hang  the  curtains, 
set  the  lights,  move  the  piano)  and  work  during  the  performance  at  Forum  Hall.  For 
some  reason  the  lights  worked  only  on  one  side  the  other  pitch  darkness  but  we  didn't 
care  the  audience  was  large  and  most  enthusiastic. 

\\ 

Cy66oTa,  17  HHBapH. 

Bbie3fl  H3  BnHHTa  b  HHTepyp6aH.  KaTacTpocf)a!  06Hapy>KHJiH  3a6acTOBKy,  h  Harnn 
cneHM  He  pa3pemeHbi  k  paSoTe.  CaM  MeHe,zpKep  TeaTpa  h  HecKOJibKO  npyrnx 
A»ceHTJibMeHOB  BM3BajiHCb  noMOHb  Ha  cueHe  (3ano>KHTb  KOBep,  noBecHTb  3aHaBecKH, 
ycTaHOBHTb  CBeT,  nepeHecTH  ponjib)  h  pa6oTajiH  bo  BpeMJi  BbicTynneHmi  b  3ane 
cDopyMa.  no  KaKOH-TO  npHHHHe  CBeT  paSoTan  tojibko  c  ohhoh  ctopohm,  npyroM  b 
TeMHOTe,  ho  HaM  6bijio  Bee  paBHO,  noTOMy  hto  nyOjiHKa  6biJia  Oojibhioh  h 
3HTy3HaCTHHeCKOH ! 

Sunday,  Jan.  28. 

We  spent  all  day  in  a  day  coach  on  the  Santa  Fe  which  is  invariably  late  and 
uncomfortable.  Arrived  after  midnight  in  Oklahoma  City.  Hotels  had  no  vacancies- 
drat  those  conventions-and  so  we  were  forced  to  spend  the  night  in  what  looked 
suspiciously  like  a  disreputable  house,  dirty  as  Hell. 

w  J 

BocKpeceHbe,  28  HHBapH. 

Mbi  npOBejiH  Becb  neHb  b  HHeBHOM  TpeHHHre  Ha  CaHTa-cDe,  KOTOpbiii  HeroMeHHO 
no3AHO  h  Heyno6HO.  npHSbuiH  nocjie  nojiyHOHH  b  OKJiaxoMa-CnTH.  B  OTejnix  He 
6bIJIO  CBoSOflHbIX  MeCT  -  SblJIH  3TH  KOHBeHHHH  -  H  n03T0My  Mbi  6bIJIH  BbIHy>KfleHbI 
nepeHoneBaTb  b  tom,  hto  Bbirjuinejio  nono3pHTejibHO,  Kaic  HenpHCToimbiH  /jom, 
Tp5I3HbIH,  KaK  Ah. 

Monday,  Jan.  19. 

A  perfectly  glorious  day,  warm  and  sunny  spring-like  weather.  We  decided  to  enjoy  it 
and  rented  an  open  car  for  an  hour's  drive  to  get  some  fresh  air  in  our  lungs  after 
those  long  train  rides  and  soak  up  the  sunshine.  Evening  performance  at  Overhulser 
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(what  a  name!)  Opera  House  and  leaving  immediately  afterwards  for  Tulsa,  another 
big  "oil  town. " 

\\ 

IIOHefleJIbHHK,  19nHBapH. 

npeKpacHbiii  cnaBHbiii  fleHb,  Tenjian  h  cojiHeHHan  Becemuni  norofla.  Mbi  pernmiH 
Hacna/inTboi  3thm  h  apeH^OBajiH  OTxpbiTbiH  aBTOMoSmib  Ha  Hac  e3,nbi,  htoSbi 
nojiyHHTb  cBe>KHH  B03flyx  b  HaniHx  Jierxnx  nocne  3thx  ajihhhbix  noe3flOK  h 
noHe>KHTbCM  Ha  cojiHpe.  BenepHHH  cneKTaKJib  b  OnepHOM  TeaTpe  OBepnyccepe 
(Kaicoe  hms  !),  h  cpa3y  >xe  nocne  stoto  OTnpaBHJiHCb  b  Tyjicy,  eipe  oahh  6ojibhioh 
«Hecj)  THHOH  rOpOfl». 

One  had  to  be  very  young  and  healthy  for  that  kind  of  a  life.  The  dancing  was  always 
a  pleasure  but  oh,  those  train  rides!  And  the  incessant  packing  and  unpacking,  since 
we  had  no  maid  and  had  to  do  everything  ourselves.  We  always  envied  George 
Copeland,  whose  traveling  companion  acted  as  his  valet.  He  went  through  none  of 
the  frenzy  of  having  to  change  costumes  while  performing.  He  always  appeared  cool 
and  collected.  His  favorite  pastime  during  the  interminable  train  rides  consisted  in  a 
game  of  cards;  he  was  also  a  collector  of fine  antique  jewelry.  In  the  end,  he  came 
out  far  ahead  of  us  girls  financially.  We  had  to  pay  not  only  our  own  traveling 
expenses  but  his  and  those  of  a  stage  crew  of  three  men.  We  carted  our  own  decor 
with  us  everywhere. 

\\ 

Hy>KHO  6bijio  6biTb  oneHb  mojioamm  h  3/iopOBbiM  ^jin  Taxon  >xh3hh.  TaHu,bi  Bcer^a 
6biJiH  yzjOBOJibCTBHeM,  ho,  o,  3th  eAymne  noe3Aa!  H  Henpexpamaiomancii  ynaxoBxa 
h  pacnaxoBxa,  Tax  xax  y  Hac  He  6bijio  tophhhhoh  h  npHxoAHJiocb  ^ejiaTb  Bee  caMHM. 
Mbi  Bcer^a  3aBH,noBajiH  ^jxopfl^Ky  Koynnemiy,  neii  nyremecTByiomHH  xoMnaHbOH 
AeiicTBOBaji  xax  ero  xaMep^HHep.  Oh  He  npomeji  nepe3  6e3yMHe  Heo6xo,zpiMOCTH 
MemiTb  xocTKDMbi  bo  Bpeivni  BbicTymieHmi.  Oh  Bcer^a  xa3ajicii  xpyrbiM  h 
co6paHHbiM.  Ero  nioSHMoe  BpeMimpenpOBOJXAeHHe  bo  BpeMn  6ecxoHeHHbix  noe3,ziox 
npoxoflHJio  b  xapTOHHOH  nrpe;  oh  Taxjxe  6biJi  xomiexunoHepoM  npexpacHbix 
aHTHHHbIX  KtBeJIHpHblX  H3fleJIHH.  B  XOHHe  XOHH.OB,  OH,  B  (J)HHaHCOBOM  OTHOHieHHH, 
yrneji  ^ajiexo  Bnepe^  Hac,  fleBOHex.  Mbi  flOJimibi  6buiH  onuaTHTb  He  TOJibxo  Harnn 
coScTBeHHbie  xoMaH^HpOBOHHbie  pacxoAbi,  ho  h  ero  h  3xnna)x  H3  Tpex  nenoBex.  Mbi 
>xe  caMH  BemajiH  Ham  co6cTBeHHbiii  ^exop. 

From  Tulsa  we  proceeded  to  St.  Louis,  and  from  there  to  Ohio,  via  Hamilton,  making 
large  jumps  through  the  Middle  West.  When  we  arrived  in  Detroit  on  January  27,  we 
discovered  to  our  great  annoyance  that  we  had  a  whole  long  week  to  wait  before  our 
performance  there.  A  full  week's  delay  meant  more  expense,  and  it  also  increased  our 
impatience  to  return  home  as  soon  as  possible. 

\\ 

H3  Tyjicbi  mm  OTnpaBHJiHCb  b  CeHT-JIync,  a  orryzia  b  OraMo,  nepe3  T aMHJibTOH, 
coBepman  Sojibinne  npbDxxn  nepe3  CpeflHHH  3auap.  Kor^a  mbi  npHSbuiH  b  /JeTpoiiT 
27  nHBapa,  mbi  o6Hapy5XHJin  Hame  6ojibmoe  pa3flpa>xeHHe,  hto  y  Hac  6biJia  Henan 
flOJiran  He^ejia,  hto6bi  jx^aTb  Hanajia  Hamero  BbicTymieHmi.  3a^ep5xxa  Ha  bcio 
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He^ejiio  03Hanana  Sojitme  pacxoflOB,  a  Taioice  yBenHHHJia  Hame  HeTepneHHe  Kaic 
M05KH0  CKOpee  BepHyTBCM  flOMOH. 

Wienold  Reiss  had  been  commissioned  by  Otto  Baumgarten,  the  owner  of  the  new 
Crillon  Restaurant  on  East  Fifty-third  Street  in  New  York,  to  paint  our  individual 
portraits.  On  his  way  north,  he  told  us  that  they  had  been  installed  in  the  blue  and 
gray  "Duncan  Room  "  at  the  fashionable  restaurant.  We  were  dying  to  see  this,  for 
fame  seemed  to  have  caught  up  with  us. 

\\ 

Otto  EayMrapTeH,  BJia^eneii  hoboto  pecTOpaHa  KpHJiJiOH  Ha  Boctohhoh  ILiTb,neciiT 
TpeTbefi  yjiHije  b  Hbio-Hopice,  3aica3an  YHHOJitAy  Peficcy  HapHCOBaTb  Harnn 
HHflHBH^yajibHbie  nopTpeTbi.  IIo  nyra  Ha  ceBep,  oh  CKa3an  HaM,  hto  ohh  SbiJiH 
ycTaHOBJieHbi  b  CHHe-cepofi  «KOMHaTe  ,Z],yHKaH»  b  mo^hom  pecTOpaHe.  Mbi  yMHpajiH, 
htoSbi  yBH^eTb  3to,  noTOMy  hto  cjiaBa,  Ka3anocb,  florHana  Hac. 

Wednesday,  Jan.  29. 

Snow  and  very  cold  here  in  Detroit  and  found  an  influenza  epidemic  raging.  Oh,  how 
I  long  for  sunny  California!  We  shall  have  to  stay  at  the  Tuller  Hotel  for  a  week,  with 
nothing  to  do  but  go  to  the  movies.  They  are  showing  Theda  Bara  in  "The  Blue 
Flame"  and  "Don't  Change  Your  Husband"  with  Gloria  Swanson  and  my  favorite- 
Tom  Meighan. 

Tuesday,  Feb.  3. 

Evening  performance  at  the  Powers  Theatre  in  Grand  Rapids.  A  sold-out  house ! 
Erica  became  suddenly  very  sick;  we  called  doctor  and  he  says  she  has  to  have  her 
appendix  out  at  once!  Erica  went  to  the  hospital  alone,  for  the  rest  of  us  had  to  leave 
for  Toledo.  Poor  Erica! 

\\ 

Cpe^a,  29  nHBapii. 

CHer,  h  oneHb  xojioaho  3/iecb,  b  ,Z],eTpoHTe,  h  mbi  oEHapymuiH,  hto  SyrnyeT 
'snuneiviMfl  rpnnna.  O,  kbk  x  MenTaio  o  cojihchhoh  KajiMcjjopmni !  Mbi  HOH>Knbi  oyneM 
ocTaTbcn  b  OTene  Tymiep  Ha  He^eino,  h  HaM  Henero  ^enaTb,  KpOMe  KaK  noiiTH  b 
khho.  Ohh  noKa3biBaiOT  Te^y  Bapy  b  «rojiy6oM  njiaMeHH»  h  «He  MemiH  cBoero 
My>Ka»  c  rjiopHeii  CBaHCOH  h  mohm  jhoShmbim  Tomom  MeiiraHOM. 

Btophhk,  3  (jieBpajia. 

BenepHHH  cneKTaKJib  b  TeaTpe  CnjiBep  b  rpaH^-Pamiflc.  AHHiJiar!  Opnxa  BHe3anHO 
CHJibHO  3a6ojiena;  mbi  ho3bohhjih  ^oicropy,  h  oh  tobopht,  hto  OHa  flOJimia 
HeMeAJieHHO  npoiiTH  ocmotp  annempncca!  Opnxa  OTnpaBHJiacb  b  6ojibHHu,y  b 
OAHHOHKy,  noTOMy  hto  Bee  ocTajibHbie  flOJDKHbi  6bijih  yexaTb  b  Tojieflo.  Be^Han 
OpHKa! 

Wednesday,  Feb.  4. 

Toledo.  We  received  a  wire  from  Erica 's  doctor.  The  operation  was  successful  and 
she  is  O.K.  Gave  a  performance  at  Coliseum  Hall.  It  is  freezingly  cold  here  and  for 
that  reason  had  not  a  big  audience. 
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Thursday,  Feb.  5. 

In  Cleveland  at  the  Hotel  Statler.  Danced  to  a  sold-out  house  at  the  new  Masonic 
Temple  with  a  nice  ample  stage  but,  alas,  poor  lighting.  Many  of  the  music  critics 
here  are  Copeland's  friends. 

\\ 

Cpe^a,  4  cf)eBpajM. 

Tone^o.  Mm  nojiynHJiH  TenerpaMMy  ot  ^OKTOpa  3pHKH.  Onepapmi  nponuia 
ycnenmo,  h  OHa  b  nopimice.  JXdam  npeflCTaBJieHHe  b  3ane  Konroefl.  3flect  5Kynco 
xohoaho,  h  no  stoh  npnnnHe  He  6bijio  Sojimhoh  ayzprropHH. 

HeTBepr,  5  cjjeBpajni. 

B  KnHBJieHAe  b  OTene  CTaTJiep.  TaHu,eBajin  c  amnjiaroM  b  hobom  MacoHCKOM 
XpaMe  c  xopomen  npocTopHon  cneHon,  ho,  yBbi,  njioxoe  ocBemeHHe.  MHorne  H3 
My3BiKajiBHBix  KpHTHKOB  3flecb  -  flpy3Mi  KoynjieHfla. 

Saturday,  Feb.  7. 

The  critics  wrote  only  about  George;  didn't  mention  us  girls  at  all.  Heard  from  Erica. 
She  is  quite  out  of  danger  and  sitting  up  in  a  chair  already.  I  see  in  the  papers  that 
they  are  having  terrible  blizzards  in  New  York.  Am  not  too  anxious  now  to  return 
would  much  rather  go  back  to  California.  Depart  for  Utica  on  Sunday. 

Monday,  Feb.  9. 

Encountered  a  heavy  snowstorm  in  Utica.  Tonight  we  are  giving  our  62nd 
performance  on  this  trip.  Full  house  and  a  nice  audience.  Left  for  home. 

\\  ‘ 

Cy66oTa,  7  (fieBpajia. 

Kphthkh  nncajin  tojibko  o  ^JKOp/pRe;  BOoSipe  He  roBopHJin  o  Hac  ^eByniKax. 
Hobocth  ot  3pHKH.  OHa  coBepmeHHO  BHe  onacHOCTH,  h  y>Ke  ch^ht  b  Kpecjie.  A 
BH5Ky  b  ra3eTax,  hto  y  hhx  y^KacHBie  MeTejiH  b  HMO-Hopice.  A  He  cjihhikom  xony 
cennac  B03BpamaTbC5i,  cxopee  BepHyct  b  Kajnicf)opHHK).  BtuieT  b  Yraxy  b 
BocKpeceHte. 

IIoHeflejibHHK,  9  <j)eBpajia. 

B  lOraxe  npoH3omjia  CHJibHaa  MeTejib.  Ceroflini  BenepOM  mbi  ^aeM  Harny  62-io 
pa6oTy  b  3toh  noe3AKe.  Ammiar  h  xopomaa  ayziHTopHA.  OcTajiacb  ^OMa. 

Tuesday,  Feb.  10. 

We  arrived  an  hour  late  at  Grand  Central  Station.  Back  at  last!  Nearly  all  our  friends 
there  to  greet  us.  Gus  and  Margherita,  Stephan,  Bill,  Arnold,  Stuart  etc.  We  all  had 
dinner  together  in  the  famous  "Duncan  Room  "  at  the  Crillon.  Otto  Baumgarten  gave 
us  a  fine  dinner  with  wine  and  liqueurs.  Grossing  seventy-five  thousand  dollars  on 
this  tour  we  only  deposited  twelve  thousand  to  our  credit  at  the  Guaranty  Trust. 

\\ 

BTOpHHK,  10  cf)eBpaJHL 

Mm  npHexajiH  Ha  U,eHTpajibHMH  BOK3an  Ha  nac  no3)Ke.  HaKOHeu-To!  IIohth  Bcex 
HaniHx  Apy3eM  TaM  nonpHBeTCTBOBajiH  TaM.  Tac  h  Maprepma,  CTe(J)aH,  Bhjiji, 
ApHOJib^,  CTioapT  h  T.p.  Mm  Bee  oOe^ajiH  BMecTe  b  3HaMeHHToii  «KOMHaTe  ,3,yHKaH» 
b  KpnjibOHe.  Otto  EayMrapTeH  flan  HaM  npeKpacHMH  o6e/i  c  bhhom  h  HHKepaMH. 
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IIOJiyHHB  HHCTBIH  flOXOfl,  B  CeMB^eCflT  MTb  TBICflH  AOJIJiapOB  B  3T0M  Type,  MBI  C^aJIH 
TOJIBKO  12  TBICflH  ^OJIJiapOB  Ha  HaHI  KpeflHT  B  FapaHTHHHBIH  (j)OHfl. 

We  rented  a  small  furnished  apartment  on  West  Fifty-eighth  Street  near  the  Plaza. 
Our  former  English  teacher  from  Geneva,  Miss  Annie  von  Stockhausen,  acted  as 
chaperone.  Here  we  often  entertained  our  various  friends  for  tea,  cocktail  parties 
being  unknown  in  those  days.  We  were  celebrities  in  our  own  right  and  attracted 
much  attention  wherever  we  went  as  a  group.  The  fashionable,  glossy  magazines 
frequently  reproduced  our  photographs,  most  of  them  by  Arnold  Genthe.  Like  other 
attractive  young  women  in  the  limelight,  we  too  had  a  number  of  admirers;  some  with 
serious  intentions,  others  not.  Of  the  latter  species  Isadora,  who  always  acted  much 
as  any  bourgeois  mother  toward  her  adopted  daughters,  would  warn  us  by  saying, 
"They  are  men  who  only  care  to  profit  by  your  youth  and  give  you  nothing  in  return. 

It  sickens  me  when  I  think  of  it  and  raises  my  indignation. " 

\\ 

Mbi  apeHflOBajiH  He6ojiBHiyio  MeSjiHpoBaHHyio  KBapTHpy  Ha  Ysct  FbiTB,necaT 
bocbmoh  yjiHue  pflflOM  c  IIjia3a.  Ham  6  bib  mini  ywrenB  aHr  jihhcxoto  n3Bixa  H3 
)KeHeBBi  mhcc  3hhh  (J)oh  IIlTOKxay3eH  BBicTynana  b  pojiH  eonpoBoac,naiomero. 

3^ecB  mbi  nacTO  pa3BJiexanH  Hamnx  pa3HBix  Apy3eii  3a  naeM,  xoxTeiiJiBHBie 
BenepHHKH  6bijih  HeH3BecTHBi  b  Te  ahh.  Mbi  6bijih  3HaMeHHTOcraMH  cbmh  no  ce6e,  h 
npHBJieKajiH  mhoto  BHHMamni,  xyna  6bi  mbi  hh  nomjin,  xax  rpynna.  Mo^HBie 
nniHHeBBie  )KypHajiBi  nacTO  BocnpOH3BOflHJiH  Hamn  (|)OTorpa(|)HH,  Sojibihhhctbo  H3 
hhx  -  ApHOJiBfl  TeHTe.  Kax  h  y  ^pyrne  npHBJieKaTejiBHBie  MOJiOABie  aceHipHHBi  b 
Hempe  BHHMaHHn,  y  Hac  Toace  6bijio  MHoacecTBo  hokjiohhhkob;  HexoTOpBie  c 
cepBe3HBiMH  HaMepeHH^MH,  Apyrne  -  HeT.  H3  nocjieflHHx  noyneHHH  Ance^opBi, 
xoTOpaa  Bcer^a  fleiiCTBOBajia  Tax  ace,  xax  nocTymuia  6bi  jno6aa  6ypacya3Haa  MaTB  x 
ee  npneMHBiM  AonepaM,  npeflynpeAHJia  Hac,  roBOpa:  «3to  jhoah,  xoTOpBie  tojibxo 
xot5it  nojiynaTB  npH6BiJiB  ot  Bameii  iohocth,  h  He  fla^yT  BaM  Hnnero  B3aMeH.  Y 
Memi  tto  BBi3BmaeT  OTBpaipeHHe,  xor^a  a  ^yMaio  06  3tom,  h  3to  BBi3BiBaeT  Moe 
HeroAOBaHHe». 

However,  none  of  us  had  any  immediate  plans  for  marriage.  Too  immersed  in  our 
burgeoning  careers,  anxious  to  build  a  little  financial  security  for  ourselves,  we  were 
quite  content  to  turn  all  our  efforts  in  that  direction.  Everybody  made  much  of  us  on 
our  return  from  a  successful  tour.  For  a  while  we  led  a  gay  social  life,  as  can  be  seen 
from  my  diary  notes: 

\\ 

O^Haxo  hh  y  xoro  H3  Hac  He  6bijio  njiaHOB  HeMeflJiemioro  BCTynjieHHa  b  6pax. 
Cjihihxom  norpy3HBHiHCB  b  Harny  pacTymyio  xapxepy,  CTpeMacB  co3,naTB  pjwi  ee6a 
HeSojiBmyio  (JiHHaHCOByio  6e3onacHOCTB,  mbi  6bijih  BnonHe  aobojibhbi,  hto  Bee 
Hamn  ycHJimi  6bijih  HanpaBJieHBi  b  stom  HanpaBJieHHH.  Kaac^aa  H3  Hac  c^ejiajia 
MHoroe  H3  Harnero  B03BpameHHa  H3  ycnemHoro  Typa.  HexoTOpoe  BpeMa  mbi  bcjih 
Becejiyio  counajiBHyio  >xh3hb,  xax  bh^ho  H3  mohx  ^HeBHHxoB: 
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Feb.  12. 

We  had  tea  at  Stuart  Benson's  place.  Johnny  Aubert  [Erica's  beau  from  Geneva]  is  in 
town.  He  has  already  given  several  piano  recitals.  We  shall  hear  him  on  Saturday. 
Feb.  14. 

Went  over  to  Brooklyn  to  hear  Johnny  Aubert  with  the  Symphony  Orchestra,  Stransky 
conducting.  A  concerto  by  Grieg.  He  seems  to  have  put  on  some  weight  but  otherwise 
looks  the  same.  He  is  a  good  musician  and  very  charming  young  man,  I  like  him.  He 
is  going  to  dine  with  us  on  Thursday,  the  day  Erica  returns  from  Grand  Rapids. 
Sunday,  Feb.  15. 

The  other  girls  have  all  gone  to  Tenafly  for  a  visit  with  the  Rousseaus  and  their  two 
little  children  Marta  and  Theodore  Jr.  I  have  the  blues  and  remained  at  home. 

Freddo  Sides  who  works  for  Alavoine's  called  and  invited  me  to  luncheon.  We  talked 
about  Isadora,  he  admires  her  tremendously.  Likes  my  dancing  too. 

\\ 

12  cf)eBpajM. 

Y  Hac  6liji  nail  y  CiroapTa  EeHCOHa.  ^jkohhh  06ep  [iiokjiohhhk  3pHKH  H3  )KeHeBbi] 
HaxoflHJicn  b  ropofle.  Oh  ynce  flan  HecKOJibKO  cf)opTenHaHHbix  KOHuepTOB.  Mbi 
ycjibmiHM  ero  b  cy66oTy. 

14  cf)eBpajuL 

riOHIJIH  B  EpyKJIHH,  HTOSbl  nOCJiyHiaTb  ^JKOHHH  OSepTa  C  CHM(j)OHHHeCKHM 
opicecTpoM,  flHproKHpoBaji  CTpaHCKHH.  KoHuepT  TpHra.  KanceTcn,  oh  Ha6pan  Bee, 
ho,  b  ocTajibHOM,  BbirjwflHT  Taioice.  Oh  xoponiHH  My3biKaHT  h  oneHb  oEanTejibHbiii 
MOJioflOH  nenoBeK,  oh  MHe  HpaBHTcn.  Oh  coGnpaeTcn  o6eflaTb  c  HaMH  b  neTBepr,  b 
tot  fleHb,  Korfla  3pHKa  B03BpamaeTcn  H3  rpaHfl-PanHflc. 

BocKpeceHbe,  15  (J)eBpajw. 

OcTanbHbie  fleByniKH  noexann  b  TeHa(J)jiH  c  bh3htom,  BMecTe  c  PyccoycoM  h  hx 
flByMn  ManeHbKHMH  fleTbMH  MapToil  h  cPeoflOpOM  MJiaflHiHM.  Y  MeHn  6biJia  xaHflpa, 
h  n  ocTanacb  flOMa.  Opeflflo  CaMflec,  KOTOpbiil  pa6oTaeT  Ha  AnaBOHHa,  no3BOHHJi  h 
npHrnacHJi  MeHn  Ha  o6efl.  Mbi  roBopHJiH  06  Aiiceflope,  oh  BoexHHjaeTcn  eio.  Moh 
Tanubi  eMy  Tonce  HpaBaTcn. 

Feb.  17. 

Expected  Johnny  for  tea  but  he  never  showed  up.  W.R.  [Wienold  Reiss]  came  instead. 
Freddo  sent  me  two  seats  for  the  Opera  to  see  the  Sakharoffs  dance.  They  used  an 
exact  copy  of  our  stage  setting.  Their  dance  had  no  continuity  of  movement-nothing 
but  poses. 

Feb.  25. 

We  all  had  dinner  at  Albert  Rothbart's.  He  engaged  an  Egyptian  necromancer  to 
amuse  us  with  tricks  evoking  spirits,  etc.  Quite  funny. 

Feb.  26. 

I  received  a  lot  of  flowers  for  my  birthday.  Miss  Annie  served  tea.  Arnold  presented 
me  with  a  new  dance  photo  of  myself. 

\\ 
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17  (j)eBpajia. 

^JKOHHH  0)KHAaJIH  K  HaiO,  HO  OH  TaK  H  He  nOHBHJICfl.  BmCCTO  Hero  npHHieJI  B.P. 

[Bhhojiba  Peiic] .  cppe/wo  npncjian  MHe  ^Ba  MecTa  b  onepy,  hto6bi  yBH^eTB  TaHeu 
CaxapOBa.  Ohh  HcnojiB30BajiH  TOHHyio  Konnio  Hameii  cueHbi.  Hx  TaHeu  He  HMeji 
HenpepbIBHOCTH  flBH)XeHHfl  -  HHnero,  KpOMe  xax  no3ti. 

25  4>eBpajia. 

Mbi  Bee  oSe^ajiH  y  Anb6epTa  PoT6apTa.  Oh  npHBJiex  ernneTCKoro  HexpOMaHTa, 
HTOSbl  pa3BJieHb  Hac  TpIOXaMH,  BbI3bIBaHHeM  flyXOB  H  T.fl.  ^OBOJIbHO  3a6aBHO. 

26  cj)eBpajni. 

A  nojiyHHJia  mhoto  hbctob  Ha  ,H,eHb  po>x,neHH5L  Mhcc  3hhh  no/iaBana  nan.  ApHOJib^ 
npeACTaBHJi  MHe  HOByio  TaHH,eBajibHyio  (j)OTorpa(J)HK). 

Feb.  28. 

Gave  a  children's  matinee  at  10:30  A.M.  over  in  New  Jersey  at  the  Lyceum  Theatre 
with  Beryl  Rubens  tein  at  the  piano.  Miss  N.,  the  manager,  a  beast  of  a  woman, 
spoiled  the  whole  show  by  insisting  on  interrupting  our  dances  in  order  to  explain 
things  to  the  children.  When  Anna  objected  she  insulted  her  in  front  of  the  audience. 
Oh,  it  was  dreadful.  The  stage  and  lights  were  pretty  awful  too  and  Beryl  didn 't  play 
too  well  either-anyhow,  what  can  one  expect  at  ten  in  the  morning! 

\\ 

28  cf)eBpajnL 

^aBajiH  fleTCKHH  yrpeHHHK  b  10:30  yrpa  b  Hbio-^JxepcH  b  TeaTpe  Jlnpea  c  Bepnji 
Py6eHHiTeHHOM  Ha  cf)opTenHaHO.  Mhcc  H.,  MeHeflJxep,  HenpH^THaa  jxemiiHHa, 
HcnopTHJia  Bee  moy,  HacTaHBaa  Ha  tom,  hto  Hymio  npepbiBaTb  Harnn  TaHHbi,  hto6bi 
o6B5icmiTb  Bee  ^eraM.  Kor^a  AHHa  B03pa>xajia,  to  OHa  ocxopSHJia  ee  nepe/i 
ay^HTOpHeii.  O,  3to  6bijio  y>xacHO.  CueHa  h  cbct  Obijih  npocTO  y>xacHbi,  h  BepHJiJi 
TO)xe  Hrpan  He  ^ocTaTOHHO  xoporno  -  bo  bchxom  cjiynae,  Hero  mo>xho  6bijio  oxH^aTb 
b  ^ecHTb  yTpa! 

Sunday,  Feb.  29. 

Rosenbach,  Genthe,  the  Sigmund  Spaeths,  came  to  tea  with  us  here  at  our  diggings. 
Our  primitive  way  of  making  tea  on  a  spirit  lamp  is  quite  interesting  to  watch.  In  the 
evening  we  girls  had  dinner  at  Billy  and  Mary  Roberts'  apartment  on  East  18th 
Street.  (How  their  wooden  stairs  do  creak!) 

\\ 

BocxpeceHbe,  29  cf)eBpajnL 

Po3eH6ax,  TeHTx,  CnrMyHA  CnaeTC,  npHnuiH  x  HaM  c  naeM  b  Harne  muinme.  BecbMa 
HHTepecHO  Ha6jiiOAaTb  3a  HaniHM  hphmhthbhbim  cnoco6oM  npHTOTOBJieHHH  naa  Ha 
cnHpTOBOH  naMne.  BenepOM  mbi,  /jeBOHXH,  nooSeflajin  b  xBapTHpe  Bhjijih  h  MspH 
Po6epTc  Ha  boctohhoh  19-h  yjiHHe.  (Kax  cxpHrarr  hx  ^epeBHHHbie  jiecTHHHbi!) 

March  1. 

Johnny  Aubert  played  for  us  tonight  at  our  studio  in  Carnegie  Hall.  Bach,  Mozart, 
Schumann  and  Chopin,  very  beautifully.  He  has  much  improved  since  we  heard  him 
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in  Geneva  ....  Tomorrow  afternoon  we  have  a  dress  rehearsal  at  Aeolian  Hall  with 
our  conductor  Edward  Falck.  We  are  going  over  the  orchestra  mUSIC. 

\\ 

1  MapTa. 

^jkohhh  06ep  Hrpan  pun  Hac  ceropmi  b  Hamefi  CTypHH  b  KapHerH-xonn.  Bax, 
MopapT,  IIIyMaH  h  IIIoneH,  ohchb  KpacuBO.  Oh  cTaji  3HaHHTejiBHO  Jiynnie  Toro,  Kaic 
mbi  cjitmiajiH  ero  b  TKeiieBe...  3aBTpa  phcm  y  Hac  OypeT  reHepanBHan  peneTHHHn  b 
Oojihhckom  3ane  c  HaniHM  pHpnncepoM  OpBappoM  cpanBKOM.  Mbi  nepenpeM  k 
OpKeCTpO  BOH  My3BIKe. 

Sunday,  March  7. 

Rosenbach,  Ordinsky,  Johnny,  Max  Eastman  and  Eugene  Boissevain  for  tea. 
Afterwards  we  girls  had  dinner  at  Max  Eastman's  apartment  in  Greenwich  Village 
that  he  shares  with  Boissevain.  He  recited  poems  all  evening  by  the  fireside. 

March  20. 

Worked  at  the  studio.  Gene  and  Max  came  around  later,  and  Lisa  and  I  went  for  a 
drive  with  them  out  to  the  Bronx  Zoo. 

March  12. 

At  8:30  performance  at  Carnegie  Hall  with  orchestra.  A  wonderful  performance  to  a 
capacity  house.  The  audience  actually  cheered  at  the  end.  Supper  party  at  Voisin 's 
with  friends  afterwards. 

\\ 

BocKpeceHBe,  7  MapTa. 

Po3eH6axa,  OppHHCKoro,  ^jkohhh,  Maicca  HcTMam  h  Ebtchhh  EyacceHHa 
npHrnacHJiH  Ha  nan.  IIotom  mbi,  pcbohkh,  nooSepanH  b  KBapTHpe  Maicca  HcTMeHa  b 
rpHHBHH-BHJinHpjKe,  rpe  oh  penHT  MecTO  c  EyacceBaHOM.  BecB  Benep  oh  HHTan 
CTHXH  y  KaMHHa. 

20  MapTa. 

PaOoTajiH  b  CTyzpiH.  ^>khh  h  Maxc  npHHuiH  no3)Ke,  h  mbi  c  JIh30h  oTnpaBHJiHCB  c 
HHMH  B  300napK  EpOHKCa. 

12  MapTa. 

B  8:30  BBicTynjieHHe  b  KapHerH-xojui  c  opicecTpOM.  npeKpacHoe  npepcTaBJieHHe  b 
cojihphom  noMeipeHHH.  AypHTOpHu  no  HacTompeMy  npHBeTCTBOBajia  b  kohhc. 
y>KHH  B  Be3HHe  C  Ppy3BHMH. 

The  following  day  all  the  New  York  papers  carried  rave  notices.  Just  for  the  record,  it 
may  not  be  amiss  to  quote  a  few  lines.  Heywood  Broun,  writing  in  the  Tribune,  said: 
The  Isadora  Duncan  Dancers  made  their  first  appearance  of  this  season.  .  .  .  They 
have  just  got  back  from  the  Pacific  coast  and  in  the  year  of  absence  have  made  great 
steps  towards  artistic  maturity  ....  The  program  was  largely  of  ensembles  from 
Gluck's  Iphigenia,  the  Schmitt  waltzes  and  a  war  horse  of  Johann  Strauss's  called 
''Southern  Roses.  "  For  encores  there  were  Chopin 's  Polonaise  and  the  Marche 
Lorraine. 

\\ 
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Ha  caeflyromnH  fleHb  Bee  Hbio-HOpKCKHe  ra3eTbi  npHHOCHJiH  B0CT0p>KeHHbie 
OT3bIBbI.  npOCTO  JSJI5L  3anHCH,  B03M05KH0,  6bIJIO  6bl  HenpaBHJIbHO  He  npOHHTHpOBaTb 
HecKOJibKO  CTpOK.  XeHBy^  BpyH,  nHinymHH  b  TpnSyHa,  CKa3an: 

TaHpopbi  AHce^opbi  /JyHKaH  BnepBbie  no^BHJiHCb  b  stom  ce30He  ...  Ohh  tojibko  hto 
BepHyjiHCb  c  THxooiceaHCKoro  no6epe>Kbfl,  h  3a  rofl  OTcyrcTBini  coBepniHJiH 
Sojibrnne  marn  b  HanpaBJieHHH  xy/io>KecTBeHHOH  3pejiocTH  ...  nporpaMMa  6biJia  b 
OCHOBHOM  aHCaM6jI«MH  H3  BaJIbCOB  DlIOKa,  BaJIbCOB  IIlMHTTa  H  BOeHHaa  KaBanepH^I 
HoraHHa  IIlTpayca  noa  H33BaHHeM  «IO>Knbie  po3bi».  Ha  6hc  6bijih  nojiOHe3 
IIIoneHa  h  Maprn  JToppeiiH. 

In  the  ensemble  dancing  the  personal  idiosyncrasies  of  the  dancers  were  properly 
subdued,  but  that  Lisa  must  needs  show  off  her  jumping.  .  .  .  The  dancers  in  the  Gluck 
Amazon  dance  and  the  two  encores  gave  the  finest  thrill  that  the  present  stage  in  this 
country  can  afford.  .  .  . 

\\ 

B  aHcaM6neBOM  TaHpe  nepcoHajibHbie  ocoSchhocth  TamjopOB  6bijih  ^oiDKHbiM 
o6pa30M  noAHHHeHbi,  ho  JBoe,  aojdkho  6bitb,  Hy>KHO  6bijio  npofleMOHCTpHpOBaTb  ee 
npbDKKH...  TaHpopbi  b  TaHHe  «AMa30HKH»  TmoKa,  h  flBa  Bbi30Ba  Ha  6hc,  r ajiH  caMbie 
ocTpbie  omymeHHa,  KOTopwe  MO>xeT  no3BOJiHTb  ce6e  HbmeniHHH  3Tan  b  stoh 
CTpaHe... 

A  capacity  audience  first  applauded,  then  cheered,  then  sat  motionless  at  the  end  of 
the  program  till  it  got  more  dances.  These  children,  who  two  years  ago  were  pleading 
at  our  doorstep  for  attention,  have  gone  in  with  tremendous  blessings. 

Another  reviewer,  writing  under  the  pseudonym  The  Listener,  observed: 

\\ 

MHoroHHCJieHHaa  ayzprropHA  cHanajia  anjioflHpOBajia,  3aTeM  noflSaflpHBajia,  a  3aTeM 
CH^ejia  HenoABH^KHO  b  KOHue  nporpaMMbi,  noica  He  nojiyHHJio  Sojibine  TaHueB.  3th 
fleTH,  KOTOpbie  ABa  ro^a  Ha3a/i  npocnjiH  y  Harnero  nopora  BHHMamM,  bohijih  c 
OrpOMHbIMH  SjiarOCJIOBeHHMMH. 

,H,pyroH  peHeH3eHT,  nHinymHH  nofl  nceBAOHHMOM  «CjiymaTejib»,  3aMeTHJi: 

Without  the  aid  of  Isadora,  the  Isadora  Duncan  Dancers  have,  in  a  swift,  hard 
working  year,  become  the  chief  champions  of  that  art  which  she  revived.  Today  they 
are  undoubtedly  its  most  inspiring  interpreters  too.  Youth,  Grace,  Beauty,  a  thorough 
schooling  in  aesthetics;  a  year  ago  they  had  all  these  as  their  assets.  Today  they  have 
that  one  thing  more  necessary-a  power  of  imagination  which  enables  them  to  create, 
actually  to  create  a  sheer  and  independent  beauty  from  out  of  the  moments  of  their 
faith-fullest  interpretations. 

\\ 

Ee3  no  mo  uni  Anceaopbi,  Tamjopbi  Anceflopbi  ^ymcaH  b  Tpyzpn>iH,  TJDicejibiH 
pa60HHH  TOfl  CTaJIH  TJiaBHblMH  3amHTHHKaMH  3TOTO  HCKyCCTBa,  KOTOpOe  OHa 
o»cHBHJia.  CeroflH^i  ohh,  HecoMHeHHO,  hbjhhotch  ero  Han6ojiee  baoxhobji^hohihmh 
nepeBOAHHKaMH.  IOhoctb,  EnaroflaTb,  KpacoTa,  THiaTejibHoe  o6yneHHe  acTeTHKe; 
rofl  Ha3a^  y  hhx  6bijih  Bee  3th  aKTHBbi.  Ceroflmi  y  hhx  ecTb  hto-to  6onee 


276 


Heo6xoAHMoe  -  cHJia  BOo6pa>iceHmi,  KOTOpaa  no3BOjnieT  hm  co3flaBaTB,  Ha  caMOM 
flejie,  co3AaBaTb  HHCTyio  h  He3aBHCHMyio  KpacoTy,  H3  momchtob  hx  caMbix  BepHbix 
HHTepnpeTaHHH. 

Carnegie  Hall  held  an  audience  of  amazingly  large  size  on  Saturday  night  to  see 
these  young  dancers  ...  an  audience  which  thundered  and  thirsted  for  more  through 
a  blue  darkness  and  which  found  in  the  dances,  both  separate  and  ensemble,  to 
Chopin's  music  a  succession  of  glowing  explanations.  No  explanation  of  Chopin 
alone-for  that  would  be  a  sorry  task  to  ask  of youth-but  for  life  itself  and  all  it  hides 
of  poetry  and  beauty. 

\\ 

B  cy66oTy  BenepOM,  b  KapHerH-xojui,  co6panacb  ay^HTOpmi  yzpiBHTejibHO  Eojibihhx 
pa3MepOB,  htoSbi  yBH^eTb  sthx  mojioabix  TaHpopoB  ...  ayzjHTOpHfl,  KOTOpaa  rpeMejia 
h  ^KajK^ajia  Eojibinero  b  chhch  TeMHOTe  h  Hanuia  sto  b  TaHpax,  xaic  OTflejibHbix,  Tax 
h  aHcaM6neBbix,  nepe^a  flpKHx  o6B5iCHeHHH  k  My3bixe  IIIoneHa.  HHKaicoro 
paanacHeHmi,  TOJibKO  IIIoneH  -  noTOMy  hto  sto  6bijio  6bi  nenajibHbiM  3a/iaHHeM  jysm 
MOJIOflOKH  -  HO  gJin  CaMOH  5KH3HH  H  BCerO  Toro,  HTO  CKpbIBaeT  n033HK)  H  KpaCOTy. 

Sunday,  March  21. 

Gene  has  sent  me  a  lovely  Java  Batik.  He  and  Max  invited  Lisa  and  me  to  lunch  at 
Longue  Vue  by  the  river.  A  sunny  day,  the  first  day  of  spring.  Band  I  heard  Jascha 
Heifetz  at  Aeolian  Hall.  We  all  had  dinner  together  at  St.  Luke's  Place  and  then  went 
to  another  concert  at  the  Hippodrome  with  the  Ampico  piano  .  .  . 

\\ 

BocKpeceHbe,  21  MapTa. 

^jkhh  nocjiaji  MHe  npexpacHbiH  6a thk  H3  ^Ibbi.  Oh  h  Maxc  npHrjiacHJiH  Hac  c  JTh30h 
Ha  o6qp  b  JIoHr-Bbio  y  pexH.  Cojihchhbih  ^eHb,  nepBbrn  ^eHb  BecHbi.  A  cjibimajia 
Carny  Xeii(J)eH  b  Oojihhckom  3ane.  Mbi  Bee  BMecTe  oGe^ajiH  Ha  njiomaAH  Cbatoto 
JlyKH,  a  3aTeM  oTnpaBHJiHCb  Ha  Apyroii  KOHHepT  Ha  Hnno,npOMe  c  nnaHHHO  Amhhko 
[American  Piano  Company,  AMepmcaHCKaji  IlHaHHCTHHecKaa  KoMnamui]... 

March  27. 

Margherita  and  Angus  went  with  us  to  Boston,  at  the  Copley  Plaza.  We  gave  a  3 
o'clock  matinee  at  Symphony  Hall.  Full  house,  great  success.  Beryl  Rubinstein  made 
good  music  at  the  piano  for  us.  Many  prominent  people  in  audience  including 
Senator  Lodge.  Leaving  on  the  midnight  train. 

\\ 

27  MapTa. 

Maprepma  h  Amyc  OTnpaBHJiHCb  c  HaMH  b  Eoctoh,  b  Konjin  IIjia3a.  Mbi  ^ajin  3-x 
nacoBoii  yTpeHHHK  b  CnM(j)OHHHecKOM  3ane.  riojiHbiH  flOM,  Eojibihoh  ycnex.  EepHJiJi 
Py6HHmTeiiH  npHTOTOBHJi  Hac  xopomyio  My3bixy  Ha  nnaHKHO.  Mhothc  BH^Hbie 
jhoah  b  ay^HTopHH,  BKJHonaa  CeHaTOpa  JIo,zhk.  OTnpaBJweMCfl  nonyiiomibiM 
noe3flOM. 
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March  28. 

We  arrived  early  in  New  York  on  a  beautiful  day.  Had  luncheon  at  the  Crillon  with 
Otto,  Miss  Annie  came  too.  Later  we  heard  Galli-Curci  at  the  Hippodrome. 

Sunday,  April  4. 

Left  early  this  morning  for  Croton  with  Anna,  Lisa  and  Margot.  A  nasty,  rainy  day. 
Had  lunch  with  Max  Eastman  at  his  bungalow  and  went  for  a  drive  afterwards, 
called  on  Isabelle  and  her  baby.  She  is  the  same  as  she  always  was  at  school.  After 
dinner  went  up  the  hill  to  Dudley  Field  Malone's  house.  Had  drinks  and  danced. 
Motored  back  late  at  night.  It  was  fun. 

\\ 

28  MapTa. 

Mbi  npaSBiJiH  b  Hbio-Hopk  b  npeicpacHBiH  ^eHB.  IlooSeflajiH  y  KpHJinoHa  c  Otto, 
mhcc  3hhh  Toace  npHinna.  no3ace  mbi  ycjiBimajiH  TajuiH-KypHH  Ha  nnnoApOMe. 
BocKpeceH&e,  4  anpejra. 

JleTOM  paHO  yrpOM  KpOTOHa  c  Ahhoh,  JIh30h  h  Mapro.  )KecTOKHH,  aojkajihbbih 
^eHB.  rtooSe^aJiH  c  MaxcoM  HcTMaHOM  b  ero  6yHrajio,  h  nonuiH  ^anBine,  no3BanH 
HaaOenB  h  ee  peSemca.  OHa  Taicaii  ace,  Kaic  h  Bcer^a  b  niKOJie.  Ilocjie  o6e,na 
noflmuiHCB  Ha  xojim  b  /iom  ^a^JiH  cPhji  MajioyH.  BBinHBajiH  h  TaHpeBajiH. 
BBiflBHHyjiHCB  no3AHO  hohbk).  3to  6bijio  Becejio. 

April  6. 

Performance  at  the  Metropolitan  Opera  House  with  orchestra,  danced  Symphony  by 
Schubert.  A  big  success.  What  a  thrill  it  was  to  dance  again  at  the  Met,  what 
memories  of  our  appearances  together  with  Isadora  l  Had  supper  party  at  Reiss' 
studio  in  the  village. 

April  10. 

We  received  a  cable  from  Isadora.  She  wants  us  to  come  over  and  work  with  her  in 
France  from  June  to  October  on  new  programs  and  also  give  performances. 

\\ 

6  anpejia. 

BBicTynjieHHe  b  MeTponojiHTeH-onepa  c  opicecTpOM,  TaHHeBajiBHaa  CHMcfiomni 
IUySepTa.  Bojibihoh  ycnex.  Kaicoe  BOJiHeHHe  6bijio  CHOBa  TaHpeBaTB  b 
MeTponojiHTeH,  Kaicne  BocnoMHHamM  o  Haninx  BBiCTynjieHHax  BMecTe  c 
AHce^opoii.  Y>khh  b  CTy^HH  Peiicca  b  ^epeBHe. 

10  anpejia. 

Mbi  nojiyHHJiH  TejierpaMMy  ot  Aiice/iopLi.  OHa  xoneT,  hto6bi  mbi  npnexajiH  h 
paSoTajiH  c  Heii  bo  cPpaHHHH  c  HioHa  no  OKTa6pB  Ha  hob&ix  nporpaMMax,  a  Taicace 
^aBajiH  npeACTaBJieHHa. 

Happy  in  the  thought  of  seeing  Isadora  again  and  craving  the  fresh  inspiration 
working  with  her  would  bring  us,  we  girls  nonetheless  found  ourselves  in  a  quandary. 
Should  we  accept  her  offer  or  decline  it?  We  had  several  important  factors  to 
consider.  Knowing  our  foster  mother  as  well  as  we  did,  we  had  no  assurance  that  she 
would  let  us  return  to  the  States  at  the  appointed  time.  Sol  Hurok,  our  new  manager, 
had  signed  us  up  for  another  season,  a  commitment  we  intended  to  keep  at  all  costs. 
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Our  newly  won  emancipation  and  financial  independence  had  to  be  maintained, 
come  what  might.  There  was  also  the  question  of  citizenship  papers.  Would  the  State 
Department  allow  us  to  leave?  I  especially  held  back  from  committing  myself  to  this 
trip  abroad.  I  voiced  my  doubts  to  Gus,  who  wrote  his  sister:  "All  the  girls  are  willing 
to  accept  your  offer.  Only  Irma  is  'holding  out. 

\\ 

CnacTJiHBtie  mbicjih  o  tom,  hto  mbi  CHOBa  yBH^HM  Aiice,nopy  h  }xa>x,neM  cBe^xero 
BfloxHOBemM,  paSoTan  c  Hefi,  ho  mbi,  .zjeBOHXH,  Bee  >xe  OKa3ajiHCB  b 
3aTpyAHHTeJIBHOM  nOJKOXeHHH.  ^OJHKHBI  JIH  MBI  npHHUTB  ee  npeAJIO)KeHHe  HJIH 
OTKJIOHHTB  eTO?  y  Hac  6bIJIO  HeCKOJIBKO  Ba>KHBIX  cjiaKTOpOB  flJIH  paCCMOTpeHHU.  3Ha X 
Harny  npHeMHyio  mbtb  Tax  >xe  xoporno,  xax  h  ce6n,  mbi  He  6bijih  yBepeHBi,  hto  OHa 
no3BOJiHT  HaM  BepHyTBCn  b  IIlTaTBi  b  Ha3HaneHHoe  BpeMn.  Coji  Xypox,  Ham  hobbih 
MeHeA^cep,  noflniicaji  Hac  Ha  cjie,nyiom,HH  ce30H,  -  o6n3aTejiBCTBO,  KOTOpoe  mbi 
HaMepeBajiHCB  bbihojihhtb  jiioSoh  ueHoii.  Hama  bhobb  3aBoeBaHHan  3MaHCHnau,Hn  h 
(J)HHaHCOBaa  He3aBHCHMOCTB  flOJDXHBI  6BITB  COXpaHeHBI,  HTO  6bI  HH  CJiyHHJIOCB.  Bbiji 
Tax>xe  Bonpoc  o  rpajK^aHCTBe.  Pa3Be  Tocy/iapcTBeHHBiH  ^enapTaMeHT  no3BOJiHT  HaM 
yexaTB?  31  ocoSeHHO  B03flep5KHBanacB  ot  toto,  hto6bi  hocbuthtb  ce6n  stoh  noe3,zpce 
3a  rpamniy.  31  BBipa3HJia  cboh  coMHemni  racy,  xoTopBiii  Hanncaji  ero  cecTpe:  «Bce 
^eBymKH  totobbi  npmniTB  Bame  npeAJiojxeHHe.  Tojibko  HpMa  «B03,nep>xHBaeTai». 


I  insisted  on  a  written  contract  from  Isadora,  stating  the  conditions  and  guaranteeing 
our  release  at  the  end  of  the  season,  so  we  could  return  in  time  for  our  winter 
engagements.  Being  a  bit  psychic,  I  could  not  suppress  a  distinct  feeling  that,  once  in 
Isadora  's  grip,  we  would  not  be  able  to  extricate  ourselves.  To  my  utter  surprise,  she 
readily  agreed  to  signing  a  contract  with  us.  But  once  I  held  it  in  my  hands,  I 
instantly  realized  the  complete  futility  of  this  gesture.  It  was  just  a  piece  of paper. 

\\ 

31  HacTOHJia  Ha  hhcbmchhom  Kompaicre  c  Anceflopoii,  3anBHB  06  ycjiOBHux,  h 
rapaHTHnx  Harnero  ocBo6o>x,nemni  b  kohhc  ce30Ha,  hto6bi  mbi  motjih  BepHyTBCn 
BOBpeMU  K  HaiHHM  3HMHHM  60HM.  Ey^yHH  HeMHOTO  3KCTpaCeHCOM,  X  He  MOTJia 
noflaBHTB  HBHoe  nyBCTBO,  hto,  o^HajK^Bi,  OK33aBmHCB  b  pyxax  AHCe^OpBI,  MBI  He 
CMO>KeM  BBipBaTBCu.  K  MoeMy  nojiHOMy  yzpiBJieHHio,  OHa  c  totobhoctbio 
COTJiaCHJiaCB  3aKJIIOHHTB  C  HaMH  KOHTpaKT.  Ho  XaX  TOJIBXO  X  B3HJia  ero  B  pyXH,  X 
MTHOBeHHO  0C03HaJia  nOJIHyiO  TipeTHOCTB  3TOTO  )XeCTa.  3t0  Bbiji  npOCTO  JIHCT 
oyMarn. 
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In  my  diary  for  May  15,1  noted,  "Our  last  performance  of  the  season  at  Carnegie 
Hall  "-not  suspecting  in  the  least  what  my  inner  voice  kept  trying  to  tell  me:  namely, 
that  this  was  indeed  the  end  of  the  Isadora  Duncan  Dancers  as  a  group  of  six.  The 
first  link  in  the  chain  would  be  broken  by  Erica.  She  and  Margot  never  having  been 
particularly  outstanding  in  the  dance,  Erica  decided  to  make  an  end  of  her  own 
dance  career.  Her  ambition  now  was  to  study  painting  with  Wienold  Reiss.  This  she 
did  after  a  summer  vacation  in  Switzerland.  As  for  myself,  little  did  I  dream  that  with 
destiny  pulling  unseen  strings,  I  would  not  set  foot  on  American  soil  for  many  years. 
Here  are  the  last  entries  of  my  diary  before  I  left: 

\\ 

B  cBoeM  ^HeBHHKe  ot  15  Maa,  a  OTMerana:  «Hame  nocjieflHee  BbicTynaemie  b 
ce30He  b  KapHerH-xojiJi»  -  hhckojibko  He  noA03peBaa,  hto  moh  BHyrpeHHHH  tojioc 
Bee  BpeMfl  nbiTajiact  cica3aTb  MHe:  hmchho,  hto  3to  .neHCTBHTejibHO  6biJi  KOHeu 
TaHH,OBH],HH  AMceflOpbi  ^ymcaH  -  icax  rpynnbi  H3  rnecTH  HenoBeK.  IlepBoe  3BeHO  b 
HenoHKe  SyneT  HapymeHO  3pHKOH.  OHa  h  Mapro  HHKor^a  He  6bijih  ocoSeHHO 
BbmaiomHMHCfl  b  TaHpe,  3pHKa  peniHJia  hokohhhtb  c  coSctbchhoh  TaHpeBajibHOH 
Kapbepoii.  Tenepb  en  npeflCTOHJio  H3ynaTb  hchbohhcb  c  Bhhojibaom  PeiicoM.  3to 
OHa  c^ejiajia  nocjie  jicthhx  KaHHKyji  b  IIlBeHHapHH.  Bto  xacaeTca  Memi,  a  Mano 
AyMajia  o  tom,  hto  c  cyzp>6oH,  THHymeii  HeBHflHMbie  CTpyHbi,  a  He  cTymno  Ha 
aMepHKaHCKyio  3eMJiio  b  TeneHHe  mhothx  jieT.  Bot  nocne/pHie  3anncH  Moero 
AHeBHHKa  go  Moero  orbes/ia: 

April  20. 

To  Baltimore.  It  is  always  lovely  in  Baltimore,  but  we  had  a  poor  house.  And  this  was 
a  Benefit  performance  for  our  manager  Mr.  Hurok  at  the  Lyric  Theatre. 

April  21. 

Took  an  early  train  to  Washington.  Gus  went  with  us.  Matinee  at  Poli-Schubert 
Theatre-an  old  place  but  a  good  house.  The  audience  not  quite  so  enthusiastic  as  last 
year.  Here  we  met  Mr.  F.  Howe  again  former  Immigration  Commissioner  when  we 
landed  on  Ellis  Island.  He  wants  to  help  us  with  obtaining  passports  for  France.  We 
have  still  two  years  to  go  before  we  become  citizens.  So  it  is  necessary  to  get  special 
permission  in  order  to  leave  the  country. 

April  22. 

It  is  so  lovely  in  Washington,  everything  green  and  in  blossom.  Went  for  a  long  drive 
into  the  surrounding  country,  after  a  bit  of  sight-seeing.  Leaving  on  the  midnight 
train  for  Altoona.  Saturday  we  dance  in  Lancaster,  Pennsylvania.  And  then  home. 

\\ 

20  anpejni. 

B  BajiTHMOp.  3to  Bcer^a  mhjio  b  BajiTHMOpe,  ho  y  Hac  6biji  Oe^HbiH  aom.  H  sto 
6biJio  BbiroflHbiM  BbicTynjieHHeM  gnn  Harnero  MeHe^epa  r-Ha  Xypoica  b 
JlnpHnecKOM  TeaTpe. 

21  anpejni. 

B35IJIH  paHHHH  noe3/i  b  BaiHHHrroH.  Tac  noexaji  c  HaMH.  Y>khh  b  TeaTpe  IIojih- 
IIIyOepT  -  CTapoe  MecTO,  ho  xoponiHH  aom.  AyzjHTOpHH  He  Tax  BOCTOp^xeHa,  xax  b 
nponiJiOM  rofly.  3,necb  mbi  cHOBa  BCTperajiH  r-Ha  cP.Xoy,  Kor^a-To  ObiBinero 
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KOMJiccapa  no  BonpocaM  HMMHrpannn,  Kor^a  mbi  Bbica^HJinct  Ha  ocTpoBe  3jijihc. 

Oh  xoneT  iiomohb  HaM  nojiynHTB  nacnopTa  ^jin  cDpamiHH.  Y  Hac  eipe  ecTB  ^Ba  ro^a, 
npe>Kzie  neM  mbi  CTaHeM  rpancaanaMH.  IIo3TOMy  j\jik  Toro,  hto6bi  noKHHyTB  CTpaHy, 
HeoSxo^HMO  nojiynHTB  cneunajiBHoe  pa3pemeHHe. 

22  anpenn. 

B  BaniHHrTOHe  Tax  npexpacHO,  Bee  3eneHoe  h  HBeTymee.  IloexajiH  b  ^ojithh  nyTB  b 
coce^HioK)  CTpaHy,  nocne  hcSojibihoto  ocMOTpa  flocTonpHMeHaTejiBHOCTeii.  BBie3fl 
nojiyHOHHBiM  noeaaoM  o  AjrryHBi.  Cy66oTy  mbi  TanuyeM  b  JIaHKacTepe,  HiTaT 
IleHCHJiBBaHmi.  A  noTOM  ^omoh. 

Sunday,  May  2. 

Got  up  early  to  go  to  Yonkers  by  train  where  Gene  and  Max  met  us  with  their  car.  We 
motored  over  to  Connecticut  to  visit  Art  Young  than  back  to  Croton  for  lunch,  out  of 
doors  picnic  style.  Dudley  Field  Malone  came.  He  promised  to  help  with  the 
passports. 

May  2  7. 

Anna  returned  from  her  trip  to  Washington  where  she  had  an  interview  with 
Secretary  of  State  Polk.  He  gave  her  a  letter  with  permission  to  leave  the  country 
only  temporarily  for  the  purpose  of  engagements  abroad.  So  all  is  well.  This  is 
Isadora 's  birthday. 

May  29. 

Motored  out  to  the  Untermeyer  estate  in  Yonkers  to  have  our  pictures  taken  for 
Vogue  in  the  Greek  Garden  by  Arnold  Genthe.  We  have  another  cable  from  Isadora 
saying  she  sent  the  contracts  for  us  to  sign. 

June  22. 

Goodbye  America.  Sailing  at  1  o'clock  on  the  S.S.  Leopoldina  for  France. 

\\ 

BocKpeceH&e,  2  Man. 

IloexajiH  paHO,  hto6bi  OTnpaBHTBcn  b  HoHxepc  Ha  noe3/ie,  r^e  ,H,)khh  h  Maxc 
BCTpeTHJin  Hac  co  cBoeii  ManiHHOH.  Mbi  oTnpaBHJiHCB  b  KoHHeKTHKyr,  hto6bi 
noceTHTB  ApT  Art,  3aTeM  oSparao  b  KpOTOH  Ha  o6e^  Ha  otkpbitom  B03flyxe,  b 
CTHJie  nHKHHxa.  IIpHHieji  J\dLjpm  cDhjia  ManoyH.  Oh  noo6eman  noMOHB  c 
nacnopTaMH. 

27  Man. 

AHHa  BepHynacB  H3  CBoeii  noe3AKH  b  BaiHHHTTOH,  r^e  OHa  HMena  HHTepBBio  c 
rocy/iapCTBeHHBiM  cexpeTapeM  IIojikom.  Oh  ^an  eM  nncBMO  c  pa3pemeHHn  noKHHyTB 
CTpaHy  tojibko  BpeMeHHO  pax  pencil  3arpaHHHHBix  othoihchhh.  Tax  hto  Bee 
xoporno.  Oto  fleHB  poncpeHHn  AiicepopBi. 

29  Man. 

^BHranHCB  b  noMecTBe  YHTepMeiiep  b  HoHxepce,  hto6bi  Harnn  (JiOTorpacJiHH  6bijih 
cpenaHBi  pun  Bor  [Mopa]  b  rpenecxoM  capy  ApHonxpoM  TeHTe.  Y  Hac  ecTB  eipe 
opHa  TenerpaMMa  ot  AMcepopBi,  roBOpnipan,  hto  OHa  OTnpaBHJia  HaM  xoHTpaxTBi  Ha 
noflnHCB. 

22  HioHn. 

£o  cBH^aHHn,  AMepnxa.  OTnnBiBaeM  b  1  nac  Ha  C.C.JIeononBpHHa  bo  cDpamiHio. 
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[21 1],  p.  187-197  *  DUNCAN  DANCER  *  Demeter  and  Persephone  * 
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Demeter  and  Persephone 
^eMeTpa  n  IIepce(j)OHa 

EVER  since  she  went  to  Greece  in  1904,  when  she  thought  of  founding  a  school, 
Isadora  had  dreamed  of  bringing  her  pupils  there  some  day.  Soon  after  we  joined  her 
in  Paris,  she  said,  "Let  us  all  go  to  Athens  and  look  upon  the  Parthenon.  I  may  yet 
found  a  school  there." 

\\ 

C  Tex  nop  Kax  OHa  noexana  b  rpenmo  b  1904  ropy,  Tor^a  y>Ke  OHa  ^yMana  o 
C03^aHHH  mKOJiBi,  Aftce,gopa  Meurajia  npnBe3TH  cbohx  yneHHKOB  Tyga  OAHajK^Bi. 
BcKOpe  nocjie  toto,  xax  mbi  npHCoe,HHHHJiHCB  k  Heft  b  ElapmKe,  OHa  CKa3ana: 
«^I,aBaftTe  Bee  OTnpaBHMCfl  b  A(|)hhbi  h  nocMOTpHM  Ha  IIap(j)eHOH.  Bo3mo>kho,  a 
Harnjia  TaM  mKOJiy». 

With  the  sale  of  her  property  at  Bellevue-sur-Seine  to  the  French  government 
(something  she  had  been  trying  to  negotiate  unsuccessfully  for  a  long  time),  her 
dream  was  to  be  realized.  Her  plans  called  for  our  departure  at  the  end  of  July.  I 
remember  Paul  Poiret  giving  a  fancy  farewell  party  for  us  with  some  of  his  beautiful 
models  at  the  Oasis  Club-a  very  chic  place.  As  bad  luck  would  have  it,  that  same 
night  poor  Anna  was  stricken  with  an  inflamed  appendix.  This  necessitated  a  change 
of plans. 

\\ 

C  npofla^Keft  ee  codcTBeHHOCTH  b  EeuBBio-ciop-CeH  (J)paHH,y3CKOMy  npaBHTeuBCTBy 
(tto  to,  o  ueM  OHa  nbiTanacB  aotobophtbcm  6e3ycneniHO  b  TeueHHe  aojitoto 
BpeMeHH),  ee  Meura  flonmra  dBiJia  6bitb  peajiH30BaHa.  Ee  nnaHBi  npHBenH  k  HameMy 
OTue3fly  b  KOHue  hiojhl  A  noMHio,  Rax  Eton  IlyapeT  AaBan  HaM  npHHyipiHByK) 
npomajiBHyio  BenepHHKy  c  hckotopbimh  H3  ero  npexpacHBix  MO^eneft  b  Oa3Hc  Kna6 
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-  oneHb  niHKapHOM  MecTe.  KaK  6m  He  noBe3Jio,  b  Ty  )Ke  hohb  6eAHa5i  AHHa  6biJia 
nopa^KeHa  BocnajieHHMM  anneHAHKCOM.  3to  noTpe6oBajio  H3MeHeHHa  njiaHOB. 

Isadora  had  to  stay,  but  she  sent  Lisa  and  me,  chaperoned  by  Christine  Dallies, 
ahead  to  Venice.  She  told  us  to  wait  there.  The  rest,  including  her  friend  and  pianist 
Walter  Rummel,  intended  to  follow  when  Anna  could  make  the  journey.  Once  again, 
exact  details  of  our  trip  to  Italy  and  Greece  escape  me,  and  I  must  needs  consult  my 
faithful  diary. 

\\ 

Aiice,nope  npHnuiocb  ocTaTbca,  ho  OHa  nocjiajia  Hac  c  JIh30h,  conpOBOJK^aeMOH 
Kphcthh  ,II,ajiJiHC,  BnepeA  b  BeHeunio.  OHa  cica3ana  HaM  noAO>KAaTb  TaM. 

OcTajibHbie,  BKJHOHaa  ee  Apyra  h  nnaHHCTa  YojiTepa  PyMMejia,  HaMepeBajincb 
cjieAOBaTb,  Kor^a  AHHa  Morna  6m  coBepniHTb  nyremecTBHe.  Eipe  pa3,  TOHHbie 
noApo6HOCTH  Hameii  noe3ARH  b  HrajiHio  h  rpeunio  ycKajib3aioT  ot  Memi,  h  MHe 
Hy)KHO  npOKOHCyJIbTHpOBaTbCM  C  MOHM  BepHbIM  AHeBHHKOM. 

July  31,  1920. 

Departing  for  Venice  tonight  via  Milano.  Arrived  on  Sunday  Aug.  1,  in  a  downpour. 
To  make  matters  worse  I  caught  a  painful  cinder  in  my  eye.  Eager  to  catch  my  first 
sight  of  the  Queen  of  the  Adriatic,  I  leaned  too  far  out  of  the  train  window  completely 
disregarding  the  warning  below,  "E pericoloso  sporghesi!"  A  motorboat  whisked  us 
out  to  the  Lido  and  the  Hotel  Excelsior.  Got  only  a  glimpse  and  even  less  because  of 
the  cinder  which  inflamed  my  eye.  But  what  a  mysterious,  fascinating  place  is  Venice l 
\\ 

Hiojib  3 1 ,  1920. 

OTnpaBjnieMCfl  b  BeHeHHio  ceroAHfl  BenepOM  nepe3  MnjiaH.  npH6buiH  b 
BocKpeceHbe  1  aBrycTa  b  jiHBeHb.  Hto  eipe  xy>Ke,  a  noHMana  6ojie3HeHHoe 
nona^aHHe  nap0B03H0H  rapn  b  rna3a.  CTpeM^cb  noiiMaTb  moh  nepBbrn  b3tjhia  Ha 
KOpojieBy  A^pnaTHKH,  a  HaKJiOHHJiacb  cjihhikom  AaJieKO  ot  OKHa  noe3Aa, 
coBepmeHHO  He  oOpamaa  BHHMaHH^  Ha  npeAynpe>KAeHHe  HH>Ke:  «OnacHaa  KonoTb!» 
MoTopHaa  jiOAKa  OTBe3Jia  Hac  b  JIhao  h  b  otcjib  3KcejibCH0p.  IIojiyHHJia  TOJibKO 
MHMOJieTHoe  BnenaTJieHHe  h  Aa>Ke  MeHbrne  H3-3a  30jim,  KOTOpaa  BoenajiHJia  moh 
rna3.  Ho  KaKoe  TaHHCTBeHHoe,  yBJieKaTejibHoe  MecTO  -  BeHemifl! 

Aug.  2. 

Sasha  and  Dolly  Votichenko  are  also  staying  at  the  Lido.  Could  hardly  wait  to  get 
back  to  Venice.  St.  Mark's  is  perfectly  adorable,  the  Palais  des  Doges  lovely.  lam 
crazy  about  Venice  and  its  atmosphere  of  an  operatic  stage  setting.  Had  tea  at 
Florian's  on  the  piazza.  Did  some  shopping  and  had  dinner  at  Bonevechiatti's. 
Wonderful  moonlight  ride  in  gondola  along  the  Grand  Canal. 

Aug.  3. 

Went  bathing  in  the  blue  Adriatic  at  Lido  Beach  directly  in  front  of  hotel.  After  lunch 
returned  to  town.  Tea  at  Florian's.  Some  more  shopping  and  a  lengthy  promenade 
around  town.  Dined  again  on  the  little  open  terrace  of  Bonevechiatti,  an  excellent 
restaurant.  The  risotto  is  superb,  exactly  the  way  I  like  it. 
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Aug.  5. 

To  Venice  and  stopped  at  Florian's  for  an  ice  cream.  Then  down  the  canal  to  the 
station  to  meet  Margot  and  Theresa.  The  others  won't  be  long  in  joining  us,  they  said. 
Anna  is  rapidly  mending. 

\\ 

2  aBrycTa. 

Cama  h  /Jojijih  Bothhchko  Tax>xe  Haxo,zpiTai  b  JIh^o.  He  Morna  flOJK^aTbca 
B03BpameHHa  b  BeHeunio.  CaH-MapKO  coBepmeHHO  onapOBaTeneH,  ^Bopeu,  ,II,o>xeH 
npeicpaceH.  A  6e3  yMa  ot  BeHeunn,  h  ee  aTMoecfiepbi  onepHoii  CHeHbi.  Bbui  nan  y 
cpjiopHaHa  Ha  njiomaflH.  Zenana  HeKOTopbie  noxynKH  h  y^xHHajia  b  EoHeBBHaTTH. 
3aMeHaTenbHaa  jiyHHaa  nporyjiKa  b  roH^ojie  b^ojib  Eojibinoro  KaHajia. 

3  aBrycTa. 

nornjiH  KynaTbCfl  b  rojiyBon  AApHaraxe  Ha  njnDKe  JIh^o  np^MO  HanpoTHB  OTejia. 
nocne  o6e^a  BepHyjincb  b  ropo^.  Han  y  cDjiopnaHa.  eipe  HecKOJibKO  Mara3HHOB  h 
fljiHHHaa  nporyjiKa  no  ropo^y.  06e^  CHOBa  Ha  HeSojibmoii  OTxpbiTOH  Teppace 
EOHeBBHaTTH,  OTJIHHHblH  peCTOpaH.  PH30TT0  npeBOCXO^HO,  TOHHO  Tax,  XaX  MHe 
HpaBHTCM. 

5  aBrycTa. 

B  BeHeHHio,  h  ocTaHOBHJiHCb  y  cpjiopHaHa,  hto6bi  cbecTb  MOpo>xeHoe.  3aTeM  bhh3 
no  xaHajiy  Ha  cTaHu,Hio,  hto6bi  BCTpeTHTbcn  c  Mapro  h  Tepe30H.  ^pyrne  He  Sy^yT 
AOJiroe  BpeMa  npHCoe,zpnuiTbc>i  x  HaM,  cxa3ajiH  ohh.  Amia  SbiCTpo  nonpaBmieTai. 

Aug.  7. 

Visited  the  church  of  San  Marco  and  the  Palais  des  Doges.  At  Florian's  as  usual.  We 
expected  Isadora  today  but  no  sign  of  her  yet. 

Sunday,  Aug.  8. 

They  came  today.  We  all  went  bathing  together  except  Anna  who  still  looks  frail  and 
very  pale.  Isadora  invited  me  for  a  gondola  ride.  We  dined  at  the  Danieli  and 
watched  the  Tombola  on  the  piazza  afterwards.  She  appeared  to  be  in  a  state  of 
shock.  Very  taciturn  and  morose.  It  seems  she  and  the  Archangel  [Walter  Rummel] 
had  a  serious  quarrel. 

Aug.  10. 

Who  would  surprise  us  today  but  George  Copeland  and  his  friend  Arthur.  Both  have 
been  in  Venice  for  weeks.  We  introduced  him  to  Isadora  since  they  had  not  met 
before.  We  invited  them  to  luncheon.  There  is  dancing  on  the  terrace  tonight.  George 
made  a  date  with  us  for  tomorrow's  lunch  at  Vapois  in  Venice  including  Sasha,  Dolly 
and  Isadora. 

\\ 

7  aBrycTa. 

noceTHJiH  pepxoBb  CaH-Mapxo  h  ^Bopeu,  ^oxeii.  Y  OnopnaHa,  xax  o6bihho.  Mbi 
o^xH^ajiH  Ance^opbi  ceroflHH,  ho  ee  noxa  HeT. 

BocxpeceHbe,  8  aBrycTa. 

Ohh  npHSbuiH  ceroflmi.  Mbi  Bee  xynajincb  BMecTe,  xpoMe  Ahhbi,  xoTOpan  Bee  eipe 
BbirjnmHT  xpynxon  h  oneHb  6jie,HHOH.  Ance^opa  npnrjiacHJia  Memi  Ha  noe3,nxy  Ha 
roHAOJie.  Mbi  nooSe^ajiH  y  ,U,aHH3JiH  h  nocjie  3Toro  HaBmoflajiH  3a  copBaHpoM  Ha 
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nnoma^H.  Ka3ajioct,  OHa  b  moice.  OneHB  MOJiHajiHBan  h  yipiOMan.  KanceTcii,  OHa  h 
ApxaHren  [YonTep  PyMMenB]  HMenH  cepBe3Hyio  ccopy. 

10  aBrycTa. 

Kto  6biji  ciopnpn30M  ceroflroi,  -  ^>KOpfl>K  KoynaeHA  h  ero  Apyr  ApTyp.  06a  6bijih  b 
BeHepHH  b  TeneHHe  HecxojiBXHx  He^eJiB.  Mbi  no3HaxoMHJiH  hx  c  AnceflOpOH,  Tax 
xax  ohh  He  BCTpenajiHCB  paH&rne.  Mbi  npHrjiacHJin  hx  Ha  o6e^.  CeroflHii  BenepOM  Ha 
Teppace  TaHpyiOT.  ^jxopA®  oTnpaBHJioi  c  HaMH  Ha  3aBTpaniHHH  o6e,n  b  Banonc  b 
BeHeHHH,  BXJHonaa  Carny,  ^ojijih  h  Aiice,nopy. 

Friday,  Aug.  13. 

Unlucky  Friday !  And  how!!  Seems  that  Anna  and  the  Archangel  have  fallen  in  love. 
Isadora  is  awfully  jealous.  She  made  us  all  move  to  the  Danieli,  forsaking  the 
Excelsior  and  the  Lido.  I  told  Christine:  "Cette  histoire  avec  Anna  et  V  Archangel  est 
vraiement  embetante.  II parait  qu'  elle  est  amoureuse  de  lui,  mais  lui  aime  encore 
beaucoup  Isadora.  Grande  tragedie!” 

Aug.  14. 

After  a  good  luncheon  at  our  favorite  place-Bonevechiatti-we  went,  accompanied  by 
Sasha  to  show  us  the  way,  to  the  famous  Fortuni  Shop.  We  each  bought  a  different 
color  dress.  Mine  is  rose-colored.  I  love  it. 

\\ 

ILrrmma,  13  aBrycTa. 

HeBeponraan  roiTHHija!  H  xax!!  Ka^xeTcn,  hto  AHHa  h  ApxaHren  bjho6hjihcb. 
Ance^opa  yncacHO  peBHHBa.  OHa  3acTaBHJia  Bcex  nepe6paTBcn  x  ^aHH3JiH,  ocTaBHB 
OxeejiBCHop  b  JIh^o.  A  cxa3ana  KpHCTHHe:  «3Ta  HCTOpmi  c  Ahhoh  h  ApxaHrenoM 
fleHCTBHTejiBHO  pa3flpa}xaeT.  KanceTcn,  OHa  jho6ht  ero,  ho  Ance^opa  Tonce  ao  chx 
nop  oneHB  jho6ht  ero.  Bennxan  TpareAHn!» 

14  aBrycTa. 

riocne  xopomero  3aBTpaxa  b  HarneM  jho6hmom  MecTe  -  BoHeBexHaTTH  -  mbi  nonuiH 
BMecTe  c  Carneii,  hto6bi  noxa3aTB  HaM  .ziopory  x  3HaMeHHTOMy  Mara3HHy  cDopTyHH. 
Mbi,  xanc^an,  xynnnn  pa3HBie  HBeTHBie  nnaTBn.  MHe  p030Boe.  A  jho6jho  3to. 

The  pleated  Fortuni  gown  came  into  existence  in  1910,  when  Signor  Fortuni  designed 
the  first  one  for  Isadora,  in  the  hope  she  would  display  it  in  her  performances  and 
help  to  make  him  famous.  She  did  not,  however,  consider  his  gowns  suitable  for 
dancing  professionally,  and  never  wore  one  on  the  stage.  She  did  invariably  wear 
them  at  home  or  to  parties  and  frequently  was  photographed  in  one  of  Fortum's 
creations  made  of  fine  India  silk,  often  gold-stenciled  and  with  Venetian  beads  along 
the  sides. 

\\ 

ro<J)pHpoBaHHoe  nnaTBe  cDopTyHH  nonBHJiocB  b  1910  ro^y,  xor^a  Chhbop  cDopTyHH 
C03flan  nepBoe  /pin  AHce^opBi,  b  Ha^enc^e,  hto  OHa  npeflCTaBHT  ero  Ha  cbohx 
BBiCTynneHHiix,  h  noMonceT  c^ejiaTB  ero  3HaMeHHTBiM.  OflHaxo,  OHa  He  nocHHTana 
cboh  nnaTBn  nojTxojmTTHMH  hjih  npocfieccHOHajiBHBix  TaHii,eB,  h  HHxor^a  He  HOCHJia 
hx  Ha  cueHe.  OHa  HeroMeHHO  HOCHJia  hx  ^OMa  hjih  Ha  BenepHHxax,  h  nacTO 
(J)OTOrpa(|)HpOBaJiaCB  B  OflHOM  H3  TBOpeHHH  OopTyHH,  BBinOJIHeHHOM  H3 
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npeicpacHoro  hh^hhc Kor o  inejnca,  nacTO  c  30jiotbim  pHcyHKOM  n  c  BeHenHaHCKHMH 
6ycaMH  no  doxaM. 

It  amused  us  to  see  how  the  gowns  were  twisted  together  and  tied  with  a  belt-an  exact 
imitation  of  the  way  we  treated  our  dance  tunics.  To  achieve  the  same  pleated  effect 
observed  on  Greek  statuary,  we  started  out  by  sprinkling  the  tunics  with  water.  Two 
girls  then  got  hold  of  the  ends,  folding  one  tiny  pleat  upon  the  other,  and  then  gave 
the  whole  thing  a  twist,  held  together  by  a  ribbon.  This  had  to  be  repeated  after  each 
performance,  so  the  tunics  would  be  in  proper  shape  for  the  next  one.  With  so  many 
tunics  involved,  it  was  a  laborious  and  patience-demanding  process.  Isadora  herself 
taught  us  this  trick.  She  must  also  have  shown  it  to  Fortuni,  who  invented  a  secret 
process  to  keep  the  gowns  artificially  though  not  permanently  pleated. 

\\ 

3to  3a6aBjnmo  Hac,  Kor^a  mbi  Bn^ejin,  Kaic  njiaTBn  Sbijih  CKpyneHBi  BMecTe  n 
nepeBinaHBi  noacoM  -  TOHHoe  no,zipa>KaHHe  TOMy,  Kaic  mbi  othochjihcb  k  HamnM 
TaHpeBajiBHBiM  TyHHKaM.  HtoGbi  .hocthhb  TaKoro  >ice  CRjia^naToro  3(Jxj)eKTa, 
HadmoflaeMoro  b  rpenecKon  CKynBnType,  mbi  HannHajin  c  onpBiCKHBaHmi  TyHHKH 
BOflon.  3aTeM  ^Be  .geByniKH  cxBaTBiBajin  kohubi,  cjio>khb  o,gHy  Kpoinemiyio  CKna^Ky 
Ha  Apyryio,  a  3aTeM  Bee  3aKpenjnuiocB  neHTon.  3to  Hy>KHO  6bijio  noBTOp^TB  nocne 
KajK^oro  BBiCTynnemw,  nosTOMy  TyHHKH  6bijih  b  npaBHJiBHOH  (fiopMe  jpm 
cne^yiomero  [BBiCTynneHna].  C  tbkhm  6ojibhihm  KOJinnecTBOM  TyHHK,  sto  6biji 
TpyuoeMKHH  h  TepnejiHB&iH  nponecc.  CaMa  Ance,nopa  Haynnjia  Hac  3TOMy  TpiOKy. 
OHa  TaK5Ke  .gorDKHa  dBina  noKa3aTB  sto  OopTyHH,  kotopbih  roodpen  ceKpeTHBin 
npopecc,  htoobi  coxpamiTB  [cTpyKTypy]  nnaTBH  HCKyccTBeHHO,  xora  h  He  nanonro. 

We  girls  always  longed  to  own  one  of  these  long,  clinging  tunics  that  give  women  the 
beauty  of  archaic  Greek  statues.  Only  now  could  we  afford  to  buy  them.  We  soon 
discovered  their  one  big  flaw.  It  was  absolutely  fatal  to  sit  down  in  these  gowns-the 
pleats  all  disappeared!  If  I  may  be  allowed  a  bad  pun:  an  un-fortuniate  situation, 
indeed,  which  permanent  pleating  corrects  in  modern  dresses. 

Society  ladies  with  an  artistic  bent  eventually  took  up  the  fad  of  wearing  Fortuni 
dresses,  another  instance  of  the  influence  exerted  by  Isadora  Duncan  on  the  world  of 
fashion. 

\\ 

Mbi,  fleBOHKH,  Bcerna  ^KajK^ann  mmctb  onny  H3  sthx  njimniBix,  nenajuoinnxcfl 
TyHHK,  KOTOpBie  npn,naiOT  /KenunniaM  KpacoTy  apxaiuniBix  rpenecKnx  CTaTyii. 
Tojibko  TenepB  mbi  mojkcm  no3BOJinTB  cede  nx  KynnTB.  Bcxope  mbi  odHapymuin  nx 
oahh  dojiBmoii  He^ocTaTOK.  Ebijio  npocTO  CMepTenBHO  cecTB  b  sthx  xanaTax  - 
CKJiaAKH  ncne3ajin!  Ecjih  MHe  MO>KeT  6bitb  no3BoneH  nnoxon  KanaMdyp: 
flencTBHTejiBHO  HeynodHan  cmyapnii,  KOTOpyio  b  coBpeMeHHBix  nnaTB^x 
ncnpaBJiaeT  nocTO^HHaa  CKJia^Ka  (njinccnpOBKa). 

OdlgeCTBO  flaM  C  Xy^O>KeCTBeHHBIM  yKJIOHOM,  B  KOHne  kohuob,  HanaJIH  HOCHTB 
MOflHBie  njiaTBa  OopTyHH,  hto  dBino  eipe  oahhm  npnMepOM  bjihhhhji  Aiice,nopBi 
^yHKaH  Ha  Mnp  mohbi. 
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Monday,  Aug.  16. 

After  luncheon  we  rented  a  gondola  for  the  Lido  where  we  met  Isadora.  At  sunset  we 
returned  and  had  dinner  on  Isadora  's  balcony  at  the  Hotel  Britannia.  Steichen 
arrived  tonight.  We  are  getting  ready  to  leave  for  Greece  tomorrow. 

Aug.  17. 

We  got  up  at  six  A.M.  only  to  find  that  all  the  motorboats  are  on  strike.  Were  obliged 
to  rent  gondolas  with  all  our  baggage  and  row  way  out  into  the  middle  of  the  harbour 
in  order  to  board  the  Austrian  vessel,  S.S.  Canonia.  Luckily  it  was  a  lovely  warm  day. 
The  Adriatic's  deep  blue  color  is  quite  startling  to  see  after  the  dull,  muddy  waters  of 
the  canal. 

\\ 

IIoHeflejibHHK,  16aBrycTa. 

riocne  o6e^a  mm  apeimoBajiH  roH^ony  go  JIh^o,  r^e  mm  BCTperanH  AMce^opy.  Ha 
3aicaTe  mm  BepHyjiHCB  h  noymmajiH  Ha  6ajiKOHe  y  AMceflOpbi  b  OTene  EpiiTainui. 
IIlTaHH3H  npHSbui  ceroflmi  BenepOM.  Mbi  coEnpaeMCfl  3aBTpa  oTnpaBHTBes  b 
rpeuHio. 

17  aBrycTa. 

Mbi  BCTajiH  b  rnecTb  yTpa,  hto6bi  o6Hapy>KHTB,  hto  Bee  MOTOpHbie  jioakh  oEmibhjih 
3a6acTOBKy.  Mbi,  co  bccm  HaniHM  6ara>KOM,  6bijih  BBiHy>K,neHBi  apeH^OBaTB  romiojiBi 
h  npOKJiaflMBaTB  nyrb  b  cepe^miy  raBaHH,  hto6bi  cecTb  Ha  aBCTpHHCKoe  cyflHO 
KaHomni.  K  cnacTbio,  3to  6biji  npeKpacHbiii  TenjibiH  ^eHb.  rjiy6oKHH  chhhh  hbct 
A^pnaTHKH  flOBOJibHo  nopa3HTejieH,  Kor^a  bh^hhib  Taicoe  nocjie  TycKJibix,  rpji3HBix 
Bog  xaHajia. 

Aug.  18. 

Reached  Bari  late  in  the  day.  A  hot  little  town.  Had  dinner  and  went  to  the  hot  little 
theatre  where  we  saw  a  Neapolitan  group  of  actors  perform  a  completely 
incomprehensible  play  with  all  the  exaggerations  of  a  Polichinelle  show.  Didn't  like 
it.  Tomorrow  we  expect  to  reach  Brindisi. 

Aug.  19. 

Brindisi  looks  exactly  the  way  I  remembered  it  from  my  last  visit  on  our  way  to  Egypt. 
Same  old  place  with  same  old  stairs  leading  up  to  an  uninteresting  town. 

Aug.  20. 

Stopped  at  Corfu  for  a  few  hours,  visited  the  former  German  Kaiser's  villa-the 
Achillion.  Wonderful  view  from  up  there.  The  sea  so  blue  and  the  islands  in  the 
distance  like  rosy  clouds. 

\\ 

1 8  aBrycTa. 

/JOHIJIH  go  EapH  B  KOHpe  AHA.  TopflHHH  TOpOflOK.  HooSeflaJIH  H  OTnpaBHJIHMB  B 
ropflHHH  MajieHBKHH  TeaTp,  iTie  mbi  yBH^ejiH,  Rax  HeanonHTaHCKan  rpynna  aicrepOB 
HcnojimieT  coBepmeHHO  HenomiTHyio  nbecy  co  bccmh  npeyBejiHHemMMH  moy 
nojiHHHHejuie.  He  noHpaBHJiocb.  3aBTpa  mbi  OKH^aeM  aocthhb  EpHHflH3H. 
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19  aBrycTa. 

BpHHflH3H  BbirJMflHT  TOHHO  TaK,  KaK  3TO  IIOMHK),  C  MOerO  nOCJieflHerO  BH3HTa  no 
flopore  b  ErnneT.  3to  >xe  CTapoe  MecTO  c  toh  5xe  cTapon  necTHnnen,  Beflymen  b 
HeHHTepecHbin  ropo,n. 

20  aBrycTa. 

OcTaHOBHBmncb  Ha  Kopcj)y  b  TeneHne  HecKOJibKnx  nacoB,  noceTHJin  ObiBinyio 
HeMenKyio  KansepcKyio  BHJiJiy  -  Axhjijihoh.  npexpacHbiii  bhh  oiryna.  Mope  TaKoe 
CHHee  n  ocTpoBa  B^ajin,  xax  pyM^Hbie  oSjiaxa. 

Sunday,  Aug.  22. 

Passed  the  Isthmus  of  Corinth  very  early  in  the  morning.  At  high  noon  in  ferocious 
heat  set  foot  on  Attic  soil.  Landed  at  Piraeus  and  immediately  motored  out  to 
Falerone  near  the  sea.  Not  much  of  a  place.  I  didn  't  care  for  it  nor  did  the  other  girls. 
We  returned  to  Athens  and  engaged  rooms  at  the  Grande  Bretagne.  The  ones  that 
face  the  square  and  open  into  a  long  balcony-terrace.  Isadora  occupied  the  end  suite 
on  the  right.  At  the  Zappeion  Garden  we  bought  the  fragrant  white  jasmine  blossoms 
for  our  hair  from  the  boy  flower  vendors  who  followed  us-shouting  with  shrill,  high 
voices:  ", Smeen !  Smeen !"  until  we  gave  in.  Had  a  gay  dinner  there.  Greek food-caille 
aux  riz,  black  olives,  stuffed  eggplant  washed  down  with  Resin  wine  and  to  the 
accompaniment  of  Greek  zither  music.  Afterwards  looked  at  the  Temple  of  Zeus  in  the 
moonlight.  Beautiful! 

\\ 

BocKpeceHbe,  22  aBrycTa. 

npoiHJiH  nepemeeK  KopHH(f)a  oneHb  paHO  yrpOM.  B  noimeHb  npn  cBnpenon  >xape 
CTynnnn  no  aTTnnecKon  nonBe.  nproeMJiHJiHCb  b  Ilnpee  n  cpa3y  >xe  OTnpaBHJincb  k 
OanepOHy  y  Mopa.  He  Tax  MHoro  MecTa.  Memi  n  Apyrnx  ^eByrnex  3to  He 
B3BOJiHOBano.  Mbi  BepHynncb  b  Acf)HHbi  n  3aHajin  KOMHaTbi  b  rpaHA-EpeTaHH.  Te, 
KOTOpbie  CTOflT  Ha  nnouiann  h  oTKpbiBaioTca  b  Hnniinyio  oanKonnyio  Teppacy. 
CnpaBa  Hca^opa  3aH«jia  KOHenHyio  KBaprapy.  B  capy  3anneiiOH  mbi  KynHJiH 
apOMarabie  6enbie  hbctm  >xacMHHa  hjth  Haninx  bojioc,  y  npo^aBiiOB  hbctob, 
MaJIbHHHieK,  KOTOpbie  CJieAOBaJIH  3a  HaMH,  KpHHa  C  npOH3HTeJIbHbIMH  BbICOKHMH 
rojiocaMH:  «Cmhhh!  Cmhhh!»  noxa  mbi  He  e^ajiHCb.  TaM  6biji  Becejibiil  y^xHH. 
rpenecxoe  Memo  -  phcobbih  nepeneji,  nepHbie  ojihbxh,  (J)apmHpOBaHHbie 
6axjia>xaHbi,  3anHBaeMbie  cmojihctbim  bhhom,  h  no^  axxoMnaHeMeHT  u,HTpa 
rpenecxoii  My3bixn.  3aTeM  nocMOTpejin  Ha  XpaM  3eBca  b  jiyHHOM  CBeTe.  KpacHBo! 

Aug.  23. 

I  forgot  to  record  yesterday  that  the  first  thing  Isadora  did  after  we  unpacked  at  the 
hotel  was  to  show  us  Copanos,  the  Greek  house  she  started  to  build  in  1904  when  she 
first  visited  Athens.  It  was  never  finished  and  only  one  room  has  a  roof  over  it.  There 
is  no  water,  and  goats  were  stabled  here,  by  the  looks  of  things.  She  wants  to  have  it 
cleaned  and  to  furnish  it  with  a  grand  piano  for  a  studio.  What  optimism.  The  heat  is 
atrocious,  I  nearly  succumbed  to  it.  Only  the  marvelous  view  of  the  Acropolis 
opposite  made  it  all  worth  while. 

\\ 
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23  aBrycTa. 

A  3a6tma  3anHcaTL  Bnepa,  hto  nepBoe,  hto  c/ieaana  AMce^opa  nocae  Toro,  KaK  mbi 
pacnaKOBajiH  Benin  b  OTene,  3to  noKa3ana  HaM  KonaHOC,  rpenecKHH  aom,  kotopbih 
OHa  Hanana  ctpohtb  b  1904  ropy,  Kor/ia  BnepBbie  noceTHJia  A(J)hhbi.  Oho 
[cTpOHTejiBCTBo]  HHKorna  He  3aKaHHHBanocB,  h  tojibko  o^Ha  KOMHaTa  HMena  nag 
Hen  Kpbirny.  He  6bijio  bo^bi,  h  3/iecB  6bijio  npHCTaHHipe  gna  ko3,  cyzpi  no  BceMy. 

OHa  3axoTena,  hto6bi  3Ta  KOMHaTa  6biJia  onHipeHa,  h  CHaO/puia  ee  ponneM  gim 
CTy^HH.  KanoH  onTHMH3M.  )Kapa  y>KacHa,  a  nonra  no/majiacB  eii.  Tojibko  nynecHBiii 
bhu  AKponona  HanpOTHB  cnenan  Bee  3to  ctoihiihm. 

Aug.  24. 

Modern  Athens  is  not  particularly  attractive,  I  noticed  going  shopping.  Saw  some 
lovely  Amazon  statues  at  the  National  Museum.  Isadora  and  the  rest  went  up  to  the 
Acropolis  to  look  at  the  Parthenon.  I  refused  to  go.  She  was  displeased.  I  intend  to 
wait  till  there  is  a  full  moon  and,  if  possible,  go  up  there  alone.  At  a  moment  like  that 
I  don 't  relish  crowds. 

\\ 

24  aBrycTa. 

CoBpeMeHHBie  A(J)hhbi  He  oco6emio  npHBJieKaTejiBHBi,  n  3aMeTHJia,  Kor/ia  xo^HJia  no 
Mara3HHaM.  Bnnena  hcckojibko  npexpacHBix  CTaTyii  AMa30H0K  b  HapHOHanBHOM 
My3ee.  Aiicenopa  h  ocTajiBHBie  noexann  b  AxponojiB,  hto6bi  nocMOTpeTB  Ha 
nap(f)eHOH.  A  OTKa3ajiacB  exaTB.  OHa  ObiJia  He^OBOJiBHa.  A  HaMepeBaiocB  noMcnaTBCn 
nojiHOJiyHHa  h,  ecjin  bo3mo>kho,  hath  Tyzja  ohhoh.  B  Taxon  momcht  a  He  jiio6jho 
TOJinBI. 
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Aug.  27. 

Full  moon!  As  luck  would  have  it,  the  nice  young  man  I  met  on  the  boat  coming  to 
Greece  called  on  me  after  dinner.  He  asked  me  to  see  the  Parthenon  by  moonlight.  By 
a  strange  coincidence,  no  other  visitors  were  up  there. 

Overcome  himself  by  the  glorious  sight,  he  let  me  wander  off  in  silence  as  I  wanted  to 
be  alone.  An  unearthly  vision  of  beauty  -no  words  can  describe  it.  In  the  moonlight 
the  marble  shimmered  snowy  white,  the  way  it  must  originally  have  appeared.  Its 
daytime  color  is  orange. 

\\ 

27  aBrycTa. 

riojiHOJiyHHe !  Kaic  noBe3Jio,  xoporn hh  mojioaoh  nenoBex,  KOTOporo  a  BCTperana  Ha 
notice  b  rpeuHio,  no3Ban  Memi  nocne  o6e.ua.  Oh  nonpocnji  Memi  nocMOTpeTt  Ha 
Ilap(f)eHOH  b  jiyHHOM  CBeTe.  IIo  CTpaHHOMy  coBna^eHHio  HHxaxnx  flpyrnx 
noceTHTejieH  He  6bijio. 

npeoAOJieBaa  ce6a  cjiaBHtiM  3pejnimeM,  oh  no3BOJiHJi  MHe  6pOflHTt  MOJina,  Tax  xax  a 
xoTejia  noStiTt  oflHa.  He3eMHoe  BH^eHHe  xpacoTbi  -  HHxaxne  cjiOBa  He  MoryT  3to 
onncaTb.  B  JiyHHOM  CBeTe  MpaMop  Mepu,an  CHe5XHO-6ejibiM,  xax  oh  .noji^xeH  6biji 
nepBOHanajiBHO  noflBHTBCJi.  Ero  ^HeBHOH  HBeT  opamxeBbiii. 

Early  this  morning,  Isadora,  showing  herself  very  restless,  suddenly  ordered  an  open 
touring  car.  She  invited  Edward  [Steichen],  Lisa,  Margot  and  myself  to  accompany 
her  on  a  trip  to  Aulis  and  Chalcis.  We  rushed  northward  raising  a  cloud  of  dust 
behind  us.  Coming  down  the  mountain  near  the  island  of  Euboea  we  stopped  to  gaze 
at  one  of  the  most  surprisingly  beautiful  views  in  the  world-the  seashore  of  Chalcis. 
There,  in  Euripides'  legend,  Iphigenia  and  her  handmaidens  played  on  the  shore. 

How  often,  in  our  imagination,  had  we  simulated  their  Attic  games  there  in  our 
dances  to  the  music  of  Gluck!  What  a  thrill  actually  to  see  it  there  below  us  in  the 
sunlight.  Were  in  time  for  luncheon  at  the  hotel.  In  the  evening  walked  along  the 
shore  where  Iphigenia  and  her  maidens  trod  of  yore.  Had  a  nice  dinner  at  San 
Stephan  by  the  sea. 

\\ 

3thm  yrpOM  paHO  Anceflopa,  noBena  ce6fl  oneHb  SecnoKoimo,  Bflpyr  npHxa3ana 
OTKpbiTb  racTpojibHbiH  aBTOMoGnjib.  OHa  npHrjiacHJia  3^BapAa  [CTeMxeHa],  Jlroy, 
Mapro  h  Memi,  hto6bi  conpoBOK^aTb  ee  b  noe3/ixe  b  Ayjinc  h  XanKH^y.  Mbi 
SpocHJiHCb  Ha  ceBep,  noAHHMaa  o6naxo  nbuin  no3a,nH  Hac.  CnycTHBrnncb  no  ropaM 
y  ocTpoBa  3B6ea,  mm  ocTaHOBHJiHCb,  hto6m  nocMOTpeTb  Ha  oahh  H3  caMbix 
y^HBHTejibHbix  bh^ob  cBeTa  b  MHpe  -  Ha  noSepe^Kbe  XanpHca.  TaM,  b  jiereH^e 
EBpnnHfla,  HiJiHreHmi  h  ee  cjiyjxaHXH  nrpajiH  Ha  6epery.  Kax  nacTO  b  HarneM 
Boo6pa>xeHHH  mbi  MOflejinpOBajin  cboh  aiTHHecxHe  nrpM  b  Hamnx  TaHpax  Ha 
My3bixy  rmoxa!  Kaxon  TpeneT,  Ha  caMOM  ^ene,  yBHfleTb  ero  TaM,  no#  HaMH,  Ha 
cojiHHe.  Ebijih  BOBpeMa  jpw  3aBTpaxa  b  oTene.  BenepOM  ryjuuiH  b^ojib  6epera,  r^e 
HiJiHreHHa  h  ee  fleBbi  SpOAHJin  flaBHMM-flaBHO.  IIpmiTHbiH  o6e^  b  CaH-Crecf)aHe  y 
Mopa. 
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Aug.  30. 

Continued  down  the  coast  to  view  the  Temple  and  Theatre  of  Dionysos.  Just  a  few 
stones  left,  and  overgrown  with  vegetation.  Steichen,  having  forgotten  in  the  hurry  of 
sudden  departure  to  bring  his  camera  along,  asked  me  to  lend  him  my  little  Brownie. 
He  snapped  a  few  pictures  of  us  three  girls  and  Isadora  in  the  ancient  theatre. 

After  lunch  we  motored  back  to  Athens  via  Thebes.  There  is  great  excitement  in 
Athens  over  the  arrival  ofVenizelos.  We  watched  him  pass  from  the  hotel  balcony. 

\\ 

30  aBrycTa. 

npOflOJDKHJIH  BHH3  IIO  no6epe)KBK),  HTOSbl  OCMOTpeTL  XpaM  H  TeaTp  ^HOHHCa. 
OcTanocE.  Bcero  HecxojiBxo  xaMHeii,  3apocimix  pacTHTejiBHOCTBio.  CTefixeH,  3a6biB  b 
cneimce  BHe3amioro  OTbe3/ia  b3htb  cboio  xaMepy,  nonpocHJi  Memi  oaojdxhtb  eMy 
Moero  MajieHbKoro  Epaymi.  Oh  menxHyji  HecKOJibKO  (j)OTorpa(J)HH  Hac,  Tpex 
AeBymeK  h  AMce^opy,  b  ApeBHeM  TeaTpe. 

Ilocjie  o6e^a  mbi  oTnpaBHJiHCb  oSpaTHO  b  A(J)hhbi  nepe3  Ohbbi.  B  A(J)HHax 
npOHcxoflHT  OojibHioe  BOJiHeHHe  no  npHObiTHH  BeHroenoca.  Mbi  CMOTpejin,  xax  oh 
Bbimeji  Ha  SajiKOHa  otcjih. 

The  month  of  August  had  passed  pleasantly.  But  in  September  all  sorts  of  unpleasant 
things  occurred.  To  begin  with,  Theresa  had  a  nearly  fatal  sunstroke.  I  nursed  her 
day  and  night  applying  cold  compresses  over  her  feverish  body  till  a  doctor  could  be 
summoned,  it  being  a  holiday.  He  said  my  treatment  saved  her  life.  Then  Anna  had  to 
go  to  the  hospital  with  an  infection  and  Margot,  too,  was  unwell.  Lisa  caught  a  bad 
cold,  and  later  I  myself  came  down  with  a  strep  throat.  The  Greek  doctor  told  me  to 
gargle  with  lemon  juice.  Isadora  suffered  mostly  from  bad  humor  on  that  never-to-be- 
forgotten  trip  to  Greece. 

\\ 

ABrycT  npomeji  npmiTHO.  Ho  b  ceimiSpe  npoH3omjiH  BceB03M0)XHbie  HenpnuTHBie 
Benin.  Hanana  y  Tepe3bi  6biji  nonra  CMepTejiBHBiH  cojihohhbih  yzjap.  A  xopMHJia 
ee  ,neHB  h  hohb,  npHMemra  xojioflHbie  KOMnpeccbi  nap  ee  jinxopa/iOHHBiM  TenoM, 
noxa  He  BBi3BajiH  Bpana,  oto  6biji  npa3AHHHHBiii  ^eHB.  Oh  cxa3an,  hto  Moe  jieneHHe 
cnacjio  eii  >xh3hb.  3aTeM  AHHa  ^oioxHa  6bina  noiiTH  b  OojiBHHuy  c  HH(j)exHHeH,  h 
Mapro  TO)xe  He3flOpOBHJiocb.  JlH3a  npocTyzjHHacB,  h  no3>xe  a  caMa  CBajiHJiacb  c 
ropjiOM.  rpenecxHH  Bpan  cxa3an  MHe  nojiocxaTB  ropjio  hhmohhbim  coxom.  Ance^opa 
CTpa^ajia  b  ochobhom  ot  njioxoro  HacTpoeHHn  b  3toh  HHxor^a  He  3a6biBaeMOH 
noe3flxe  b  rpepmo. 

So  it  happened  that  she  only  started  to  work  with  us  on  September  25,  in  the 
Zappeion  Museum,  where  the  government  provided  her  with  a  large  hall.  Three  years 
had  elapsed  since  last  we  worked  together.  She  started  on  the  Seventh  Symphony  of 
Beethoven,  parts  of  which  we  knew  and  had  performed  with  her  in  New  York. 
Following  that,  she  taught  us  the  Scherzo  ofTchaikowsky's  Sixth.  Two  weeks  before 
we  began  to  work  with  her,  she  told  us  quite  frankly  that  she  opposed  our  return  to 
the  States.  This  was  my  turn  to  say  to  the  other  girls,  "I  told  you  so!”  It  did  not  exactly 
come  as  a  surprise  to  me.  Several  days  later,  when  we  failed  to  show  up  in  New  York 
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on  the  prescribed  date,  we  received  a  cable  from  our  American  manager.  He 
threatened  us  with  breach  of  contract  and  heavy  costs.  Lisa  and  I  offered  to  come 
immediately,  but  he  wanted  all  six  or  none.  A  huge  argument  resulted  with  Isadora.  I 
suggested  quite  logically,  so  it  seemed  to  me,  in  order  to  evade  a  lawsuit,  that  we 
fulfill  our  contract  and  then  return  to  her.  But  she  would  have  none  of  this. 

" I  did  not  bring  you  up  and  teach  you  my  art,  only  to  have  you  exploited  by  theatrical 
managers, "  she  admonished  us. 

\\ 

TaK  nonyHHJiocB,  hto  OHa  Havana  paEoTaTB  c  HaMH  tojibko  25  ceiroiSpfl  b  My3ee 
3annnoHa,  r^e  npaBHTejiBCTBO  npe^ocTaBHJio  en  Sojibhioh  3an.  nponino  Tpn  ro^a  c 
Tex  nop,  Kax  mbi  paSoTann  BMecTe.  OHa  Hanajia  CeflBMyio  chmcJiohhio  EeTxoBeHa, 
nacTB  KOTOpon  mbi  3Hajra  h  BBicTynajiH  c  Hen  b  HBio-HopKe.  Ilocne  stoto  OHa 
oEynnna  Hac  CKeppo  HaiiKOBCKoro.  3a  ^Be  He^ejin  toto,  Rax  mbi  Hanann 
paSoTaTB  c  Hen,  OHa  OTKpoBeHHO  paccKa3ana  HaM,  hto  OHa  nporaB  Haniero 
B03BpameHHn  b  LLTraTBi.  3to  SBiJia  moh  onepe^B  CKaaaTB  ApyrnM  ^eByniKaM:  «3I  )Ke 
roBopnjia!»  3to  He  cTajio  Aim  Memi  HeoKH^aHHOCTBio.  HecKOJiBKO  ^Hen  cnycTu, 
Kor^a  mbi  He  cmotjih  houbhtbcii  b  HBio-HopKe  b  Ha3HaneHHBiH  fleHB,  mbi  nojiymuiH 
TejierpaMMy  ot  Harnero  aMepHKaHCKoro  MeHe^Mcepa.  Oh  yrpo>Kaji  HaM  HapymeHHeM 
KOHTpaKTa  h  SojiBHiHMH  pacxoflaMH.  Mbi  c  JIh30h  npeflJiomuiH  HeMeflJieHHO 
npnexaTB,  ho  oh  xoTen  Bcex  mecTepBix  hjih  hhkoto.  )KapKHH  cnop  npHBeji  Hac  k 
AHce^ope.  A  npeflnojiomijia,  BnojiHe  jiothhho,  KaK  MHe  Ka3anocB,  hto  rjix  toto, 
hto6bi  yKJiOHHTBCH  ot  cyneSHoro  npouecca,  mbi  bbihojihhm  Ham  KOHTpaKT,  a  3aTeM 
B03BpaTHMCH  k  Heir  Ho  y  Hee  He  6bijio  [b  mbicjihx]  HHHero  H3  stoto. 

«A  He  BocmiTBiBana  h  He  yHHJia  Bac  CBoeMy  HCKyecTBy,  tojibko  pa^H  toto,  hto6bi 
Bac  3KcnjiyaTHpoBajiH  TeaTpanBHBie  MeHe/i>KepBi»,  -  npeflynpeflHJia  OHa  Hac. 

She  wanted  us  to  perform  only  under  her  guidance  and  to  help  her  found  a  school  for 
a  thousand  children  in  Greece.  Most  of  the  other  girls  had  meekly  given  in  to  her 
wishes.  I  made  the  big  mistake  of  growing  more  obstinate  and  infuriated  by  the 
minute.  And  when  I  do,  I  am  bound  to  say  almost  anything.  This  unreasonable 
attitude  of  hers  aroused  all  my  ire.  In  the  heat  of  the  argument,  which  developed  into 
an  angry  dialogue,  the  other  girls  not  saying  a  word,  I  really  lost  my  temper.  She  said 
I  had  an  ugly  Broadway  spirit  and  if  I  felt  that  way  I  had  better  return  to  America. 
With  that,  I  stormed  out  of  her  suite  and  rushed  straightaway  to  the  steamship  office, 
still  smarting  from  the  verbal  blows.  Back  at  the  Hotel  d'Angleterre,  where  we  girls 
lived,  I  sat  down  and  tried  to  be  calm.  My  anger  is  soon  spent;  I  seldom  harbor 
grievances  for  long.  I  regretted  the  vehemence  of  my  unguarded  utterances.  On 
calmer  judgment,  I  sat  down  and  wrote  her  a  letter,  trying  to  explain  my  motives  and 
all  those  things  one  really  can't  explain,  that  remain  the  secrets  of  a  human  heart. 

\\ 

OHa  xoTena,  hto6bi  mbi  BBicTynajiH  tojibko  nofl  ee  pyKOBO^CTBOM,  h  noMorjin  6bi  eM 
ocHOBaTB  niKOJiy  gnx  tbichhh  fleTen  b  rpeunn.  Eojibihhhctbo  Apyrnx  ^eBymeK 
CMHpeHHO  noAHHHUJiHCB  ee  jKejiamniM.  A  coBepmnjia  SojiBinyio  omn6Ky,  CTaB  6ojiee 
ynpHMoii  h  B36emeHHoii  Ha  HeKOTOpoe  BpeMn.  H  Kor^a  co  mhoh  TaKoe  nponcxoAHT, 
x  oEinaHa  CKaaaTB  nonra  Bee.  3to  ee  Hepa3yMHoe  OTHomeHHe  BBi3Bajio  BecB  moh 
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raeB.  B  pa3rap  cnopa,  kotopbih  pa3pa3HJicn  cepflHTtiM  nHanoroM,  npyrne  neByniKH 
He  npOH3HecjiH  hh  cjiOBa,  a  x  neiicTBHTejiBHO  pa303JiHJiacB.  OHa  cica3ana,  hto  y  Memi 
ecTB  ypoflJiHBBiH  ^yx  BpOABea,  h  ecjiH  6bi  x  HyBCTBOBana  ero,  to  MHe  Jiynnie 
BepHyTBca  b  AMepHKy.  C  3thmh  CHOBaMH  x  BbiSoKajia  H3  ee  anapTaMeHTOB  h  cpa3y 
>ice  SpocHJiacB  b  ocfmc  napoxoncTBa,  Bee  eipe  omyman  6ojib  ot  cjiOBecHBix  yuapOB. 
BepHyBHiHCB  b  OTejiB  AHraeTepp,  r^e  mbi,  hcbohkh,  >khjih,  x  cejia  h  nonBiTajiacb 
ycnoKOHTBca.  Moh  raeB  cxopo  pa3omejica;  51  pe^xo  )KajiyiocB  Ha  oSh^bi.  51 
COJKaJiena  O  Hpe3MepHOCTH  MOHX  He0CT0p05KHBIX  BBICKa3BIBaHHH.  Y CnOKOHBHIHCB,  X 
cejia  h  Hanncajia  ei!  nncBMO,  nBiTancB  o6bachhtb  moh  mothbbi,  h  Bee  Te  Benin, 
KOTOpBie  HeHCTBHTeJIBHO  HeB03M0)KH0  06'BflCHHTB,  KOTOpBie  OCTaiOTCH  CeKpeTaMH 
nejiOBenecKoro  cepupa. 

Hotel  d'Angleterre,  Athens,  Sept.  30,  1920. 

Dear  Isadora:  I  inquired  at  the  steamship  office  and  there  is  a  very  good  boat  sailing 
for  New  York  on  the  10th  of  October.  I  think  I  had  better  book  a  passage  on  it-this 
will  be  the  most  convenient  way  to  get  rid  of  me.  I  quite  understand  that  a  " cheap 
Broadway  spirit”  has  nothing  to  do  with  your  art.  Because,  if  that  is  all  you  see  in  me, 
I  should  certainly  not  remain  another  day  with  you. 

\\ 

OTejiB  AHraeTepp,  A(J)hhbi,  30  ceHTiiOpfl  1920  ro^a. 

/Joporaji  Ancenopa:  51  3anpocHJia  b  o(J)Hce  napoxoncTBa,  h  10  oicraOpfl  Ha  Hbio- 
HopK  njiBmeT  oneHb  xopomee  cynHO.  51  nyMaio,  MHe  Jiynme  3a6pOHHpoBaTB  MecTO 
Ha  HeM  -  3to  6yneT  caMBiil  ynoOHBin  cnocoO  roOaBHTBcii  ot  Memi.  51  Bnojrae 
noHHMaio,  hto  «nemeBBiH  nyx  EpOABen»  He  HMeeT  HHKaKoro  OTHomemni  k  TBoeMy 
ncKyccTBy.  IIoTOMy  hto,  ecjiH  3to  Bee,  hto  tbi  bhjthtttb  bo  MHe,  to  x,  pa3yMeeTcn,  He 
ocTaHycB  c  to6oh  hh  Ha  oahh  neHB. 

Words  are  futile.  I  really  cannot  explain  my  true  nature  to  you.  It  is,  at  times,  even 
too  complicated  for  me.  Your  art  which  is  the  highest  expression  of  all  that  is  pure 
and  divine  in  man,  makes  those  who  practice  it-if  they  are  pure  at  heart-purer.  And  if 
they  are  great-greater.  But  a  spirit  that  is  fundamentally  not  simple  and  naive  cannot 
so  easily  be  molded.  I  cannot  change  my  inner  self,  nor  can  you. 

\\ 

CjiOBa  6ecnojie3HBi.  51  neiicTBHTejiBHO  He  Mory  oObuchhtb  Te6e  cboio  HCTHHHyio 
npnpony.  HHorna  sto  cjihhikom  cjiojkho  gnx  Memi.  TBoe  HCKyccTBO,  KOTOpoe 
HBJMeTCfl  BBICHIHM  BBIpa)KeHHeM  BCeTO,  HTO  flBJMeTCH  HHCTBIM  H  60)KeCTBeHHBIM  B 
HejiOBeice,  nenaeT  Tex,  kto  ero  npaKTmcyeT,  -  ecjiH  ohh  hhctbi  cepupeM,  -  HHHie.  A 
eCJIH  OHH  BeJIHKH  -  BeJIHKHMH.  Ho  flyX,  KOTOpBIH  npHHHHnHaJIBHO  He  npOCT  H 
HanBeH,  He  MO>xeT  6bitb  Tax  jierKO  ccfiopMHpOBaH.  51  He  Mory  H3MeHHTB  CBoe 
BHyTpeHHee  «h»,  ktik  h  tbi. 

One  thing  I  am  unable  to  comprehend:  How  is  it  that  you,  with  your  intelligence  and 
intuition,  have  not  been  able  correctly  to  judge  my  character  before?  I  think  it  is 
rather  too  late  now.  What  a  waste  and  what  a  crime!  For  another  person  might  have 
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profited  in  my  stead  and  been  of  real  help  to  you.  Someone  to  be  proud  of,  and  of  real 
value  to  you,  who  could  be  a  fine  example  to  those  hundreds  who  are  going  to  follow. 

\\ 

OflHa  BemL,  KOTOpyio  n  He  Mory  nomiTb:  Kaic  tbi,  c  tbohm  HHTejuieKTOM  h 
HHTyHHHeii,  He  CMorna  npaBHJiBHO  cyAHTB  o  mo£m  xapaKTepe  paHtuie?  Si  AyMaio, 
hto  ceiiHac  y>Ke  cjihhikom  no3AHO.  KaKan  yTpaTa  h  KaKoe  npecTynjieHHe !  H6o 
ApyroM  nejioBeK  Mor  6bi  nonyHHTB  B&iroAy  bmccto  Memi  h  OKa3an  6bi  BaM  peanBHyio 
nOMOHIB.  KtO-TO,  KeM  M05KH0  rOpflHTBCH,  H  KTO  HMeeT  peaJIBHyiO  H,eHHOCTB  flJIfl 
Te6n,  kto  MO)KeT  cTaTb  npeKpacHbiM  npHMepOM  ajih  Tex  cotch,  kto  Sy^eT  cneAOBaTB 
3a  to6oh. 

I  don't  feel  I  can  thank  you  for  what  you  have  done  for  me,  since  it  has  apparently  all 
been  in  vain.  On  the  contrary,  I  would  rather  curse  the  day  you  took  my  hand  and  led 
me  to  your  school.  Your  hand  has  always  pointed  upward.  This  made  us  sense  there 
is  something  beyond-something  more  important  than  life.  And  willingly  I  wanted  to 
be  led.  Now,  you  turn  around  with  a  frown  on  your  face  and  point  a  finger  of  scorn  at 
me  and  say  that  you  see  into  my  soul  and  what  you  see  is  ..  .  Isadora,  do  you  really 
think  you  have  the  eyes  of  God? 

\\ 

Si  He  nyBCTByio,  hto  Mory  noSjiaroAapHTB  Te6n  3a  to,  hto  tm  c^ejiajia  jpm  Memi,  Tax 
KaK,  noxo>Ke,  Bee  6mjio  HanpacHO.  HanpoTHB,  n  npe^noHJia  6m  npOKJiHHaTb  tot 
Aem>,  Kor^a  tm  B3nna  Memi  3a  pyxy  h  noBena  b  cboio  niKOJiy.  Tboh  pyxa  Bcer^a 
yKa3biBana  BBepx.  3to  3acTaBHJio  Hac  nonyBCTBOBaTb,  hto  ecTb  hchto  6onee 
Ba>KHoe,  neM  >kh3hb.  H  h  oxotho  xoTejia,  hto6bi  Memi  bcjih.  Tenepb  tbi 
noBOpaHHBaeniboi  c  xMypMM  b3tji^om  Ha  Jinpe,  HanpaBJineeniB  Ha  Memi 
npe3pHTejibHMH  najieH,  h  roBOpHHib,  hto  tbi  bhahihb  mokd  nyuiy,  h  to,  hto  tbi 
bhjthtttb,  3to...  AiiceAOpa,  tbi  fleHCTBHTejiBHO  AyMaeniB,  hto  y  Te6a  ecTB  rna3a  Bora? 

Maybe  only  very  earthly,  petty  things  are  obscuring  your  vision.  Perhaps,  if  you  had 
tried  to  peer  into  my  soul  with  a  little  more  understanding,  you  would  truly  have  been 
able  to  see.  I  am  a  queer  girl,  one  must  take  me  as  I  am.  If  you  could  have  done  so, 
who  knows,  I  might  have  been  of  genuine  service  to  you  until  my  death.  But  I  don't 
believe  in  sacrifice.  You  did  not  sacrifice  your  life  either  for  the  sake  of  your  school. 
The  idea  of  the  school  has  always  been  your  salvation.  In  your  worst  moments  of 
anguish  and  misery  it  has  been  your  only  joy  and  inspiration.  But  it  has  not  been 
everything  in  your  life!  How  then  can  you  expect  that  I  should  devote  mine  entirely  to 
the  future  of  the  school? 

\\ 

MO)KeT  6bITB,  TOJIBKO  HCKJIIOHHTeJIBHO  3eMHBie,  MeJIKHe  BeipH  CKpBIBaiOT  TBOe 
BH^eHne.  Bo3mo)kho,  ecjiH  6bi  tbi  nonbiTajiacb  3arjMHyTB  b  moio  Ayrny  c  He6ojiBHiHM 
noHHMaHHeM,  to  tbi  6bi  AeiiCTBHTejiBHO  CMorjia  3to  yBHAeTB.  A  CTpaHHan  AeByniKa, 
Ha^o  npHHHMaTB  Me i hi  TaKoii,  KaKaa  n  ecTB.  Ecjih  6bi  tbi  Morjia  3to  cAenaTB,  kto 
3HaeT,  n  Morjia  6bi  6bitb  hoa-thhhbim  cny>KHTejieM  Te6e  ao  caMoii  CMepTH.  Ho  n  He 
Bepio  b  )KepTBy.  Tbi  He  no^KepTBOBana  cBoeii  >kh3hbio  paAH  CBoeii  ihkojibi.  Hach 
ttikojtbt  BcerAa  6buia  tbohm  cnaceHHeM.  B  tbohx  xyAuinx  MOMeHTax  MyneHHH  h 
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CTpaflaHHH  3to  6tma  tboh  eflHHCTBeHHaa  paaocTB  h  BaoxHOBeHHe.  Ho  sto  He  Bee  b 
TBoefi  >kh3hh!  Kax  Toraa  tbi  MOJKeniB  o>KH,naTB,  hto  a  aojimia  nojiHOCTBio 
nocBaTHTt  ce6a  SyaymeMy  ihkojibi? 

Two  days  later  I  received  a  message  delivered  by  hand: 

Dearest  Irma- 

I  have  just  received  your  letter.  I  can 't  answer  it  now  but  will  tomorrow.  I  think  there 
is  a  great  deal  of  misunderstanding.  At  any  rate,  you  must  confess  that  the  things  you 
say  sometimes  would  make  a  saint  angry.  Whatever  you  decide  and  whether  you 
really  want  to  go  back  to  New  York  or  not,  please  don 't  doubt  of  my  very  great  love 
for  you  who  are  to  me  exactly  like  my  own  little  girl.  And  if  I  become  so  furious  it  is 
only  that  I  want  your  future  to  be  splendid.  lam  probably  stupid  to  take  the  small 
things  you  say  in  earnest. 

I  will  answer  your  letter  tomorrow.  With  a  kiss  and  all  my  love-Isadora 

\\ 

Hepe3  ABa  ami  a  nojiyHHJia  coo6meHHe  ot  pyKH: 

«floporaa  HpMa  - 

A  tojibko  hto  nojiyHHJiH  TBoe  nncBMO.  A  He  Mory  otbcthtb  cennac,  ho  OTBeny 
3aBTpa.  A  flyMaio,  hto  ecTB  mhoto  Heaopa3yMeHHH.  Bo  bchkom  cjiynae,  tbi  aoJimia 
npH3HaTB  HTO  TO,  O  HeM  TBI  TOBOpHIHB,  HHOTfla  BBI3BIBaeT  3JI06Hyi0  CepflHTOCTB. 
He3aBHCHMO  OTTOTO,  HTO  TBI  peiHHIHB  H  3aXOHeiHB  JIH  TBI  BepHyTBCH  B  HBK)-HopK 
hjih  HeT,  He  coMHeBaiicii  b  Moeii  oneHB  Sojibihoh  jiio6bh  k  Te6e,  KOTOpaa  jijih  Memi 
to  ace  caMoe,  hto  mom  MajieHBKaa  .neBOHica.  H  ecjin  a  CTaHOBJiiocB  Taxoii  apocTHOH, 
3to  tojibko  noTOMy,  hto  a  xoHy,  hto6bi  Barne  oyaymee  6bijio  BejiHKOJienHBiM.  A, 
HaBepHoe  rayna,  hto6bi  6paTB  bo  BHHMaHHe  mcjiohh,  KOTopBie  bbi  roBopHTe  BcepBe3. 
A  OTBeny  Ha  TBoe  nncBMO  3aBTpa.  C  nouejiyeM  h  Been  Moeii  jiioSobbio  -  Anceaopa. 

/  waited  anxiously  for  her  letter,  glad  that  she  held  no  rancor  and  much  comforted  by 
her  nice  note.  When  the  messenger  appeared  next  day  at  my  hotel,  he  handed  me  an 
envelope  that  contained  not  only  her  letter  of  explanation  but  also  a  picture.  The 
picture  was  self-explanatory.  It  portrayed  the  Greek  goddess  Demeter,  Mother  Earth, 
handing  on  a  torch  to  her  young  daughter  Persephone,  the  new  life,  bringing  light  to 
the  world. 

\\ 

A  c  TpeBoroii  acaajia  ee  nncBMa,  paayacB,  hto  y  Hee  He  6bijio  HHKaKoii  3jio6bi,  h  MHe 
6BiJia  oneHB  npmrraa  ee  3aMenaTejiBHaa  3anncKa.  Koraa  nocjiaHHHK  noaBHJica  Ha 
cjieayiOHiHH  aeHB  b  MoeM  OTejie,  oh  BpyHHJi  MHe  KOHBepT,  b  kotopom  coaepacajiocB 
He  tojibko  ee  o6BacHHTejiBHoe  nncBMO,  ho  h  cf)OTorpa(|)Ha.  KapTHHa  6Bina  caMO 
co6oh  pa3yMeiomeHCii.  Ha  Heii  6BiJia  H3o6paaceHa  rpenecKaa  6orHHa  /],eMeTpa, 
MaTB-3eMJia,  nepeaaiomaa  cfiaKeji  ee  MajieHBKOH  aonepH  nepce(J)OHe,  hoboh  5kh3hh, 
npHHOcameii  cBeT  MHpy. 
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Dear  Irma- 

I  answer  your  letter.  In  the  first  place,  do  not  believe  the  words  which  were  wrung 
from  me  in  anger  by  your  extraordinary  exasperating  attitude.  Blot  out  the 
"Broadway"  phrase,  it  has  nothing  to  do  with  you  or  me.  And  as  for  "Getting  rid  of 
you, "  it  is  because  you  are  so  precious  to  me  and  to  my  art  that  I  have  made  such  an 
effort  to  tell  you  the  real  future  of  the  work,  which  is  not  for  you  or  me  but  for  the 
generations  to  come. 

\\ 

/Joporan  HpMa  - 

A  OTBenaio  Ha  TBoe  micBMO.  Bo-nepBbix,  He  Bepb  CHOBaM,  KOTopbie  6bijih  H3BJieHeHbi 
H3  Meroi  b  raeBe  tbohm  Heo6biHaiiHO  pa3flpa>KaK)iii,HM  OTHomeHHeM.  BbinepKHH 
(J)pa3y  «BpoflBeH»,  3to  He  HMeeT  HHKaKoro  OTHomemni  k  Te6e  hjih  MHe.  A  hto 
KaeaeTCH  «H3oaBaenHa  ot  Teo5i»,  3to  noTOMy,  hto  tbi  Tax  .aopora  MHe  h  MoeMy 
HCKyecTBy,  hto  h  npHJiomuia  CTOJibKO  ycHJiHH,  hto6m  paccKa3aTb  Te6e  o  peajibHOM 
GyaymeM  pa6oTbi,  KOTopan  He  hjih  Te6si  hjih  hjih  Menu,  a  hjih  6yryuiHx  noKOJieHHH. 

As  for  sacrifice-take  one  example.  When  in  December,  1914,  Paris  Singer  said  to  me, 
"If  you  have  the  courage  to  start  your  school  now,  I  will  give  you  the  house  in 
Bellevue  and  100,000 francs  a  year  to  do  it  with, "  I  hesitated,  for  the  idea  of  seeing 
little  children  at  that  time  meant  absolute  torture  to  me.  But  I  answered,  "yes, " for  the 
thought  this  opportunity  might  never  come  again  and  it  would  be  a  crime  to  deprive 
those  children. 

No  one  will  ever  know  what  it  cost  me  to  teach  those  children  at  Bellevue.  Often,  in 
the  midst  of  a  lesson,  I  went  upstairs  and  cried  with  agony,  "No,  I  can't  look  at  them!" 
But  the  next  day  I  tried  again. 

I  think  in  fact  it  was  this  fearful  struggle  that  killed  the  little  Baby  that  was  my  only 
hope.  And  you  know  since  then  I  have  not  been  able  to  look  at  a  child  without 
bursting  into  tears.  And  yet,  I  am  willing  to  take  them  again  and  teach  them.  Is  not 
that  sacrifice? 

\\ 
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Hto  KacaeTCfl  >xepTBonpHHOHieHHa  -  bo3bmh  oahh  npHMep.  Kor^a  b  AexaOpe  1914 
rofla  IlapHc  3nHrep  cxa3an  MHe:  «Ecjih  y  tq6%  xBaraao  cmcjiocth  HanaTB  cboio 
niKOJiy  ceiiHac,  x  asm  Te6e  aom  b  EejiBBio  h  100,000  (J)paHKOB  b  toa,  hto6bi  CAenaTB 
3to»,  -  x  KOJieSajiact,  wrqx  bhactb  ManeHBKHx  AeTeii  b  to  BpeMJi  03Hanajia  gxx  Memi 
aOcojiiOTHyio  nbiTxy.  Ho  x  otbcthu  «Aa»,  nocKOJitKy  3Ta  bo3mo>xhoctb  mokct 
HHKor^a  He  npHHTH  CHOBa,  h  6bijio  6bi  npecTynjieHneM  jihhihtbc>i  3thx  AeTeii. 

Hhkto  HHKorfla  He  y3HaeT,  hto  MHe  ctohjio  yHHTB  sthx  AeTeii  b  EeabBio.  HacTO,  b 
pa3rap  ypoxa,  x  noAHHMajiacB  HaBepx  h  xpHnana  ot  aroHHH:  «HeT,  x  He  Mory 
CMOTpeTB  Ha  hhx!»  Ho  Ha  cne^yioHiHH  achb  x  CHOBa  nbiTanacb  hto-to  AenaTB. 

31  flyMaio,  Ha  caMOM  Aene,  hmchho  3Ta  cTpaniHan  6opb6a  y6njia  ManeHbKoro 
peOeHxa,  KOTOpbiil  6biji  Moeii  eflHHCTBeHHOH  HaAe>xAOH.  H  c  Tex  nop,  tbi  3Haenib, 
hto  x  He  Morna  CMOTpeTB  Ha  peOeHxa,  He  paenjiaKaBHiHCb.  H  Bee  >xe  x  roTOBa  6paTb 
HX  CHOBa  H  yHHTB  HX.  Pa3Be  3TO  He  >xepTBa? 

And  such  a  useless  sacrifice,  as  all  Bellevue  is  gone  and  the  little  children  that  were 
there  have  come  to  nothing. 

I  only  have  a  few  more  years  to  do  it.  Won't  you  help  me?  Before  I  die,  at  least  one 
hundred  beings  must  understand  the  work  and  give  it  to  others. 

You  irritated  me  the  other  day  by  the  stupid  things  you  said  until  I  would  have  said 
anything.  But  my  expression  and  tears  often  when  you  dance  must  have  proved  to  you 
that  I  found  it  beautiful.  I  want  it  to  be  more  so  and  glorious,  especially  the 
Beethoven. 

\\ 

H  Taxan  6ecnojie3Haa  >xepTBa,  Kaic  h  bccb  EejiJiBBbio,  h  MajieHBKHe  Aera,  KOTOpBie 
6bijih  TaM,  hh  k  HeMy  He  npHBejiH. 

Y  Memi  ecTB  eipe  HecKOJiBKO  JieT,  hto6bi  sto  CAenaTB.  Tbi  He  noMOJxeniB  MHe? 
npe^KAe  neM  x  yMpy,  no  xpaimeii  Mepe,  cto  cymecTB  aojdxhbi  noHHMaTB  moio 
pa6oTy  h  yMeTB  OTAaBaTB  ee  ApyrnM. 

Bbi  pa3Apa>xajiH  Memi  Ha  ahux  mynbiMH  BemaMH,  KOTOpBie  bbi  tobophjih,  nosTOMy  x 
6biJia  roTOBa  CKa3aTB  hto  yroAHO.  Ho  moh  3KcnpeccHH  h  cjie3bi  nacTO,  KOTAa  bbi 
TaHpyeTe,  aojdxho  6bitb,  AOKa3ajiH  BaM,  hto  x  Hanuia  to,  hto  bbi  AenaeTe  KpacnBBiM. 
31  xony,  hto6bi  3to  6bijio  Tax,  h  eipe  6ojiee  BejiHKOJienHBiM,  ocoOemio  EeTxoBeH. 

I  don't  ask  any  of  you  to  sacrifice  all  your  life  for  the  school.  I  only  want  you  to  give 
me  a  part  of  each  year  to  helping  me.  The  rest  of  the  year  you  may  tour  as  you  like. 
And  above  all,  I  want  you  to  learn  the  Iphigenie,  the  Orphee,  the  Beethoven  and  all  to 
a  state  of  perfection,  or  as  near  it  as  possible,  before  dancing  it  in  a  theatre. 

Come  this  morning  to  work.  Forgive  anything  I  have  said  that  wounded  you- 1  did  not 
mean  it.  You  are  for  me  always  my  little  Irma  whom  I  love  most  dearly.  And  I  am  for 
you-your  friend. 

Isadora 

\\ 

31  He  nporny  hhkoto  H3  Bac  npnHecTH  b  >xepTBy  bcio  cboio  >xh3hb  3a  niKOJiy.  31 
tojibko  xony,  hto6bi  bbi  a^jih  MHe  nacTB  xa^xAoro  roAa,  hto6bi  noMOHB  MHe.  B 
ocTaBinyiocfl  nacTB  toas  bbi  MO>xeTe  OTnpaBHTBcn  b  TypHe  no  cBoeMy  ycMOTpeHHio. 
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H,  npencAe  Bcero,  x  xony,  hto6bi  bbi  royHHJiH  H(j)HreHHio,  Opcfien,  EeTxoBeHa  h  Bee 
ocTajiBHoe  ao  coctohhhh  coBepmeHCTBa,  hjih  xax  mohcho  Ojinnce,  npencAe  neM 
TaHpeBaTB  3to  b  TeaTpe. 

npHxoAH  ceroAHH  yTpOM  Ha  paOoTy.  npocTH  3a  Bee,  hto  x  cxa3ana,  hto  pamuio 
Te6n...  A  He  3to  HMejia  b  BHAy.  Tbi  giix  Memi  BcerAa  moh  MajieHBKan  HpMa,  KOTOpyio 
x  oneHB  jhoSjho.  H  x  rjix  t e6x,  tboh  Apyr. 

AnceAOpa 

Dear,  dear  Isadora: 

I  read  your  beautiful  letter  and  I  think  if  we  don 't  speak  to  each  other  we  understand 
each  other  better.  I  also  want  to  ask  you  a  hundred  times  pardon  for  everything  I 
have  said-it  must  all  have  been  very  insulting  to  you.  For  there  is  nothing  in  this  wide 
world  too  beautiful  that  I  could  say  or  do  to  compensate  you  for  all  that  you  have 
given  me  spiritually  and  materially.  I  do  want  to  aid  you  in  every  way  possible  so  that 
your  wonderful  idea  shall  be  realized.  And  on  the  day  we  actually  see  a  hundred 
children  dance,  I  too  will  shed  tears  of  joy.  You  are  right;  we  should  all  agree  to 
work  part  of  the  time  together  as  you  suggest.  I  am  willing  to  wait  and  not  perform 
till  we  have  perfected  our  work.  We  look  up  to  you  to  guide  us  and  let  us  know  when 
the  time  has  come. 

I  want  you  to  know  that  I  love  you  more  than  my  own  mother.  I  cannot  show  you  my 
affection  but  it  is  all  in  my  heart. 

-Love, 

Irma 

October  1,  1920. 

\\ 

/Joporafl,  AOporaa  AnceAOpa: 

A  npOHHTajia  TBoe  npexpacHoe  nncBMO,  h  x  AyMaio,  hto  ecjin  mbi  He  6yAeM 
roBOpHTB  Apyr  c  ApyroM  nanpHMyio,  to  mbi  6yAeM  Jiynme  noHHMaTB  Apyr  Apyra.  A 
Taioice  xony  nonpocHTB  y  Te6n  cto  pa3  npoipeHHH  3a  Bee,  hto  x  cKa3ana,  -  Bee  3to 
6bijio  ajih  Te6n  oneHB  o6haho.  rioTOMy  hto  b  3tom  oOhihphom  MHpe  HeT  HHHero 
npeKpacHoro,  hto  x  Morna  6bi  CKa3aTB  hjih  CAOJiaTB,  hto6bi  B03MecTHTB  Te6e  Bee, 
hto  tbi  gaxa.  MHe  AyxoBHO  h  MaTepnajiBHO.  A  xony  noMOHB  Te6e  bccmh 
bo3mo)khbimh  cnocoOaMH,  hto6bi  tboh  3aMenaTejiBHaH  HAen  SBiJia  peajiH30BaHa.  H  b 
tot  aohb,  KOTAa  mbi  Ha  caMOM  AeJie  yBHTHM,  Kax  TaHpyioT  cothh  AeTeS,  x  TOHce  6yAy 
npojiHBaTB  cjie3Bi  paAOCTH.  Tbi  npaBa;  mbi  Bee  aojhkhbi  c or nacHTBCH  paOoTaTB  nacTB 
BpeMeHH  BMecTe,  xax  tbi  npeAJiaraeiHB.  A  roTOBa  ncAaTB  h  He  hchojihhtb  HHHero, 
noxa  mbi  He  ycoBepmeHCTBOBajiH  Harny  paOoTy.  Mbi  HaAeeMCH,  hto  tbi  HanpaBHHiB 
Hac  H  COOSlAHHIB  HaM,  KOTAa  npHAeT  BpeMH. 

A  xony,  hto6bi  tbi  3Hajia,  hto  x  jiioSjiio  t e6n  OojiBine,  neM  moio  coOcTBemiyio  MaTB. 
A  He  Mory  noKa3aTB  Te6e  cboio  jiioSobb,  ho  3to  Bee  b  MoeM  cepAPe. 

-  JI IO OHIO, 

HpMa 

1  okth6ph  1920  ropa. 
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Dearest  Irma- 

your  letter  has  made  me  happy.  Now,  hand  in  hand,  we  will  go  forward  and  conquer 
the  world  in  harmony  and  love. 

-Isadora 

\\ 

floporaa  HpMa  - 

TBoe  micLMO  c/iejiano  Meroi  cuacTimBOH.  TenepB,  pyKa  06  pyKy,  mbi  noH^eM  Bnepe^ 
H  nOKOpHM  MHp  B  rapMOHHH  H  JIK)6bII. 

-Hca^opa 


Isadora  to  Irma,  October  1,  1920:  "Your  letter  has  made  me  Happy-" 
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[222],  p.  198-2 1 4  *  DUNCAN  DANCER  *  The  School  Is  Dead,  Long  Live  the  School  * 


-=13=- 

The  School  Is  Dead,  Long  Live  the  School 
IIlKOJia  MepTna,  ,3,a  3flpancTByeT  uiKOJia 

THE  bite  of  a  pet  monkey  that  killed  the  King  of  Greece  decided  our  departure.  The 
performances  we  planned  to  give  in  Athens  had  to  be  canceled.  We  left  toward  the 
end  of  October  for  Paris. 

\\ 

Yicyc  jiio6hmoh  o6e3BHHBi,  ySHBineii  Kopojni  rpeunii,  peniHJi  Ham  OTBe3fl. 
CneKTaKJiH,  KOToptie  mbi  njiaHHpo BajiH  aaTu  b  Acjmnax,  ^ojdkhbi  6bijih  6bitb 
OTMeHeHBi.  Mbi  yexajiH  b  KOime  OKTuSpn  b  Flapii/K. 

There  is  a  street  in  Passy,  which  George  du  Maurier  describes  in  his  Peter  Ibbetson 
as  the  ", Street  of  the  Pump,  "  winding  its  way  to  Paris  through  the  Arc  de  Triomphe  at 
one  end  and  to  the  river  Seine  at  the  other.  He  called  it  a  delightful  street  where  the 
"butcher,  the  baker,  the  candlestick-maker"  still  had  their  boutiques  within  the 
residential  quarter.  Here  Isadora  bought  a  house  because  of  the  large  room  in  the 
rear,  called  "Salle  Beethoven, "  where  intime  concerts  could  be  given.  She  converted 
it  into  a  studio  with  the  same  blue  curtains  and  carpet.  We  girls  had  rooms  in  a  small 
hotel  nearby. 

\\ 

B  IlaccH  ecTB  yjiHpa,  KOTOpyio  ^jkop^jk  aio  Mop&e  onncBiBaeT  b  cbocm  «IIeTep 
H66eTC0H»,  Kax  «YjiHu,a  Hacoc»,  H  inioaiomaH  cboh  nyTB  b  IlaproK  nepes 
TpHyMcfiajiBHyio  apxy  Ha  o^hom  KOHH,e  h  Ha  pexy  CeHa  Ha  flpyroii.  Oh  Ha3Ban  3to 
BOCXHTHTeJIBHOH  yjIHHCH,  T^e  «MHCHHK,  neKapB,  npOH3BOflHTeJIB  nOACBeHHHKOB»  Bee 
eipe  HMejiH  cboh  SyniKH  b  >khjiom  KBapTajie.  3^ecB  Ance^opa  Kynnjia  ^om  H3-3a 
SojiBmoii  KOMHaTBi  Ha  tbijibhoh  CTOpOHe,  Ha3BiBaeMOH  «KoMHaTa  BeTX0BeHa»,  r^e 
M05KH0  6BIJIO  npOBOflHTB  HHTHMHBie  KOHH,epTBI.  OHa  npeBpaTHJia  ee  B  CTy^HK)  c 
T3KHMH  >Ke  CHHHMH  3aHaBeCKaMH  H  KOBpaMH.  Y  AeBymeK  6BIJIH  KOMHaTBi  B 
HeSoHBinoM  OTene  Heno^aiieKy. 

What  little  money  we  had  saved  from  our  tours  in  the  States  dwindled  alarmingly.  In 
order  to  economize,  we  rented  a  small  furnished  apartment  on  the  Rue  Eugene 
Manuel,  in  Passy,  a  short  distance  away  from  Isadora 's  house.  Here  we  were  left  to 
struggle  along  financially  as  best  we  could;  for  one  moment  our  foster  mother 
lavished  everything  on  her  adopted  children,  the  next  she  withdrew  her  support.  That 
is  why  we  were  so  eager  to  give  performances.  As  always,  we  had  to  wait  for 
Isadora's  consent.  We  chafed  under  this  inactivity,  having  no  outlet  for  our  pent-up 
energies.  But,  being  young,  we  managed  to  enjoy  life  from  day  to  day,  whatever  it 
might  bring.  We  hired  a  cook  from  the  provinces,  a  bonne  at  oute  faire,  who  went  on 
her  daily  errand  dressed  in  a  black  shawl  with  a  market  basket  on  her  arm. 

\\ 
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Te  He6ojiLimie  AeHbrn,  KOToptie  mli  c3kohomhjih  Ha  Haninx  Typax  no  LLTraTaM, 
TpeBO)KHO  IiCTOHiaJIHCt.  HtoSm  C3KOHOMHTB,  mm  apeH^OBajiH  He6ojiBHiyio 
MeSjiHpoBaHHyio  KBaprapy  Ha  yanne  IOajkhh  MaHyajib,  b  riaccn,  HeflaneKO  ot  ^OMa 
AHce^opti.  3,necb  HaM  ocTaBanoct  bccth  cfmHaHCOByio  6opb6y  KaK  mo>kho  Jiynme;  b 
o^ho  MrHOBeHne  Hama  npneMHaa  MaTt  pacTonajia  Bee  Ha  cbohx  npneMHMx  ^eTeii,  b 
cjieflyiOHiHH  pa3  OHa  OTKa3biBajiacb  ot  cBoen  noAflepacKH.  Bot  noneMy  mbi  TaK 
CTpeMHJiHCB  k  BBiCTyrniemniM.  KaK  Bcer^a,  HaM  npHHiJiocb  jK^aTb  cornacmi 
AHce^opbi.  Mm  pacTepmmcb  b  3tom  6e3,neiiTejibHOCTH,  He  HMen  Bbixo/ia  ajm  Hamnx 
Hanp^DKeHHbix  aHepran.  Ho,  6yflynn  mojioammh,  HaM  y^aBanocb  HacjiajK^aTbCM 
5KH3HBK)  H30  flHH  B  AeHb,  HTO  6bl  OHa  He  npHHOCHJia.  Mbi  HaHUJIH  nOBapHXy  H3 
npOBHHHHH,  CHacTJiHBoro  HejiOBeKa,  KOTOpaa  Bbinojimma  cBoe  e>Ke,HHeBHoe 
nopyneHHe,  ofleTan  b  nepHyio  majib,  c  KOp3HHOH  noKynoK  Ha  pyKe. 

Like  all  French  women,  she  had  the  culinary  touch  with  a  Gallic  flavor,  and  I  can 
still  see  us  girls  sitting  at  the  round  table  in  our  tiny  sable  a  manger,  relishing  every 
savory  morsel.  The  lamp  with  a  green  shade  suspended  from  the  ceiling  directly  over 
the  dining  table  created  a  warm,  homey  atmosphere.  As  soon  as  the  table  was 
cleared,  with  no  neighborhood  movies  available  to  attend,  we  sought  amusement  in  a 
game  of  whist. 

\\ 

KaK  h  y  Bcex  cfjpaimyjKeHOK,  y  Hee  6mjio  KyjiHHapHoe  Memo  c  rajumcKHM  BKycoM,  h 
n  Bee  eipe  BH>Ky  Hac,  ^eByrneK,  chahhjhx  3a  KpyrjiMM  ctojiom  b  Hameii  KpomeHHOH 
ctojioboh,  nacaa/KaaiomHxcji  KajK^MM  nHKaHTHMM  KycKOM.  JlaMna  c  seaeiibiM 
OTTeHKOM,  noflBemeHHaa  k  noTOjncy  npuMO  nap  oSe^eHHMM  ctojiom,  co3,naBajia 
Tenjiyio,  flOMammoio  aTMOC<j)epy.  KaK  tojibko  ctoji  6biji  onnipeH,  6e3  cHHeMaTeK 
[KHHOTeaTpOB]  no6jiH30CTH,  ^ocTynHbix  pax  nocememni,  mbi  HCKajiH  pa3BJieneHH^  b 
rape  bhct. 

Working  at  the  studio  on  Rue  de  la  Pompe,  we  frequently  lunched  with  Isadora  and 
Rummel.  On  those  occasions  she  would  take  the  precaution  of  drawing  the  dark 
velvet  curtains  over  the  windows  to  shut  out  the  brilliant  spring  sunshine,  which  left 
us  in  the  dark  except  for  a  red  Japanese  lantern  burning  on  the  side  table.  She  said  it 
created  a  more  restful  light.  But  it  also  erased  all  those  fine  encroaching  lines  and 
wrinkles  on  the  face  of  any  woman  in  her  forties,  a  little  vanity  on  the  part  of  the 
famous  dancer  that  fooled  no  one.  Sunday  was  her  day  at  home  when  friends  dropped 
in  for  tea.  I  often  went  with  her  to  shop  in  an  American  bakery  on  the  Rue  de  Bac  for 
her  favorite-coconut  cake.  Afternoon  tea  was  a  daily  habit  with  her. 

\\ 

Pa6oTan  b  CTyzpiH  Ha  Pio  ^e  Jia  noMne,  mbi  nacTO  oGe^ajiH  c  AHce^opOH  h 
PyMMejieM.  B  sthx  cjiynanx  OHa  npHHHMaji a  Mepbi  npeflOCTOpomiocTH,  hto6bi 
3aKpMTb  TeMHbie  SapxaTHbie  niTOpbi  Ha^  OKHaMH,  h  3aKpMTb  6jiecTnmHH  cojihchhbih 
CBeT,  KOTOpbie  ocTaBJiajiH  Hac  b  tcmhotc,  3a  hckjhohchhcm  KpacHoro  unoHCKoro 
<j)OHapn,  ropeBmero  Ha  6okobom  cTOJimce.  OHa  TOBOpHJia,  hto  3to  eo3flaBajio  6onee 
CnOKOHHBIH  CBeT.  Ho  OH  TBK2KC  CTHpan  BCC  3TH  npeKpaCHbie  mTpHXOBbie  JIHHHH  H 
MOpiH,HHBI  Ha  JIHHe  JHOSOH  JKCHmHHBI  JieT  COpOKa,  -  HCMHOTO  TipeCJiaBHH  CO  CTOpOHBI 
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3HaMeHHTOH  TaHii,oBmHHbi,  xoTOpan  HHKoro  He  o6MaHbiBana.  B  BOCKpeceHbe  6biji  ee 
fleHb  AOMa,  Kor^a  ,npy3bii  3axoflHJiH  Ha  nan.  A  nacTO  xo^HJia  c  Hen  b  Mara3HH  b 
aMepHKaHCKOH  nexapHe  Ha  yjiHHe  .zje  Bax  3a  ee  jhoShmbim  xoxocobbim  miporoM. 
IIocjieoSeAeHHbiH  nan  6biji  e^xeflHeBHOH  npHBbiHxoH. 

That  winter  and  spring  of  1921  turned  out  to  be  quite  a  social  season.  We  attended 
the  theatre  frequently,  concerts  galore.  The  Ukrainian  Chorus  was  the  big  attraction 
in  Paris  that  season,  and  the  elegant  Bal  Noire  et  Blanc  at  the  Champs  Elysee 
Theatre.  We  often  had  friends  take  us  to  night  clubs  such  as  the  Peroquet,  where  the 
American  Negro  entertainer  Josephine  Baker  held  forth. 

\\ 

3Ta  3HMa  h  BecHa  1921  ro^a  oxa3ajiHCb  aobojibho  cbctcxhm  ce30H0M.  Mbi  nacTO 
noceipajiH  TeaTp,  xoHpepTbi  b  h3o6hjihh.  YxpaHHcxHH  xop  6biji  Bojibhioh 
flOCTonpHMeHaTejibHOCTbK)  b  Ilaproxe  b  3tom  ce30He,  a  Tax>xe  ajieraHTHbii!  BepHbiii 
h  Bejibiii  LUap  b  EjiHceiicxoM  TeaTpe.  Y  Hac  nacTO  6bijih  ,npy3bii,  xoTopbie  boahjih 
Hac  b  HOHHbie  xny6bi,  t  axn  e  xax  Ilepoxe,  rjie  BbicTynana  aMepHxaHCxan 
HerpHTHHCxan  apTHCTxa  )Ko3e(J)HHa  Benxep. 

I  must  interrupt  my  story  here  to  point  out  and  correct  some  popular  misconceptions. 
In  all  my  life  with  Isadora  I  never  attended  a  so-called  "orgy,  "staged  either  by  her  or 
by  anyone  else,  as  the  newspapers  loved  to  misrepresent.  A  champagne  party  and 
supper  where  guests  dance,  cut  funny  capers,  and  generally  enjoy  themselves  in 
public  cannot  exactly  be  termed  an  "orgy"!  That  happened  every  day  in  the  social 
world  I  used  to  know  and  is  a  festive  occasion  most  people  have  enjoyed  at  least  once 
in  their  lives. 

\\ 

A  flOJDXHa  npepBaTb  cboio  hctophio  3flecb,  htoSbi  yxa3aTb  h  HcnpaBHTb  HexoTopbie 
nonyjHipHbie  3a6jiy>x,ziefflnL  Bcio  cboio  >xH3Hb  c  Anceflopoii  ^  HHxor^a  He  noceipana 
Tax  Ha3biBaeMyio  «oprHio»,  nocTaBJieHHyio  eio  hjih  xcm-jihSo  eipe,  xax  ra3eTbi 
jhoShjih  npeACTaBJinTb  b  jkhxhom  CBeTe.  BenepHHxa  c  maMnaHCXHM  h  y^xHH,  r^e 
tocth  TaHpyioT,  AypaHaTCn  h  BOoSipe  Hacjia>x,naioTai  o6mecTBOM,  tohho  Hejib3n 
Ha3BaTb  «oprHeH»!  3to  npoHexoflHJio  xa^x^biH  ^eHb  b  cbctcxom  MHpe,  xoTOpbiii  n 
3Hana,  h  sto  npa3flHHHHoe  coSbmie,  xoTOpbiM  6ojibiHHHCTBO  JHO^eH  Hacna)XAajiocb 
XOTH  6bl  pa3  B  5XH3HH. 

Outside  of  an  occasional  cocktail  before  meals,  none  of  us  girls,  nor  Isadora,  ever 
indulged  in  drinking  or  especially  craving  hard  liquor.  Our  European  tastes  were 
conditioned  to  wines.  Only  in  her  late  forties,  after  her  marriage  to  a  Russian  and 
under  his  malign  influence,  did  she  acquire  a  habit  for  stronger  stuff.  But  no  one  who 
ever  knew  her  intimately  in  her  day-by-day  existence  could  ever  honestly  accuse  her 
of  becoming  an  alcoholic  in  her  last  years.  That,  to  my  certain  knowledge,  represents 
a  gross  calumny. 

\\ 

3a  HcxjiiOHeHHeM  cjiynaHHoro  xoxTeiijni  nepe^  e^oii,  hh  o^Ha  H3  Hac,  fleBonex,  hjih 
Ance^opa,  HHxor^a  He  SajiOBajiHCb  BbinHBxoii  hjih  oco6oh  ^xa^oii  xpenxoro 
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ajiKorojia.  Hanin  eBponeficKHe  BKycbi  6mjih  o6ycnoBJieHbi  BHHaMH.  Tojibko  nocne  ee 
copOKa  neT,  nocne  6paKa  c  pyccKHM  h  noA  ero  3JiOKaHecTBeHHMM  bjih^hhcm,  OHa 
npHoBpena  npHBMHKy  k  6onee  chjibhmm  HanHTKaM.  Ho  hhkto,  kto  KOTAa-JinBo  3Han 
ee  b  noBceflHeBHoii  >kh3hh,  HHKor^a  He  MorjiH  necTHO  o6bhhhtb  ee  b  tom,  hto  OHa 
CTajia  ajiKorojiHKOM  b  nocjieflHHe  toabi.  3to,  HacKOJibKO  MHe  H3BecTHO, 
npeACTaBJiaeT  co6oh  rpyByio  KJieBeTy. 

Now  to  go  on:  Afterward  we  continued  on  to  Joe  Zelli's  opening  with  Maurice  and 
Hughes,  the  popular  ballroom  dancers  of  that  period.  Maurice  had  lately  dropped  his 
former  long-time  partner  Florence  Walton,  which  created  a  sensation.  Isadora,  in  a 
short  Chanel  gown  covered  with  gold  beads,  liked  to  dance  to  tango  music  rather 
than  the  fox  trot.  She  knew  none  of  the  conventional  steps;  she  always  improvised  her 
own,  much  to  the  confusion  of  her  male  partners. 

\\ 

Tenepb  npoAOJDKHM:  Hotom  mm  npOAOJHKHJiH  Ha  otkpmthh  ,Z],>ko  U,ejuiH  c  Mopnc  h 
XbK)3,  nonyjnipHbiMH  6ajibHbiMH  TaHijopaMH  toto  nepnoAa.  B  nocneAHee  BpeMJi 
Mopnc  yBOJiHJi  cBoero  SbiBinero  AaBHero  napraepa  cDnopeHca  YojiTOHa,  hto 
Bbi3Bano  ceHcauHio.  Ance^opa,  b  kopotkom  xanaTe,  noKpbiTOM  30jiotbimh  SycaMH, 
jiioGnjia  TaHpeBaTb  no#  My3biKy  TaHro,  a  He  cj)OKCTpOT.  OHa  He  3Hana  hhk3khx 
CTaH^apTHbix  rnaroB;  OHa  Bcer^a  HMnpOBH3HpOBana  cboio  coScTBeHHyio  napraio,  k 
6ojibmoMy  3aMemaTejibCTBy  ee  napTHepoB-My>KHHH. 

I  recall  her  telling  me  that  once  in  San  Francisco  in  1918,  when  she  appeared  there 
in  a  Chopin  recital  with  the  pianist  Harold  Bauer,  the  audience  as  usual  clamored  for 
an  encore  at  the  end.  Tired  of  hearing  more  Chopin  she  decided  on  a  sudden, 
whimsical  impulse  to  dance  a  tango.  The  tango  was  then  the  latest  craze  in  popular 
dance.  Harold  Bauer  protested,  not  knowing  any  popular  tunes  as  a  concert  pianist 
of  the  first  order.  He  considered  it  below  his  dignity  but  Isadora  urged  him  along 
saying,  "Oh  just  improvise  on  the  rhythm  and  I'll  do  the  same, "  adding  slyly,  "The 
public  won't  be  able  to  tell  the  difference!" 

\\ 

A  noMHio,  Kax  OHa  paccKa3MBana  MHe,  hto  OAHa^KAM  b  CaH-cDpaHAHCKO  b  1918 
to  Ay,  kota  a  OHa  noHBHJiacb  TaM,  Ha  KOHHepTe  UJoneHa  c  nnaHHCTOM  TapojibAOM 
EayspOM,  ayAHTOpmi,  Kaic  o6bihho,  KpHnajia  Ha  6hc  b  KOHue.  YTOMJieHHaa  cjibimaTb 
Sojibme  UJoneHa,  OHa  peniHJia  BHe3anHO,  npHHyA-THB mm  HMnyjibcoM  CTaHHeBaTb 
TaHro.  TaHro  6mjio  TOTAa  nocjieAHHM  yBJieneHHeM  b  nonyjnipHOM  TaHue.  raponbA 
Eaysp  npoTecTOBan,  He  3Haa  KaKHx-jinBo  nonyjnipHbix  mcjioahh  b  tcanecTBe 
KOHu,epTHoro  nnaHHCTa  nepBoro  nop^AKa.  Oh  cHHTaji  3to  HH>xe  CBoero 
AOCTOHHCTBa,  ho  AilceAOpa  yBoKAana  ero  co  CHOBaMH:  «0,  npocTO 
HMnpOBH3HpyiiTe  b  pHTMe,  h  h  CAejiaio  to  )Ke  caMoe»,  xHTpo  Ao6aBHB:  «ny6nHKa  He 
CMO)KeT  3aMeTHTb  pa3HHHy!» 

She  was  right,  they  loved  it  and  wanted  her  to  repeat  the  "Duncan  Tango  "  but  she 
never  did  that  again.  In  Paris  that  year  the  tango  was  still  very  popular,  thanks  to  the 
expert  ballroom  dancers  who  specialized  in  this  Argentine  dance  like  Maurice  and 
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the  American  movie  star  Rudolph  Valentino.  A  place  called  El  Garron  on 
Montmartre  caught  her  fancy.  It  was  a  small  room,  with  banquettes  upholstered  in 
red  velvet  along  three  walls;  the  fourth  was  taken  over  by  two  rows  of  sixteen 
Argentine  accordion  players  in  red  coats.  And  how  electrijyingly  they  could  play 
those  exotic  Latin  tunes.  I  learned  to  dance  the  Argentine  tango  very  well,  with  a 
professional  partner  as  tutor.  Even  today,  my  feet  can't  resist  beating  the  measure 
whenever  I  hear  one  played.  We  usually  danced  through  the  night  and  at  dawn  sped 
over  to  Les  Hailes  for  the  traditional  reveler's  soupe  a  I'oignon  and  crusty  French 
bread  warm  from  the  oven.  Ah,  sacree  jeunesse!  What  exuberant  fun  we  had! 
Curiously  enough  for  one  so  young,  those  diversions  did  not  make  me  forget  the  more 
serious  ambition  then  nagging  at  my  psyche-to  make  a  name  for  myself  as  an  artist. 

\\ 

OHa  6tuia  npaBa,  ohh  jiioShjih  ee  h  xoTenH,  htoSbi  OHa  noBTOpHJia  «TaHro  ^ymcaH)), 
ho  OHa  6ojitme  stoto  He  zenana.  B  IIapH>Ke,  b  3tom  ro/iy,  TaHro  Bee  eipe  oneHb 
nonyjwpHO,  Ojiaroflapa  npo(f)eccHOHanbHbiM  OajibHbiM  TaHpaM,  KOTOpbie 
cneHHajiH3HpoBajiHCb  Ha  stom  apreHTHHCKOM  TaHpe,  Taicne  Kaic  Mopnc  h 
aMepHKaHCKaa  KHH03Be3fla  Pyuojibcf)  BajieHTHHo.  MecTO  no^  Ha3BaHHeM  3jib 
TappOH  Ha  MoHMapTpe  npHBJieKJio  ee  BHHMaHHe.  3to  6biJia  HeSojibmaa  KOMHaTa  c 
SaHKeTKaMH,  o6htbimh  KpacHbiM  6apxaTOM  B^ojib  Tpex  ctch;  neTBepTaa  6biJia 
3axBaneHa  ^ByM«  pa^aMH  mecTHa/maTH  apreHTHHCKHx  aKKOpAeoHHCTOB  b  KpacHbix 
najibTO.  H  Kax  3JieKTpHHecKH  ohh  Moran  cbirpaTb  sth  3K30THnecKHe  jiaTHHCKHe 
MejioflHH.  51  HayHHJiacb  TaHpeBaTb  apreHTHHCKoe  TaHro  oneHb  xoporno,  c 
npo<j)eccHOHajibHbiM  napraepOM  b  KanecTBe  HacTaBHHKa.  /Janice  ceroflHA  moh  hoth 
He  MoryT  ycTO^Tb  nepe^  OT6nBaHHeM  pHTMa,  Kor^a  a  cjibimy,  Kaic  kto-to  nrpaeT. 

Mbi  oSbiHHO  TaHu,eBajiH  bcio  HOHb,  h  Ha  paccBeTe  HanpaBHJiHCb  k  Jle  Xeirrcy  jpw 
TpaflHH,HOHHoro  nocjie  ryjuiHHfl,  jiyKOBoro  cyna  h  xpycTJimero  (j)paimy3CKoro  xne6a, 
Tenjioro  H3  nenn.  Ax,  cBameHHaa  mojioaoctb!  Kaxaa  paflocTHaa  3a6aBa  y  Hac  6biJia! 
JlK)6onbITHO,  flJHI  CTOJIb  MOJIOflOH  fleByHIKH,  3TH  flHBepCHH  He  3aCTaBHJIH  MeHfl 
3a6biTb  o  6onee  cepbe3Hbix  aMSHHH^x,  noflTanKaiomHx  moio  ncnxHKy  ^ejiaTb  ce6e 
HM3  KaK  apTHCTKe. 

The  year  before,  in  the  fall  of 1920,  it  all  had  seemed  so  promising  when  Isadora  and 
Rummel  and  we  girls  worked  in  artistic  harmony  and  enthusiasm  on  a  new  project, 
the  study  of  Parsifal.  She  taught  us  the  Flower  Maiden  Scene,  while  she  portrayed 
Kundry  in  her  bewitched  garden  enticing  Parsifal.  And  a  beautiful  etherealized 
choreography  for  the  Holy  Grail  music. 

\\ 

Toa  Ha3a^,  oceHbio  1920  ro^a,  Bee  3to  Ka3anocb  TaKHM  MHorooOemaiomHM,  Kor^a 
Ance^opa  h  PyMMejib  h  mbi,  ^eBOHKH,  paOoTajin  b  xy/io>KecTBeHHOH  rapMOHHH  h 
3HTy3H33M e  b  hobom  npoeKTe  -  H3yneHHH  IIapcH(j)ajia.  OHa  oOyHHJia  Hac  U,BeTOHHOH 
/],eBHHbeH  CueHe,  b  to  BpeMa  xax  caMa  H3o6pa>Kajia  KyH^pH  b  3aKOJi,noBaHHOM  ca^y, 
3aMaHHBaiomeM  IIapCH(J)ajia.  H  npeKpacnaa  3(})HpnaH  xopeorpacjjna  jhh  My3biKH 
Cbatoto  rpaajia. 
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The  world  premiere  took  place  on  November  27,  1920,  at  the  now-vanished 
Trocadero.  That  evening,  at  the  theatre,  she  summoned  us  to  her  dressing  room  a  few 
minutes  before  curtain  time.  It  was  an  event  for  her  pupils,  because  this  joint 
appearance  was  the  first  in  two  years.  Her  dressing  room  had  the  familiar  look  I  had 
seen  so  many  times  since  my  childhood,  for  she  always  liked  to  say  a  word  or  two  of 
encouragement  and  give  us  inspiration.  She  sat  in  front  of  her  dressing  table  which 
was  covered  with  a  lace  cloth  and  littered  with  an  assortment  of  makeup.  Leaning 
against  the  frame  of  the  mirror  and  pinned  above  it  were  reproductions  of  Greek 
sculpture  and  friezes. 

\\ 

MHpOBaa  npeMtepa  cocimnacb  27  HoaOpii  1920  ro^a,  b  iiCHe3HyBineM  y»ce  TeaTpe 
Tpoicaflepo.  B  tot  Benep,  b  TeaTpe,  OHa  Bbi3Bana  Hac  b  cboio  pa3fleBanKy,  3a 
HecKOJibKO  MHHyT  go  3aHaBeca.  3to  6biJio  coObirae  ajm  ee  ynemiKOB,  noTOMy  hto 
3to  coBMecTHoe  noMBJieHne  6buio  nepBbiM  3a  ABa  ro^a.  Y  ee  rap^epoOHOH  6biji 
3HaKOMbiii  bha,  KOTOpbiii  BH^ena  mhoto  pa3  c  fleTCTBa,  noTOMy  KaK  OHa  Bcer/ia 
jnoOHJia  TOBOpHTb  napy  cjiob  noompeHHfl  h  B^oxHOBJiaTb  Hac.  OHa  CH^ejia 
nepe/i  cbohm  TyajieTHbiM  ctojihkom,  KOTOpbiii  6biji  noKpbiT  KpyjKeBHOH  TpanKoil  h 
yceHii  accopTHMeHTOM  MaKH5i>Ka.  OnHpaacb  Ha  paMy  3epKana  h  npiinoanHTbie  naa 
hhm,  pa3MemanHCb  penpoflyKH,HH  rpenecKOH  CKynbnTypbi  h  (j)pH30B. 

On  a  table  beside  her,  still  partly  wrapped  in  green  tissue  from  the  florist's  box,  lay 
the  fresh  flowers  she  used  as  wreaths  or  decorations  for  her  various  dances.  The 
open  wardrobe  trunk  spilled  over  with  a  profusion  of  tunics  and  scarfs  needed  for  the 
performance.  The  chaise  longue  in  a  corner  held  her  white  and  red  Indian  shawls,  so 
she  could  stretch  out  and  rest  during  the  intermission.  A  three-hour  program  of 
uninterrupted  dancing  is  a  most  strenuous  affair.  The  throat  gets  parched,  and  to 
quench  one's  thirst  with  water  is  fatal.  Aqua  pur  a  has  a  funny  way  of jumping  around 
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inside  with  every  lively  step,  a  horrid  sensation.  For  that  reason,  to  ease  the 
maddening  thirst,  she  preferred  a  glass  of  champagne  during  the  intermission.  She 
never  touched  a  drop  of  anything  stronger. 

\\ 

Ha  cTOJie  paaoM  c  Hen,  Bee  eipe  aacTHHHO  oSepHyTtie  3eaeHOH  TxaHbio  113  xopo6xn 
<j)jiopHCTa,  aeacaan  cBeacne  iiBeTti,  KOToptie  OHa  HcnojiB30Bajia  b  xaaecTBe  BeHxoB 
hjih  yKpameHHH  ee  pa3JiHHHBix  TaHpeB.  Otkpbitbih  rapaepoS  6biji  nepenoaHeH 
n3o6njineM  TyHHK  h  mapcjioB,  Heo6xoAHMtix  a-Jifl  HcnojiHeHHa.  IIIe3JiOHr  b  yrny 
aepacaa  ee  6eabie  h  KpacHtie  HHaHHcxne  maun,  hto6bi  OHa  Moraa  pacTaHyrbca  h 
OTTjoxHyTt  bo  BpeMa  aHTpaKTa.  TpexaacoBaa  nporpaMMa  HenpeptiBHoro  TaHpa  - 
caMoe  Hanpa>iceHHoe  aeao.  Topao  nepectixano,  a  yTOJiHTB  acaacay  Boaoii  - 
CMepTeatHO.  Y  hhctoh  Boati  ecTb  3a6aBHoe  cbohctbo  nptiraTb  BHyrpn  c  xaacaxiM 
5KHBBIM  maroM,  -  yacacHBie  omymeHHa.  no  otoh  npHHHHe,  hto6bi  oSaeraHTb 
6e3yMHyio  acaacay,  OHa  npeanoHimiaa  Soxaa  inaMnaHCKoro  bo  BpeMa  aiiTpaKTa.  OHa 
HHKoryja  He  npHHHMaaa  hh  xanan  aero-HH6yab  6oaee  xpenxoro. 

A  pleasant  perfume  of  flowers  and  cologne  enveloped  us  six  girls  as  we  entered, 
dressed  in  flesh-colored  Flower  Maiden  attire  with  blooms  in  our  hair  and  a  garland 
from  shoulder  to  waist.  Each  one  was  different.  My  floral  adornment  consisted  of 
large  anemones  in  a  combination  of  vivid  red,  purple,  and  white. 

\\ 

npHaTHbiii  apOMaT  hbctob  h  oaexoaoHa  oxyTaa  Hac,  mecTepbix  aeBoaex,  xoraa  mbi 
BOHian,  oaeTbie  b  TeaecHbiii  Hapaati  H,BeTOHHbix  aeB,  c  HBeTxaMH  b  Haninx  Boaocax 
h  nipaanaaiviM  ot  naeaa  ao  noaca.  Kaacabiii  H3  hhx  6bia  npyrnivt.  Moe  UBeTonnoe 
yxpameHHe  cocToaao  H3  6oabniHx  aHeMOHOB  b  coaeTamiH  apxnx  xpacHbix, 
<j)HoaeTOBbix  h  6eabix. 

She  smiled  and  looked  us  over  critically.  " You  all  look  ravishing,  "she  whispered. 
Then  she  fixed  her  glance  on  me  with  a  small  moue  of  dissatisfaction  and  said,  "I  do 
wish,  Irma,  that  you  would  not  wear  your  hair  so  low  over  the  forehead.  It  hides  your 
nice  wide  brow. "  She  got  up  and  brushed  my  forelocks  back  as  far  as  they  could  go, 
tilting  my  anemone  wreath  to  the  back  of  my  head.  Inwardly  I  seethed  with 
annoyance,  just  waiting  to  push  it  all  forward  again  as  soon  as  I  left  her  dressing 
room.  She  insisted  in  having  her  own  way  even  in  such  trifles.  Then  she  did 
something  she  hitherto  had  refrained  from  doing.  She  offered  us  a  large  goblet  of 
champagne  and  urged  each  of  us  to  take  one  sip.  "It  won't  hurt  you  and  may  put  you 
in  the  right  mood  for  the  seduction  scene, "  she  whispered.  (It  was  her  habit  to  keep 
complete  silence  for  hours  on  the  day  of  a  performance.)  She  herself  looked  like  the 
Goddess  of  Seduction,  in  a  long  cream-colored  satin  gown,  a  flowing  red  velvet  cape, 
and  a  crown  of  red  and  white  roses  in  her  auburn  hair. 

\\ 

OHa  yabiSHyaacb  h  xpHTHaecxH  nocMOTpeaa  Ha  Hac.  «Bbi  Bee  BbiraaanTe 
BoexHTHTeabHO»,  npomenTaaa  OHa.  3aTeM  OHa  npHCTaabHO  nocMOTpeaa  Ha  Memi  c 
HeSoabinoH  HeyaoBaeTBopeHHOCTbio  h  cxa3aaa:  «3I  aeiiCTBHTeabHO  xoay,  HpMa, 
htoSbi  Tbi  He  Hocnaa  Boaocbi  Tax  hh3xo  Ha  a6y,  hto  cxpbmaeT  tboh  xoponiHH 
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niHpoKHH  no6».  OHa  BCTana  h  OTKHHyaa  moh  npa^H  bohoc  Ha  Ji6y  Ha3a/i,  HacKOJiBKO 
6bIJIO  B03M05KH0,  CflBHTafl  MOH  aHCMOHOBBIH  BeHOK  K  3aTBIJIKy.  BHyTpeHHe 
SypJiHJia  ot  floca^bi,  H  npocTO  jK^ana,  hto6bi  noflTOJiKHyTB  Bee  3to  Bnepe^,  Kaic 
tojibko  %  noKHHy  ee  rapAepo6Hyio.  OHa  HacTaHBana  Ha  tom,  hto6bi  hath  cbohm 
nyTCM  b  t3khx  Menonax.  3aTeM  OHa  c^ejiajia  to,  ot  Hero  go  chx  nop 
B03flep>KHBanacB.  OHa  npeAJiomuia  HaM  Sojibihoh  6oicaji  maMnaHCKoro  h  nproBana 
KaJK^OTO  H3  Hac  CfleJiaTB  OAHH  TJIOTOK.  «3t0  He  nOBpe^HT  BaM  H  nOMO)KeT  npHBecTH 
Bac  b  npaBHJiBHoe  HacTpoeHHe  cueHBi  co6na3HeHHa»,  npomenTana  OHa.  (3to 
6biJia  ee  npHBBiHKa  nacaMH  MOJinaTB  b  ,neHB  npeflCTaBJiefflni.)  OHa  caMa  6biJia 
noxo)Ka  Ha  Bothhio  co6jia3HefflM,  b  ajihhhom  xpeMOBOM  araacHOM  njiaTBe, 
njiaBHbiM  KpacHBiM  SapxaTHBiM  njiaipe  h  Kopone  H3  KpacHBix  h  SejiBix  hbctob  po3Bi 
b  ee  KaniTaHOBBix  BOJiocax. 

She  reminded  us  that  we  had  a  truly  magnificent  orchestra  of  a  hundred  musicians  to 
play  Wagner's  glorious  music  for  our  dancing,  so  we  must  give  our  very  best 
performance  that  night.  She  changed  after  the  intermission  and  donned  the  gray, 
drab  shift  of  a  penitente  to  pray  for  divine  grace  and  forgiveness.  She  danced  to  the 
Good  Friday  music-and  danced  it  as  no  Wagnerian  Kundry  of  the  great  master's 
imagination  ever  interpreted  this  role.  The  program  ended  with  the  Venusberg  and 
Bacchanale  from  Tannhiiuser  in  which  she  danced  the  part  of  Venus,  with  rose  petals 
floating  down  over  her  throughout  that  sensitively  imagined  scene.  Here  all  the  love 
and  sensuality  inherent  in  the  score  were  merely  indicated  by  her,  brought  to  life  in 
the  imagination  rather  than  the  flesh.  It  was  one  of  her  most  perfect  choreographic 
masterpieces. 

\\ 

OHa  HanoMHHJia  HaM,  hto  y  Hac  6biji  noncTHHe  BenHxojienHBiH  opxecTp  H3  cothh 
My3BiKaHTOB,  hto6bi  cbirpaTB  cjiaBHyio  My3Bixy  Baraepa  nauinx  TaimeB, 
no3TOMy  b  3Ty  hohb  mbi  aojhkhbi  flaTB  caMoe  Jiynmee  npeflCTaBJieHHe.  OHa 
H3MeHHJiacB  nocjie  ampaxTa  h  Ha/iena  cepoe,  TycKJioe  o^eHHHe  xaiomeHCH,  hto6bi 
mojihtbch  o  6o)xecTBeHHOH  6jiaro,naTH  h  npomeHHH.  OHa  TaHpeBajia  Ha  My3Bixy 
«BenHKaa  naTHHu,a»  h  TaHpeBana,  xax  hh  o^Ha  BaraepoBcxafl  KyH^pH  H3  (J)aHTa3HH 
BejiHKoro  MacTepa  HHxor,na  He  HHTepnpeTHpoBana  3Ty  pojiB.  IIporpaMMa 
3aKOHHHJiacB  BeHepc6eproM  h  BaxxaHajiHeii  H3  TaHreroepa,  b  xoTOpon  OHa 
TaHpeBajia  nacTB  BeHepBi,  c  jienecTKaMH  p03,  njiaBaiomHMH  Ha/i  Hen  Ha  npOTJDxeHHH 
Been  stoh  BOo6pa>xaeMOH  cueHBi .  3flecB  bch  jho6obb  h  HyBCTBeHHOCTB,  npHcymne 
napTHType,  6bijih  npocTO  o6o3HaneHBi  eK),  BonjiomeHHOH  b  Boo6pa>xeHHH,  a  He 
njiOTBio.  3to  6biji  oahh  H3  ee  caMBix  coBepmeHHBix  xopeorpacf)HHecxHx  me,neBpOB. 

Thrilling  as  was  this  experience  at  the  Trocadero-it  eventually  proved  to  have  been 
the  culmination  of  our  artistic  collaboration-it  left  me  strangely  dissatisfied.  Isadora 
tolerated  no  solo  dancing  by  her  disciples  in  our  joint  appearances.  However  humble 
my  own  efforts  compared  to  her  genius,  I  chafed  at  remaining  part  of  the  chorus  all 
my  life.  The  artist  in  me  longed  for  self-expression. 

\\ 
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3axBaTLiBaiome,  Kaic  6biji  tot  ontiT  b  TeaTpe  TpOKa^epo,  KOToptiii,  b  kohchhom 
HTore,  OKa3ajica  xyjiBMHHaHHeii  Harnero  xy/iojxecTBeHHoro  coTpyzpniHecTBa  -  h  tto 
ocTaBHJio  MeH^i  HeoStiKHOBeHHO  Hey/iOBJieTBopeHHOH.  AMceflOpa  He  Aonycxana 
COJIBHBIX  TaHLieB  CBOHX  yneHHXOB  B  HamHX  COBMeCTHBIX  BblCTynneHJMX.  Kax  6bl  HH 
CMymanH  moh  coScTBeHHbie  ycmiHB,  no  cpaBHeHnio  c  ee  reHnanbHOCTbio,  a  bcio 
cbok)  5KH3Hb  T^iroTHJiacb  ocTaBineHCM  ynacTH  xopa.  ApracTKa  bo  MHe  jKajK^ajia 
CaMOBbipa>KeHH5L 

Isadora  arranged  several  performances  during  the  winter  season-the  opening  one, 
with  an  all-Wagner  program,  took  place  on  November  27  as  already  mentioned.  It 
was  our  first  public  appearance  since  we  girls  had  come  abroad  five  months  before. 
The  famous  contract  we  signed  with  Isadora,  being  of  no  further  value,  we  tore  up 
and  threw  away.  Dissension  was  in  the  air.  One  of  the  causes,  which  we  resented  and 
which  disrupted  the  harmony  that  should  have  prevailed,  was  the  discovery  that  she 
had  tried  to  enter  into  negotiations  with  Hurok,  our  New  York  manager,  without 
consulting  us.  Her  secretary,  Norman  Harle,  inquired  of  Augustin  Duncan  what  the 
prospects  might  be.  Gus,  still  annoyed  about  the  contract  which  he  had  once 
arranged  for  his  sister  and  which  she  did  not  keep,  answered: 

\\ 

B  TeneHne  3HMHero  ce30Ha  Ance^opa  opramooBajia  HecKOJibKO  BbicTynneHnn  - 
nepBbin,  c  nporpaMMon  Baraepa,  cocTOflJica  27  HOflSpa,  xax  y>xe  ynoMHHajiocb.  3to 
6biJio  Hame  nepBoe  nyOjiHHHoe  noaBJieHne,  Tax  xax  mbi  Bbiexann  3a  rpammy  3a  mtb 
MecapeB  go  3Toro.  3HaMeHHTbin  xoHTpaxT,  xoTopbin  mbi  noflnncajin  c  Anceflopon, 

He  HMen  Hnxaxon  AonojiHHTejibHon  neHHOCTH,  mbi  pa30pBajin  n  bbiOpochjih. 
Pa3HOTJiaen^  BHTaJIH  B  B03Ayxe.  OflHOH  H3  npHHHH,  Ha  HTO  MBI  oOHAeJIHCb,  H  HTO 
HapyniHJio  rapMOHHio,  xoTOpaa  ^oioxHa  6biJia  B03o6jia,naTb,  6bijio  OTxpbiTne,  hto 
OHa  nonbiTajiacb  BCTynHTb  b  neperoBopw  c  XypoxoM,  HaniHM  MeHe^JxepOM  H3  Hbio- 
Hopxa,  He  noeoBeTOBaBHiHCb  c  HaMH.  Ee  cexpeTapb  HopMaH  Xapji  cnpocnji  y 
ABrycraHa  ,H,yHxaHa,  xaxne  nepcnexTHBbi  Moryr  6bitb.  Tac,  Bee  eipe  floeaflyiomHH  0 
xoHTpaxTe,  xoTopbin  oh  xor^a-TO  opraHH30Ban  gim  cBoeii  cecTpbi,  h  xoTopbin  OHa 
He  Cflep>xajia,  oTBeraji: 

Nov.  25,  1920 
My  dear  Mr.  Harle: 

Your  letter  received,  but  I  have  had  no  opportunity  of  replying  to  it  until  now.  I  had 
occasion  to  see  Mr.  Hurok  the  other  day  and  he  asked  me  to  write  you  the  following 
and  to  give  you  his  address  in  case  you  cared  to  write  to  him.  He  expresses  a 
willingness  to  arrange  some  appearances  in  this  country,  with  or  without  the  girls, 
after  the  first  of  January.  Even  as  late  as  March  running  into  April  and  May  provided 
the  negotiation  was  completed  by  Christmas  time. 

\\ 

25  HoaSpfl  1920  r. 

Moil  floporoii  MHCTep  XapJie: 

Barne  nncbMO  nojiyneHO,  ho  go  chx  nop  y  Memi  He  6bijio  bo3mo)xhocth  otbcthtb  Ha 
Hero.  MHe  flOBenocb  BCTpeTHTbcn  c  t-hom  XypoxoM  Ha  flirax,  h  oh  nonpocnji  Memi 
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HanncaTb  BaM  cneflyiomee  h  BaM  cboh  a^pec,  ecjin  bbi  He  3axoTHTe  HanncaTb 
eMy.  Oh  Bbipa)KaeT  roTOBHOCTb  opraHH30BaTb  HeKOTOpbie  BBiCTynjieHHn  b  stoh 
CTpaHe  c  ^eByniKaMH  hjih  6e3  hhx  nocjie  nepBoro  nHBapii.  /Ja^Ke  b  MapTe,  b  anpejie  h 
Mae,  neperoBopbi  ^oiDKHbi  Sbitb  3aBepmeHbi  k  Po>KflecTBy. 

Orchestra  is  only  possible  for  New  York  (Metropolitan) ;  piano  on  the  road.  Isadora 
could  get  a  large  fee,  possibly  $2,000  a  performance,  if  she  appeared  with  piano.  But 
even  $1,000  is  unlikely  if  orchestra  is  insisted  upon,  outside  of  New  York.  In  the  latter 
case  Hurok  would  not  guarantee  but  only  share  on  percentage.  However,  I  advise 
you  to  write  to  him  direct  and  leave  me  out  of  the  negotiation.  Do  not  ask  less  than 
$2, 000  guarantee  with  piano.  You  can  get  it.  Turn  that  into  francs  at  the  present  rate 
of  exchange  and  realize  what  that  would  mean. 

\\ 

OpicecTp  B03M0)KeH  tojibko  gun  Hbio-HopKa  (MHTponojiHTeH);  cj)opTenHaHO  c 
co6oh.  Ance^opa  Moraa  nojiyHHTb  Sojibinyio  njiaTy,  bo3mo>kho,  3a  2000  ^ojinapOB, 
ecun  6bi  OHa  nouBHJiacB  c  nnaHHHO.  Ho  fla>Ke  3a  1000  ^ojuiapoB  Bpa^  jih  ctoht 
HacTaHBaTb  Ha  opicecTpe,  3a  npe^ejiaMH  Hbio-HopKa.  B  nocjieflHeM  cjiynae  Xypox  He 
6y/ieT  rapaHTHpoBaTb,  a  tojibko  flOJin  b  npoueHTax.  TeM  He  MeHee,  n  coBeTyio  BaM 
HanncaTb  eMy  HenoepeflCTBemio,  h  ocTaBHTb  Memi  BHe  neperoBOpOB.  He 
cnpaiHHBaHTe  rapaHTHio  MeHee  neM  Ha  $2000  c  cfiopTennaHO.  Bbi  MO>xeTe  ero 
flOCTaTb.  nepeBe^HTe  3to  bo  cfipamcH  no  TexymeMy  oOMeHHOMy  Kypcy  h  bbi 
noiiMeTe,  hto  3to  6y/ieT  03HanaTb. 

H.  also  offers  a  tour  of  the  Orient.  My  advice  is  that  you  deal  with  him  direct  and  not 
any  representative,  as  they  do  not  represent  him.  My  own  opinion  is  that  Isadora 
should  not  come  to  this  country.  The  conditions  are  worse  than  ever  before  and  I  do 
not  believe  she  would  fulfill  her  contract.  No  one  else  in  the  business  is  more  hopeful 
than  I  am  on  that  point  and  therefore  she  could  not  make  advantageous  terms.  For 
instance,  payment  in  advance  and  steamer  fares  paid-entirely  out  of  the  question.  She 
would  be  forced  to  stand  all  the  risk  of  failure  to  carry  out  the  bookings,  as 
confidence  in  the  likelihood  of  fulfilling  a  contract  once  made,  is  down  to  Zero. 

Very  truly  yours, 

Augustin  Duncan 

\\ 

XypOK  TaK)Ke  npe^JiaraeT  Typ  no  BocTOKy.  Moil  cobct  3aKJHonaeTca  b  tom,  hto6bi 
bbi  HMejin  .zieJio  npuMO  c  hhm,  a  He  c  KaKHM-jinOo  npeflCTaBHTejieM,  nocKOJiBKy  ohh 
He  npeflCTaBjnnoT  ero.  Moe  coScTBeHHoe  MHeHne  3aKJHonaeTca  b  tom,  hto  Ance^opa 
He  AOJHKHa  exaTb  b  3Ty  CTpaHy.  Ycjiobhh  xy>Ke,  neM  Kor^a-JiHOo  npoK^e,  h  a  He 
AyMaiO,  HTO  OHa  BBinOJIHHT  CBOH  KOHTpaKT.  HhKTO  B  3TOM  6H3Heee  He  HafleeTCH 
SojibHie,  neM  h,  h  nosTOMy  OHa  He  mojkct  c^enaTB  bbito^hbic  ycjiOBHu.  HanpHMep, 

06  onjiaTe  aBaHCOM  h  onjiaTe  TapncfioB  Ha  napoxo#,  -  He  mo>kct  6bitb  h  penn.  OHa 
6yg,QT  BbmyjKAeHa  pncKOBaTB  h  He  bbihojihhtb  3aKa3Bi,  Tax  Kax  yBepeHHOCTB  b 
BepOUTHOCTH  B BI nOJIHCHHH  KOHTpaKTa  nOCJie  TOTO,  KaK  OH  6bIJI  3aKJHOHeH,  CBOHHTCH 
K  HyjHO. 
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OneHb  HCKpeHHe  Barn, 

ABrycTHH  Ay n Kan 

Nothing  came  of  this  plan.  What  little  money  we  had  saved  from  our  American  tour, 
even  changed  into  francs  at  the  then  favorable  rate  of  exchange,  soon  came  to  an 
end.  The  only  way  we  knew  to  earn  a  living  was  by  giving  public  performances, 
though  every  time  we  did,  we  ran  counter  to  our  teacher's  wishes.  Naturally  we 
resented  this  situation,  which  caused  much  unhappiness.  Money  matters  are 
notoriousfor  causing  trouble  and  ruining  the  best  of  friendships.  To  make  up  for  our 
financial  deficiency,  we  entered  into  negotiations  with  a  French  concert  manager, 
who  was  willing  to  arrange  a  tour  of  the  provinces  for  us.  Because  of  her  personal 
estrangement  from  Isadora,  Anna  had  left  the  group.  Thus  only  four  girls  remained- 
Lisa,  Theresa,  Margot,  and  myself. 

\\ 

M3  3Toro  nuaHa  Hmero  He  bbihijio.  Kaicne-TO  MajieHbKiie  peHbrn,  KOTopbie  mm 
C3kohomhjih  b  HameM  aMepHKaHCKOM  Type,  ^a>Ke  noMemiHHMe  Ha  cfipamcH  no 
BbiroflHOMy  o6MeHHOMy  Kypcy,  CKOpo  noponuiH  k  KOHpy.  EpHHCTBeHHMH  cnoco6 
3apa6oTaTb  Ha  )kh3hb  -  3to  nyo-nmnibie  BbicTymemia,  xotji  Ka>KflbiH  pa3,  Korpa  mbi 
3to  pejiajin,  mbi  npoTHBOpenHJiH  no)KejiaHHaM  Harnero  yHHTejia.  EcTecTBeHHO,  mbi 
B03MymajiHCb  3toh  cHTyaHHeii,  KOTOpaa  BM3Bana  mhoto  HecnacTMi.  Aenemibie 
Bonpocbi  H3BecTHM  TeM,  hto  C03flai0T  npoEjieMM  h  pa3pymaiOT  Jiynnine  ppy>KecKHe 
OTHOHieHHH .  Mto6m  KOMneHCHpOBaTb  Ham  (|)HHaHCOBbIH  ^e(J)HHHT,  Mbi  BCTynHJIH  B 
neperoBopbi  c  <J)paHu,y3CKHM  KOHuepTHMM  MeHepjicepOM,  KOTOpbin  6biji  totob 
0praHH30BaTb  rjul  Hac  Typ  no  npOBHHumiM.  H3-3a  ee  jihhhoto  OTny>K,ne hhh  ot 
Ancepopbi ,  Amia  noKHHyna  rpynny.  TaKHM  o6pa30M,  ocTajincb  tojibko  neTMpe 
fleBOHKH  -  JlH3a,  Tepe3a,  Mapro  h  h. 

Being  careful  to  obtain  Isadora  's  consent,  I  wrote  to  her.  She  was  at  that  time  in 
London,  giving  joint  recitals  with  Walter  Rummel.  She  agreed,  providing  she 
received  33  per  cent  of  our  fees  after  expenses  had  been  paid.  Her  wire  to  me  stated: 
"Programme  Lyon:  first  part  selection  Iphigenie;  second  part  Schubert  Waltzes, 
Marche  Militaire.  Pianist  playing  solos  Bach,  Mozart,  or  Beethoven.  No  Chopin  or 
any  modern  music. " 

\\ 

CoSmopan  ocTOpo>KHOCTb,  hto6bi  nojiynHTb  cornacne  AHcepopbi,  n  Hanncajia  en. 
OHa  6buia  b  to  BpeMn  b  JIoHpoHe,  paBajia  coBMecTHMe  KOHHepTM  c  YojiTepOM 
PaMMejieM.  OHa  corjiacnjiacb,  c  npepocTaBJieHneM  en  33  npoueHTOB  Hamnx 
roHOpapoB,  nocjie  toto,  Rax  dyjyyT  onjianeHM  pacxopbi.  Ee  TejierpaMMa  ko  MHe 
TJiacHJia:  «nporpaMMa  pjia  JlnoHa:  oTpMBOK  H3  nepBoii  nacra  MtJmreHHH,  BTOpan 
nacTb  IIIySepT  Bajibcbi,  BoeHHMH  Mapm.  nnaHHCT  nrpaeT  cojio  Eaxa,  MopapTa  hjih 
EeTxoBeHa.  HeT  IIIoneHy  hjih  jho6oh  coBpeMeHHoii  My3MKe». 

As  artists  in  our  own  right,  we  did  not  like  her  dictating  to  us.  We  considered  it 
unreasonable  and  unjust  on  her  part  to  interfere  with  our  own  mature  judgment  on 
such  matters.  We  could  not  go  on  forever  performing  the  same  dances.  She  tolerated 
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no  solo  dancing  when  we  girls  appeared  with  her.  To  me,  the  freedom  of  expression 
provided  by  a  solo  dance  was  necessary  to  my  own  artistic  satisfaction.  I  suggested 
we  call  the  whole  thing  off.  Feeling  frustrated  and  chafing  under  this  constant 
control,  we  foolishly  let  ofF  steam  by  talking  the  situation  over  with  close  friends, 
such  as  Mary  Desti  (formerly  Mary  Sturges)  and  Dolly  Votichenko.  We  had  no  one 
else  to  help  or  advise  us.  As  usual  under  such  circumstances,  where  dissension  is  in 
the  offing,  the  inevitable  gossips-who  simply  itched  to  carry  a  tale  and  to  embroider  it 
in  the  telling-came  to  the  fore.  On  hearing  these  exaggerated  reports  about  us,  our 
foster  mother  dispatched  a  letter  from  London: 

\\ 

Kaic  caMOCTOflTejitHLiM  apTHCTaM,  HaM  He  HpaBHJiocb,  hto  OHa  AHKTyeT  HaM.  Mti 
COHJIH  Heo6oCHOBaHHMM  H  HeCnpaBeflJIHBMM  C  ee  CTOpOHM  BMeiHHBaTBCfl  B  Harne 
co6cTBeHHoe  3penoe  cy)K,zieHHe  no  TaKHM  BonpocaM.  Mbi  He  Moran  npoflOJDKaTb 
HcnojiHaTB  oahh  h  Te  >Ke  caMbie  TaHHM.  OHa  He  Tepnena  hhk3khx  cojibhbix  Tam;eB, 
Kor^a  mbi  c  ^eByniKaMH  noflBjnuiHCb  c  Hen.  J\jik  Memi  CBoSo^a  BMpaHcemra, 
oSecnenHBaeMaa  cojibHMM  TaHpeM,  6biJia  Heo6xo,HHMa  /pm  Moero  apTHCTHHecKoro 
y/IOBJieTBOpeHHa.  A  npeAJiomuia,  hto6m  mm  Bee  otmcjih.  HyBCTBya  pa30Hap0Bamie 
h  pa3flpa>KeHHe  nofl  sthm  hoctohhhbim  KOHTpojieM,  mm  rayno  cnycKajiH  nap, 
OOCy>KHaH  CHTyaHHK)  C  6JIH3KHMH  npy3bHMH,  TaKHMH  KaK  M'3pH  ^eCTH  (ObIBUiaH 
Mspn  CTypA^cec)  h  /Jojijih  Bothhchko.  Mm  He  hmcjih  HHKoro,  kto  Mor  6m  HaM 
noMonb  hjih  nocoBeTOBaTb.  Kaic  o6mhho  b  tbkhx  o6cTOMTejibCTBax,  Kor^a 
pa3HorjiacH>i  He  3a  ropaMH,  Ha  nepBMH  njiaH  bbixoahjih  HeroGemmie  cnjieTHHKH  - 
KOTopbie  npocTO  ^KajK^yT  HecTH  Bbi^yMKy  h  npHyKpaniHBaTb  ee  b  paccKa3e  -  bbihijih 
Ha  nepBMH  njiaH.  YcHbimaB  3th  npeyBejiHneHHbie  coo6memni  o  Hac,  Hama 
npneMHaa  MaTb  oTnpaBHJia  nncbMO  H3  JIoH/iOHa: 

My  dear  Children- 

This  is  a  message  for  all  of  you.  Please  refect  that  all  the  things  you  say  to  my 
discredit  ref  ect  eventually  on  yourselves.  And  the  people  to  whom  you  give  your  love 
and  confidence  have  never  done  for  you  and  will  never  do  for  you  one  per  cent  of 
what  I  have  done,  and  am  still  willing  to  do  for  you.  But  it  is  discouraging  when  I 
hear  from  all  sides  that  in  return  you  only  try  to  break  all  my  relations  in  Paris  and 
cut  all  my  friendships. 

I  assure  you  that  this  can  do  you  no  good  and  my  patience  is  almost  at  an  end.  If  you 
could  only  learn  a  bit  of  discretion.  Please  work  and  live  simply-read  and  study-and 
either  be  true  to  me  or  leave  me  on  your  own  names  and  your  own  responsibility. 
Please  write  me.  With  love, 

Isadora 

\\ 

Moh  floporne  ^era  - 

3to  cooSmeHHe  jpisi  Bcex  Bac.  no)KajiyHCTa,  noflyMaiiTe,  hto  Bee  to,  hto  bbi 
roBopHTe  Aim  Moen  ^HCKpeflHTauHH,  oTpa^KaeTcn  b  kohchhom  HTore  Ha  Bac  caMnx. 

H  jiioaji,  KOTopbiM  bm  OT^aeTe  cboio  jno6oBb  h  yBepeHHOCTb,  HHKor,na  He  ^eJiajiH 
jpwi  Bac  h  HHKor/ia  He  c^ejiaioT  Aim  Bac  oahh  npoueHT  ot  toto,  hto  c,nejiajia  a,  h  Bee 
eipe  roTOBa  cflenaTb  jxnn  Bac.  Ho  Memi  oGecKypammaeT,  Kopua  n  cjibimy  ot  Bcex 
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CTOpOH,  hto  B3aMeH  bbi  nbiTaeTecb  pa3opBaTb  Bee  moh  OTHomeHH^  b  riapHJKe  h 
pa30pBaTb  Bee  moh  Apy>KecKHe  oTHomeHHH. 

YBepaio  Bac,  hto  sto  He  npHHeceT  BaM  nojib3bi,  h  Moe  TepneHHe  nonra  kohhhjiocb. 
Ecjih  6bi  bbi  TOJibKO  motjih  hcmhoto  HayHHTbCH  6jiaropa3yMHio.  nO)KanyHCTa, 
npocTO  paSoTaiiTe  h  >khbhtc,  HHTaiiTe  h  roynaHTe,  h  hjih  SyABTe  BepHbi  MHe,  hjih 
ocTaBbTe  MeHH  noA  cbohmh  HMeHaMH  h  noA  cboio  oTBeTCTBeHHOCTb.  no)KajiyHCTa, 
HanHHiHTe  MHe.  C  jhoSobbk), 

Anceflopa 

In  our  apartment  on  the  Rue  Eugene  Manuel  in  Passy,  we  immediately  held  a  council 
of  war.  Isadora  had  offered  to  pay  our  rent  but  had  failed  to  do  so.  The  landlord 
threatened  to  evict  us.  Not  knowing  what  to  do,  our  own  funds  being  depleted,  Lisa 
managed  to  borrow  enough  to  tide  us  over.  Borrowing  money  was  not  to  our  liking. 
We  aspired  only  to  achieve  independence,  to  earn  our  own  living  as  we  had  done  in 
the  States.  This  could,  under  no  provocation,  be  construed  as  showing  ingratitude  to 
our  dear  foster  mother.  I  wrote  her  again  of  our  financial  dilemma  and  the  trouble 
with  the  landlord,  mentioning  the  loan  we  had  to  get.  She  immediately  sent  word 
through  her  secretary  for  us  to  move  into  her  house  at  103  Rue  de  la  Pompe.  But  she 
sent  no  funds  to  pay  off  the  loan. 

\\ 

B  Harnen  KBaprape  Ha  yjinue  IOa>khh  MaHysnb  b  IlaccH  mbi  HeMeA-JieHHO  npoBejin 
BoeHHbiii  coBeT.  AnceAOpa  npeA-Jiomuia  3anjiaTHTb  3a  apeHAy,  ho  He  CAenajia  stoto. 
Xo3hhh  yrpo)Kaji  BbicejiHTb  Hac.  He  3Ha n,  hto  AenaTB,  Harnn  coScTBeHHBie  cpeACTBa 
6bijih  HcnepnaHbi,  a  Jlroe  y>Ke  yAanocb  oaojdkhtb  AOCTaTOHHO,  hto6bi  OTKa3aTb  HaM. 
3aHMCTBOBaHHe  AeHer  6bijio  He  no  HarneMy  BKycy.  Mbi  tojibko  cTpeMHJiHCb  k 
He3aBHCHMOCTH,  hto6bi  3apa6aTbmaTb  ce6e  Ha  >KH3Hb,  KaK  mbi  sto  AeJiajin  b  IIlTaTax. 
Hh  npn  KaKHX  o6CTOHTeJIBCTBaX  3TO  He  MO)KeT  6bITb  HCTOJIKOBaHO  KaK  npOaBJieHHe 
He6naroAapHOCTH  k  Harnen  AOporon  npHeMHOH  MaTepn.  31  CHOBa  Hanncajia  en  o 
Harnen  (J)HHaHCOBOH  AHJieMMe  h  npo6neMax  c  apeHAOAaTejieM,  ynoMHHaa  o  3aiiMe, 
KOTopBiH  HaM  npHiHJiocb  nojiyHHTb.  OHa  HeMeAJieHHO  nocjiana  Ha  cnoBax  nepe3 
CBoero  ceKpeTapfl,  hto6bi  mbi  nepeexajin  b  ee  aom  Ha  yjiHue  Pio  Ae  na  noMne.  Ho 
OHa  He  npHCJiajia  HHKaKnx  cpeACTB  jpwi  noramemni  KpeAHTa. 

Meanwhile  Dolly  Votichenko  made  a  special  trip  to  Brussels,  where  Isadora  had  a 
dance  engagement.  Within  a  short  space  of  time,  we  received  another  sharp  letter 
from  our  foster  mother,  written  from  the  Hotel  Metropole  and  dated  April  30,  1921: 
My  dear  Children: 

I  had  a  great  joy  and  some  hope  in  receiving  Lisel's  letter  which  I  confess  has  been 
rather  dampened  since  meeting  Dolly  Votichenko  here  who  says  that  the  way  you  all 
speak  of  me  made  her  think  that  I  was  possibly  some  sort  of  monster.  And  in  fact  she 
repeated  to  me  word  for  word  what  Mary  had  already  told  me.  This  is  really  too 
much  and  my  patience  is  at  an  end.  That  you  should  speak  of  me  this  way  is  simply 
disgusting. 

\\ 
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TeM  BpeMeHeM  ^ojijih  Bothhchko  coBepniHJia  cneunajiBHyK)  noe3flKy  b  EpioccejiB, 
r^e  y  AHce^opti  6biji  TaHHeBanbHBiH  aHraiKeMenr.  B  TeneHHe  KOpOTKoro 
npoMOKyTKa  BpeMemi  mbi  nojiynmiH  eipe  o^ho  ocTpoe  micBMO  ot  HameS  npHeMHOH 
MaTepn,  HanncaHHoe  b  OTene  «MeTponojit»  ot  30  anpemi  1921  ro^a: 

Moh  floporne  ,neTH. 

Y  Memi  6biJia  Oojibman  pa^ocTt  h  HeKOTOpan  Ha^OKfla  Ha  nojiyneHHe  nncBMa 
JlH3eJIB,  KOTOpOe,  KaK  X  npH3HaiOCB,  6bIJIO  AOBOJIBHO  nOflaBJieHHBIM  nOCJie  BCTpeHH  c 
/],OJIJIH  BOTHHCHKO,  KOTOpaH  TOBOpHT,  HTO  KaK  BBI  BCe  TOBOpHTe  060  MHe,  3aCTaBHJIO 
ee  no^yMaTb,  hto  x,  bo3mo>kho,  6biJia  CBoero  po^a  mohctpom.  H  Ha  caMOM  ^eJie  OHa 
noBTopHJia  MHe  cjiobo  b  cjiobo,  hto  Mapmi  y>Ke  CKa3ana  MHe.  3to  ^eHCTBHTejiBHO 
y>Ke  cjihhikom,  h  Moe  TepneHHe  3aKaHHHBaeTCn.  To,  hto  bbi  aojhkhbi  tobophtb  060 
MHe  TaK,  npOCTO  OTBpaTHTeJIbHO. 

First,  she  says,  you  accuse  me  of  having  "left  you  to  starve"  in  Geneva.  Whereas  you 
know  perfectly  well  that  I  sent  you  by  telegraph  all  the  money  I  had  in  the  bank  in 
Buenos  Aires  and  left  myself  not  enough  to  pay  my  hotel  bill.  When  on  account  of  the 
war  conditions  this  money  did  not  reach  you,  I  sent  Augustin  from  Buenos  Aires  to 
Geneva  to  rescue  you,  leaving  me  alone  and  without  aid  in  a  strange  country. 

\\ 

Bo-nepBbix,  OHa  TOBOpHT,  bbi  oOBiimieTe  Memi  b  tom,  hto  x  «0CTaBHJi  Bac  rojio,naTB» 
b  )KeHeBe.  IIpHHHMaii  bo  BHHMaHHe,  hto  bbi  npeKpacHO  3HaeTe,  hto  x  oTnpaBHJia  BaM 
no  Tenerpa(J)y  Bee  ^eHBTH,  KOTopbie  y  Memi  6bijih  b  6amce  b  EyoHoe-Aiipece,  h 
ocTaBHJia  ce6e  HeflOCTaTOHHO,  hto6bi  onjiaTHTB  cneT  b  OTene.  Kor^a  H3-3a  ycjioBHH 
bohhbi  3th  fleHBTH  He  ^OHiJiH  go  Bac,  x  OTnpaBHJia  ABrycTHHa  H3  EyoHoe-Aiipeca  B 
)KeHeBy,  hto6bi  cnacTH  Bac,  ocTaBHB  Memi  o^Hy  h  6e3  noMomn  b  ny>KOH  CTpaHe. 

Second,  it  seems  you  accuse  me  of  having  "deserted  you, "  in  New  York.  You  will 
please  remember  that  I  sold  all  I  had,  even  my  shawls,  and  only  left  New  York  when 
you  were  successfully  launched  at  Carnegie  Hall,  with  a  lucrative  contract  before 
you.  I  arrived  in  London  ill  and  penniless  and  telegraphed  to  Augustin  that  I  had  no 
money  to  reach  Paris  but  received  no  answer  from  any  of  you. 

\\ 

Bo-BTOpbix,  Ka^KeTca,  bbi  oOBHmieTe  Memi  b  tom,  hto  x  «noKHHyjia  Bac»  b  Hbio- 
HopKe.  Bbi,  no^KajiyilcTa,  noMHHTe,  hto  x  npo^ajia  Bee,  hto  y  Memi  6bijio,  ^a)Ke  moh 
rnajiH,  h  noKHHyjia  Hbio-HopK,  tojibko  Kor^a  bbi  6bijih  ycnemHO  3anymeHBi  b 
KapHern-xojiJi  c  bbitoahbim  KOHTpaKTOM  nepe^  BaMH.  A  npHObuia  b  JIohaoh, 

SojiBHaa  h  6e3  rpoma,  h  TejierpaiJmpOBana  ABrycTHHy,  hto  y  Memi  He  6bijio  ^eHer, 
hto6bi  floOpaTBCH  go  IlapmKa,  ho  x  He  nojiyHHJia  HHKaKoro  OTBeTa  ot  Bac. 

Third,  it  seems  you  accuse  me  of  not  procuring  you  engagements.  On  this  score  I  am 
writing  Mr.  Harle  to  write  you  an  account  of  money  spent  and  time  and  cables 
amounting  to  800 francs,  to  America  trying  to  fix  contracts  for  you.  Also  he  will  give 
you  the  true  account  of  the  contract  which  you  seem  to  ignore. 

\\ 
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B-TpeTtHx,  noxonce,  bbi  oOBnmieTe  Memi  b  tom,  hto  He  6bijih  oSecneneHBi 
aHra^KeMeHTOM.  Ha  stot  cneT  x  HanHrny  MHCTepy  Xapjiy,  hto6bi  oh  BaM  othot  o 
noTpaneHHBix  ^eHBrax  h  BpeMeHH,  h  TejierpaMMax  b  AMepHKy  Ha  cyMMy  800 
(JlpaHKOB,  HTOOBI  nonbITaTBCH  3aKJHOHHTb  JXSIK  Bac  KOHTpaKTbl.  TaK/Ke  OH  aaCT  BaM 
peajibHbiH  OTHeT  o  KOHTpaKTe,  xoTOpbiii  bbi,  noxo>Ke,  HTHOpHpyeTe. 

Fourth,  it  seems  you  accuse  me  of  not  teaching  you,  when  I  have  given  you  the  very 
secret  and  most  holy  of  my  art.  And  to  crown  this  you  tell  Dolly  that  I  am  jealous  of 
you  as  an  artist.  Really,  my  poor  children,  I  think  you  have  all  taken  leave  of  your 
senses.  And  to  comble  that  you  say  I  owe  Lisel  money.  This  is  shameful! 

\\ 

B-neTBepTbix,  xanceTCH,  bbi  oOBHmieTe  Memi  b  tom,  hto  x  He  yHHJia  Bac,  Kor^a  x  ^ajia 
BaM  caMyio  Tainiy  h  cbhtoctb  Moero  HCKyecTBa.  H,  hto6bi  yBeHnaTB  3to,  bbi 
roBopHTe  ^oji jih,  hto  x  peBHyio  k  BaM,  Kax  k  apracTaM.  Ha  caMOM  flejie,  moh  Oe^Hbie 
AeTH,  X  AyMaiO,  HTO  BBI  BCe  paCCTaJIHCB  CO  CBOHMH  HyBCTBBMH.  H  BBI  TOBOpHTe,  HTO  X 
oOinaHa  JlH3enB  ^eHBTH.  3to  no3opHo! 

That  I  should  hear  all  this  from  a  stranger-really  my  affection  for  you  and  my 
patience  is  about  at  an  end.  As  for  the  way  Anna  has  spoken  of  me,  I  think  she  must 
be  demented.  My  only  crime  toward  her  was  a  too  great  indulgence  and  affection  for 
her.  But  my  patience  is  at  an  end.  If  you  can  not  understand  that  talking  of  me  in  this 
way  you  are  doing  me  a  great  deal  of  harm  and  in  doing  me  harm,  are  doing  yourself 
harm  .  .  . 

\\ 

To,  hto  x  /joiDKHa  ycjibiHiaTB  Bee  3to  ot  nocTOpOHHero  nenoBexa  -  Ha  caMOM  flejie, 
moh  npHBH3aHHOCTB  k  BaM  h  Moe  TepneHHe  noflonuiH  k  xom;y.  Hto  xaeaeTCH  toto, 
xax  AHHa  roBOpHJia  060  MHe,  x  ^yMaio,  hto  OHa  flOJimia  6bitb  cyMaemeflineH.  Mohm 
eflHHCTBeHHBiM  npecTynjieHHeM  no  OTHomeHHio  x  Hen  6bijio  cjihhixom  Oojibmoe 
CHHCxo)XAeHHe  h  npHBH3aHHOCTB  x  Heir  Ho  Moe  TepneHHe  3axaHHHBaeTCH.  Ecjih  bbi 
He  MOHCeTe  nOHHTB,  HTO,  TOBOpH  TaXHM  o6pa30M  060  MHe,  BBI  npHHHHHeTe  MHe 
mhoto  Bpe^a,  h  npHHHHHH  MHe  Bpe#,  npHHHHneTe  Bpe^  ce6e... 

In  the  meantime  I  beg  you  learn  not  to  tell  every  little  stupid  idea  in  your  heads  to 
strangers.  If  you  wish  your  tickets  to  America  or  elsewhere,  Mr.  Harle  will  arrange 
them,  as  your  present  attitude  toward  me  seems  to  me  to  make  further  relations  very 
difficult.  I  am,  as  Harle  says,  'fed  up. " 

Isadora 

\\ 

A  noxa  nporny  Bac  HayHHTBCH,  He  paccxa3BiBaTB  xaHc^yio  ManeHBxyio  rnynyio 
mbicjib  b  BaniHx  rojiOBax  nocTOpOHHHM  HioflHM.  Ecjih  bbi  ncenaeTe  npHOOpeCTH 
OHJieTBi  b  AMepHxy  hjih  b  flpyroe  mccto,  MHCTep  Xapji  hx  opraHH3yeT,  nocxojibxy, 
xax  MHe  xanceTCH,  Barne  HBmeiHHee  OTHOineHne  xo  MHe  3aTpynmieT  ^ajiBHeHinne 
OTHOineHHH.  3,  xax  roBopHT  Apjie,  «ycTajia». 

Anceflopa 
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Merely  to  set  the  record  straight,  I  want  to  point  out  that  Isadora  left  four  months 
before  we  were  ''successfully  launched  at  Carnegie  Hall"  in  New  York,  and  with  "a 
lucrative  contract"  ahead  of  us. 

\\ 

BroSbi  npocTO  3anHcaTL  othct,  h  xony  otmcthtl,  hto  Ancepopa  yexana  3a  neTbipe 
Mecapa  po  Toro,  Rax  Hac  «ycnemHO  3anycTHJiH  b  KapHerH-xojiJi»  b  Hbio-Hopice  h  c 
«BbiropHBiM  KOHTpaKTOM»  BnepepH. 

#  Soviet  Russia  1926 

However,  these  recriminations  were  not  getting  us  anywhere.  Isadora  returned  from 
her  successful  tour  of  England  and  Belgium  in  May.  On  the  twenty-sixth,  the  day 
before  her  forty-third  birthday,  the  French  papers  fairly  brimmed  over  with  the  news 
that  she  had  decided  to  go  to  Soviet  Russia.  Reporters  swarmed  all  over  her  house, 
jostling  each  other  in  order  to  obtain  a  first-hand  interview.  Apparently,  while  she 
was  in  London,  the  head  of  the  Russian  Trade  Commission,  Leonide  Kras  sine, 
hearing  of  her  desire  to  go  to  Russia  under  the  Communist  regime,  promised  to  help 
her  obtain  an  official  invitation.  Her  idea  of founding  a  great  school  of  the  dance 
there  appealed  to  the  Bolsheviks,  primarily  as  a  wonderful  piece  of  propaganda. 

\\ 

OpHaico  3th  oSBHHemM  He  npHBejiH  Hac  HHKyzja.  Ancepopa  BepHyjiacb  H3  CBoero 
ycneniHoro  Typa  no  AHrnHH  h  Bejibrnn  b  Mae.  B  pBappaTb  rnecTOM,  HaicaHyHe  ee 
copoxa  TpeTbero  phu  pOMcpeHHH,  cf)paHiiy3CKHe  ra3eTbi  3anojiHHJiHCb  HOBOCTbio  o 
tom,  hto  OHa  peniHJia  noexaTb  b  CoBeTCKyio  Pocchio.  PenopTepbi  ponjincb  no  BceMy 
poMy,  TOjncan  ppyr  ppyra,  hto6bi  nojiynHTb  HHTepBbio  H3  nepBbix  pyx.  Bhphmo, 
Korpa  OHa  6biJia  b  JIoHpoHe,  rjiaBa  ToproBoii  komhcchh  Pocchh  JleoHHp  KpacnH, 
ycjibimaB  o  ee  >xejiaHHH  oTnpaBHTbCH  b  Pocchio  npn  KOMMyHHCTHHecKOM  pemiMe, 
nooBeipaji  noMOHb  eM  nojiyHHTb  ocfiHHHajibHoe  npHraameHne.  Ee  h pen  ocHOBaTb  TaM 
Bejinxyio  TaHpeBajibHyio  imcojiy  noHpaBHJiacb  SojibineBHKaM,  npe)Kpe  Bcero,  xax 
npexpacHaa  nponaraHpa. 

Her  desire  to  go  to  Soviet  Russia  was  no  news  to  us  girls.  Her  reason  for  this  move 
was  made  quite  explicit  in  an  interview  she  had  granted  a  woman  reporter  in  Paris 
even  before  we  left  America.  The  article,  which  appeared  in  an  English  paper,  stated: 
She  received  us  graciously,  with  all  the  ease  and  naturalness  which  characterizes  her 
dancing.  In  a  dark,  loose-fitting  dress,  her  mink  toque  on  the  table  beside  her  and  fur 
coat  thrown  back,  Isadora  looked  most  charming.  Her  bobbed  coiffure  is  most 
becoming  and  harmonizes  with  the  expression  of  Irish  sympathy  and  humour 
alternating  with  the  warm  California  sunshine  laughing  in  her  eyes  and  mouth.  There 
is  in  her  face  also-behind  its  vivaciousness -that  indefinable  mystic  or  spiritual  quality 
which  is  so  peculiar  to  great  teachers.  Asked,  if  she  expected  to  start  a  new  school  of 
dancing  this  was  her  reply: 

\\ 

Ee  )xejiaHHe  noexaTb  b  CoBeTcxyio  Pocchio  He  CTajio  pjia  Hac  hoboctbio.  Ee 
npnHHHa  p jih  3toto  Hiara  6biJia  oBTucHeHa  pobojibho  hctko  b  HHTepBbio,  KOTOpoe 
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OHa  flana  )KeHmHHe-penopTepy  b  napHJxe  eipe  po  Toro,  KaK  mbi  noKHHyjiH  AMepHKy. 
B  cTaTte,  KOTOpaa  nouBHJiacb  b  aHr jihhckoh  ra3eTe,  tobophjiocb: 

OHa  npHmma  Hac  Jiio6e3HO,  co  Been  jierKOCTbio  h  ecTecTBeHHOCTbio,  KOTopbie 
xapaKTepH3yiOT  ee  TaHeu.  B  tcmhom  njiaTbe  cboSoahoto  noKpon,  ee  HOpKOBan 
My<j)Ta  Ha  cTOJie  puflOM  c  Hen,  h  OTKHHyTan  Ha3a#  rnySa,  Ance^opa  BBinniflejia 
HanSojiee  onapOBaTejiBHO.  Ee  noflCTpn)KeHaa  npHnecxa  cTaHOBHTCn  Bee  6onee  h 
6onee  rapMOHHHHOH,  c  Bbipa>KeHHeM  HpnaHACKOH  CHMnaTHH  h  lOMOpa, 
Hepe^yiOHiHxcM  c  TennbiM  KanH(J) ophhhc khm  cojihhcm,  cmciohihmcm  b  ee  raa3ax  h 
pTy.  B  ee  Jinpe  Taioxe  -  3a  ee  Soapoctbio  -  HeonpeflemieMoe  MHCTHHecKoe  hjih 
^yxoBHoe  KanecTBO,  KOTOpoe  Tax  CBOHCTBeHHO  BejiHKHM  yHHTen^M.  Ha  Bonpoc,  He 
paccHHTbiBaeT  jih  OHa  OTKpbiTb  HOByK)  niKOJiy  TaHueB,  6biJi  ee  otbct: 

" Nothing  would  please  me  more,  but  this  time  it  must  have  a  government  guarantee. 
There  must  be  some  protection  against  the  pupils  of  the  school  leaving  and 
commercializing  their  knowledge  before  it  has  reached  the  stage  of  perfection.  And 
this  can  only  come  about  through  the  cooperation  of  a  government.  You  may  recall 
how  under  the  Czar's  regime  that  very  thing  was  accomplished  for  the  Imperial 
Russian  Ballet.  It  is  the  only  assurance  of  success. " 

" What  about  the  French  government?  The  French  have  always  been  liberal  patrons 
of  art  and  they  have  admired  your  dancing, "  was  the  interpolated  remark. 

"Pouf!  It's  a  question  of  money.  The  state  of  French  finances  ...  "and  she  dismissed 
them  with  a  broad  comprehensive  gesture. 

\\ 

«Hhhto  He  6ypQT  pa^OBaTB  Memi  Sojibme,  ho  Ha  stot  pa3  .nonmia  Sbitb 
roey/iapCTBeHHaa  rapaHTHn.  ^oiDKHa  Sbitb  oSecneneHa  HexoTOpan  3aipHTa  ot 
yneHHKOB,  noKHflaiomHx  niKOJiy  h  KOMMepHHajiH3HpyiomHx  cboh  3HaHHn,  npejK^e 
HeM  OHH  flOCTHTHyT  CTaflHH  COBepHieHCTBa.  H  3TO  MO)KeT  np0H30HTH  TOJIBKO 
Sjiaroflapn  coTpyzpiHHecTBy  c  npaBHTejiBCTBOM.  Bbi  MO^xeTe  bchomhhtb,  xax  npn 
papCKOM  pe^KHMe  hmchho  3to  Sbijio  c^eJiaHO  pirn  HMnepaTOpCKoro  pyccxoro 
6aneTa.  3to  eflHHCTBeHHan  rapaHTHu  ycnexa.» 

«Hto  HacneT  <J)paHu,y3CKoro  npaBHTejiBCTBa?  cDpaHii,y3bi  Bcer^a  Sbijih 
jinSepajibHBiMH  MeueHaTaMH,  h  ohh  BoexHipajiHCB  BaniHMH  TaffliaMH»,  -  Sbijio 
npH6jiH3HTejibHoe  Taxoe  3aMenaHHe. 

«Y(J)!  3to  Bonpoc  ^eHer.  Coctouhhh  (J)paHH,y3CKHx  (J)HHaHCOB...»,  h  OHa  OTKJiOHHJia 
HX  C  IHHpOKHM  BCeoSbeMJHOmHM  JKeCTOM. 

"And  this  story  of  your  going  to  Russia  to  receive  help  from  the  Bolsheviki,  what 
about  that?  " 

"I  did  say  that  it  didn't  matter  to  me  what  the  government  was  and  that  if  Russia 
offered  me  a  school  I  would  go  there  and  accept  it.  But  of  the  Bolsheviks  and  their 
politics  I  know  nothing.  So  contradictory  are  the  stories  concerning  the  Bolshevist 
attitude  toward  art,  that  one  doesn't  have  any  conception  what  it  really  is.  I  most 
certainly  wouldn't  hesitate  to  accept  an  offer  from  Russia  ....  Four  fortunes  have 
disappeared  in  this  effort  of  mine  to  re-create  dancing  as  the  Greeks  knew  it-a 
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natural  expression  of  the  spirit  or  the  soul.  Out  of  the  twenty-five  children  whom  I 
trained,  only  six  were  loyal.  ...  These  six  girls  could  teach  hundreds  of  pupils.  But 
people  say,  they  are  beautiful  and  I  suppose  they  will  marry. " 

She  smiled  sweetly  though  a  bit  sadly  at  this  conclusion.  Miss  Duncan,  during  the 
course  of  afternoon  tea  related  the  history  of  her  school  which  has  never  before  been 
published.  It  is  a  fascinating  tale. 

\\ 

«H  3Ta  HCTOpiM  O  TOM,  KaK  BBI  nOepeTe  B  PoCCHK),  HT06BI  nOJiyHHTB  nOMOIIlB  OT 
60JIBHieBHK0B,  HTO  C  3THM?» 

«A  CKa3ana,  hto  MHe  He  BaacHO,  hto  TaKoe  npaBHTejiBCTBo,  h  hto,  ecjiH  6bi  Pocchu 
npepjioacHJia  MHe  niKOJiy,  a  6bi  nornna  Typa  h  corjiacnjiacB,  ho  npo  SojiBineBHKOB  h 
HX  nOJIHTHKy  HHHerO  He  3HaiO.  TaK  npOTHBOpeHHBBI  HCTOpHH  O  60JIBHieBHCTCK0M 
OTHOHieHHH  K  HCKyCCTBy,  HTO  y  HaC  HeT  nOHUTHa,  HTO  3TO  Ha  CaMOM  flejie.  A, 
KOHeHHO  ace,  6e3  KOJieSaHHH  corjiacHJica  6bi  c  npepjioaceHHeM  H3  Pocchh...  HeTBipe 
nonbITKH  HCHe3JIH  B  MOHX  yCHJIHUX  B0CC03flaTB  TaHeH,  KaK  ero  3HaJIH  TpeKH,  - 
ecTecTBeHHoe  BBipaaceHHe  pyxa  hjih  pyirni.  H3  pBappaTH  mth  peTeii,  kotopbix  a 
BoenHTajia,  tojibko  rnecTB  6bijih  BepHBi.  ...  3th  rnecTB  peBymeK  motjih  6bi  o6ynaTB 
cothh  yneHHKOB.  Ho  jnopH  TOBOpaT,  hto  ohh  npeKpacHBi,  h  a  nojiaraio,  ohh 
noacemiTca.» 

OHa  cnapKO  yjiBi6HyjiacB,  xoth  HeMHoro  rpycTHO  npn  stom  3aKJHOHeHHH.  Mhcc 
,II,yHKaH  bo  BpeMa  nocjieo6epeHHoro  nan  paccKa3BiBajia  HCTOpHio  cBoen  hikojibi, 
KOTOpaa  HHKorpa  paHee  He  ny6jiHKOBanacB.  3to  yBJieKaTejiBHaa  HCTOpna. 

"Who  wants  to  go  to  Russia  with  me?"  Isadora  asked  us  when  she  came  back  from 
London.  I  unhesitatingly  said  I  would.  The  other  two  girls  (Lisa  and  Theresa,  for  we 
were  only  three  now  dancing  with  her)  seemed  less  interested.  She  smiled  at  me  and 
said,  "I  knew  I  could  count  on  you. " 

"I'll  go  wherever  you  want  to  go, "  I  assured  her.  "I'll  even  follow  you  to  Mars,  if  that 
is  the  place  you  have  chosen  to  found  your  new  school.  Providing  you  are  serious 
and  really  mean  to  go  through  with  it.  " 

\\ 

«Kto  xoneT  OTnpaBHTBca  co  mhoh  b  Pocchio?»  cnpocnjia  Ancepopa,  Korpa  OHa 
BepHyjiacB  H3  JIoHpoHa,  h  a  6e3  KOJieSaHHH  cKa3ajia,  hto  roTOBa.  ,H,Be  ppyrne 
peBOHKH  ( JlH3a  h  Tepe3a,  noTOMy  hto  Hac  6bijio  tojibko  Tpoe,  TenepB  TaHpyiomHx  c 
Hen)  Ka3ajiHCB  MeHee  3aHHTepecoBaHHBiMH.  OHa  yjiBi6HyjiacB  MHe  h  cKa3ajia:  «A 
3Hana,  hto  Mory  paccHHTBiBaTB  Ha  Te6a». 

«A  nonpy  Typa,  Kypa  tbi  xoneuiB,))  -  3aBepnjia  a  ee.  «A  paace  6ypy  cnepoBaTB  3a 
to6oh  Ha  Mapc,  ecjiH  3to  MecTO,  KOTOpoe  tbi  BBiSpana,  hto6bi  HaiiTH  cboio  HOByio 
HIKOJiy.  EcjiH  TBI  CepBe3HO,  H  peilCTBHTeJIBHO  XOHeiHB  npOHTH  Hepe3  3TO». 

She  triumphantly  produced  a  telegram  she  had  just  received  from  the  People's 
Commissar  of  Education,  Anatole  Vasilief  Lunacharsky,  officially  inviting  her  to 
Moscow.  Overjoyed,  she  immediately  thought  of  giving  a  party  for  her  friends  to  tell 
them  the  good  news.  Among  them  were  several  Russian  immigrants  who  had  fled 
from  the  Revolution.  When  they  heard  that  Isadora  had  really  made  up  her  mind  to 
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go  to  the  land  of  the  Bolsheviks,  they  seemed  terribly  shocked.  One  of  the  women 
went  down  on  her  knees  before  Isadora  and  implored  her  by  all  the  holy  saints  not  to 

go- 

V 

OHa  TOp^icecTByiome  npe^'baBHjia  TenerpaMMy,  KOTOpyio  tojibko  hto  nojiyHHJia  ot 
HapKOMa  npocBemeHHfl  AHaTOJina  BacHJibeBa  JlyHanapcKoro,  KOToptm  ocfmmiajiBHO 
npHrnacHJi  ee  b  MocKBy.  Pa^ocTHaa,  OHa  cpa3y  no^yMana  o  tom,  hto6m  ycTpOHTb 
BenepHHKy  cbohm  Apy3MM,  h  paccKa3aTb  hm  xopomne  hobocth.  Cpe^H  hhx  6biJio 
HecKOJitKO  pyccKHx  HMMHrpaHTOB,  SoicaBHiHx  ot  peBomoHHH.  Kor^a  OHH 
ycjibimajiH,  hto  Ahceflopa  .geHCTBHTejibHO  peniHJia  oTnpaBHTbca  Ha  3eMJiio 
SoJIbHieBHKOB,  OHH  OHH  6bIJIH  y)KaCHO  HIOKHpOBaHbl.  OflHa  H3  >KeHHJHH  onycTHJiacb 
Ha  KOJieHH  nepe#  AhceflOpOH  h  yMomuia  ee  bccmh  cbatbimh  He  ^ejiaTb  stoto. 

" You  don't  know  what  you  are  letting  yourself  in  for!  Food  is  so  scarce  that  the 
Communists  are  slaughtering  four-year-old  children  and  eating  them!  Look,  I  have  a 
letter  here,  smuggled  out  of  Russia,  telling  us  about  this.  Please,  please,  don't  go, 
Isadora!"  she  implored  her. 

"Well,  if  this  is  true,  "Isadora  responded,  looking  pale  and  grim,  "then  I  must  go. " 

\\ 

«Bbi  He  3HaeTe,  Ha  hto  bbi  odpeicaeTe  ce6a!  Ebuga  HacTOJibKO  CKygHa,  hto 
KOMMyHHC Tbi  yduBaiOT  neTbipexjieTHHx  geTen  h  en^T  hx!  nocnymaHTe,  y  m e i  hi  ecTb 
nncbMO,  Bbme3eHHoe  113  Pocchh,  paccKa3biBaiomee  06  3tom.  nmicajiyHCTa, 
no^KajiyncTa,  He  yxogH,  Ahcegopa!))  -  OHa  yMomuia  ee. 

«Hy,  ecjiH  3to  npaBga,  -  OTBerajia  Ahcegopa,  BbinHigfl  SnegHoii  h  MpanHOH,  -  Torga 
a  AOJHKHa  exaTb». 


Irma  Duncan:  portrait  photo  by  Edward  Steichen,  Versailles,  1920.  Inscribed:  "Gay 
dancing  eyes  of  the  eager  dancing  faun  girl.  With  a  vivat  -  Edward  Steichen." 
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After  the  guests  departed,  and  she  and  I  remained  alone  in  the  studio  where  the 
planned  festivity  had  turned  ihto  a  session  of  horror  tales,  she  looked  ruefully  at  me, 
trying  to  gauge  my  reaction.  By  way  of  laughing  the  whole  thing  off,  she  said  as  a 
joke,  "Don't  worry,  Irma;  they'll  eat  me  first  anyway.  There  is  a  whole  lot  more  of  me 
than  you.  In  the  meanwhile,  you  'll  manage  to  escape!" 

\\ 

Ilocne  Toro  Kaic  tocth  yniJiH,  h  mli  c  Hen  ocTajiHCB  oahh  b  cty^hh,  r^e 
3aiuiaHnpOBaHHBiH  npa3AHHx  npeBparajicfl  b  ceaHC  y>xacHBix  cica30K,  OHa  c 
cojKajiemieM  nocMOTpena  Ha  Meroi,  n&iTaacB  ohchhtb  mok>  peaKHHio.  B  o6meM, 
CMeacB,  OHa  CKa3ana  b  rnyTKy:  «He  BOJiHyHca,  HpMa;  b  jho6om  cjiynae  ohh  CHanajia 
cte/iOT  Memi.  Memi  HaMHoro  SojiBine,  neM  Te6a.  A  TeM  BpeMeHeM  Te6e  y/iacTca 
cSe^KaTB!" 

/  confess  the  stories  made  my  flesh  creep.  However,  having  heard  the  worst  about  the 
Communists,  I  still  could  not  quite  believe  that  they  officially  sanctioned  cannibalism. 
On  the  last  day  of  May,  Isadora  gave  another  reception,  a  far  pleasanter  one,  for 
artists  and  writers.  The  pianist  de  Renneville  played,  Jacques  Copeau  read  his 
poems,  and  we  danced.  Cecile  Sartoris,  a  woman  journalist  who  was  present,  later 
wrote: 

\\ 

51  npH3HaiOCB,  HTO  3th  HCTOpHH  3aCTaBHJIH  MOK)  nJIOTB  COflpOrHyTBCfl .  OflHaXO, 
ycjitmiaB  caMoe  xy^rnee  o  KOMMyHHCTax,  a  Bee  eipe  He  Morjia  noBepHTB,  hto  ohh 
0(j)HHHaJIBHO  CaHKH,HOHHpOBaJIH  XaHHH6aJIH3M. 

B  nocjie^HHH  ^eHB  Maa  Ance^opa  ^ajia  eipe  o^hh  npneM,  xoTOpBiii  6biji  ohchb 
npn^iTHBiM,  rjik  xy/io>KHHKOB  h  nHcaTeneH.  nnaHHCT  ,zj;e  PeHHeBHJi  nrpaji,  )Kax 
Konoy  wraH  cthxh,  a  mbi  TaHu,eBajiH.  CecnjiH^  CapTOpnc,  >xeHmHHa->xypHajiHCTxa, 
KOTOpaa  npHcyTCTBOBana,  no3>xe  Hanncajia: 

This  evening  Isadora  dances  for  us;  a  dozen  friends.  It  is  her  adieu.  She  is  off  to 
Brussels,  then  on  to  London.  And  after .  .  . 

Here  she  is  then,  surging  out  of  the  shadow,  she  who  thought  to  resuscitate  in  our 
midst  the  play  of  noble  attitudes,  the  rhythm  of  grace  in  the  movements  of  life!  Under 
the  vaporous  envelope  of  her  veils  she  embodies,  successively  inquietude, 
melancholy,  doubt,  resignation,  hope.  Her  face  is  like  the  surface  of  a  lake  where  the 
ripples  pass,  like  a  mirror  reflecting  the  rapid  race  of  clouds. 

It  is  so  beautiful  that  we  do  not  applaud.  Only  our  oppressed  breaths  reveal  in  the 
silence  what  our  dumb  enthusiasm  bears  of  anguish. 

\\ 

B  3tot  Benep  Ance^opa  TamiyeT  Hac;  akhkhhbi  Apy3eH.  3to  ee  npomaHHe.  OHa 
OTnpaBjnieTCfl  b  BpioccejiB,  a  3aTeM  b  JIohaoh.  H  nocjie... 

Bot  OHa,  BBinjiBrnaeT  H3  tchh,  OHa  ^yMajia  ojkhbhtb  cpe^H  Hac  nrpy  Bjiaropo^HBix 
OTHomeHHH,  pHTM  6jiaro,naTH  b  >KH3HeHHBix  ^BH5KeHH>ix!  IIo,n  HcnapaiomeHCfl 
oBojiohkoh  ee  3aBecBi  OHa  BonjiomaeT  nocjieflOBaTejiBHO,  -  SecnoxoncTBO,  Tocicy, 
coMHeHHe,  CMHpeHHe,  Ha,ne>x,ny.  Ee  jihh,o  noxo>xe  Ha  noBepxHOCTB  03epa,  iyje 
npoxoflHT  p^6b,  xax  3epxano,  OTpa^xaioipee  cTpeMHTejiBHyio  roHxy  o6naxoB. 
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3to  TaK  KpacHBO,  hto  mm  He  amiOAJipyeM.  Tojibko  Harne  yrHeTeHHoe  nbixanne 
pacKpMBaeT  b  THimme,  hto  Ham  hcmoh  3HTy3Ha3M  hocht  Tocicy. 

Then  she  calls  her  pupils.  There  are  only  three,  on  this  evening  before  departure,  but 
it  seems  as  though  the  Graces  o/  Falconnet  have  left  the  pedestal  where  they  have 
stood  for  more  than  a  century.  And  these  graces  here  have  more  than  line;  they  have 
the  charm  of  life.  They  come  and  go,  dancing  a  rondo,  while  over  them  and  about 
them  floats  the  scarf  with  which  Proudhon  encircled  the  delicate  face  of  Psyche. 

\\ 

3aTeM  OHa  30BeT  cbohx  yneHim.  B  3tot  Benep  nepe#  orbe3/iOM  hx  Bcero  Tpoe,  ho 
Ka^KeTCH,  hto  rpamni  cpajiKOHe  noKHHynn  nocTaMeHT,  r^e  ohh  ctohjih  6onee 
CTOJieTHH.  H  3th  rpau,HH  3/iecb  HMeiOT  6ojitme,  neM  jihhhk);  y  hhx  ecTb  onapOBaHHe 
5KH3HH.  Ohh  npnxoA^T  h  yxo,zpiT,  TaHpya  no/i  pOH^o,  a  Ha#  hhmh  h  BOKpyr  hhx 
njibrneT  rnapcj),  KOTOpbiM  IIpy^OH  oSBHBaeT  He>KHoe  jnm,o  ncnxen. 
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It  is  incomparably  charming,  youthful  and  gay.  Isadora  leans  over  to  me:  " And  if  they 
were  five  hundred,  if  they  were  a  thousand,  don't  you  think  that  they  would  be  lovelier 
still;  don't  you  think  that  they  would  give  the  people  something  to  rest  them  from  their 
blackest  care?  For  there  will  not  only  be  us;  my  pupils  will  teach  all  the  little  ones. 
They  will  know  how  to  dance  as  they  know  how  to  read:  there  will  be  joy  for  all!" 
"And  if  you  are  hungry?"  asks  a  sceptic.  Isadora  shrugs  her  magnificent  shoulders, 
and  with  an  accent  made  grave  by  conviction:  "We  will  dance  so  as  not  to  think  of 
it!" 

O  cricket!  Delicious  cricket  that  puts  to  shame  the  ants! 

\\ 

3to  HecpaBHeHHO  oSairrejiBHO,  mojioao  h  Beceno.  Afice^opa  HamiomieTCfl  ko  MHe: 

«A  ecuH  6bi  hx  6bijio  imt&cot,  ecjiH  6ti  hx  6bijih  TBicaHeii,  pa3Be  tbi  He  AyMaeniB, 
hto  ohh  6bijih  6bi  eipe  MHJiee;  tbi  He  ^yMaeniB,  hto  ohh  Aaflyr  jHOflUM  hto-to,  hto 
MO>xeT  H36aBHTB  hx  ot  caMBix  MpaHHBix  TpeBor?  H6o  mbi  6yneM  He  o^hh;  moh 
yneHHKH  Sy^yr  yhhtb  Bcex  MajiBimeii.  Ohh  6ynyr  3HaTB,  Rax  Tami,eBaTB,  Rax  ohh 
yMeioT  HHTaTB:  6y^eT  pa/iocTB  jpw  Bcex!» 

«A  ecuH  bbi  6y/ieTe  rojio,naTB?»  -  cnpaiHHBaeT  CKenTHK.  Ance^opa  nomiMaeT 
njienaMH  cbohmh  BejiHKOJienHBiMH  nnenaMH  h  c  axpeHTOM,  cflenaBHiHCB  cepBe3HOH  c 
yBepeHHOCTBio :  «Mbi  6y/ieM  TaHu,eBaTB,  hto6bi  He  ^yMaTB  06  3tom!» 

CBepHOx!  IIpejiecTHBiH  cBepHOK,  kotopbih  no30pHT  MypaBBeB ! 

Isadora  sublet  her  house  on  the  Rue  de  la  Pompe,  and  two  days  later  we  got  our 
visas.  I  noted  in  my  diary:  "June  3,  1921.  Leaving  on  the  4  o'clock  train  for  Brussels. 
Poor  little  Gretel  has  to  stay  behind  all  by  herself.  I  don't  believe  we  girls  shall  ever 
live  together  again.  Lisa,  Theresa  and  myself  are  all  that  are  left  of  the  Duncan 
Dancers. " 

\\ 

Anceflopa  c^ajia  b  cySapeH^y  ee  aom  Ha  yjinue  na  IIoMne,  a  nepe3  pya  flHn  mbi 
nojiyHHJiH  HaniH  bh3bi.  31  3anHcajia  b  cBoeM  flHeBHHKe:  «3  momi  1921  ro^a. 
OTnpaBJieHHe  Ha  4-nacoBOM  noe3,ne  b  BpioccejiB.  Ee/pian  MajieHBKan  TpeTejiB 
flOJDKHa  ocTaTBca  caMa  no  ce6e.  31  He  Bepio,  hto  mbi  c  ^eBOHicaMH  CHOBa  6y#eM  >khtb 
BMecTe.  JlH3a,  Tepe3a  na  -  Bee,  hto  ocTajiocb  ot /JymcaHOBCKHx TaHu,0Biii,Hi3». 

Isadora  considered  Margot  (or  Gretel  as  we  called  her)  too  frail  to  make  the  trip. 

The  number  of  Isadora's  disciples  was  rapidly  dwindling.  We  gave  several 
performances  in  the  Belgian  capital  before  proceeding  to  England.  The  London 
Observer  wrote  of  our  recital  at  Queen 's  Hall: 

\\ 

Ance^opa  CHHTana  Mapro  (hjih  rpeTenB,  Kaic  mbi  ee  Ha3BiBajiH)  cjihihkom  xpymcoH, 
hto6bi  coBepiHHTB  noe3,HKy.  Hhcjio  yneHHKOB  Ance^opBi  cTpeMHTejiBHO 
coKpamajiocB.  Mbi  pa jih  HecKOJiBKO  BBiCTynjieHHH  b  SejiBrniicKOH  CTOJiHHe,  npejK^e 
neM  OTnpaBHTBca  b  Ahtjihio.  JIoHflOHCKHH  o6o3peBaTenB  Hanncaji  o  HarneM 
KOHpepTe  b  H3^aHHH  «KoponeBCKHH  3an»: 
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Last  night  Isadora  Duncan  with  her  three  pupils,  Irma,  Theresa  and  Lisa,  appeared 
...  in  a  Grand  Festival  of  Music  and  Dance.  But  Dance  is  surely  hardly  the  right 
word;  what  we  saw  was  Keats'  Grecian  Vase  come  to  life-with  some  moving  tragedie 
added  to  its  living  grace.  Tchaikovsky's  Symphony  Pathetique  teems  with  emotion-not 
pure  musical  emotion-but  emotion  that  can  be  expressed  in  bodily  action  and  facial 
play.  It  was  very  interesting  to  observe  the  interpretation  of  this  by  the  great  artist 
and  her  three  pupils. 

\\ 

nponuiOH  hohbio  AMce^opa  ^ymcaH  co  cbohmh  TpeMa  ynemmaMH,  HpMoii,  Tepe3oii 
h  JIh30h  noflBHJiacB  ...  Ha  Bojibhiom  cDecTiiBajie  My3BiKH  h  TaHpa.  Ho  TaHeu,, 
HecoMHeHHO,  Bpa/i  jih  6y/ieT  npaBHJiBHBiM  cjiobom;  mbi  yBHflenH,  hto  rpenecKaa 
Ba3a  KHTca  o>KHJia  -  c  KaKOH-TO  ^BH^ynieHca  Tpare^Heii,  ^oSaBJieHHOH  k  ero  >khboh 
rpau,HH.  CHM(j)OHHHecKaa  naTeTHKa  HaiiKOBCKoro  H3o6HJiyeT  3moh,h5imh,  a  He  hhcto 
My3BI K3JIBHBIMH  3MOHHHMH,  HO  3MOHH5IMH,  KOTOpBie  MOryT  6BITB  BBIpa>KeHBI  B 
TenecHBix  fleiicTBHax  h  mhmhhcckoh  rape.  Bbijio  ohchb  HHTepecHO  Ha6jHOAaTB  3a 
HHTepnpeTan,HeH  3toh  bcjikkoh  apTHCTKH  h  Tpex  ee  yneHim. 


The  first  movement  she  took  alone  and  made  it  a  wonderful  example  of  the  beauty  of 
slow  motions  ...  it  became  intensely  tragic  rather  than  merely  ''pathetic''  as  indeed  it 
should.  On  the  five-four  movement  that  followed  the  younger  artists  alone  took  the 
first  section,  the  elder  appearing  and  the  younger  disappearing  as  the  second  and 
contrasting  section  began.  (The  effect  was  perhaps  that  of  Care  driving  away  the 
Graces)  ....In  the  Scherzo  all  were  on  the  stage  together.  The  last  movement  (the 
Lamentoso)  Isadora  Duncan  alone  ... 
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\\ 

riepBoe  pBHaceHHe  OHa  npOH3Bena  b  noKoe  h  cpenajia  ero  npeKpacHtiM  npHMepOM 
KpaCOTBI  MeflJieHHBIX  flBH5KeHHH  ...  OH  CTaJI  CHJIbHO  TparHHHbIM,  a  He  npOCTO 
«)KajiKHM»,  KaK  h  cnepoBajio  oacpnaTb.  Ha  naTH-neTbipex  pBHaceHHax, 
nocjieflOBaBHiHx  3a  mojiopbimh  apracTKaMH,  3amiBHiHMH  nepBbin  pa3peji,  noaBHimcb 
CTapnine,  a  MJiapniHe  HCHe3JiH,  xax  BTOpoh  h  KOHTpacTHbiH  pa3peji.  (3(jxj)eKT, 
B03M05KH0,  6bIJI  B  TOM,  HTO  Kbp  OTTOHaJI  TpaHHH)  ...  B  CxeppO  BCe  SblJIH  Ha  CHeHe 
BMecTe.  nocjieAHee  pBHaceHHe  (JIaMeHT03o)  Ahcepopa  /],yHKaH  b  opHHOHKy... 

The  experience  last  night  was  a  very  interesting  one,  and  as  the  music  was  played 
exactly  as  in  a  fine  concert  performance,  one  did  not  feel  the  objection  that  one  docs 
when  one  hears  some  of  these  Chopin  and  Schumann  ballets  that  have  become  so 
popular,  where  music  is  rhythmically  and  orchestrally  sacrificed  in  order  that  set 
forms  of  bodily  movement  and  an  arbitrary  story  may  be  made  of  it.  .  .  . 

\\ 

OnbiT  npomjiOH  hohh  6biJi  oneHb  HHTepecHbiM,  h  nocicojibKy  My3bixa  nrpanacb 
tohho  Tax  ace,  Rax  b  npexpacHOM  KOHuepTHOM  HcnonHeHHH,  He  6bino  B03paaceHHH 
npoTHB  toto,  hto  kto-to  cjibiiHHT  HeKOTopbie  H3  3thx  daneTOB  LUoneHa  h  IIIyMaHa, 
KOTOpbie  CTanH  HacTOJibKO  nonyjiapHbiMH.  My3biKa  pHTMHHHaa  h  opxecTpOBaa 
npHHOCHTCH  B  acepTBy,  HTOdbl  yCTaHOBHTb  (jlOpMbl  TeneCHOTO  ABHaceHHH,  H  H3  Hero 
M05KH0  C^eJiaTb  npOH3BOJIbHyiO  HCTOpHIO... 

It  was  really  in  every  way  a  great  evening  and  one  is  amazed  that  the  hall  should  be 
half  empty.  Will  it  be  full  next  Saturday?  This  will  be  the  last  opportunity  of  seeing 
Isadora  Duncan  before  she  goes  to  her  work  in  Russia-to  return  when? 

\\ 

Bo  bchkom  cnyuae,  oto  Sbiji  otjihhhbih  Benep,  h  [He  a]  ophh  6biJi  nopaaceH  TeM,  hto 
3an  6biji  HanoriOBHHy  nycT.  EypeT  jih  oh  3anonHeHa  b  cnepyiomyK)  cyddoTy?  3to 
oyneT  nocnepHaa  B03M0acH0CTb  yBiipeTb  Aiicenopy  ^yHKaH,  npeacpe  neM  OHa 
OTnpaBHTca  Ha  padoTy  b  Pocchio,  hto6bi  BepHyTbca,  Korpa? 

Thirteen  years  had  passed  since  we  girls  had  last  danced  in  London  in  the  Duke  of 
York's  Theatre.  What  childhood  memories  it  brought  back!  The  golden  watch  that 
turned  out  to  be  pure  brass;  the  famous  luncheon  party  at  the  Duchess  of 
Manchester's  house,  and  the  purloined  peaches;  dancing  for  the  King  and  Queen; 
and  oh!  my  lost  sovereign!  We  reminisced  about  these  things  in  our  dressing  room 
after  the  performance  when,  lo  and  behold!  who  should  suddenly  open  the  door  and 
walk  in?  As  if  conjured  up  from  the  past  by  our  talking  about  it,  like  some  specter  of 
our  childhood  days,  the  tormentor  we  all  loathed  and feared-our  former  English 
governess! 

She  stood  there  and  silently  looked  at  us,  even  as  a  serpent  hypnotizes  its  prey.  We 
stared  back  in  stony  silence,  then  we  turned  around  and  left.  After  all  these  years,  she 
still  personified  the  serpent  in  our  childhood  paradise. 

\\ 

npoiHJio  TpimappaTb  aeT  c  Tex  nop,  Rax  mbi,  peBOHKH,  b  nocjiepHHii  pa3  TaHpeBajiH  b 
JloHflOHe  b  TeaTpe  reppora  Hopxcxoro.  KaxHe  BoenoMHHaHna  o  peTCTBe  oh  BepHya! 
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3ojiOTLie  nacBi,  xoTOpBie  oxa3ajiHCB  hhctbimh  naTymiMH;  3HaMeHHTan  BenepHHxa  c 
o6eflOM  b  flOMe  repporHHH  MamiecTepa  h  nepnaMyTpoBBie  nepcnxii;  tbhhbi  rim 
Kopojia  h  KOponeBBi;  h  o!  moh  noTepHHHBiii  cyBepeH!  Mbi  BcnoMHHanH  06  3tom  b 
HameM  pa3fleBajixe  nocne  cnexTaxmi,  Kor^a,  h  B^pyr,  o  nyno!  kto  ^ojDxeH  BHe3anHO 
OTKpBITB  ABepB  H  BOHTH?  KaK  6yflTO  H3  npOniJIOrO  MBI  rOBOpHJIH  06  3TOM,  KaK 
XaXOH-TO  npH3paK  HaiHHX  ^eTCKHX  flHeS,  MyHHTeJIBHHIia,  KOTOpyiO  MBI  BCe 
HeHaBH^ejiH  h  Sohjihcb  -  Hama  SBiBinan  aHTJiHHCxaii  ryBepHaHTKa! 

OHa  cTO^Jia  TaM  h  MOJina  CMOTpejia  Ha  Hac,  xax  ,na>xe  3MeM  rHnHOTH3HpOBaji  cboio 
flo6Bmy.  Mbi  CMOTpejiH  Ha3a^  b  xaMeHHOH  THmHHe,  3aTeM  mbi  o6epHyjiHCB  h  ymjin. 
nocne  Bcex  3thx  neT  OHa  Bee  eipe  ojiHHeTBOpnna  3Meio  b  HameM  ^eTCKOM  paio. 

That  last  performance  in  London  spelled  finish  to  Isadora's  original  school.  Theresa 
and  Lisa  confided  to  me  their  fears  and  their  resolve  not  to  accompany  Isadora  to 
Soviet  Russia.  " What  has  gotten  into  her!"  Theresa  wailed.  "Why,  of  all  places, 
revolutionary  Russia?  " 

"It  must  be  perfectly  awful  there,  "Lisa  chimed  in.  "The  people  are  starving,  disease 
is  rampant,  and  they  walk  about  in  rags.  At  least,  that  is  what  the  papers  say.  What 
sort  of place  is  that  for  her  to  found  a  dance  school  in?  I  cannot  understand  her l" 

\\ 

3to  nocne^Hee  BBiCTynneHHe  b  JIoHAOHe  03Hanajio  oicomiaHHe  nepBOHanajiBHOH 
hikojibi  AnceflopBi.  Tepe3a  h  Jlroa  ^OBepHJiH  MHe  cboh  CTpaxH  h  peniHMOCTB  He 
conpOBonc^aTB  AMce,nopy  b  CoBeTdcyio  Pocchio.  «nTO  B36peno  eM  b  ronoBy!»  - 
3aKpHHana  Tepe3a.  «noneMy,  H3  Bcex  MecT,  hmchho  peBomoHHOHHan  Pocchh?» 

«TaM  aojhkho  6bitb  coBepmeHHO  yncacHO»,  -  BMemanacB  JlH3a.  «JIioah  rono^aiOT, 
6one3HH  cBHpencTByiOT,  h  ohh  xoflflT  b  jioxmotbiix.  no  Kpaimeii  Mepe,  bot  Tax 
roBOpnT  ra3eTBi.  B  xaxoM  TaxoM  MecTe  OHa  coSHpaeTcn  ocHOBaTB  TaHHeBajiBHyio 
mxony?  A  He  Mory  nomiTB  ee.» 

"How  shall  I  ever  have  the  courage  to  tell  her?  "  Theresa  worried.  "I  know  she  is 
going  to  have  a  real  fit  when  she  hears  we  have  decided  not  to  go  with  her.  It  is  going 
to  be  awful. " 

"Yes,  please,  Irma,  be  present  when  we  tell  her  tomorrow  morning,  "Lisa  said.  "You 
may  be  able  to  help  us  explain  our  reasons  better  than  we  can.  I  don 't  want  her  to 
think  I  am  refusing  my  help,  but  I  am  willing  to  do  anything  she  asksexcept  go  to 
Russia.  I  am  simply  plain  scared  of  the  Bolshies-and  that  is  the  whole  truth. " 

\\ 

«Kax  MHe  XB3THT  CMenocTH  cxa3aTB  eM?»  -  BOJiHOBanacB  Tepe3a.  «A  3Haio,  hto  y 
Hee  6y/ieT  HacTomii,HH  npnnaflox,  xor/ja  OHa  ycjiBmiHT,  hto  mbi  pemnnn  He  exaTB  c 
Hen.  3to  Sy^eT  y>xacHO». 

«J\g,  npMa,  noncanyHCTa,  npHxoflH  3aBTpa  yTpoM,  xor^a  mbi  SyzjeM  tobophtb  c  HeM,» 
-  cxa3ana  JlH3a.  «Tbi  MonceniB  noMOHB  HaM  o6biichhtb  Hamn  npHHHHBi  Jiynme,  neM 
MonceM  mbi.  A  He  xony,  hto6bi  OHa  ^yMana,  hto  n  OTxa3BiBaiocB  ot  cBoeM  noMomn,  h 
n  roTOBa  c^enaTB  Bee,  hto  OHa  nonpocHT,  xpoMe  xax  exaTB  b  Pocchio.  A  npocTO 
6010CB  EojiBmeBHxoB,  h  b  stom  bch  npaB^a.  » 
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I  sympathized  with  the  girls  and  their  reluctance  to  embark  on  so  dangerous  a 
mission.  Few  people  in  those  days  expressed  a  willingness  to  enter,  much  less  live  in 
a  country  where  law  and  order  as  we  knew  it  in  the  West  had  been  completely 
abolished.  The  dictatorship  of  Lenin  and  Trotsky  had  created  an  unholy  blood-bath  in 
their  unhappy  country  ever  since  the  October  Revolution  four  years  earlier.  Certainly 
it  was  no  fit  place  for  a  group  of young,  sensitive  girls,  who  were  concerned  for  their 
immediate  future.  I  agreed  to  support  them  in  their  dreaded  interview  with  our  foster 
mother. 

\\ 

A  conyBCTBOBajia  ^eBonicaM  h  hx  HOKenaHHio  BCTynHTB  b  ctojib  onacHyio  mhcchio. 
HeMHorne  jhoah  b  Te  ahh  Bbipa3HJiH  roTOBHOCTb  hath  Tyna,  a  TeM  6onee  >khtb  b 
CTpaHe,  r^e  3aKOH  h  nopflflOK,  Rax  mbi  3to  3HajiH  Ha  3ana/ie,  Sbijih  nojiHOCTbio 
OTMeHeHbi.  ^HKTaTypa  JleHHHa  h  TpOHKoro  C03flana  HenncTyio  KpOBaByio  6aHio  b 
CBoefi  HecnacTHoii  CTpaHe  eipe  c  Orth6pbcroh  peBOJiiOHHH,  neTBipe  ro^a  Ha3a^. 
KoHenHO,  3to  He  caMoe  no,nxo,zpiHiee  mccto  jyxx  rpynnbi  mojioabix,  HyBCTBiiTejiBHBix 
^eByrneK,  KOTOpbie  6bijih  o6ecnoxoeHBi  hx  BjnnxaHHiHM  SyAymHM.  A  corjiacnjiacb 
no,zmep}RaTB  hx  b  hx  TpyuHOM  HHTepBbio  c  Harnen  npneMHOH  MaTepbio. 

It  turned  out  exactly  as  we  had  feared:  grand  hysterics  on  her  part  and  a  flood  of 
tears  on  theirs.  "Ingrates,  "she  called  them.  When  they  finally  left  her  angry  presence, 
pale  and  shaken,  I  turned  to  leave  also,  intending  to  see  the  girls  off  at  the  station. 

She  called  after  me,  "And you,  Irma,  are  you  also  leaving  me?" 

I  hastily  assured  her  I  had  given  her  my  solemn  word  and  that  I  meant  to  keep  it.  She 
embraced  me,  visibly  moved,  and  with  tears  in  her  eyes,  softly  whispered,  "Thanks. 
You  are  all  I  now  have  left  in  this  world. " 

\\ 

IIojiyHHJiocb  Tax,  Rax  mbi  Sohjihcb:  rpaHAH03Haa  HCTepnxa  c  ee  CTOpOHbi  h  noTOK 
cne3  Ha  hhx.  «He6jiaroAapHbie»,  -  o6o3Bana  om  hx.  Kor.ua  ohh,  HaxoHeu,  noKHHyjiH 
ee  cepflHToe  npHcyrcTBHe,  SjieAHbie  h  noTpaceHHbie,  x  TO>xe  noBepHyjiacb  h  ynuia, 
HaMepeBaacb  yBHfleTb  .neBymex  Ha  CTaHu,HH.  OHa  no3Bana  Memi:  «H  tbi,  HpMa,  tbi 
TO)xe  Memi  noKHAaeniB?» 

A  nocneniHO  3aBepHJia  ee,  hto  x  ^ana  ei i  CBoe  TOp>xecTBeHHoe  cjiobo  h  hto  x  xoTejia 
ero  coxpaHHTB.  OHa  o6mma  Memi,  3aMeTH0  TpoHyran  h  co  cne3aMH  Ha  rna3ax,  thxo 
npomenTana:  «CnacH6o,  tbi  Bee,  hto  y  Memi  cennac  ocTajiocb  b  3tom  MHpe». 

That  afternoon  I  saw  the  girls  off,  saying  a  sad  farewell,  since  none  of  us  knew  when 
we  would  meet  again.  Theresa  was  planning  to  marry  Stephan  Bourgeois,  and  Lisa 
was  planning  an  American  tour  with  Anna  and  Margot.  I  returned  to  find  Isadora  in 
the  midst  of  a  gay  party.  Dressed  in  a  French  gown  of  lace  over  blue  satin,  she  sat 
surrounded  by  English  friends  all  imbibing  champagne.  The  moment  I  entered 
somebody  shouted  facetiously,  "Here  comes  the  school!" 

\\ 

B  tot  ,neHB  x  yBH^ena  AeBymex  H  npoH3Hecjia  rpycTHoe  npoipaHHe,  nocicojiBKy 
hhkto  H3  Hac  He  3Han,  xor.ua  mbi  CHOBa  BCTpeTHMCH.  Tepe3a  eoSHpaJiaCB  BBIHTH 
3aMy>K  3a  CTecfiaHa  Eyp>xya,  a  Jlroa  njiaHHpOBajia  npoBecTH  aMepHxaHcxHH  Typ  c 
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Ahhoh  h  Mapro.  A  BepHyjiacB,  hto6bi  HaiiTH  AMce^opy  nocpe^H  Becenoii 
BenepHHKH.  OfleTan  bo  cf)paHi]y3CKoe  nuaTte  H3  Kpy^KeBa  noBepx  CHHero  aTJiaca,  OHa 
CH^ejia  b  OKpyjKeHHH  aHniHHCKHx  ,npy3eH,  Bee  nnjiH  maMnaHCKoe.  Rax  tojibko  x 
Bonuia,  kto-to  KpHKHyn:  «Bot,  H^eT  niKOJia!» 

Everybody  laughed  and  joined  in  nicknaming  me  "the  School. "  Only  Isadora 
remained  serious.  Into  my  mind  flashed  the  silly  game  we  children  in  Grunewald 
used  to  play  with  our  identification  numbers  and  I  always  proudly  ended  up  with  the 
best  prize-number  16,  the  house  number  of  our  beloved  Duncan  School.  And  now  I 
myself  had  to  laugh,  for  here  I  was  actually  personifying  it.  At  that  instant,  Isadora 
slowly  rose  from  her  couch  and  solemnly  called  for  attention.  In  the  silence  that 
ensued  she  raised  her  glass  and  said,  "I propose  a  toast  to  Irma.  "Everybody  stood  up 
and  Isadora  continued,  " Here  is  to  the  school.  God  bless  her!" 

\\ 

Bee  3acMeiuiHCB  h  npncoe,n,nHHJincB,  np03BajiH  Memi  «IIlKOJia».  Tojibko  AMce^opa 
ocTaBajiacB  cepBe3Hoii.  B  MoeM  co3HaHHH  MejiBKHyna  raynan  Hrpa,  b  KOTOpoii  mbi, 
b  TpioHeBanB^e,  HrpajiH  c  HaniHMH  H^eHTH(J)HKai],HOHHBiMn  HOMepaMH,  h  x 
Bcer^a  c  ropflOCTBio  nojiynaji  jtvmhihh  npH3  -  HOMep  1 6,  HOMep  flOMa  HaineM 
jiioShmoh  niKOJiBi  ^yHKaH.  H  TenepB  MHe  caMoii  npnnuiocB  cmchtbch,  noTOMy  hto 
3^ecB  x  ^eiiCTBHTejiBHO  ojiHiieTBopaji  ero.  B  3to  MmoBemie  AMce^opa  Me^JieHHO 
no^HajiacB  c  flHBaHa  h  TOp>xecTBeHHO  nonpocHJia  BHHMamie.  B  THiiiHHe,  KOTOpan 
nocjieflOBajia,  OHa  noflHHJia  cboh  6oxaji  h  CKa3ajia:  «A  npe^Jiaraio  toct  HpMe».  Bee 
BCTajiH,  h  Anceflopa  npoflOjnxHJia:  «Bot,  toct  niKOJie,  ga  6jiarocjioBHT  ee  Bor!» 


**  PART  III.  1921-1933  ** 

~  BACTB  III.  24-36  JieT 

[243],  p.217-257  *  DUNCAN  DANCER  *  Exile  * 

-=14=- 

Exile 

CcBiJiKa 

BEFORE  leaving  London,  I  visited  the  British  Museum.  I  wanted  to  have  a  look  at  the 
Elgin  Marbles,  especially  the  caryatid  that  was  taken  from  the  Erechtheion  in  Athens. 
What  a  sad  sight  it  was  to  see  that  noble  statue  confined  in  a  somber  hall  in  an  alien 
land  of  rain  and  mists  and  separated  from  her  five  companion  figures,  who  still  stood 
together  in  the  open  air,  under  an  Attic  sun,  forever  gazing  out  to  the  blue  Aegean 
sea. 

\\ 

npOK^e  neM  noKHHyTB  JIohaoh,  x  nocerajia  EpHTaHCKHH  My3eii.  A  xoTejia 
B3TJWHyTB  Ha  3jiBTHHCKHe  MpaMopBi,  ocoSeHHO  Ha  KapnaTH^y,  KOTOpan  6BiJia 
npHBe3eHa  H3  3pexTeiioHa  b  Acf)HHax.  H  nenajiBHoe  3pejinme  3aKjnoHanocB  b  tom, 
hto6bi  BiijieTB,  xaK  3Ta  Ojiaropo/Hiaa  CTaTya  orpanHwena  b  MpainoM  3ajie  b  Hyjxoii 
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CTpaHe  h  TyMaHOB  h  OT^eneHa  ot  ee  imth  KOMnam>OHOK,  KOToptie  Bee  eipe 

ctomjih  BMecTe  nofl  otkpbitbim  hc6om  no/i  arrHHecKHM  cojiHpeM,  HaBeKH  rroma  Ha 
CHHee  3reiicKoe  Mope. 


I  could  not  help  but  commiserate  with  her  unhappy  lot.  I  too  would  soon  be  exiled  to 
another  alien,  northern  country,  whose  language  had  a  strange  sound  that  I  could  not 
understand.  Being  more  of  a  skeptic,  I  could  not  share  Isadora 's  enthusiasm  for 
Communist  Russia.  Her  idea  of  what  it  represented  was  naive  in  the  extreme.  As 
someone  once  remarked,  "Good  sense  travels  on  the  well-worn  paths;  genius  never!" 
In  her  idealized  conception  of  Russia,  Isadora  envisioned  a  new  Utopia  where 
mankind  lived  in  love,  beauty,  and  harmony.  What  a  rude  awakening  was  in  store  for 
her! 

\\ 

A  He  Moriia  He  eonyBCTBOBaTB  ee  HecnacTHOH  ynacTH.  A  Tcrne  CKOpo  6yn;y  cocnaHa  b 
apyryio  ny/Kyio,  ceBepHyio  CTpaHy,  hbbik  kotopoh  6biji  CTpaHHBiM  3ByKOM,  KOTOpbiH 
n  He  Moraa  nomiTB.  Byziynn  CKOpee  CKenTHKOM,  a  He  Morna  nofleaHTBCM 
3HTy3H33MOM  AilCeflOpBI  nO  nOBO/ty  KOMMyHHCTHHeCKOH  POCCHH.  Ee  npeflCTaBJieHHe 
o  tom,  hto  oho  npeflCTaBjniJio,  6bijio  HaHBHO.  KaK-TO  OflHa>KABi  OHa  3aMeTHJia: 
«3ApaBBiii  cmbicji  nyTemecTByeT  no  npOTopeHHBiM  ^oporaM,  reHHH  HHKor/ia!» 

B  cBoeii  H^eajiH3HpOBaHHOH  KOHpenpHH  Pocchh  Ance^opa  npeflCTaBjniJia  ce6e 
HOByio  yTomiio,  b  kotopoh  HejiOBenecTBO  >khjio  b  jho6bii,  KpacoTe  h  rapMOHHH. 
KaKoe  rpy6oe  npoByjK^eHHe  ee  JK^eT! 

"Life  in  Europe  is  passe, "  she  would  say.  "It  is  too  hopelessly  bourgeois  ever  to 
understand  what  I  really  am  after.  Of  course,  I  realize  that  present  conditions  in  the 
Soviet  Union  are  difficult  for  a  regime  in  the  throes  of  stabilizing  itself.  But  it  can't  be 
as  bad  as  the  papers  make  out,  or  the  Bolsheviks  would  not  have  sent  this  friendly 
invitation. " 

\\ 
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«)Kh3hb  b  EBpone  ycTapejia»  -  roBopHJia  OHa.  «Eyp>xya  cjihihxom  6e3Ha,ne>xHBi, 
hto6bi  nomiTB,  hto  x  Ha  caMOM  ^eJie  xoTena  6bi  peajiH30BaTB.  Kohchho,  x  noHHMaio, 
HTO  HBIHeiHHHe  yCJIOBmi  B  COBeTCKOM  COK)3e  TpyUHBI  gJIX  pe>KHMa,  XOTOpBIH 
HaXOAHTCM  B  C0CT05IHHH  CTa6HJIH3aHHH  CaMOrO  C e6fl.  Ho  3TO  He  MOJXeT  6bitb  Tax 
njioxo,  xax  pa3rjnmejiH  ra3eTBi,  hjih  SojiBineBHXH  He  oTnpaBHJiH  6bi  sto  flpy^xecxoe 
npHrjiameHHe». 

She  had  accepted  the  ''friendly  invitation,  "  and  now  we  were  in  for  it;  there  was  no 
turning  back.  Theresa  had  said  to  me  on  the  day  of  parting,  "Dear  Irma,  I  wish  you 
good  luck,  and  I  do  hope  you  will  find,  a  little  happiness.  I  really  do  not  like  to  think 
of  you  being  all  forsaken  and  exposed  to  Isadora's  caprices.  But  I  know  you'll  get 
through  all  right  and  your  temper  won't  permit  anybody  to  abuse  you.  So  farewell- 
and  may  the  gods  be  with  you!” 

\\ 

OHa  npmnuia  «flpy>xecxoe  npHrjiameHHe»,  h  TenepB  mbi  6bijih  3a  sto;  He  6bijio 
noBOpOTa  Ha3a^.  Tepe3a  cxa3ana  MHe  b  ^eHB  paccTaBamni:  ^oporaa  HpMa,  x 
jxejiaio  BaM  ygann,  h  Ha^eiocB,  hto  bbi  Han^eTe  HeMHoro  cnacTBA.  MHe 
^eHCTBHTejiBHO  He  HpaBHTCH  AyMaTB  o  tom,  hto  bbi  Bee  6y/ieTe  SpOHieHBI  H 
noABep^xeHBi  xanpH3aM  AMceflopBi.  Ho  x  3Haio,  hto  tbi  cnpaBHHiBca,  h  tboh 
xapaxTep  He  no3BOJiHT  HHxoMy  Te6n  ocxopEmr.  npomaii,  h  nycTB  6oth  Ey^yr  c 
to6oh!» 

The  day  prior  to  our  departure,  Mrs.  K.  (a  member  of  the  Soviet  Commission  in 
London),  taking  pity  on  us  and  our  impending  adventure,  took  me  aside  and  said, 
"Poor  Isadora!  She  has  no  conception  of  what  she  has  to  face.  It  will  be  very  hard  for 
her.  I  don 't  want  to  discourage  her,  but  I  am  warning  you.  You  will  all  have  a  very 
difficult  time. " 

\\ 

3a  fleH&  go  Harnero  OTBe3fla  mhcchc  K.  (hjich  CoBeTcxon  xomhcchh  b  JIoHAOHe), 
oxajiHBHiHCB  nag  hbmh  h  HaniHM  Ha^BHraiomHMCfl  npHXJHoneHHeM,  oTBejia  Memi  b 
CTOpOHy  h  cxa3ajia:  «Ee,HHa5i  Ance^opa!  OHa  nomiTHA  He  HMeeT,  c  neM  en  npH^eTCH 
CTOJixHyTBCM.  Eh  SyneT  oneHB  TiDxejio.  31  He  xony  OTTOBapHBaTB  ee,  ho  x 
npeAynpox^aio  Te6fl.  Y  Te6a  6yneT  oneHB  TpyzjHoe  BpeM«». 

July  12,  1921. 

Went  aboard  the  S.S.  Baltanic,  but  are  not  sailing  today.  Very  small  boat  but  clean. 
Mary  and  Harle  saw  us  off. 

July  12. 

Sailed  at  9  o'clock  in  the  morning  for  Reval.  The  weather  is  lovely,  the  sea  is  a  bit 
rough.  There  are  some  nice  passengers  on  board,  and  Miss  Ruth  Mitchell  from  New 
York  is  sailing  with  us. 

\\ 
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12  HK>Ji9  1921  ro^a. 

IIoaimjihcb  Ha  6opT  «BajiTaHHH»,  ho  ceroflmi  He  nnbiBeM.  Ohchb  ManeHBtcaH  Jioflica, 
ho  HHCTaa.  M3pH  h  Xapji  npoBOHcann  Hac. 

12  HlOJia. 

OTnpaBjnieMCfl  b  9  nacoB  yTpa  PeBenH.  Ilorofla  npeKpacHa,  Mope  HeMHoro 
HiTOpMHT.  Ha  6opTy  ecTb  HecKOJibKO  npHOTHbix  nacca^KHpOB,  h  mhcc  Pyr  Mbthcjih 
H3  Hbio-HopKa  njibiBeT  BMecTe  c  HaMH. 

July  16. 

Having  heaps  of fun  on  board  with  some  jolly  new  friends  including  the  General. 
Playing  Isadora  's  portable  gramophone  and  dancing  with  the  " Tiger  Man. "  We 
arrived  in  Danzig  at  10  P.M.  It  was  very  dark  but  mother  waited  for  me  on  the  dock. 
She  appears  to  be  the  same.  We  motored  into  town  with  the  General,  Miss  Mitchell, 
and  others  to  have  supper  at  the  Danziger  Hof.  Danced  to  Viennese  music.  We  spent 
the  night  at  the  hotel.  Isadora  and  I  shared  a  room. 

\\ 

16  Hiojia. 

Beceno  npOBejin  Bpeivni  Ha  6opTy  c  hobbimh  bccchbimh  flpy3BHMH,  BKJHonaa 
TeHepajia.  Hrpaji  nopTaTHBHbiH  rpaMMOcf)OH  AHce^opbi  h  TaHHbi  c  «HenoBeKOM- 
THrpoM».  Mbi  npHSbuiH  b  ^bhhht  b  10  nacoB  Benepa.  Bbijio  ohchb  tcmho,  ho  MaMa 
jK^ajia  Memi  b  .noice.  KanceTCH,  OHa  TaicaH  nee.  Mbi  oTnpaBHJiHCb  b  ropofl  c 
reHepajiOM,  mhcc  Mbthcjih  h  flpyrHMH,  hto6bi  noyncHHaTB  b  ^aHHHrep  XocJ). 
TaHu,eBaHH  no#  BeHCKyio  My3bncy.  Mbi  npoBenn  hohb  b  oTene.  61  c  AHce^opOH 
pa3fleHHHH  KOMHaTy. 

Sunday,  July  1 7. 

This  far  north  it  remains  dark  for  only  a  few  hours.  I  got  up  early,  drove  back  to  the 
boat  where  I  met  mother  at  the  dock.  She  returned  with  me  to  the  Danziger  Hof  and 
we  had  breakfast  together.  Just  then  Isadora  and  Miss  Mitchell  left  the  dining  room. 
When  Miss  M.  asked  Isadora,  " Who  is  that  woman  Irma  is  with?"  I  heard  her  say, 
"That  is  Irma's  mother.  "And  turning  to  me  said,  "You  know  I  love  your  dear  old 
mother.  I  wouldn't  cross  the  street  with  mine,  but  with  yours -I  could  travel  around  the 
world. "  [Isadora  had  been  estranged  from  her  mother  for  many  years.]  I  told  mother 
about  this.  Later  we  all  drove  back  to  the  Baltanic.  Brought  mother  home  to  the  place 
she  is  staying  at.  Poor  mother,  I  was  so  glad  to  have  seen  her  again.  We  sailed  in  the 
afternoon.  Though  it  was  quite  light  at  midnight,  I  slept  soundly,  being  very  tired. 

\\ 

BocKpeceHbe,  hiohb  17. 

3tot  flaneKHH  ceBep  ocTaeTCH  tcmhbim  Bcero  Ha  hcckohbko  nacoB  b  cyTKH.  A  BCTana 
paHO,  noexana  o6paTHO  k  cynHy,  r^e  BCTperana  MaTb  b  ^oice.  OHa  BepHynacb  co 
MHOH  B  ,H,aHHHrep  Xocf),  H  MBI  BMCCTC  n03aBTpaKaHH.  B  3TO  BpeMH  Ance^opa  H  mhcc 
Mhthchh  bbiihhh  H3  ctohoboh.  Kor^a  mhcc  M.  cnpocnna  Aiiceflopy:  «C  kcm  tto 
HpMa?»,  h  ycHBimana,  Kaic  OHa  cica3ana:  «3to  MaTb  HpMbi».  H,  o6pamancb  ko  mhc, 
CKasana:  «Tbi  3HaeiHB,  hto  h  hioShio  tboio  MHnyio  CTapyniKy,  npmieM  h  6bi  He  CTana 
nepeceKaTb  ymmy  c  Moeii,  ho  c  tboch  h  Morna  6bi  nyTemecTBOBaTB  no  BceMy 
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MHpy».  [AMce^opa  6tma  OTHync^eHa  ot  MaTepn  b  TeneHHe  mhothx  neT.]  A 
paccKa3ana  MaTepn  06  stom.  IIo3>Ke  mbi  Bee  BepHyjiHCB  k  «BajiTaHHH».  OTBena  mbtb 
flOMOH,  k  TOMy  MecTy,  r^e  OHa  ocTaHOBHJiacB.  Be^Han  MaTB,  n  Smia  Tax  pa/ia  CHOBa 
yBH^eTB  ee.  Mbi  ottuibijih  ahcm.  Xotii  6bijio  iiojiho  cBeTa  b  nojiHOHB,  n  cnana 
KpenKO,  oneHB  ycTana. 

I  had  written  mother  about  my  prospective  trip  to  Russia  and  told  her  the  boat  would 
stop  at  Danzig.  Despite  the  late  hour,  there  were  many  people  on  the  dock  when  we 
made  fast,  mostly  stevedores  and  men  whose  business  it  was  to  unload  the  freight.  I 
did  not  exactly  expect  mother  to  be  there.  I  leaned  against  the  railing  on  the  upper 
deck  and  watched  the  scene,  which  was  illuminated  by  a  few  dim  lamps.  Suddenly 
there  was  a  slight  commotion  in  back  of  the  crowd,  as  of  someone  trying  desperately 
to  push  her  way  through.  It  was  a  frail  old  lady  dressed  in  black,  holding  onto  her  hat 
with  one  hand  and  holding  up  a  huge  bouquet  of fowers  with  the  other.  At  first  I  was 
not  quite  sure,  but  as  she  managed  to  push  herself  through  the  crowd  toward  the 
front  I  recognized  mother.  The  gangplank  had  not  yet  been  lowered,  so  she  had  no 
way  of  coming  aboard.  I  was  about  to  ask  the  captain  for  permission  when  the 
friendly  stevedores,  hearing  she  had  come  all  the  way  from  Hamburg  to  see  her 
daughter  off  to  Russia,  made  short  shrift  of  the  situation.  Lifting  her  bodily  up  in  the 
air,  they  passed  her  on  to  the  sailors  on  deck,  while  she  still  clutched  both  her  hat 
and  bouquet.  I  led  her  away  from  the  stares  of  the  curious  into  my  cabin. 

\\ 

A  niicana  MaTepn  o  Moeii  npeflnojiaraeMOH  noe3flKe  b  Pocchio  h  TOBOpHJia  efi,  hto 
Jioflica  ocTaHOBUTCn  b  /Jampire.  HecMOTpn  Ha  no3flHHH  nac,  b  ^oice  6buio  mhoto 
mofleii,  Bee  flenanocB  Bbictpo,  b  ochobhom  3to  6bijih  rpy3HHKH  h  MyncHHHBi,  HBe 
fleno  6bijio  pa3rpy>KaTB  [TpaHC  nopTHBie]  rpy3Bi.  A  tohho  He  oncHflana,  hto  MaTB 
6y/jeT  TaM.  A  npHCJiOHHJiacB  k  nepnnaM  Ha  BepxHefi  nany6e  h  HaSmo^ajia  3a 
npOCTpaHCTBOM,  KOTOpOe  SBIJia  OCBemeHO  HeCKOJIBKHMH  TyCKJIBIMH  JiaMnaMH. 
BHe3anHO  b  Tonne  npoH3omjio  He6ojiBinoe  BOJiHeHHe,  Kor^a  kto-to  OTna^HHO 
nBiTancH  npo6HTBCfl  Bnepefl.  3to  SBiJia  xpynxaa  CTapyniKa,  bch  ofleTan  b  nepHoe, 
^ep>KaBHiaa  nuniny  o,hhoh  pyicon,  h  orpOMHBiii  SyiceT  hbctob  b  Apyroii.  CHanajia  n 
SBiJia  He  coBceM  yBepeHa,  ho,  Kor^a  eii  y/ianocB  npoBHTBcn  ckbo3b  TOJiny  Bnepefl,  n 
y3Hana  MaTB.  Tpan  eipe  He  Sbiji  onymeH,  nosTOMy  y  Hee  He  6bijio  bo3mo)khocth 
nonacTB  Ha  6opT.  A  co6npanacB  nonpocHTB  KanHTaHa,  nojiyHHTB  pa3pemeHHe,  Kor^a 
Apy>KejHo6HBie  rpy3HHKH,  ycjiBimaB,  hto  OHa  npo^ejiana  BecB  nyTB  H3  T aMSypra, 
hto6bi  yBH^eTB  cboio  aohb  na  nyTH  b  Pocchio,  HanuiH  Bbictpbih  bbixoa  H3  CHTyaijHH. 
IloflmiB  ee  b  B03,nyx,  ohh  nepe^ajin  ee  MaTpocaM  Ha  nany6y,  a  OHa  Bee  eipe 
OKHMajia  h  cboio  nuniny  h  6yKeT.  A  OTBena  ee  ot  B3rjuma  jhoBohbithbix  b  moio 
xaiOTy. 

Not  having  set  eyes  on  each  other  for  seven  years  (not  since  that  day  of  my 
christening  before  the  war),  we  naturally  had  much  to  talk  about.  The  strange  thing 
was  that  neither  of  us  could  find  any  words.  We  just  sat  and  held  hands  and  looked  at 
each  other  for  a  long  time.  What  really  was  there  to  say?  Living  on  another 
continent,  divided  not  only  by  the  whole  width  of  an  ocean  but  also  by  a  completely 
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different  mode  of  existence,  and  speaking  a  different  language  now,  I  had  grown 
away  from  her  to  such  an  extent  that  we  met  as  strangers.  The  war  years  and 
suffering  had  taken  their  toll  of  my  mother.  She  had  aged  considerably  since  last  I 
saw  her.  She  too  must  have  had  difficulty  recognizing  her  little  girl-a  child  no  longer. 
Her  first  words  were  to  chide  me  for  looking  so  thin  and  pale. 

\\ 

He  HMefl  bo3mo)khocth  B3rjiaHyTb  Apyr  Ha  Apyra  b  TeneHHe  ceMH  aeT  (He 
BHAeBHiHCb  c  Toro  aha  Moero  xpemeHHH  ao  bohhbi),  HaM,  ecTecTBeHHO,  6biJio  o  h£m 
noroBOpHTb.  CTpaHHbiM  6biJio  to,  hto  hh  OAHa  H3  Hac  He  Morjia  HaiiTH  cjiob.  Mbi 
npocTO  CHAejiH  h  AepacanHCb  3a  pyKH,  h  aojito  CMOTpejiH  Apyr  Ha  Apyra.  Hto 
AeHCTBHTeJIbHO  Hy)KHO  6bIJIO  CKa3aTb?  )KhBH  Ha  ApyrOM  KOHTHHeHTe,  pa3AeJieHHOM 
He  TOJibKO  Been  ihhphhoh  OKeaHa,  ho  h  coBepmeHHO  ApyrHM  cnoco6oM 
cymecTBOBamni,  h  Tenepb,  roBOpa  Ha  ApyroM  a3bixe,  x  Bbipocjia  ot  Hee  ao  Taxon 
CTeneHH,  hto  mbi  BCTperajiHCb  KaK  Hyacne.  Toabi  bohhbi  h  CTpaAaHHH  CAeJiajiH  CBoe 
Aeno  jpix  Moeii  MaTepH.  OHa  3HaHHTejibHO  nocTapejia  c  Tex  nop,  xax  x  BHAena  ee  b 
nocjieAHHH  pa3.  Eh  Toace,  aojdkho  6bitb,  6bijio  TpyAHO  y3HaTb  ee  ManeHbKyio 
AeBOHKy  -  peSeHxa  6ojibine  HeT.  Ee  nepBbie  cnoBa  aojhxhbi  6bijih  ynpeKHyrb  Memi  3a 
TO,  HTO  X  BblTJHDKy  TaXOH  XyAOH  H  OHCAHOH. 

The  next  day,  after  the  boat  sailed  and  passed  a  narrow  spit  of  land  jutting  out  into 
the  harbor,  I  was  surprised  to  see  a  small  figure  dressed  in  black  with  a  long  white 
shawl  across  her  shoulders,  standing  below  the  lighthouse.  Through  a  pair  of 
binoculars  I  recognized  mother.  As  the  boat  slowly  turned  out  to  sea,  she  removed 
her  white  shawl  and  waved  and  waved .... 

I  waved  back,  but  she  could  not  see  me.  No  sooner  did  we  meet  than  we  parted  again; 
it  had  been  like  that  ever  since  I  left  home.  Mother  waved  that  scarf  as  long  as  the 
boat  was  visible.  And  I  seemed  to  hear  her  say,  sadly  but  hopefully,  as  when  we  said 
goodbye  to  each  other,  "Auf  Wiedersehen!  Auf  Wiedersehen!" 

\\ 

Ha  cjieAyiOHiHH  achb,  nocjie  toto,  Rax  jiOAKa  oTnjibma  h  npoexajia  y3Kyio  xocy 
3eMJiH,  BbicTynaiomeH  b  raBaHb,  x  6bina  yAHBJieHa,  yBHAeB  MajieHbKyio  (J)nrypy, 
OAOTyio  b  nepHoe,  c  ajihhhbim  6enbiM  njiaTKOM  Ha  njienax,  cToamyio  noA  MaaKOM. 
Hepe3  6hhokjib  x  y3Hana  MaTb.  KorAa  jiOAKa  MeAJieHHO  Bbinuia  b  Mope,  OHa  CHHJia 
cboh  6enbiH  njiaTOK  h  MaxHyjia  pyKOH... 

A  MaxHyjia  pyKOH  b  otbct,  ho  OHa  He  Morjia  mchh  BHAeTb.  Kax  tojibko  mbi 
BCTpeTHJiHCb,  mbi  CHOBa  paccTajiHCb;  Tax  6bijio  c  Tex  nop,  xax  x  ynuia  H3  AOMa.  MaTb 
Maxajia  3thm  mapiJiOM,  noxa  jiOARa  6biJia  BHAHa.  H  x,  xa3anocb,  cjibimana  ee 
rpycTHoe,  ho,  HaAeiocb,  Tax  ace,  xax  xorAa  mbi  npomajincb  Apyr  c  ApyroM:  «/],o 
CBHAaHHn!  ,3,0  cBHAamni!» 

July  19. 

After  dinner,  at  8  o'clock,  we  anchored  at  Reval.  A  very  picturesque  town  on  a  hill 
with  many  church  steeples.  Mrs.  Litvinoff  of  the  Soviet  Embassy  came  to  meet  us. 
Isadora  was  disappointed  to  see  only  her  and  not  a  red  automobile  full  of  black- 
haired  and  black-eyed  Bolshies.  All  our  luggage  was  sealed  for  shipment  to  Moscow. 
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They  took  us  to  headquarters  where  Mrs.  Litvinoff  who  speaks  English  and  is  the 
ambassador's  wife,  had  put  us  up  on  cots  in  her  husband's  study.  Isadora  refused  to 
stay  there.  " Let's  return  to  the  boat  and  get  Ruth  Mitchell  and  the  General  and  have 
dinner  in  town, "  she  said.  Had  vodka,  crabs,  and  danced  all  night  at  Mon  Repos,  a 
nice  restaurant  by  the  sea.  Spent  the  rest  of  the  night  on  the  boat  in  Ruthie's  cabin. 

\\ 

19  HlOJia. 

Ilocne  o6e^a,  b  8  nacoB,  mbi  cTajiH  Ha  nicopB  y  PeBenn.  Oneim  ncHBonncHBiii  ropofl 
Ha  XOJIMe  CO  MHOTHMH  II,epKOBHBIMH  HinHJMMH.  Tocnonca  JlHTBHHOBa  H3  COBCTCKOrO 
nocojiBCTBa  npHexajia  k  HaM.  Ance^opa  Smia  pa3onapOBaiia,  yBH^eB  tojibko  ee,  a  He 
KpaCHBIH  aBTOMOSHJIB,  nOJIHBIH  HepHOBOJIOCBIX  H  HepHOTJia3BIX  60JIBHieBHK0B.  BeCB 
Ham  6aranc  6biji  3anenaTaH  /pin  oTnpaBKH  b  MocKBy.  Ohh  OTBe3JiH  Hac  b  HiTaO- 
KBapTHpy,  r,ne  MHCCHC  JlHTBHHOBa,  KOTOpaa  TOBOpHJia  nO-aHTJIHHCKH  H  nBJMJiaCB 
nceHOH  nocjia,  noca//HJia  Hac  Ha  //eTCKHe  KpOBaTKH  b  KaSnHeTe  Mynca.  Ance^opa 
OTKa3ajiacB  ocTaTL.cn  TaM.  «BepneMcn  Ha  6opT  h  npnrjiacHM  PyT  MHTHejm  h 
TeHepajia  noyncHHaTB  b  ropo/ie»,  -  cica3ajia  OHa.  Bbijih  BO/pca,  Kpa6&i  h  bcio  hohb 
TaHpeBajiH  b  «Moh  ot//bix»,  xopomeM  pecTOpaHe  y  Mopn.  IlpOBejiH  ocTaTOK  hohh  Ha 
cy/me,  b  KaiOTe  Pyra. 

July  20. 

Next  morning  Isadora  and  I  took  a  droshky  to  the  hotel  where  we  had  a  hot  bath 
together,  there  being  only  enough  hot  water  for  one,  and  a  hot  breakfast.  The 
General  invited  us  to  lunch.  Lovely  food-chicken  salad,  good  cold  beer,  and  fresh 
raspberries  with  sour  cream.  Walked  through  the  town.  The  General  very 
thoughtfully,  in  fear  we  would  starve  on  our  trip,  had  a  food  basket  prepared  as  a 
goodbye  present.  I  hated  to  see  the  little  Baltanic  sail  off  without  us.  Isadora  hugged 
me  and,  smiling  bravely,  said,  "Well,  we  are  in  for  it  now  l"  Leaving  on  the  midnight 
train  for  Petrograd.  Mrs.  Litvinoff  saw  us  off.  Funny  feeling  to  ride  in  a  Russian  train 
again.  The  same  candlelight  and  firing  the  engine  with  wood  I  remember  from  my 
two  previous  visits. 

\\ 

20  Hiojin. 

Ha  cne/iyiomee  yrpo  mbi  c  Anceflopoii  noexajiH  b  otcjib,  r//e  y  Hac  OBiJia  ropnnan 
Bamra,  TaM  6bijio  //ocTaTomro  ropnneH  bo/ibi  /pin  Kanc/ioro,  h  ropnnHH  3aBTpaic. 
TeHepaji  npHraacnji  Hac  Ha  o6e/p  npeicpacHBiH  KyjiHHapHBiH  cajiaT  H3  KypHHBi, 
xopomee  xono/pioe  mmo  h  cBencan  ManHHa  co  CMeTaHoil.  nporyjiKa  no  ropo/iy. 
TeHepaji  oneHB  B/iyMHHBo,  onacancB,  hto  mbi  6y/ieM  rono/iaTB  b  Hameii  noe3/iKe, 
npHTOTOBHJi  npOAOBOJiBCTBeHHyio  KOp3HHy  b  xanecTBe  npoipamin.  MHe  He  xoTejiocB 
BH^eTB,  Kax  ManeHBKHH  EajiTaHHK  njiBiBeT  6e3  Hac.  Ance^opa  o6mma  MeHn  h,  cmcjio 
yjiBiSancB,  CKa3ana:  «Hy,  TenepB  mbi  totobbi  k  3TOMy!»  BBie3/i  Ha  nojiyHOHHOM 
noe3fle  b  neTporpa/p  Mhcchc  JIhtbhhob  Hac  npOBOAHJia.  3a6aBHoe  nyBCTBo  CHOBa 
noexaTB  Ha  pocchhckom  noe3/ie.  Tot  nee  caMBiii  cBeT  ot  cBenn  h  pacTanjiHBaeMBiii 
ApOBaMH  KOTen,  KOTopBie  n  noMHio  H3  mohx  AByx  npe/TBTJTyniHx  nocemeHHH. 
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July  21. 

Stopped  all  day  at  Narva.  We  are  now  in  Red  Russia.  They  inspected  our  luggage  but 
did  not  confiscate  anything.  Artists  are  exempt.  Isadora  went  to  the  market,  bought 
some  flowers  and  raspberries,  and  we  lunched  from  the  General's  basket  in  our 
compartment,  which  we  share  with  a  young  man,  a  diplomatic  courier.  Went  to  the 
village  and  returned  followed  by  a  group  of  children  who  were  curious  to  see  some 
strangers.  Isadora  turned  on  her  gramophone  and  made  them  dance  on  the  platform. 
Then  we  gave  them  all  the  candy  and  fruit  we  had.  Train  finally  got  going  again  after 
midnight. 

\\ 

21  UK)  JIM. 

OcTaHOBHJiCM  Ha  Beet  fleHB  b  HapBe.  Ceimac  mbi  b  KpacHoii  Pocchh.  Ohh 
ocMOTpejiH  Ham  6ara>K,  ho  HHHero  He  KomjiHCKOBajiH.  Apthctbi  ocBoSojK^aiOTCM. 
Ance^opa  BBimjia  Ha  pBiHOK,  Kynnjia  hbctbi  h  Majnmy,  h  mbi  oGe^ajin  H3  KOp3HHBi 
TeHepajia  b  HarneM  icyne,  KOTOpoe  mbi  AeJiHM  c  mojioabim  HenoBeicoM, 
AHnjiOMaTHHecKHM  KypBepOM.  Cxo^HJia  b  ^epeBHio,  h  BepHyjiacB  BMecTe  c  rpynnoii 
fleTeii,  KOTopBiM  6bijio  jho6ohbitho  yBH^eTB  He3HaKOMu,eB.  Aiice^opa  BKJiioHHJia 
cboh  rpaMMO(J)OH  h  3acTaBHJia  hx  TaHpeBaTB  Ha  njiaT(J)opMe.  3aTeM  mbi  ga jih  bccm  hm 
KOH(J)eTBi  h  (JtpyKTBi,  KOTOpBie  y  Hac  6bijih.  Iloe3fl  HaKOHen-TO  CHOBa  noexaji  nocjie 
nojiyHOHH. 

July  22. 

We  arrived  at  1  o  in  the  morning  at  Petro  grad,  as  it  is  now  called,  and  were  driven 
to  headquarters,  the  former  Hotel  Astoria.  We  walked  along  the  Nevsky  Prospect. 
How  changed  everything  is!  The  town  appears  dead  and  infinitely  sad.  Empty  shop 
windows,  but  the  people  do  not  look  starved,  though  they  are  all  dressed  in  dirty 
rags.  Glad  to  leave  for  Moscow. 

\\ 

22  rnojiM. 

Mbi  npnexajiH  b  1  Hac  yrpa  b  IleTporpa/i,  icaic  ero  TenepB  Ha3BiBaiOT,  h  6bijih 
^ocTaBJieHBi  b  HiTa6-KBapTHpy,  Sbibhihh  OTejiB  «AcTopHM».  Mbi  hijih  no  HeBCKOMy 
npocneKTy.  Kaic  Bee  H3MeHHJiocB !  T opofl  KaMceTCfl  MepTBBiM  h  SecKOHemio 
rpyCTHBIM.  IlyCTBie  BHTpHHBI,  HO  HIOHH  He  BBirJIM^MT  rOJIOflHBIMH,  XOTM  Bee  OHH 
o^eTBi  b  rpM3HBie  TpimKH.  Pa^a  yexaTB  b  MocKBy. 

Sunday,  July  24. 

At  a  snail's  pace  crawled  into  Moscow  at  4  AM.  Nobody  at  the  station  to  meet  us. 
Took  a  cab  and  drove  to  the  foreign  office  and  who  should  we  meet  there?  Our  first 
Bolshevik,  none  other  than  Count  Florinsky  from  Long  Beach!  What  a  joke! 

Elegantly  dressed  in  dinner  clothes,  he  had  just  come  from  a  party.  He  invited  us  in 
to  his  rooms.  Isadora  and  I  couldn't  stop  laughing,  it  was  really  too  funny. 

\\ 

BocKpeceHBe,  24  hiojih. 

B  TeMne  yjiHTKH  3anon3JiH  b  MocKBy  b  4  naca  hohh.  Ha  cTaHHHH  Hac  hhkto  He 
BCTpeTHJI.  B3MJIH  TaKCH  H  noexaJIH  B  HHOCTpaHHBIH  0(J)HC,  H  Koro  MBI  flOJHKHBI  TaM 


333 


BCTpeTHTt?  Ham  nepBBiH  SoatmeBiiK,  He  kto  hhoh,  KaK  rpacj)  cpjiopeHCKHH  c  JIoht- 
Ehh!  Hy  h  myTKa!  3neraHTH0  oneTBiii  b  o6eneHHyio  o^eayiy,  oh  tojibko  hto 
npHineji  c  BenepHHKH.  Oh  npurjiacnji  Hac  b  cboh  KOMHaTbi.  Mbi  c  AncenopOH  He 
nepecTaBajiH  CMeaTBca,  oto  6bijio  cjinmKOM  CMemHO. 

Isadora  noted  in  her  memoirs: 

I  went  to  Russia  accompanied  only  by  my  pupil  Irma  and  my  faithful  maid  Jeanne. 

We  had  been  told  such  terrible  things  that  as  the  train  passed  the  red  flag  at  the 
frontier,  we  would  not  have  been  surprised  if  the  pictured  Bolshevik  with  red  flannel 
shirt,  black  beard,  and  a  knife  between  his  teeth,  had  appeared  to  violate  us  all  three 
and  then  cut  our  throats  as  an  evening's  amusement.  We  all  confessed  to  some  shiver 
of  excitement.  .  .  . 

\\ 

Ancenopa  OTMerajia  b  cbohx  BOcnoMHHaHHax: 

51  npnexajia  b  Pocchio  b  conpOBOJKneHHH  Moeii  yneHimBi  HpMbi  h  Moeii  BepHOH 
ropHHHHoii  )KaHHbi.  HaM  CKa3ajiH  Taicne  y>KacHBie  Benin,  hto,  Korna  noe3n  npomen 
non  KpacHbiM  cfmaroM  Ha  rpaHHu,e,  mbi  6bi  He  ynnBHJiHCB,  ecjin  6bi  OKa3ajiacb,  hto 
pncoBaHHBiH  6onBHieBHK  b  KpacHOH  (JinaHeneBOH  pySamxe,  c  nepHOH  Boponon  h 
hojkom  Me>Kny  3y6aMH,  H3HacHJi0Baji  6bi  Bcex  Hac  Tponx,  a  3aTeM  nepepe3aji  HaM 
ropno,  Kax  BapnaHT  pa3BJieHeHHa  b  BenepHee  BpeMH.  Mbi  Bee  npH3HajincB  b 
HeKOTOpOH  npO>KH  OT  BOJIHefflM... 
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Our  first  night  at  Moscow  we  left  Jeanne  in  the  one  room  available  at  the  hotel,  in  the 
one  bed,  weeping  hysterically  because  she  had  seen  "des  grands  rats, "  and  we  spent 
the  night  (with  the  young  man  from  the  train),  wandering  about  the  mystically 
beautiful  city  of  the  many  churches  and  golden  domes.  He  talked,  more  and  more 
inspired,  of  the  future  of  communism,  until  dawn  we  were  also  ready  to  die  for  Lenin 
and  the  cause.  Then  some  clouds  blew  up  and  it  began  to  rain.  Our  guide  seemed 
supremely  indifferent  to  the  wet  and  I  also  noticed  now  that  we  hadn't  eaten  anything 
for  fourteen  hours.  I found,  after  meeting  others,  that  a  real  Communist  is  indifferent 
to  heat  or  cold  or  hunger  or  any  material  sufferings.  As  the  early  Christian  martyrs, 
they  live  so  entirely  in  ideas  that  they  simply  don't  notice  these  things.  But  Irma  and  I 
were  worn  out;  and  so  we  tramped  back  to  the  train. 

\\ 

B  Hamy  nepByio  hohb  b  MocKBe  mbi  ocTaBHJiH  )Kamiy  o^Hy  b  KOMHaTe,  ^ocTynHofi  b 
OTene,  b  oflHoii  KpoBaTH,  h  HCTepHHHO  njianymeH,  noTOMy  hto  OHa  BH^ejia 
«rpOMa/iHBix  KpBic»,  a  mbi  npoBejiH  hohb  (c  mojio^bim  nenoBexoM  113  noe3,na), 
6ny)KAaa  b  MHCTHHecKH  KpacHBOM  ropo^e  MHorax  uepxBeii  h  30jiotbix  KynonoB.  Oh 
roBopHJi,  Bee  6onee  baoxhobjhhicb,  o  6y/iymeM  KOMMyHH3Ma,  h  k  paccBeTy  mbi  Time 
6bijih  totobbi  yMepeTB  3a  JleHHHa  h  3a  ero  ^ejio.  3aTeM  HajieTejiH  oSnaxa,  h  HaHajicn 
flOJK^B.  Ham  rHfl  Ka3anca  b  BBicmeM  CTeneHH  6e3pa3JiHHHBiM  k  cbipocth,  h  TenepB  n 
3aMeTHna,  hto  mbi  HHHero  He  ejin  b  TeneHHe  neTBipHa/maTH  nacoB.  nocne  BCTpenn  c 
ApyrHMH  h  oSHapy^KHJia,  hto  HacTOnmnii  KOMMyHHCT  6e3pa3JiHHeH  k  5xape  hjih 
xonofly,  rono,ny  hjih  MaTepnajiBHBiM  cTpaflamniM.  Kax  paHHHe  xpHCTHaHCKHe 
MyneHHKH,  ohh  >xHByr  Tax  nojiHOCTBio  b  H^eux,  hto  npocTO  He  3aMenaiOT  tthx 
Beipeii.  Ho  mbi  c  HpMoii  6bijih  H3MOTaHBi;  h  no3TOMy  mbi  BepHyjiHCB  b  noe3A. 

July  25. 

We  have  been  waiting  all  morning  to  hear  from  Tovarish  Lunacharsky,  who  invited 
us  here,  but  didn't  get  word  till  noon.  They  conducted  us  to  Madame  Geltzer's 
apartment.  The  well-known  ballerina  is  away  on  a  tour. 

There  we  met  Ilya  Schneider,  a  journalist  and  an  intimate  friend  of  Ekaterina  Geltzer. 
He  wrote  in  his  reminiscences: 

\\ 

25  HIOJIH. 

Mbi  Bee  yrpo  jx^ajiH,  hto6bi  ycjiBimaTB  hto-to  ot  ToBapnipa  JlyHanapcxoro, 
xoTOpBiii  npHTJiacHJi  Hac  cio,na,  ho  He  nojiymuiH  hh  cjiOBa  ro  nojiyumi.  Ohh 
npOBejiH  Hac  x  xBaprape  Ma^aM  TejiBHep.  H3BecTHan  6ajiepHHa  ye3>xaeT  b  Typ. 

TaM  mbi  BCTpeTHJiHCB  c  HjiBeii  IIlHeiiflepOM,  >xypHajiHCTOM  h  6jih3xhm  ApyroM 
ExaTepHHBi  TejiBuep.  Oh  Hanncaji  b  cbohx  BoenoMHHaHHux: 

The  telephone  on  my  table  rang,  and  Lunacharsky 's  secretary  said  that  the  NARKOM 
wanted  to  speak  to  me.  Lunacharsky  had  reported  the  arrival  of  the  famous  dancer, 
Isadora  Duncan,  who  wanted  to  give  her  labor  and  experience  in  the  artistic 
education  of  children  to  Soviet  Russia. 

"We  expected  Duncan  in  three  days  from  now,  "Lunacharsky  said  to  me,  "but  she 
came  unexpectedly  yesterday  and  had  to  stay  at  a  room  in  the  Savoy  Hotel,  which,  at 
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the  present  time,  is  not  at  all  well  built,  one  can  even  say  it's  a  wreck.  While  we  are 
looking  for  other  lodgings,  couldn't  we  put  her  up  for  a  while  in  Ekaterina  Vasilyevna 
Geltzer's  apartment  who  is  away  and  has,  so  I  hear,  entrusted  her  apartment  to  you?" 

\\ 

3a3BOHHJi  Tene(J)OH  Ha  MoeM  CTone,  h  ceicpeTapb  JlyHanapCKoro  CKa3an,  hto 
HAPKOM  xoneT  noroBopHTb  co  mhoh.  JlyHanapCKHH  coo6ih;hji  o  npH6biTHii 
3HaMeHHToii  TaHu,OBH],HHbi  Aiiceflopbi  ,H,yHKaH,  KOTOpaa  xoTeaa  OT/jaTb  cboh  Tpy/i  h 
onbiT  b  xy/io>KecTBeHHOM  BOcmiTaHHH  fleTeM  b  Cobctckoh  Pocchh. 

«Mbi  ojKH^anH  ^yHKaH  nepe3  Tpn  ah«,»  -  cica3an  MHe  JlyHanapCKHH,  -  ho  Bnepa  OHa 
HeoKH^aHHO  npnexajia  h  ^oiDKHa  6biJia  ocTaTbCM  b  KOMHaTe  b  rocTHHime  «CaBOH», 
KOTOpaa  b  HacTOJimee  BpeMM  cobccm  He  nocTpoeHa,  mojkho  /ia>Ke  CKa3aTb,  hto  tto 
KaTacTpo<j)a.  B  to  BpeMM,  noica  mbi  HipeM  flpyrne  KBapTHpbi,  pa3Be  mbi  He  motjih  6bi 
pa3MecTHTb  ee  Ha  BpeMH  b  KBaprape  EKaTepHHbi  BacHJibeBHbi  Lenbuep,  KOTOpaa 
yexajia,  h,  Kaic  m  cjibimaji,  OHa  flOBepHJia  eh  KBapTHpy?» 


I  didn't  doubt  Geltzer  would  agree  to  this  but  nonetheless  I  asked  permission  to  call 
back  in  a  few  minutes  while  I  consulted  with  Geltzer's  sister,  the  wife  of  Ivan 
Mikhailovich  Moskvin.  She  of  course  agreed  and  I  informed  Lunacharsky  about  this. 
"Please  go  to  Geltzer's  apartment,"  Lunacharsky  replied,  "settle  her  there  and  look 
after  her  for  a  while. " 
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A  He  coMHeBajica,  hto  T enbuep  coniacHTCH  Ha  3to,  ho  tcm  He  MeHee  x  nonpocnji 
pa3pemeHH>i  nepe3BOHHTt  nepe3  HecKOJitKO  MHHyT,  noKa  x  nocoBeTyiocB  c  cecTpoii 
TejibHep,  >KeHOH  HBaHa  MHxaHJiOBHna  MocKBHHa.  OHa,  kohchho,  cornacnjiacB,  h  x 
coo6hihji  06  3tom  JlyHanapCKOMy. 

«IIo)KajiyHCTa,  h^h  b  KBapTHpy  rejitu,ep,»  -  otbcthh  JlyHaHapcKHH,  -  «nocejiH  ee 
TaM  h  npHCMOTpH  3a  Hen  HeKOTOpoe  Bpeivni». 

When  I  entered  Geltzer's  apartment ...  we  were  introduced.  I  asked  our  guest  if  she 
was  satisfied  with  her  quarters  and  how  she  felt.  .  .  .  Isadora,  dissatisfied,  frowned, 
but  I  couldn  't  understand  why-maybe  my  German  pronunciation  was  at  fault-1 
thought.  However,  I  found  out  later  that  her  displeasure  arose  on  account  of  my 
addressing  her  as  " Miss  Duncan.  "Despising  all  remnants  of  the  world  she  had  left, 
she  wanted  to  be  addressed  as  Comrade  or  Tovarish  Duncan  .... 

\\ 

Kor^a  x  Borneji  b  KBapTHpy  rejimep  ...  Hac  no3HaKOMHJiH.  A  cnpocnji  Harny  toctbio, 
flOBOJibHa  jih  OHa  ee  anapTaMenraMH  h  KaK  OHa  ce6n  nyBCTByeT...  Ance^opa, 
He^OBOJibHaa,  HaxMypHJiacB,  ho  x  He  mot  nomiTb  noneMy,  -  mojkct  6bitb,  Moe 
HeMeuKoe  npoH3HomeHHe  6bijio  BHHOBaTO,  KaK  x  no^yMan.  OflHaKO  no3)Ke  x  y3Han, 
hto  ee  Hey/iOBOJiBCTBHe  bo3hhkjio  H3-3a  toto,  hto  x  oSpamajicn  k  Hen  KaK  k  mhcc 
^ymcaH.  IIpe3Hpaa  Bee  ocTaTKH  MHpa,  ot  KOTOporo  OHa  ynuia,  OHa  xoTejia,  hto6bi  k 
Hen  oopamaancb  KaK  Koivipan  hjih  ToBapHm  AynKan... 

In  the  first  conversation  that  sprung  up  between  us  at  the  tea  table  Duncan  told  me 
that  she  saw  the  "Look  of  the  new  world"  only  in  the  expression  of  the  faces  and  eyes 
of  the  Red  Army  men  whom  she  saw  marching  in  the  streets.  .  .  . 

A  young  woman  noiselessly  entered  the  room. 

"This  is  Irma-the  only  one  of  my  pupils  who  has  decided  to  come  with  me  to 
Moscow,  "Isadora  said.  "You  know,  they  frightened  us  with  endless  horrors  which  we 
would  have  to  live  through  and  see  here. " 

\\ 

B  nepBOM  pa3TOBOpe,  KOTOpbiH  bo3hhk  Me^K^y  hbmh  y  naHHoro  CTOJiHKa,  ^yHKaH 
CKa3ana  MHe,  hto  OHa  BH^ejia  «B3tjui,zi  hoboto  MHpa»  tojibko  b  Bbipa>KeHHH  jihh  h 
rna3  KpacHoapMenueB,  KOTopbix  OHa  BH^ejia  Ha  yjnm,ax... 

B  KOMHaTy  SecmyMHO  Bonuia  MOJioflaa  >KeHHjHHa. 

«3to  HpMa  -  eAHHCTBeHHaa  113  mohx  yneHHii,  peiHHBiHHxcfl  npnexaTb  co  mhoh  b 
MocKBy»,  -  CKa3ana  Ance^opa.  «Bbi  3HaeTe,  ohh  nyrajin  Hac  SecKOHeHHbiMH 
yjKacaMH,  KOTOpbie  HaM  Hy>KHO  6bijio  6bi  nepemiTb  h  yBH^eTb  3flecb». 

A  big,  full-bosomed  person  flew  headlong  into  the  room,  babbling  quickly  in  French 
and  making  "big  eyes"  while  clapping  her  hands  together.  This  was  Jeanne,  her 
French  maid  without  whom  Duncan  did  not  travel.  It  turned  out  that  Duncan's 
baggage  had  arrived.  I  stepped  out  onto  the  balcony  of  Geltzer's  apartment  and  saw 
below  baskets  and  suitcases  and  trunks  rising  up  like  a  tower  on  the  cart.  .  .  . 

\\ 
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B  KOMHaTy  BopBanact  Sontmaa,  nojiHorpyuan  >KeHiu,nHa,  KOTOpaa  SticTpo  6ojiTana 
no-cf)paHn,y3CKH  h  zenana  «6ojitniHe  rjia3a»,  xnonaa  b  jiafloniH.  3to  6biJia  )KaHHa,  ee 
(j)paimy3CKaH  cjiyncaHica,  6e3  KOTOpOH  3,yiiKan  He  nyTemecTBOBana.  OKa3anocB,  hto 
npHStm  6ara>K  /tymcaH.  A  Bbimeji  Ha  SajncoH  KBaprapti  renbuep,  h  yBH^eji  BHH3y 
MHoroHHCJieHHbie  KOp3HHbi  h  HeMO^aHbi,  a  cyH^yKH  noflHHMajiHCb  Ha  Tejiere  KaK 
Saiima... 

At  the  time  of  our  talk,  Jeanne  was  bustling  about  the  table  serving  tea  and  unloading 
jars  of  jam  and  marmalade,  chocolate  bars,  sponge  cakes  and  small  packages 
wrapped  in  oil  paper  which  she  noisily  tore  open.  ...  I  peered  into  the  huge  basket 
and  saw  that  it  was  filled  with  bread. 

" Why  did  you  bring  so  much  bread  with  you  from  behind  the  border?”  I  asked 
Duncan.  She  had  no  time  to  answer  when  Irma  blurted  out  with  a  laugh,  "We  still 
have  two  more  such  baskets!" 

\\ 

Bo  Bpeivni  Harnero  pa3roBOpa  )KaHHa  cyerajiacb  3a  ctojiom,  Ha  kotopom  6biJiH 
cepBHpoBaHbi  nan  h  BbirpyncaeMbie  6amcH  BapeHbH  h  MapMena.ua,  moKOJia^Hbie 
SaTOHHHKH,  Shckbhtbi  h  HeSojibHiHe  naiceTbi,  3aBepHyTbie  b  MacnnHyio  SyMary, 
KOTopbie  OHa  HiyMHO  pa3pbiBana...  A  3arjMHyn  b  orpoMHyio  KOp3HHy  h  yBH^eji,  hto 
OHa  HanojiHeHa  xjieSoM. 

«IIoHeMy  bbi  npHBe3JiH  ctojibko  xne6a  c  co6oh  H3-3a  rpaHHHbi?»  -  h  cnpocnji 
^yHKaH.  Y  Hee  He  6bijio  BpeMeHH,  hto6bi  otbcthtb,  Kor^a  paccMennacb  HpMa:  «Y 
Hac  ecTb  eme  flBe  Kop3HHbi!» 

Isadora  indignantly  explained  that  these  small  loaves  of  bread  were  dietary  .  .  .  she 
burst  out  laughing  and  said  in  her  special  German  language  in  which  she  sprinkled 
French  and  sometimes  English  words,  "They  all  insisted  that  we  take  a  lot  of  bread 
with  us  since  there  isn  't  any  in  Russia. " 

\\ 

Aiice,nopa  c  B03MymeHHeM  o6iniCHHJia,  hto  3th  MajieHbKHe  6yxaHKH  xne6a  6bijih 
AHeTHHecKHMH...  OHa  paccMenjiacb  h  CKa3ajia  Ha  CBoeM  cneHHajibHOM  HeMeuxoM 
H3biKe,  b  KOTOpbiH  OHa  BCTaBjnma  <j)paHH,y3CKHe,  a  HHor/ia  h  aHTJiHHCKHe  CHOBa:  «Bce 
ohh  HacTaHBajiH  Ha  tom,  htoSbi  mm  SpajiH  c  co6oh  mhoto  xjie6a,  Tax  xax  b  Pocchh 


ero  HeT». 
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At  this  point  the  bell  rang.  Lunacharsky  made  an  appearance.  I  was  not  going  to 
hinder  their  discussion  (for  they  spoke  French  together)  and  left. 

\\ 

B  3tot  MOMeHT  pa3flanacB  3bohok.  IIoflBHacfl  JlyHanapcKHM.  A  He  coSHpancn 
npemiTCTBOBaTB  hx  o6cy)K,neHHio  (nocKOJiBKy  ohh  roBOpHJiH  no-cf)paHiiy3CKH 
BMecTe)  h  ymeji. 

Lunacharsky  commissioned  Ilya  Schneider  to  look  after  us  for  a  while.  This  he  did  for 
the  rest  of  the  time  we  lived  in  Russia;  first  as  interpreter,  then  as  business  manager 
of  the  Moscow  school.  He  was  a  slim  young  man  of  medium  height,  with  dark  eyes 
and  dark  hair  slicked  back.  We  all  became  inseparable  friends.  Lunacharsky, 
Commissioner  of  Education,  a  cultured  author  and  playwright,  published  an  article 
shortly  after  his  interview  with  Isadora,  which  he  titled  "Our  Guest. "  The  article  is 
too  long  to  be  quoted  in  its  entirety,  but  a  few  extracts  may  be  of  interest: 

\\ 

JlyHanapcKHH  nopynHJi  Hjn>e  IIlHeHflepy  npHCMOTpeTb  3a  HaMH  HeKOTOpoe  BpeMn. 
3to  oh  ^ejiaji  go  Tex  nop,  noica  mbi  >khjih  b  Pocchh;  CHanana  Rax  nepeBOAHHK,  3aTeM 
Kax  6H3Hec-MeHefl)Kep  mockobckoh  hikojibi.  Oh  6biji  ctpohhbim  mojioabim 
nejiOBeKOM  cpe^Hero  pocTa,  c  tcmhbimh  rna3aMH  h  tcmhbimh  BOJiocaMH.  Mbi  Bee 
CTaJIH  Hepa3JiyHHBIMH  Apy3B5IMH.  JlyHanapCKHH,  KOMHCCap  o6pa30BaiHHI, 
KyjiBTypHBiii  aBTop  h  ApaMaTypr,  onySjiHKOBan  cTaTBio  Bcxope  nocjie  CBoero 
HHTepBBio  c  AHce^opOH,  KOTOpyio  oh  Ha3Ban  «Hama  toctbh».  CTaTBn  cjihihkom 
.HJiHHHan,  hto6bi  ee  mo>kho  6bijio  npoHHTHpOBaTB  b  nojiHOM  oSneMe,  ho  HecKOJiBKO 
BBinucoK  MoryT  npeflCTaBjniTB  HHTepec : 

What  end  had  she  in  coming  to  Russia?  The  main  end  was  an  educational  one.  She 
came  to  Russia  with  the  approval  of  Narkompross  and  Narkomindel,  who  made  her 
an  offer  to  organize  in  this  country  a  big  school  of  a  new  type.  .  .  .  Duncan  believed 
with  all  her  soul  that,  in  spite  of  the  famine  and  the  lack  of  necessities,  in  spite  of  the 
terrible  seriousness  of  the  moment  and  the  consequent  preoccupation  of  the 
government  officials  with  other  vital  questions,  a  beginning  of  her  idea  could  be 
made  ....  Her  vision  reaches  far.  She  is  thinking  of  a  large  government  school  with 
a  thousand  children.  She  is  willing  for  the  moment,  however,  to  begin  with  a  smaller 
number.  They  shall  receive  elementary  education  through  our  teachers.  Their 
physical  and  aesthetic  education  shall  be  under  Duncan's  sole  direction  .... 

\\ 

C  KaKOH  HejiBio  OHa  npnexajia  b  Pocchio?  Ochobhoh  opHenrap  6biji  yneSHBiM.  Om 
npnexajia  b  Pocchio  c  OfloSpemw  HapKOMnpoca  h  HapKOMKH^ejia,  KOTOpBie 
npeAJKHKHJiH  eii  opraHH30BaTB  b  ttoh  CTpaHe  SojiBinyio  niKOJiy  hoboto  rana... 
^ymcaH,  co  Been  cBoen  ^yinon,  BepHJia,  hto,  HecMOTpa  Ha  tojioa  h  HexBaTKy 
npe^MeTOB  nepBoii  HeoSxoflHMOCTH,  HecMOTpa  Ha  y^xacHyio  eepBe3HOCTB  MOMeHTa  h 
nocjieAyiomyio  03a6oneHHOCTB  npaBHTejiBCTBeHHBix  hhhobhhkob  ^pyrHMH 
>KH3HeHHO  Ba^KHBiMH  BonpocaMH,  mo)kho  6bijio  6bi  HanaTB  peajiH30BBiBaTB  ee  H^eio... 
Ee  BH^eHne  flaneKO.  OHa  ^yMaeT  o  Sojibihoh  npaBHTCJiBCTBeHHOH  niKOJie  c  TBicanen 
fleTeii.  O^HaKO,  OHa  corjiacHa  Ha  to,  hto6bi  HanaTB  c  MeHBmero  HHCJia.  Ohh  nojiynaT 
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HananBHoe  o6pa30Bamie  nepe3  Haninx  ynKTeneir  Hx  (|)H3HHecKoe  h  scTeTHnecicoe 
o6pa30BaHHe  flOJDKHO  HaXOflHTbCH  nOfl  eflHHCTBeHHblM  pyKOBOflCTBOM  ^yHKaH... 

At  present  Duncan  is  going  through  a  phase  of  rather  militant  communism  that 
sometimes  makes  us  smile  involuntarily  ....  In  one  instance  she  was  asked  by  some  of 
our  Communist  comrades  to  a  small,  one  might  say,  family  fete.  She  found  it  possible 
to  call  their  attention  to  their  bad  Communist  taste,  because  of  the  bourgeois 
surroundings  and  because  of  their  behavior,  which  was  so  far  from  the  flaming  ideal 
she  had  painted  in  her  imagination.  It  would  have  developed  into  a  small  scandal,  if 
our  comrades  had  not  understood  how  much  original  charm  was  contained  in  the 
naive  criticism  which  was  in  substance  true. 

\\ 

B  HacTcmpee  BpeMfl  ^ymcaH  nepemiBaeT  3Tan  KpaiiHe  BOHHCTByiomero 
KOMMyHH3Ma,  KOTOpblH  HHOTfla  3aCTaBJHieT  Hac  HeBOJIBHO  yjIBlSaTBOI...  B  ApyrOM 
cjiynae  OHa  6tuia  npumamena  HexoTopbiMH  H3  nauinx  k o m m y n m c t m h e c k h x 
TOBapHipeii  Ha  MajieHbKHH,  mo^kho  CKaaaTB,  ceMeiiHbiH  npa3AHHK.  OHa  conjia 
B03M05KHLIM  oSpaTHTb  BHHMaHHe  Ha  HX  nJIOXOH  KOMMyHHCTHHeCKHH  BKyC  H3-3a 
6yp)Kya3Horo  OKpyjxeHHfl,  h  H3-3a  hx  noBeflemni,  KOTOpoe  6biJio  Tax  flajiexo  ot 
nbraaiOHiero  H^eaiia,  KOTopbiH  OHa  HapncoBana  b  cbocm  BOo6pa>KeHHH.  3to 
npeBpaTHJiocb  6bi  b  HeSojibinoH  CKaH^aji,  ecjin  6bi  Harnn  TOBapHipH  He  nomuiH, 
HacKOJibKO  opHrHHajibHoe  OHapOBamie  coAep5Kanocb  b  HaHBHOH  xpHTHice,  KOTOpaa 
6biJia  no  cymecTBy  hcthhhoh. 

The  People's  Commissariat  of  Education  greets  Russia's  guest  and  believes  that,  on 
the  occasion  of  her  first  public  appearance,  the  proletariat  will  confirm  the  greeting. 
Duncan  has  been  called  the  Queen  of  Movement,  but  of  all  her  movements,  this  last 
one-her  coming  to  Red  Russia  in  spite  of  being  scared  off-is  the  most  beautiful  and 
demands  the  greatest  applause. 

\\ 

HapoflHbiH  KOMHCcapnaT  npocBememw  npHBeTCTByeT  toctbio  Pocchh  h  cwraeT, 
hto  no  cjiynaio  ee  nepBoro  ny6jiHHHoro  BbicTynjieHHfl  npojieTapHaT  no^TBep^HT 
npHBeTCTBHe.  ^yHxaH  Ha3Bajin  KopojieBoii  ^BHJKeHH^i,  ho  H3  Bcex  ee  flBroxeHHH 
3tot  nocjieflHHH  -  ee  npne3fl  b  KpacHyio  Pocchio,  HecMOTpn  Ha  to,  hto  OHa 
ncnyrajiacb  -  3tot  caMbin  KpacHBbin  h  Tpe6yeT  caMbix  6onbiHHx  anjioflHCMeHTOB. 

When  Isadora  and  I  arrived  in  Moscow  during  the  third  year  of  the  Red  Revolution, 
we  were  the  first  foreign  women,  except  for  Anne  Sheridan,  to  come  to  that  country 
since  the  uprising  in  1918.  The  rest  of  the  civilized  world  trembled  to  come  near  it. 
America,  and  most  Western  nations,  had  not  yet  recognized  the  new  regime  under 
Lenin  and  Trotsky.  Lenin,  the  father  of  the  Bolshevik  Revolution,  once  advocated  that 
all  the  streets  should  be  paved  with  gold,  for  as  a  means  of  exchange  that  metal 
would  be  made  obsolete.  We  found  the  streets  littered  with  every  conceivable  object 
but  gold.  Money  in  any  kind  of  currency  was  out  of  circulation,  throwing  the  whole 
economy  into  chaos.  Everything  could  be  had  free-if  it  was  available.  In  this  short 
period  of  practical  communism,  people  received  sustenance  and  other  commodities 
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necessary  to  their  existence  according  to  their  individual  needs.  Wherever  one 
looked,  one  saw  endless  lines  of people  queuing  up  for  food.  We,  too,  were  put  on 
rations,  or  paiok  as  they  called  it  for  artists.  Once  a  fortnight  Jeanne  went  with  her 
big  market  basket  to  the  distributing  center  in  the  Kremlin  to  collect  the  rations 
consisting  of  white  flour,  pressed  caviar,  tea,  sugar,  and  potatoes.  For  the  rest  of  that 
first  year  we  lived  chiefly  on  potatoes,  a  diet  we  shared  with  all  those  lucky  enough  to 
obtain  them,  for  elsewhere-outside  of  Moscow-a  terrible  famine  raged.  The  famine 
would  have  caused  a  national  disaster  but  for  the  food  distributed  from  America 
through  the  Hoover  Commission. 

\\ 

Kor^a  mm  c  AnceflOpOH  npHexajiH  b  Mockby  Ha  TpeTHH  ro/i  KpacHOH  peBOJHOHHH, 
MBI  6bIJIH  nepBMMH  HHOCTpaHHMMH  >KCHH],HHaMH,  3a  HCKJHOHCHHCM  3HH  IIIepH^aH, 
KOTOptie  npHexajiH  b  3Ty  CTpaHy  nocne  BOCCTamni  b  1918  ro^y.  OcTantHaa  nacTB 
HHBHJiH30BaHHoro  MHpa  no6oajiacb  npH6jiH3HTbca  k  Hen,  AMepnica  h  6ojibihhhctbo 
3anaAHBix  CTpaH  eipe  He  npH3HajiH  hobbih  pemiM  npn  JleHHHe  h  Tpohkom.  JleHHH, 
OTeH  SoJIBHieBHCTCKOH  peBOJHOHHH,  OflHaJKABI  BBICTynaJI  3a  TO,  HTOSbl  Bee  yjIHHM 
6mjih  BbiMonjeHM  30jiotom,  nocKOJibKy  b  KanecTBe  cpe^CTBa  o6MeHa  MeTajui  6biji  6bi 
ycTapeBHiHM.  Mm  o6napy>KH3H,  hto  yjiHHbi  yceaHBi  bccmh  mbicjihmmmh  oobeKTaMH, 
KpOMe  30Ji0Ta.  /JeHbTH  b  jho6oh  BajiiOTe  BbixoflHJiH  H3  o6pameHHa,  6pocaa  bcio 
3KOHOMHKy  b  xaoc.  Bee  motjio  6mtb  6ecnjiaTHMM  -  ecjin  6m  oho  6bijio  ^ocTynHO.  B 
3TOT  KOpOTKHH  nepHOfl  npaKTHHeCKOTO  KOMMyHH3Ma  JHOflH  nOJiynaJIH  epe^CTBa  k 
cymecTBOBaHHio  h  flpyrne  TOBapbi,  Heo6xoAHMbie  hx  eymecTBOBamM,  b 
COOTBeTCTBHH  C  HX  HH,H,HBH,HyaJIBHBIMH  nOTpe6HOCTaMH.  I^e  6bl  HH  CMOTpeJIH, 
KajK^MH  BH^eji  6ecKOHeHHbie  onepe^H  jnofleH,  CToamnx  b  onepe^H  3a  e^oH.  Mm 
TO)Ke  6bIJlH  nOCTaBJieHM  Ha  HOpMHpO  BaHHBIH  paHHOH  npOAOBOJIbCTBHa,  HJ1H 
«naiiOK»,  Kax  ohh  Ha3MBanH  3to  rjisl  xy^o >khhko b .  Oahh  pa3  b  ^Be  He^eJiH  )KaHHa 
xo^HJia  co  CBoeii  6ojibihoh  pbihohhoh  KOp3HHOH  b  pacnpe,nejiHTejiBHBiH  HeHTp  b 
KpeMJie,  hto6bi  co6paTb  naiiKH,  eocToamHe  H3  6ejion  MyKH,  npeccoBaHHOH  HKpbi, 
naa,  caxapa  h  KapTOcf)ejni.  B  TeneHHe  Bcero  stoto  nepBoro  ro^a  mbi  >khjih  rjiaBHMM 
o6pa30M  Ha  KapTOcj)ejie,  ^neTe,  KOTOpyio  mbi  /jejiHJiH  co  bccmh,  KOMy 
nocHacTJiHBHJiocb  nojiyHHTb  hx,  -  b  Apyrnx  MecTax  3a  npe^eJiaMH  Mockbbi  6ymeBan 
CTpaniHMH  rojiofl.  rojio^  BM3Ban  6m  HauHOHajibHyio  KaTacTpocf)y,  ecjin  6m  He  e^a, 
pacnpocTpamieMaa  H3  Amcphkh  nepe3  Komhcchio  TyBepa. 

Most  of  the  month  of  August  we  spent  in  the  country  in  a  small  isba,  or  peasant's 
cottage,  fashioned  of  rough-hewn  logs.  Living  simply  off  the  land,  drinking  goat's 
milk  and  eating  goat's  cheese,  we  waited  patiently  for  the  government  to  find  a 
suitable  house  for  the  school. 

\\ 

Eojibinyio  nacTb  aBrycTa  mbi  npoBejin  b  .aepeBHe,  b  MajieHBKOH  H36e,  hjih  )Ke 
KpecTbaHCKOM  KOTTe/i>Ke,  co6paHHoii  H3  rpy6bix  6peBeH.  }KHBa  npocTO  c  3Cmjih, 
BbinHBaa  K03be  mojioko  h  ynoTpe6jiaa  ko3bh  cbipbi,  mbi  TepnejiHBO  jK^ajin,  noica 
npaBHTejiBCTBO  HaiifleT  noflxoAaiPHH  ^om  j\jih  hikojibi. 
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At  last,  on  August  23,  two  carriages  drove  us  and  our  luggage  back  to  town.  They 
stopped  in  front  of  No.  20  Pretchistenka,  formerly  a  fashionable  street  running  from 
the  Cathedral  of  the  Savior,  visible  from  afar,  to  the  Zoubovsky  Boulevard.  We 
entered  a  house  of  palatial  proportions  done  in  the  rococo  style.  It  had  belonged  to 
Ushkoff  a  wealthy  tea-plantation  owner,  whose  wife,  Alexandra  Balashova,  had  been 
a  leading  member  of  the  Bolshoi  Ballet.  She  had  only  recently  fled  the  country. 

\\ 

HaKOHeu,,  23  aBrycTa,  /iBe  TenencKH  npHBe3JiH  Hac  h  Ham  Baranc  o6parao  b  ropo#. 
Ohh  ocTaHOBHJiHCB  nepefl  /jomom  N°20  «IIpeHHCTeHKa»,  Korapan  paHBine  6tma 
mo^hoh  yjiHpeH,  Hflynieii  ot  XpaMa  CnacHTejin,  BH^HMoro  iBflajieKa,  go  3y6oBCKoro 
6yjiBBapa.  Mbi  BomaH  b  aom  /iBOppoBbix  nponopmm,  BbinojmeHHbix  b  crane 
pOKOKO.  Oh  npinianne>Kan  YmKOBy,  BoraraMy  Bnanenbuy  naimon  njiaHTan,HH,  mm 
ncem  AneKcaHflpa  BanamoBa  6biJia  Be^ymeH  ynacTHHueii  Bonbmoro  6aneTa. 
He^aBHO  OHa  noKHHyjia  CTpaHy  [6biJia  BbicnaHa,  ocoShbk  6biji  Han,HOHajiH3HpOBaH] . 


One  entered  by  a  rather  small  door-small,  that  is,  in  relation  to  the  immensity  of  the 
building-from  Pretchistenka  and  came  upon  a  terra-cotta-tinted  Pompeiian  room  that 
had  four  marble  columns  and  marble  benches,  whose  backs  were  decorated  with  bas- 
reliefs  of  nymphs  and  satyrs.  In  a  niche  stood  a  marble  statue  of  the  goddess  Venus. 
From  this  vestibule,  one  ascended  by  a  broad  white  marble  stairway  to  the  grand 
hall.  This  hall  had  tapestries  affixed  to  its  four  walls  and  a  ceiling  painted  with 
murals  depicting  scenes  from  Greek  mythology. 
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O^Ha,  a  BoniJia  b  aobojibho  He6ojitmyio  ABept,  to  ecTB  ManeHBKyio  no  OTHomeHnio 
k  orpOMHOCTH  3abhh5i  c  npenHCTeHKH,  h  HaTOJiKHyjiact  Ha  noMnencKyio  KOMHaTy  c 
TeppaKOTOBBIM  OTTeHKOM,  B  KOTOpOH  6bIJIH  WeTbipe  MpaMOpHbie  KOJIOHHbl  H 
MpaMOpHbie  CKaMeiiKH,  cnnHKH  KOTopbix  6biJin  yKpameHbi  penbecjjaMH  hhm(J)  h 
carapoB.  B  HHine  cToana  MpaMOpHaa  CTaTya  6othhh  BeHepbi.  H3  3toto  BecraSiojia 
oahh  noAHHMajica  no  mnpoKon  Senon  MpaMOpHon  necTHnne  b  Sojibihoh  3an.  B  3tom 
3ane  Ha  neTbipex  CTeHax  6biJin  npnKpenjieHbi  roSejieHbi,  a  noTOJiOK  pacnncaH 
<J)pecKaMH,  H3o6pa)KaK)niHMH  cneHbi  H3  rpenecKon  MH<j)OJiornn. 

The  upstairs  rooms  were  decorated  in  a  surprising  variety  of  styles.  There  was  the 
Empire  room,  the  Louis  XV boudoir,  the  oak-paneled  Gothic  dining  room,  the 
Turkish  smoking  room  that  led  into  a  winter  garden,  and  so  on-but  there  was  only 
one  bathroom.  Isadora  installed  herself  in  the  master  bedroom,  which  was  decorated 
with  every  conceivable  Napoleonic  emblem  from  bees  to  swans  in  red  and  gold.  I 
occupied  the  Louis  XV  boudoir  next  door,  and  we  shared  the  bathroom  between. 

\\ 

HoMepa  Ha  BepxHeM  3Ta>Ke  6bijih  ocfiopMJieHbi  b  yzpiBHTejibHOM  pa3HOo6pa3HH 
CTHJieii.  TaM  naxoAHJiacb  KOMHaTa  HMnepHH,  oyayap  JIiOAOBin<a  XV,  roTHnecKan 
CTOJiOBaa  c  AySoBbiMH  naHenaMH,  TypeuKan  KypHTejibHaa  KOMHaTa,  KOTOpan  Bejia  b 
3HMHHH  caA  h  t.a.,  ho  6biJia  TOJibKO  OAHa  Bamiaa  KOMHaTa.  AnceAOpa  pa3MecTHJiacb 
b  rjiaBHOH  cnajibHe,  KOTOpan  6biJia  yKpameHa  bccmh  bo3mo5khbimh  3M6neMaMH 
HanojieoHa,  ot  nneji  go  JieSeAen,  b  KpacHOM  h  30jiotom.  Li  3arouia  6yAyap 
JlioAOBHKa  XV  no  coceACTBy,  h  mbi  noAeJiHJiHCb  BaHHOH  MeacAy  hhmh. 

Of  course  all  these  elaborately  decorated  rooms  were  completely  denuded  of 
furniture.  The  last  official  occupant,  Bela  Kun,  had  filched  everything  including  the 
bric-a-brac;  he  had  even  stripped  the  silk  damask  off  the  walls.  The  only  fixtures 
remaining  in  my  room,  apart  from  the  large  marble  fireplace  (which  was  a  comfort  to 
me  during  the  arctic  winters),  consisted  of  a  tail  mirror  in  an  elaborate  gold  frame 
over  a  rosewood  and  ormolu  commode,  and  the  delicately  constructed  Saxe  china 
chandeliers.  My  bed  stood  on  a  raised  dais,  enclosed  by  a  gilded  wooden  balustrade, 
in  one  corner  of  the  former  boudoir.  Two  large  double  windows  opposite  opened  onto 
the  spacious  courtyard,  enclosed  by  additional  wings  of  the  house. 

This  private  sanctum  was  home  to  me  all  the  years  I  lived  in  Moscow. 

\\ 

KoHenHO,  Bee  3th  TipaTejibHO  ocfiopMJieHHbie  HOMepa  6bijih  nojiHOCTbio  jinmeHbi 
MeSejin.  IIocjieAHHH  ocfiHHHajibHbiH  mrrejib,  Lena  KyH,  3a6pan  Bee,  BKJHonan 
CTapnHHbie  Benin;  oh  Aa>xe  cmm  mejiKOBbra  a^mbct  co  ctch.  EAHHCTBeHHbie 
CBeTHJIbHHKH,  OCTaBIHHeCfl  B  MOeH  KOMHaTe,  KpOMe  SoJIbfflOTO  MpaMOpHOTO  KaMHHa 
(KOTOpblH  C03AaBaJI  AJM  MeHa  KOM<j)OpT  BO  BpeMfl  apKTHHeCKHX  3HM),  COCTOaJIH  H3 
BBicoKoro  3epKana  b  cjiojkhoh  30jiotoh  paMe  HaA  najincaHApOM  h  komoaom  c 
30JI0HeH0H  6p0H30H,  H  H3bICKaHHO  H3TOTOBJieHHbie  (jiapcflOpOBbie  JIIOCTpbl  CaKCOHHa. 
Moa  KpoBaTb  cToana  Ha  B03BbimeHHH,  OKpy>KeHHOM  no3ononeHHOH  AepeBaHHOH 
SajiiocTpaAOH,  b  oahom  yray  SbiBinero  6yAyapa.  ,H,Ba  Bojibhihx  abohhbix  OKHa 
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HanpOTHB  OTKptIBanHCb  B  npOCTOpHBIH  flBOp,  OrOpOJKeHHblH  ^OnOJIHHTeJIbHblMH 
KpblJIbMMH  flOMa. 

3to  nacTHoe  cBnTnnnme  dbino  aomom  pnn  Memi  Bee  ropbi,  Korpa  n  nenna  b  Mockbc. 

On  the  third  of  December  we  officially  opened  the  school  with  twenty-five  children 
especially  chosen  for  their  dancing  talents.  Often  in  the  beginning  the  dance  room 
could  not  be  heated,  and  classes  had  to  be  canceled.  Frequently  we  went  hungry.  But 
the  enthusiastic  little  pupils  clamored  for  their  lessons,  and  we  taught  them  to  dance 
", so  as  not  to  think  of  it,  "  as  Isadora  had  prophesied  to  Madame  Sartoris. 

\\ 

TpeTbero  peieadpn  mbi  ocf)HnnanbHO  OTiepbinn  niKOJiy  c  pBappaTbio  nnTbio  peTbMH, 
cnemiajibHO  BbidpaHHbiMH  no  nx  TaHpeBajibHbiM  TanaHTaM.  IIoHanajiy,  nacTO 
TaHu,eBajibHyio  KOMHaTy  nenbin  6biJio  HarpeTb,  n  saiuiTHn  npnxopnnocb  OTMemiTb. 
HacTO  mm  ronopann.  Ho  BOCTOpneeHHbie  ManeHbKne  yneHHKH  TpedoBann  cbohx 
ypOKOB,  n  mm  HaynnjiH  nx  TaHneBaTb  «HTodbi  He  pyMaTb  od  3tom»,  Kaie  Ancepopa 
npoponecTBOBana  MapaM  CapTopnc. 

The  government  had  originally  intended  to  settle  us  in  the  warm  south,  the  Crimea, 
where  the  Tsar's  old  summer  palace  could  easily  accommodate  a  thousand  children. 
For  that  reason,  we  had  come  to  Russia  without  sufficient  warm  clothing.  As  the  days 
began  to  get  more  sharply  cold,  we  began  to  wonder  about  the  winter  when 
temperatures  sink  below  zero.  An  official  suggested  we  go  to  the  fur  storage 
warehouse  and  there  choose  garments  for  ourselves.  He  obtained  a  written  order, 
and  in  great  excitement  Isadora  and  I  set  out  for  the  warehouse.  "We  must  be  like  the 
other  working  people,  "Isadora  said.  She  had  admired  the  sheepskin  coats-or  shubas- 
the  peasants  wore  into  town  on  market  days,  and  suggested  we  get  similar  ones. 
However,  that  was  not  my  idea  of  a  proper  fur  coat. 

At  the  warehouse  we  saw  rows  on  rows  of  magnificent  furs  of  every  description- 
enough  to  make  one's  head  reel.  I  quickly  whispered  to  my  foster  mother,  "Don't  take 
anything  but  Russian  sable!" 

U 

nepBOHananbHO  npaBHTejibCTBO  HaMepeBanocb  nocennTb  Hac  Ha  TennoM  lore,  b 
KpbiMy,  rpe  CTapbin  neTHnn  pBopen  papa  Mor  Jierico  pa3MecTHTb  Tbicnny  peTen.  no 
3Toii  npnnnHe  mm  npnexajiH  b  Pocchio  6e3  pocTaTonHoro  KOJinnecTBa  Tennon 
openepbi.  no  Mepe  Toro,  Rax  phh  cTaHOBHJincb  Bee  donee  xonopHbiMH,  mbi  Hanann 
3apyMbiBaTbcn  o  3HMe,  Korpa  TeMnepaTypa  onycieaeTcn  Hnnee  Hynn.  Hhhobhhk 
npepnonenn  noiiTH  Ha  CKnap  MexoBbix  ropennii  n  BbidpaTb  openepy  pnn  cedn.  Oh 
nonynnn  nncbMeHHbin  3aiea3,  n  mbi  c  donbinnM  BonHeHneM  OTnpaBnnncb  c 
Ancepopon  Ha  cienap.  «Mbi  ponneHbi  6bitb  TaKHMH  nee,  Kaie  ppyrne  padoTaroipne 
mopn»,  -  cxa3ana  Ancepopa.  OHa  Bocxmpanacb  pydnemeaMH  nnn  inydaMH,  KOTopbie 
KpecTbnHe  hochhh  b  ropope  b  pbmonHbie  p hh,  h  npepnonenna  HaM  KynHTb  TaKne  nee. 
OpHaKO,  3to  He  dbino  Moeii  npeen  o  npaBnnbHon  inyde. 

Ha  cienape  mbi  yBnpenn  decKOHenHbie  pnpbi  BennKonenHbix  MexoB  niodoro 
onncaHnn  -  pocTaTOHHO,  HTodbi  3aKpynennacb  ronoBa.  A  dbicTpo  npomenTana  cBoeii 
npneMHon  MaTepn:  «He  depn  Hnnero,  KpoMe  pyccKoro  codonn!» 
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Isadora  looked  shocked.  She  picked  the  most  modest  specimens  she  could  find.  For 
herself  she  chose  a  long  mink  coat  lined  with  ermine  and  for  me  a  mink  coat  with  a 
sable  collar.  With  these  over  our  arms,  we  marched  out  of  the  warehouse.  But  guards 
stopped  us  at  the  door,  explaining  that  we  had  to  leave  the  coats  until  they  could  be 
properly  evaluated. 

\\ 

Aficeflopa  BbinniAejia  moKHpoBaHHoii.  OHa  BbiSpana  caMbie  CKpOMHBie  3K3eMnjnipbi, 
KOToptie  OHa  Moraa  Haimi.  j\six  ce6n  OHa  Bbi6pana  fljiHHHoe  HOpKOBoe  nanbTO, 
BbiJio)KeHHoe  ropHOCTaeM,  h  giix  Memi  6bijio  HOpKOBoe  nanbTO  c  co6ojihhbim 
BOpOTHHKOM.  C  3THMH  Harp y>KCHH bIMH  pyKaMH  MbI  BblHIJIH  CO  CKJia/ja.  Ho 
OXpaHHHKH  OCTaHOBHJIH  HaC  y  ABepH,  o6t>5ICHHB,  HTO  HaM  Hy)KHO  OCTaBHTb  naJIbTO, 
noKa  ohh  He  6ynyr  npaBHJibHO  oueHeHbi. 

A  week  passed  without  any  sign  of  the  fur  coats  arriving  at  Pretchistenka.  When  we 
called  up  the  warehouse,  we  were  informed  of  the  fantastic  price  we  had  to  pay. 
Simply  out  of  the  question,  we  could  not  afford  them.  I  turned  to  Isadora.  "You  see! 
You  should  have  let  me  have  my  wish.  I  would  at  least  have  owned  a  sable  coat  once 
in  my  life,  even  if  only  for  a  week!"  She  laughed  and  told  me  to  have  patience,  that  I 
would  eventually  receive  a  fur  coat.  For  Christmas  she  presented  me  with  a  nice  coat 
of  silver-gray  squirrel  to  keep  me  from  freezing  to  death  in  that  arctic  climate. 

\\ 

nponuia  HeAejni  6e3  KaKHx-jin6o  nproHaKOB  my6,  npnSbiBaioHiHx  Ha  IIpeHHCTeHKy. 
Kor,na  mm  no3BOHHJiH  Ha  CKJiaA,  HaM  coo6ih,hjih  o  (JiaHTacTHHecKOH  ueiie,  KOTOpyio 
MbI  AOJDKHbl  6bIJIH  3anJiaTHTb.  npOCTO  H3-3a  3TOrO  MbI  He  MOrJIH  n03B0JIHTb  ce6e  HX. 
A  noBepHyjiacb  k  AnceAOpe.  «Tbi  bhahihb!  Tbi  AOJimia  6biJia  AaTb  MHe  to,  hto 
TorAa  no)Kejiana.  A  6bi,  no  KpaimeH  Mepe,  OAHa^KAbi  b  >kh3hh  BnaAejia  co6onbeii 
my6oH,  xoth  6bi  Bcero  HeAejno!»  OHa  paccMemiacb  h  CKa3ana  MHe,  hto6bi  x 
Ha6panacb  TepneHHn,  hto,  b  KOHue  kohijob,  x  nojiyny  my6y.  Ha  Pokacctbo  OHa 
noAapHJia  MHe  npnaTHoe  nanbTO  H3  cepe6pHCTO-cepOH  6ejiKH,  hto6bi  x  He  3aMep3ana 
AO  CMepTH  B  3T0M  apKTHHeCKOM  KJIHMaTe. 

The  fourth  anniversary  of  the  Russian  Revolution  was  to  be  celebrated  on  the  seventh 
of  November,  1921.  Lunacharsky  asked  Isadora  if  she  would  dance  at  the  gala 
performance  at  the  Bolshoi  Theatre.  All  the  tickets  were  to  be  distributed  free  to  the 
various  workers'  organizations  and  the  Red  Army.  She  accepted  the  honor  with 
pleasure  and  decided  to  dance  Tchaikovsky's  Sixth  Symphony  and  his  "Marche  Slav.  " 
Interwoven  in  the  composition  of  the  "Marche  Slav"  are  several  bars  of  the  Tsarist 
Hymn.  Several  officials  objected  to  her  dancing  to  that  music,  fearing  it  might  call 
forth  a  counter-revolutionary  demonstration  among  some  of  the  people.  Their  fear 
was  completely  unfounded.  They  had  not  seen  Isadora  's  interpretation  of  the  theme 
and  did  not  know  that  she  used  the  Tsarist  Hymn  motif  to  express  the  utter  oppression 
of  the  masses  beaten  down  by  the  knout.  Her  dancing  and  miming  of  the  "Marche 
Slav"  had  a  tremendous  impact  on  the  audience.  It  was  a  magnificent  performance, 
not  in  the  least  "pretty  "-which  may  be  the  reason  people  schooled  in  ballet  found  it 
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shocking-but  its  stark  power  was  obvious  to  everyone  else.  A  critic  wrote  in  Isvestia 
the  next  day: 

\\ 

HeTBepTyio  roflOBmHHy  pyccKOH  peBonioHHH  Hymio  6bijio  otmcthtb  7  HoaSpa  1921 
ro^a.  JlyHanapcKHH  cnpocHJi  Afice^opy,  6ygQT  jih  OHa  TaHueBaTb  Ha  rana- 
npe^CTaBJieHHH  b  Bojibhiom  TeaTpe.  Bee  SHJieTbi  .hoji^khbi  6bijih  Sbitb  pacnpe,nejieHbi 
SecnaaTHO  pa3JiHHHbiM  oprammijHflM  TpyuamHxcfl  h  KpacHoii  ApMHH.  OHa  c 
yAOBOJibCTBHeM  npHH^jia  3Ty  necTb,  h  peniHJia  noynacTBOBaTb  b  IIIecTOH  chmcJ)ohhh 
BaiiKOBCKoro  h  ero  «Mapme  CjiaBflHKH».  B  komho3hhhio  «Mapm  CnaBHHKH» 
BnjieTeHbi  HecKOJibKO  TaKTOB  U,apcKoro  rnMHa.  HecKOJibKO  hhhobhhkob  B03pa>KajiH 
npOTHB  ee  TaHHa  Ha  3Ty  My3biKy,  onacaacb,  hto  3to  MO>KeT  Bbi3BaTb 
KOHTppeBOJHOHHOHHyiO  ^eMOHCTpaH,HK)  CpeflH  HeKOTOpbIX  JIIOfleH.  Hx  CTpaX  6bIJI 
coBepmeHHO  Heo6ocHOBaH.  Ohh  He  BH^ejiH  HHTepnpeTaHHH  TeMbi  AHce^opOH  h  He 
3HajiH,  hto  OHa  Hcnojib30Bajia  mothb  U,apCKoro  r nivnia,  hto6bi  Bbipa3HTb  nojiHoe 
yraeTeHHe  Mace,  h36htbix  KHyTOM.  Ee  TaHHbi  h  noApa^Kamie  «Mapmy  CjiaBHHKH» 
OKa3anH  orpOMHoe  bjihhhhc  Ha  3pHTejieii.  3to  6biJio  BejiHKOJienHoe  BbicTynjieHHe, 

He  b  nocneflHioK)  onepeflb  «CHMnaTHHHoe»,  hto  MO)KeT  6biTb  npHHHHOH  toto,  hto 
jiioah,  o6yHaBHiHeca  6aneTy,  cohjih  ero  moKHpyiomHM,  ho  ero  a6cojiioTHaa  cnjia 
6biJia  oneBHAHa  jpm  Bcex  ocTajibHbix.  Kphthk  Hanncaji  b  «H3BecTHH»  Ha 
cjie^yiOHiHH  ^eHb: 

Isadora  Duncan  depicted  in  moving  gestures  a  bent,  oppressed,  burdened,  fettered 
slave,  who  falls  exhausted  to  his  knees.  Now  see  what  happens  to  this  slave  at  the  first 
notes  of  the  accursed  Tsarist  Hymn.  He  lifts  his  weighed-down  head,  and  his  face 
shows  an  awful  grimace  of  hate.  With  all  his  force  he  straightens  himself  and  breaks 
his  chains.  Then  he  brings  from  behind  his  back  his  crooked  and  stiffened  arms- 
forward  to  a  new  and  joyful  life.  The  allegory  was  understood  by  everyone  .... 

\\ 

Ance^opa  /JymcaH  b  hoabhjkhbix  )KecTax  H3o6pa3HJia  roorHyroro,  yraeTeHHoro, 
OTHTomeHHoro,  CKOBaHHoro  pa6a,  H3MOTaHO  na/jaiomero  Ha  kojichh.  Tenepb 
nOCMOTpHM,  HTO  npOHCXO^HT  C  3THM  pa60M  no  nepBbIM  HOTaM  npORJI^TOTO 
papCKoro  THMHa.  Oh  noAHHMaeT  cboio  OTHromeHHyio  rojiOBy,  h  ero  jihho 
noKa3bmaeT  y^xacHyio  rpHMacy  HeHaBHCTH.  Co  Been  CBoen  chjioh  oh  BbinpHMjnieTCfl 
h  pa36nBaeT  cboh  uenn.  3aTeM  oh  bbiboaht  H3-3a  cnHHbi  cboh  KpHBbie  h  3acTbiBHiHe 
pyKH  -  Bnepefl  k  hoboh  pa^ocTHOH  >kh3hh.  Bca  amieropHH  6biJia  nomiTa  BceM... 

The  thrill  of  the  evening  came  when  after  the  emotion  of  the  " Marche  Slav"  calmed, 
the  orchestra  began  to  play  the  "Internationale, "  and  Isadora  moved  to  the  center  of 
the  stage,  draped  in  red .  .  .  when  the  dancer  had  mimed  the  first  stanza,  the  singing 
audience,  standing  up,  saw  Irma  come  from  the  side  of  the  stage  leading  by  the  hand 
a  little  child,  who  was  followed  by  another  and  another-a  hundred  little  children  in 
red  tunics,  each  with  the  right  hand  held  high,  clasping  fraternally  the  left  hand  of  the 
one  before,  moving  against  the  blue  curtains,  forming  a  vivid,  living  frieze,  and  then 
circling  the  vast  stage  and  surrounding,  with  childish  arms  outstretched  toward  the 
light,  the  noble,  undaunted,  and  radiant  figure  of  their  great  teacher. 
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BonHeHHe  Benepa  HacTynHJio,  Kor^a  ycnoxonnacb  smohhx  «Mapma  cjiaBXHXH», 
opKecTp  Hanan  HrpaTt  «HHTepHaiiHOHaji»,  a  AMce^opa  nepeMecTHJiacb  b  iieHTp 
cueHbi,  3aflpanHpoBaHHoii  KpacHbiM...  Kor^a  TaHpoBiu,npa  H3o6pa3HJia  nepByio 
CTpo<j)y,  noiomax  nySjiHxa,  BCTaBax,  yBH^ejia,  KaK  HpMa  Bbinuia  co  CTOpOHbi  cueHbi, 
Be/pi  3a  pyKy  ManeHbKoro  peSeHxa,  3a  KOTOpbiM  cneflOBajiH  eipe  h  eipe  oahh  -  cto 
ManeHbKHx  fleTeii  b  KpacHbix  TyHHicax,  xa>x,nax  c  npaBOH  pyxon,  bbicoko  noflHXTOH, 
no-6paTCKH  oxhmbji  neByio  pyxy  npeabinymeii,  jBiiraHCb  k  chhhm  3aHaBecaM, 
o6pa3yx  xpxHH,  >khboh  cf)pH3,  a  3aTeM  o6jieTax  oSninpHyio  cueHy  h  oxpy^xaiomHe,  c 
^eTCKHMH  pyxaMH,  npoTanyTbiMM  k  cBeTy,  oaaropo/nibiM,  HeycTpaniHMbiH  n 
jiyne3apHbiH  o6pa3  hx  BenHxoro  ywrejix. 

The  allegory  was  understood  by  everyone,  the  reviewer  said,  all,  that  is,  except  the 
confraternity  of  the  Russian  Ballet  whose  sole  concept  of  the  kinetic  art  represents 
the  PRETTY  dance.  Of  course  Isadora's  March  Slav  was  not  meant  to  be  pretty,  on 
the  contrary.  But  that  did  not  seem  to  penetrate  their  limited  understanding  of  what 
the  true  art  of  the  dance  should  represent  in  all  its  multiple  facets.  Isadora  Duncan's 
individualistic  approach  to  the  dance  was  apparently  entirely  incomprehensible  to 
their  narrow,  drilled-in  conformity  of  thinking.  Since  then,  some  leaders  of  the 
Russian  Ballet  have  publicly  voiced  their  total  incomprehension  in  really  quite  vulgar 
and  stupid  criticism  of  her  unique  art,  obviously  motivated  by  envy  because  of  their 
own  lack  of  creative  originality. 

\\ 

no  cnoBaM  peueroeHTa,  ajuieropHx  6bina  nomrraa  iiohth  bccm,  to  ecTb,  3a 
HCKJiioHeHHeM  SpaTCTBa  PyccKoro  SaneTa,  eflHHCTBeHHOH  KOHiienmieH  xoTOporo 
xBjraeTex  KHHeTHnecKoe  ncxyccTBo,  npeflCTaBJHHomee  KPACHBEHBKHH  TaHeir 
KoHenHO,  «Mapm  cnaB5iHKH»  AHce^opbi,  Hao6opOT,  He  flOJHxeH  6biji  6bitb 
KpacHBbiM.  Ho  3to,  noxo>xe,  He  npOHHKajio  b  hx  orpaHHneHHoe  noHHMaHHe  toto, 

HTO  HCTHHHOe  HCKyCCTBO  TaHH,a  flOJI>KHO  npeflCTaBJHITb  bo  Bcex  ero 
MHoroHHCJieHHbix  acnexTax.  M  h  a  m  b  m  n  y  a  a  m  c  t  m  h  e  c  k  m  h  noaxoa  Aiiceflopbi  AynKan  x 
TaHH,y  6bra,  no-BH^HMOMy,  coBepmeHHO  h  e  n  o  cthjxh m b i m  pjw  hx  y3xoro, 
npomefluiero  CTpoeBoe  o6yneHHe  opTOflOxcajibHoro  Mbinuiemni.  C  Tex  nop 
HexoTopbie  pyxoBo^HTejiH  Pyccxoro  6aneTa  ny6jiHHHO  Bbicxa3ajiH  CBoe  nojiHoe 
HenoHHMaHne  ee  yHHxajibHoro  ncxyccTBa,  b  fleHCTBHTejibHO  aobojibho  ByjibrapHOH 
H  TJiynOH  XpHTHXe,  XBHO  MOTHBHpOBaHHOH  3aBHCTbK)  H3-3a  OTCyTCTBHa  COSCTBeHHOH 
TBOpneCXOH  OpHTHHaJIbHOCTH. 

Isadora's  grand  scheme  of founding  a  free  school  supported  by  a  generous 
government  slowly  began  to  disintegrate.  Financial  assistance  was  not  forthcoming. 
The  spacious  building  was  about  the  only  thing  the  government  provided  free  of  cost 
to  further  the  work  for  which  Isadora  Duncan  came  to  Soviet  Russia.  Lenin,  the  ruler 
of  Red  Russia,  being  above  all  a  realist,  found  it  necessary  to  abolish  War 
Communism  in  order  to  put  his  country  on  its  financial  feet  again.  In  December  of 
1921,  he  inaugurated  the  New  Economic  Policy,  called  NEP.  A  money  system  was  re¬ 
established,  standardizing  the  ruble  on  a  gold  basis,  and  workers  again  became 
wage-earners. 
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U 

BenHKaa  cxeMa  AMce^opti  no  C03/iaHHK)  6ecnjiaTHon  niKOJiti,  no/mep>KHBaeMOH 
BejiHKOflyniHMM  npaBHTenBCTBOM,  nocTeneHHO  Hanajia  pacna^aTBCM.  OnHaHCOBaa 
noMoniB  He  nocTynana.  npocTopHoe  3flamie  Qbijio  eflHHCTBeHHbiM,  hto 
npaBHTenBCTBO  npeflOCTaBHJio  SecnnaTHO  rjik  /lajiBHenmen  paSoTti,  pa^n  KOTOpon 
Ance^opa  ^yHKaH  npnexana  b  CoBeTCKyio  Poccnio.  JleHHH,  npaBHTejiB  KpacHon 
Pocchh,  6yAynn,  npoK^e  Bcero,  peanncTOM,  cneji  Heo6xo,zpiMbiM  OTMeHHTb 
BoeHHbin  KOMMyHH3M,  hto6bi  CHOBa  BepHyTB  cbok)  cTpaHy  Ha  ee  npemnie 
[SjiaronojiynHbie]  cj)HHaHCOBbie  no3HHHH.  B  fleica6pe  1921  ro.ua  oh  OTKpbiJi  HOByio 
3KOHOMHnecKyio  nojiHTHKy,  Ha3BaHHyK)  H3IIom.  BbiJia  BOCCTaHOBJieHa  ^eHOKHaa 
CHCTeMa,  cTaHflapTH3au,H>i  py6mi  Ha  30jiotoh  ochobc,  h  pa6onne  CHOBa  cTajin 
HaeMHbIMH  paSOTHHKaMH. 

Lunacharsky  himself  came  to  Pretchistenka  to  inform  us  of  these  important  matters 
and  to  tell  us  that  the  serious  financial  crisis  made  it  impossible  for  the  government 
to  support  the  school.  Isadora  's  idealism  was  blown  sky  high.  She  was  right  back 
where  she  started-saddled  with  the  enormous  upkeep  of  the  newly  installed  school 
housing  more  than  fifty  people.  As  of  old,  she  saw  herself  once  more  forced  to  give 
paying  performances  in  order  to  support  her  idealistic  enterprise.  "Plus  fa  change, 
plus  c'est  la  meme  chose. " 

\\ 

CaM  JlyHanapcKHH  npnexaji  Ha  IIpeHHCTeHKy,  hto6bi  cooShihtb  HaM  06  sthx 
B3>KHbIX  oSCTO^TeJIbCTBaX  H  CKa3aTb,  HTO  Cepbe3HbIH  (J)HHaHCOBbIH  KpH3HC  He 
no3BOJiHeT  npaBHTejibCTBy  noflflep5KHBaTb  uiKOJiy.  H^eajiH3M  Anceflopbi  6biji 
pa30pBaH  b  kjiohbh.  OHa  BepHyjiacb  Tyzja,  rpe  OHa  Hanajia  -  o6peMeHeHHaa 
orpOMHbiM  peMOHTOM  He^aBHO  B03BeAeHHoro  HiKOJibHoro  jkhjibh  pirn  6onee 
n^THflecHTH  nejiOBeK.  Kax  h  b  ^aBHHe  BpeMeHa,  OHa  nomuia,  hto  OHa  CHOBa 
BbiHy>KAeHa  ^aBaTb  nnaTHbie  BbicTynjieHHH,  hto6bi  no^AepiKaTb  ee  HfleajiHCTHHecKoe 
npeAnpHHTHe.  «BeM  6ojibme  H3MeHeHHH,  TeM  Sojibine  3to  o^ho  h  to  )xe.» 

At  this  moment  in  the  history  of  her  school,  Isadora  met  the  young  Russian  poet 
Sergei  Essenine,  to  whom  she  was  married  in  May  of  the  following  year.  From  that 
time,  she  became  more  and  more  restless  in  Moscow.  She  felt  that  she  must  leave 
Russia.  This  was  necessary  for  the  simple  reason  that  she  needed  desperately  to 
replenish  her  private  coffers.  She  asked  me  to  go  with  her.  "You  know  yourself  that 
there  is  no  future  here  for  us  and  our  idea,  "she  confided  to  me  while  in  a 
discouraged  mood.  "Come  with  me  to  America,  half  of  everything  I  have  is  yours. " 
But  she  quickly  added,  jokingly,  "Half  of  everything  -but  my  husband!" 

\\  ‘  . . 

B  3TOT  MOMeHT  B  HCTOpHH  CBOefi  IHKOJIbl,  AHCe^Opa  BCTpeTHJia  MOJIOflOTO  pyCCKOTO 
no3Ta  Cepren  EceHHHa,  3a  KOTOporo  OHa  Bbinuia  3aMy>K  b  Mae  cneflyiomero  ro,na.  C 
toto  BpeMeHH  en  cTaHOBHJiacb  Bee  6onee  h  6onee  HecnoKOHHO  b  MocKBe.  Eh 
Ka3anocb,  hto  OHa  ^oiDKHa  noKHHyTb  Poccnio.  3to  6bijio  HeoBxo^HMO  no  toh 
npocTon  npHHHHe,  hto  OHa  OTHa^HHO  Hy^K^ajiacb  b  nononHeHHH  CBoeii  jihhhoh 
Kaccbi.  OHa  nonpocHJia  Memi  noexaTb  c  Hen.  «Tbi  caMa  3Haenib,  hto  3flecb  HeT 
6y/iymero  Hac  h  Harneii  H^eH»,  -  npH3Hajiacb  OHa  MHe  b  othb^hhom 
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HacTpoeHHH.  «noeAeM  co  mhoh  b  AMepnicy,  nojiOBHHa  Bcero,  hto  y  Memi  ecTb, 
npHHa^JiejKHT  Te6e».  Ho  OHa  6bicTpo  ^oSaBHJia  b  myTKy:  «IIojiOBHHa  Bcero,  ho  My>K 
moh!» 

I  advised  her  not  to  take  her  husband  to  either  Western  Europe  or  America, 
foreseeing  nothing  but  disaster,  for  he  was  a  neurotic  man,  not  the  type  to  be 
suddenly  uprooted  from  his  familiar  environment.  She  would  not  listen  to  me,  and  I 
certainly  wanted  no  part  of  that  mad  menage.  I  much  preferred  to  stay  in  Russia. 
Besides,  what  about  the  children?  The  thought  of  sending  them  back  to  their 
miserable  homes  after  they  had  become  used  to  the  school  (and  loved  it)  was  more 
than  I  could  bear.  Remembering  my  own  childhood  and  what  dancing  with  Isadora 
meant  to  me,  I  had  not  the  heart  to  forsake  them  now.  And  so  I  stayed,  come  what 
might,  for  better  or  for  worse;  resolved  to  do  my  utmost  to  make  this  thing  I  helped  to 
start  a  success. 

\\ 

A  nocoBeTOBajia  eM  He  6paTb  My>Ka  hh  b  3ana,nHyK)  EBpony,  hh  b  AMepmcy,  He 
npe^BH/ia  HHHero,  KpoMe  Se^CTBrni,  nocKOJiBKy  oh  6biji  hcbpothkom,  He  TeM,  Koro 
mo)kho  BHe3anH0  BbipBaTt  H3  ero  3HaKOMOH  cpe^Bi.  OHa  He  cjiymajia  Memi,  h  h, 
KOHeHHO,  He  xoTejia  ynacTBOBaTb  b  stom  6e3yMHOM  npe,n,npmiTHH.  A  c  Eojibhihm 
>KenaHHeM  npe^noHJia  ocTaTbcn  b  Pocchh.  KpoMe  Toro,  KaK  HacneT  ^eTeii?  Mbicjib 
OTnpaBHTb  hx  oSpaTHO  b  hx  jicajiKHe  flOMa,  nocjie  Toro  Rax  ohh  npHBbiKJiH  k  niKOJie 
(h  nonioSHJiH  ee),  6biJia  Sojibine,  neM  n  Moriia  BbmecTH.  BcnoMHHan  CBoe  ^eTCTBo  h 
to,  hto  giw  Memi  3HanHJi  TaHeu  c  AHce^opOH,  y  Memi  He  xBaTHJio  peniHMOCTH 
ocTaBHTb  hx  cerniac.  H  nosTOMy  n  ocTanacb,  hto  6bi  hh  cjiyHHJiocb,  k  jiynmeMy  hjih 
k  xy^nieMy;  peniHJia  c^ejiaTb  Bee  B03MO>RHoe,  hto6bi  c^ejiaTb  3to,  h  noMorajia  hm 
Ao6htbcm  ycnexa. 

Before  leaving,  Isadora  handed  me  a  check  for  a  hundred  dollars.  "That  is  all  I  can 
spare, "  she  said,  "but  I  shall  send  more  from  America. " 

The  trouble  was  that  these  one  hundred  dollars  did  not  last  very  long.  So  when  they 
were  gone,  here  I  was,  in  my  early,  hopeful  twenties;  left  stranded  in  a  strange, 
forbidding  land  without  a  kopek  to  my  name.  What  would  the  future  bring? 

\\ 

nepefl  OTBe3AOM  Ance^opa  Bpynmia  MHe  Hex  Ha  cto  AOJiJiapOB.  «3to  Bee,  hto  h 
CMOTJia  C3KOHOMHTB,  -  CKa3aJia  OHa,  -  HO  H  nOHIJIK)  6oJIbHie  H3  AMepHKH». 

Ee^a  B  TOM,  HTO  3THX  CTO  flOJIJiapOB  XBaTHJio  He  Ha^OJITO.  n03T0My,  KOTfla  OHH  SblJIH 
H3pacxoAOBaHbi,  n  6biJia  3flecb,  b  moh  paHHHe,  o6Ha,zie>RHBaK)mHe  flBa,zmaTb  jieT; 
ocTaBHiHCb  Ha  Mean  b  ny)KOH,  CTpaniHOH  3eMJie  6e3  KoneiiKH  ^eHer  Ha  Moe  hmh.  Hto 
npHHeceT  Ey^ymee? 
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[257],  p.232-239  *  DUNCAN  DANCER  *  Little  Dividend  * 

—15- 

Little  Dividend 
MaJieHbKHH  ,H,HBHfleHfl 

To  celebrate  the  official  opening  of  the  Moscow  school,  some  friends  had  invited 
Isadora  and  myself  to  a  night  club.  Situated  in  the  basement  of  an  apartment  house,  it 
was  the  only  sub  rosa  night  club  in  town.  Being  foreigners,  we  always  created  a  mild 
sensation  wherever  we  went.  The  populace  would  approach  as  close  as  they  could 
and  silently  stare  at  us,  as  if  seeing  creatures  from  another  planet.  As  a  celebrity, 
Isadora  was  given  the  red-carpet  treatment  at  the  night  club.  When  the  master  of 
ceremonies  saw  her  seated  at  a  ringside  table  with  her  entourage,  he  focused  the 
spotlight  on  her.  Then  he  made  a  little  introductory  speech  to  the  assembled  guests. 

In  an  allusion  to  Balashova 's  secret  flight  from  Red  Russia  and  Isadora 's  candid 
arrival,  he  said,  " Now  that  the  New  Economic  Policy  is  in  force,  our  government  has 
recently  made  a  very  smart  deal  by  exchanging  worthless  Russian  rubles  for  valuable 
American  valiuta.  Comrades,  I  have  the  great  honor  of  introducing  Isadora 
Duncan!" 

When  the  applause  died  down,  he  continued,  "It  appears  they  obtained  not  only 
valuable  American  valiuta-but  even  a  little  dividend!" 

\\ 

HtoSlI  OTnpa3AHOBaTb  OCflHHHaJIbHOe  OTKpbITHe  MOCKOBCKOH  niKOJIBI,  HeKOTOpbie 
Apy3B>i  npHruacHJiH  AMce^opy  h  Memi  b  hohhoh  KJiyS.  Pacnono>KeHHbiH  b  no^Bane 
miJioro  flOMa,  3to  6biJi  eflHHCTBeHHbiH  hohhoh  KJiy6  b  Pocchh.  Eyuynn 
HHOCTpaHpaMH,  mbi  Bceryia  nporoBOflHJiH  HeSojibmyio  ceHcapmo,  icyna  6bi  mbi  hh 
injiH.  Hapofl  noflxoAHJi  Kaic  mojkho  6jiH5Ke  h  MOJina  CMOTpea  Ha  Hac,  KaK  6bi  bhah 
cymecTB  c  ApyroM  njiaHeTbi.  Kaic  3HaMeHHTOCTH,  AMceflOpe  6biJia  ^aHa  KpacHan 
KOBpoBaa  AOpO)KKa  b  hohhom  KJiy6e.  Kor^a  KOHcfiepaHCbe  yBHfleji,  hto  OHa  ch^ht  b 
nepBbix  p n^ax  c  ee  OKpyjKeHHeM,  oh  cocpeflOTOHHJi  BHHMaHHe  Ha  Hen.  3aTeM  oh 
c^enaji  HeSojibinyio  BCTynHTejibHyio  penb  ^jhi  coEpaBiHHxcn  rocTeii.  B  HaMeice  Ha 
TaiiHbiH  no6er  EajiamoBOH  H3  KpacHOH  Pocchh,  h  .zieMOHCTpaTHBHbiH  npne3fl 
Anceflopbi,  oh  CKa3an:  «Tenepb,  xor^a  HOBan  3KOHOMHHecKan  nojiHTHKa  BCTynHJia  b 
CHJiy,  Harne  npaBHTejibCTBO  He^aBHO  coBepniHJio  oneHb  pa3yMHyio  c^ejiKy,  oEMerora 
6ecnojie3Hbie  poccHHCKHe  py6jin  Ha  ueHHyio  aMepHKaHCKyio  BaniOTy.  ToBapHipn,  y 
Memi  ecTb  SojibHiaa  necTb  npeflCTaBHTb  Ance^opy  ^yHxaH! 

Kor^a  anjiOAHCMeHTbi  yTHXJiH,  oh  npoflOJDKHJi:  «Ka)xeTca,  ohh  nojiyHHJiH  He  tojibko 
HeHHyio  aMepHKaHCKyio  BaniOTy,  ho  h  ^a^xe  HeMHoro  ambhachaob!)) 

The  little  dividend  was  me.  Would  this  dividend,  reinvested,  bring  forth  a  goodly  sum 
some  day?  That  was  the  question.  Confronted  with  the  biggest  challenge  of  my  career 
so  far,  I  asked  myself  whether  I  really  had  it  in  me  to  make  good.  Isadora  had  left  me 
in  charge  of  the  artistic  direction  of  the  Moscow  institution.  But  I  must  explain  that 
without  Ilya  Schneider's  clever  business  administration  and  the  devoted  help  of  the 
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other  co-workers  associated  with  me  in  this  difficult  venture,  I  could  not  have 
achieved  what  I  did. 

\\ 

ManeHbKHM  AMBH^eHAOM  6biJia  x.  EyzieT  jih  stot  peHHBecTHpOBaHHbiii  flHBHAeH^ 
Korfla-Hii6yflb  npHHOCHTb  xopomyio  npHBbuib?  3to  6biJi  Bonpoc.  CTOJiKHyBiHHCb  c 
caMoii  Sojibihoh  npoBjieMOH  b  Moeii  Kapbepe  Ha  ^aHHbm  momcht,  x  cnpocHJia  ce6x, 
fleiicTBHTejibHO  jih  y  Memi  ecTb  hto-to,  hto6bi  ^eJiaTb  ^o6po.  Ance^opa  ocTaBHJia 
Me  HU  OTBeTCTBeHHOH  3a  Xy/IO)KeCTBeHHOe  pyKOBOflCTBO  MOCKOBCKOrO  yHpOKfleHHH . 
Ho  X  flOJDKHa  o6l>5ICHHTb,  HTO  6e3  yMHOrO  AeJIOBOrO  aflMHHHCTpHpOBaHmi  HjIbH 
IIlHenflepa,  h  npeflaHHOH  noMomn  ^pyrnx  coTpyzpnncoB,  cBimmibix  co  mhoh  b  3tom 
Tpy^HOM  npe^npHUTHH,  x  He  CMoraa  6bi  flo6HTbcn  Toro,  hto  x  c^ejiajia. 

Let  no  one  imagine  that  it  was  an  easy  matter  to  earn  a  living  in  those  lean  early 
years  of  Revolutionary  Russia.  Apart  from  my  free  room  and  keep,  I  received  no 
salary.  Any  money  I  could  possibly  hope  to  earn  would  have  to  come  from  paid 
performances.  Up  to  this  point  I  had  appeared  only  as  a  member  of  a  group.  Would 
the  general  public  care  to  see  me  dance  alone?  At  one  of  her  own  recitals,  Isadora 
had  once  introduced  me  at  the  end  to  the  public,  who  gave  me  a  few  cheers.  That  was 
all.  Except  for  leading  the  pupils  onto  the  stage  in  the  ''Internationale  "  as  a  sort  of 
grande  finale,  I  was  not  permitted  to  dance.  I  therefore  decided  it  would  be  of 
importance  for  my  future  work  in  Russia  that  I  should  show  the  people  what  I  could 
do,  both  as  dancer  and  as  teacher.  To  achieve  this,  I  forced  myself  to  cultivate 
patience  and  to  concentrate  on  working  hard  for  a  whole  year  with  the  most  talented 
of  my  pupils. 

\\ 

nycTb  hhkto  He  ayMaeT,  hto  6bijio  Jierico  3apa6aTbiBaTb  ce6e  Ha  >KH3Hb  b  3th  xynbie 
paHHHe  TOflbl  PeBOJIIOHHOHHOH  PoCCHH.  nOMHMO  MOeH  SecnJiaTHOH  KOMHaTbl  H 
coflep)KaHHii,  3apnjiaTy  x  He  nojiynajia.  JlioSbie  ^eHbTH,  KOTOpbie  x  Moraa  6bi 
napexTbcx  3apa6oTaTb,  aojhkhbi  Sbitb  nojiyneHbi  ot  roiarabix  BbicTynjieHHH.  Ao 
3toto  MOMeHTa  x  BbicTynajia  tojibko  Rax  HJieH  rpynnbi.  EyneT  jih  xotctb  HiHpOKan 
o6mecTBeHHOCTb,  htoSbi  x  TaHHeBajia  o/pia?  B  o^hom  H3  cbohx  co6cTBeHHbix 
KOHpepTOB  Ance^opa  OAHajK^bi  npeflCTaBHJia  Memi  b  KOHue  jxxx  nySjiHKH,  KOTOpan 
npoB03TJiacHJia  MHe  HecKOJibKO  «ypa».  3to  Bee.  3a  HCKJiioHeHHeM  toto,  hto  yneHHKH 
BbiiHJiH  Ha  cueHy  b  «HHTepHau,HOHajie»  b  KanecTBe  CBoero  po,na  rpaH,nH03Horo 
(jiHHajia,  MHe  He  pa3pemanocb  TaHpeBaTb.  noaTOMy  x  pemnjia,  hto  jyxx  Moeii 
By/iymeii  paSoTbi  b  Pocchh  6bijio  6bi  bb>kho,  hto6bi  x  noxasajia  jnoflHM,  hto  x  Mory 
c^eJiaTb,  Kax  TaHH,OBmHu,a,  Tax  h  xax  yHHTejib.  j\xx  ^ocTmKeHmi  3toh  pejiH,  x 
3acTaBHJia  c q6x  pa3BHBaTb  TepneHHe  h  b  TeneHHH  Bcero  ro^a  cocpeflOTOHHJiacb  Ha 
TpyZJHOH  paOOTe  C  CaMbIMH  TaJiaHTJIHBbIMH  113  MOHX  yneHHKOB. 

In  Russia  I  had  done  all  the  teaching  because  Isadora  never  instructed  beginners. 
Every  so  often  she  would  show  them  a  gesture,  but  nothing  else.  I  had  no  doubt 
whatever  that  I  would  attain  good  results.  Here  is  where  my  practical  experience  in 
developing  my  own  method  of  teaching  in  Darmstadt  proved  to  be  of  great  help.  And, 
more  important,  my  foster  mother  fully  endorsed  it,  for  Isadora  herself  once  said, 
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" I  have  watched  you  work.  You  never  speak  about  it.  You  just  quietly  go  in  there  to 
teach  every  day  for  an  hour  or  so,  and  the  next  time  I  see  the  children-they  can 
dance!"  Her  saying  this  gave  me  hope  and  bolstered  my  courage  in  pursuing  my  goal. 

U 

B  Pocchii  x  c,nenana  bck>  CHCTeMy  o6yneHHH,  noTOMy  hto  Afice^opa  HHKor^a  He 
yHHJia  hobhhxob.  KajK^BiH  pa3  OHa  noKa3tiBana  hm  >xecT,  ho  HHHero  Sojitnie.  A  He 
coMHeBajiacB,  hto  aoSbiocb  ycnexa.  3flect  moh  npaxTHHec  xhh  ontiT  b  pa3pa6oTKe 
Moero  coScTBeHHoro  MeTo^a  o6yneHHH  b  ^apMHiTaflTe  oxa3aji  6ojibmyio  noMoipb. 

H,  hto  6onee  bb>kho,  moh  npneMHan  MaTb  nojiHOCTbio  nofl^epHcana  ero,  nocKOJibKy 
caMa  Ance^opa  o^Hanc/ibi  cxa3ajia:  Ha6jno,najia,  Kaic  tm  paSoTaenib.  Tbi  HHxor,na 

He  roBOpHHib  06  3tom.  Tbi  npocTO  thxo  ynnuib  KajK^biH  ^eHb  b  TeneHHe  naca  hjih 
okojio  toto,  a  noTOM  x  BH>xy  AeTeii,  h  ohh  MoryT  TaHH,eBaTb!»  OHa  CKa3ana  Tax,  -  h 
3to  Ha^ejiHHO  MeHH  Hafle)KAOH  h  yKpenHJio  moio  CMejiocTb  b  npecjieflOBaHHH  MoeM 
u,enH. 

To  increase  my  effectiveness  as  a  teacher,  I  had  to  study  Russian.  Luckily  I  pick  up 
foreign  languages  easily.  By  the  end  of  my  third  year  in  the  Soviet  Union,  I  spoke  and 
read  this  difficult  language  fluently.  My  knowledge  of  German  and  the  Greek 
alphabet  were  helpful  in  getting  me  started.  Being  able  to  converse  freely  furthered 
my  acquaintance  with  the  Russian  people,  whom  I  came  to  understand  and  know 
more  intimately  than  do  most  foreigners. 

\\ 

HtoSbI  nOBbICHTb  CBOK)  3(j)(J)eKTHBHOCTb  B  XaneCTBe  yHHTeJIH,  MHe  npHHIJIOCb 
H3ynaTb  pyccxiiii  H3bix.  K  cnacTbio,  x  jierKO  ocBaHBaio  HHOCTpaHHbie  h3bikh.  K 
KOHHy  Moero  TpeTbero  xypca  b  Cobctcxom  Coi03e,  x  cbo6oaho  roBopHJia  h  HHTana 
3tot  Tpy^Hbiii  H3BIK.  Moh  3HaHHH  HeMeHKoro  H3bixa  h  rpeHecKoro  ajicfiaBHTa  6bIJIH 
nOJie3HbI  RJ1X  MeHH.  B03M0HCH0CTb  CBOGOflHO  oSipaTbCH  nOMOTJia  MHe 
n03HaK0MHTbCH  C  pOCCHHCKHM  HapO^OM,  KOTOpOTO  X  nOHHJia  H  3HaJia  6oJiee  TJiy60K0, 
HeM  6oJIbIHHHCTBO  HHOCTpaHHeB . 

A  month  after  my  foster  mother  left,  I  received  a  letter  from  her,  from  Wiesbaden, 
Germany: 

Dear  Irma- 

I  have  been  expecting  every  day  to  leave  for  London,  and  passports  each  day 
delayed.  Therefore  I  telegraphed  you  three  times  but  waited  to  write  from  London. 

We  are  so  tired  with  all  the  waiting  that  we  have  come  here  to  rest  and  recuperate. 
London  performances  are  all  arranged .  .  .  only  the  waiting  on  account  of  formalities. 

\\ 

Bepe3  MecHH  nocne  toto,  xax  moh  npHeMHan  MaTb  yexana,  x  nojiyHHJia  ot  Hee 
nncbMO  H3  BncSafleHa,  TepMaHHn: 

/Joporan  HpMa, 

A  KancflbiH  ,neHb  Hc^ajia,  hto  noe^y  b  JIohaoh,  ho  nacnopTa  xaHCflbra  ,geHb 
OTKJia^biBaioTCH .  rio3TOMy  x  TejierpaifmpOBajia  Te6e  Tpn  pa3a,  h  Hc^ajia,  hto6bi 
HanncaTb  H3  JIoHflOHa.  Mbi  Tax  ycTajin  ot  Bcex  o>xH^aHHH,  hto  npnexajiH  cio^a, 
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HT06BI  OTAOXHyTL  H  BBBflOpOBeTt.  B  JIOHflOHe  BCe  yCTpOeHO...  TOJIBKO  0)KHAaHH5I  H3- 
3a  <j)opMajiBHOCTeii. 

Berlin  is  very  quiet  and  dull-was  delighted  to  leave  it.  The  house  in  Grunewald  was 
lost  through  the  war,  etc.  The  lawyer  handed  me  the  absurd  sum  of 90,000  inflation 
marks  for  it.  All  my  moneys,  properties,  etc.,  in  Paris  were  attached  so  we  have 
nothing  but  difficulties.  Therefore  I  could  not  send  you  money  from  Berlin.  Hope 
everything  can  be  cleared  up  soon.  lam  enclosing  check  of  ten  pounds  as 
experiment;  if  you  succeed  in  cashing  it  I  can  send  you  others.  To  send  money 
through  bank  is  impossible. 

\\ 

EepJiHH  oneHB  thxhh  h  cxynHBiH  -  Smia  pa^a  ocTaBHTB  ero.  /Jom  b  rpioHeBajiB^e 
6biji  noTepflH  b  pe3yjiBTaTe  bohhbi  h  t.^.  A^BOxaT  BpynHJi  MHe  aScyp^Hyio  cyMMy  b 
pa3Mepe  9CT000  (f)paHX0B  nocne  HH(f)jniHHH.  Bee  moh  ^eHBTH,  HMymecTBO  h  t.#. 

6bijih  3aKpenneHBi  b  Ilaproxe,  nosTOMy  y  Hac  HeT  HHnero,  KpOMe  TpyuHOCTeii. 
IIo3TOMy  x  He  Moraa  OTnpaBHTB  BaM  .uchbth  H3  EepjiHHa.  Ha^eiocB,  hto  Bee  6ygQT 
CKOpo  npoacHeHO.  A  npHJiaraio  Hex  Ha  ^ecaTB  cf)yHTOB  b  xanecTBe  sxcnepHMeHTa; 
ecjiH  BaM  y^acTCfl  oSHajiHHHTB  ero,  x  Mory  OTnpaBHTB  BaM  enje.  OTnpaBjniTB  fleHBTH 
nepe3  6aHK  HeB03M0>xH0. 

From  then  on,  I  received  no  further  funds  from  her.  Nor  did  I  hear  from  her  again  till 
she  returned  to  Russia  a  year  later.  That  summer  and  the  following  winter,  I  lived  on 
the  simple  fare  the  school  provided,  with  an  occasional  dinner  out  with  friends;  while 
my  foster  mother  toured  the  States.  All  my  efforts  were  concentrated  on  my 
forthcoming  debut  as  a  solo  performer  in  Moscow. 

\\ 

C  Tex  nop  x  He  nojiynHJia  ot  Hee  Hnxaxnx  flononHHTejiBHBix  cpe^cTB.  A  Tax>xe 
HHnero  He  cjiBimajia  ot  Hee,  noxa  OHa  He  BepHyjiacB  b  Pocchio  nepe3  ro^.  3thm 
jieTOM  h  cneflyiomeH  3hmoh  x  muia  Ha  MHHHMajiBHOH  njiaTe,  xoTOpyio 
npe^ocTaBJiajia  rnxojia,  h  HHor^a  y^xHHajia  c  Apy3B«MH;  b  to  BpeMJi,  xax  moa 
npneMHaa  mbtb  racTpojiHpOBana  no  IIlTaTaM.  Bee  moh  ycHJimi  6bijih 
cocpeAOToneHBi  Ha  MoeM  npeflCTO^meM  ^eSiOTe  b  xanecTBe  cojiBHoro  HcnojiHHTejni 
b  MocxBe. 

In  the  spring  of  1923,  on  the  twenty-ninth  of  April,  I  made  my  debut  with  a  group  of 
my  little  pupils  at  a  Sunday  matinee.  It  took  place  in  the  Comedia,  the  former  Korsh 
Theatre,  situated  on  the  Petrovka  in  the  center  of  Moscow.  What  a  lovely,  sunny  day! 
Driving  to  the  theatre  in  the  morning  in  an  open  carriage  for  this  important  event  in 
my  career,  I  thought  of  Isadora,  and  how  she  must  have  felt  once.  Was  she  as  proud 
then  as  I  felt  now-on  that  date  in  July  in  1905  when  she  showed  off  her  pupils  for  the 
first  time  to  the  public?  I  remember  what  a  thrill  I  experienced  seeing  the  elegant 
cream-colored  posters  with  my  name  spelled  in  Russian  in  huge  gold  letters,  splashed 
on  the  walls  all  over  town.  Pierre  Luboshutz,  a  well-known  Russian  pianist,  played 
for  us.  What  can  I  say  about  the  artistic  merit  of  my  debut?  Let  the  reviewer  speak: 

\\ 
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BecHoii  1923  ro^a,  ^Ba/maTb  AeBaToro  anpemi,  a  cflenana  cboh  fleSiOT  c  rpynnoH 

MOHX  ManeHBKHX  yneHHKOB  Ha  BOCKpeCHOM  yrpeHHeM  npe^CTaBJieHHH.  3to 
npoH3oniJio  b  KoMe^HH,  6biBHieM  TeaTpe  Koprna,  pacnojio>KeHHOM  Ha  IleTpOBKe  b 
HeHTpe  Mockbbi.  Kaicon  npexpacHbiH  conHenHbiH  /jeHb!  IIo  flopore  b  TeaTp,  yTpOM  b 
OTKpbiTOH  xapeTe,  3Toro  Ba>KHoro  coObiTHa  b  Moeii  xapbepe,  a  no,nyMajia  06 
Ance^ope  h  o  tom,  Rax  OHa,  .hojdrho  Sbitb,  nyBCTBOBana  ce6a  oflHajxflbi.  BbiJia  jih 
OHa  Taxon  >xe  rop^on,  Rax  a  nyBCTBOBana  cennac  -  b  ttot  ^eHb  b  mojie  1905  ro^a, 
Kor/ia  OHa  BnepBbie  noxa3ajia  cbohx  yneHHROB  nyOjiHxe?  A  noMHio,  xaKOH  TpeneT  a 
ncnbiTajia,  yBH^eB  3JieraHTHbie  KpeMOBbie  njiaxaTbi  c  mohm  hmchcm,  HaraicaHHbiM 
Ha  pyCCKOM  B3bIKe  OTpOMHblMH  30JI0TBIMH  OyRBaMH,  pa36pOCaHHbIMH  no  CTeHaM  no 
BceMy  ropo/iy.  Ilbep  JlioOymT,  H3BecTHbin  pyccxHH  nnaHHCT,  nrpaji  Hac.  Bto  a 
Mory  cxa3aTb  o  xy/joxecTBeHHbix  /jocTOHHCTBax  Moero  ^eOiOTa?  IlycTb  peperoeHT 
TOBOpHT! 

Anyone  who  sees  this  performance  for  the  first  time  can  immediately  appreciate  its 
enormous  value  in  an  artistic  and  educational  sense.  It  has  immense  public 
significance.  What  strikes  one  above  all  is  the  extraordinary  physical  control  of  the 
dancers. 

Irma  Duncan,  herself  is  a  very  distinguished  artist.  She  transmits  the  interpretation 
of  this  dance  of  the  future  with  great  ease  and  is  besides  full  of  temperament.  She  has 
a  wonderful  way  of  using  her  draperies  to  excellent  effect.  She  danced  Schubert's 
" Marche  Militaire"  beautifully,  and  with  great  skill  manipulated  a  big  silken  scarf 
that  floated  in  the  wind.  Irma  is  the  light,  love,  and  animating  flame  of  her  encircling 
young  students. 
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The  strong,  healthy,  uncomplicated  art  of  the  young  dancers,  and  the  splendid 
mastery  of  Irma  Duncan  herself,  harmonize  with  the  problems  of  our  modern  age.  We 
are  very  glad  that  the  Duncan  Dancers  came  here  and  we  recommend  to  everyone 
who  has  the  means  to  invest  a  poltinik  [fifty  kopeks]  to  go  and  see  them  dance. 

w  .  " 

J1k)6oh,  kto  BnepBBie  yBHflHT  3to  BbicTynnemie,  MoaceT  cpa3y  ohchhtb  ero 
orpOMHyio  neHHOCTB  b  xy/ic»KecTBeHHOM  h  o6pa30BaTenBHOM  CMBicne.  Oho  HMeeT 
orpOMHoe  oSmecTBeHHoe  3HaneHHe.  To,  hto  SpocaeTca  b  raa3a,  npeac^e  Bcero,  -  3to 
HeoSblHaHHBIH  (J)H3HHeCKHH  KOHTpOJIB  Uag  TaHH,OpaMH. 

CaMa  HpMa  ^yHKaH  -  BBmaiomHHca  apracT.  OHa  c  Sohbihoh  jierKOCTBio  nepe^aeT 
HHTepnpeTau,Hio  3Toro  TaHpa  Synymero  h,  k  TOMy  ace,  OHa  nojiHa  TeMnepaMeHTa.  Y 
Hee  npeKpacHBiH  cnoco6  HcnojiB30BaTB  cboh  ApanHpoBKH  jysm  npeBoexo^Horo 
3<j)(J)eKTa.  OHa  BeaHKOJienHo  TamieBaaa  «BoeHHBiH  Mapm»  IIIySepTa,  h  c  Sojibhihm 
MacTepcTBOM  MaHHnyjiHpoBajia  6ojibhihm  HienKOBBiM  map(J)OM,  KOTOpBiH  njiBia  Ha 
BeTpy.  HpMa  -  3to  cbct,  jhoSobb  h  naaMa,  oacHBaaiomee  OKpyacaiomHx  ee  mohoahix 
yneHHKOB. 

CnaBHoe,  3/iopOBoe,  HecaoacHoe  HcxyccTBO  Moao^Bix  TaHpopOB  h  BeamcoaenHoe 
MacTepcTBO  caMOH  HpMbi  ,H,yHKaH  rapMOHHHHo  coneTaioTca  c  npoSaeMaMH 
coBpeMeHHOCTH.  Mbi  oneHb  pa^Bi,  hto  cio^a  npHSbuiH  TaHpopBi  ,II,yHKaH,  h  mbi 
peKOMeH^yeM  BceM,  y  xoro  ecTb  cpe^cTBa,  HHBecTHpoBaTb  hohthhhhk  (naTB,necHT 
Koneex),  hto6bi  noiiTH  h  nocMOTpeTB,  Kaic  ohh  TamjyioT. 

Two  weeks  later  we  danced  in  Leningrad.  It  amused  me  to  see  how  the  history  of  the 
school  repeated  itself  when  I  led  my  little  group  to  the  station  on  our  first  tour.  Each 
girl  carried  her  own  little  suitcase  filled  with  dance  tunics.  Remembering  my 
childhood  as  a  fledgling  dancer  and  the  discipline  administered  to  me,  I  saw  to  it  that 
a  more  enlightened  attitude  prevailed  while  I  was  in  charge.  Every  problem  was 
explained  to  the  children  intelligently,  and  they  gave  me  their  whole-hearted 
cooperation  without  anyone's  needing  to  take  drastic  disciplinary  measures.  My  main 
concern  for  these  citizens  of  an  autocratic  dictatorship  was  for  them  to  grow  up  and 
develop  in  a  congenial,  friendly  atmosphere,  free  of  too  much  restraint.  The  first 
Russian  word  I  used  when  teaching  them  to  dance  was  svoboda-freedom.  Freedom  in 
movement  and  in  expression  and-most  important-freedom  of  thought.  They 
understood,  and  gave  me  their  love  and  devotion  in  return  for  my  genuine  interest  in 
their  welfare.  They  always  called  me  "Irmushka. " 

\\ 

,H,Be  He^eaH  cnycTa  mbi  TaHpeBaaH  b  JleHHHrpa^e.  Memi  nopa3Hao,  Rax  hctophh 
niKoabi  noBTopnaacb,  xor^a  a  npHBeaa  cbokd  MaaeHBKyio  rpynny  Ha  CTaHHHio  b  Ham 
nepBbiH  Typ.  Y  Kaac^OH  ^eByimcH  6bia  cboh  MaaeHBKHH  HeMO^aH,  3anoaHeHHBiH 
TaHu,eBaaBHBiMH  TymucaMH.  BcnoMHHaa  CBoe  actctbo  Rax  mohoaoh  TaHu,oBHiHHBi,  h 
AHCHHnaHHy,  ynpaBaaiomyio  mhoh,  a  BH^ena,  hto  bo  BpeMa  Moero  npaBaeHHa 
npeo6aa/iaao  6oaee  npocBemeHHoe  OTHomeHHe.  Kaac^aa  npo6aeMa  6biaa  oGnacHeHa 
^eTaM  pa3yMHO,  h  ohh  ^aBaan  MHe  CBoe  BcecTOpOHHee  coTpyummecTBO,  6e3 
Heo6xoAHMOCTH  npHHHMaTB  pemHTeabHBie  flHCHHnaHHapHBie  MepBi.  Moa  raaBHaa 
3a6oTa  06  sthx  rpaacnanax  a bto k paT h h  ec  k  o  m  aiiKTaTypbi  cocToaaa  b  tom,  hto6bi 
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ohh  pocuH  h  pa3BHBajiHCt  b  SjiaronpHHTHOH,  Apy^ecKOH  aTMoecj)epe,  cbo6oahoh  OT 
cjihihkom  6ojibhioh  e,nep>KaHHOCTH.  nepBoe  pyccKoe  cjiobo,  KOTOpoe  h 
HcnojiB30Bana,  Kor^a  ynnna  hx  TamieBaTB,  6bijio  svoboda-CBo6o,na.  CBo6o,na  b 
ABHHCeHHH  H  B  BBipaHCeHHH,  a  TJiaBHOe  -  CB06o^a  MBICJIH.  OHH  nOHHJIH  H  ^aJIH  MHe 
cbok)  jiio6obb  h  npe^aHHOCTB  B3aMeH  Moero  HCKpeHHero  HHTepeca  k  hx 
SnaronojiyHHK).  Mena  Bcerna  Ha3BiBajiH  «HpMyniKa». 

Though  postal  communications  between  Russia  and  the  outside  world  were  extremely 
uncertain,  I  nevertheless  sent  pictures,  articles,  programs,  and  posters  to  my  former 
colleagues  to  inform  them  of  my  work.  I  knew  they  would  be  interested  to  find  out 
how  the  Moscow  school  was  progressing.  The  three  of  them-Anna,  Lisa,  and  Margot- 
planned  a  tour  through  the  United  States  in  the  fall. 

\\ 

XOTH  nOHTOBBie  CBH3H  MOKfly  PoCCHeH  H  BHeiHHHM  MHpOM  6bIJIH  KpaHHe 
HeonpeAeaeHHBiMH,  h,  TeM  He  MeHee,  oTnpaBHJia  mohm  Sbibhihm  KOJiJieraM 
<j)OTorpa(j)HH,  cTaTBH,  nporpaMMBi  h  njiaicaTBi,  hto6bi  coo6hihtb  hm  o  Moeii  padoTe. 

A  3Hana,  hto  hm  dy^eT  HHTepecHO  y3HaTB,  Rax  pa3BHBaeTCH  MOCKOBCKan  niKOJia.  Tpn 
H3  hhx  -  AHHa,  JlH3a  h  Mapro  -  aanaamipoBaaH  Typ  no  CoenMiieiniBiM  IIlTaTaM 
oceHBio. 

Lisa  told  me  later  that  she  had  attended  Isadora's  all-Wagner  program  on  July  3- 
quite  marvelous,  though  it  contained  two  numbers  she  had  never  rehearsed.  The 
"Bacchanale,  " Lisa  said,  had  been  wilder  than  ever-" as  though  Hell  itself  had 
entered  on  scene. "  Isadora  had  also  spoken  to  the  audience-in  the  dark,  for  the  police 
had  turned  out  the  lights-saying  she  was  going  back  to  Moscow  because  "la 
bourgeoisie  m  'a  tuee.  "Lisa  added  that  Essenine  had  received  some  Russian  papers, 
in  one  of  which  was  a  long  and  enthusiastic  article  about  me  and  my  work.  Reading 
it,  he  screamed  at  Isadora  with  all  the  malice  of  which  he  was  capable,  "Oh,  Irma 
bolshoi  success !  Bravo  Irma!"  But  Isadora  made  no  reply. 

\\ 

JlH3a  paccKa3ana  MHe  no3)Ke,  hto  3  hiojih  OHa  noceTHJia  y  AnceflOpBi  bck> 
nporpaMMy  Baraepa  -  dBiJia  ^obojibho  H3yMHTejiBHan  nporpaMMa,  xoth  b  Hen 
coflep)KajiocB  ^Ba  HOMepa,  KOTopBie  OHa  HHtcor,na  He  peneTHpOBajia.  «BaKxaHajiHH», 
CKa3ana  JlH3a,  Smia  donee  ahkoh,  neM  Kor,na-jiHdo,  «xaK  dy/iTO  caM  sip  Borneji  Ha 
cu,eHy».  Ance^opa  Taioxe  roBOpHJia  c  ayuHTopneH  b  TeMHOTe,  noTOMy  hto  hojihhhh 
BBIKJHOHHJia  CBeT,  -  3aHBHB,  HTO  OHa  B03BpamaeTCH  B  MoCKBy,  nOTOMy  HTO 
«6yp)Kya3HH  ydnjia  MeHH».  JlH3a  .nodaBHJia,  hto  EceHHH  nojiyHHJi  HeKOTOpBie 
pOCCHHCKHe  ra3eTBI,  B  OflHOH  H3  KOTOpBIX  6BIJia  AJIHHHaa  H  BOCTOp5KeHHaa  CTaTBH 
060  MHe  h  Moen  padoTe.  Bman  ee,  oh  3aKpHnan  Ha  Ance^opy  co  Been  3jio6oh,  Ha 
KOTOpyK)  oh  6biji  cnocodeH:  «0,  HpMa  Sojibhihh  ycnex!  BpaBO  HpMa!»  Ho 
Ance^opa  Hnnero  He  OTBerajia. 

At  about  that  time  I  received  a  letter  from  Anna.  She  had  recently  come  out  of  an 
unhappy  experience,  which  made  her  look  at  the  world  with  bitterness  and 
melancholy.  She  wrote: 
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Paris,  6  Avenue  Montaigne 
June  11,  1923 
My  dearest  Irma: 

Although  I  did  not  write  to  you,  dear,  I  often  think  of  you  and  we  frequently  speak  of 
you.  Especially  since  we  received  your  nice  letter  and  you  told  of  your  plucky  work 
and  doings.  I  certainly  am  more  than  astonished  and  admire  you  for  what  you  have 
accomplished  with  the  school  and  what  you  call  so  cutely  'My  children.  "My 
heartiest  congratulations  and  good  wishes,  dear,  for  your  own  future  as  well  as  that 
of  the  school. 

\\ 

IIpHMepHO  b  to  >Ke  BpeMfl  x  nonyHHJia  nncBMO  ot  Ahhbi.  He^aBHO  OHa  nepemuia 
HecnacTHBiH  cnynaH,  KOTopBiii  3acTaBnn  ee  B3rjniHyTB  Ha  MHp  c  ropenBio  h  tockoh. 
OHa  Hanncajia: 

IIapH5K,  IIpocneKT  MoHTeHb,  6 
1 1  hk>h3  1923  rofla. 

Mon  ^oporan  HpMa: 

Xot3  x  He  nncajia  Te6e,  floporan,  x  nacTO  ^yMaio  o  Te6e,  h  mbi  nacTO  o  Te6e 
roBOpHM.  TeM  6onee,  hto  mbi  nojiyHHJin  TBoe  xopomee  nncBMO,  h  tbi  paccKa3ana  o 
CBoeii  njioTHoii  paSoTe  h  flenax.  A,  kohchho,  6onee  neM  y^HBneHa  h  BoexHipaiocB 
to6oh  3a  to,  Hero  tbi  flocTHTJia  b  niKOJie,  h  TeM,  hto  tbi  Ha3biBaeniB  Tax  «Moh  ^eTH». 
Moh  cep^eHHBie  no3flpaBJieHHH  h  ^oSpBie  noncejiamin,  floporan,  pnx  TBoero 
coScTBeHHoro  6yziymero,  a  Taioxe  pxx  ihkojibi. 

I  need  not  tell  you  of  many  things  Lisa  wrote  you  already.  It  is  a  great  tragedy  that  is 
now  passing  with  Isadora  and  I  think  the  final  curtain  will  come  soon.  Alas,  the  best 
intentions  of  the  already  so  few  friends  cannot  bring  help,  unfortunately.  She  was 
wonderful  at  her  two  performances  and  if  only  she  would  just  do  that-live  for  her 
work  and  dance  as  only  she  of  all  people  in  the  world  knows  how. 

\\ 

MHe  He  Hy>KHO  paccxaHBiBaTB  o  mhothx  Beipax,  KOTopBie  Jlroa  ynce  Hanncajia  Te6e. 
3to  BejiHKan  Tpare^Hn,  KOTOpan  cennac  nponcxoAHT  c  AnceflOpOH,  h  x  ^yMaio,  hto 
nocjieflHHH  3aHaBec  cxopo  onycTHTcn.  Ybbi,  Sjiarne  HaMepeHHH  h  6e3  toto 
HeMHOTHx  Apy3eii,  k  co)xajieHHio,  He  MoryT  noMOHB.  OHa  6BiJia  BejiHKOJienHa  b  AByx 
cbohx  BBicTynjieHHHx,  h  ecjiH  6bi  OHa  npocTO  zenana  3to  -  ncnjia  6bi  pa^H  cBoeii 
pa6oTBi  h  TaHpeBana,  xax  3HaeT  tojibko  OHa  H3  Bcex  moAeii  b  MHpe. 

We  are  struggling  to  go  on  with  what  she  gave  us,  in  spite  of  her.  And  I  hope  we  shall 
be  able  to  do  as  much  and  more  than  we  did  last  time  in  America,  when  we  return  in 
the  autumn.  Dear,  it  would  be  lovely  to  go  and  spend  the  summer  with  you  as  you 
suggest,  but  of  course  you  know  the  reasons  .  .  .  you  will  perhaps  understand  me, 

Irma  dear,  but  I  am  another  person  in  my  inner  self.  And  I  am  only  trying  to  do  what 
I  can  to  continue  with  our  own  work  as  long  as  it  is  still  good  and  strong  enough. 

Go  on,  dear  Irma,  you  have  found  a  great  hold  in  your  new  work,  and  I  admire  you 
for  it.  All  the  luck  in  the  world-and  take  much  love  from  your  always  affectionate,  old 
friend,  Anna 
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Mti  H30  Bcex  chji  cTapaeMCn  npoAOJDKaTb  to,  hto  OHa  a ana  HaM,  HecMOTpn  Ha  ee 
Tpy^HOCTH.  H  x  Ha^eiocb,  hto  mm  cmokcm  c^ejiaTb  CTOJibKO  >Ke,  h  Aa>xe  6ojibine, 
neM  b  npoHiJiMH  pa3  b  AMepnice,  Kor^a  mbi  BepHeMCn  oceHbio.  /Joporaa,  6bijio  6bi 
3flOpOBO  npnexaTb  h  npOBecra  jieTO  c  to6oh,  Rax  tbi  npeA-Jiaraenib,  ho,  kohchho,  tbi 
3Haenib  npHHHHM...  tbi,  bo3mo>kho,  noHMeuib  Memi,  HpMa  AOporan,  HO  X  ApyrOH 
nejiOBeK  b  cbocm  BHyTpeHHeM  x.  H  x  tojibko  CTapaiocb  AeJiaTb  Bee  B03MO>KHoe, 
hto6bi  npoflOJDKaTb  cboio  co6cTBeHHyio  pa6oTy,  noica  OHa  eipe  xoporna  h 
flOCTaTOHHO  CHJIbHa. 

npOAOJmaH,  AOporan  HpMa,  tbi  Hanuia  6ojibmyio  noAAep>KKy  b  CBoeii  hoboh 
pa6oTe,  h  x  BOCXHipaiocb  to6oh  3a  3to.  BceM  y/jann  b  MHpe  -  h  oneHb  6ojibihoh 
jho6bh  ot  cBoero  Bcer^a  jiacKOBoro,  cTaporo  Apyra, 

AHHa 

That  summer  in  Moscow,  Comrade  Podvowsky,  the  Minister  of  Sports  and  Physical 
Culture,  taking  due  note  of  my  successful  appearances  with  my  pupils,  told  me,  " What 
a  wonderful  thing  it  would  be  if  you  could  make  this  fine  work  available  to  many 
more  children  of  our  working  population-to  all  those  thousands  of  boys  and  girls  who 
cannot  leave  the  hot  and  dusty  city  in  the  summertime.  It  would  be  a  real  boon  to 
them  to  have  some  outdoor  activity  for  their  benefit  and  pleasure. " 

\\ 

3tHM  JieTOM  B  MoCKBe  TOBapHip  nOABOHCKHH,  MHHHCTp  CnOpTa  H  <j)H3HHeCKOH 
KyjIbTypbl,  C  AOJHKHbIM  yHeTOM  MOHX  ycneiHHMX  BMCTynJieHHH  C  MOHMH  yneHHKaMH, 
cxa3aji  MHe:  «Kaxaa  3aMeHaTejibHan  Beipb,  ecun  6m  bbi  cmotjih  CAenaTb  3Ty 
npexpacHyio  pa6oTy  AOCTynHOH  j\rx  eipe  mhothx  AeTeii  Harnero  TpyAOcnoco6Horo 
HacejieHH^  -  BceM  tcm  TbicunaM  ManbHHKOB  h  AeBonex,  KOTopbie  He  MoryT  noKHAaTb 
>KapKHH  H  nbIJIbHMH  TOpOA  B  JieTHee  BpeMa.  JfilX  HHX  3TO  6bIJIO  6m  HaCTOHIAHM 
6naroM  jpix  aKTHBHoro  OTAbixa  h  yAOBOJibCTBHn». 

He  promised  to  place  the  big  sports  arena,  an  open-air  stadium  just  outside  Moscow, 
at  our  disposal.  Willing  to  try  this  experiment  in  mass  teaching,  we  put  an 
advertisement  in  the  papers,  offering  free  lessons.  The  response  was  tremendous !  It 
seemed  as  if  all  the  children  in  town  wanted  to  dance.  Podvowsky  supplied  a  brass 
band.  With  the  musicians  leading  us  and  with  my  own  pupils  setting  the  pace,  we 
carried  a  banner  with  the  slogan  of  our  school  emblazed  in  crimson  letters  on  white- 
"A  free  spirit  in  a  healthy  body  "-as  we  proceeded  from  the  Pretchistenka  to  the 
stadium.  A  steadily  mounting  crowd  of  children  dressed  in  short  red  tunics  and  bare 
feet,  waiting  to  join  us  at  each  street  corner,  swelled  the  ranks  of  our  parade. 

\\ 

Oh  noo6emaji  npeAOCTaBHTb  b  Harne  pacnopmKeHHe  6ojibmyio  cnopTHBHyio  apeHy, 
CTaAHOH  noA  otkpbitmm  hc6om  noA  Mockboh.  )Kenan  nonpo6oBaTb  stot 
3KcnepHMeHT  b  MaccoBOM  o6yneHHH,  mbi  pa3MecTHJiH  pexjiaMy  b  ra3eTax,  npeAJiaran 
6ecnjiaTHbie  ypOKH.  Otbct  6biji  noTpucaiomHM !  Ka3anocb,  Bee  acth  b  ropOAe  xotcjih 
TaHH,eBaTb.  Hoabohckhh  npeAOCTaBHJi  AyxoBoii  opxecTp.  C  My3MKaHTaMH, 
BeAymHMH  Hac,  h  c  mohmh  yneHHicaMH,  onpeAejnnomHMH  TeMn,  -  mbi  hccjih  3HaMn  c 
ji03yHT0M  Harneii  hikojibi,  yKpameHHoe  MajiHHOBMMH  6yKBaMH  Ha  6enoM  cfiOHe  - 
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«CBo6oflHbiii  flyx  b  3/jopOBOM  Tene»  -  Mbi  npomjiH  ot  npeHHCTemcH  k  CTa^HOHy. 
IIocToaHHO  pacTymaa  TOJina  /jeTeii,  o^eTbix  b  KOpOTKHe  KpacHbie  TyHHKH  h  c 
6ocbimh  HoraMH,  OKH^ajiH,  HTo6bi  npHCoeflHHHTbca  k  HaM  Ha  Ka>xaoM  yray  yjinpbi, 
h  nonojiHajiH  pa^bi  Harnero  napa/ia. 


With  the  assistance  of  my  young  pupils,  I  taught  five  hundred  children  the  entire 
summer  long.  It  was  an  inspiring  sight  to  see  them  all  dancing  together- "like  a  field 
of  red  poppies  swaying  in  the  wind, "  as  Isadora  said  when  she  saw  them. 

They  made  immense  progress  in  so  short  a  time.  The  Communist  officials  took  notice, 
and  Lunacharsky  wrote  an  article  in  Isvestzia,  saying: 

\\ 

C  noMombio  mohx  mojioabix  ynemm,  a  yHHJia  naTbcoT  fleTen  Bee  JieTO.  3to  6bino 
B^oxHOBJiaiOHiee  3pejiHiH,e,  xor/ia  ohh  Bee  TaHpeBanH  BMecTe  -  «Kax  none  KpacHbix 
MaxoB,  KanaiOHinxca  Ha  BeTpy»,  -  cica3ajia  Ance^opa,  yBH^eB  hx. 

3a  CTOJib  kopotkhh  npOMOKyroic  BpeMeHH  ohh  AOCTHrjiH  orpOMHoro  nporpecca. 
KoMMyHHCTHnecKHe  hhhobhhkh  o6paTHJiH  BHHMaHHe,  h  JlyHanapCKHH  Hanncajl 
CTaTbio  b  «H3BecTiiax»,  CKa3aB: 

The  Duncan  School,  conducting  important  work  with  hundreds  of  Moscow  workers  ’ 
children,  presents  one  of  the  priceless  and  interesting  artistic-educational  institutions 
of  the  U.S.S.R.  The  students  of  the  Duncan  School,  renouncing  their  own  summer 
vacation  under  the  guidance  and  direction  of  Irma  Duncan,  conducted  throughout 
the  summer  open  classes  in  the  sports  arena  of  the  Red  Stadium.  This  occupation 
gave  brilliant  results.  The  children,  who  looked  weak  and  timid,  soon  became 
healthy,  tanned  and  literally  reborn. 

\\ 
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IIlKOJia  ^yiiKan,  npOBOAamaa  Baaaiyio  paSoTy  c  coTHaMH  ^eTeii  mockobckhx 
pa6oHHx,  npe^CTaBaaeT  o^ho  113  6ecueHHBix  h  HHTepecH bix  xy/ioacecTBeHHO- 
o6pa30BaTejit.Hbix  ynpOK^emiH  CCCP.  CTyneHTbi  uikojim  ^ymcaH,  OTKa3biBaacb  ot 
cbohx  aeTHHx  KaHHKyji,  nofl  pyKOBO^CTBOM  HpMbi  ,H,yHKaH,  b  TeneHHe  Bcero  aeTa 
npOBOA^T  OTKpbiTbie  3aHaTHa  Ha  cnopTHBHoii  apeHe  KpacHoro  CTa^HOHa.  3to 
3aHaTHe  ^ano  6jiecTam;He  pe3yjibTaTbi.  flera,  KOTOpbie  Bbiraa^ejiH  caaSbiMH  h 
P06kHMH,  BCKOpe  CTaJlH  3flOpOBbIMH,  3arOpeJIbIMH  H  SyKBanbHO  B03p0,H,HJIHCb. 

The  Duncan  School  itself  was  created  under  immense  difficulties.  But  today  I  read 
with  pleasure  the  delighted  opinions  of  the  central  press  about  the  work  they  are 
doing.  Recognizing  for  the  Duncan  School  extraordinary  significance  and  an 
enormous  future  in  the  matter  of  harmonic  development  of  a  new  generation  in  Soviet 
Russia,  the  workers  count  it  extremely  desirable  and  necessary  to  send  large  groups 
of  their  own  children  to  the  school. 

\\ 

CaMa  niKOJia  ^ymcaH  6biJia  co3/iaHa  c  orpOMHbiMH  TpyzjHOCTaMH.  Ho  cero^Ha  a  c 
yAOBOJibCTBHeM  npoHHTaaa  BOCXHmeHHbie  MHemia  upHTpajibHOH  npeccbi  o  pa6oTe, 
KOTOpyio  ohh  ^enaioT.  npH3HaBaa  Heo6biHaHHyio  3HaHHMOCTb  h  Heo6biHaHHyio 
cynb6y  niKOJibi  ^yHKaH  b  Bonpoce  rapMOHHHecicoro  pa3BHTHa  HOBoro  noKOJieHHa  b 
CoBeTCKoii  Pocchh,  paGonne  cHHTaiOT  KpaiiHe  acenaTejibHbiM  h  Heo6xo,HHMbiM 
OTnpaBHTb  b  uiKOJiy  6oabHiHe  rpynnbi  cbohx  ,neTeH. 


m 
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Other  and  equally  appreciative  articles  appeared  in  the  press,  many  with  pictures 
showing  the  children  in  action.  All  this  publicity  could  not  escape  the  top  leaders  in 
the  Kremlin,  though  Lenin  himself-popularly  called  "Ilyich  "-was  living  in  the 
country,  recuperating  from  a  severe  illness.  The  entire  Duncan  School  was  taken 
completely  by  surprise  one  day  when  a  car  drove  up  with  a  couple  of  military  men  in 
uniform  and  a  little  girl,  holding  a  large  bouquet  of  flowers  in  her  hands.  The  little 
girl,  in  Pioneer  uniform,  held  out  the  bouquet  and  made  a  little  speech:  "These 
flowers  are  from  Ilyich  for  Duncan  with  his  compliments. "  "From  Vladimir  Ilyich?  " 
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we  inquired  incredulously,  " You  mean  Tovarish  Lenin?”  "Yes,  he  picked  them  this 
morning  in  his  garden  and  told  me  to  present  them. " 

\\ 

B  npecce  hohbhjihcb  Apyrne  h  OAimaKOBO  ueHHBie  CTaTBH,  MHorne  H3  kotopbix 
H3o6pa>KajiH  AeTeii  b  achctbhh.  Ben  3Ta  pexnaMa  He  Morna  npoiiTH  mhmo  bbichihx 
jiH^epOB  b  KpeMJie,  xora  caM  JleHHH  -  b  Hapo^e  3Banca  «Hjibhh»  -  >khji  b  AepeBHe, 
Bbi3AOpaBJiHBaa  ot  T3DicejiOH  6ojie3HH.  B  TeneHHe  Ami  bch  mKOJia  ^yHKaH  6biJia 
BHe3anHO  3acTHrayTa  Bpacnjiox,  Kor^a  noATexana  ManiHHa  c  HecKOJiBKHMH 
BoeHHBiMH  b  ymicfiopMe  h  MajieHBKOH  acbohkoh,  Aep^ameH  b  pyicax  6OJIBHIOH  6yKeT 
HBeTOB.  MajieHbKaa  AeBomca  b  cfiopMe  nnoHepa  npoTiiHyjia  6yxeT  h  npoH3Hecna 
HeSojiBmyio  pent.:  «3th  hbctbi  ot  HjiBHna  jpix  ^yHKaH  c  ero  KOMnjiHMeHTaMH».  «Ot 
BjiaAHMHpa  HjiBHHa?»  cnpocHJin  mbi  HeAOBepHHBo:  «Bbi  HMeeTe  b  BHAy  ToBapHina 
JIeHHHa?»  «,H,a,  oh  co6pan  hx  ceroAmi  yTpOM  b  cbocm  caAy  h  CKa3an,  hto6bi  x 
BpyHHJia  hx». 

Since  Isadora  was  not  there,  I  accepted  them  with  thanks.  "Is  there  a  card  with 
them?"  I  inquired.  "No,  "retorted  the  little  Pioneer,  whose  father  was  military  aide  to 
Russia  's  ruler.  "Only  his  good  wishes  for  the  wonderful  work  the  Duncan  school  is 
doing. " 

\\ 

riocKOJiBKy  AiiceAopBi  TaM  He  6bijio,  x  npHmma  hx  c  6jiaroAapHOCTBio.  «Ectb 
KapTOHKa  c  hhmh?»  -  cnpocHJia  x.  «HeT»,  -  OTBeraji  ManeHBKan  nnoHepKa,  OTeu 
KOTOpOH  6bIJI  BOeHHBIM  nOMOIAHHKOM  npaBHTeJHI  PoCCHH.  «TOJIBKO  eTO  AOSpBie 
no)KejiaHH^  jpix  nyAecHOH  paSoTBi,  KOTOpyio  npOBOAHT  HiKOJia  ,H,yHKaH». 

I  placed  Lenin's  flowers,  such  as  grow  in  any  man's  garden,  in  cool  water  in  a  crystal 
vase  on  the  mantel  in  my  room.  During  the  long  ride  from  his  dacha  in  the  country 
they  had  wilted  a  bit  in  the  open  car  under  a  noonday  sun.  I  hoped  they  would  revive. 
But  like  the  great  man  who  had  sent  them,  they  did  not  last  long.  Six  months  later  he 
too  faded  away,  to  lie  embalmed  forever  in  Red  Square  under  the  Kremlin  wall, 
worshiped  by  the  masses  as  a  god. 

\\ 

ft  nocTaBHJia  hbctbi  JleHHHa,  Taicne  Kaic  pocjin  b  caAy  jho6oto  HejioBeica,  b 
npoxjiaAHOH  BOAe  b  xpycTajiBHOH  Ba3e  Ha  KaMHHHOH  nomce  b  Moen  KOMHaTe.  Bo 
BpeMa  aojitoh  noe3ARH  co  cBoen  a^hh  b  AepeBHe  ohh  HeMHoro  yBmiH  b  otkpbitoh 
ManiHHe  noA  nonyAeHHBiM  cojiHpeM.  ft  HaAeimacB,  hto  ohh  oncHByT.  Ho,  Kaic  h 
BeJIHKHH  HeJIOBeK,  KOTOpBIH  HX  nOCJiaJI,  OHH  npO>KHJIH  HeAOJITO.  IIIeCTB  Mec^ueB 
cnycra  oh  TO>xe  yrneji,  htoSbi  HaBcerAa  3a6ajiB3aMHpOBaTBca  Ha  KpacHOH  njiomaAH 
noA  KpeMJieBCKOH  cTeHOH,  nocjie  Hero  MaccBi  noKJiomuiHCB  eMy  Kaic  6ory. 

The  highest  award  in  Soviet  Russia  is  the  Order  of  Lenin.  After  his  death,  everyone  in 
our  school  felt  proud  that  our  work  had  been  given  this  lovely  award  on  the  order  of 
Lenin  himself.  Somehow  this  seemed  to  crown  my  own  efforts  with  success.  It  does 
not  appear  unduly  boastful,  I  hope,  if  I  confess  to  having  felt  a  thrill  of  real 
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accomplishment.  For  the  benefit  of  all  those  children  who  profited  from  it,  the  "Little 
Dividend"  had  at  last  turned  into  a  worth-while  investment  indeed. 

\\ 

Bticmefi  HarpapoH  b  CoBeTCKOH  Pocchh  HBjnieTCfl  oppeH  JleHHHa.  Ilocjie  ero  CMepTH 
Bee  b  Hameii  niKone  roppHJiHCb  TeM,  hto  Hama  paSoTa  nonymma  3Ty  npeKpacHyio 
Harpapy  no  npHKa3y  caMoro  JleHHHa.  KaKHM-TO  o6pa30M  3to,  Ka3ajiocb,  npeB3omjio 
moh  co6cTBeHHbie  ycHJina  c  ycnexoM.  HaBepHoe,  3to  He  xaMceTCH  Hpe3MepHO 
xBacTJiHBbiM,  ecjiH  h  npH3Haiocb,  hto  nonyBCTBOBajia  ocTpbie  omymeHHH  peajibHoro 
flOCTH5KeHHa.  B  HHTepecax  Bcex  Tex  peTeii,  KOTOpbie  BbrarpajiH  ot  3toto, 
«MaJieHbKHH  flHBHfleHA»  HaKOHeU,-TO  npeBpaTHHCfl  B  pOCTOHHbie  HHBeCTHHHH. 


[266],  p.240-248  *  DUNCAN  DANCER  *  A  Last  Visit  * 

-=16=- 
A  Last  Visit 

IIoCJieflHHH  BH3HT 

"LENIN  is  dead!" 

I  can  still  hear  these  words  spoken  when  my  train  stopped  at  the  frontier  the  day  he 
died.  My  instant  reaction  was  that  maybe  now,  with  the  great  leader  of  the 
Communist  Revolution  gone,  the  unfortunate  Russian  people  could  anticipate  a  more 
liberal  regime.  Alas,  history  has  shown  that  the  next  ruler  turned  out  to  be  even  more 
of  a  despot  than  Lenin  had  been. 

\\ 

«J1EHHH  MepTB!» 

A  Bee  eipe  cjibimy  3th  cnoBa,  Korpa  moh  noe3p  ocTaHOBHJicn  Ha  rpaHHue  b  tot  peHb, 
Korpa  oh  yMep.  Mon  MTHOBeHHaa  peaKpmi  3aKJHonanacb  b  tom,  hto,  mojkct  6bitb, 
Tenepb,  xorpa  BejiHKHH  Jinpep  KOMMyHHCTHHecKOH  peBomomiH  yrneji,  HecnacTHbiH 
pyccKHH  Hapop  mot  6bi  0)KHpaTb  6onee  jinSepanbHoro  pemiMa.  Ybbi,  HCTOpna 
noKa3ana,  hto  cjiepyiomHH  npaBHTejib  oica3anacb  eme  6onee  pecnoTOM,  neM  JleHHH. 

I  recalled  the  early  days  of  our  coming  to  Soviet  Russia.  When,  stirred  by  a  wild 
enthusiasm  for  the  new  idea  that  was  born  here,  Isadora-who  then  saw  everything 
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through  redcolored  glasses,  as  it  were-cried  out,  "Isn't  communism  wonderful!"  And 
I,  politically  every  bit  as  ignorant  as  she  though  not  as  gullible,  cried  out  in  disgust 
with  the  unrealism  of  this  new  ideology,  so  incompatible  with  my  own  common  sense, 
"Communism  is  the  bunk!" 

"How  can  you  say  that,  "she  protested,  "when  all  the  theatres  and  concerts  are  free 
for  the  common  people  to  attend ?  That  is  something  I  have  always  dreamed  of!" 
"That  is  exactly  what  I  mean,  "  I  retorted,  "when  I  maintain  communism  makes  no 
sense.  Everything  is  free-but  the  people!" 

\\ 

BcnoMHHJia  nepBbie  ahh  Harnero  npne3fla  b  CoBeTCKyio  Pocchio.  Kor^a, 
B3BOJIHOBaHHaa  flHKHM  3HTy3H33MOM  OTHOCHTeJIBHO  HOBOH  KOTOpaH  pOflHJiaCB 

3flecB,  AMceflOpa,  KOTOpan,  KaK  6bi  Bee  BH^ejia  ckbo3b  p030BBie  ohkh,  BOCKJiHKHyna: 
«Pa3Be  KOMMyHH3M  He  npeKpaceH!»  H  x,  nojiHTHHecKH  ctojib  >Ke  HeBe^KecTBemiaii, 
KaK  h  OHa,  xoth  h  He  TaKaa  jierKOBepHan,  3aKpHnajia  c  OTBpaipeHHeM  ot  HepeajiH3Ma 
3TOH  HOBOH  HfleOJIOTHH,  CTOJIB  HeCOBMeCTHMOH  C  MOHM  C06CTBeHHBIM  3ApaBBIM 
cmbicjiom:  «KoMMyHH3M  -  3to  6ojitobhh!» 

«KaK  tbi  MOJKeniB  TaK  roBOpHTB,  -  3anpoTecTOBajia  OHa,  -  Kor^a  Bee  TeaTpBi  h 
KOHu,epTBi  SecnjiaTHBi  ^jih  npocTBix  jnofleii?  3to  to,  o  neM  x  Bcer^a  MeHTana!» 

«3to  HMeHHO  to,  hto  x  HMeio  b  BH/iy,  -  B03pa3HJia  x,  -  b  h£m  x  no/wepJKHBaio 
KOMMyHH3M,  B  TOM  HCT  [TJiaBHOTO]  CMBICJia.  Bee  CBOBOflHO,  HO  [He]  JHOflH!)) 

/  was  definitely  not  receptive  to  my  new  environment.  I  steadfastly  refused  to  share 
my  foster  mother's  vision  of  a  contented  proletariat,  happily  building  a  new  life  for 
themselves. 

Or,  as  she  expressed  it  in  an  article  she  wrote  at  the  time  for  L' Hum  anite:  "All  men 
will  be  brothers  carried  away  by  the  great  wave  of  liberation  that  has  just  been  born 
here.  .  .  .  The  prophecies  of  Beethoven,  Nietzsche  and  Walt  Whitman,  are  being 
realized. " 

\\ 

R  onpeAejieHHO  He  Sbina  BoenpHHMHHBa  k  cBoeii  hoboh  cpe^e.  HeyKJiOHHO 
OTKa3BiBajiac&  pa3AeJWTB  BH^eHHe  Moefi  npneMHOH  MaTepH  y/jOBJieTBOpeHHoro 
npojieTapnaTa,  CHacTJiHBO  co3flaiomero  jpix  ce6n  HOByio  >kh3hb. 

Hjih,  KaK  OHa  BBipa3HJia  3to  b  cTaTBe,  KOTOpyio  OHa  nncana  b  to  BpeMn  j\rx 
«ryMaHHTe»:  «Bce  jiio^h  Synyr  SpaTBUMH,  yBJieneHHBiMH  bcjihkoh  bojihoh 
0CB0605KAeHHH,  KOTOpaH  TOJIBKO  HTO  pO^HnaCB  3AeCB...  npOpOHeCTBa  BeTXOBeHa, 
Hnume  h  YojiTa  YnTMeHa,  peajiH3yiOTCM». 

As  I  look  back  now,  I  recall  the  utter  sense  of  boredom  with  which  I  contemplated 
living  among  the  Bolsheviks.  In  my  eager  youth,  I  expected  a  finer  life  than  this  to  be 
my  lot.  Impatience  to  be  gone  and  to  return  to  the  civilized  existence  I  had  led  before 
was  a  feeling  I  had  to  suppress.  I  thus  started  out  to  fulfill  my  mission  in  Russia  in  a 
state  of  utter  mental  depression  of  which  I  never  spoke  to  Isadora. 

\\ 

Kor^a  x  orjnmBiBaiocB  Ha3a^,  x  BcnoMHHaio  nojiHoe  nyBCTBO  cKyKH,  c  kotopoh  x 
pa3MBIHIJHIJia  O  5KH3HH  CpeflH  SoJIBHieBHKOB.  B  MOeH  HeTepneJIHBOH  MOJIOflOCTH  X 
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o^KH^ajia,  hto  moh  5KH3HB  cTaHeT  6ojiee  npeKpacHoii,  neM  3Ta.  HenpHH3Hb,  c 
>KejiaHneM  y hth  h  BepHyTbcn  k  HHBHJiH30BaHH0My  cymecTBOBaHHio,  KOTOpoe  x  Bena 
paHtme,  6bijio  omymeHneM,  KOTOpoe  x  floiDXHa  6tma  no^aBHTB.  riosTOMy  x  Hanajia 
BbinOJHHITb  CBOK)  MHCCHK)  B  POCCHH  B  COCTOHHHH  XpaiffleH  nCHXHHeCXOH  flenpeCCHH, 
o  KOTOpoii  x  HHKor^a  He  roBopHJia  c  AHce^opoii. 

In  my  effort  to  keep  the  establishment  functioning  during  Isadora's  absence  of  more 
than  a  year,  I  had  exerted  myself  too  much  and  I  was  not  accustomed  to  such  a 
meagre,  unbalanced  diet.  The  strenuous  physical  work  and  deprivations  had 
undermined  my  health.  Never  very  robust,  with  a  delicate  nervous  system,  I  lost  so 
much  weight  that  I  was  a  mere  shadow.  Nightmares  kept  me  awake  at  night,  and  the 
many  worries  and  frustrations  upset  my  metabolism,  so  that  I  suffered  from  a  severe 
stomach  ailment.  The  doctor  prescribed  a  special  diet  and  ordered  me  under  the  care 
of  a  nurse.  It  so  happened  that  the  mother  of  one  of  the  pupils,  Elisaveta  Gregorievna 
Mysovsky,  was  a  registered  nurse.  During  the  First  World  War  she  had  been 
stationed  at  the  military  hospital  in  Tula,  under  the  direction  of  Grand  Duchess 
Maria  Pavlovna.  She  cared  for  me  day  and  night. 

\\ 

B  mohx  CTapamnix  no  no/mep^xaHHio  cfjyHKHHOHHpoBamM  3aBe,neHH5i  bo  BpeMa 
OTcyrcTBna  Ance^opbi  6ojibine  ro^a,  x  npHJiomuia  cjihhikom  MHoro  ycHJiHH,  h  x  He 
npHBbiKJia  k  Taxon  CKynHOH,  HeeSajiaHCHpOBaHHOH  flneTe.  Tnoxenaa  cf)H3HHecxa5i 
pa6oTa  h  jiHHieHHa  no,nopBajiH  Moe  3flOpOBbe.  Hnxorfla  oho  He  6bijio  oneHb  y>x 
npOHHbiM,  c  Moeii  tohxoh  HepBHOH  cncTeMOH,  h  x  noTepnjia  ctojibko  Beca,  hto  x 
6biJia  npocTO  TeHbio.  HonHbie  KoniMapbi  He  ^aBajin  MHe  cnaTb  no  HonaM,  h  MHorne 
3a6oTbi  h  pa3onapoBaHH5i  pac CTpan Bajin  moh  MeTa6onH3M,  Tax  hto  %  CTpa/iajia  ot 
T5DKejioii  6one3HH  jxejiyzpca.  Bpan  Ha3HaHHJi  cneunajibHyio  ^neTy  h  noMecTHJi  Memi 
nofl  onexy  Me,ncecTpbi.  CjiyHHJiocb  Tax,  hto  MaTb  o^hoh  H3  yneHHp,  EjiroaBeTa 
rpHropbeBHa  MbicoBcxaa,  6biJia  xBajnnjjHHHpoBaHHOH  Me^cecTpOH.  Bo  BpeMa 
IlepBOH  MHpOBOH  bohhbi  OHa  HaxoflHJiacb  b  BoeHHOM  rocnHTane  b  Tyne  no/i 
pyXOBOflCTBOM  BeJIHXOH  XHHTHHH  MapHH  IlaBJIOBHbl.  OHa  3a60THJiaCb  060  MHe  fleHb 
H  HOHb. 

At  this  time,  my  foster  mother  returned  from  America.  Seeing  how  my  health  had 
suffered  while  she  was  away,  she  suggested  I  come  with  her  to  the  south  for  a  cure. 

To  start  out,  we  headed  for  the  Caucasus  where  in  Kislavodsk-a  watering  place  as 
famous  as  Vichy  in  France-I  took  the  baths  in  sparkling  Narzan  waters.  To  replenish 
her  coffers,  Isadora  decided  to  give  performances  while  I  acted  as  her  helper 
backstage.  It  was  there  that  I  had  the  famous  fight  with  the  two  armed  Tcheka  men 
when  they  tried  to  stop  her  from  dancing  the  " Marche  Slav"  because  of  the  Tsarist 
Hymn.  While  Isadora  stepped  in  front  of  the  curtain  and  notified  the  audience  that 
members  of  the  police  had  come  backstage  to  arrest  her,  I  forcibly  pushed  the  armed 
and  uniformed  Tcheka  men  (fore-runners  of  the  dreaded  GPU)  off  the  sacred  blue 
dance  carpet,  not  knowing  how  close  I  came  to  being  shot  for  doing  so.  Only  because 
the  president  of  the  local  political  bureau  happened  to  be  in  the  audience,  we  got  off 
scot  free,  and  Isadora  received  permission  to  proceed  with  her  program  as  planned. 
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B  3to  BpeMa  MOfl  npneMHaa  MaTt  BepHynacB  H3  AMepuKn.  YBH/ieB,  KaK  Moe 
3AOpoBbe  nocTpaflano,  Kor/ia  OHa  OTcyTCTBOBana,  OHa  npe/piomuia  MHe  noexaTB  c 
Hen  Ha  ior  j\jix  nenemni.  Havana  mbi  oTnpaBHJiHCB  Ha  KaBKa3,  r/ie  b 
KHCJIOBOACKe  -  MeCTe,  H3BeCTHOM  BO  OpaHHHH  KaK  BHHIH,  -  X  npHHHMaJia  BaHHBI  B 
CBepKaioHiHx  Bo/iax  Hap3aHa.  Bto6bi  nonojiHHTB  cboio  Ka3Hy,  Ance^opa  peniHJia 
g aTB  npeACTaBJieHHe,  noxa  x  BBicTynajia  b  pojin  ee  noMomHHKa  3a  KyjincaMH. 
Hmchho  TaM  x  npoBena  3HaMeHHTyio  6nTBy  c  /iByMn  BOOpy>KeHHBiMH  neKHCTaMH, 
Kor/ia  ohh  nBiTajiHCB  noMemaTB  ei i  TamieBaTB  «Mapm  cjiaBHHKH»  H3-3a  U,apcKoro 
rHMHa.  IIoKa  Ance^opa  BBinuia  nepe/i  3aHaBecoM  h  yBe/iOMHJia  ay/iHTOpHio  o  tom, 
hto  nojiHuencKHe  npHHuiH  3a  KyjiHCBi,  hto6bi  apecTOBaTB  ee,  x  chjioh  BBiTOJiKHyjia 
Boopy)KeHHBix  h  o^eTBix  b  <j)opMy  MyjKHHH  Bexa  (npeflmecTBeHHHKOB  CTpaniHoro 
my)  CO  cBumeHHoro  cHHero  TamieBajiBHoro  KOBpa,  /ia>Ke  He  3uax,  KaK  6jih3ko  x 
nofloniJia  k  paccTpejiy  3a  3to.  Tojibko  noTOMy,  hto  b  3ane  OKa3anoi  ceKpeTapB 
MecTHoro  nonmfiiopo,  mbi  BBiiHJiH  Ha  CBo6o/iy,  h  Ailce/iopa  nojiyHHJia  pa3pemeHHe 
Ha  npOAOJDKeHHe  CBoen  nporpaMMBi,  KaK  h  njiaHHpOBajiocB. 

After  that  episode,  she  felt  it  might  be  better  and  safer  for  us  to  move  further  afield. 
That  summer  of 1923,  we  went  on  to  Baku,  the  famous  oil  city  on  the  shores  of  the 
Caspian  Sea.  From  there  we  continued  our  journey  to  Tiflis.  I  loved  this  beautiful  old 
Georgian  capital-the  wonderful  hot  sulphur  baths  and  daily  massage,  the  excellent 
wines,  and  the  excursions  in  the  mountainous  countryside  way  up  to  Mount  Elbrus. 
There  was  a  nice  little  restaurant,  overhanging  the  wildly  rushing  river  Kura,  that  we 
liked  to  visit  in  the  evenings.  There,  over  a  bottle  of  Zinandaly,  with  shashlik,  we 
enjoyed  listening  to  the  orchestra  playing  native  music  on  native  instruments  and 
watching  the  Georgian  dances. 

\\ 

Ilocjie  3toto  3nH30Aa  OHa  nonyBCTBOBajia,  hto  6bijio  6bi  Jiynnie  h  6e3onacHee 
ABHraTBCn  ^ajiBHie.  3thm  jictom  1923  ro/ia  mbi  OTnpaBHJiHCB  b  EaKy,  3HaMeHHTBiii 
He(f)THHOH  ropo/i  Ha  Seperax  KacnniicKoro  Mopn.  Orryna  mbi  npo/ionmuiH 
nyremecTBHe  b  ThcJijihc.  MHe  noHpaBHJiacB  3Ta  KpacHBan  CTapHHHan  rpy3HHCKan 
CTOJinpa  -  npeKpacHBie  ropunne  cepHBie  b3hhbi  h  e>Ke/iHeBHBiH  Macca®,  otjihhhbic 
BHHa  H  3KCKypCHH  B  TOpHOH  CeJIBCKOH  MeCTHOCTH  gO  3jIB6pyCa.  EbIJI  HeSoJIBIHOH 
pecTOpaH,  HaBHcaBiHHH  Ha/i  ahkoh  peKoii  Kypoii,  KOTOpBiii  mbi  jhoShjih  nocemaTB 
no  BenepaM.  TaM,  3a  SyTBiJiKOH  3nHaH/iajiH  c  manuiBiKOM,  mbi  Hacjia^K/iajiHCB 
npocjiyiHHBaHHeM  opKecTpa,  HTpaiomero  HauHOHajiBHyio  My3BiKy  Ha  HaHHOHanBHBix 
HHCTpyMeHTaX,  H  npOCMOTpOM  Tpy3HHCKHX  TaHU,eB. 

The  Caucasian  tour  ended  at  Baturn  of  the  Black  Sea,  which  lay  blistering  under  the 
scorching  heat  of  the  last  days  of  August.  The  government  placed  a  beautiful  little 
villa  high  up  on  a  cliff  at  our  disposal.  In  this  same  villa  Trotsky  had  lived  during  his 
stay  at  the  Black  Sea  port.  And  before  the  Revolution  it  had  been  the  property  of  a 
wealthy  Frenchman,  who  had  planted  the  garden  with  a  magnificent  profusion  of 
European  and  tropical  flowers.  Unfortunately  the  rainy  season  began  to  spoil  our 
sojourn,  and  we  proceeded  to  Yalta  in  the  Crimea. 

\\ 
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KaBKa3CKHH  Typ  3aBepniHJica  b  EaTyMH  Ha  HepHOM  Mope,  KOTOpoe  Jie^xano  no^ 
rop^HHMH  jiynaMH  nocjieflHHx  anew  aBrycTa.  npaBHTejitcTBO  npenocTaBiiao 
KpacHByK)  MajieHtKyio  BHJiJiy  bbicoko  Ha  yTece  b  Harne  pacnop®xeHHe.  Ha  toh  >xe 
caMOH  BHJiJie  TpopKHH  >khji  bo  BpeMfl  CBoero  npeSbiBamM  b  HepHOMOpcxoM  nopTy. 
A  po  peBOJHOHHH  3to  6tuia  coScTBeHHOCTB  6oraToro  (J)paHH,y3a,  KOTOptra  noca/pm 
ca %  c  BejiHKOJienHbiM  oShhhcm  eBponencKHx  h  TponHnecxHx  hbctob.  K  cojxajieHHio, 
ce30H  AOJK^eH  Hanaji  nopTHTb  Harne  npeEbiBamie,  h  mm  oTnpaBHJiHCb  b  KpbiM,  b 
5LiTy. 

We  resumed  life  at  the  Pretchistcnka  school  early  in  October.  Separated  from  her 
mad  poet  husband,  Isadora  got  down  to  serious  work  with  the  pupils.  Though  the 
memorable  trip  to  the  south  of  Russia-where  living  seemed  easier  and  pleasanter  for 
both  visitors  and  population  alike-had  restored  my  strength  sufficiently  for  me  to 
continue  my  classes,  it  had  not  helped  me  get  rid  of  my  mental  depression.  After  two 
and  a  half  years  of  Russian  exile,  what  I  needed  most  was  to  get  away  from  it  all. 

Like  a  caged  bird,  I  desperately  needed  to  escape,  spread  my  wings,  and  inhale  for  a 
while  the  heady  air  of freedom.  With  some  of  the  money  I  had  saved  from  my 
performances,  I  decided  to  take  a  long  vacation  by  myself. 

\\  ' 

B  Hanajie  oxT^Spa  mbi  bo3o6hobhjih  >xh3hb  b  imcojie  Ha  npeHHCTemce.  Pa3JiyHeHHaa 
c  cyMacmefliHHM  My>xeM  no3TOM,  Ance^opa  npHCTynHJia  k  cepbe3HOH  paSoTe  c 
yneHHKaMH.  HecMOTpa  Ha  to,  hto  He3a6biBaeMan  noe3,nxa  Ha  ior  Pocchh,  r^e  >KH3Hb 
Ka3anacb  6onee  Jierxoii  h  npn^iTHOH  Kaic  jpix  rocTen,  Tax  h  jpix  mccthoto  HacejieHH^, 
BOCCTaHOBHJia  MOH  CHJIbI,  flOCTaTOHHO  npOflOJDXeHHfl  3aH«THH,  3TO  He  nOMOTJIO 
MHe  H36aBHTbca  ot  Moeii  ncHxojiorHHecKOH  flenpeccHH.  nocne  AByx  c  hojiobhhoh 
jieT  pyccKOH  ccMJiKH  x  6ojibme  Bcero  Hy^K^ajiacb  b  tom,  hto6bi  yflajiHTbCfl  ot  Bcero 
3toto.  Kax  nTHpa  b  xjieTxe,  x  othb^hho  Hy^x^ajiacb  b  tom,  hto6bi  yEe^xaTb, 
pa3ABHHyTb  XpMJIMI  H  B^OXHyTb  Ha  MTHOBeHHe  nb^H^HIHH  B03flyx  CBOSOflbl.  C 
HexoTopMMH  ^eHbraMH,  xoTopbie  x  csxoHOMHJia  Ha  cbohx  BMCTymieHmix,  x  peniHJia 
B35ITB  ce6e  OTnycx. 

/  left  in  January,  via  Warsaw,  for  Berlin.  In  my  hurry  to  make  contact  with  the 
outside  world  after  my  exile,  I  rushed  into  the  station  buffet  at  the  Polish  frontier,  not 
merely  to  eat  but  to  buy  up  all  the  newspapers  and  magazines  that  were  unobtainable 
inside  Soviet  Russia  and  that  I  had  missed  so  much. 

\\ 

A  yexajia  b  5iHBape,  nepe3  BapmaBy,  b  EepJiHH.  B  cnernxe,  hto6bi  cBioaTbca  c 
BHeniHHM  MHpoM  nocne  Moero  H3THamM,  x  BOpBanacb  b  cTaHHHOHHMH  6ycf)eT  Ha 
nojibcxoii  rpaHHH,e,  ho  He  npocTO  noecTb,  ho  hto6bi  cxynHTb  TaM  Bee  ra3eTM  h 
jxypHajibi,  xoTopbie  6bijih  HeflOCTynHM  BHyTpH  CoBeTCxon  Pocchh,  h  o  h£m  x  Tax 
CHJibHO  cxynajia. 

/  stayed  in  Berlin  just  long  enough  to  give  a  performance  in  the  Bluethner  Saal.  The 
real  goal  of  my  vacation  was  my  favorite  big  city-Paris.  Before  leaving  for  the 
French  capital,  I  decided  to  go  to  Hamburg  for  a  visit  with  mother.  I  was  now  in  a 
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much  happier  frame  of  mind.  Ever  since  the  train  bearing  me  westward  had  crossed 
the  Red  frontier  into  Poland,  my  spirit  experienced  a  wonderful  lift,  almost  as  if  some 
oppressive  physical  weight  had  been  lifted  from  my  shoulders.  I  believe  a  similar 
sensation  was  experienced  by  every  foreign  visitor  to  the  USSR  during  those  years 
when  the  dreaded  GPU,  knocking  on  the  door  in  the  middle  of  the  night,  spread  cold 
terror  into  the  hearts  of  the  people.  Unless  one  has  lived  in  an  atmosphere  of  this 
kind,  one  does  not  really  appreciate  the  meaning  of  the  word  freedom. 

\\ 

Si  ocTaBanacB  b  EepJiHHe  AOCTaTOHHO  flonro,  hto6bi  BbicTynHTb  b  «EanyHTep  3aanb». 
PeaubHOH  uejibio  Moero  OT^bixa  6biji  moh  jhoShmbih  Sojibihoh  ropo,n  -  IlapHac. 
riepefl  OTbe3flOM  bo  cf)paHn,y3CKyio  CTOJimiy  x  pennuia  noexaTb  b  TaMEypr  pnx 
nocemeHHa  MaTepn.  Tenepb  x  6bina  b  ropa3flO  6onee  cnacTJiHBOM  HacTpoeHHH.  C 
Tex  nop,  Kax  noe3fl,  Hecymnn  Memi  Ha  3ana^,  nepecex  KpacHyio  rpammy  b  Ilojibniy, 
moh  pyx  HcnbiTaji  npexpacHbin  no,zrbeM,  nonTH  xax  SynTO  xaxoii-TO  TaacenbiH 
(J)H3HHecKHH  rpy3  6biJi  cmiT  c  mohx  njien.  Si  nojiaraio,  hto  nofloEHoe  ceHcauHOHHoe 
nyBCTBO  ncnbiTan  xa>x,nbiH  HHOCTpaHHbiH  toctb  CCCP  b  Te  to^bi,  r^e  CTpaniHbiH 
rny  cTynaji  b  flBepb  nocpe^H  hohh  h  pacnpocTpamui  xojioahbih  yacac  b  cepflpa 
modern  Ecjih  nejiOBeK  He  >xhji  b  Taxon  aTMoecfiepe,  oh  HHKaK  He  ohchht  3HaneHHe 
cnoBa  «cBo6oAa». 

/  arrived  in  the  town  of  my  birth  in  the  last  week  of  February.  The  train  had  been 
delayed  because  of  a  heavy  snowfall.  Over  the  door  of  mother's  apartment,  which  she 
shared  with  my  half-sister,  hung  a  garland  of  evergreens;  in  the  center  was  a  big 
''Welcome''  sign.  ''How  late  you  are!  Mother  has  been  frantic!"  my  sister  greeted  me 
exactly  as  if  she  had  seen  me  the  day  before,  rather  than  thirteen  years  ago.  A  family 
gathering  greeted  me  joyously  when  I  entered  the  sitting  room.  They  had  been 
waiting  for  me  with  coffee  and  cakes  since  early  afternoon.  The  old  familiar 
mahogany  table  presented  a  pretty  picture  with  the  lace  cloth,  a  vase  of  roses  and 
carnations  in  the  center,  and  mother's  best  white,  black,  and  gold  china. 

\\ 

A  npHEbina  b  ropo^  Moero  po»c,neHmi  b  nocjieflffloio  He^eJiK)  (J)eBpami.  IIoe3fl  6biji 
OTJio)KeH  H3-3a  CHJibHoro  cHerona^a.  Ha/i  ABepbio  MaTepHHCKOH  xBaprapbi,  KOTOpyio 
OHa  no,neJiHJia  c  Moen  cecTpon,  BHcena  rapnaH^a  BenH03ejieHbix  pacTeHHH;  b  pempe 
6biji  Eojibihoh  3Hax  «^o6po  no)KajiOBaTb».  «Kax  tbi  no3flHo!  MaTb  6bina  b  caMa  He 
CBoa!»  Moa  cecTpa  BCTpeTHJia  Memi  tohho  Tax,  xax  6y^TO  OHa  BHcena  Memi 
HaxaHyHe,  a  He  TpHHa/maTB  jieT  Ha3a^.  C  ceMben  a  BCTpeTHJiaeb  pa^ocTHO,  xor^a  x 
BouiJia  b  rocTHHyio.  Ohh  >x,najiH  Mena  c  Kocjie  h  nupo/KiibiMii  c  paHHero  yTpa. 

CTapbin  3HaKOMbiH  ctoji  H3  KpacHoro  ^epeBa  npeflCTaBnaji  KpacHByio  xapTHHy  c 
KpyaceBHOH  TxaHBio,  Ba30H  H3  p03  h  TB03AHKaMH  b  ueHTpe,  a  Taxace  caMbiM  jiynniHM 
6enbiM,  nepHbiM  h  30jiotbim  xHTaiicxHM  cj)apcf)opOM. 

The  tall  green-tiled  stove  in  the  corner  gave  off  a  pleasant  warmth.  Every  now  and 
then  someone  would  put  a  little  more  wood  on  the  fire,  for  the  snow  continued  to  fall 
and  the  night  grew  colder.  But  in  the  gute  Stube  we  made  ourselves  cozy,  enjoying  a 
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late  supper  in  the  Hamburg  manner  with  cold  cuts,  smoked  fish,  dark  and  white 
bread,  and  beer.  This  evoked  childhood  memories. 

\\ 

Bxicoxaa  3eaeHaa  xacf)eaBHaa  neaB  b  yrny  ,naBana  npnaTHoe  Tenao.  BpeMa  ot 
BpeMeHH,  kto-to  Kuan  Ha  oroHB  HeMHoro  SonBine  ^epeBa,  noTOMy  hto  CHer 
npo,noaacaa  na/jaTB,  h  hohb  cTaHOBHaacB  Bee  xoao^Hee.  Ho  b  «xopomeH  KOMHaTe» 
HaM  6BLBO  yiOTHO,  H  MBI  HaCaaaCflaaHCB  n03flHHM  yaCHHOM  B  r aM6ypre,  c  mhciibim 
accopTH,  KonneHoii  pBiSon,  tcmhbim  h  SeaBiM  xaeSoM,  h  hhbom.  3to  BBi3Baao 
^eTCKHe  BOcnoMHHaHHa. 

That  night  I  lay  down  under  a  mountain  of  goosedown  covers  in  the  old  mahogany 
bed  where  I  was  born  and  my  father  had  died.  For  an  instant  I  had  the  strange 
sensation  that  I  had  never  left  home.  There  was  the  same  light  from  a  street  lamp, 
filtering  through  the  lace  curtains,  sketching  a  soft  pattern  on  the  ceiling,  that  I  had 
seen  as  a  child  before  going  to  sleep.  Although  this  was  a  different  apartment  from 
the  one  I  knew  in  childhood-much  more  modern,  less  gloomy,  and  in  a  more 
attractive  section  of  town,  on  a  street  called  Pappelallee-nothing  important  had 
really  changed.  Only  I  had  changed.  For  me  this  represented  the  old,  narrow 
horizon.  Like  a  visitor  from  a  distant  star,  I  could  never  feel  at  home  in  this  small 
world  again. 

I  tossed  about  thinking  of  these  things  in  a  restless  state  of  mind,  unable  to  sleep, 
when  mother  whispered  to  me,  "Irma,  my  child,  are  you  still  awake?  "  And  I  answered 
as  of  old,  "Yes,  Mama. " 

\\ 

B  Ty  hohb  a  aeraa  no,n  ropon  noKpBiTBix  nyxoM  noxpBiBaa  Ha  CTapoii  xpOBara  H3 
KpacHoro  flepeBa,  r^e  a  po^HaacB,  h  yMep  moh  otch.  Ha  MTHOBeHHe  y  MeHa 
noaBHaocB  cTpaHHoe  omymeHHe,  hto  a  HHKor^a  He  noxn^ana  ^om.  Ot  yaHHHoro 
cf)OHapa  npOHHKaa  tot  ace  CBeT,  npoSnpaacB  ckbo3b  xpyaceBHBie  3aHaBecKH,  pncya 
Ha  noToaxe  MarxHH  y30p,  xoTOpBin  a  BH^eaa  eipe  pe6eHX0M,  xor^a  aoacnaacB  cnaTB. 
XoTa  3to  6Biaa  xBaprapa,  OTanaHaa  ot  toh,  KOTOpyio  a  3Haaa  b  ^eTCTBe,  -  HaMHoro 
6oaee  coBpeMeHHaa,  MeHee  MpaaHaa  h  b  6oaee  npHBaeKaTeaBHOM  panoHe  ropo.ua, 

Ha  yanue  no^  H33BaHHeM  nanneaaaaan  -  HHaero  BaacHoro  ^eHCTBHTeaBHO  He 
H3MeHHaocB.  Tohbko  a  H3MeHHaacB.  ,H,aa  MeHa  3to  npeflCTaBaaao  co6oh  CTapBiH 
y3KHH  ropH30HT.  Kax  rocTBa  c  Aaaexoii  3Be3^Bi,  a  HHxor/ia  He  ayBCTBOBaaa  ce6a  xax 
flOMa  B  3TOM  MaaeHBXOM  MHpe. 

A  Spocnaa  .nyMaTB  06  stom  b  SecnoxoimoM  cocToaHHH  yMa,  He  b  cocToaHHH  cnaTB, 
xor.ua  MaMa  npomenTaaa  MHe:  «HpMa,  flirra  Moe,  tbi  eipe  He  cnHiHB?»  H  a  OTBeTHaa, 
xax  h  paHBHie:  «j\g,  MaMa.» 

In  my  mind's  eye  mother  had  not  changed  a  bit  since  my  childhood  days,  except  that 
her  hair  was  now  snowy  white.  She  had  given  birth  to  me  at  the  age  of  forty-five,  and 
I  had  no  recollection  of  her  as  a  young  woman.  She  had  always  been  my  dear  old 
mother.  Seeing  I  lay  awake,  she  raised  her  voice.  "You  know  what  I  was  thinking? 
Tomorrow  is  your  birthday  and .  .  .  and .  .  .  this  is  something  I  have  never  told  you. 
But  when  you  were  born,  I  suffered  such  pain.  I  had  no  doctor,  only  a  midwife,  and 
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that  dreadful  pain  lasted  through  the  night.  I  thought  I  would  not  be  able  to  stand  it 
longer  when-just  as  the  sun  was  rising  and  cast  a  reddish  glow  over  the  room-you 
were  born.  And  oh,  my  Irma,  how  happy  I  felt  to  hold  you  in  my  arms!” 

W 

B  MOHX  MBICJHIX  MaMa  HeMHOrO  H3MeHHJiaCB  C  fleTCTBa,  3a  HCKJIIOHeHHeM  Toro,  HTO 
ee  bojiocbi  6bijih  Tenepb  SenocHemibiMH.  OHa  po^HJia  Memi  b  B03pacTe  copoxa  mth 
aeT,  h  x  He  BcnoMHHana  o  Hen  xax  o  mojioaoh  >xeHmHHe.  OHa  Bcer^a  6bina  MoeM 
floporoii  CTapoM  MaTeptio.  YBH.neB,  hto  x  He  cnana,  OHa  noBbicnjia  tojioc.  «Tbi 
3Haenib,  o  neM  x  .nyMajia?  3aBTpa  tboh  ^eHb  po>x,neHH5i  h  ...  h  ...  3to  to,  hto  x  Te6e 
HHKor^a  He  roBopHJia.  Ho  xor.ua  tbi  po^HJiacb,  x  CTpa^ajia  ot  Taxon  6ojih.  Y  Memi  He 
6biJio  Bpana,  TOJibxo  axymepxa  h  3Ta  CTpaniHaa  6onb  npOAOJHxajiacb  bcio  hohb.  A 
AyMajia,  hto  He  CMory  Bbi^ep^xaTb  3to  AOJibme,  xor^a  -  xax  tojibxo  b30hijio  cojiHu,e 
h  SpocHJio  xpacHOBaTbiH  cBeT  no  xoMHaTe  -  tbi  pOAHJiacb.  H,  o,  moh  HpMa,  xax  x 
6biJia  cnacTJiHBa  .nep^xaTb  Te6a  Ha  pyxax!» 

In  the  dark  room,  lying  in  the  bed  beside  me,  she  reached  over  and  grasped  my  hand. 
I  heard  her  wail  as  if  still  in  labor,  "My  child,  if  I  had  only  known!  Oh  God!  If  I  had 
only  known  I  would  see  so  little  of  you  in  my  life-I  would  have  never  let  you  go!” 

And  then  I  knew.  In  that  heart-rending  cry  lay  mother's  tragedy.  And  there  was 
nothing  in  the  world  I  could  do  about  it. 

\\ 

B  tcmhoh  xoMHaTe,  jiejxamaa  b  nocTejin  p^moM  co  mhoh,  OHa  noraHyjiacb  h 
cxBaTHJia  Meroi  3a  pyxy.  A  ycjibimajia  ee  Bonjib,  xax  6yzrro  Bee  eipe  b  po^ax:  ^hta 
Moe,  ecjiH  6bi  x  tojibxo  3Hajia!  O  Bo>xe!  Ecjih  6bi  x  3Hana  tojibxo,  hto  x  6y^y  Tax 
Mano  BH^eTb  Te6n  b  CBoen  >xh3hh,  x  6bi  HHxor^a  He  OTnycrajia  Te6fl!» 

H  Tor^a  x  3Hana.  B  stom  cepflenHOM  xpnxe  Jie^xana  Tpare^Ha  MaTepH.  H  Hnnero  b 
MHpe  x  He  Morna  CAejiaTb. 

The  few  weeks  I  spent  with  mother  passed  swiftly  and  pleasantly  for  both  of  us.  I  left 
her  in  a  cheerful  frame  of  mind.  We  made  plans  for  taking  a  trip  together  next 
summer  during  my  vacation.  Now  that  I  could  earn  my  own  living,  I  could  lend  her  a 
little  financial  support.  I  asked  her,  ""Where  would  you  most  like  to  go?  "  She  said, 

"As  long  as  I  can  remember,  I  have  always  wanted  to  sail  down  the  Rhine.  Do  you 
think  we  could  really  make  that  journey  together?  That  would  be  so  wonderful!  At  the 
same  time  we  could  visit  my  brother  Ehrich,  the  uncle  you  have  never  seen,  in 
Mlinchen-Gladbach.  "  I  assured  her  that  she  could  plan  for  this  trip  next  summer  even 
if,  for  some  reason,  I  would  be  unable  to  join  her. 

\\ 

Hecxojibxo  He^ejib,  npoBe,neHHbix  c  MaTepbio,  nponuiH  SbicTpo  h  npmiTHO  jxxx  Hac 
o6enx.  A  ocTaBHJia  ee  b  BecenoM  HacTpoeHHH.  Mbi  njiaHHpOBajin  noe3,nxy  BMecTe 
jieTOM  cjie^yiomero  ro^a  bo  Bpeivni  OTnycxa.  Tenepb,  xor.ua  x  Morna  6bi 
3apa6aTbiBaTb  ce6e  Ha  >xH3Hb,  x  Morna  6bi  oxa3aTb  en  HeBojibinyio  cfmHaHCOByio 
no,zmep5xxy.  A  cnpocnjia  ee:  «Ky/ia  tbi  Sojibine  Bcero  xonenib  noexaTb?»  OHa 
cxa3ana:  «Cxojibxo  ce6n  noMHio,  x  Bcer^a  xoTejia  nponjibiTb  no  Peiffly.  Kax  bbi 
AyMaeTe,  mbi  motjih  6bi  c^eJiaTb  3to  nyTemecTBHe  BMecTe?  3to  6bijio  6bi  Tax 
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3aMeHaTentH0 !  B  to  >k e  BpeMn  mli  motjih  6m  noceTHTB  Moero  6paTa  3pnxa,  .zpmio, 
KOTOporo  bbi  HHKor^a  He  BH^ejiH,  b  MjiHHHeH-rnafl6axe.  »  A  3aBepHJia  ee,  hto  OHa 
MO)KeT  njiaHHpOBaTt  3Ty  noe3,nxy  cjieflyiomHM  jieTOM,  ^a>xe  ecan  no  xaxoii-TO 
npHHHHe  %  He  CMory  npHCoeflHHHTBCfl  k  Hen. 

The  day  of  my  departure  for  Paris,  the  train  was  delayed  for  an  hour.  She  saw  me  off 
and  we  repaired  to  the  station  buffet  for  a  cup  of  coffee.  She  continued  to  chat 
animatedly  about  the  coming  event  that  would  fulfill  a  lifelong  wish.  Then,  inevitably, 
the  moment  came  to  say  goodbye.  It  was  that  same  station  where  so  long  ago  in  the 
winter  of  1905,  we  had  said  goodbye.  And  suddenly  when  I  heard  the  shrill  blast  of 
the  train  whistle  it  all  came  back  to  my  mind  so  poignantly;  how  she  had  clung  to  my 
hand  walking  to  the  end  of  the  platform  and  then  watched  the  train  depart  with  tears 
streaming  down  her  face.  And  now  I  had  a  sudden  terrible  premonition  that  this  was 
our  last  farewell. 

Before  the  train  started  to  move,  mother  turned  away  and  holding  on  to  the  bannister 
groped  her  way  slowly  up  the  steps.  I  watched  her  black-clad  figure  until  it  was  gone 
and  then  I  collapsed  in  my  compartment  overcome  with  sobs  I  could  not  control. 

\\ 

B  ,neHB  Moero  OTBe3/ia  b  IlapH^x  noe3A  6mji  OTJio>xeH  Ha  nac.  OHa  Memi  npoBO>xajia, 
h  mbi  3amjiH  b  cTaHHHOHHMH  6y(f)eT  Ha  HaiHKy  KO(f)e.  OHa  npoflOJDKajia  3HeprHHHO 
6ojiTaTb  o  npeACTOflipeM  co6bithh,  KOTOpoe  Hcnojimuio  6m  ee  3aBeTHoe  ^xejiamie. 
3aTeM,  Hen36e)KHO,  HacTynHJi  momcht  nonpomaTBcu.  3to  6biJia  Ta  caMan  CTaHijmi, 
r^e  Tax  ^aBHO  mbi  nonpomajiHCB  3hmoh  1905  ro^a.  H  BHe3anHO,  xopua  n  ycjiBimajia 

npOH3HTeJIBHBIH  B3pBIB  CBHCTKa,  BCe  3TO  flOHIJIO  gO  Memi  Tax  OCTpO;  XaX  OHa 
HenmuiacB  3a  moio  pyxy,  npoxo,zpi  x  xoHpy  njiaTcfiopMBi,  a  3aTeM  Ha6jnoflajia,  xax 
noe3A  yxoflHT,  co  cne3aMH,  cTexaiomHMH  no  ee  Jinny.  H  TenepB  y  Memi  BHe3anHO 
bo3hhxjio  yjxacHoe  npeflHyBCTBHe,  hto  3to  6bijio  Harne  nocjieflHee  npomaHHe. 
riepefl  TeM,  xax  noe3fl  Hanaji  ^BHraTBCH,  MaTB  OTBepHyjiacB  h  ^ep^xacB  3a  nopyneHB, 
MeAJieHHO  noAHHMancB  no  cTyneHBxaM.  A  Ha6jno,najia  3a  ee  nepHOH  cfmrypoH,  noxa 
OHa  He  Hcne3Jia,  a  3aTeM  n  pyxHyjia  b  cBoeM  xyne,  npeoflOJieBan  pBi^aHmi,  xoTopBie  n 
He  MOTJia  XOHTpOJIHpOBaTB. 


Several  days  later,  in  Paris,  I  received  a  letter  from  her: 

My  dear,  dear  Irma: 

I  got  your  telegram  in  the  evening  and  I  am  glad  that  you  arrived  safely.  After  all  the 
excitement  of  departure  and  the  long  trip,  you  must  have  been  very  tired.  I  too  quickly 
drove  home  and  went  to  bed  and  stayed  there  for  a  few  days'  rest.  Yesterday,  Friday, 
Marie  and  I  rearranged  the  rooms  and  were  delighted  how  inviting  the  new  furniture 
looks.  And  I  regretted  that  you,  the  generous  donor,  could  not  be  there  to  see  it.  I 
hope  that  you  enjoyed  your  stay  with  me  and  that  everything  made  a  favorable 
impression  on  you,  dear.  I  wanted  so  much  to  make  things  even  more  gemutlich  and 
pleasant  but  with  all  the  visiting  back  and  forth  and  the  awfully  cold  weather  it  would 
have  been  too  much  of  an  exertion  for  me.  Next  time  you  come  for  a  visit  with  us  we 
shall  pass  quieter  and  happier  hours  by  ourselves. 
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U 

HecKOJitKO  alien  cnycTa,  b  napnace,  a  noayHHaa  ot  Hee  nucbMo: 

,2,oporaa,  aoporaa  HpMa: 

A  noayHHaa  tboio  TeaerpaMMy  BenepoM,  h  a  paaa,  hto  tbi  aoSpaaacB 
SaaronoayHHO.  Ilocae  Bcero  BonHeHHH  OTBe3aa  h  aoaroro  nyTemecTBHa  tbi, 
aoaaoio  6bitb,  oaeHB  ycTaaa.  A  cpa3y  noexaaa  aoMoii  h  aeraa  cnaTB,  h  ocTaBanacB 
Tax  Ha  HecKOJiBKO  aneii  OTaBixa.  Bnepa,  b  naTHHuy,  Mapn  h  a  nepecTponaH 
KOMHaTBi  h  6bihh  b  BOCTOpre  ot  toto,  Kax  npnBaexaeT  HOBaa  Me6enB.  H  a  noacaaeaa, 
hto  tbi,  meapbiH  aapnTeaB,  He  Moraa  6bitb  TaM,  hto6bi  3to  yBHaeTB.  A  HaaeiocB,  hto 
Te6e  noHpaBHaocB  TBoe  npeSbiBaHHe  co  mhoh,  h  Bee  3to  npOH3Beao  Ha  Te6a 
xopomee  BnenaTaeHHe,  aoporaa.  A  Tax  chhbho  xoTeaa  caeaaTB  Bee  Benin  eipe  6oaee 
yioTHBiMH  h  npnaTHBiMH,  ho  co  BceMH  nocememiaMH  Tyaa-cioaa  h  yacacHO 
xoaoaHoii  noroaoH,  3to  6biho  6bi  caHHiKOM  6ohbihhm  HanpaaceHHeM  aaa  MeHa.  B 
caeayiOHiHH  pa3,  xoraa  tbi  npHeaeniB  k  HaM  b  tocth,  mbi  npOBeaeM  6oaee 
cnoKOHHBie  h  CHacTaHBbie  nacBi  BMecTe. 

Everybody  here  at  home  sends  their  best  wishes  for  a  pleasant  trip  back  to  Moscow.  I 
wish  you  all  the  luck  and  good  health.  Please  give  my  regards  to  Isadora  and 
greetings  to  all  the  dear  children  of  your  school.  The  photos  we  took,  unfortunately, 
did  not  come  out;  only  one  of  me,  too  bad.  I  wanted  so  much  to  have  a  picture  of  us 
together.  Happy  journey,  dear  Irma,  and  a  thousand  kisses  from  your  loving 
Mama 
\\ 

Bee  3aecB,  aoMa,  OTnpaBaaiOT  Te6e  cboh  HaHaynmne  noacenamia  npHUTHoro 
nyTemecTBHa  oSparao  b  MocKBy.  A  aceaaio  Te6e  yaann  h  xopomero  3aopOB&a. 
IIoacaayHCTa,  nepeaan  moh  npHBeTCTBHa  Anceaope  h  npHBeT  BceM  aoporHM  aeTaM 
Bameii  HiKoaBi.  OoTorpaiJiHH,  KOTOpBie  mbi  caeaaan,  k  coacaaemno,  He  b&iihhh; 
ToaBKO  oanH  co  mhoh,  ho  Toace  naoxo.  A  Tax  cnaBHO  xoTeaa  ccjiOTorpacfiHpoBaTB  Hac 
BMecTe.  CHacTaHBoro  nyTemecTBHa,  aoporaa  HpMa,  h  TBicana  noueayeB  ot  TBoefi 
aioGameii  MaMBi. 

The  journey  down  the  Rhine  we  planned  together  could  not  be  realized.  My  work  in 
Russia  kept  me  tied  down  and  too  busy  to  join  her.  But  she  and  my  half-sister  Marie 
visited  with  the  relatives  for  a  month  or  more.  She  wrote  me  from  Miinchen- 
Gladbach: 

\\ 

nyTemecTBHe  no  PeiiHy,  xoTOpoe  mbi  cnaaHHpoBaaH  BMecTe,  He  Morao  6bitb 
peaaH30BaH0.  Moa  pa6oTa  b  Pocchh  aepacaaa  MeHa  CBa3aHHoii  h  cannixoM  3aHaTOH, 
hto6bi  npncoeaHHHTBca  x  Heir  Ho  OHa  h  Moa  cecTpa  Mspn  npoSBian  c 
poacTBeHHHxaMH  yace  Mecau  nan  6oaBme.  OHa  Hanncaaa  MHe  H3  Mhhxch- 
TaaaSaxa: 

We  have  been  most  hospitably  received  here  by  our  relatives.  They  have  shown  us  a 
lot  of  the  town  and  its  surroundings.  The  many  industries,  the  tri-centenary  festival, 
fairs,  parades,  etc.  Also  they  have  here  a  beautiful  theatre  with  a  big  restaurant 
situated  in  a  park  among  a  parterre  of  roses.  You  ought  to  give  a  performance  there 
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sometime  and  show  the  townspeople  what  real  dancing  is!  They  simply  have  no 
conception  of  it. 

\\ 

Mti  6mjih  oneHb  rocTenpHHMHO  npuHHTM  HaniHMH  popcTBeHHHxaMH.  Ohh  noKa3ajiH 
HaM  MHoroe  b  ropope  h  ero  OKpecTHOcrax.  Mhokcctbo  nporoBopcTB,  cfiecTHBajib 
TpexcoTJieTH^i,  apMapKH,  napapbi  h  T.p.  Tax>xe  3pecb  ecTb  npexpacHMH  TeaTp  c 
SojibmHM  pecTOpaHOM,  pacnojio>xeHHMH  b  napxe  cpepn  napTepoB  ws  p03.  Tbi 
pojimia  xorpa-HH6ypb  paTb  npepcTaBJieHHe  h  noxa3aTb  ropoxamM,  hto  Taxoe 
HacToamHH  TaHep!  Ohh  npocTO  nomiTHH  He  hmciot  06  3tom. 

We  also  visited  Dusseldorf  and  saw  the  "Gesolei"  exhibition  which  was  most 
instructive  and  interesting.  We  dined  in  the  open  on  the  Rhine  embankment  and  in  the 
evening  saw  the  big  bridge,  the  town  and  the  entire  exhibition  illuminated.  It  was 
beautiful!  Our  relatives  have  entertained  us  splendidly.  Young  Willi  owns  a  car  and 
he  sped  us  along  the  Rennbahn  at  terrific  speed.  Such  fun!  In  August,  Marie  and  I 
took  the  long-awaited  trip  down  the  river  Rhine  in  a  cabin  steamer,  food  and 
everything  included.  We  sailed  between  mountains,  ruins,  and  castles  down  to 
Ruedesheim,  where  we  saw  the  National  Monument  and  the  wonderful  vineyards.  On 
our  way  back,  near  Coblentz,  we  had  to  wait  a  long  time  in  order  to  pass,  because  the 
French  are  building  a  bridge  across  the  river,  on  to  Cologne. 

\\ 

Mm  Taioxe  noceTHJiH  ^loccejibpopcf)  h  yBHpenH  BMCTaBxy  «r ecojieH»,  xoTOpan  6bina 
caMOH  noywrejibHOH  h  HHTepecHOH.  Mm  o6epajiH  nop  otkpmtmm  hc6om,  Ha 
Ha6epe5KHOH  PeiiHa,  a  BenepOM  yBHpenH  cbcthmh  moct,  ropop  h  bcio  BMCTaBKy.  3to 
6mjio  npexpacHo!  Harnn  popcTBeHHHKH  pa3BJieKajiH  Hac  BejiHKOJienHo.  Mojiopoh 
Bhjijih  BJiapeeT  MaimmoH,  h  oh  npOKaTHJi  Hac  no  Pemixamiy  c  noTpucaiomeH 
CKOpocTbio.  Tax  Beceno!  B  aBrycTe  mbi  c  Mapn  coBepniHJiH  pojirojxpaHHyio  noe3pxy 
no  pexe  PeiiH  Ha  napoxope,  epa  h  Bee  ocTajibHoe  6mjio  BXjnoneHO.  Mm  njiMJiH 
Moxpy  ropaMH,  pynHaMH  h  3aMxaMH  po  PiopecxaiiMa,  rpe  mm  yBnpejin 
HapHOHajibHMH  naM^THHx  h  npexpacHbie  BHHorpapHnxn.  Ha  oSpaTHOM  nyra, 
Hepajiexo  ot  KoSneHHa,  HaM  npHHuiocb  ponro  jxpaTb,  hto6m  npoiiTH,  noTOMy  hto 
<J)paHH,y3bI  CTpOHT  MOCT  Hepe3  pexy,  B  KeJIbH. 

/  admired  the  "Koelnischer  Dom  "  so  very  much  I  did  not  want  to  leave.  I  felt  like 
looking  at  and  admiring  the  beautiful  interior  of  the  cathedral  and  the  tail  spires  over 
and  over  again.  Tomorrow  at  ten  o'clock  we  return  to  Hamburg.  Uncle  and  his  family 
send  greetings,  and  Marie  and  I  send  our  dearest  love  to  you. 

Mama 

\\ 

A  BOcxHipanacb  Kcjibhcxhm  co6opOM,  Tax  hto  He  xoTejia  yxopHTb.  Mhc  xotcjiocb 
CMOTpeTb  h  jiioSoBaTbCH  npexpacHMM  HHTepbepOM  co6opa  h  bbicoxhmh  hihhjihmh 
CHOBa  h  cHOBa.  3aBTpa  b  pecHTb  nacoB  mbi  BepHeMCH  b  TaMSypr.  flapa  h  ero  ceMMi 
nocbuiaiOT  cboh  npHBeTCTBHH,  a  mbi  c  Mapn  c  papocTbio  oTnpaBjnieM  Te6e  cboio 
HCXpeHHKHO  JIK)6oBb. 

MaMa 


372 


Still  spry  at  seventy-one,  though  in  delicate  health,  she  once  showed  me  that  she  too 
could  dance  the  foxtrot.  I  expected  her  to  go  on  living  for  at  least  another  decade.  But 
providence  decided  otherwise.  Three  years  later  when  the  end  came,  I  happened  to  be 
thousands  of  miles  distant,  unable  to  reach  her  in  time.  My  half-sister  Anna,  writing 
to  me  about  the  funeral,  which  took  place  in  the  famous  Ohlsdorf  cemetery,  the  most 
beautiful  in  Germany,  told  me  that  on  top  of  my  mother's  coffin  was  a  large  wreath 
tied  with  a  lilac  ribbon  on  which  my  name  was  engraved  in  gold,  with  an  inscription 
saying,  " From  her  only  daughter,  absent  in  Moscow.  "And  so  it  had  been  most  of  her 
life. 

\\ 

Bee  eme  6oppa%,  Kor/ia  en  6bijio  ceMb^ecaT  o^hh  ro/i,  xora  y  Hee  h  6bijio  cna6oe 
3/iopOBbe,  oHa  o/iHajK^Bi  noKa3ana  MHe,  hto  Tcme  MoaceT  TaHpeBaTB  (|)OKCTpoT.  A 
OKH^ana,  hto  OHa  SyaeT  >khtb  eme  Kaic  mhhhmym  ^ecaTB  aeT.  Ho  npoBH^eHMe 
peniHJio  HHane.  TpH  ro^a  cnycTH,  Kor^a  HacTynna  KOHem  a  OKa3anacB  Ha 
paccToaHHH  tbichh  mhhb,  Hecnoco6Haa  BOBpeMa  ^oSpaTBca  p,o  Hee.  Moa  CBO^Haa 
cecTpa  AHHa,  HamicaB  MHe  o  noxopOHax,  KOTOpBie  eocToaaHCB  Ha  3HaMeHHTOM 
Kaa^Hme  OaBC,aop(f),  caMOM  KpaciiBOM  b  repMamni,  paccKa3ana  MHe,  hto  Ha  rpo6y 
Moeii  MaTepn  6biji  6ohbhioh  bchok,  nepeBH3aHHBiH  cnpeHeBOH  aeHTOH,  Ha  KOTOpOH 
MOe  HM8  6BIJIO  BBirpaBHpOBaHO  30H0T0M,  C  HaflnHCBK):  «Ot  ee  HCKaiOHHTeaBHOH 
AonepH,  OTcyTCTByiomeH  b  MocKBe».  H  Tax  6biao  SojiBinyio  nacTB  ee  >kh3hh. 


373 


[275],  p.249-258  *  DUNCAN  DANCER  *  Plough  the  Ground,  Sow  the  Seed  * 


-=17=- 

Plough  the  Ground,  Sow  the  Seed 
IlaxaTb  3eMJiio,  CeuTb  ceMeHa 

" WHERE  is  Saturn?  "  Isadora  wailed  in  her  letter  to  me  from  Samara.  She  was 
engaged  on  a  tour  of  the  Volga  district,  with  Mark  Metchick,  her  pianist,  and 
Zinoviev,  her  manager.  The  trio  went  from  misfortune  to  catastrophe.  If,  as  the 
astrologers  believe,  the  planet  Saturn  stands  for  delay  and  death,  then  it  must  indeed 
have  loomed  large  in  her  horoscope  at  that  period.  The  evil  planet  must  have 
foreshadowed  the  tragic  end  of  her  existence,  for  within  the  short  space  of  three  years 
my  foster  mother  too  was  dead. 

\\ 

«TJfE  3to  -  CaTypH?»,  -  Auce^opa  Bomuia  b  cBoeM  micbMe  MHe  H3  CaMapti.  Om 
coBepmana  Typ  no  IIoBOiDKCKOMy  OKpyry  c  MapKOM  Mcthhicom,  ee  nnaHHCTOM,  n 
3nHOBbeBbiM,  ee  MeHe^>KepOM .  Tpno  nepenuio  ot  HecnacTbn  k  KaTacTpocf)e.  Ecjih, 

KaK  nonaraiOT  acTponorn,  nnaHeTa  CaTypH  CHMBOJin3npyeT  3aMe,zpieHHe  n  CMepTb, 
to  b  3tot  nepnofl  OHa  AencTBHTejibHO  BbipncoBbiBajiacb  b  ee  ropocKone.  3na x 
nnaHeTa,  aojdkho  Sbitb,  npe^Bemajia  TparnnecKHH  KOHen  ee  cymecTBOBamni, 
nocKOJibKy  b  TeneHne  kopotkhx  Tpex  neT  mom  npneMHan  MaTb  Tonce  OKa3anacb 
MepTBa. 

We  leave  this  Volga,  which  I  prefer  to  remember  from  a  distance.  No  public,  no 
comprehension-nothing.  Boats  frightfully  crowded  with  screaming  children  and 
chattering  women.  Three  in  a  cabin,  second  class.  Every  corner  taken  in  first.  I  sat  on 
deck  all  night  and  enjoyed  some  quiet  hours  of  moonlit  beauty,  quite  alone.  But  the 
rest-nightmare! 

\\ 

Mbi  noKH^aeM  3Ty  Bonry,  KOTOpyio  n  npe^nonuTaio  noMHHTb  Ha  paccTonHHH.  HeT 
ny6jiHKH,  HeT  noHHMamM  -  Hnnero.  JIoakh  yncacHO  nepenojiHeHbi  KpHnaiipiMH 
^eTbMH  h  SojiTaioHiHMH  >KeHHjHHaMH.  Tpoe  b  xaiOTe,  BTOpoii  KJiacc.  Kanc^biH  yron 
xeM-TO  3aHnT.  31  CH^ena  Ha  nany6e  bcio  hohb  h  Hacjianc^ajiacb  thxhmh  nacaMH 
nyHHOH  KpacoTbi,  coBepmeHHO  o^Ha.  Ho  Bee  ocTanbHoe  -  KoniMap! 

We  leave  tonight  for  Orenburg.  No  news  of  curtains.  Telegraph  and  inquire  for  them. 
Then  to  Tashkent.  Send  me  books  and  papers  and  write  me  news.  How  is  the  divine 
Comrade  Podvowsky? 

This  journey  is  a  Calvary.  Heat  terrific,  almost  dead.  .  .  .  How  do  things  progress? 
Much  love  to  you  and  love  to  the  children. 

Yours,  in  unholy  martyrdom, 

Poor  Isadora 
Hell  of  a  life  anyway. 

\\ 
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Ceroflmi  mbi  ye3acaeM  b  OpeHSypr.  Hnxaxnx  H3BecTHH  o  mTOpax.  TejierpacJmpyHTe 
h  cnpocHTe  hx.  3aTeM  b  TaniKeHT.  npHiHanre  MHe  xhhth  h  ^OKyMeHTBi  h  HanHiHHTe 
MHe  HOBOCTH.  KaX  60)KeCTBeHHBIH  TOBapHip  nOABOHCKHH? 

3to  nyTemecTBHe  -  roarocfia.  Tenao  noTpacaiomee,  nonm  MepTBoe...  Kax  Bee 
npoHexoflHT?  OneHB  aioSaio  Te6a  h  jiioSjik)  ^eTeii. 

Tboh,  b  HenecTHBOM  MyneHnnecTBe, 

Be^ma  Afice^opa 
B  aio6oM  caynae,  a^cxaa  >xh3hb. 

Next  she  wrote  from  Orenburg,  a  small  town  situated  in  the  southern  Urals,  where 
those  lovely  gossamer  Orenburg  shawls  are  made: 

Dearest  Irma: 

We  sent  you  letters  and  three  telegrams  without  answer.  Just  received  word  the 
curtains  arrived  only  today  in  Kazan! ! !  Too  late  to  take  them  to  Tashkent.  We  leave 
at  six  tomorrow.  Heaven  knows  for  what,  but  keep  hoping.  Have  about  fifty  kopeks  in 
the  caisse.  Please  telegraph  and  write  me  to  Tashkent.  One  feels  so  cut  off from  the 
world  and  all  these  towns  so  small,  ruined  and  God  forlorn.  lam  almost  at  the  last 
gasp.  Dancing  in  white  lights  without  decors.  The  public  understands  nothing  at  all. 

\\ 

3aTeM  OHa  Haniicaaa  H3  OpeHSypra,  ManeHBxoro  ropo^xa,  pacnoaoaceHHoro  Ha 
K)5xhom  ypane,  r^e  CAeaaHBi  sth  npexpacHBie  opeHSypaccxne  maun: 
floporaa  HpMa: 

Mbi  oTnpaBHJiH  Te6e  nncBMa  h  Tpn  TeaerpaMMBi  6e3  oTBeTa.  npocTO  noayHHaocB, 
hto  3aHaBecH  npHCxian  tohbxo  ceroflHH  b  Ka3aHB ! ! !  Cjihhixom  no3flHO  Be3TH  hx  b 
TamxeHT.  3aBTpa  mbi  ye3acaeM  b  rnecTB.  He6eca  3HaiOT  Ha  hto,  ho  npoflonacaiiTe 
HafleaTBca.  HvieeM  oxoao  miTHflecHTH  xoneex  b  xacce.  IIoacanyHCTa,  TenerpaiJmpyH 
h  HanHHiH  MHe  b  TamxeHT.  HyBCTByio  ce6a  Taxon  OTOpBaHHOH  ot  MHpa  h  Bee  3th 
ropo^a,  Taxne  MaaeHBXHe,  pa3pymeHHBie  h  3a6pomeHHBie  Botom.  31  noHTH  Ha 
nocne/pieM  B3,noxe.  TaHu,Bi  b  6eaoM  cBeTe  6e3  flexopoB.  nySanxa  BOoSipe  HHnero  He 
noHHMaeT. 

Today  I  visited  the  children's  colony  and  gave  them  a  dancing  lesson.  Their  life  and 
enthusiasm  is  touching-all  orphans  .... 

Have  found  no  woman  and  no  help  at  the  theatre-very  trying.  Well,  love  to  you.  For 
Heaven's  sake  telegraph  me  news.  With  all  good  wishes  and  love  to  the  children, 
Isadora 

Samarkand,  the  end  of  June,  1924. 

\\ 

Ceroflmi  a  noceTHJia  ^eTcxyio  xojiohhio  h  ,nana  hm  ypox  TaHpeB.  Hx  >xh3hb  h 
3HTy3H33M  TpOTaTeJIBHBI  -  BCe  CHpOTBI... 

He  Hainan  hh  o^hoh  acemiiHHBi  h  HHxaxoii  noMomn  b  TeaTpe  -  oneHB  CTapaancB. 

Hy,  aioSaio  Te6a.  Pa^H  Bora,  TeaerpacjiHpyH  MHe  hobocth.  Co  bccmh  ^oSpBiMH 
noaceaaHHHMH  h  hioBobbio  x  ^thm, 

Anceflopa 

CaMapxaHfl,  xoHeu  hk>hh  1924  ro^a. 
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Dearest  Irma: 

We  go  from  one  catastrophe  to  another.  Arrived  in  Tashkent  without  a  kopek.  Found 
theatre  full  of  Geltzer,  Hotel  full  of  Geltzer,  whole  town  occupied.  We  had  to  go  to  an 
awful  hotel  where  they  demanded  "dingy  "  in  advance,  and,  failing,  would  not  even 
give  us  a  samovar.  We  wandered  round  the  town  without  even  a  cup  of  tea  all  day.  In 
the  evening  we  went  to  see  Geltzer  dance  to  a  packed  house!  After  a  second  hungry 
day  Zinoviev  pawned  his  valise  with  two  suits  for  just  enough  to  come  here.  And  who 
do  you  think  he  pawned  it  to?  Why,  Kalovsky,  who  is  now  Geltzer' s  official  husband. 

\\  ' 

^oporan  HpMa: 

Mbi  nepexo^HM  ot  o^hoh  KaTacTpo(})Bi  k  Apyroii.  IIph6bijih  b  TaimceHT  6e3  KoneiiKH. 
HafifleH  TeaTp,  iiojihoctbk)  TenBijep,  OTenB,  iiojihoctbk)  TejiBijep,  BecB  ropo,n 
OKKymipOBaH.  Mbi  /jojdkhbi  6bijih  noirm  b  yjKacHBiii  otcjib,  r/ie  ohh  Tpe6oBanH 
«A3Hrii»  3apaHee,  h,  b  npoTHBHOM  cjiynae,  ,na>Ke  He  flajiH  HaM  caMOBapa.  Mbi  ijejiBin 
.zieHB  6ny>KAanH  no  ropo^y  6e3  naniKH  nan.  BenepOM  mbi  nonuiii  nocMOTpeTB  TaHen 
TejiBLiep  Ha  ynaKOBOHHOH  (Jia6pHKe!  Ilocjie  BTOporo  rojioflHoro  ahu  Shhobbcb 
3ano>KHJi  cboh  neMO^aH  c  ^ByMn  KOCTiOMaMH  gim  Toro,  hto6bi  npnexaTB  cio^a.  H 
KOMy,  tbi  /lyMaeniB,  oh  3ano)KHJi  3to?  rioneMy-TO,  KanoBCKOMy,  KOTOpBiii  TenepB 
nBJiaeTC^i  0(j)Hu,iiajiBHBiM  My>xeM  TejiBaep. 


We  arrived  here  also  without  a  kopek.  The  baggage  went  by  mistake  to  another 
station.  However,  here  is  no  Geltzer,  it  is  more  hopeful.  I  dance  here  Thursday,  but  it 
seems,  though  very  beautiful,  only  a  big  village.  So  Heaven  knows  what  will  be  the 
result  or  whether  we  will  be  able  to  leave! ! ! 

I feel  a  bit  dilapidated.  Metchick  is  gone  in  a  hopeless  melancholy  and  even  Zinoviev 
has  lost  his  sweet  smiling  nonchalance. 
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Mti  npHSbuiH  ciopa  Tax>xe  6e3  xoneiixH.  Eara>x  no  omnSice  oihh6ohho  nonan  Ha 
ppyryio  CTaHnnio.  OpHaxo,  3pecb  HeT  Tentpep,  3to  6ojiee  oSHapemiBaeT.  A  TaHiiyio 
3pecL  b  neTBepr,  ho  xa^xeTCii,  xoth  h  oneHb  xpacHBoil,  tojibko  Bojibinan  pepeBmi. 

Tax  hto  He6eca  3HaiOT,  hto  6ypeT  pe3yjitTaTOM  hjih  mm  cmojxcm  yxopHTb! !! 

A  nyBCTByio  ce6fl  HeMHoro  nojiypa3BajiHBHieHCii.  MeTnnx  yrneji  b  6e3Hape>xHOH 
Tocxe,  h  pa>xe  3nHOBbeB  noTepmi  cboio  cjiapxyio  yjibiBxy  SecnenHOCTH. 

The  country  here  is  divine,  fruits  and  trees  and  all  like  a  garden-very  hot  but  lovely. 
But  it's  a  terrible  sensation  to  walk  about  without  a  penny.  Kiev  was  a  prosperous 
exploit  in  comparison.  The  Tovarish  that  brings  this  note  saved  our  lives  by  giving  us 
his  room  and  sleeping  in  his  private  car.  So  be  very  nice  to  him  .... 

There  are  marvelous  things  here  to  buy,  but  alas!  The  land  seems  a  veritable 
paradise-for  the  natives.  The  whites  don't  understand  how  to  live  here. 

\\ 

CTpaHa  3pect  BoxecTBemiaii,  cfipyxTM  h  pepeBbn,  h  Bee  Rax  b  capy  -  oneHb  >xapxo, 
ho  npeicpacHO.  Ho  3to  y>xacHoe  oipyipeHne  xophtb  6e3  xoneiixH.  KneB  6biji 
ypaHHBIM  nOpBHrOM  no  CpaBHeHHK)  C  3THM.  TOBapHip,  XOTOpMH  pOCTaBHT  3Ty 
3anncKy,  cnac  HaM  )kh3hb,  npepocTaBHB  HaM  cboio  KOMHaTy,  a  caM  cnaji  b  CBoeii 
nacTHoii  ManiHHe.  Tax  hto  SypbTe  ohchb  po6pbi  k  HeMy... 

3pecb  ecTt  nypecHMe  Beipn,  ho,  yBM !  3eMJin  xa>xeTC>i  HacTOnipHM  paeM  pun 
Ty3eMHeB.  BejiMe  He  noHHMaiOT,  xax  3pecb  5xhtm 

Well,  we're  hoping  for  better  luck.  So  far  the  tour  is  a  tragedy.  Why  did  we  leave 
Friday  the  13  th?  Please  send  me  news  and  papers  if possible,  I  don't  know  what  is 
going  to  happen  next.  At  any  rate,  I've  grown  very  thin.  Think  of  the  lovely  meals  we 
ate  at  Kiev! ! !  Much  love  to  you. 

\\ 

Hy,  mm  HapeeMCH  Ha  ypany.  noxa  hto  noe3pxa  -  TparepHn.  noneMy  mm  BbiexajiH  b 
naTHHiiy  13 -to?  nojxajiyiicTa,  npHCMJiaiiTe  MHe  hobocth  h  poxyMemM,  ecjin  3to 
bo3mo5xho,  h  He  3Haio,  hto  6ypeT  pajibine.  Bo  bchxom  cnynae,  n  oneHb  noxypena. 
^yMaio  o  npexpacHMx  Sniopax,  xoTOpbie  mm  ejin  b  KneBe!!!  OneHb  jiioSjho  t e6n. 

In  turn,  I  told  her  of  the  difficulties  I  encountered,  of  a  different  nature-an  ideological 
one.  I  came  frequently  in  touch  with  the  Commissar  of  Physical  Culture,  Comrade 
Podvowsky,  who  in  the  early  days  of  the  Revolution  had  inspired  the  Red  Army.  He 
often  criticized  what  he  termed  the  too  aesthetic  side  of  our  dance.  He  wanted  the 
pupils  of  our  Moscow  school  to  strut  about  in  imitation  of  his  athletes,  like  young 
warriors  shouting,  "Death  to  speculators !  Death  to  parasites!  We  are  the  new  free 
army  of  the  earth!" 

\\ 

B  cboio  onepepb  a  paccxa3ana  eM  o  TpypHOCTnx  ppyroil  npnpopbi,  c  xotopmmh  a 
CTOJixHynacb,  -  HpeojiorHnecxHMH.  A  nacTO  oSipanacb  c  xoMHecapOM  no 
cf)H3HHecxoii  xyjibType,  TOBapnipeM  Hopbohcxhm,  xoTOpbiii  b  nepBbie  phh 
peBOJiiOHHH  bpoxhobhji  KpacHyio  ApMHio.  Oh  nacTO  xpHTHxoBan  to,  hto  oh  Ha3Ban 
H3JiHHiHe  3CTeTHHecxoii  CTOpOHOH  Haiuero  Tami,a.  Oh  xoTen,  hto6bi  yneHHxn  Harneii 
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MOCXOBCXOH  HIXOJIBI  MapiHHpOBaJIH  B  noppa>XaHHH  HX  CnOpTCMeHaM,  KaK  MOJIOpbie 
bohhbi,  xpHnaipne:  «CMepTb  cnexymiHTaM !  CMepTb  napa3HTaM!  Mbi  HOBaa 
CBOOopHafl  apMHfl  3eMJIH!» 

Needless  to  say,  I  did  not  see  eye  to  eye  with  him.  It  all  reminded  me  of  that  other 
fanatic  and  his  Korperkultur  and  Racial  Hygiene  ideology-Max  Merz.  Being  myself 
primarily  an  artist,  I  disliked  placing  too  much  emphasis  on  the  physical  side  of  our 
ephemeral  art.  In  her  lessons  to  her  pupils,  Isadora  invariably  emphasized  the 
spiritual  approach.  When  I  wrote  to  her  about  this,  asking  for  guidance,  she  replied: 

\\ 

H3JimiiHe  roBopHTb,  hto  x  He  BHpejiacb  c  hhm  c  rna3y  Ha  rna3.  Bee  3to  HanoMmuio 
MHe  ppyroro  Taicoro  (JtaHaTHxa  h  ero  Hpeojiormo  «KopnepKynbTyp»  h  «PacoBaa 
rHrneHa»  -  Maxca  Meppa.  IlocKOJibKy  caMa  no  ce6e  x  6biJia  b  nepByio  onepepb 
apTHCTOM,  MHe  He  HpaBHJIOCb  ypeJIMTb  CJIHHIKOM  MHOrO  BHHMafflM  (J)H3HHeCKOH 
CTOpOHe  Harnero  3(J)eMepHoro  HCKyecTBa.  B  cbohx  ypoicax,  cbohm  yneHHxaM, 
Ailcepopa  HeH3MeHHO  nopnepxHBajia  pyxoBHbin  nopxop.  Korpa  x  Hanncajia  ei i  06 
3tom,  npocfl  coBeTa,  OHa  oTBerajia: 

Tashkent,  July  10th,  1924 
Dearest  Irma: 

Thank  you  very  much  for  your  very  beautiful  letter.  I  can  quite  understand  how  you 
feel.  Blazing  sun  and  prize-fighters  are  far  from  my  vision  of  a  Ninth  Symphony 
(Beethoven)  to  be  danced  in  a  golden  light  of  the  intellectual  radiance.  But  probably 
you  are  digging  the  foundations  on  which  the  future  columns  will  stand.  At  any  rate, 
if  it  is  only  to  take  off  these  horrible  clothes  and  give  the  children  of  the  new  world 
red  tunics,  it  is  a  great  work.  Go  on  with  it.  Surely  when  the  government  sees  that  this 
new  dance  has  the  sympathy  of  the  working  people,  it  will  do  something  for  the 
school.  As  for  Podvowsky's  ideas  of  dance-our  dance  will  sweep  them  away,  as  it 
sweeps  everything  that  stands  in  its  road. 

\\ 

TaniKeHT,  10  hiojih  1924  r. 

/Joporaji  HpMa: 

Eojibinoe  cnacnOo  Te6e  3a  TBoe  npeicpacHoe  nncbMO.  A  Bnojme  noHHMaio,  hto  tbi 
nyBCTByenib.  Cremnpee  cojiHpe  [Mepajieii]  h  6oppbi  3a  [cnopTHBHbie]  npH3bi  pajiexn 
ot  Moero  BHpeHna  ^eBOTOH  Chm(J)ohhh  (EeTxoBeHa),  rpe  cnepyeT  TaHpeBaTb  b 
30jiotom  CBeTe  HHTejuieKTyajibHoro  chahhjl  Ho,  Bepo^THO,  tbi  Konaenib  ochobbi,  Ha 
KOTOpbix  6ypyr  ctoatb  6ypynpie  kojiohhbi.  Bo  bcakom  cjiynae,  pa>xe  ecjin  tojibko 
CH5ITB  3Ty  y/Kacnyio  opaxpy  h  nopapHTb  peTHM  HOBoro  MHpa  KpacHbie  TyHHKH,  to 
3to  y>xe  OTJiHHHaa  paOoTa.  npopoioxaH  3to.  Kohchho,  xorpa  npaBHTejibCTBO 
yBHTHT,  HTO  3TOT  HOBBIH  TaHep  BBI3bIBaeT  COHyBCTBHe  y  TpypflipHXCfl,  OHO  HTO-TO 

cpenaeT  pjia  hikojibi.  Hto  xacaeTcn  npen  nopBoiicxoro  o  TaHpe  -  Ham  TaHeu  cmctct 
hx,  Tax  xax  oh  CMeTaeT  Bee,  hto  ctoht  Ha  ero  nyra. 

The  tournee  is  a  continual  catastrophe.  We  arrived  again  from  Samarkand  without  a 
kopek.  Again  no  hotel.  Spent  two  days  wandering  round  the  streets  very  hungry.  Zeno 
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and  Metchick  slept  in  the  theatre.  I,  next  door  in  a  little  house  without  water  or  toilet. 
Finally  we  found  rooms  in  this  fearful  hotel  over-run  with  vermin.  We  are  so  bitten, 
as  to  appear  to  have  some  sort  of  illness. 

\\ 

Ham  Typ  -  3to  nocTOHHHan  KaTacTpocfia.  Mbi  iiph6bijih  H3  CaMapKaHpa  6e3  KoneiiKH. 
Onm  HeT  OTejw.  npoBejiH  pBa  jpssl,  6ji yjKpan  no  ynnpaM,  oneHB  tojiophbi.  3eHO  n 
MeTHHK  cnann  b  TeaTpe.  A,  pHpoM,  b  ManeHbKOM  poMHKe  6e3  bopbi  hjih  TyaneTa. 
HaKOHep,  mbi  Harnnn  KOMHaTBi  b  3tom  cTpamHOM  OTene,  HaneperoHKH  c 
napa3HTaMH.  Mbi  HacTOJiBKO  noicycaHBi,  hto,  Ka>KeTCH,  y  Hac  KaKan-TO  6one3HB. 

Yesterday  Zeno  arranged  on  percentage  an  evening  for  the  students,  and  they 
advanced  ten  "tchervonetz,  "so  we  went  to  a  restaurant  and  ate,  the  first  time  in  three 
days.  The  theatre  is  engaged.  The  first  performance  can  only  be  given  next 
Wednesday.  Heaven  knows  what  we  will  do  until  then.  I  only  hope  we  can  make 
enough  for  the  train. 

\\ 

Bnepa  3eHO  poroBopnjincB  o  Benepe  pun  CTyneHTOB,  n  ohh  oSoraTHJincB  Ha  nenyio 
pecflTKy  -  «nepBOHen»,  nosTOMy  mbi  oTnpaBHJincB  b  pecTOpaH  n  noenn  nepBBin  pa3 
3a  Tpn  pmi.  TeaTp  3amiT.  nepBoe  BBicTynneHne  MO>KeT  6bitb  paHO  tojibko  b 
cnepyiomyio  cpepy.  He6eca  3HaiOT,  hto  mbi  6ypeM  penaTB  po  Tex  nop.  HapeiocB,  mbi 
CMO)KeM  coSpaTB  pocTaTOHHO  pun  noe3pKH  no  ncejie3Hoii  popore. 

The  country  is  marvelous.  I  have  never  seen  flowers  and  fruit  in  such  abundance.  In 
Samarkand  we  saw  the  old  temple,  composed  of  Chinese  and  Persian  and  Arab 
culture;  wonderful  mosaics.  And  I  visited  the  tomb  of  Tamerlaine  and  the  old  Sartian 
town.  If  one  had  money  there  are  ravishing  scarves  and  silks-but  helaslll 

\\ 

CnpaHa  nypecHan.  A  HHKorpa  He  BHpena  hbctob  h  (fipyKTOB  b  tbkom  h3o6hjihh.  B 
CaMapKaHpe  mbi  BHpenH  CTapBin  xpaM,  coHeTaiomnn  cthjih  H3  KHTancKon, 
nepcnpcKon  n  apa6cKon  KyjiBTypBi;  3aMenaTejiBHBie  M03anKH.  H  a  nocerajia  Mornny 
TaMepnaHa  n  CTapBin  ropop  CapTHH.  Ecjih  y  koto-to  ecTB  peHBTH,  ecTB 
BocxHTHTejibHBie  map(J)Bi  n  menKa,  -  ho,  yBBi ! ! ! 

All  this  discomfort  and  worry  has  made  us  all  ill.  Poor  Metchick  looks  dying.  We 
arrived  early  in  the  morning  and  had  to  sit  all  day  on  park  benches  with  nothing  to 
eat.  It's  a  horrid  sensation.  But  this  is  a  primitive,  wild  place,  and  anything  can 
happen  to  one.  It's  the  sort  of  place  to  come  with  Lohengrin  [Singer]  and  his 
millions;  very  like  Egypt.  The  heat  is  forty  degrees  more  in  the  shade  and  flies,  bugs, 
mosquitoes  make  life  unbearable. 

\\ 

BeCB  3TOT  pHCKOM<j)OpT  H  SeCnOKOHCTBO  3aCTaBHJIH  Hac  Bcex  6oJieTB.  EepHBIH 
MeTHHK  BBITJHipHT  y M II p a IOLUH M .  Mbi  npHexaJIH  paHO  yTpOM  H  POJI5KHBI  6bIJIH  peJIBIH 
peHB  cnpeTB  Ha  CKaMeincax  b  napKe,  6e3  epBi.  3to  yncacHoe  oipyipeHne.  Ho  3to 
npHMHTHBHOe,  pHKOe  MeCTO,  H  3peCB  MOtfCeT  CJiyHHTBCH  BCe,  HTO  yrOpHO.  3t0  MeCTO, 
rpe  mo)kho  BCTpeTHTB  JlosHrpHHa  [3nHTepa]  h  ero  mhjijihohbi;  oneHB  noxonce  Ha 
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ErnneT.  Tenno  b  copOK  rpa^ycoB  6onBme  b  tchh,  h  Myxn,  5xyxn,  mocxhtbi,  KOTopBie 
flenaiOT  5XH3HB  HeBbIHOCHMOH. 

The  little  photos  are  amusing.  Try  and  send  me  some  good  ones  of  you  and  the 
children. 

Courage;  it's  a  long  way,  but  light  is  ahead.  My  art  was  the  flower  of  an  epoch,  but 
that  epoch  is  dead  and  Europe  is  the  past. 

These  red  tunicked  kids  are  the  future.  So  it  is  fine  to  work  for  them.  Plough  the 
ground,  sow  the  seed  and  prepare  for  the  next  generation  that  will  express  the  new 
world.  What  else  is  there  to  do?  ... 

Love  to  the  children.  All  my  love  to  you.  You  are  my  only  disciple  and  with  you  I  see 
the  Future.  It  is  there-and  we  will  dance  the  Ninth  Symphony  yet.  With  love. 

Isadora 

\\ 

MajieHbKne  cf)OTorpa(f)HH  3a6aBHbi.  IIocTapaHTecb  npHCJiaTb  MHe  caMbie  jiynniHe  H3 
TBOHX  H  TBOHX  fleTeH. 

Hy>KHa  OTBara;  3to  ^ojithh  nyrb,  ho  Bnepe^H  cbct.  Moe  ncxyccTBo  6bijio  hbctkom 
3noxH,  ho  3Ta  snoxa  MepTBa,  a  EBpona  -  3to  nponuioe. 

3th  fleTH  b  xpacHbix  TyHHKax  -  3to  oyaymee.  Tax  hto,  3to  npexpacHO  paSoTaTB 
hhx.  EtaxaTb  3eMJiio,  ceaTB  ceMeHa  h  totobhtbch  k  cneayiomeMy  noKOJieHHio, 
KOTOpoe  6yaeT  BBipa>xaTB  hobbih  MHp.  Hto  eipe  mojxho  caenaTB?  ... 

JIioSobb  fleraM.  Bca  mom  jho6obb  Te6e.  Tbi  moa  eflHHCTBeHHbin  yneHHx,  h  c  to6oh  a 
BH>xy  Eyaymee.  Oho  ecTb,  h  mbi  eipe  6yaeM  TaHpeBaTB  aeBHTyio  chmcJ)ohhk).  C 
jho6obbk). 

Anceaopa 

"Plough  the  ground,  sow  the  seed ...  what  else  is  there  to  do?" she  said.  I  wondered. 
This  may  have  been  the  answer  for  a  disillusioned,  middle-aged  woman,  jaded  with 
life  in  general.  But  was  it  the  right  answer  for  a  young  girl,  eagerly  standing  on  the 
threshold  of  life?  My  art  and  my  work  could  not,  for  me,  be  all-encompassing  as  yet. 
As  any  normal  young  woman  would,  I  too  dreamed  of  being  able  to  find  some  day 
another  chance  at  happiness  of  the  sort  that  culminates  in  marriage  and  raising  a 
family.  Whenever  a  young  man  paid  attention  to  me  and  my  foster  mother  saw  me 
reciprocate,  I  was-in  her  eyes-as  good  as  married.  Once  she  even  went  so  far  as  to 
tell  Walter  Duranty,  the  American  correspondent  in  Moscow,  that  I  had  married. 
Without  first  checking  at  the  source,  he  cabled  the  "news"  to  his  paper. 

\\ 

«EIaxaTB  3eMJiio,  ceaTB  ceMeHa  ...  hto  eipe  aeJiaTB?»,  -  cxa3ajia  OHa.  A  6bina  b 
HeAoyMeHHH.  3to  motjio  6bitb  otbctom  rjik  pa3onapOBaHHOH  jkchhihhbi  cpeaHero 
B03paCTa,  H3MyneHHOH  5XH3HBK)  B  HeJIOM.  Ho  6bIJI  JIH  3TO  npaBHJIBHBIH  OTBeT  flJIfl 
MOJiofloii  ^eByiHKH,  HeTepnejiHBo  CToamen  Ha  nopore  >xh3hh?  Moe  HCKyecTBO  h  moji 
pa6oTa  eipe  He  motjih  6bitb  rjix  Memi  BceoEBeMjnomHMH.  Kax  h  jno6a x  HOpMajiBHaa 
MOJioflaa  >xeHHjHHa,  a  Toace  MenTan  o  tom,  hto6bi  xoraa-HHSyaB  HaiiTH  eipe  oahh 
rnaHC  Ha  cnacTBe,  xoTOpoe  3aBepmaeTca  SpaxoM  h  co3aamieM  ceMBH.  BcaxHH  pa3, 
xoraa  MOJiofloii  nejiOBex  oSpaipaji  Ha  Memi  BHHMaHHe,  h  mom  npneMHaa  m3tb 


380 


BH^ena,  hto  a  oTBenaio  B3aHMHOCTBio,  a  b  ee  raa3ax  6Biaa  Tax  >xe  xopoma,  xax  h  b 
6paice.  OflHa)KflBi  OHa  3aniJia  Tax  flanexo,  hto  paccxa3ajia  aMepnxaHCxoMy 
KoppecnoH^eHTy  b  Mockbc  YonTepy  ^lopamri,  hto  a  BBirnaa  3aMy>x.  He  npoBepHB 
CHanajia  hctohhhx,  oh  nepe^aji  «hobocth»  b  cboio  ra3eTy. 

No,  my  plans  for  the  future-even  if  the  right  man  had  come  along  at  that  time  (which, 
incidentally,  he  didn't)-excluded  any  marriage  to  a  Soviet  citizen.  I  had  no  intention 
whatsoever  of  committing  such  a  fatal  mistake.  The  very  thought  of  any  children  of 
mine  being  born  under  a  dictatorship  and  growing  up  as  Communist  slaves  filled  me 
with  revulsion. 

\\ 

HeT,  moh  naaHBi  Ha  6ynymee  -  ^a^xe  ecjin  b  to  BpeMfl  noaBHJica  6bi  noflxoflam,HH 
My>KHHHa  (hto,  BnponeM,  oh  Tax  h  He  noaBHJica)  -  HcxmoHajiH  jho6oh  6pax  c 
coBeTcxHM  rpa^x^aHKHOM.  Si  He  coSHpajiacB  coBepmaTB  Taxyio  poxoByio  oniHSxy. 
CaMa  MBICJIB  O  TOM,  HT06bI  MOH  AeTH  pOflHJIHCB  nOA  AHXTaTypOH  H  BBIpOCJIH  xax 
xoMMyHHCTHHeexHe  pa6xi,  Hanojimraa  Memi  oTBpaipeHneM. 

In  this  sad  world  of  ours,  human  beings  are  constantly  forced  to  make  certain 
sacrifices  at  one  time  or  another.  And  I fully  realized  that  this  was  the  one  I  had  been 
called  upon  to  make,  as  long  as  my  work  kept  me  chained  to  the  land  of  the  Soviets.  I 
therefore  determined  to  put  all  personal  dreams  behind  me  for  the  present,  and 
devote  all  my  energies  and  interests  to  the  furtherance  of  my  career. 

\\ 

B  3tom  neHan&HOM  MHpe,  jhoah  nocToaHHO  BBiHy>xAeHBi  coBepmaTB  onpefleneHHBie 
JXepTBBI  B  TOT  HJIH  HHOH  MOMeHT  BpeMeHH.  H  H  nOJIHOCTBK)  0C03HaJia,  HTO  3TO  6bIJIO 
to,  x  neMy  a  6&ina  npH3BaHa  go  Tex  nop,  noxa  Moa  paSoTa  ynep>xHBajia  Memi 
npHxoBaHHoii  x  3eMJie  Cobctob.  nosTOMy,  a  peniHJia  no>xepTBOBaTB  bccmh  cbohmh 
JIHHHBIMH  MeHTaMH  Ha  CeTOflmiHIHHH  AeHB,  H  nOCBaTHTB  BCe  CBOH  CHJIBI  H  HHTepeCBI 
flejiy  pa3BHTHa  Moen  xapBepbi. 

My  immediate  concern  had  to  do  with  my  foster  mother:  to  bring  her  safely  back  from 
her  disastrous  tour  and,  if  possible,  find  her  a  more  lucrative  engagement,  since  we 
had  to  dance  in  order  to  eat.  A  couple  of  entrepreneurs  offered  her  a  tour  of 
Germany.  I  immediately  wrote  her  the  good  news,  for  so  it  appeared  to  be  then,  since 
nothing  could  turn  out  worse  than  the  tour  she  had  just  made.  She  wrote: 

\\ 

Moa  HenocpeflCTBeHHafl  3a6oTa  6xma  CBa3aHa  c  Moen  npneMHOH  MaTepBio:  hto6bi 
OHa  SjiaronojiyHHO  BepHyjiacB  H3  ee  xaTacTpocj)HHecxoro  Typa  h,  no  bo3mo>xhocth, 
HaiiTH  Hee  6onee  npH6BiJiBHoe  3amiTHe,  Tax  xax  HaM  Hy>xHO  6bijio  TaHpeBaTB, 
hto6bi  noecTB.  napa  npeflnpHHHMaTejieH  npeflJimxHJia  en  Typ  no  repMamiH.  A  cpa3y 
>xe  Hanncajia  en  xopomne  hobocth,  noTOMy  hto  Tax  oho  ii  6bijio,  h  noTOMy  hto 
HHHero  He  nojiyHHnocB  xy>xe,  neM  stot  Typ,  xoTopxiH  OHa  tojibxo  hto  c,nejiajia.  OHa 
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Volga  and  Turkestan  are  countries  to  be  avoided.  We  came  here  because  Zeno  has  an 
idiot  for  an  advance  man,  who  telegraphed  us  that  prospects  here  were  "brilliant. " 

He  must  have  been  hired  by  the  ballet  to  bring  us  to  ruin.  When  you  have  an 
inspiration  to  save  us,  for  heaven's  sake  act  on  it  for  it  is  the  last  moment. 

\\ 

Boura  h  TypKecTaH  -  CTpaHBi,  xoTOpbix  cne^yeT  roSeraTB.  Mbi  npmiBiH  cio^a, 
noTOMy  hto  y  3eHO  ecTb  oahh  h^hot  no#  bh^om  npoflBHHyToro  nejiOBexa,  xoTOpbiii 
Tejierpa<j)HpoBaji  HaM,  hto  nepcnexTHBBi  3/iecB  6bijih  «6jiecTiimHMH».  ^oidkho  6bitb, 
oh  6biji  HamiT  SajieTOM,  hto6bi  npHBecTH  Hac  k  TH6ejiH.  Ecjih  y  Bac  ecTb 
BfloxHOBeHHe,  hto6bi  cnacra  Hac,  pa/pi  Bcero  cbhtoto,  fleiicTByHTe,  noTOMy  hto  3to 
nOCJieflHHH  MOMeHT. 

Ekaterinberg,  4/8/24 
Dearest  Irma: 

The  moment  I  received  your  letter  I  sent  you  a  forty  word  telegram  expressing  my 
willingness  to  sign  at  once,  and  travel  anywhere  away  from  here! ! !  I  still  await 
anxiously  the  answer.  You  have  no  idea  what  a  living  nightmare  is  untJl  you  see  this 
town.  Perhaps  the  killing  here  of  a  certain  family  in  a  cellar  has  cast  a  sort  of  Edgar 
Allen  Poe  gloom  over  the  place-or  perhaps  it  was  always  like  that.  The  melancholy 
church  bells  ring  every  hour,  fearful  to  hear.  When  you  go  in  the  streets  the  gitan 
yells  prava  or  lieva  and  points  his  gun  at  you.  No  one  seems  to  have  any  sense  of 
humor  whatever. 

\\ 

EicaTepHH6ypr,  4/8/24 
/Joporan  HpMa: 

B  tot  MOMeHT,  xor,na  x  nojiyHHJia  TBoe  nncbMO,  x  oTnpaBHJia  Te6e  TejierpaMMy  H3 
COpOKa  CJIOB,  B  KOTOpOH  X  BbIpa3HJia  TOTOBHOCTb  HeMeAJieHHO  nOflnHCaTb  KOHTpaKT  H 
OTnpaBHTbca  xyna  yro^HO ! ! !  A  Bee  eipe  >x,ny  c  HeTepneHHeM  otbctb.  Bbi  He 
npeflCTaBJiaeTe,  hto  Taxoe  hchboh  xoniMap,  noxa  bbi  He  yBH^HTe  stot  ropofl. 
B03M0)KH0,  y6HHCTBO  3/ieCb  XaXOH-TO  eeMBH  B  nOABaJie  3aCTaBHJIO  SpOCHTB  Ha^ 

3thm  MecTOM  cBoero  po.ua  Mpax  3^rapa  AnjieHa  IIo  -  hjih,  bo3mo>xho,  Bcer^a  6bijio 
Tax.  MejiaHxojiHHHbie  pepxoBHBie  xojioxojia  3bohht  xa^x^biH  Hac,  cTpaniHO 
cjibimaTb.  Kor^a  bbi  H^eTe  no  yjiHpaM,  HBiraH  xphhht  «npaBa»  hjih  «jieBa»  h 
yxa3bmaeT  Ha  cBoe  opyjxne.  Ka)xeTcn,  hhxto  He  nyBCTByeT  lOMOpa. 

The  head  of  the  communists  said,  "How  could  Metchick play  such  disgusting  music  as 
Liszt  or  Wagner  III  "Another  said:  "I  did  not  at  all  understand  the  Internationale!  I!" 

\\ 

TjiaBa  xoMMyHHCTOB  cxa3aji:  «Kax  mot  Mcthhx  nrpaTB  Taxyio  OTBpaTHTejiBHyio 
My3bixy,  xax  JIhct  hjih  Baraep! ! !»  ^pyroii  cxa3aji:  coBceM  He  noHHMaio 

EHTepHauHOHajia ! ! !» 
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Our  two  performances  were  a  foure  noire  and,  as  usual,  we  are  stranded  and  don 't 
know  where  to  go.  There  is  no  restaurant  here,  only  "common  eating  houses, "  and  no 
coiffeur.  The  only  remaining  fossil  of  that  name,  while  burning  my  hair  off  with 
trembling  fingers ,  assured  me  there  was  not  a  dama  left  here,  they  shot  'em  all. 

We  saw  the  house  and  the  cellar  where  they  shot  a  "certain"  family.  Its  psychosis 
seems  to  pervade  the  atmosphere.  You  can't  imagine  anything  more  fearful.  ...  In 
fact  this  town  is  as  near  Hell  as  anything  I  have  ever  met. 

\\ 

Hanoi  flBa  BbiCTynjieHiM  6bihh  «nepHOH  At>ipOH»,  ^  KaK  o6bihho,  mbi  oica3ajiHCb  Ha 
Mean  h  He  3HaeM,  Ky^a  hath.  3accb  HeT  pecTOpam,  tojibko  «o6mHe  AOMa  Ana  eAM», 
h  HeT  napHKMaxepa.  EAHHCTBeHHoe  ocTaBineeca  HCKonaeMoe  c  TaKHM  3BaHHeM, 
cacHMaa  moh  bohocbi  Apoacam,HMH  naatpaMH,  3aBepHao  MeHa,  hto  3Aect.  He  ocTaaocB 
hh  oahoh  aceHHiHHbi,  ohh  paccTpeaaaH  hx  Bcex. 

Mbi  yBHAean  aom  ii  noABaa,  TAe  ohh  3acTpeanaH  «onpeAeaeHHyio»  ceMBio.  Ero 
ncHX03,  xaaceTca,  npOHH3BiBaeT  aTMOC(f)epy.  Bbi  He  MoaceTe  npeACTaBHTB  ce6e 
HHaero  6oaee  CTpaniHoro...  Ha  caMOM  Aeae  3tot  ropOA  6aH30K  k  AAy,  6oaee  aeM 
Bee,  hto  a  KorAa-an6o  BCTpenaaa. 

Your  letter  sounds  too  good  to  be  true.  Telegraph  us  some  dingy  and  I  will  come  at 
once  to  Moscow  and  sign,  sign,  sign  .... 

With  love  to  you, 

Isadora 

\\ 
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TBoe  nnctMO  3Bywr  cjihihkom  xopomo,  hto6bi  6bitb  npaB^OH.  Tejierpa(|)HpyHTe 
HaM  HeMHoro  ^eHer,  h  a  cpa3y  npnefly  b  MocKBy,  h  noflimniy,  noflnnmy, 
noflnHmy... 

C  jik)6obbk)  k  Te6e, 

Afice^opa 

Poor  Isadora  returned  from  her  tournee  more  dead  than  alive.  A  season  later  I  too, 
with  my  group  of  dancers,  covered  substantially  the  identical  ground  under  more 
favorable  circumstances.  Ilya  Schneider's  good  management  and  improved 
organization  helped  turn  our  undertaking  into  a  financial  and  artistic  success. 

\\ 

EeflHaa  ASce^opa  BepHynacB  H3  CBoero  Typa  6onee  MepTBOH,  neM  >khboh.  Ce30H 
cnycra,  a  TO)Ke,  c  Moefi  rpynnoii  Tam;opOB,  b  3HaHHTejibHOH  CTenemi  noKptma 
H,ne HTHHHy K)  nonBy  npn  6onee  6jiaronpHflTHbix  oScTO^TejiBCTBax.  Xopomee 
ynpaBJiemie  Hjibh  IIlHeHflepa  h  yjiynmeHHaa  oprammpjM  noMorjin  npeBpaTHTb 
Hame  HanHHaHHe  b  cf)HHaHCOBbiH  h  xy/io}KecTBeHHbiH  ycnex. 

While  I  was  absent  on  my  vacation  in  France  and  Germany,  Isadora  had  taught  the 
children  a  series  of  new  dances  executed  to  songs  of  the  Revolution  and  to  folk  songs. 
In  all  of  these  the  children  both  sang  and  danced  in  chorus,  and  I  too  took  part, 
eventually  adding  several  numbers  of  my  own  choreography,  such  as  the  tryptich 
called  ''Famine-Labor-Harvest" ;  and  a  charming  group  of  songs  by  Gretchaninoff 
which  always  brought  to  mind  that  memorable  performance  at  Carnegie  Hall  when 
the  composer  himself  played  the  accompaniment.  Whenever  they  were  performed, 
these  dances  invariably  called  forth  an  enthusiastic  reception.  Apropos  of  these 
"Songs  in  Movement"  Isadora  said:  "I  believe  that  my  school  will  create  a  new  art  or 
show  the  way  towards  it.  Only  the  new  generation  will  be  able  to  express  the  new 
world  and  find  new  genius  and  new  ideas.  " 

\\ 

IIoKa  a  OTcyTCTBOBana  Ha  OT^bixe  bo  cDpaHHHH  h  TepMaHHH,  ASce^opa  HaynHJia 
fleTeM  cepHH  hobbix  Tam;eB,  nofl  HcnojmeHHe  neceH  peBoniOHHH  h  Hapo^Hbix  neceH. 
Bo  Bcex  3thx  cjiynaax  ^era  nejin  h  TaHpeBajiH  b  xope,  h  a  TO>Ke  npHHHMajia 
ynacrae,  co  BpeMeHeM  ,no6aBjnni  HecKOJibKO  HOMepoB  Moefi  coSctbchhoh 
xopeorpa(j)HH,  t3khx  xax  TpnnTHx,  Ha3biBaeMbin  «rojiOA-Tpy/i-ypo)KaH»;  h 
onapOBaTejibHaa  rpynna  neceH  rpenamiHOBa,  KOTOpaa  Bcer^a  HanoMHHana  o 
He3a6biBaeMOM  BbicTynjieHHH  b  KapHern-xoiui,  xor^a  caM  KOMno3HTop  nrpaji 
aKKOMnaHeMeHT.  Bcakhh  pa3,  xor^a  ohh  HcnojnnuiHCb,  3th  TaHHbi  HeH3MeHHO 
Bbi3bmanH  BOCTOp>KeHHbiH  npneM.  no  noBO^y  3thx  «neceH  b  flBH)KeHHH»  Ance^opa 
CKa3ana:  «A  cwraio,  hto  moa  niKOJia  co3flacT  HOBoe  HCKyecTBO  hjih  noKa^KeT  nyTb  k 
HeMy.  Tojibko  HOBoe  noKOJieHHe  CMOKeT  Bbipa3HTb  hobbih  Mnp  h  oSpecTH  HOBOrO 
reHH^  h  HOBbie  HAen». 

That  fall,  while  preparing  for  her  departure  to  Berlin,  my  foster  mother  and  I 
engaged  in  a  long  discussion  about  our  work.  She  suddenly  said,  "Do  you  remember 
the  little  dance  you  composed  in  Grunewald  called  the  'Poor  Orphan  Child'?" 
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3toh  oceHbK),  roTOB^cb  k  ee  orbe3,ny  b  Eepami,  Moa  npneMHaa  MaTb  h  x,  .noaro 
oScyac^aaH  Hamy  pa6oTy.  OHa  Bflpyr  CKa3aaa:  «Tbi  noMHHmb  MaaeHbKHH  TaHei;, 
KOTopbm  Tbi  coHHHHaa  b  rpioHeBanb,ne,  Ha3biBaeTca  «BeAHbra  chpotckhh 
pe6eHOK»?» 

When  she  asked  me  to  dance  it  for  her,  I  laughed  and  told  her  I  could  not  remember 
all  of  it.  "But  I  do!"  she  said,  and  surprised  me  no  end  by  getting  up  and  dancing  it, 
movement  for  movement,  making  the  same  simple,  childish  gestures  I  had  made.  It 
gave  me  a  strange  turn  to  see  so  great  an  artist  as  Isadora  Duncan  dance  in  all 
seriousness  my  first  childhood  attempt  at  choreography.  I  was  really  touched.  That 
called  forth  my  inquiry  as  to  how  she  came  to  choose  me  for  a  pupil  that  fateful  day 
in  Hamburg  nearly  two  decades  ago,  and  her  surprising  answer  that  it  had  been 
because  of  Gordon  Craig.  It  suddenly  illuminated  so  many  things  that  occurred  in  my 
early  school  days  and  her  favoritism  toward  me  from  the  beginning. 

\\ 

Kor^a  OHa  nonpocHJia  Memi  cTaHpeBaTb  jyxx  Hee,  x  paccMeaaacb  h  CKa3ajia  efi,  hto 
He  Mory  bchomhhtb  Bee  3to.  "Ho  x  cflenaio!"-  cica3ajia  OHa,  h  SecKOHeHHO  yzpiBHJia 
Memi,  BCTaBaa  h  TaHuya,  flBHaceHHe  3a  ^BHaceHHe,  ^eaaa  Te  ace  npocTbie,  ^eTCKHe 
acecTbi,  KOTopbie  x  zenana.  3to  flaao  MHe  CTpammiH  noBOfl  yBH^eTb,  KaK  tslkslx 
Beamcaa  apTHCTKa,  KaK  Ance^opa  ,II,yHKaH,  co  Been  eepbe3HOCTbio  TamjyeT  moio 
nepByio  ^eTCKyio  nonbiTKy  xopeorpacJ)HH.  A  6biaa  oneHb  TpOHyra.  3to  Bbi3Baao  y 
Memi  Bonpoc  o  tom,  KaK  OHa  BbiSpaaa  Memi  AJia  yneHHHbi  b  tot  pokoboh  ^eHb  b 
TaMBypre  nonra  ^Ba  flecaTHneTHa  Ha3a^,  h  ee  yn,HBHTenbHbiH  otbct,  hto  3to  6biao 
H3-3a  TopAOHa  Kpeiira.  3to  BHe3anHO  ocBeTHao  TaK  mhoto  Bemeii,  KOTopbie 
np0H30HiaH  B  MOH  paHHHe  IHKOabHbie  TOflbl,  H  ee  (J)aBOpHTH3M  KO  MHe  c  CaMOTO 
Haaaaa. 

"Then  you  yourself  found  me  not  particularly  promising?  "  I  asked.  She  looked  at  me 
fondly  and  said,  "The  moment  I  saw  you  raise  your  arms  with  such  childish  fervor,  I 
knew  you  had  something.  I  have  always  considered  you  and  Lisa  to  be  my  most 
talented  pupils.  You  must  often  have  noticed  by  my  expression  and  my  tears  that  I 
found  your  dancing  very  beautiful.  As  I  told  you  last  summer  when  we  danced 
together  in  Kiev  and  I  watched  you  do  the  'Marche  Militaire'-I  could  not  have  done  it 
much  better. " 

"This  is  praise  from  Sir  Hubert,  "I  jokingly  remarked  to  cover  my  emotion,  for  she 
seldom  spoke  this  way  to  me  about  my  dancing.  "No,  it  is  the  simple  truth,  "she  said. 

\\ 

«3HaaHT,  tbi  caMa  Harnaa  Memi  He  ocoSemio  nepcneKTHBHOH?»,  -  cnpocnaa  x.  OHa 
c  aioSoBbio  nocMOTpeaa  Ha  Memi  h  CKa3aaa:  «B  tot  momcht,  Kor^a  x  yBH^eaa,  KaK 
Tbi  noflHHMaenib  pyKH  c  tbkhm  peSaaecKHM  pBeHHeM,  x  3Haaa,  hto  y  Te6a  hto-to 
ecTb.  A  Bceraa  CHHTaaa  Te6a  h  JlH3y  caMbiMH  TaaaHTaHBbiMH  yneHHKaMH.  Bbi, 
floaacHO  6biTb,  nacTO  3aMeaaan  no  MoeMy  Bbipaacemno  anua  h  cae3aM,  hto  x  CHHTaio 
Bam  TaHeu,  oneHb  KpacHBbiM.  KaK  x  roBOpnaa  BaM  npomabiM  aeTOM,  Kor^a  mbi 
TaHpeBaaH  BMecTe  b  KneBe,  h  x  HaSnioziana,  KaK  bbi  zieaaeTe  «BoeHHbin  Mapm»,  x 
6bi  He  CMoraa  cfleaaTb  sto  HaMHoro  aynme». 
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«3to  noxBana  ot  cspa  Xbio6epTa»,  -  b  myTKy  3aMeTHJia  x,  htoSbi  noKptiTb  cboh 
smohhh,  noTOMy  hto  OHa  pe^KO  roBOpHJia  MHe  Tax  >xe  o  mohx  Tamiax.  «HeT,  3to 
npocTaa  HCTHHa»,  -  cxa3ajia  OHa. 

I  had  retired  to  my  own  room  after  this  conversation  and  left  her  to  pack  her  things 
for  her  forthcoming  trip.  Then,  very  softly,  I  heard  a  knock  on  my  door.  Isadora 
entered  like  a  shy  little  girl,  saying  in  a  wistful  voice,  "Isn 't  it  remarkable  that 
through  all  the  vicissitudes  of  life  and  considering  all  the  things  I  ever  owned  that 
have  been  lost,  this ''-and  she  stroked  gently  the  piece  of  rose  and  purple  silk  cradled 
in  her  arms  like  a  baby- "this  should  have  survived. " 

\\ 

Ilocjie  3toh  Sece^Bi  x  ynuia  b  cboio  KOMHaTy  h  ocTaBHJia  ee,  htoSbi  co6paTb  Benin 
jgix  ee  npencTmmen  noe3AKH.  3aTeM  x  ycnbimana  oneHb  thxhh  CTyx  b  moio  naepb. 
Ancenopa  Bonnia  xax  3acTeHHHBa5i  MajieHbxaa  n^BOHxa,  n  3anyMHHBO  npon3Hecjia: 
«Pa3Be  He  3aMenaTenbHO,  hto  nepe3  Bee  npeBpaTHOCTH  >xh3hh,  h  c  yneTOM  Bcex 
BemeM,  kotopbimh  x  xorna-JiH6o  BJianena,  KOTOpbie  6bijih  yrepHHbi,  3to»,  -  OHa 
He>KHO,  xax  peSeHxa,  norjianHJia  xycox  po30Boro  h  nypnypHoro  mejixa,  cnojxeHHbiH 
b  ee  pyxax  -  <oto  hojhxho  6bijio  eoxpaHHTbCH». 

/  looked  closer  and  recognized  one  of  her  first  dance  costumes-the  one  I  remembered 
so  well  when  I  saw  her  dance  for  the  first  time  on  the  stage.  My  favorite-the  tunic  of 
"Angel  Playing  the  Viol.  "She  came  closer  and  said,  "Here,  I  want  you  to  have  it  in 
remembrance  of  me";  and  she  handed  it  over  as  carefully  and  lovingly  as  if  it  were 
indeed  a  child.  A  rush  of  memories  from  Grunewald-the  picture  of  my  guardian  angel 
over  my  Himmelbett-br ought  tears  to  my  eyes.  Too  moved  to  speak,  I  contemplated 
the  tunic  as  one  regards  a  religious  object.  Wanting  to  thank  her,  I  raised  my  eyes, 
but  she  had  quietly  disappeared. 

\\ 

31  nononuia  no6nH>xe  h  y3Hana  oahh  H3  ee  nepBbix  TaHueBanbHbix  xoctiomob  -  tot, 
xoTopbiii  x  Tax  xopomo  noMHHJia,  xorna  BnepBbie  yBHnena  ee  TaHu,bi  Ha  cueHe.  Moa 
jnoSHMaa  TyHHxa  -  «Anren,  nrpaiouniH  Ha  cxpHnxe».  OHa  nononuia  Smoxe  h 
cxa3ana:  «Bot,  x  xony,  hto6bi  tbi  noMHHJia  060  MHe»;  h  OHa  nepenana  ero  Tax  >xe 
THiaTejibHO  h  jho6obho,  xax  ecjin  6bi  3to  Sbiji  neHCTBHTenbHO  peSeHox.  IIopbiB 
BoenoMHHaHHH  H3  rpxmeBajibna  -  xapTHHa  Moero  aHrejia-xpaHHTenH  Han  mohm 
XnMMejib6eTTOM  -  npHHecna  cne3bi  Ha  rna3a.  Cjihhixom  TpOHyTaa,  htoSbi  roBOpHTb, 
x  nonyMana,  hto  TyHHxa  paccMaTpHBaeTca  xax  pejiHTH03HbiH  o6bexT.  )Kenaa 
noSnaronapHTb  ee,  x  nonroma  rna3a,  ho  OHa  thxo  HCHe3Jia. 

Later  that  night,  when  we  were  alone  and  saddened  by  her  remembrance  of  the  past 
and  her  impending  departure,  she  confessed  to  me  that  she  often  thought  of 
committing  suicide.  "If  I  only  knew  a  way  that  would  not  be  too  painful,  I  would  not 
hesitate.  "And she  continued  in  this  same  melancholy  mood,  "Please,  don't  ever 
grieve  at  my  going.  Promise  to  bury  me  in  my  old  red  tunic  in  which  I  have  danced 
all  my  revolutionary  dances,  and  give  me  a  real  Irish  wake.  Sing,  and  dance,  and 
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drink,  and  give  thanks  for  my  blessed  release  from  the  constant  pain  gnawing  at  my 
poor  heart. " 

\\ 

IIo3)Ke,  toh  hohmo,  Kor^a  mm  6mjih  o^hh  h  6mjih  onenaneHM  ee  BoenoMHHaHHeM  o 
nponinoM,  h  ee  npeACTO^meM  orbe3flOM,  OHa  nproHanacb  MHe,  hto  nacTO  ,nyMajia  o 
eaMoySHHCTBe.  «Ecjih  6bi  x  tojibko  3Hana  nyTb,  kotopmh  He  6biji  6m  cjihhikom 
6ojie3HeHHMM,  x  6m  He  cTajia  KOJie6aTbCM».  H  OHa  npoflOJDKana  b  3tom  )Ke 
MejiaHxojiHHecKOM  HacTpoeHHH :  «IIo)KajiyHCTa,  HHKor^a  He  oropnaiica  Ha  Memi. 
06eniaH  noxopoHHTb  Memi  b  Moen  CTapoii  KpacHOH  TyHHKe,  b  KOTOpoii  x  TaHpeBana 
Bee  MOH  peBOJHOHHOHHbie  TaHHbl,  H  KOTOpafl  flajia  MHe  HaCTOUHiyK)  HpjiaHflCKyiO 
BOJiHy.  IIoh,  TaHu,yH,  h  nen,  h  6jiaroflapn  3a  Moe  6jiarocnoBeHHoe  ocBo6o>K,neHHe  ot 
nocTO^HHOH  6ojih,  rpbBymeH  Moe  6e,HHoe  cepflu,e.» 

The  next  day  was  a  Sunday,  and  she  gave  her  farewell  performance  at  the  Bolshoi 
Theatre.  All  of  us-including  the  five  hundred  red-tunicked  children  from  the  stadium- 
took  part  in  the  grand  finale,  the  ''Internationale. "  With  me,  as  usual,  leading  the 
children,  we  wound  in  a  snakelike  pattern  back  and  forth  until  we  reached  the 
footlights.  Then  we  broke  the  pattern  to  form  three  concentric  circles  around  Isadora, 
who  stood  in  the  center  like  a  flame  with  her  red  hair  and  red  shawl.  Then,  with 
hands  raised  high,  we  intoned  the  final  triumphant  crescendoing  stanza.  The 
audience,  of  four  thousand  Young  Pioneers  and  Communist  youth,  who  had  been 
invited  by  Madame  Kalenina  (wife  of  the  Soviet  President)  to  see  us  dance,  gave 
Isadora  and  her  school  a  thunderous  ovation. 

\\ 

Ha  cjie^yiOHiHH  ^eHb  6mjio  BOCKpeceHbe,  h  crna  npoipanacb  nocTaHOBKOH  b 
Eojibihom  TeaTpe.  Bee  mbi,  b  tom  HHCJie  roiTbcoT  pbmapeii-MaTpocoB  co  CTa^HOHa, 
npHHfljiH  ynacrae  b  rpaHAH03H0M  cf)HHane,  «HHTepHaHHOHajie».  Co  mhoh,  Rax 
o6bihho  Be^ynieH  ^eTeii,  mbi  H3BHBajiHCb  3mchhmm  y30p0M  B3a^  h  Bnepefl,  noica  He 
flOCTHMiH  <j)OHapeii.  3aTeM  mm  cnoMajiH  y30p,  hto6m  ccf)opMHpoBaTb  Tpn 
KOHHeHTpHHecKHx  xpyra  BOKpyr  Aiiceflopbi,  KOTOpaa  CTO^Jia  b  uempe,  xax  njiaMfl  c 
ee  pbDKHMH  BOJIOCaMH  H  KpaCHMM  HiaJIbK).  3aTeM,  nOflHflB  BbICOKO  pyKH,  Mbi 
npOH3HecjiH  nocjieAHioK)  TOp^KecTByromyio  Boexo,zpimyK)  CTpocj)y.  AyzjHTopHfl,  H3 
neTMpex  tmcah  mioHepOB  h  KOMMyHHCTHHecKOH  MOJio,ne>KH,  npHTJiameHHaa  Ma^aM 
KajiHHHHOH  ()xeHOH  eoBeTCKoro  npe3HAeHTa),  hto6m  yBH,n,eTb  Harnn  TaHHM,  ^ana 
AMceflOpe  h  ee  nixone  rpoMOBbie  OBaunn. 

That  night  there  was  no  thought  of  going  to  bed,  as  Isadora's  plane  for  Berlin  was  to 
leave  at  dawn.  She  thought  she  ought  not  to  leave  now  that  the  President's  wife  and 
other  Communist  leaders  had  taken  an  active  interest.  She  felt  that  something  would 
surely  come  of  this,  and  if  there  seemed  to  be  any  chance  of  the  government's  really 
doing  what  they  originally  promised  to  do,  she  would  return  immediately. 

\\ 

B  Ty  hohb  He  6mjio  ^a)Ke  mbicjih  o  tom,  hto6bi  hokhtbcm  cnaTb,  nocKOJibicy  caMOJieT 
AMceflOpbi  £0  EepJiHHa  AOJDKeH  6mji  oTnpaBHTbca  Ha  paccBeTe.  Eh  Ka3anocb,  hto 
OHa  He  AOJHKHa  yxo^HTb  ceiiHac,  xor^a  >xeHa  npe3H,neHTa  h  flpyrne 
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KOMMyHHCTHHeCKHe  JIHAepbl  npOHBHJIH  aKTHBHblH  HHTepeC.  OHa  HyBCTBOBaJia,  -  HTO- 
to  HaBepH^iKa  H3  stoto  BbiH^eT,  h,  ecuH,  KaK  Ka3anocb,  ecTb  maHC,  hto 
npaBHTeubCTBO  AeHCTBHTejibHO  c^enaeT  to,  hto  nepBOHanajibHO  oSeipajiH,  to  OHa 
HeMeAJieHHO  BepHeTca. 

At  dawn,  at  the  Trotsky  air  field,  I  saw  her  off.  Neither  of  us  realized  that  she  was 
leaving  Russia  for  the  last  time;  that  from  now  on  the  work  we  had  begun  together  in 
that  country  would  be  continued  by  myself  alone. 

\\ 

Ha  paccBeTe,  Ha  aspo^pOMe  TpOHKoro,  x  yBH^ejia  ee.  Hhkto  H3  Hac  He  noHHMaji,  hto 
OHa  noKH^aeT  Pocchio  b  nocjieflHHH  pa3;  hto  othbihc  paSoTa,  KOTOpyio  mbi  HanajiH 
BMecTe  b  3toh  cTpaHe,  SyneT  npoflOJDKeHa  caMa  no  ce6e. 


[285],  p.259-272  *  DUNCAN  DANCER  *  If  You  Will  Be  Faithful  * 

-=18=- 

If  You  Will  Be  Faithful 
Ecjih  tm  uce  eme  6y,aemb  uepHa 

BY  no  stretch  of  the  imagination  could  anyone  claim  that  my  existence  in  Moscow 
was  entertaining.  The  social  amenities  were  reduced  to  zero.  In  this  impoverished 
country,  few  people-apart  from  the  ruling  clique  and  the  foreign  embassies-could 
obtain  the  products  necessary  to  entertain.  I  had  to  rely  on  my  own  efforts  to  find  a 
small  measure  of  distraction,  and  what  I  found  was  not  nearly  enough  to  satisfy  a 
fairly  energetic  young  woman  unaccustomed  to  living  alone  among  strangers.  For 
that  is  what  I  did  in  the  midst  of  a  teeming  institution  ever  since  Isadora  left. 

\\ 

Hh  B  OflHOM  B006pa)KeHHH  HHKTO  He  MOT  yTBepJK^aTb,  HTO  MOe  CymeCTBOBaHHe  B 
MocKBe  6biJio  HHTepecHbiM.  CouHajibHbie  y;io6cTBa  6bijih  cBe,neHbi  k  Hymo.  B  stoh 
oSeflHeBHieH  CTpaHe  HeMHorne,  KpOMe  npaBHipeH  kjihkh  h  HHOCTpaHHbix  noeojibCTB, 
motjih  nojiyHHTb  Benin,  Heo6xo,HHMbie  jpix  pa3B  neneHna .  MHe  npHxoAHJiocb 
nojiaraTbCH  Ha  co6cTBeHHbie  ycHJiHH,  hto6bi  Haifm  He6ojibinoe  OTBJieHeHHe,  h  to, 
hto  x  oSHapy^KHJia,  6bijio  HeflOCTaTOHHO,  hto6bi  y/iOBJieTBopHTb  aobojibho 
3Hepr HHHy K)  MOJioflyio  >KeHHjHHy,  He  npHBbiKmyio  jkhtb  b  o^HHOHecTBe  cpe^H 
He3HaKOMbix  jHOAeii.  H6o  3to  to,  hto  npoHcxoflHJio  co  mhoh  b  3aBe,neHHH  pax  fleTeii 
c  Tex  nop,  KaK  Ance^opa  ynuia. 

The  few  contacts  I  had  made  in  Moscow  with  Americans  were  mostly  of  a  transient 
nature,  people  such  as  Averell  Harriman,  who  later  became  Governor  of  New  York, 
but  was  in  1922  connected  with  the  Hoover  Commission,  or  my  old  friend  Max 
Eastman  whom  I  met  only  once.  Then  there  was  a  memorable  evening  when  Walter 
Duranty  brought  the  world  champion  of  chess,  Capablanca,  around  for  supper  after 
winning  the  game.  I  met  a  number  of  foreign  journalists  among  whom  I  became  well 
aquainted  with  Eugene  Lyons  and  his  attractive  young  wife,  then  on  his  first 


assignment  to  Russia.  They  wanted  to  leave  their  baby  daughter  with  me  at  the  school 
but  she  was  too  young  to  be  accepted. 

\\ 

HeCKOJItKO  KOHTaKTOB,  KOTOpbie  X  HMeJia  B  MoCKBe  C  aMepHKaHpaMH,  SblJIH  B 
OCHOBHOM  npeXOA^mHMH,  C  TaKHMH  JHOflbMH,  KaK  ABepeJI  XappHMaH,  KOTOpblH 
no3>Ke  cTana  rySepHaTOpOM  Hbio-Hopica,  ho  6biji  b  1922  ro^y  CBioaH  c  Komhcchch 
TyBepa,  hjih  )Ke  c  mohm  CTaptiM  ApyroM  MaxcoM  HcTMaHOM,  KOTOporo  x  BCTpeTHJia 
tojibko  OAHajK^ti.  3aTeM  6biji  He3a6tiBaeMtiH  Benep,  Kor^a  Yojrrep  ^lopaHTH 
npHBeji  Ha  y>KHH  neMnnoHa  MHpa  no  maxMaTaM  KacaSnamcy,  nocne  no6e,nbi  b  nrpe. 

31  BCTpeTHJia  pflfl  HHOCTpaHHBIX  >KypHaJIHCTOB,  CpeflH  KOTOptlX  x  xoporno 
no3HaKOMHJiacB  c  EBreHneM  JlanoHCOM  h  ero  npHBJieicaTejibHOH  mojioaoh  )KeHOH,  a 
3aTeM  [BCTpeTHJia  ero]  Ha  ero  nepBOM  Ha3HaneHHH  b  Pocchio.  Ohh  xotcjih  ocTaBHTB 
cbok)  MajieHBKyio  flOHB  co  mhoh  b  HiKOJie,  ho  OHa  6tuia  cjiHHiKOM  ManeHbKan,  hto6bi 
ee  npHH^jin. 

And  in  1927,  most  outstanding  of  American  correspondents,  Dorothy  Thompson, 
whom  I  met  through  my  good  friends  the  Hoppers.  Dorothy  was  then  soon  to  marry 
the  famous  American  novelist  Sinclair  Lewis.  She  invited  me  to  her  engagement  party 
but  I  could  unfortunately  not  attend.  On  November  25,  1927,  she  wrote  to  "Red, "  as 
all  his  intimates  called  Sinclair,  from  Moscow,  and  mentioned  a  visit  to  my  school 
with  the  Hoppers.  "Today  is  Thanksgiving, "  she  said,  spending  the  evening  with  the 
Hoppers.  "After  dinner,  an'  there  was  a  turkey,  we  went  to  Irma  Duncan's  and  saw 
fair  maidens  swathed  in  scarlet  dance  the  Internationale. "  In  her  book  The  New 
Russia  she  afterwards  published,  she  wrote  in  the  chapter  of  First  Impressions: 

\\ 

A  b  1927  ropy  [x  BCTperajiacb]  c  caMoii  BtmaiomeHCn  H3  aMepHtcaHCKHx 
KOppecnoH^eHTOK,  /],opOTH  ToMncoH,  c  KOTOpoii  x  no3HaKOMHJiact  nepe3  mohx 
xoponiHx  flpy3eii  Xonnepc.  Bcxope  ^opOTH  Bbinuia  3aMy>K  3a  H3BecTHoro 
aMepmcaHCKoro  nncaTejin  CnHKJiepa  Jlbionca.  OHa  npnrjiacHJia  Memi  Ha  ee 
noMOJiBKy,  ho  x,  k  co>KajieHHK),  He  Moraa  npHcyTCTBOBaTb.  25  HOn6pn  1927  ro^a  OHa 
Hanncajia  «KpacHOMy»,  Rax  3BajiH  CnHKJiepa  Bee  ero  6jiH3KHe,  H3  MocKBbi,  h 
ynoMimyjia  noceipeHne  Moen  ihkojibi  c  XonnepaMH.  «CeroflHn  ,U,eHb 
EjiaroflapeHHn»,  -  paccica3biBajia  OHa  o  npoBefleHHOM  Benepe  c  XonnepcaMH.  «Ilocjie 
o6e^a,  a  TaM  6biJia  HHAemca,  mbi  nonuiH  k  HpMe  /JymcaH,  h  yBH^ejiH  npexpacHbix 
^eByrneK,  o^eTbix  b  ajioe,  b  TaHH,e  HHTepHamioHaji».  B  CBoeii  KHnre  «HoBan 
Pocchh»,  KOTOpyio  OHa  BnocjieflCTBHH  onySjiHKOBajia,  OHa  Hanncajia  b  raaBe 
«IIepBbie  BneHaTJieHHn»: 

Years  ago  Isadora  Duncan  came  out  of  the  west  to  tell  the  Russian  ballet  that  all  this 
artificial  toe-stepping  was  out  of  date.  .  .  .  And  one  of  her  pupils  and  adopted 
daughters,  Irma  Duncan,  in  her  studio  in  a  former  palace,  still  teaches  the  children  of 
the  proletarians  to  throw  their  arms  earthward  from  whence  all  good  comes  and 
revel  in  the  free,  untrammeled  expression  of  their  revolutionary  souls. 
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HecKOJibKO  JieT  na3aa  Anceaopa  ^ymcaH  noKHHyna  3anaa,  hto6bi  paccKa3aTb 
pyccKOMy  6aneTy,  hto  Bee  3to  HCKyccTBeHHoe  maraHHe  Hor  6bijio  ycTapeBHiHM...  H 
o^Ha  H3  ee  yneHHH  h  npneMHbix  Aonepen,  HpMa  ^yHKaH,  b  CBoefi  CTy^HH  b  SbmmeM 
ABopue,  Bee  eipe  ynHT  ^eTeii  npojieTapneB  HanpaBjniTb  cboh  pyKH  Ha  3eMJiio,  OTKy/ia 
npHxoflHT  Bee  flo6po,  h  ynHBaeTca  cboEoahbim,  SeenpemiTCTBeHHbiM  Bbipa^KeHHeM 
hx  peBOJHOHHOHHbix  Ayni. 

My  daily  existence  had  little  of  interest  to  offer  me.  Shops  were  bare;  moving  picture 
theatres  nonexistent;  the  fashion  world  dead  and  buried;  balls  and  parties  unheard 
of  What  was  there  for  a  young  girl  to  do  in  search  of fun  and  amusements? 

As  far  as  my  tastes  go,  once  I'd  seen  the  Bolshoi  Ballet  I  had  had  it.  I  frequently 
attended  the  opera,  concerts,  and  the  theatres  during  the  season.  I  could,  however, 
get  small  enjoyment  from  the  plays-mostly  classics-until  my  Russian  improved. 

\\ 

Moe  e>KeAHeBHoe  cymecTBOBamie  Mano  HHTepecoBano  Memi.  Mara3HHbi  6bijih 
nycTbiMH;  KHHOTeaTpbi  c  a  b  n  >k  y  lu  n m m  c  a  H3o6pa>KenHJiMH  OTcyrcTBOBajiH;  MHp  moabi 
MepTB  h  noxopcmeH;  KerejibSaHbi  h  BenepHHKH  -  HecjibixaHHbie  [3a6aBbi], 

Hto  6bijio  ^ejiaTb  mojioaoh  AeBymice  b  noHCKax  Becejiba  h  pa3BJieneHHH?  Hto 
xacaeTca  mohx  BKycoB,  tojibko  OAHa>KAbi  x  BHAena  Eojibihoh  6aneT,  y  Memi  3to 
6biJio.  H  nacTO  nocemana  onepy,  KOHuepTbi  h  TeaTpbi  b  TeneHHe  ce30Ha.  H  Moraa, 
o^HaKO,  nojiyHHTb  HeSojibinoe  yAOBOJibCTBHe  ot  nbec,  b  ochobhom  KJiaccHKOB,  go 
Tex  nop,  noxa  moh  pyccKHH  He  ynynimnicfl. 

My  usual  day  started  with  a  late  breakfast,  brought  to  me  on  a  tray  by  my  personal 
maid  Ephrosinia,  called  Frossia  for  short.  I  ate  all  my  meals  in  my  room;  in  front  of 
the  fireplace  in  winter,  in  front  of  the  open  window  looking  out  on  the  courtyard  in 
the  warmer  seasons.  I  would  dress  and  take  my  daily  outing,  snow  or  sunshine.  I 
preferred  riding  to  walking;  dancing  as  much  as  I  did,  I  obtained  sufficient  exercise. 

\\  ' 

Moh  o6bihhbih  AeHb  HanHHajicfl  c  no3AHero  3aBTpaxa,  npHHOCHMoro  MHe  Ha 
no^HOce  Moeii  jihhhoh  cny^KamcoH  3(j)pocHHHeH,  kopotko  Ha3BaHHOH  cDpocen.  H 
ejia  Bee  cboh  SjnoAa  b  cBoen  KOMHaTe;  nepeA  KaMHHOM  3hmoh,  h  nepeA  otkpbitbim 
okhom,  BbTxort?HTTHM  Ha  BHyTpeHHHH  ABop,  b  Tenjibie  ce30Hbi.  H  OAeBanacb  H 
coBepmajia  cboio  e^KeAHeBHyio  nporymcy,  b  cHer  hjih  cojiHHe.  H  npeAnowrana 
e3AHTb  BepxoM  Ha  nporymce;  TaHpya  ctojibko,  ckojibko  TaHpeBajia  x,  x  nojiynana 

AOCTaTOHHO  TpeHHpOBKH. 

At  the  corner  of  Pretchistenka  and  Myortvy  Pereoulok,  or  Dead  Alley  (so  named  in 
time  of  the  big  plague),  stood  a  horse-drawn  carriage  or,  in  winter,  a  sleigh.  The 
iz.voz.chik,  Piotr-in  a  half-somnolent  state,  patiently  waiting  for  his  steady  client- 
would  suddenly  spring  into  action  the  instant  I  opened  the  heavy  oak  door  and 
stepped  into  the  street.  I  hardly  needed  to  give  directions.  He  knew  my  initial  stop 
was  at  Okhotny  Riad  to  do  some  shopping  for  my  dinner.  The  Hunter's  Row  had  the 
best  game  in  town.  I  would  select  a  grouse,  perhaps,  or  a  snow  chicken,  with  the 
customary  sour  cream  to  roast  it  in,  and  whatever  fresh  vegetables  and  fruit  could  be 
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had-mostly  cabbage,  onions,  and  beets,  and  those  tart  little  apples,  yellow  and  red, 
called  Antonovka.  From  there  I  continued  via  the  Theatre  Square  to  the  Petrovka, 
where  I  knew  a  pastry  shop  that  made  excellent  little  pirozhnye,  those  cream-filled 
cakes  the  Russians  love.  In  those  youthful  days  I  had  no  reason  to  watch  my  weight, 
which  always  remained  the  same.  And  of  course  my  purchases  were  never  complete 
without  Malosol  caviar,  smoked  salmon  and  that  other  tasty  little  Russian  fish, 
smoked  kilki.  Sometimes,  if  I  was  fortunate  enough,  I  would  discover  a  dusty  bottle  of 
Abrao  Durceaux,  that  extremely  potable  native  champagne  of  pre-Revolutionary 
vintage,  much  enjoyed  by  the  former  tsars. 

\\ 

Ha  yray  npeHucTemcn  h  MepTBoro  nepeyjiica,  hjih  MepTBOH  ajuien  (Ha3BaHHOH  Taic 
BO  BpeMJI  60JIbHI0H  HyMBl),  CTOHJI  KOHHblH  3KHIia>K  HJIH  CaHH  3HMOH.  H3B03HHK, 
neTp,  b  nojiycorayroM  coctouhhh,  TepnejiHBO  omiflaji  CBoero  nocTOUHHoro 
KJineHTa,  h  BHe3anHO  HannHaji  aeiicTBOBaTb,  KaK  tojibko  x  OTKptiBajia  TiDKejiyio 
AySoByio  Afiepb  h  BbixoflHJia  Ha  yjiHpy.  MHe  Bpufl  jih  Hy>KHO  6bijio  aaBaTb  yKa3aHHn. 
Oh  3Haji,  hto  moh  nepBOHanajibHaa  ocTaHOBKa  6biJia  b  Oxothom  Qxgy,  hto6bi 
c^eJiaTb  noxynKH  gxx  Moero  o6e,na.  Ha  «OxoTHHHbeH  jihhhh»  6biJia  Jiynman  b 
ropoae  flHHb.  A  Bbi6npajia  pn6HHKa  hjih  3aMOpo>KeHHoro  HbinjieHKa,  hto6bi 
nofl)KapHTb  ero  c  oSbihhoh  CMeTaHoii,  h  c  jiioSbimh  cbokhmh  oBOipaMH  h  (JipyKTaMH, 
B  OCHOBHOM  KanyCTOH,  JiyKOM  H  CBeKJIOH,  H  3THMH  MaJieHbKHMH  KHCJIbIMH 
HOJiOKaMH,  /KejiTiiiMH  h  KpacHbiMH,  KOTopbie  iiaibiBaiOTCH  AHTOHOBKa.  Orryaa  X 
npoaoJDKajia  nyTb  nepe3  TeaTpanbHyio  njioipaab  go  neTpoBKH,  TaM  x  3Hajia 
KOHAHTepCKyio,  rae  aejiajin  MajieHbKHe  nnpomibie,  -  xpeMOBbie  KeKCbi,  KOTopbie 
jho6ht  pyccKHe.  B  Te  lOHbie  ahh  y  mchu  He  6bijio  npnnHH  cjieanTb  3a  cbohm  BecoM, 
KOTopbiii  Bcer^a  ocTaBajicn  HeH3MeHHbiM.  H,  kohchho,  moh  noxynKH  HHKoraa  He 
6bijih  3aBepmeHbi  6e3  MajiocojibHoii  mcpbi,  KonneHoro  jiococh  h  apyroii  BKycHOH 
MajieHbKoii  pyccKoii  pbi6kh  -  KonneHoii  khjibkh.  HHoraa,  ecjin  x  6biJia  aocTaTOHHO 
yaanaiiBa,  x  oonapy>KHBaaa  nbuibHyio  SyrbuiKy  «A6pao  ,Hypco»,  -  3toto 
HCKJiiOHHTejibHO  npHUTHoro  MecTHoro  maMnaHCKoro  aopeBOJiioHHOHHoro  ypojKan, 
KOTOpoe  Tax  jiio6hjih  6biBHine  u,apn. 

On  my  way  back  over  the  Arbat,  a  commercial  center,  I  would  stop  for  an 
appointment  with  my  hairdresser  or  continue  on  to  the  Sofika,  where  a  very  good 
tailor  would  make  me  a  dress  copied  from  one  I  had,  or  a  coat  to  order.  I  also 
frequently  stopped  at  the  Kusnetzky  Most  in  the  hope  of  finding  something  to  read  in 
English,  French,  or  German,  at  the  only  bookstore  open  to  customers.  Usually  I 
returned  empty-handed,  for  books  in  foreign  languages,  even  second  hand,  were 
rarer  than  hen's  teeth.  By  the  beginning  of 1925,  however,  conditions  had  improved 
sufficiently  for  people  to  purchase  these  things. 

\\ 

Ha  oSpaTHOM  nyTH  no  Ap6aTy,  b  KOMMepnec khh  Hemp,  x  ocTaHaBJiHBajiacb  ggx 
CBHaaHHa  c  mohm  napHKMaxepoM  hjih  npoaoJDKajia  nyTb  k  Co<J)HKe,  rae  oneHb 
xopoiHHH  nopTHoii  aejiaji  MHe  njiaTbe,  cKonnpOBaHHoe  c  toto,  hto  y  Memi  y>Ke 
6biJio,  hjih  najibTO  Ha  3aKa3.  A  TaK)Ke  nacTO  ocTaHaBJiHBajiacb  y  Ky3HeHKoro  MOCTa  b 
HaaejKae  Hairra  hto-to  gxx  HTeHHa  Ha  aHTJiHHCKOM,  cj)paHiiy3CKOM  hjih  HeMepicoM 
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H3bIKe,  B  eAHHCTBeHHOM  KHH5KHOM  Mara3HHe,  OTKpbITOM  KJIHeHTOB.  OSbIHHO  X 
B03Bpamanacb  c  nycTtiMH  pyKaMH,  Taic  KaK  KHHra  Ha  HHOCTpaHHbix  JObitcax,  ,na>Ke  H3 
BTopbixpyK,  BCTpenajiHCb  poxe,  neM  KypHHbie  3y6bi.  OflHaico,  k  Hanajiy  1925  ro^a, 
ycjiOBHa  noxynKH  3thx  Bemeii  3HanHTejibHO  ynymmuiHCb. 

At  home,  I  would  hand  my  groceries  to  Pasha,  our  cook,  who  ordinarily  did  all  right 
with  them,  except  once  when  I  brought  back  that  very  rare  vegetable,  asparagus.  She 
apparently  had  never  cooked  it  before  and  served  up  the  stalks  without  the  heads. 

\\ 

floMa  x  nepe^aBana  cboh  npo^yicTbi  Ilame,  Hamefi  noBapnxe,  KOTOpan  oSbihho 
zenana  c  hhmh  Bee  npaBHJibHO,  3a  HCKjnoneHHeM  o^Horo  pa3a,  xor^a  x  npHHecjia 
oahh  oneHb  peflKHH  obohi  -  cnap)Ky.  OHa,  bh^hmo,  HHKor/ia  He  roTOBHJia  ero 
paHbrne  h  no^ajia  CTeSjiH  6e3  Bepxymeic. 

Every  afternoon  I  held  my  dancing  classes.  First  the  younger,  or  beginners  group, 
followed  by  my  more  advanced  students.  Teaching  is  more  tiring  than  performing, 
and  I  always  welcomed  the  sight  of  the  tall  brass  samovar,  hissing  a  column  of  steam 
to  the  ceiling,  that  Frossia  had  ready  for  me;  with  a  pot  of  that  good  black  China  tea 
(the  best  in  the  world),  which  the  Russians  drink  out  of  glasses  with  lemon  and  sugar 
nibbled  on  the  side. 

\\ 

KajK^biH  .zieHb  ^  npOBOAHJia  3ammni  no  TaHu,aM.  CHanajia  MHa^niHe  hjih  rpynna 
hobhhkob,  3a  KOTOpofi  cjieflOBajiH  moh  6onee  npoflBHHyTbie  yneHHKH. 

IIpenoflaBaHHe  6onee  yTOMHTejibHO,  neM  ncnojiHeHHe,  h  x  Bcer^a  npHBeTCTBOBajia 
bha  BbicoKoro  jiaTyHHoro  caMOBapa,  H3Bepraiomero  ctoji6  napa  noTOJiKa, 
KOTOpbiH  Opocn  roTOBHJia  jpix  Memi;  c  naimcoH  3Toro  xopomero  nepHoro  nan  H3 
Kmaa  (jiynmero  b  Mnpe),  KOTOpbiH  pyccKHe  nbioT  H3  SoicajiOB  c  jihmohom  h 
caxapOM. 

The  absence  of  reading  material  in  a  language  I  could  understand  turned  out  to  be  a 
great  nuisance.  But  according  to  Emerson's  law  of  compensation,  there  is  a  benefit  to 
be  derived  from  every  bad  situation.  Forced  to  read  Russian,  I  made  all  the  better 
progress.  And  then  there  was  always  Vera  Ilynishna,  or  some  other  friend,  to  drop  in 
and  chat  with  me  in  that  difficult  language  till  I  mastered  it. 

\\ 

OTcyTCTBne  MaTepnajia  rjix  HTeHna  Ha  H3bnce,  KOTOpbiH  x  Morjia  nomiTb,  OKa3anocb 
SOJIBIHOH  HenpHflTHOCTbK).  Ho  B  COOTBeTCTBHH  C  3aKOHOM  KOMneHCaHHH  3MepcoHa, 
ecTb  npeHMymecTBO,  KOTOpoe  cjie,nyeT  H3BJienb  H3  jho6oh  njioxoH  CHTyaijHH. 
BbiHy>KAeHHaa  HHTaTb  no-pyccKH,  x  ^o6HJiacb  6ojibmero  nporpecca.  H  Tor^a  Bcer^a 
6biJia  Bepa  HjibiornnHa  hjih  KaKOH-TO  eipe  Apyr,  KOTOpbiH  Mor  3aiiTH  h  noroBopHTb 
CO  MHOH  Ha  3TOM  CJI05KH0M  H3bIKe,  nOKa  X  He  OCBOHJia  ero. 
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Irma  Duncan  in  Moscow,  ca.  1925. 


The  Isadora  Duncan  School,  Moscow. 
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On  big  holidays,  such  as  Easter  or  Christmas,  I  attended  the  services  at  a  small, 
rose-colored  church  at  the  bottom  of  the  hill  near  Pretchistenka  Gate,  now  vanished 
from  the  Moscow  scene.  In  this  way,  I  managed  to  find  some  small  distractions. 
Performances  and  tours  came  as  a  welcome  relief  from  the  boredom  and  monotony  of 
existence  among  the  Soviets. 

\\ 

Ha  SojitniHe  npa3,n;HHKH,  Taicne  Kaic  nacxa  hjih  PoK^ecTBO,  n  nocemana  cny)K6E.i  b 
MaJieHBKOH,  P030B0H  U,epKBH  Ha  flHe  xOJIMa  B03Jie  BOpOT  npeHHCTeHKH,  Tenepb 
HCHe3HyBHieii  c  MOCKOBCKoro  neroa^Ka.  TaKHM  o6pa30M,  MHe  yuaBajiocb  HaiiTH 
HeSojibHine  oTBJieKaioHiHe  cfiaicropbi.  BbicTynjieHHa  h  racTpoaH  cTajiH  npHHTHbiM 
oSjierneHHeM  ot  cxyKH  h  mohotohhocth  cymecTBOBamM  cpe^H  CoBeTOB. 

With  Isadora  's  departure,  I  started  once  more  to  be  independently  active  on  the  stage, 
a  venture  that  had  been  impossible  while  she  remained  in  charge  of  artistic  matters.  I 
slowly  came  to  the  realization  that  if  I  wanted  to  make  a  name  for  myself  in  Russia,  it 
was  now  or  never.  Thus  began  the  professional  tours  I  made  the  length  and  breadth 
of  that  vast  land.  In  the  end,  I  was  giving  a  hundred  performances  a  year. 

\\ 

C  OTbe3flOM  AMceflopbi  n  CHOBa  Havana  .neilcTBOBaTb  Ha  cueHe  He3aBHCHMO,  hto 
6bijio  HeB03M0)KH0,  Kor.ua  cma  ocTaBajiacb  oTBeTCTBeHHOH  3a  xy^ojKecTBeHHbie  ^ejia. 
Si  nocTeneHHO  nomma,  hto,  ecjin  6bi  n  xoTejia  c,nejiaTb  ce6e  hmh  b  Pocchh,  to  3to 
6biJio  6bi  cennac  hjih  HHKor.ua.  TaKHM  o6pa30M,  HanajiHCb  npocjieccHOHajibHbie 
Typbi,  a  nepeceKJia  3Ty  orpoMHyio  TeppHTOpHio  b^ojib  h  nonepeic.  B  KOHue  kohu,ob, 
h  flaBana  cto  BbicTynjieHHH  b  to^. 

Isadora,  in  the  interval  since  her  departure  and  subsequent  arrival  in  Nice,  had 
suffered  continuous  catastrophes.  Her  Berlin  engagement  turned  into  a  complete 
fiasco.  She  repeatedly  sent  me  letters  asking  for  help.  But  since  all  my  mail  had  to  be 
forwarded  while  I  was  in  the  Volga  district,  her  letters  reached  me  too  late.  By  the 
time  I  could  answer,  Isadora  had  left  Germany  and  settled  in  the  south  of  France.  She 
wrote  me  from  Paris  in  February  of  1925,  when  she  had  finally  obtained  some  help 
from  friends: 

\\ 

Ance^opa,  b  npoMOKyroic  c  MOMeHTa  ee  orbe3,zia  h  ro  nocjieflyiomero  npH6biTHn  b 
HnuHy,  HcnbiTbiBana  HenpepbiBHbie  KaTacTpocfibi.  Ee  aHra^KeMeHT  b  EepJiHHe 
npeBpaTHJicn  b  nojiHoe  (JinacKO.  OHa  HeoflHOKpaTHO  nocbuiajia  MHe  nncbMa  c 
npocbSoii  o  noMoipH.  Ho  nocKOJibKy  bch  moh  noHTa  .ziojimia  6biJia  6bitb 
nepenpaBJieHa,  Kor.ua  n  6biJia  b  Hphbojhkckom  paiiOHe,  ee  nncbMa  ^ohijih  ao  Memi 
cjihhikom  no3AHO.  Kor^a  n  CMorjia  OTBeTHTb,  Ance^opa  noKHHyjia  repMamno  h 
nocejiHJiacb  Ha  lore  cppamiHH.  OHa  Hanncajia  MHe  H3  napH^xa  b  (JieBpajie  1925  ro,na, 
Kor.ua  OHa,  HaxoHeH,  nojiynnaa  noMOipb  ot  Apy3eii: 

Dearest  Irma: 

I  have  not  had  the  courage  to  write,  I  have  been  going  through  sad,  fearful 
experiences.  At  last  I  arrived  here.  I  am  hardly  alive,  just  gasping.  Now  I  have  some 
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faint  hope  on  the  horizon,  but  nothing  is  sure  yet.  I  was  offered  by  the  Chicago 
Tribune  a  sum  for  my  ''memoirs” .  .  . 

\\ 

/loporaa  HpMa: 

Y  Memi  He  xBaTajio  CMenocTH  HanHcaTB,  x  HcnbiTBiBaio  nenajiBHBie,  CTpaniHbie 
nepe>KHBaHH5i.  HaKOHeu-TO  x  npHexajia  ckw.  JL  e^Ba  >KHBa,  npocTO  3a,nBixaiocb. 
CeiiHac  y  Memi  ecTb  cjiaOan  HaAOK^a  Ha  ropH30HTe,  ho  noica  HHHero  He  hcho. 

HuKaro  Tpn6bK)H  npefljiomijia  MHe  HeKOTOpyio  cyMMy  3a  moh  «BOcnoMHHafflM»... 

For  three  months  they  refused  me  a  visa  to  come  to  Paris.  At  last  here  I  am.  For 
Heaven's  sake  write  to  me.  If  you  could  only  send  me  good  photos  of  the  school,  lam 
sure  I  could  raise  funds  for  you.  But  people  hardly  believe  there  is  a  school.  Write  to 
me.  Tell  me  what  hope  is  there  for  the  school?  Will  the  house  remain?  Is  anything 
stable,  or  is  it  a  quicksand?  My  only  hope  of  funds  at  this  moment  is  the  Memoirs.  .  .  . 
\\ 

B  TeneHHe  Tpex  MecimeB  ohh  OTKa3bi BajiH  MHe  b  BH3e,  hto6bi  x  Morjia  npnexaTb  b 
IlapHJK.  HaKOHeu-TO  x  3gecb.  Pa^H  6ora,  HanmuH  MHe.  Ecjih  6bi  bbi  motjih 
OTnpaBHTb  MHe  xopomue  (J)OTorpa(J)HH  H3  hikojibi,  to  x  yBepeHa,  hto  CMoriia  6bi 
co6paTb  cpe^CTBa  jpix  Bac.  Ho  jhoah  BpuA  jih  BepuT,  hto  imcojia  cymecTByeT. 
HanuniH  MHe.  Ck3>kh,  b  h£m  ecTb  Ha^e>Kfla  jyxx  hikojibi?  OcTaeTCH  jih  /jom? 

^BJIHeTCH  JIH  HTO-HH6yHB  CTaOHJIBHBIM,  HJIH  3TO  3bl6yHHe  neCKH?  MOH  eAHHCTBeHHaa 
HaflOK^a  Ha  cpe^CTBa  b  3tot  momcht  -  3to  MeMyapbi... 

If  I  receive  the  $20,000  promised,  I  will  either  come  to  Moscow  in  the  spring  with 
money,  or  if  you  think  Moscow  hopeless,  you  can  join  me  in  London  with  sixteen 
pupils.  But  reflect  well  which  will  be  best. 

I  am  much  worried  about  Margot,  who,  I  have  just  heard  by  telephone,  is  in  a 
hospital  here  very  ill.  I  will  go  and  see  her  tomorrow,  but  Christine  should  have  told 
me  sooner .... 

Dearest  Irma,  I  was  just  writing  the  above  when  they  suddenly  telephoned  me  that 
Margot  was  dying.  I  took  a  taxi  and  rushed  to  the  hospital  but  too  late.  It  all  seems  so 
unhappy  and  miserable.  lam  ill  but  will  write  soon.  .  .  . 

\\ 

Ecjih  x  nojiyny  o6emamibie  20000  ^ojuiapoB,  to  npue^y  b  MocKBy  BecHoii  c 
^eHbraMH  hjih,  ecjiu  bbi  CHHTaeTe  MocKBy  6e3Hafle>KHOH,  to  bbi  MO>KeTe 
npHcoeflHHHTBcn  ko  MHe  b  JIoHAOHe  c  mecTHa,zm,aTBio  yneHHKaMH.  Ho  xoporno 
noflyMaii,  hto  6yneT  jiynuie. 

A  oneHB  SecnoKOiocB  o  Mapro,  KOTOpan,  x  tojibko  hto  ycjibimajia  no  TejiecjiOHy, 
oneHB  OojiBHa,  h  HaxoflHTCH  b  rocnHTajie.  A  noe/iy  k  Heii  3aBTpa,  ho  KpHCTHHa 
flOJHKHa  6bina  CKa3aTB  MHe  paHBiue  ... 

/Joporaii  HpMa,  x  KaK  pa3  nucana  Bbime,  Kor^a  ohh  HeoKH^aHHO  ho3bohhjih  MHe, 
hto  Mapro  yMHpaeT.  A  B3HJia  TaKCH  h  OpocHJiacB  b  OojiBHHuy,  ho  cjihihkom  no3flHO. 
Bee  3to  Ka)KeTcn  tbkhm  HecnacTHBiM  h  neHajiBHBiM.  A  OojiBHa,  ho  CKOpo  Hanurny... 
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Unbeknownst  to  Isadora,  Gordon  Craig  took  the  initiative  to  appeal  to  Paris  Singer 
for  help  in  this  emergency.  Singer,  who  was  at  the  time  in  Florida,  wrote  from  Palm 
Beach  to  Craig:  ''Although  I  did  not  hear  of  the  trouble  in  Berlin  I  did  hear  when 
little  Margot  died  in  Paris  and  I  immediately  telegraphed  my  agent  to  supply  our 
friend  with  all  necessary  funds  withou  t  letting  her  know  the  source.  Strange  to  say 
this  was  exactly  your  idea. " 

\\ 

Ee3  BeflOMa  AnceflOpBi,  r op^OH  KpeMr  B3aji  Ha  ce6a  HHHHHaTHBy  oSpaTHTBca  k 
IlapHcy  3HHrepy  3a  noMOipBio  b  3toh  Hpe3BBinaHHOH  CHTyaijHH.  3nHrep,  kotopbih 
6biji  b  to  BpeMfl  bo  OjiopH^e,  Hanncaji  H3  IlajiM-EHH  Kpenry:  «Xoth  x  He  CHBimaji  o 
6e^e  b  EepJiHHe,  x  CHBimaji,  hto  ManeHBKaa  Mapro  yMepJia  b  IlapHace,  h  x  cpa3y  ace 
Tejierpa(J)HpoBaji  MoeMy  areHTy,  hto6bi  npeflOCTaBHTB  HarneMy  Apyry  Bee 
HeoSxo^HMBie  cpe^cTBa,  He  ^aBaa  en  3HaTB  hctohhhk.  CTpaHHO  CKaaaTB,  hto  sto 
SBiJia  HMeHHO  Barna  H,nefl.» 

Her  motto,  she  said,  was  Sans  limites,  struggling  along  to  earn  a  living  and  never 
relinquishing  her  dream  of  a  school  for  a  thousand  children.  As  if  the  one  we  had  in 
Moscow,  housing  half  a  hundred,  was  not  enough  of  a  headache!  I  explained  to  her 
the  endless  difficulties  I  ran  into  trying  to  keep  this  establishment  going.  The 
government,  so  far,  had  not  contributed  a  sou.  My  performances  in  the  provinces  kept 
the  school  functioning;  otherwise  we  would  have  no  other  alternative  but  to  close  up 
shop.  She  wrote  from  Nice  on  the  last  day  of  March: 

\\ 

Ee  ^eBH3,  no  ee  CHOBaM,  -  3to  ^encTBue  «Ee3  orpaHHHeHHH»,  H30  Bcex  chji 
nbiTajiacB  3apa6aTBiBaTB  Ha  >kh3hb  h  HHKor,na  He  OTKa3BiBajiacB  ot  cBoeii  mchtbi  o 
niKOJie  jpix  tbichhh  AeTeii.  Kax  6y^TO  toto,  hto  y  Hac  6bijio  b  MocKBe,  r^e  6bijio 
nojicoTHH  yneHHKOB,  He  xBaTano  tojiobhoh  6ojih!  31  oEBHCHHJia  en  SecKOHeHHBie 
Tpy^HOCTH,  c  KOTOpBiMH  x  CTOJiKHyjiacB,  nbiTaacB  coxpaHHTB  3to  ynpeac^eHne.  ,3,0 
chx  nop  npaBHTejiBCTBo  He  npe,nocTaBHJio  ^aace  hcEojibhioh  cyMMBi  ,neHer.  Moh 
BbicTynjieHHa  b  npoBHHHHax  coxpaHHJin  (J)yHKHHOHHpOBaHne  hikojibi;  HHane  y  Hac 
He  6bijio  6bi  .npyron  ajibTepHaTHBBi,  KpOMe  Kaic  3aKpBiTB  3aBe,neHHe.  B  nocjieflHHH 
^eHB  MapTa  OHa  Hanncajia  H3  Hhttttbt: 

I  have  just  received  your  letter;  poor  darling,  it  sounds  awful.  By  now  you  have  my 
last  letter  and  you  know  that  if  I  haven 't  written  it  is  because  I  have  been  having  such 
a  hell  of  a  time  that  I  really  felt  ashamed  to  send  you  one  wail  after  another.  Nobody 
realized  it,  but  poor  little  Margot's  death  was  the  finishing  touch.  I  simply  almost 
gave  up  entirely.  I  am  only  just  recovering  from  the  ghastly  cruelty  and  terror  of  the 
whole  thing.  I  confess-I  can't  understand-the  whole  scheme  of  things  is  too 
unbearable. 

Any  reports  that  I  have  spoken  against  the  Soviet  Gov't  are  absolutely  false,  and 
unfounded .... 

\\ 

31  tojibko  hto  nonyHHJia  TBoe  nncBMo;  Se^Haa  ^oporaa,  3x0  3BynnT  yacacHO.  K 
HacToaipeMy  MOMemy  y  Te6a  ecTB  Moe  nocjieflHee  nncBMo,  h  tbi  3HaeniB,  hto,  ecjin 


396 


a  ero  He  Hanncajia,  to  3to  noTOMy,  hto  y  Memi  6biao  TaKoe  nepTOBcicoe  BpeMa,  hto 
MHe  AeiicTBHTejiBHO  6bijio  ctbi^ho  noctiJiaTB  BaM  o^hh  BonjiB  3a  ApyrHM.  Hhkto  He 
oco3HaBan  3toto,  ho  CMepTt  Se^HOH  ManeHbKOH  Mapro  Stuia  nocae,HHHM  hitphxom. 
SI  npocTO  noHTH  nojiHOCTbio  c,nanacb.  SI  tojibko  cennac  onpaBaaiocb  ot  yacacHOH 
acecTOKOCTH  h  yacaca  Bcero  stoto.  npH3Haiocb  -  a  HHHero  He  Mory  nomiTb  -  Bca 
cxeMa  Bemeii  cjihhikom  HeBbmocHMa. 

Jlio6bie  coo6meHHa,  KOTOpbie  a  roBOpHJia  npOTHB  CoBeTCKoro  npaBHTejibCTBa, 
a6cOJHOTHO  HOaCHBI  H  Heo6oCHOBaHHBI... 

A  friend  took  a  studio  for  me  here.  It  is  a  perfect  gem.  A  little  theatre  twice  as  big  as 
the  Rue  de  la  Pompe  with  a  stage,  foot-lights,  etc.  If  we  could  arrange  for  you  to 
come  here  with  sixteen  of  the  most  talented  children,  we  might  succeed  in  saving 
them.  I  tried  through  the  Soviet  Embassy  in  Paris  to  have  the  school  brought  in  the 
Russian  Dept,  of  the  Decorative  Arts  Exposition,  but  without  success.  Have  you  seen 
Tovarish  Kalenina?  Can  nothing  be  done? 

\\ 

,H,pyr  b35lji  CTynHio  jpin  Memi  3,necb.  3to  H,neanbHbiH  flparoueHHbiH  KaMeHb. 
MajieHbKHH  TeaTp,  B^Boe  Soabrne,  neM  Pio  ^e  Jia  IIoMne,  co  cHeHOH,  c  noflCBeTKOH  h 
T.p.  Ecjih  6bi  mbi  motjih  opraHH30BaTB  Bac  npHe3/i  cio^a  c  HiecTHa/maTbio 
caMbiMH  TajiaHTJiHBbiMH  fleTBMH,  mbi  motjih  6bi  hx  cnacTH.  Si  npo6oBaaa  Hepe3 
eoBeTCKoe  noeojibCTBO  b  napnace,  hto6bi  niKOJiy  npHBe3JiH  b  Pocchhckhh  OT^eji 
BbicTaBKH  ^eKOpaTHBHoro  HCKyccTBa,  ho  6e3ycneiHHO.  Tbi  BH^ena  TOBapHipa 
KajiHHHHa?  Oh  He  MoaceT  HHHero  c,nenaTb? 

The  world  is  a  sickening  place.  lam  living  from  hand  to  mouth.  My  friends  have  all 
deserted  me.  The  joke  of  the  whole  thing  is  that  it  is  current  gossip  that  I  receive  vast 
sums  of  money  from  the  Soviets.  Isn't  that  beautiful?  I  am  relying  on  money  that 
should  come  from  Gordieff  to  pay  for  the  studio.  I  think  it  would  be  at  least  a  refuge 
at  the  last  extremity.  It  would  be  a  good  idea,  if  all  else  fails,  that  you  come  here  and 
perhaps  together  we  may  find  some  way  out.  But  unless  the  Soviet  Gov't  will  help,  I 
think  it  is  about  hopeless  for  the  school  in  Moscow.  But  you  know,  being  a  bit 
prophetic,  I  sensed  as  much  when  I  was  last  there  ....  Ask  Ilya  to  write  and  answer  the 
following  questions:  What  does  he  advise?  Has  he  any  hopes  for  this  summer  from 
Podvowsky  or  others?  Would  my  return  make  things  better  or  worse?  ... 

\\ 

Mnp  OTBpaTHTejieH.  Si  acHBy  Bnporoaoflb,  ejie  cBoacy  kohhbi  c  KOHpaMH.  Moh 
Apy3bM  Bee  opociLiii  Mena.  IIIyTKa  bo  Bern  3tom,  h  3to  nacToamaa  cmeTiia  coctoht 
b  tom,  hto  a  nojiynaio  orpOMHbie  cyMMbi  ^eHer  ot  cTpaHbi  CoBeTOB.  Pa3Be  3to  He 
npeKpacHO?  SI  nonaraiocb  Ha  ^eHBTH,  KOTOpbie  floaacHbi  npHHTH  ot  TopflHeBa,  hto6bi 
3annaTHTb  3a  CTyzpno.  Si  ^yMaio,  hto  3to  Sy^eT,  no  KpainieH  Mepe,  ySeacmpe  Ha 
caMbiii  nocaeflHHH  momcht.  Ebijio  6bi  Henaoxo,  ecan  Bee  ocTaabHoe  He  noMoaceT, 
hto6bi  bbi  npnexanH  cio^a  h,  bo3mo5kho,  BMecTe  mbi  Moran  6bi  HaiiTH  KaKOH-TO 
Bbixofl.  Ho,  ecan  CoBeTCKoe  npaBHTeabCTBO  He  noMoaceT,  a  ^yMaio,  hto  3to 
6ecnoae3HO  pirn  mockobckoh  niKoabi.  Ho  tbi  3Haenib,  Syuynn  HeMHoro  npopoxoM,  a 
noHyBCTBOBaaa  to  ace  caMoe,  Kor/ia  6biaa  b  nocaeflHHH  pa3  TaM...  nonpocHTe  Habio 
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HamicaTL  h  oTBeraTb  Ha  cneAyiomHe  Bonpocbi:  -  Hto  oh  nocoBeTyeT?  -  Ectb  jih  y 
Hero  KaKHe-JiH6o  Ha^OK^Bi  Ha  3to  jieTO  ot  IIoABOHCKoro  hjih  flpyrnx?  -  MonceT  Moe 
B03BpameHHe  yjiyHHiHTb  hjih  yxy/TTTTHTb  nojionceHHe?  ... 

If  we  are  to  die,  better  arrange  a  meeting  and  die  together.  At  the  last  extremity, 
come  here.  You  can  sleep  in  the  studio,  bathe  in  the  sea  and  we  will  always  find  a 
meal.  All  my  love.  I  kiss  you  a  thousand  times  and  the  poor,  dear  children. 

Love,  Isadora 

\\ 

Ecjih  mbi  xothm  yMepeTt,  Jiynnie  ^oroBOpHTBcn  o  BCTpene  h  yMepeTB  BMecTe.  B 
KpaiiHeM  cjiynae,  npHesncan  cio^a.  Bbi  MonceTe  cnaTb  b  cxypywi,  xynaTbcn  b  Mope,  h 
mbi  Bcerjia  nanneM  eny.  Ben  Mon  jhoGobb.  A  ueayio  Teon  Tbicniy  pa3  h  oejnibix, 
flopornx  AeTeii. 

C  jiioSobbio,  Ance^opa 

It  was  quite  impossible  to  obtain  permission  for  the  children  to  leave  Russia.  The 
authorities  had  even  tried  to  hinder  me  from  taking  them  periodically  on  tour  inside 
the  country,  though  we  generally  made  the  extensive  trips  during  the  summer 
vacation.  Only  because  I  put  up  a  terrific  fight-going  straight  over  the  heads  of  the 
minor  officials  to  Lunacharsky  himself,  who  always  was  in  my  corner-was  I  allowed 
to  continue.  Nobody  seemed  to  be  able  to  understand  that  these  performances 
constituted  our  sole  support.  For  this  reason  another  of  Isadora's  schemes  fell 
through.  But  she  persisted  in  her  grandiose  schemes  and  when  nothing  came  of  them 
told  a  friend: 

\\ 

EbiJio  coBepmeHHO  HeB03M0>KH0  nojiyHHTb  pa3pemeHHe  Ha  Bbie3fl  ^eTeii  H3  Pocchh. 
BjiacTH  fiance  nbiTajincb  noMemaTb  MHe,  nepnoAHHecKH  noceipaTb  hx  b  Type  no 
CTpaHe,  xora  mbi  o6bihho  coBepmajin  o6niHpHbie  noe3AKH  bo  BpeMn  jieTHHx 
KaHHKyji.  Tojibko  noTOMy,  hto  n  ycTponjia  noTpncaiomyio  6iiTBy  npnMO  nan 
rojiOBaMH  MJiafliHHx  hhhobhhkob  caMOMy  JlyHanapCKOMy,  KOTOpbiii  Bcer^a  6biji  Ha 
Moeii  cTOpOHe,  -  MHe  ho3bojihjih  npoflOJincHTb.  Hhkto,  Ka3ajiocb,  He  mot  nomiTb,  hto 
3th  BbicTynjieHHn  nBJinioTcn  Harneii  eflHHCTBeHHOH  no^AepncKOH.  IIo  3toh  npHHHHe 
Apyran  cxeMa  Anceflopbi  npoBajinjiacb.  Ho  OHa  ynopCTBOBana  b  cbohx  rpaH,nH03Hbix 
cxeMax,  h  Kor^a  H3  hhx  HHHero  He  bbiihjio,  paccxasajia  CBoeMy  Apyry: 

/  would  have  wished  to  devote  myself  entirely,  creating  a  magnificent  social  center, 
instead  of  little  troups  which,  by  the  force  of  circumstances,  degenerate  into 
theatrical  groups,  as  in  Moscow.  The  principal  thing,  after  all,  is  to  do  something,  to 
make  a  beginning.  Better  the  Moscow  school  with  all  its  faults  than  nothing  at  all. 

\\ 

A  6bi  xoTena  nojiHOCTbio  hocbuthtb  ce6n  co3flaHHio  BejiHKOJienHoro  counajibHoro 
HeHTpa,  a  He  MajieHBKHx  rpynn,  KOTopbie  b  cnjiy  o6cTonTejibCTB  Bbiponc^aioTcn  b 
TeaTpajibHbie  rpynnbi,  Rax  b  Mockbc.  rjiaBHoe,  b  KOHue  kohu,ob,  hto-to  c,nejiaTb, 
c^enaTb  Hanajio.  Jlynrne  MoexoBcxan  nncojia  co  bccmh  ee  omnExaMH,  neM  BOoSipe 
HHHero. 
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I fully  agreed  with  her  last  statement.  That  is  the  reason  I  too  persisted  in  my  small 
way  to  keep  the  enterprise,  founded  under  such  difficulties  and  involving  so  may 
sacrifices,  functioning  by  any  and  all  means.  I  wrote  and  told  her  so.  Her  answer 
reached  me  in  Moscow,  where  I  continued  to  direct  the  institution  dedicated  to  the 
dance  as  she  envisioned  it,  though  local  forces  not  in  sympathy  with  our  ideology  had 
already  started  to  undermine  it. 

\\ 

51  nojiHOCTLio  cornacHJiacB  c  ee  nocjie^HHM  3anBJieHHeM.  Bot  noneMy  x  Taic 
HacToiiHHBo  cjieflOBajia  cbohm  ManeHBKHM  nuamM,  hto6bi  coxpaHHTB  npeflnpiMTJie, 
ocHOBaHHoe  c  TaKHMH  TpyuHOCTAMH,  h  conpiDKeHHoe  C  >KepTBaMH,  H 
<j)yHKUHOHHpyiomee  jho6bimh  h  BceMii  bo3mo>khbimh  epeflCTBaMH.  51  Hanncajia  h 
cooSirpuia  eM  06  3tom.  Ee  OTBeT  ^oineji  go  Memi  b  Mockbc,  r^e  x  npo^oiDKajia 
pyKOBOflHTB  ynpe)KAeHHeM,  nocBumeHHBiM  TaHpy,  Tax  KaK  OHa  npeflCTaBjnma  ero, 
xoth  MecTHBie  CHJioBBie  Be^OMCTBa,  He  CHMnaTH3HpyiomHe  HameM  HAeojiorHH,  y>Ke 
HanajiH  noApBiBaTB  ero. 

Nice,  January  27,  1926 
Dearest  Irma: 

Thank  you  for  your  letter.  I  only  received  it  today.  I  wish  you  would  try  and  write 
oftener,  if  only  a  line. 

I  was  terribly  shocked  about  Sergei's  death  [Essenine  had  committed  suicide],  but  I 
wept  and  sobbed  so  many  hours  about  him  that  it  seems  he  had  already  exhausted 
any  human  capacity  for  suffering.  Myself,  I'm  having  an  epoch  of  such  continual 
calamity  that  I  am  often  tempted  to  follow  his  example,  only  I  will  walk  into  the  sea. 
Now  in  case  I  don 't  do  that,  here  is  a  plan  for  the  future. 

\\ 

Hmjpa,  27  flHBapa  1926  ro^a 
/],opora5i  HpMa: 

CnacH6o  3a  TBoe  nncBMO.  51  nojiyHHJia  ero  tojibko  cero^HB.  XoTejiocB  6bi,  hto6bi  tbi 
nBiTajiacB  nncaTB  name,  ecjiH  6bi  tojibko  no  o^hoh  CTpOHKe. 

51  6BiJia  y>KacHO  noTpuceHa  CMepTBio  Cepren  [EceHHH  noKOHHHJi  >kh3hb 
eaMoySHHCTBOM],  ho  x  njiaKajia  h  BcxjinnBiBajia  ctojibko  nacoB  o  HeM,  hto,  noxo>Ke, 
oh  y>Ke  ncnepnaji  HejiOBenecKyio  choco6hoctb  cTpa^aTB.  51  caMa  nepemiBaio  snoxy 
TaKHx  nocTOUHHBix  SeflCTBHH,  hto  MHe  HacTO  xoneTcn  nocjie,noBaTB  ero  npHMepy, 
tojibko  x  noH^y  b  Mope.  O^HaKO  TenepB,  ecjin  x  3toto  He  c^ejiaio,  bot  moh  njiaH  Ha 
6y/iymee. 

I  have  here  a  wonderful  studio  which  I  have  not  been  able  to  use.  First  no  carpet, 
then  no  stove,  then  no  piano.  Now  I  have  carpet,  stove,  piano,  thanks  to  dear 
Augustin,  who  gradually  sent  me  funds  to  get  these  things  and  to  keep  the  studio.  I 
have  taken  a  small  apartment  next  to  the  studio,  with  kitchen  and  bath.  My  plan  is 
that  you  should  come  here  on  a  visit  as  soon  as  possible,  if  you  can  arrange  to  absent 
yourself.  We  could  start  here  a  paying  school  ala  Elizabeth,  and  take  pupils  from 
America  to  board,  etc.  I  have  a  very  good  woman  to  look  out  for  the  kitchen.  Food  is 
cheap,  vegetables  plenty.  You  could  bring  one  or  two  of  the  older  girls  as 
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co-teachers.  By  spending  six  months  here  and  six  months  in  Moscow  we  could  join 
the  ideal  and  the  material. 

\\ 

Y  Memi  3aecb  3aMenaTenbHaa  CTyana,  KOTOpyio  a  He  Moraa  Hcnoab30BaTb.  C Han an a 
He  6mjio  KOBpa,  3aTeM  He  6bijio  nemcH,  3aTeM  He  6bijio  nnaHKHO.  Tenepb  y  Memi  ecTb 
KOBep,  njiHTa,  nnaHKHO,  cnacnGo  yBaacaeMOMy  ABrycTHHy,  kotopbih  nocTeneHHO 
OTnpaBinm  MHe  neHBTH,  hto6bi  a  Morjia  nonynHTb  3th  Benin  h  coxpaHHTB  CTynHio.  A 
cmina  He6ojiBHiyio  KBapTHpy  pa^OM  co  CTyzpieH,  c  KyxHeii  h  BaHHOH.  Moh  njiaH 
COCTOHT  B  TOM,  HTO  BBI  flOnaCHBI  npHexaTb  ClO^a  C  BH3HTOM  KaK  MOaCHO  CKOpee,  eCJIH 
Bbi  MoaceTe  noroBOpHTbCM  o  BarneM  OTbe3,ne.  Mbi  motjih  6bi  ocHOBaTb  3/iecb 
nuaTHyio  niKOJiy  «a  na  3nH3a6eT»  h  3a6paTb  k  ce6e  yneHHKOB  113  AMepHKH  h  r.g.  Y 
Me  Ha  ecTb  onem.  xopomaa  acemiiHHa,  hto6bi  CMOTpeTb  3a  KyxHeii.  E^a  nemeBaa, 
OBonieii  mhoto.  Tbi  Morna  6bi  npHBe3TH  o^Hy  hjih  ^Be  CTapnine  neBOHKH  b  tcanecTBe 
co-yHHTejieii.  npOBe^a  niecTb  MecapeB  3flecb  h  rnecTb  MecaueB  b  Mockbc,  mbi  motjih 
6bi  coenHHHTb  HueajibHoe  h  MaTepnajibHoe. 

Now  I  have  a  studio  three  times  as  big  as  Rue  de  la  Pompe  with  the  stage  and  the 
apartment  paid  until  April  15th,  but  I'm  sitting  here  without  a  cent  or  without  a  soul 
to  help  me.  If  you  could  come  and  survey  the  situation,  there  is  a  possibility  of 
making  a  big  school  on  business  basis. 

\\ 

Tenepb  y  Memi  ecTb  cTyzpia,  KOTOpaa  b  Tpn  pa3a  Sojibine,  neM  Ha  Pio  ne  Jia  IIoMne, 
co  cueHOH  h  KBapTHpoii,  onnaneHHOH  go  1 5  anpena,  ho  a  cnacy  3necb  6e3  ueHTa  nan 
6e3  nymn,  kto  mot  6bi  noMonb  MHe.  Ecnn  6bi  bbi  Moran  npnexaTb  h  roynHTb 
CHTyaHHio,  to  ecTb  B03M0acH0CTb  co3/iaTb  6oabmyio  mxoay  Ha  ocHOBe  SroHeca. 

Here  is  ideal  climate.  The  hills  back  of  the  studio  are  covered  with  flowers  and 
everything  is  wonderfully  cheap.  Yesterday  I  ate  fresh  asparagus  and  little 
artichokes.  I  have  become  a  vegetarian  like  Raymond,  and  have  gone  back  to  my 
simple  dresses  of  Grunewald,  and  sandals  and  bare  feet.  The  little  time  I  spent  in 
Paris,  I  realized  that  life  there  was  finished  with  silk  stockings  at  75  francs  a  pair. 

I  see  a  future  in  the  combining  of  this  studio  as  a  practical  money-making  affair  and 
Moscow  as  Ideal  and  Art.  But  it  has  cost  me  the  most  heart-breaking  effort  to  keep 
the  studio  and  if  something  is  not  done  before  April  15th,  I'm  afraid  I  will  lose  it.  .  .  . 

\\ 

3necb  HaeaabiiLiH  icanMaT.  Xohmbi  nosaan  CTyann  noKpbiTbi  HBeTaMH,  h  Bee 
nynecHO  nemeBO.  Bnepa  a  eaa  cBeacyio  cnapacy  h  MaaeHbKHe  apramoKH.  A  cTaaa 
BereTapnaHHeM,  KaK  h  PanMOH/i,  h  BepHyaacb  k  mohm  npocTbiM  naaTbaM 
rpioHeBaabna,  caH^aamiM  h  6ocbim  HoraM.  3a  HeSoabinoe  BpeMa,  npoBenemioe  b 
riapnace,  a  noHaaa,  hto  >KH3Hb  TaM  3aKOHHHaacb  c  HienKOBbiMH  nyaxaMH  no  75 
(JipaHKOB  3a  napy. 

A  BHacy  Synymee  b  o6benHHeHHH  3toh  CTyzjHH  KaK  npaKTHnecKoe  neno 
3apa6aTbiBaHHa  neHer,  a  MocKBa  -  Rax  H^ean  h  HcKyccTBO.  Ho  3to  CTonao  MHe 
caMbix  nyniepa3HHpaiomHx  ycnaHH,  hto6bi  coxpaHHTB  CTyzpno,  h  ecan  hto-to  He 
6ygQT  cneaaHO  no  15  anpeaa,  to  6oiocb,  hto  a  noTepaio  Bee  3to... 
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No  one  else  on  God's  earth  is  interested.  Only  you  and  I,  and  that's  all.  Since  my 
return  I  have  been  treated  as  a  "Communist  Sympathizer, "  and  everything  is 
impossible.  But  in  spite  of  that,  if  we  open  here  a  big  paying  school  I  am  sure  it  will 
be  a  success. 

\\ 

Hhkto  6ontme  Ha  Bora  He  3aHHTepecoBaH  b  tom.  Tojibko  tbi  h  x,  h  Bee.  Co  BpeMeHH 
Moero  B03BpameHH5I  KO  MHe  OTHOCHTCH  KaK  K  "KOMMyHHCTHHeCKH 
conyBCTByiOHieMy",  h  Bee  Tor^a  CTaHOBHTcn  hcbo3mo>kho.  Ho,  HecMOTpn  Ha  3to, 
ecjiH  mbi  OTKpoeM  3^ecB  SojiBHiyio  njiaTHyio  niKOJiy,  x  yBepeHa,  hto  OHa  6y^eT 
ycneniHOH. 

The  studio  has  a  beautiful  emerald  green  carpet  and  the  only  time  in  my  life  I  have  a 
studio  square  and  large  enough.  The  apartment  has  a  terrace  on  the  sea,  where 
sixteen  or  twenty  people  can  sit  at  table.  The  autobus  and  tramway  pass  the  door  to 
the  heart  of  Nice,  reach  Massena  and  Casino  in  five  minutes.  Also  the  Riviera  is 
becoming  more  and  more  a  summer  resort. 

\\ 

y  CTyUHH  eCTB  KpaCHBBIH  H3yMpy,HHO -3eJie HBIH  KOBep,  H  eflHHCTBeHHBIH  pa3  B  5KH3HH 
y  Memi  ecTB  cTyzpiHHafl  njioma,nB,  h  ^ocTaTOHHO  BojiBman.  B  KBaprape  ecTB  Teppaca 
Ha  6epery  Mopn,  r^e  3a  ctojiom  MoryT  cn^eTB  mecTHa/maTB  hjih  ^Ba/maTB  HejiOBeic. 
ABTo6yc  h  TpaMBaii  npoxo,zpiT  nepe3  .nopory  ot  ueHTpa  Hhttttbt,  -  go  MacceHBi  h 
Ka3HHO  M05KH0  floSpaTBCH  3a  MTB  MHHyT.  TaiOKe  PHBBepa  CTaHOBHTC^I  BCe  6oJiee 
JieTHHM  KypOpTOM. 

Please  answer  this  letter  at  once,  dear  Irma,  and  see  if,  with  what  I  have  here  as  a 
foundation,  we  can't  create  a  practical  money-making  school.  For  I  see  at  the  present 
epoch  that  it  is  either  that  or  suicide.  One  can't  continue  to  live  on  nothing.  I  suggest 
that  also  Augustin  could  come  over  in  the  summer  and  play  in  the  theatre,  which  has 
real  scenery  and  footlights,  and  there  is  a  large  English  colony  here  in  the  summer. 

\\ 

no)KajiyHCTa,  otbctb  Ha  sto  micBMO  cpa3y,  floporan  HpMa,  h  nocMOTpH,  He  cmokcm 
jih  mbi  co3flaTB  npaKTHHecKyio  niKOJiy  no  3apa6aTBiBaHHio  fleHer,  HcnojiB3yn  to,  hto 
y  Memi  3^ecB  ecTB  b  KanecTBe  ochobbi.  H6o  x  BH>Ky  b  HacTOumHH  momcht,  -  hjih 
nOJiyHHTCH  3TO,  HJIH  TOTfla  eaMOy6HHCTBO.  HeJIB3H  npOflOJHKaTB  5KHTB  BnyCTyiO.  A 
nojiaraio,  hto  ABrycTHH  TaiOKe  mot  6bi  npnexaTB  jieTOM,  h  nonrpaTB  b  TeaTpe,  r^e 
ecTB  HacTOnmne  fleicopaHHH  h  othh  paMnBi,  a  JieTOM  3/iecB  SojiBinan  aHraHHCKan 
KOJIOHHJI. 

I  hope  you  will  appreciate  my  bull-dog  tenacity  in  hanging  on  to  this  studio  as  I 
appreciate  yours  in  hanging  on  to  the  school.  And  together  we  will  accomplish 
something  yet.  Remember  you  are  the  only  pupil  of  mine  who  has  understood  what  I 
am  trying  to  do  in  this  world.  And  you  are  the  only  one  who  cares  whether  myself  or 
our  work  lives  or  dies,  and  it  may  be  that  the  understanding  of  one  will  save  all. 

\\ 
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A  Ha^eiocB,  hto  tbi  no  flocTOHHCTBy  oneHnnib  Moe  ynopcTBO  b  tom,  hto6bi 
^ep)KaTbca  3a  3Ty  CTyzpno,  KaK  n  a  nemo  tboio  jiioSobb  k  niKOJie.  H  BMecTe  mbi  eipe 
Hero-Hn6yAB  floSbeMca.  IIomhh,  hto  tbi  eAHHCTBeHHaa  mom  yneHnu,a,  KOTOpaa 
noHHjia,  hto  a  nbrraiocB  c^ejiaTB  b  3tom  Mnpe.  H  tbi  eflHHCTBeHHaa,  KOMy 
He6e3pa3JiHHHO,  >KHBy  hjih  yMHpaio  a,  hjih  KaK  npona^aeT  Hama  paSoTa,  n  MO>KeT 
cjiyHHTBca  TaK,  hto  noHHMaHne  o^hoto  cnaceT  Bcex. 

Can't  you  possibly  manage  to  send  me  some  pictures  of  the  children?  Often  I  could 
make  propaganda  and  obtain  help  for  you  if  I  had  photos.  Do  try  and  have  some 
taken,  and  if  you  cannot,  send  me  at  least  some  copies  of  what  you  have.  Also  I  would 
appreciate  if  you  would  let  me  have  the  dates  of  your  tournees  and  programs.  Some 
one  told  me  you  were  all  on  the  Volga.  I  knew  nothing  of  it. 

\\ 

Pa3Be  tbi  He  Moacemb  OTnpaBHTB  MHe  hcckojibko  cjiOTorpacjiHH  ^eTeii?  A  Morjia  6bi 
3aHHMaTBca  name  nponaraH^OH  h  nojiynaTB  noMOipb,  ecjin  6bi  y  Memi  6bijih 
(J)OTorpa(|)HH.  riocTapaiica  c^eJiaTB  HOBBie  h  b3htb  hx  c  co6oh,  a  ecjin  He  nonyHHTca, 
OTnpaBB  MHe  xoth  6bi  HecKOJiBKO  KonHH  toto,  hto  y  Te6a  ecTB.  TaK5Ke  a  6bina  6bi 
npH3HaTejiBHa,  ecjin  6bi  tbi  npeflOCTaBHJia  MHe  ^aTBi  Baninx  TypOB  h  nporpaMM.  Kto- 
to  CKa3an  MHe,  hto  bbi  Bee  Ha  Bojire.  A  Hnnero  He  3Hana  06  3tom. 

Dear  Irma,  if  you  will  be  faithful  I  still  feel  we  may  arise  and  conquer  the  earth  and 
knock  all  these  sham  schools  and  sham  disciples  to  smash.  But  the  time  is  going  and  I 
am  like  a  wrecked  mariner  on  a  desert  island,  yelling  for  help. 

\\ 

/Joporaa  HpMa,  ecjin  tbi  Bee  eipe  6yfleniB  BepHa,  a  Bee  eipe  nyBCTByio,  hto  mbi 
MO>KeM  BOCCTaTB  H3  nenjia  H  nOKOpHTB  3eMJHO,  H  BBITeCHHTB  Bee  3TH  nOflAeJIBHBie 
TTIKOJTBT  H  nO/IfleJIBHBIX  yneHHKOB,  HT06BI  B  KOHHe  yHHHT05KHTB  HX.  Ho  BpeMU  H^eT,  H 
a,  KaK  noTepneBiHHH  KpymeHHe  MOpaK  Ha  HeoSnTaeMOM  ocTpOBe,  Kpnny  o  noMomn. 

lam  feeling  very  lonely  and  homesick,  I  am  here  quite  alone.  Only  the  little  Russian 
woman  who  cooks,  etc.  When  you  get  this  letter,  do  make  an  effort  and  come.  I  am 
sure  we  can  arrange  something.  I  can  get  the  opera  house  and  orchestra  in 
Marseilles  for  a  series  of festival  performances,  if  you  could  bring  twelve  of  the 
oldest  pupils  (children  under  twelve  are  no  longer  allowed  on  the  stage  in  France). 

I  press  you  to  my  heart,  dear  Irma.  Let  us  hope  for  the  future. 

Isadora 

\\ 

MHe  oneHB  oahhoko  h  CKymio.  A  3/iecB  coBceM  oflHa.  Tojibko  o^Ha  MajieHBKaa 
pyccKaa  >KemnHHa,  KOTOpaa  totobht  h  t.^.  Kor^a  tbi  nonymiHiB  3to  nncbMO, 
npHJiomi  ycHJimi  h  npHe3>KaHTe.  A  yBepeHa,  hto  mbi  cmojkcm  hto-to  opraHH30BaTB. 
A  Mory  nojiynHTB  onepHBin  TeaTp  h  opKecTp  b  Mapcejie  Ha  cepmo  (JiecTHBajiBHBix 
BBiCTynjieHHH,  ecjin  bbi  CMO)KeTe  npHBe3TH  ^BeHaApaTB  H3  caMbix  B3pocnBix 
yneHHKOB  (flera  ,ao  ABeHaflpaTH  jieT  Sojibine  He  Moryr  ynacTBOBaTB  b 
npeACTaBJieHHax  Ha  cueHe  bo  OpamiHH). 
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A  npM/KMMaio  Teoa  k  cepnuy,  floporan  HpMa.  EyaeM  naaeaTbca  Ha  6ynymee. 
Anceaopa 

This  letter  left  me  in  a  terrible  quandary.  Torn  between  my  love  and  loyalty  to  her  on 
the  one  hand,  and  my  work  and  future  career  mapped  out  in  Russia  on  the  other, 
what  was  I  to  do?  Such  a  division  of  my  labors  as  she  outlined  in  her  letter  was 
impractical.  Since  she  relied  entirely  on  my  help,  either  one  school  or  the  other 
would  suffer  because  of  my  absence.  I  have  often  asked  myself  in  retrospect:  By 
deciding  ruthlessly  to  tear  up  the  roots  in  Moscow  and  throw  in  my  lot  with  her-since 
I  could  not  do  both-could  I  have  been  in  a  position  to  prevent  her  tragic,  premature 
demise?  I  doubt  it,  for  fate  has  a  relentless  way  of  catching  up  with  its  victim  marked 
for  death. 

\\ 

3to  nnctMO  ocTaBHJio  Memi  b  y^KacHO  3aTpynHHTentHOM  nojio>KeHHH.  C  o^hoh 
CTOpOHBI,  MOKfly  MOefi  JIK)6oBBK)  H  npeflaHHOCTBK)  c  OflHOH  CTOpOHBI,  II  MOeil 
pa6oToii  h  6yaymeii  Kaptepoii,  HaMeneHHOH  b  Pocchh  c  apyron,  -  hto  MHe  6bijio 
^ejiaTt?  TaKoe  pa3aeJieHHe  mohx  TpyuoB,  KaK  OHa  H3Ji05KHJia  b  cbocm  nnctMe,  6bijio 
HenpaKTHHHbiM.  IIocKOJibKy  OHa  nojiHOCTbio  nojiarajiacb  Ha  moio  noMOipb,  H3-3a 
Moero  OTcyTCTBHn  nocTpa^ajiH  6bi  hjih  o^Ha  niKOJia,  hjih  apyran.  ft  nacTO 
cnpaniHBajia  c e6n  b  peTpocneKTHBe:  PerniiB  Secnoma^HO  pa30pBaTb  KOpHH  b 
MocKBe.  h  pa3AeJiHB  c  Hen  cboio  cyab6y  -  nocKOJibicy  x  He  Morjia  caenaTb  h  Toro,  h 
Apyroro,  -  CMoraa  6bi  x  npeaoTBpaTHTb  ee  TparHHecicyio  npe^KaeBpeMemiyio 
KOHHHHy?  ft  coMHeBaiocb  b  3tom,  noTOMy  hto  cyab6a  HMeeT  HeyMOJiHMbiii  cnoco6 
AorHaTb  cboio  >KepTBy,  noMenemiyio  .hjih  CMepTH. 

For  me  personally,  the  idea  of  spending  the  rest  of  my  life  on  the  sunny  Riviera  in  my 
beloved  France  had  tremendous  appeal.  There  I  would  find  all  the  amenities  of 
existence  in  a  cultured,  civilized  manner  of  living,  including  all  the  many  little 
luxuries,  so  dear  to  a  feminine  heart,  that  I  was  completely  deprived  of  now.  And 
perhaps  I  would  have  done  so,  except  that  I  found  myself  too  deeply  involved  with  the 
present.  For  over  a  year,  ever  since  our  unprecedented,  enthusiastic  reception  by  the 
public  on  our  Volga  tour,  we  had  planned  a  similar  undertaking  for  Siberia.  Under 
no  circumstances  could  I  cancel  it  now.  There  were  a  host  of  other  people  involved  in 
the  successful  outcome  of  it.  And  most  important  of  all,  there  was  the  ever  increasing 
number  of  pupils  in  the  school,  who  were  dependent  on  my  artistic  efforts. 

\\ 

Jfnx  Memi  jihhho  Hflen  npOBecTH  ocTaTOK  Moefi  >kh3hh  Ha  cojihchhoh  PnBbepe  b 
Moeii  jhoShmoh  cPpaHHHH  HMena  orpOMHyio  npHBJieicaTejibHOCTb.  TaM  a  Haiiay  Bee 
yfl06CTBa  CymeCTBOBaHHH  B  KyjIbTypHOM,  HHBHJIH30BaHH0M  MaHepe  5KH3HH,  b  tom 
HHCJie  h  bo  mhothx  MajieHbKHx  pocKOHiax,  CTOJib  aopornx  jxxx  aceHCKoro  cepapa, 
Hero  x  6biJia  nojiHOCTbio  jinineHa  ceiiHac.  H,  bo3mo)kho,  x  6bi  caenajia  3to,  3a 
HCKJHOHeHHeM  toto,  hto  x  cjiHiHKOM  TJiyBoKO  norpy3HJiacb  b  HacTmupee.  Yace  6ojiee 
ropa  Ha3a/i,  HaHHHan  c  Harnero  Secnpeueaeirmoro,  BOCTOpaceHHoro  npneMa 
ny6jiHKH  b  HarneM  TypHe  no  Bojire,  mbi  3anjiaHHpoBajiH  aHanorHHHoe  MeponpmiTHe 
giix  Ch6hph.  Hh  b  KoeM  cjiynae  x  He  Mory  OTMeHHTb  ero  ceiiHac.  Ebino  mhoto 
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Apyrux  jnofleii,  BOBJieneHHbix  b  ycneiHHBiH  pe3yjibTaT  stoto.  H  caMoe  ruaBHoe,  b 
niKOJie  noflBjnmocb  Bee  Sontmee  hhcjio  yneHHKOB,  KOTOpbie  3aBncejm  ot  mohx 
Xy/JO)KeCTBeHHbIX  yCHJIHH. 

/  was  immensely  relieved  to  hear  from  Isadora's  next  letters  that  conditions  seemed  to 
improve  by  degrees.  She  arranged  for  some  intime  performances  in  the  studio  she 
had  discovered  in  the  California  district  of  Nice,  near  the  Promenade  des  Anglais. 

\\ 

A  6biaa  oneHb  pa^a  ycubimaTb  m  cjie^yiomHx  nnceM  AMceflopbi,  hto  ycnoBHii, 
Ka3anocb,  nocTeneHHO  ynynmajiHCb.  OHa  opraHH30Bana  HecKOJibKO  hhthmhbix 
cneKTaKnefi  b  CTyzpiH,  KOTOpyio  OHa  OTKpbina  b  Kajn«f)opHHHCKOM  panone  1  Ihhubi, 
He^aneKO  ot  Ahtjihhckoh  HaSepemiOH. 

April  7,  1926 

The  Good  Friday  performance  was  a  great  success.  A  hundred  tickets  were  sold  at 
hundred  francs  a  ticket  and  great  stimmung  and  excitement.  The  studio  was  lovely 
with  alabaster  lamps,  candles,  incense,  heaps  of  white  lilies  and  lilacs.  Quite  like  the 
Archangel's  times.  Of  course  it  is  the  end  of  the  season.  If  we  only  had  the  money  to 
open  sooner  we  would  have  made  a  fortune.  I  have  hopes  of  building  a  theatre  here 
in  a  year  or  two. 

A  Bayreuth  by  the  Sea. 

\\ 

7  anpenfl  1926  r. 

BbicTynaemie  b  CTpacTHyio  roiTHimy  HMeno  6ojibhioh  ycnex.  Cto  Ghjictob  6bijih 
npoflaHbi  no  cto  (f)pamcoB  3a  6hjict,  -  otjihhhbih  HacTpon  n  BOJiHeHne.  CTyzpw  6bina 
npexpacHa,  c  ajie6acTpOBBiMH  naMnaMH,  CBenaMH,  na^aHOM,  Kynen  6enbix  jihjihh  h 
cnpeHbio.  CoBceM  Kaic  bo  BpeMeHa  ApxaHrena.  Kohchho,  3to  kohcu,  ce30Ha.  Ecjih 
6bi  y  Hac  6biJin  fleHbrn,  hto6bi  OTKpbiTbca  paHbme,  mbi  6bi  pa36oraTejin.  Y  Memi 
ecTb  HaflOK^a  nocTponTb  TeaTp  nepe3  ro,n  hjih  ^ea. 

EanpoiiT  y  MOpfl. 

''Lohengrin  "  is  coming  to  his  villa  here  in  May.  Why  not  come  with  sixteen  children; 
we  can  always  make  their  board.  And  think  of  swimming  in  the  lovely  blue  sea  every 
mormng.  Please  write  soon.  All  my  love  to  you. 

Love, 

Isadora 

\\ 

«Jlo3HrpnH»  npne3)KaeT  Ha  cboio  BHJiJiy  3flecb  b  Mae.  IloneMy  6bi  He  npnexaTb  c 
HiecTHa/maTBio  ^eTBMH;  -  mbi  Bcer^a  mojkcm  astb  hm  ctoji  h  KpoB.  H  noflyMail  o 
KynaHHH  b  npexpacHOM  chhcm  Mope  KajK^BiH  ^eHB.  IIojicajiyHCTa,  HanHHiH  b 
6jiH>KaHHiee  BpeMJi.  Bca  moa  jhoSobb  k  Te6e. 

C  jho6obbk), 

ASce^opa 
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Hotel  Lutetia,  Paris 
June  15,  1926 
Dearest  Irma: 

I  was  so  glad  to  receive  your  letter  with  the  program.  Please  send  me  a  line  often.  I 
have  been  seeing  Comrade  Rakowsky  about  a  plan  to  bring  you  with  some  of  the 
children  of  the  school  to  Paris  to  make  a  great  manifestation  at  the  Trocadero.  They 
are  very  enthusiastic  about  the  idea,  but  always  the  same  cry:  "No  Money. " 

\\ 

OTejit.  JIioTemM,  Ilapjrac 
15  hk>h9  1926  ro,na 
/],opora5i  HpMa: 

51  6tuia  TaK  pa^a  nojiynHTB  TBoe  nncBMO  c  nporpaMMoii.  IIojKajiyHCTa,  npHCBiJiaH 
MHe  hx  name.  51  BCTpenanacB  c  TOBapHipeM  PaKOBCKHM  no  noBO^y  nnaHa  nepeBe3TH 
Bac  C  HeKOTOpBIMH  JCTLiMH  H3  HIKOJIBI  B  USL\1WA<,  HT06BI  yCTpOHTB  rpaH,0,H03HyK) 
AeMOHCTpapmo  Ha  nnonia^n  TpOKa^epo.  Ohh  c  3my3Ha3MOM  othocotcm  k  stoh 
n^ee,  ho  Bcer/ia  KpHnaT:  «HeT  #eHer». 

I  still  keep  the  studio  in  Nice,  but  if  something  doesn't  turn  up  before  July  15  th,  rent 
day,  I'm  afraid  I  will  lose  it.  Did  you  receive  programs,  clippings,  etc.  ?  I  have  made  a 
great  struggle  (here),  but  absolutely  no  one  to  help  me.  Every  one  takes  a  little  piece 
of  my  idea  and  runs  off  with  it  to  sell  it ....  It's  a  silly  world. 

Do  write  and  tell  me  if  I  can  manage  to  be  with  you  this  summer.  Where  will  I  find 
you  and  when? 

\\ 

51  Bee  eipe  flep^Ky  CTyzjHio  b  Hhhhc,  ho  ecjin  nero-TO  He  npoH30H,neT  flo  1 5  mojin, 

,zpni  OKOHnamni  apeH^Bi,  x  6ok)Cb,  hto  noTepflio  ee.  IIojiyHHJiH  jih  bbi  nporpaMMBi, 
BBipe3KH  h  T.^.?  51  npoBejia  6ojiBHiyio  6opt>6y  (3^ecB),  ho  aScomoTHO  hhkto  He 
noMor  MHe.  KajK^Biii  H3  Hac  6epeT  MajieHBKHH  KyconeK  cBoeii  H^en  h  ySeraeT  c  hhm, 
htool.1  nponaTL.  ero...  3to  raynBin  MHp. 

HannHiH  h  CKa>KH  MHe,  CMory  jih  x  6bitb  c  to6oh  sthm  jictom.  T/ie  x  Te6x  Hailey  h 
Kor^a? 

She  would  have  found  us  that  summer  rusticating  on  a  pleasant  imenie,  the  country 
seat  of  some  former  aristocrat,  confiscated  during  the  Revolution  and  plundered  of 
everything  but  the  four  walls  and  roof.  Situated  about  fifty  versts  from  Moscow,  it  had 
a  large  park  and  a  river  close  by.  The  latter  was  an  absolute  necessity  for  bathing, 
and  as  a  source  of  water;  for  the  house  had  no  plumbing  whatever,  and  no  gas  or 
electricity.  Isadora,  I'm  afraid,  would  not  have  stayed  there  for  more  than  a  day. 
Knowing  her  habits  and  her  dislike  of  living  in  the  country  (she  claimed,  "It  always 
rained,  and  nothing  could  be  more  boring,  I  much  prefer  the  seashore  anytime!"),  I 
knew  she  would  have  no  part  of  it.  The  name  of  our  imenie  was  " Roumiantsev . "  Few 
foreigners  ever  penetrated  into  this  part  of  the  provinces,  so  very  Russian  in 
character  and  completely  unspoiled. 

\\ 
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OHa  Morna  6bi  Hairra  Hac  TeM  neTOM  nponcHBaiomHMH  b  ^epeBHe,  -  mhjiom  hmchhh, 
3aropOAHOH  pe3HAeHiiHH  KaKoro-TO  SbiBinero  apHCTOKpaTa,  KOH(j)HCKOBaHHoro  bo 
BpeMfl  peBOJiioiiHH  h  pa3rpa6jieHHoro  bo  bccm,  KpoMe  neTbipex  ctch  h  KpbmiH. 
PacnononceHO  oho  6bijio,  npHMepHO,  b  miTH,ziecflTH  BepcTax  ot  Mockbbi,  ho6jih30cth 
6biji  6ojibhioh  napK  h  pexa.  nocjie,HHee  6bijio  aBcomoTHOH  Heo6xo,HHMOCTbK>  pjix 
KynaHHa  h  b  KanecTBe  HCTOHHHKa  bo^bi,  -  b  flOMe  He  6bijio  hh  BOAonpoBO^a,  hh  ra3a, 
hh  3JieKTpHHecTBa.  Boiocb,  AMceflOpa  He  npo6bma  6bi  TaM  6ojibine  cyTOK.  3Han  ee 
npHBbiHKH,  h  ee  Henpmi3Hb  k  >kh3hh  b  flepeBHe  (OHa  yTBep>K,najia:  «Bcer^a  men 
flonc^b,  h  hhhto  He  Morno  6bitb  6onee  CKymmiM,  a  Bcer.ua  npeAnowraio  noBepencbe 
b  jno6oe  BpeM5i!»),  n  3Hana,  hto  OHa  He  6y/ieT  hmctb  HHHero  o6ipero  c  3thm. 
Ha3BaHne  Hamero  HMemw  6bijio  "PyivHiHHeB".  HeMHorne  HHOCTpaHHbi  Kor^a-JiHSo 
npoHHKajiH  b  3Ty  nacTb  hpobhhhhh,  oneHb  pyccKyro  no  xapaKTepy  h  coBepmeHHO 
HeTpOHyTyK) . 

At  the  end  of  June,  when  the  bushes  were  in  bloom  and  the  shiny  buttercups  had 
pushed  their  yellow  faces  high  above  the  meadow  grass,  we  would  start  our  yearly 
trek  to  the  country.  Two  truckloads  of  furniture  and  kitchen  utensils  preceded  us. 

With  them  went  Pasha,  the  cook,  and  the  two  maids  Masha  and  Dasha,  dressed  like 
country  babas,  in  long,  straight  shifts  and  bare  feet,  and  with  white  kerchiefs  tied 
over  their  heads.  Under  the  supervision  of  our  ruddy-cheeked  housekeeper,  a  huge 
dragon  of  a  woman  by  the  name  of  Alexandra  Edmundnovna,  the  house  was 
primitively  furnished  with  bare  necessities  to  welcome  us  by  nightfall. 

\\ 

B  KOHHe  Hiomi,  Kor,na  KycTbi  pacHBenn,  a  SnecramHe  jhothkh  BbiTOJiKHynH  cboh 
ncenTbie  SyTOHbi  bbicoko  nag,  nyroBOH  TpaBOH,  mbi  oTnpaBHJiHCb  b  toaoboh  Typ  no 
CTpaHe.  HaM  npeAinecTBOBajiH  ^Ba  rpy30BHKa  MeSenn  h  KyxoHHOH  yTBapn.  C  hhmh 
noexanH  llama,  noBap  h  flBe  cjiyncamcn  -  Mama  h  J\ ama,  o^eTbie  KaK  ^epeBeHCKHe 
6a6bl,  C  flJIHHHbIMH  np^MblMH  OflOKflaMH  H  SOCBIMH  HoraMH,  H  C  SeJIbIMH 
njiaTOHKaMH,  3aBn3aHHbiMH  nag,  hx  ronoBaMH.  IIoa  Ha6jno,neHHeM  Hamen  pyivniHOH 
3KOHOMKH,  OrpOMHOH  >KeHHI HHbl-flpaKOHa  nO  HMeHH  AjieKCaHflpa  3flMyHiHH0BHa, 
Ham  HOBBIH  flOM  6bIJI  npHMHTHBHO  06CTaBJieH  BCeM  Heo6xOAHMbIM,  hto6bi 
BCTpeTHTb  Hac  k  Benepy. 

The  local  farmers,  wearing  shoes  made  of  birch  bark  and  -at  that  period-notyet 
collectivized,  sold  us  their  produce.  So  did  the  brown-robed  monks  of  the  nearby 
monastery,  "New  Jerusalem, "  where  they  spent  their  days  hoeing  the  garden,  while 
we  spent  ours  swimming,  hiking,  and  dancing.  At  the  end  of  each  active  day, 
everybody  retired  by  candlelight  the  moment  the  sun  had  set,  which  meant  getting  up 
with  the  first  crow  of  the  cock  in  the  barnyard.  Thus  the  children  gained  health, 
storing  it  up  for  the  long,  dark  winters  in  town.  They  happily  whiled  away  their  spare 
time  gathering  maliny  or  other  berries,  and  the  superlative  Russian  white  mushrooms 
that  are  cooked  in  sour  cream  with  onions  and  taste  as  good  as  anything  I  have  ever 
eaten.  Watched  over  tenderly  by  their  academic  instructor  Anna  Vasilievna,  and  the 
nurse  Elisaveta  Gregorievna,  the  children  grew  stronger  every  day  and  led  as  happy 
a  life  as  it  was  in  our  power  to  provide  for  them. 
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Mecrabie  <j)epMepw,  o^eTbie  b  nanra  H3  SepecTti,  h  b  tot  nepnofl  eipe  He 
KOJiJieKTHBH3HpOBaHHBie,  npoflaBajiH  HaM  cbok)  npoflyKHHio.  TaK  ace  nocTynajiH 
MOHaXH  B  KOpHHHeBBIX  OflOKflaX  H3  6jIH3JieacaHieTO  MOHaCTBipa  "Hobbih 
HepycajiHM”,  r^e  ohh  npoBOAHJiH  cboh  a hh,  pa6oTaa  motbitoh  b  ca^y,  b  to  BpeMa 
Kax  mbi  KynajiHCb,  nyTemecTBOBajiH  h  TaHpeBajiH.  B  xoHue  xaac,noro  aKTHBHoro  aim 
Bee  OTxoflHJiH  ot  flea  npn  cBeTe  cbchh,  xor.ua  ca,nHJiocB  cojiHpe,  hto  03Hanajio, 

3aTeM  BCTaBaTb  c  nepBbiM  KpHKOM  neTyxa  Ha  ckothom  flBOpe.  TaKHM  o6pa30M,  .nera 
oSpeTajiH  3flOpOBbe,  3anacaa  ero  Ha  bourne  TCMHbie  3hmbi  b  ropo^e.  Ohh  cnacTJiHBO 
npOBOflHJiH  CBo6oflHoe  BpeMa,  co6npaa  MajiHHy  hjih  ^pyrne  aro,HBi,  h  npeBoexo^Hbie 
pyccKHe  6enbie  rpn6bi,  KOTOpbie  mbi  totobhjih  b  cMeTaHe  c  JiyKOM,  h  Ha  Bxyc  ohh 
6bijih  Tax  ace  xopornn,  xax  h  Bee,  hto  a  Kor,na-JiH6o  ejia.  Ilofl  nyrxHM  npHCMOTpOM 
hx  aKa^eMKHecKoro  hhc TpyxTOpa  Ahhbi  BacHJibeBHbi  h  MeflcecTpbi  EnroaBeTBi 
rpHropbeBHbi,  flera  c  Kaac^BiM  ^neM  cTaHOBHJiHCb  Bee  CHJibHee,  h  BejiH  BnojiHe 
CHacTJiHByio  acroHB,  noxa  b  Haninx  cnjiax  6bijio  oSecneHHTB  hx. 

Country  existence  presents  not  much  of  a  problem  when  the  weather  is  cooperative, 
but  woe  when  it  starts  to  rain.  Unfortunately,  that  summer  we  had  an  unusually 
prolonged  spell  of  wet  weather.  I  remember  standing  forlornly  in  the  former  owner's 
library,  bewailing  the  empty  bookshelves  hidden  behind  grilled  doors.  If  only  I  could 
find  a  book  to  read!  .watching  the  continuous  downpour  night  and  day  for  more  than 
a  week,  I  had  half  a  mind  to  emulate  Isadora  and  do  what  she  would  have  done  under 
the  same  circumstances:  pack  up  and  return  to  Moscow;  to  my  comfortable  room  on 
the  Pretchistenka,  where  I  enjoyed  the  luxury  of  a  real  bathroom  to  myself  and 
electric  light,  and  whatever  summer  amusements  could  be  had  in  town.  But  that 
would  have  set  a  bad  example  for  the  rest  of  the  school.  So  I  remained  drenched,  not 
merely  in  this  deluge  but  in  utter  boredom. 

\\ 

/JepeBeHCxoe  cymecTBOBamie  npeflCTaBJiaeT  co6oh  He  6ojibmyio  npoSaeMy,  noxa 
noro^a  cnoco6cTByeT,  ho  rope,  xor.ua  HanHHaeTca  ,noac,nB.  K  coacajieHHio,  TeM  jieTOM 
y  Hac  6biji  Heo6biHHO  npoflOJiacHTejibHbiH  nepHO^  cbipoM  noroABi.  Si  noMHio,  xax 
oahhoxo  cToajia  b  6H6aHOTexe  SbiBinero  BJia^eaBHa,  onnaxHBaa  nycTbie  xHHacHbie 
nojixH,  cnpaTaHHbie  3a  3apemeHeHHBiMH  cTBOpxaMH.  Ecjih  6bi  a  tojibxo  Morna  Hair™ 
xotb  xaxyio-HH6yAb  xHHry  AJia  HTeHHa !  Ha6aio,naa  3a  HenpepbiBHbiM  jiHBHeM  hohbio 
h  ^neM,  b  TeaeHHe  6oaee  He^ean,  a  6biJia  noaTH  roTOBa  HanaTB  no^paacaTb 
Aiice,nope,  h  c,nenaTB  to,  hto  OHa  cfleaaaa  6bi  npn  Tex  ace  o6cToaTeabCTBax: 
co6paTbca  h  BepHyTbca  b  MocxBy;  b  moio  yiOTHyio  xoMHaTy  Ha  IIpeHHCTeHxe,  r^e  a 
HacaaacAajiacb  pocxonibio  HacToameii  BaHHOH  ^aa  ce6a,  3JiexTpHHecxHM  cbctom  h 
jho6bimh  aeTHHMH  p  a3  b  ji  en  e  HHa m h  b  ropoae.  Ho  3to  nocayacHJio  6bi  njioxHM 
npHMepOM  aaa  ocTajiBHoii  nac™  rnxoabi.  Tax  hto  a  ocTajiacb,  3ajnrraa  He  Toabxo 
3THM  nOTOnOM,  HO  H  nOHHOH  cxyxoH. 

One  afternoon,  during  a  momentary  respite  from  the  maddening  drizzle,  I  donned  my 
mackintosh  and  went  for  a  stroll  in  the  park.  I  came  by  chance  on  a  weather-beaten 
old  barn  I  hadn't  noticed  before.  Out  of  sheer  ennui,  I  climbed  the  narrow,  rickety 
ladder  leading  to  the  hayloft.  The  wild,  hysterical  cackle  of  hens,  disturbed  from  their 
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roost,  greeted  me.  I  was  about  to  beat  a  hasty  retreat  when,  out  of  the  corner  of  my 
eye,  I  noticed  a  piece  of  white  paper  sticking  out  of  what  I  imagined  to  be  a  heap  of 
chicken  manure.  I  looked  closer,  and  to  my  utter  be-wilderment  discovered  the 
"heap''  to  be  an  enormous  cache  of  books,  which  the  chickens  had  used  for  a  roost. 
And,  wonder  upon  wonders!  they  were  foreign  books!  French,  German,  and,  Heaven 
be  praised!  English  books  galore  of  the  Tauchnitz  editions!  Almost  as  hysterical  as 
the  hens,  I  gathered  in  my  arms  as  many  of  these  precious  tomes  as  I  could,  and  ran 
back  to  the  house  to  get  help  in  cleaning  up  the  filthy  mess,  so  the  treasures  could  be 
rescued  and  restored  to  the  former  owner's  library.  Forgetting  the  rain,  I  curled  up 
on  my  bed  and  spent  the  rest  of  the  summer  reveling  in  Trollope,  Mrs.  Humphry 
Ward,  and  Baroness  Orczy  novels-a  Lucullan  mental  feast  after  a  literary  famine  of 
more  than  five  years. 

\\ 

OaHaacabi  aHeM,  bo  BpeMa  He6ojiBmoii  nepeabiuiKH  ot  cyMacuieaniero  nontax,  a 
Haaena  moh  MaKHHTom  h  OTnpaBHJiacB  Ha  nporynicy  b  napK.  A  cnynaHHO  nonana  b 
no6HTBiii  BpeMeHeM  capafi,  KOTOporo  a  paHBHie  He  3aMenana.  Ot  aBHOH  cicyKH  a 
noAHaaacB  no  y3KOH,  maTKoii  necTHinje,  Beaymen  k  ceHOBany.  ,H,HKoe, 

HCTepHnecKoe  KyaaxTaHbe  Kyp,  noTpeBoaceHHbix  b  hx  KypaTHHKe,  npHBeTCTBOBano 
MeHa.  A  co6HpaaacB  nocneuiHO  OTCTynHTB,  Koraa,  KpaeM  rna3a  3aMeTHJia,  hto  H3 
toto,  hto,  Ha  moh  B3rnaa,  npeacTaBnano  co6oh  xyny  KypHHoro  HaB03a,  tophht 
KycoK  6ejioii  6yMarn.  A  noaomna  noSnnace,  h,  k  MoeMy  nojiHOMy  yaHBneHHio, 
«Kyna»  OKa3anacB  otpomhbim  CTonKOH  khht,  KOTOpBie  HbinaaTa  Hcnojib30BanH  ana 
HacecTa.  H,  yaHBnanca  nyaecaM!  -  tto  6binn  HHOCTpaHHbie  khhth!  cppaHii,y3CKHe, 
HeMeuKHe,  h,  xBana  He6ecaM!  -  aHrnHHCKHe  khhth,  h  H3o6nnHe  TexHHnecKHx 
H3aaHHH !  IIohth  Tax  ace  HCTepHHHO,  KaK  h  xypbi,  a  co6pana  b  cboh  oSbaraa  CTonbKO 
aparoHeHHbix  tomob,  CKonbKO  CMorna,  h  noSeacana  o6paTHO  b  aoM,  hto6bi  3aHaTbca 
ohhctkoh  rpa3Horo  SecnopaaKa,  nocKonbKy  coKpOBHma  Mornu  6bitb  cnaceHbi  h 
BOCCTaHOBneHbi  o6paTHO  b  6n6nHOTeKe  SbiBinero  Bnaaenbpa.  3a6biB  npo  aoacab,  a 
CBepHynacb  KananHKOM  Ha  CBoen  KpOBara,  h  npOBena  ocTaTOK  neTa,  Hacnaacaaacb 
TponnonoM,  mhcchc  XaM(J)pH  Yopa  h  pOMaHaMH  BapOHeccbi  OpHH  -  My3biKanbHbiM 
npa3aHHKOM  JlyKynnaHa  nocne  nHTepaTypHoro  ronoaa  6onee  nara  neT. 
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So  reluctant  was  I  to  abandon  this  feast  that  when  Ilya  Schneider,  our  business 
manager,  informed  me  that  everything  was  ready  to  start  our  Siberian  tour,  I  almost 
felt  inclined  to  call  the  whole  thing  off  All  I  wanted  was  to  be  left  in  peace  with  my 
hoard  of  books,  more  precious  to  me  at  that  moment  than  my  career.  I  could  not  take 
them  with  me,  since  they  were  not  my  property,  and  so  had  to  abandon  them  to  their 
fate.  I  retained  only  a  few  as  souvenirs.  Years  later,  in  America,  I  met  their  owner, 
Colonel  Serge  Cheremeteff-but  by  that  time  the  books  were  long  gone. 

\\ 

A  TaK  HeoxoTHO  OTKa3tiBajiact  ot  stoto  npa3,ziHHxa,  hto  Kor^a  Hjiba  IIlHeHflep,  Ham 
6H3Hec-MeHeA>Kep,  coo6hihji  MHe,  hto  Bee  totobo  k  Hanajiy  Harnero  ch6hpckoto 
TypHe,  x  noHTH  hto  nonyBCTBOBajia  chjibhoc  ncenaHHe  otmohhtb  Bee  3to.  Bee,  Hero  x 
xoTena  Tor^a,  -  3to  ocTaTBcn  b  noKoe  c  mohmh  KynaMH  khht,  6onee  floporax 
MeHH  B  TOT  MOMeHT,  HeM  MOfl  KapBepa.  A  He  MOTJia  B3HTB  HX  c  co6oh,  Tax  XaX  OHH  He 
6BIJIH  MOeil  COScTBeHHOCTBK),  H  n03T0My  npHHIJIOCB  OCTaBHTB  HX  Ha  npOH3BOJI 
cynBSBi.  A  coxpaHHJia  tojibxo  HecxojiBxo  b  xanecTBe  cyBeHHpoB.  CnycTH  to^bi  b 
AMepnxe  x  BCTperajia  hx  BJiaflejiBpa,  nojixoBHHxa  Cepnca  BepeMeTBeBa,  -  ho  x  TOMy 
BpeMeHH  xhht  ynce  He  6bijio. 


[299],  p.273-299  *  DUNCAN  DANCER  *  To  China  and  Back  * 
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To  China  and  Back 
B  KnTan  n  oSpamo 

WHEN  I  set  out  in  August  with  a  company  of  nineteen  on  my  transcontinental 
Russian  tour,  I  had  the  unusual  privilege  of  being  the  sole  foreign  artist  performing 
in  the  USSR.  Other  American  artists  did  not  penetrate  that  Communist  country  for 
many  years;  not,  in  fact,  until  after  Franklin  D.  Roosevelt  recognized  the  Soviet 
Union  officially  in  1935. 1  had  the  entire  field  to  myself  now  that  my  foster  mother 
had  left.  During  the  three  previous  years  I  had  occasionally  appeared  in  public  at  the 
head  of  my  group  of  dancers,  and  we  could  already  point  with  pride  to  the  slow  but 
steady  growth  of  our  popularity. 

\\ 

KOr ,3,A  x,  b  aBrycTe,  OTnpaBHJiacB  c  xoMnaHHen  H3  ,neBaTHa,zmaTH  nejiOBex  b  moh 
TpaHCxoHTHHeHTajiBHBiH  Typ  no  Pocchh,  y  Memi  6xma  HeoSBiHHan  npHBHJiermi  6bitb 
eflHHCTBeHHBIM  HHOCTpaHHBIM  apTHCTOM,  BBICTynaBmHM  b  CCCP.  ^pyrne 
aMepnxaHCXHe  apracTBi  Ha  npOT^nxeHHH  mhothx  jieT  He  npoHHxajiH  b  3Ty 
xoMMyHHCTHHecxyio  cTpaHy;  (J) axTHHecxH  30  Tex  nop,  noxa  cppamcjiHH  Py3BenBT 
0(J)HHHajiBH0  He  npH3Haji  CoBeTCXHH  Cok)3  b  1935  ropy.  TenepB,  xor^a  mom 
npneMHaa  mbtb  yexajia,  y  Memi  hohbhjiocb  mnpoxoe  none  ^enTejiBHOCTH  giix  ce6n. 

B  TeneHHe  Tpex  npejTBUTyniHx  JieT  x  HHor^a  nonBjnmacB  Ha  ny6jmxe  bo  rnaBe  Moeii 
rpynnBi  TaHpopOB,  h  mbi  motjih  c  topaoctbio  otmcthtb  m e,zi  JieHHBiii ,  ho  HeyxnoHHBiH 
pocT  Hameii  nonyunpHOCTH. 
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Every  recital  was  preceded  by  a  short  talk  delivered  by  Schneider,  stating  our  aims 
and  explaining  what  the  true  dance  should  be  and  do  for  the  physical  education  of 
children.  I  offered  the  common  people  everywhere,  whether  in  the  more  civilized 
centers  or  in  the  humble  backwoods  settlements,  the  very  best  I  could  achieve  in  my 
dance  to  the  finest  music,  both  flawlessly  executed  in  a  sure,  professional  manner. 

The  newspaper  reviews  constitute  a  record  of  our  combined  achievement  in  this  effort 
to  bring  beauty,  art,  and  culture  to  the  downtrodden  Soviet  masses,  and  tell  to  what 
extent  we  succeeded  in  giving  them  the  aesthetic  values  they  so  craved.  A  number  of 
short  excerpts  from  reviews  that  appeared  in  some  of  the  provincial  towns  where  we 
appeared  may  give  an  indication  of  how  much  the  Russian  public  enjoyed  and 
appreciated  our  combined  efforts. 

\\ 

KajK^OMy  KOHiiepTy  npeflmecTBOBana  KOpOTKaa  pent  IIlHeipiepa,  b  kotopoh 
H3JiarajiHCb  Hanin  uean,  h  oSBacmmoct,  neM  ^oiDKeH  6bitb  hcthhhbih  TaHeii  j\jik 
<j)H3HHecKoro  BOcniiTamM  fleTefi.  A  npe^jiarajia  npocTtiM  jikda^m  noBCiony,  6ynb  to 
b  6onee  iiHBHJiH30BaHHbix  ueHTpax  hjih  b  CKpOMHbix  3apocnax  rnyxoro  Jieca,  caMoe 
jiynmee,  Hero  a  Morna  flocTHTHyrb  b  cbocm  TaHpe  no^  Jiynniyio  My3biKy,  h  06a  BH^a 
HCKyccTBa,  6e3ynpenHO  ncnojiHeHHBie  b  BepHoii  h  npocj)eccHOHajiBHOH  MaHepe. 
0630pbi  ra3eT  npeflCTaBjnnoT  co6oh  3anncb  Haninx  cobmccthbix  ^ocTn>KeHHH  b  3tom 
CTpeMJieHHH  AOHecra  KpacoTy,  HCKyccTBO  h  KyjibTypy  go  yraeTeHHBix  cobctckiix 
Macc,  h  paccKa3aTb  b  KaKOH  CTeneHH  HaM  y^ajiocB  ,naTB  hm  3CTeTHHecKne  hchhocth, 
KOTOpbie  OHH  Tax  >Ka>KHaHH.  PhH  KOpOTKHX  Bbl^epJKeK  H3  0630p0B,  nOHBHBIHHXCJI  B 
HexoTopbix  npoBHHiiHajibHbix  ropo^ax,  r^e  mbi  noaBjnuiHCB,  MO>xeT  ga tb 
npeACTaBJieHHe  o  tom,  Ha  ckojibko  poccHHCKaa  nySnHica  HacnajK^ajiacb  h  peHHJia 
HaniH  coBMecTHBie  ycHJiHa. 

Tomsk 

To  write  about  Irma  Duncan's  performance  in  simple  prose  is  impossible.  In  order  to 
do  it  justice  and  describe  this  unusually  inspiring  dance  recital  accurately  one  needs 
to  express  it  in  poetry.  A  beautiful  poem  set  to  music.  This  is  an  amazing  spectacle! 

\\ 

Tomck 

IlHCaTB  06  HCnOJIHeHHH  HpMBI  ^yHKaH  B  npOCTOH  np03e  HeB03M0>KH0.  HtoSbi 
c^eJiaTB  3to  cnpaBeflJiHBO  h  tohho  onncaTB  stot  Heo6biHHO  BAOXHOBjnnomHH  TaHea, 
Hy>KHO  BBipa3HTB  ero  b  no33HH.  KpacHBaa  My3biKajiBHaa  no3Ma.  3to  noTpacaiomee 
3penHme ! 

Voronish 

Something  new,  something  extraordinarily  powerful  and  direct,  is  the  dancing  of 
Irma  Duncan  and  her  dancers.  We  are  used  to  the  ballet,  we  are  accustomed  to  see 
physical  culture  parades  but  we  have  never  seen  anything  like  the  Duncan  Dancers. 
An  unforgettable  spectacle.  Every  single  dance  they  performed  was  beautiful.  The 
two  impressive  marches  by  Schubert,  the  Elegiac  and  the  Warrior  one,  will  linger 
long  in  the  memory. 

\\  ' 
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BopOHOK 

BtO-TO  HOBOe,  HTO-TO  Heo6tIHaHHO  MOIIlHOe  H  np^IMOe,  -  3TO  TaHIIBI  HpMBi  ,I|,yHKaH  H 
ee  TaHpopOB.  Mbi  npHBBiKJiH  k  SajieTy,  mbi  npHBBiKJiH  BH^eTB  napa^Bi  <j)H3HHecKOH 
KyjiBTypBi,  ho  mbi  HHKor^a  He  BH^ejiH  niHiero  noaoonoro  /],ynKanoBCKHM  TaHpopaM. 
He3a6BiBaeMoe  ipejinme.  Ka/KjBiii  Taneu,  kotopbih  ohh  HcnojimuiH,  6biji  KpacHB&iM. 
,H,Ba  BneHaTJHiiomHx  Maprna  IUySepTa,  3jierHn  h  Bohh  oahhokhh,  6ynyr  Ha^ojiro 
3aAep»cHBaTBca  b  naMUTH. 

Baku 

The  performance  of  Irma  Duncan  brought  us  an  evening  of  sheer  beauty.  Baku  never 
witnessed  such  a  wonderful  sight.  She  is  a  distinguished  artist  and  danced 
marvelously,  especially  her  "Moment  Musical”  called  forth  rapture  from  the  audience 
and  a  storm  of  applause. 

\\ 

Eaicy 

BBicTynjieHHe  HpMBi  /JymcaH  npHHecjio  HaM  Benep  hhctoh  KpacoTBi.  B  Eaicy 
HHKor^a  He  6bijio  TaKoro  3aMenaTenBHoro  3pejinma.  OHa  BBmaiomHHcn  xy/i05KHHK  h 
BejiHKOJien ho  TaHiiyeT,  ocoEemio  ee  «My3BiicajiBHBiH  MOMeHT»  BBi3Baji  BOCTOpr 
ayniiTopini  h  oypiibie  anjioflHCMeHTBi. 

Tiflis 

In  the  effervescent,  intoxicating  waltzes  with  their  free-flowing  motions,  Irma  Duncan 
and  her  dancers  carry  the  spectator  away  beyond  the  limits  of  the  stage  to  green 
meadows  .  .  .  reviving  for  us  the  pastoral  paintings  of  Watteau.  Irma,  the  leader  of  the 
group,  creates  miracles  of  inventiveness  in  her  war -like  dances  full  of power  and 
ecstasy.  From  this  mighty  portrayal  to  the  tender,  delicate  fluttering  of  a  butterfly  in 
the  sunlight,  lies  the  immeasurable  diapason  of  a  great  artist.  In  the  revolutionary 
dances  Irma  reaches  an  extraordinary  power  of  expression. 

\\ 

ThcJuihc 

B  niHnyHHx,  on&nmnomHx  BajiBcax  c  hx  cboEo^hbimh  flBroKeHHUMH,  HpMa  ^yHKaH 
h  ee  TaHpopBi  Hecyr  3pHTejia  AaJieico  3a  npe^eJiBi  cueHBi  Ha  3eneHBie  Jiyra  ... 
B03p0)KAaa  Hac  nacTOpajiBHBie  khpthhbi  BaTTO.  HpMa,  jiH^ep  rpynnBi,  co3flaeT 
nyneca  H3o6peTaTejiBHOCTH  b  cbohx  SoeBBix  TaHpax,  nojiHBix  chjibi  h  3KCTa3a.  Ot 
3Toro  MorymecTBeHHoro  H3o6pa>KeHHii,  po  He>KHoro,  TOHKoro  TpeneTamM  6a6oHKH 
B  COJIHeHHOM  CBeTe,  JIOKHT  HeH3MepHMBIH  flHana30H  BeJIHKOH  apTHCTKH.  B 
peBOJHOHHOHHBIX  TaHH,aX  HpMa  AOCTHraeT  HeoSBIHailHOH  CHJIBI  BBIpa>KeHHH. 

Irkutsk 

When  one  reads  the  enthusiastic  reviews  of  the  many  newspapers  about  Irma 
Duncan,  and  when  one  sees  her  perform,  one  involuntarily  asks  oneself:  in  what  lies 
her  greatness?  With  what  means  does  she  achieve  such  astounding  beauty?  How 
does  she  have  such  a  powerful  influence  over  the  audience?  Her  strength  of 
expression  resides  in  the  amazing  eloquence  and  conviction  of  her  movements,  and 
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that  is  achieved  entirely  through  her  great  musicianship  and  by  being  the  master  of 
her  art. 

\\ 

HpKyTCK 

Kor^a  HHTaeiiiB  BocTOp^xeHHBie  ot3bibbi  bo  MHornx  ra3eTax  06  HpMe  ,H,yHxaH,  h 
xor^a  kto-to  bh^ht  ee,  oh  HeBOJiBHO  cnpaniHBaeT  ce6a:  -  B  neM  3aKjnoHaeTca  ee 
BejiHHHe?  KaKHMH  cpe^cTBaMH  OHa  ^ocTHraeT  Taxon  yzpiBHTejiBHOH  KpacoTBi?  Kax 
OHa  OK33BiBaeT  Taxoe  CHJiBHoe  BJirnmne  Ha  ayzprropHio?  Ee  cnjia  BBipa^xemni 
3aKJHOHaeTca  b  yzpiBHTejiBHOM  xpacHOpenHH  h  y6e>x,zieHHOCTH  b  ee  ABmxemHix,  h 
3to  flocTHraeTca  HCKjnoHHTejiBHO  6jiaro,aapa  hx  bcjihroh  My3Bixe,  h  6yziywH 
MacTepOM  CBoero  HCKyecTBa. 

Chita 

We  were  in  great  anticipation.  We  all  had  heard  so  much  about  Duncan  and  so 
seldom  saw  her  art.  So  let  us  go  and  see  Irma,  the  public  said.  As  soon  as  the  curtain 
rose  a  deathly  silence  and  hushed  expectancy  fell  over  the  audience.  At  last  she 
appears.  Whoever  said  about  architecture  that  it  is  rigid  music,  here  was  music  made 
visible  in  sublime  motion.  The  lines  of  the  body,  the  hands,  the  lines  of  every  fold  in 
the  long,  gray  tunic  expressed  sorrow  in  the  Elegiac  March.  This  was  not  ordinary 
dancing,  this  was  great  art ...  To  watch  Irma  Duncan  dance  one  sharply  realizes  how 
much  we  are  still  shackled  by  our  cultural  inheritance  of  the  past.  The  Duncan 
performance  is  no  ordinary  theatrical  spectacle  but  a  step  forward  into  a  new 
culture.  Not  for  us  but  for  our  children  in  this  particular  field  there  open  new  and 
immeasurable  horizons. 

\\ 

HuTa 

MbI  6bIJIH  B  SoJIBHIOM  OJKHAaHHH.  MbI  Bee  Tax  MHOrO  CJIBIHiaJIH  O  /JyHKaH  H  pe^KO 
BH^ejiH  ee  ncicyccTBO.  Hrax,  non^eM  h  nocMOTpHM  Ha  HpMy.  Kax  tojibxo  3aHaBec 
no,zpnmc5i,  rycTaa  THHiHHa  h  6e3MOJiBHoe  oxH^aHHe  ynajin  Ha  ny6jiHxy.  HaKOHeu 
OHa  noaBjnieTca.  Kto  6bi  hh  roBopHJi  06  apxHTexType,  hto  3to  >xecTxaa  My3Bixa, 
3AecB  6BiJia  My3Bixa,  BHAHMan  b  B03BBimeHH0M  ABH>xeHHH.  JThhhh  TeJia,  pyXH, 
jihhhh  xajx^OH  cxjiaflKH  b  fljiHHHOH  cepon  TyHHxe,  BBipa^xajiH  CXOpSB  B 
3nerHHecxoM  Maprne.  3to  6biji  He  o6bihhbih  TaHeu,  3to  6bijio  Bejinxoe  HCKyecTBO... 
HaGmo^aa  3a  TaHu,eM  HpMBi  ,H,yHxaH,  mbi  pe3xo  noHHMaeM,  HacxojiBxo  mbi  Bee  eipe 
cxoBaHBi  HaniHM  KyjiBTypHBiM  HacneflHeM  nponuioro.  CnexTaxjiB  /JyHxaH  -  He 
npocTO  TeaTpajiBHoe  3pejmme,  a  mar  Bnepe#  b  hoboh  KyjiBType.  He  j\jik  Hac,  ho  ajhi 
Hamnx  ^eTeii,  b  stoh  xomcpeTHOH  o6jiacTH,  OTxpBiBaiOTca  HOBbie  h  HeH3MepHMBie 
r0pH30HTBI. 

Krasnoyarsk 

In  one  of  his  articles  "The  West  and  We,  "  Trotsky,  with  a  certain  irony,  recalls  a 
literary  critic's  remark  during  the  dark  epoch  of  Tsarism  after  seeing  Isadora 
Duncan  dance.  He  was  so  enchanted  he  could  only  write:  "It  is  worth  living!"  Of 
course  in  these  days  there  is  much  else  for  us  to  live  for.  But  Irma  Duncan  and  all  her 
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youthful  dancers  can  truly  claim,  IT  IS  WORTH  LIVING,  if  we  can  create  such 
harmony  and  beauty  in  our  art. 

\\ 

KpacHOflpcK 

B  oflHoii  H3  cbohx  CTaTen  «3anafl  h  mbi»,  Tpohkhh  c  HexoTOpOH  HpOHHeii 
BcnoMHHaeT  3aMeHamie  jiHTepaTypHoro  xpHTHica  b  TCMHyio  3noxy  u,apH3Ma,  nocae 
Toro,  Kax  oh  yBHfleji  TaHeu  Aiice,nopbi  ^ymcaH.  Oh  6biji  HacTOJibKO  onapOBaH,  hto 
Mor  nncaTb  tojibko  o^ho:  «Ctoht  5khtb!»  Kohchho,  b  Harnn  ^hh  HaM  eqe  MHoroe 
npe^CTOKT  c^ejiaTb.  Ho  HpMa  ^yHKaH,  h  Bee  ee  lOHbie  TaHpopbi  ^eHCTBHTejibHO 
MoryT  3a^BHTb,  hto  3to  6y/ieT  ,3,OCTOHHAJI  )KH3HL>,  ecjin  mbi  cmohccm  co3^aTb 
Taxyio  rapMOHHio  h  KpacoTy  b  HarneM  HCKyccTBe. 

And  so  we  danced  our  way  through  Siberia.  Omsk,  Tomsk,  Irkutsk,  Chita  via 
Transbaikalia,  on  to  Khabarovsk  and  Vladivostok,  reaping  the  harvest  of  the  seed  I 
had  sown. 

\\ 

H  Tax  mbi  npoexajiH  no  ChShph.  Omck,  Tomck,  HpKyTCK,  Hma  nepe3  3a6aHKanbe,  b 
Xa6apOBCK  h  Bjia^HBocTOK,  nomiHaa  ypoxan  ceivniH,  KOTOpbie  a  nocenna. 

In  Moyssei  Borissovich  Shein,  from  the  Moscow  Conservatory,  we  acquired  a  very 
fine  pianist.  The  romantic-looking  type  of  musician,  dark-haired,  tail,  and  slender;  he 
added  distinction  to  our  dance  concerts  by  always  appearing  in  white  tie  and  formal 
dress.  This  was  something  that  impressed  the  audience  everywhere-especially  in  the 
hinterlands,  where  most  of  the  men  could  barely  afford  to  own  a  suit.  Clothes  as  well 
as  all  other  commodities,  taken  for  granted  elsewhere,  were  unavailable  to  the 
majority  of  the  populace. 

\\ 

B  Moncee  EopHcoBHHe  IIIeiiHe  H3  Mockobckoh  KOHcepBaTopHH  mbi  npHoSpejin 
oneHb  xopomero  nnaHHCTa.  PoMaHTHHHbiH  Tnn  My3biKaHTa,  TeMHOBOJiocbiH, 
BBICOKHH  H  CTpOHHBIH;  OH  floEaBHJI  OTJIHHHTeJIBHBie  HepTBI  HaHIHX  TaHH,eBaJIBHbIX 
KOHpepTOB,  Bcer^a  noflBJHBicb  b  SenoM  rajiCTyxe  h  Hap^mHOM  BenepHeM  CMOKHHre. 
3to  6bijio  neM-TO,  hto  npoH3BOflHJio  BnenaTJieHHe  Ha  nySjiHKy  noBCio,ny  -  ocoEeHHO 
b  rjiySHHxe,  r^e  Sojibhihhctbo  My^KHHH  eflBa  jih  motjih  no3BOJiHTB  ce6e  xynHTb 
koctiom.  0,ne}K,na,  a  Taioxe  Bee  flpyrne  TOBapbi,  npHHHTbie  xax  ^oiDKHoe  b  ^pyrnx 
MecTax,  6bijih  TaM  HeflOCTynHbi  SojibiHHHCTBy  Hacenemni. 

/  recall  a  funny  incident  that  shows  how  threadbare  the  average  citizen 's  wardrobe 
was.  It  happened  in  Blagovyeshchensk  on  the  left  bank  of  the  Amur  River.  On  the 
right  bank  was  Manchuria,  where  freedom  then  prevailed  and  anything  could  be 
bought  in  the  stores  of  the  small  Chinese  town.  In  those  days,  Russian  citizens  could 
obtain  a  permit  to  cross  the  river  and  buy  anything  they  liked,  providing  they  could 
wear  it  on  their  persons.  All  the  men  in  our  party  used  this  opportunity  to  replenish 
their  tattered  wardrobes.  Early  one  morning  they  rowed  over  in  a  boat  dressed  only 
in  shirtsleeves  (though  the  day  was  cold),  old  pants,  torn  shoes,  and  no  hats.  When 
they  returned  at  dusk,  they  all  sported  new  fedora  hats,  gloves,  half  a  dozen  of 
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everything  starting  with  underwear;  two  suits  fitted  one  on  top  of  the  other,  a  half- 
dozen  socks  on  each  foot,  and  a  pair  of  shiny  new  shoes.  They  could  barely  maneuver 
in  the  clumsy  get-ups.  Their  strategy  to  outwit  the  frontier  guards  was  so  obvious  that 
even  the  latter  had  to  laugh,  but  they  got  such  a  kick  out  of  it  that  they  closed  an  eye 
and  let  the  men  pass.  Otherwise  they  would  have  had  to  pay  a  heavy  fine;  or  worse, 
suffer  imprisonment.  But  for  the  sake  of  some  decent  clothes  to  wear,  they  would  have 
gladly  risked  almost  anything  short  of  death. 

\\ 

A  BcnoMHHaio  3a6aBHbiM  cjiynaH,  kotopbih  noKa3BiBaeT,  HacKOJiBKO  6biji  n3HomeH 
rap^epoG  oSbihhoto  rpajK^amma.  3to  nporoomno  b  EnaroBemeHCKe  Ha  neBOM 
6epery  peKH  AMyp.  Ha  npaBOM  6epery  6biJia  MaHBHJKypHu,  r^e  Tor^a  papHJia 
CBo6o^a,  h  Bee  mojkho  6bijio  KynHTB  b  Mara3HHax  hcEojibihoto  KHTancKoro  ropOflKa. 
B  Te  ahh  rpa^K^aHe  Pocchh  motjih  nojiyHHTB  pa3pemeHHe  Ha  nepexo^  nepe3  pexy,  h 
KynHTB  Bee,  hto  hm  HpaBHTcn,  npn  ycnoBHH,  hto  ohh  CMoryT  o^eTB  3to  Ha  ce6a.  Bee 
MyjKHHHBi  b  HameM  rpynne  HcnojiB30BajiH  3Ty  bo3mo>khoctb,  hto6bi  nonojiHHTB 
cboh  noTpenaHHBie  HiKatJtBi.  PaHO  yTpOM  ohh  norpeSjiH  Ha  jioflKe,  o^eTBie  tojibko  b 
pySaniKy  (xoth  ^eHB  6biji  xojioahbih),  cTapBie  HiTaHBi,  pBaHBie  Tycfuin  h  6e3  nunm. 
Kor^a  ohh  BepHyjiHCB  b  cyMepKax,  ohh  Bee  hochjih  HOBBie  MurKHe  (JieTpoBBie 
imumBi,  nepnaTKH,  c  eipe  nojiyuKHKHHOH  Bcero,  HannHa x  c  HH>KHero  SejiBii;  -  ^Ba 
KOCTIOMa  6bIJIH  OfleTBI  OAHH  Ha  ApyrOH,  nOJIAK)>KHHBI  HOCKOB  Ha  KaJK^OH  HOre  h  napa 
6necT5iHiHx  hobbix  TycfiejiB.  Ohh  e^Ba  motjih  MaHeBpnpoBaTB  b  HeyKJHOKHx 
HapB^ax.  Hx  CTpaTernu  nepexHTpHTB  norpaHHHHHKOB  SbiJia  HacTOJiBKO  oneBHflHOH, 
hto  nocjie^HHM  ^a>Ke  npHxoflHJiocB  cMenTBcn,  ho  ohh  6bijih  b  TaKOM  «HOKayTe»,  hto 
3aKpBiJiH  rna3a  h  nponycTHJiH  My>KHHH.  B  npoTHBHOM  cjiynae,  hm  npHnuiocB  6bi 
3annaTHTB  Sojibhioh  niTpacj);  hjih  eqe  xy>Ke,  TepneTB  jinmeHne  cbo6o,hbi.  Ho  pa^H 
npHJIHHHOH  OflOK^BI,  OHH  C  pa^OCTBK)  6bIJIH  TOTOBBI  pHCKHyTB  nOHTH  HeM-yTOflHO, 
KpOMe  CMepTH. 

We  had  a  few  warm  days  left  in  Vladivostok  before  the  winter  set  in,  and  I  used  to 
drive  to  the  shore  and  gaze  out  across  the  Pacific  toward  America.  California,  I 
knew,  lay  straight  ahead.  How  I  longed  to  be  back  there  again!  Of  the  other  Duncan 
girls,  only  Theresa  lived  over  there-and  Temple,  who  was  married  and  made  her 
home  in  New  York.  With  Lisa  in  France  and  Anna  Lord  knew  where,  how  widely  we 
were  scattered!  With  the  cessation  of  all  correspondence,  we  had  completely  lost 
track  of  each  other.  I  liked  to  have  a  look  at  the  Pacific  as  often  as  possible,  not 
knowing  when  I  would  visit  the  Far  East  again,  and  believing  that  my  tour  had  come 
to  an  end,  with  the  return  trip  to  Moscow  next  on  our  schedule. 

\\ 

Y  Hac  6bijio  HecKOJiBKO  TenjiBix  ^Hen,  ocTaBHinxcn  bo  Bjia^HBOCTOKe  go  3hmbi,  h  h 
exana  k  6epery  h  CMOTpejia  nepe3  Thxhh  oxeaH  b  cTOpOHy  AMepHKH.  Kajnicf)opfflni, 
h  3Hana,  ne)Kajia  npHMO.  KaK  h  xoTejia  CHOBa  BepHyTBcn!  H3  flpyrnx  fleBymeK- 
AymcaHHCTOK  TaM  >KHJia  tojibko  Tepe3a  -  h  TaK)Ke  TeMnji,  KOTOpaa  BBinuia  3aMy>K,  h 
OTnpaBHJiacB  aomoh  b  Hbio-HopK.  C  JIh30h  bo  cPpaHHHH  h  Ahhoh,  rocnoflB  3HaeT 
r^e,  -  KaK  ninpOKO  mbi  6bijih  paccenHBi !  C  npeKpaipeHneM  Been  nepenncKH  mbi 
nojiHOCTBio  noTepmiH  flpyr  Apyra.  MHe  HpaBHJiocB  KaK  mo>kho  name  CMOTpeTB  Ha 
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Thxhh  OKeaH,  He  3Han,  Kor^a  n  CHOBa  OKa^Kyct  Ha  ^ajiBHeM  Boctokc,  h  nojiaran,  hto 
moh  Typ  3aKOHHHTCM  c  B03BpameHHeM  b  MocKBy  no  HarneMy  rpa(J)HKy. 

My  manager  told  me  that  in  the  old  tsarist  days,  a  theatrical  tour  through  Siberia 
invariably  ended  in  Harbin,  now  no  longer  Russian  territory.  It  was  still  largely 
populated  by  Russians,  though  under  Japanese  occupation,  and  we  decided  to  make  a 
try  for  it.  This  meant  obtaining  exit  visas  and  passports  from  the  Soviets.  We  doubted 
very  much  we  would  receive  them,  although  the  authorities  occasionally  permitted 
theatrical  groups  to  cross  the  frontier,  in  spite  of  the  chance  of  their  defecting.  To  our 
pleasant  surprise,  the  authorities  let  us  go. 

\\ 

Moh  MeHefl^icep  cKa3an  MHe,  hto  b  CTaptie  uapcKne  ahh  TeaTpantHbiH  Typ  no 
Ch6hph  HeH3MeHHO  3aKaHHHBajiCH  b  Xap6nHe,  Tenept  y>Ke  He  TeppHTopnn  Pocchh. 
IIo-npemieMy  oh  6biji  b  3HaHHTenBHOH  cTeneHH  HacejieH  poccnaHaMH,  xoth  noA 
nnoHCKOH  OKKynaHHeii,  h  mbi  peniHJiH  nonpoSoBaTB.  3to  03HaHajio  nojiyneHHe 
BBie3AHBix  bh3  h  nacnopTOB  H3  CoBeTOB.  Mbi  oneHB  coMHeBajincB  b  tom,  hto  mbi  hx 
nojiyHHM,  xoth  BJiacTH  HHOTAa  no3BOjnuiH  TeaTpajiBHBiM  rpynnaM  nepecexaTB 
rpaHHpy,  HecMOTpH  Ha  bo3mo)khoctb  hx  no6era.  K  HarneMy  npnirraoMy  yAHBJieHHio, 
BJiaCTH  OTnyCTHJIH  Hac. 

I  never  saw  such  elation  among  the  members  of  my  troupe.  They  had  no  intention  of 
defecting;  they  simply  longed  to  breathe  a  little  free  air  and  come  in  close  touch  with 
the  outside  world,  so  long  kept  away  from  them.  We  stayed  for  two  weeks,  giving  a 
show  nearly  every  day.  At  the  termination  of  our  engagement,  the  Harbin  paper 
noted: 

\\ 

A  HHKor,na  He  BHAena  TaKoro  BOCTOpra  cpeAH  hjichob  Moeii  TpynnBi.  Ohh  He 
coSnpajiHCB  6e>KaTB;  ohh  npocTO  CTpeMHJincB  hcmhoto  noAtiniaTB  cboSoahbim 
B03AyX0M  H  HaXOAHJIHCB  B  TeCHOM  KOHTaKTe  C  BHeiHHHM  MHpOM,  TaK  AOJITO 
Aep5KaBHiHCB  BAajieKe  ot  Hero.  Mbi  ocTaBajincB  TaM  Ha  ABe  HeAeJin,  AaBan  moy 
noHTH  Ka)KABiii  ashb.  B  3aBepmeHHe  Harnero  aHra)KeMeHTa  XapSHHCKan  ra3eTa 
OTMerajia: 

The  performance  of  Irma  Duncan  and  her  dancers  was  a  real  triumph.  The  house 
was  sold  out  to  standing  room  only.  Loud  applause  after  each  number  greeted  the 
artists  and  at  the  end  the  dancers  received  a  standing  ovation. 

Each  time  Irma  Duncan  appears  on  the  stage  she  is  different.  Now  she  is  joyful,  then 
again  she  is  proud,  a  flaming  spirit  calling  to  the  oppressed  masses  to  rise  and  throw 
away  their  bonds.  And  again  she  demonstrates  her  creative  versatility  in  the 
interpretation  of  Chopin 's  Funeral  March  and  the  Berceuse,  where  she  gives  us  the 
picture  of  a  tender -vis  aged  mother  bending  over  the  cradle  of  a  child.  One  superbly 
moving  impersonation  succeeds  another.  A  scarf  a  tunic  and  a  mantle,  those  are  the 
only  props  with  the  aid  of  which  she  creates  her  beautiful  art.  She  is  as  true  as  only  a 
fanatic  can  be  to  the  ideals  of  her  foster  mother.  Isadora's  work  is  embodied  in  Irma. 
\\ 
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BticTynneHHe  HpMM  /JyHKaH  h  ee  TamjopOB  Sbijio  Hac toihhhm  TpHyMcjiOM. 
IIoMemeHHe  6bijio  npo^aHO  tojibko  co  ctouhhmh  MecTaMH.  TpOMKHe  aruio^HCMeHTti 
nocne  KajK^oro  HOMepa  npHBeTCTBOBajiH  apracTOB,  h  b  KOHue  TaHpopti  nojiyHHJiH 
OBaUHH. 

KajK^BiH  pa3,  Kor^a  HpMa  ^ymcaH  nouBJineTCn  Ha  cHeHe,  OHa  OTJiHHaeTCu.  To  OHa 
pa^ocTHa,  to  noTOM  CHOBa  rop^a,  c  nbuiaiomHM  ^yxoM,  nprobiBaiomHM  yrHeTCHHbie 
MaCCbl  BOCCTaTb  H  cSpOCHTB  HX  y3bl.  H  CHOBa  OHa  fleMOHCTpHpyeT  CBOK) 

TBopnecKyio  yHHBepcajibHOCTb  b  HHTepnpeTauHH  «IIoxopOHHoro  Maprna  IIIoneHa»  h 
«Konbi6ejibHOH»,  r^e  OHa  ,naeT  HaM  KapTHHy  MaTepH  c  hokhbim  jihu,om, 
CKJiOHHBmeiica  Ha g  KOJibi6enbK)  peSeHKa.  OflHO  BejiHKOJienHo  .nBH^Kymeecu 
nepeBonjiomeHHe  CMemieT  flpyroe.  DJap(J),  TyHHKa  h  MaHTH^i  -  eflHHCTBeHHBie 
peKBH3HTbi,  c  noMOHjbK)  KOTOpbix  OHa  co3flaeT  CBoe  npeKpacHoe  HcxyccTBO.  OHa  Tax 
>xe  AOCTOBepHa,  xax  tojibko  (JiaHaTHK  mojkct  6bitb  6jih30k  k  H^eajiaM  cBoeii 
npneMHOH  MaTepn.  Pa6oTa  Anceflopbi  BonaomeHa  b  HpMe. 

When  the  time  came  to  depart,  I  was  most  reluctant  to  leave.  China  exerted  a  strange 
fascination  over  me.  Peking  was  a  city  I  had  always  wanted  to  visit.  Now,  only  thirty 
hours  away,  how  could  I  resist?  Our  exit  permit  included  only  Harbin,  but  that  didn't 
worry  me.  The  question  that  did  worry  me  was  how  we  would  be  received  in  China 
without  advance  booking.  I  decided  to  take  a  big  gamble. 

I  gave  the  order  to  proceed,  though  neither  I  nor  my  man  "  agers  knew  anything  about 
theatrical  or  any  other  conditions  in  China. 

\\ 

Kor^a  npHHino  BpeMn  ye3>KaTB,  x  cobccm  He  xoTena  ttoto  ^ejiaTb.  KarraM  oxa3aji  Ha 
Me hh  cTpaHHoe  OHapoBamie.  IleKHH  6biji  ropo^OM,  KOTopbiii  x  Bcer^a  xoTeaa 
noceTHTb.  Tenepb,  tojibko  TpH^paTb  nacoB  nyTH,  Kax  x  Moraa  conpOTHBJinTbca? 
Harne  pa3pemeHHe  Ha  Bbie3A  BRjiionano  tojibko  Xap6nH,  ho  tto  Memi  He 
SecnoKOHJio.  Memi  BOJiHOBano  to,  Kax  Hac  Sy^yT  BCTpenaTb  b  Kmae  6e3 
npe^BapHTejiBHoro  SpOHHpoBaHHu.  peniHJia  3aHHTBCn  6ojibhioh  Hrpoii. 

npHHUJia  pemeHHe  npoAOJHKHTb  Typ,  xoth  hh  x,  hh  moh  jiio^h  He  3HajiH  HHHero  o 
TeaTpajibHbix  hjih  jho6bix  ^pyrnx  ycjiOBHux  b  Karrae. 

I  can't  remember  when  I  had  been  more  thrilled  to  enter  a  foreign  city  (short  of  my 
initial  arrival  in  Paris)  than  when,  on  a  beautiful  October  day,  I  first  saw  the 
enormous  walls  encircling  Peking.  Quickly  settled  at  the  Wagon-Lit  Hotel,  I  was 
impatient  to  go  sightseeing.  Transportation  was  by  ricksha;  and  I  confess  to  a  few 
embarrassed  moments  before  I  could  accustom  myself  to  being  drawn  about,  not  by 
horse  or  by  motor,  but  by  another  human  being. 

\\ 

He  Mory  bchomhhtb,  Kor^a  x  6biJia  6ojiee  B3BOJiHOBaHHOH  BBe3flOM  b  ny>KOH  ropofl 
(ecjiH  He  CHHTaTb  Moero  nepBOHanajiBHoro  npne3Aa  b  IlapHJK),  neM  Tor^a,  Kor^a  b 
npeKpacHbiH  okthSpbckhh  ^eHb  x  BnepBbie  yBH^ejia  orpoMHbie  CTeHbi,  OKpyjKaiomHe 
IleKHH.  EbicTpo  nocejiHJiacb  b  OTejie  «CnajiBHBiH  BaroH»,  -  MHe  He  Tepnejiocb 
ocMOTpeTB  AOCTonpHMeHaTejibHOCTH.  TpaHcnopTOM  6biji  pHKina;  h  x  npH3Haiocb  b 
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HecKOJitKHx  MOMeHTax  CMymeHHn,  npoK^e  neM  n  CMoraa  npuBbiKHyTt  k  TOMy,  hto 
Memi  T^iHeT  He  JiomapB  hjih  motop,  a  ApyroM  nejiOBeK. 

It  must  be  remembered  that  this  was  in  the  era  of  extraterritoriality.  Foreigners  lived 
in  their  own  concessions  and  never  mixed  with  the  natives.  Theatres  were  situated 
there,  and  only  a  select  number  of  high-ranking  Chinese  ever  attended  them.  For  that 
reason,  although  I  danced  in  several  cities,  I  never  really  performed  for  the  Chinese 
themselves.  As  far  as  our  concert  tour  was  concerned,  it  did  not  take  place  in  China 
proper,  but  only  in  the  foreign  concessions-English,  French,  Japanese,  or  those  of 
other  occupying  nations.  Because  of  this  curious  circumstance,  it  is  not  surprising  to 
come  across  an  article  written  by  a  Britisher  under  the  pseudonym  of  Argus,  who 
reviewed  our  show  in  Tientsin,  which  was  largely  colonized  by  the  English.  He  wrote: 
\\ 

CneflyeT  nOMHHTB,  HTO  3TO  6bIJIO  B  3nOXy  3KCTeppHTOpHaJIBHOCTH.  HHOCTpaHPBI 
5KHJIH  B  CBOHX  KOHHeCCHHX  H  HHKOTpa  He  CMeiHIiBaJIHCB  C  Ty3eMU,aMH .  TeaTpBI  6bijih 
pacnojio>KeHBi  hmchho  TaM,  h  tojibko  roSpaHHoe  hhcjio  BBicoKonocTaBJieHHBix 
KHTanpeB  Korpa-JinSo  noceipajio  hx.  IIo  3toh  npHHHHe,  xoth  h  TaHueBajia  b 
HecKOJiBKHx  ropopax,  n  HHKorpa  He  BBiCTynajia  pjin  caMHx  KHTanpeB.  Hto  KacaeTcn 
Harnero  KOHHepTHoro  Typa,  to  oh  coctohjich  He  b  caMOM  Karrae,  a  tojibko  b 
HHOCTpaHHBIX  KOHHeCCHHX  -  aHTJIHHC KHX,  <j)paHIiy3CKHX,  UnOHCKHX  HJIH  PpyTHX 
OKKynnpyiomHx  cTpaH.  H3-3a  stoto  jho6ohbithoto  o6cTOHTejiBCTBa  6bijio  coBceM 
HeyAHBHTejiBHO  HaTKHyTBcn  Ha  cTaTBio,  HanHcaHHyio  SpHTaHueM  nop  nceBpoHHMOM 
Apryc,  KOTopBiii  nocMOTpeji  Harne  moy  b  TaHBu,3HHe,  KOTOpoe  6bijio  b 
3HaHHTejiBHoii  CTeneHH  KOJiOHH3HpoBaHO  aHTJiHHaHaMH.  Oh  Hanncaji: 

A  hit!  A  very  palpable  hit,  as  was  observed  by  Hamlet  [Act  5  Scene  2  :  William 
Shakespeare] .  Not  the  most  Philistinic  would  contradict  the  statement  that  Irma 
Duncan  held  the  audience  at  the  Empire  Theatre  last  night  in  her  graceful  hand.  The 
writer  was  acquainted  with  Isadora  Duncan,  the  founder  of  the  Duncan  school  of 
dancing,  on  her  first  visit  to  London  about  twenty-five  years  ago,  when  she  gave  her 
initial  recital  at  the  New  Gallery  and  no  less  a  person  than  the  musical  critic  of  "The 
Times, "  the  great  Fuller  Maitland,  played  accompaniments  on  the  harpsichord  to  her 
interpretations  of  the  classics. 

\\ 

3to  ypap!  OneHB  oipyraMBiii  ypap,  Kax  3aMeTHJi  TaMJieT  [Bhjibum  IIIeKcnHp].  Hh 
ophh  (jiHJiHCTHMJinHHH  (oSbiBaTejiB)  He  CTaji  6bi  cnopHTB  c  yTBep>KpeHHeM,  HTO 
HpMa  ^yHKaH  pep)Kajia  3pHTejieii  b  TeaTpe  HMnepHii  npomnoii  hohbio  b  cBoeii 
H3HmHOH  pyxe.  ABTOp,  HHKTO  HHOH,  KaK  My3BIKaJIBHBIH  KpHTHK  «TaHMC»,  6biji 
3HaKOM  c  AncepopOH  ,II,yHKaH,  ocHOBaTejiBHimeii  Tami,eBajiBHOH  ihkojibi  /JyHKaH,  bo 
BpeMn  ee  nepBoro  BH3HTa  b  JIohpoh  okojio  pBappara  mth  jieT  Ha3ap,  Korpa  Ta 
paBajia  cboh  nepBOHaHajiBHBiii  cojibhbih  KOHpepT  b  Hoboh  rajiepee,  b 
conpoBO)KpeHHH  BejiHKoii  cpyjuiep  MeiiTJieHp,  KOTOpan  nrpana  Ha  KJiaBecHHe  ee 
HHTepnpeTaHHH  KJiaCCHKH. 
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In  those  days  her  views  on  dancing  were  an  innovation  and  contrary  to  all  the  old 
ideas.  Like  Wagner,  she  met  with  opposition  and  cheap  ridicule.  Since  then  she  has 
conquered  the  world. 

And  all  dance  recitals  nowadays  are  more  or  less  either  Duncanesque  or  influenced 
by  her  teachings.  Within  the  year  we  have  witnessed  the  work  of  many  dancers  of 
high  repute  and  the  greatest  executive  ability,  but  the  Duncan  Dancers  stand  alone. 

In  the  first  part  of  the  programme  the  audience  were  charmed  by  the  portrayals  of 
Irma  Duncan  and  Mr.  Shein,  who  is  her  companion  in  presenting  "Chopiniana.  "If 
the  great  Polish  master  could  have  witnessed  this  delightful  materialization  of  his 
work,  he  would  have  been  happy  that  he  had  inspired  such  exquisite  poetry  in  motion. 

Mr.  Shein,  the  pianist,  is  of  a  rank  which  does  not  frequently  favor  Tientsin.  He  has  a 
delicacy  of  touch  and  a  technique  not  excelled  by  many  celebrities  and  the  sympathy 
of  all  those  musically  inclined  went  out  to  him  last  night. 

\\ 

B  Te  ahh  ee  B3rjM,zp>i  Ha  TaHu,ti  6bijih  HHHOBapHeH  h  npOTHBOpenHJiH  BceM  CTapBiM 
H^eiiM.  Kaic  h  Baraep,  OHa  BCTpenajia  HenpHarae  h  Jiencyio  HacMemicy.  C  Tex  nop 
OHa  noKOpHJia  MHp. 

H  Bee  TaHpeBajiBHbie  KOHijepTbi  b  Harnn  ^hh  6onee  hjih  MeHee  noxomi  Ha 
^yHKaHCKHe))  hjih  no/i  BJimiHHeM  ee  yneHHa.  B  TeneHHe  ro/ja  mbi  6bijih 
CBHfleTejniMH  pa6oT  mhotiix  TaHiippOB  BbicoKOH  penyTaii,HH  h  BejiHHainHHx 
ncnojiHHTejibHbix  enoeo6HOCTeH,  ho  TaHpopbi  ,II,yHKaH  yHHKanbHbi.  B  nepBOH  nacra 
nporpaMMbi  3pHTejin  6buiH  owapoBanbi  ii3o6pa>KenM5iMn  HpMbi  /lyiiKan  h  r-Ha 
IIIeiiHa,  KOTOpbiii  aBJiaeTCn  ee  KOMnaHbOHOM,  b  npeflCTaBJieHHH  «IIIoneHHaHbi». 
EcJIH  6bl  BeJIHKHH  nOJIbCKHH  yHHTeJIb  MOT  3aCBHAeTeJIbCTBOBaTb  3Ty 
BOCXHTHTeJIbHyK)  M BTe p M 3  JI H  33  H II 1 0  CBOeH  pa60TbI,  OH  6bIJI  6bl  CHaCTJIHB,  WTO 
BAOXHOBHJI  Taxyio  H3bICKaHHyiO  n033HK)  B  flBH^KeHHH. .. 

T-h  IIIeiiH,  nnaHHCT,  HMeeT  MaHepy,  KOTOpyio  He  nacTO  o,no6paeT  TnHbu,3HHb.  Y 
Hero  AejiHKaTHOCTb  h  TexHHKa,  KOTOpoii  He  nonb3yiOTCii  MHonie  3HaMeHHTOCTH,  h 
eonyBCTBiie  Bcex  Tex,  kto  6biJi  CKJiOHeH  k  My3biice,  npouBHJiocb  k  HeMy  nponuioii 
HOHbK). 
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Princess  Der  Ling,  onetime  lady-in-waiting  to  Tzu-Hsi,  Dowager  Empress  of  China, 
was  the  first  Chinese  person  of  consequence  whom  I  met.  She  came  to  see  me 
backstage  at  the  Apollo  Theatre  in  the  Legation  Quarter  in  Peking.  Educated  abroad- 
her  father  was  once  Chinese  minister  to  France-she  spoke  perfect  English.  After  we 
had  been  introduced,  she  said,  "You  know,  I  was  a  pupil  of  Isadora  Duncan  years 
ago.  "I  couldn't  refrain  from  smiling  and  saying  doubtfully,  "Really?"  -for  many 
people  have  claimed  this  and  still  do,  though  they  did  no  more  than  shake  hands  with 
her. 

\\ 

npHHuecca  ^ep  JIhht,  SbiBinax  (J)peHJiHHa  IJy-Cu,  B^OBCTByiomeH  HMnepaTpHHbi 
Kirrafl,  6biJia  nepBoii  KHTailcKOH  jihhhoctbio,  c  kotopoh  x  no3HaKOMHJiacb.  Om 
noflomjia  ko  MHe  3a  KyjmcaMH  b  TeaTpe  AnonaoHa,  b  KBapTane  JlerauHH  b  IleKHHe. 
06pa30BaHHaa  3a  rpammeii  -  ee  OTeu  Kor^a-To  6biji  KHTailcKHM  mhhhctpom  bo 
OpaHu.nn  -  OHa  npeKpacHO  roBopujia  no-aHrauHCKH.  Ilocjie  Toro,  KaK  mbi  6bijih 
npeACTaBJieHbi,  OHa  CKa3ana:  «3Haeuib,  x  6biJia  yueHUHeii  Auce^opbi  ,II,yHKaH  MHoro 
jieT  Ha3a/i».  A  He  Moraa  He  yjibiSHyTbcx  h  He  cnpocHTb  c  coMHeHueM :  «npaB,na?»  - 
noTOMy  hto  MHorue  jhoah  yTBep>K/iajiH  3to,  h  ao  chx  nop  ^ejiaioT  Tax,  xotx  ohh 
Bcero  TOJibKO  no>KajiH  efi  pyicy. 

The  Princess  continued,  "It  was  in  1902.  My  sister  and  I  attended  her  classes  in 
Paris.  That  was  long  before  she  attained  fame  as  a  dancer. " 

Then  I  remembered  what  Mary  Sturges  had  told  me.  They  must  both  have  attended 
Isadora's  studio  in  the  Avenue  de  Villiars,  where  she  opened  classes  for  paying 
students  soon  after  her  arrival  in  Paris.  However,  they  were  of  short  duration  and 
conducted  with  no  thought  of  training  professional  dancers.  But  China  was  the  last 
place  I  would  have  expected  to  find  a  former  pupil  of  Isadora! 

\\ 

npHHuecca  npoAOJHKHJia:  «3to  6biJio  b  1902  ro^y.  Mox  cecTpa  h  x  nocemajiH  ee 
ypOKH  b  rtaproice.  3to  6bijio  3aflOJiro  go  Toro,  xax  OHa  cTajia  H3BecTHa  xax  TaHu,op». 
3aTeM  x  BcnoMHHJia,  hto  roBOpHJia  MHe  Mspu  CTep,zpKec.  Ohh  aojhkho  6bitb  o6e 
noceniajiH  CTynuio  Auceflopbi  Ha  Abchio  ^e  Bujibapc,  r^e  Ta  OTKpbiJia  3amiTHa  jysix 
njiaTHbix  yueHHKOB  Bcxope  nocae  ee  npuObiTHa  b  naprox.  OflHaxo,  ohh  Sbijih 
HenpOAOJHKHTeJIbHblMH,  H  npOBOflHJIHCb  6e3  MbICJIH  O  nO^rOTOBKe 
npo<j)eccHOHajibHbix  TamippOB.  Ho  KuTaii  6biji  nocjieAHHM  mcctom,  b  kotopom  x 
o>KH/iajia  6bi  HaiiTH  SbiBHiyio  yueHHuy  Auceflopbi ! 

Peking-with  its  monuments  of  former  grandeur  under  the  Mandarin  rule,  such  as  the 
"Forbidden  City";  the  famed  "Temple  of  Heaven, "  entirely  carved  of  white  stone;  and 
the  vast  expanse  of  gardens  and  low  buildings  with  the  peculiar,  glazed,  upturned 
roofs  in  the  bright  yellow  and  blues  of  Chinese  architecture-is  the  most  Chinese  of  all 
the  cities  I  saw  in  that  country.  Taking  advantage  of  the  splendid  autumn  weather,  we 
made  several  excursions  to  the  Empress'  summer  palace,  which  was  shaped  like  a 
houseboat,  floating  in  the  center  of  a  lake.  We  also  visited  the  western  hills  where  the 
last  remains  of  the  first  president  of  the  Chinese  Republic,  Sun  Yat-sen,  had 
temporarily  been  laid  to  rest,  high  up  in  a  tower  overlooking  the  whole  countryside. 
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IleKHH,  c  ero  n a m h t n h k a m h  Sbuioto  BeanHna  non  BJiacTtio  Mannapwia,  TaKHMH  KaK 
«3anpeTHbiii  ropon»;  3HaMeHHTbiH  «XpaM  He6a»,  nonHOCTbio  Bbipe3aHHbiii  H3 
6enoro  kbmhs ;  6ecKpaHHHe  npocTOpbi  canoB  h  HeBbicoKHx  3/iaHHH  co 
CBoeo6pa3HbiMH,  3acTeKJieHHbiMH,  nepeBepHyTbiMH  KpbimaMH,  b  npKO-JKejiTbix  h 
rojiySbix  TOHax  KiiTancKon  apxHTeKTypbi  -  3to  caMbiii  KiiTancKHM  H3  Bcex  roponoB, 
KOTopwe  x  BH^ena  b  stoh  CTpaHe.  Bocnojib30BaBiHHCb  BenHKOJienHOH  oceHHefi 
norOflOH,  MbI  COBepniHJIH  HeCKOJIbKO  3KCKypCHH  B  JieTHHH  ABOpeil  HMnepaTpHKbl, 
KOTopbiii  HMen  (jiopMy  nuaBynero  noMa,  nuaBaiomero  b  uempe  03epa.  Mbi  TaioKe 
noceranH  3ana^Hbie  xojimbi,  rne  BpeMetmo  6bijih  3axopOHeHbi  nocjienHHe  ocTaHKH 
nepBoro  npe3HneHTa  KjrraHCKOH  Pecny6jiHKH  CyHb  ilT-ceHa,  bbicoko  b  6amHe  c 
BH^OM  Ha  BCK)  CeJIbCKyK)  MeCTHOCTb. 

Before  leaving  Peking,  I  must  mention  the  mysterious  character  who  daily  ensconced 
himself  in  the  same  armchair  in  a  dark  corner  of  the  big  lobby  of  the  Wagon-Lit 
Hotel.  Every  time  I  appeared  around  tea  time,  he  was  there.  He  pretended  to  read  a 
newspaper  but  actually  kept  peeping  over  the  edge  and  staring  at  me.  I  thought  I  had 
made  a  new  conquest,  it  was  most  intriguing.  At  last  he  summoned  up  enough 
courage  to  send  his  card  over  to  me  and  requested  an  interview.  He  had  a  very 
important  matter  to  discuss  with  me,  involving  big  profits.  I  sent  my  manager  over  to 
talk  to  him.  The  mysterious  stranger  turned  out  to  be  a  White  Russian  officer  of 
Denikin's  former  army,  now  obviously  living  by  his  wits  alone.  He  made  me  the  most 
amazing  offer,  one  that  really  astonished  me. 

\\ 

npOK^e  neM  ocTaBHTb  IleKHH,  x  flOJDKHa  6yny  ynoMHHyTb  TaHHCTBeHHoro 
nepcoHa^Ka,  KOTopbiii  OKenHeBHO  yKpbiBajicn  b  o^hom  Kpecne,  b  tcmhom  yrjiy 
SojibHioro  BecTH6iojni  rocTHHHHbi  BaroH-JlHT.  Ka^nbra  pa3,  Korna  x  nonBjnmacb  bo 
BpeMfl  naenHTHfl,  oh  6biji  TaM.  Oh  nenaji  bha,  hto  wraeT  ra3eTy,  ho,  Ha  caMOM  nene, 
npOAOJHKaji  3arnaAbiBaTb  nepe3  Kpaii,  h  pa3rji«AbiBan  Memi.  A  nonyMana,  hto  x 
3aBoeBajia  hoboto  noKJiOHHHKa,  h  3to  6bijio  oneHb  HmpHryiomHM.  HaxoHeH,  oh 
C06paJI  flOCTaTOHHO  CMeJIOCTH,  HTOSbl  OTnpaBHTb  MHe  CBOK)  BH3HTHyiO  KapTOHKy  H 
nonpocHJi  coSecenoBamni.  Y  Hero  6biji  oneHb  BancHbiH  Bonpoc  jysix  oScyjKneHHn  co 
mhoh,  CB«3aHHbiH  c  SojibiHOH  npHSbiJibio.  A  nocjiana  cBoero  MeHen^Kepa  noroBopHTb 
C  HHM.  TaHHCTBeHHblH  He3HaKOMeiJ  OKa3aJICM  SeJIbIM  pyCCKHM  0(J)HHepOM  SbIBHieH 
apMHH  ,H,eHHKHHa,  KOTopbiH  Tenepb,  ohcbhaho,  >KHBeT  b  OAHHonecTBe.  Oh  enema 
MHe  caMoe  ynHBHTejibHoe  npen-JionceHHe,  KOTOpoe  nopa3HJio  Memi. 

Before  I  tell  what  it  was,  I  must  mention  here  that  Peking  and  most  of  the 
Manchurian  provinces  were  then  held  by  that  most  bloodthirsty  of  all  warlords,  the 
erstwhile  bandit  Chang-Tso-lin.  His  son,  commander  of  one  of  his  father's  armies, 
was  a  notorious  good-for-nothing.  His  feats  as  a  gambler,  woman-chaser  and  rapist, 
his  numerous  orgies  had  made  sensational  news  in  the  foreign  press.  Well,  hearing  of 
our  successful  performances  in  Peking,  it  pleased  this  unspeakable  scoundrel  to 
invite  us  to  his  army  camp  to  dance  for  him  and  his  soldiers.  Naturally,  I  refused 
point-blank.  The  Russian  intermediary  pleaded  with  me,  almost  threatening  me  with 
dire  results  if  I  persisted  in  my  refusal.  He  assured  us  we  would  be  treated  with 
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respect  and  like  royalty  strictly  guarded  and  protected.  A  special  train  with  sleeping 
cars  and  dining  saloon  would  take  us  there  and  back.  And,  most  important,  a  huge 
sum  of  money  would  be  paid  in  advance. 

\\ 

npOK^e  neM  x  paccKa^Ky,  hto  3to  6biJio,  x  flOJHKHa  3flecb  ynoM^HyTt,  hto  EteKHH  h 
SOJIBIHHHCTBO  MaHLH5KypCKHX  npOBHHHHH  6bIJIH  3aXBaHeHbI  CaMbIM  KpOBOJKa^HblM 
H3  Bcex  IIOJieBblX  KOMaH^HpOB,  SbIBHIHM  SaHflHTOM  HaH-Up-JIHHeM.  Ero  CblH, 
KOMaH^yiOmHH  OflHOH  H3  OTHOBCKHX  apMHH,  6bIJI  6e3flCJIbHHKOM.  ErO  nOABHrH  KaK 
HrpoKa,  oxoTHHKa  3a  >xeHmHHaMH  h  HacmibHHKa,  ero  MHoroHHCJieHHbie  oprnn, 
^ejiajiH  ceHcariHOHHbie  hobocth  b  3apy6e5KHOH  npecce.  H  Tax,  ycubimaB  o  Hamnx 
ycnemHbix  BbiCTynnemHix  b  IleKHHe,  3TOMy  HeBbipa3HMOMy  Hero,zpno,  6bijio  6bi 
npH^THO  npnrjiacHTb  Hac  b  cboh  apMeiiCKHH  Jiarepb,  hto6bi  mbi  noTaHpeBajiH  jpix 
Hero  h  ero  cojiflaT.  EcTecTBeHHO,  x  HaoTpe3  0TKa3anacb.  Pocchhckhh  nocpeflHHK 
yMOJum  Memi,  non™  yrpojxaa  MHe  y^xacHbiMH  nocjieflCTBmiMH,  ecjin  x  tSyjyy 
ynopCTBOBaTb  b  CBoeM  OTKa3e.  Oh  3aBepHJi  Hac,  hto  k  HaM  6ynyr  othochtbch  c 
yBajxeHHeM,  xax  k  KOponeBCKOH  ceMbe,  CTporo  oxpamieMOH  h  sarpHrpeHHOH. 
CneuHajibHbiH  noe3fl  co  cnajibHbiMH  BaroHaMH  h  o6e,neHHbiM  cajiOHOM  flocTaBHT  Hac 
Tyna  h  oSpaTHO.  H,  caMoe  raaBHoe,  orpoMHaa  cyMMa  ^eHer  6y/ieT  BbinjianeHa 
3apaHee. 

Finding  ourselves  practically  penniless  at  that  period,  it  perhaps  seemed  folly  not  to 
accept  this  lucrative  offer.  It  all  looked  very  suspicious  to  me  and  of  course  I  had  my 
great  responsibility  vis-a-vis  my  young  charges  to  consider.  As  luck  would  have  it, 
that  same  afternoon  a  young  secretary  of  the  American  Legation  in  Peking  called  on 
me.  He  instantly  informed  me  that  they  knew  all  about  that  offer  from  Chang-Tso- 
lin's  son,  and  earnestly  warned  me  not  to  accept  his  offer  no  matter  how  much  money 
he  was  ready  to  pay  me.  I  hastily  assured  him  I  had  already  definitely  made  up  my 
mind  to  have  nothing  to  do  with  this  extraordinary  scheme.  He  seemed  much  relieved. 
I  was  quite  touched  that  the  American  Legation  should  take  the  trouble  to  warn  me 
and  profess  such  a  personal  interest  in  me  since  at  that  time  I  was  not  yet  a  citizen  of 
the  United  States  and  therefore  not  entitled  to  their  protection.  I  thanked  him  warmly 
and  felt  much  comforted  to  know  I  had  invisible  friends  in  these  dangerous 
surroundings  and  times. 

\\ 

OKaaaBHiHCb  npaKTHHecKH  6e3  rporna  b  tot  nepHOfl,  bo3mo)kho,  Ka3anocb 
raynocTbio  He  npHHHMaTb  3to  Bbiro^Hoe  npe,ziJ[0>KeHHe.  Bee  3to  Bbirjumejio  oneHb 
noA03pHTenbHO  jpix  Memi,  h,  KOHeHHO,  x  Hecjia  SojibHiyio  oTBeTCTBeHHOCTb  nepefl 
MOHMH  KDHblMH  nOflOneHHblMH.  IIo  CHaCTJIHBOH  CJiyHaHHOCTH,  B  TOT  >Ke  fleHb  KO  MHe 
o6paTHJica  mojio,zioh  cexpeTapb  aMepnicaHCKoro  npeflCTaBHTejibCTBa  b  IleKHHe.  Oh 
HeMeflJieHHO  coo6hihji  MHe,  hto  ohh  Bee  3HaiOT  06  3tom  npe^Jio>KeHHH  ot  cbma  BaH- 
U,o-jihh5i,  h  HCKpeHHe  npeflynpeAHJi  Memi,  hto6bi  x  He  npHHHMajia  ero 
npeflJio)KeHHe,  He3aBHCHMO  ot  toto,  ckojibko  ^eHer  oh  totob  6biJi  MHe  3anjiaTHTb.  51 
nocneniHO  3aBepnjia  ero,  hto  y>xe  onpe,nejieHHO  peniHJia  He  hmctb  HHHero  o6ipero  c 
3toh  HeoSbiHHOH  cxeMOH.  Oh,  Ka3ajiocb,  6biJi  BnojiHe  ycnoKoeH.  51  6bina  BecbMa 
TpoHyTa,  hto  aMepHKaHCKoe  npeflCTaBHTejibCTBO  Hanuio  bosmojkhoctb 
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npe^ynpeAHTb  Memi  h  3a^iBHTb  o  TaKOM  jihhhom  HHTepece  ko  MHe,  nocKOJibKy  b  to 
BpeMa  a  eipe  He  6braa  rpajK^aHHHOM  CoeflHHeHHbix  IIlTaTOB,  h  no3TOMy  He  HMejia 
npaBa  Ha  hx  3ammy.  A  Tenjio  no6jiaro,napHJia  ero  h  nonyBCTBOBana  ce6a  oneHb 
KOM(J)OpTHO,  y3HaB,  HTO  y  MeHfl  eCTb  HeBHAHMbie  flpy3ba  B  3THX  OnaCHbIX  yCJIOBHMX. 

In  Tientsin,  an  American  impresario  offered  me  a  contract  for  Japan.  I  had  originally 
intended  to  penetrate  no  farther  into  China  than  the  Celestial  City.  But  once  there,  I 
could  not  resist  continuing  south  to  discover  what  the  rest  of  Cathay  looked  like. 
Therefore  the  offer  from  the  impresario  came  most  opportunely.  Without  a  definite 
contract,  it  would  have  been  risky  to  stretch  our  lifeline  to  Russia  too  far. 

\\ 

B  TflHbu,3HHe  aMepHKaHCKHH  HMnpecapno  npefljiomui  MHe  KompaKT  ^InoHHH. 
IlepBOHaHajibHO  a  HaMepeBajiacb  npOHHKHyrb  b  KHTan  He  ^ajibrne,  neM  b  HeSecHbin 
ropo,n.  Ho,  OKaaaBHiHCb  TaM,  a  He  yuep^xajiacb,  h  npoflOJDXHJia  flBHraTbca  Ha  ior, 
hto6bi  y3HaTb,  Kax  Bbirji^Aejia  ocTajibHaa  nacTb  Kmaa.  noTTOMy  npe,ziJio>xeHHe 
HMnpecapno  npHHuio  xax  Hejib3«  KCTaTH.  Be3  onpe,neJieHHoro  KOHTpaKTa  6biJio  6bi 
pHCKOBaHHO  npOTflTHBaTb  HaHiy  JIHHHK)  5XH3HH  B  POCCHK)  CJIHHIKOM  flaJieXO. 

The  day  we  arrived  in  Shanghai,  misfortune  befell  us.  First,  the  Japanese  Emperor 
died,  and  the  tour  was  promptly  canceled.  That  left  us  in  grave  financial  straits,  since 
we  counted  on  the  tour  for  new  funds.  Second,  having  no  advance  agent,  we  were 
unable  to  find  a  vacant  theatre  in  any  of  the  concessions  other  than  the  Japanese 
quarter,  which  was  shunned  by  all  the  foreigners,  on  whom  we  relied  exclusively  for 
our  audience.  It  was  a  sort  of  pariah  among  concessions,  something  we  could  not 
possibly  have  anticipated.  We  danced  for  a  couple  of  weeks  to  small  crowds, 
consisting  only  of  Japanese,  at  less  than  popular  prices -not  enough  to  defray  our 
expenses. 

\\ 

B  tot  fleHb,  Kor/ia  mbi  npHSbuiH  b  IIIaHxaH,  cjiynHJiocb  HecnacTbe.  Bo-nepBbix, 
^noHCKHH  HMnepaTOp  yMep,  h  Typ  6biji  He3aMeflJiHTejibHO  otmchch.  3to  ocTaBHJio 
Hac  B  TiDKeJIOM  (J)HHaHCOBOM  nOJIOJXeHHH,  Tax  Kax  Mbi  paCCHHTbIBaJIH  Ha  Typ  3a 
hobmmh  cpe^CTBaMH.  Bo-BTOpbix,  He  HMea  npeflBapHTejibHoro  areHTa,  mbi  He 
CMOTJIH  H3HTH  BaxaHTHBIH  TeaTp  HH  B  OflHOH  H3  XOHHeCCHH,  XpOMe  5fflOHCXOTO 
xBapTana,  xoTopbin  H36erajiH  Bee  HHOCTpaHHbi,  Ha  xoTopbix  mbi  nojiarajiHCb 
HCXJHOHHTejibHO  Hameii  ayzprropHH.  3to  6biJia  CBoero  po.ua  napna 
[0TBep5xeHHaa]  cpe^H  xoHpeccHH,  nero  mbi  He  motjih  oxn^aTB.  Mbi  TaHpeBajiH  b 
TeneHHe  HecxojibXHx  Herein.  MajieHbxnx  TOJin,  coctoiihihx  tojibxo  H3  anoHneB, 
no  HeHaM  HH>xe  oSmepacnpocTpaHeHHbix  -  He^ocTaTOHHBix,  hto6bi  noxpbiTb  Harnn 
pacxoabi. 

The  situation,  especially  around  Christmas  time,  became  alarming.  I  saw  myself 
forced  to  ask  for  a  loan.  Ilya  unearthed  a  Russian  Jew  who  acted  as  money  lender  in 
the  Japanese  concession,  where  we  then  lived  to  save  money.  I  hated  to  do  it.  But 
living  was  expensive  in  Shanghai,  that  teeming  city  on  the  Whangpoo  River  by  the 
Yellow  Sea,  with  its  strange  admixture  of  Oriental  and  European  cultures.  We 
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continued  to  hope  for  a  good  break  to  set  us  on  our  feet  again.  None  appeared,  and 
the  Shanghai  Shylock  demanded  payment.  The  alternative  was  to  have  me  thrown 
into  prison,  which  would  have  meant  a  Chinese  prison.  This  horrible  fate  was 
imminent  when  a  policeman,  accompanied  by  Shylock,  came  to  my  lodgings  to  arrest 
me. 

\\ 

Cmyapna,  ocoSeHHO  nepe/i  Poac,necTBOM,  CTana  TpeBoacHoii.  51  BH^ena  ce6a 
BtiHy>K,zieHHOH  npocHTb  KpeflHT.  Hjim  pacKonan  pyccicoro  eBpea,  KOTOpbiH 
^eiiCTBOBaji  b  tcanecTBe  Kpe^HTOpa  b  anoHCKoii  KomieccHH,  trq  mbi  Tor^a  acHJiH, 
hto6bi  CKonuTB  fleHbrn.  51  HeHaBH^ejia  sto  flenaTb.  Ho  6biJio  Aoporo  acHTb  b 
IIIaHxae,  stom  rooSHJiyiomeM  ropo^e  Ha  peice  BaHrny  y  )KenToro  Mopa,  c  ero 
CTpaHHOH  CMeCbK)  BOCTOHHbIX  H  eBpOneHCKHX  KyjIbTyp.  Mbi  npOflOJHKaJIH  Ha^eaTbCa 
Ha  xopOHiHH  nepepbiB,  hto6bi  CHOBa  BCTaTb  Ha  Horn.  Hnnero  He  noaBHJiocb,  h 
IIIaHxaHCKHH  HleiiJiOK  noTpe6oBan  onjiaTy.  AjibTepHaTHBa  3aKJHOHajiacb  b  tom, 
htoSbi  Mena  SpocHJiH  b  TiopbMy,  hto  03Hanajio  6bi  TiopbMy  KiiTancKyio.  3Ta 
yacacma  cynb6a  6biJia  HeroSeacHOH,  xor^a  nojiHHeHCKHH,  conpoBoac^aeMbiH 
HleiiaoKOM,  npHineji  b  Moe  acnjibe,  htoSbi  apecTOBaTb  MeHa. 

Not  knowing  how  to  escape  this  dreadful  predicament,  I  sat  hopeless  and  forlorn  in 
my  locked  and  bolted  room,  while  a  ferocious  fracas  went  on  outside.  All  the  men  in 
my  company  tried  to  prevent  the  arresting  officer  from  reaching  my  door.  Frightened, 
I jumped  from  my  chair  and  ran  to  a  closet  to  hide  when  I  heard  a  loud  knock  at  my 
door.  Careful  inquiry  revealed  that  a  Soviet  Embassy  secretary  desired  to  speak  to 
me.  I  opened  the  door. 

\\ 

He  3Haa,  xax  roSeacaTb  stoto  yacacHoro  3aTpyflHemia,  a  CH^ejia  6e3Ha,neacHOH  h 
HecaacTHOH  b  Moefi  3anepTOH  h  3aKpbiTOH  Ha  3acoB  KOMHaTe,  b  to  BpeMa  Kaic 
CBHpenbiH  CKaH^aa  npOHexoAHJi  CHapyacn.  Bee  MyacHHHbi  b  Moeii  KOMnaHHH 
nbiTaancb  noMemaTb,  npH6biBmeMy  flna  apecTa  o(J)HHepy,  ;io6paTbca  %o  Moeii 
ABepn.  Kor/ia  a  ycnbimajia  tpomkhh  CTyK  b  moio  ABepb,  HcnyraBHiHCb,  a  BCKOHHJia 
co  CTyna,  h  no6eacajia  k  uneasy,  hto6bi  cnpaTaTbca.  TipaTejibHoe  paccae^OBaHHe 
noica3ajio,  hto  cexpeTapb  eoBeTCKoro  noconbCTBa,  noaceaaa  noroBopHTb  co  mhoh.  51 
OTKpbiJia  ABepb. 

" What  is  that  awful  noise  downstairs?"  he  asked  on  entering.  "I  could  barely  get  by 
several  fellows  at  grips  with  each  other,  while  an  English  bobby  tried  unsuccessfully 
to  tear  them  apart. " 

"Those  are  my  friends  trying  to  save  my  life.  Somebody  is  out  to  get  my  blood, "  I  said 
with  a  laugh,  trying  to  seem  flippant  and  unconcerned.  The  last  thing  I  wanted  the 
Soviets  to  know  was  my  financial  dilemma. 

\\ 

«Hto  3to  3a  yacacHbiH  myM  BHH3y?»  -  cnpocnji  oh.  «5i  e^Ba  cmot  o6ohth 
HecKoabKHx  napHeii  b  cxBaTKe  flpyr  c  ApyroM,  b  to  BpeMa,  Rax  aHTJiHHCKHH  Eo66h 
[noancMeH]  6e3ycneniHO  nbiTaaca  pa30pBaTb  hx  Ha  HacTH.» 
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«3to  moh  Apy3ta,  nbiTaiomHeca  cnacTH  moio  mraib.  Kto-to  xoneT  nojiyHHTb  moio 
KpOBb»,  -  CKa3ana  x  co  CMexoM,  nbiTancb  xa3aTbcn  jierxoMbicjieHHOH  h  6e33a6oTHoix 
IIocjieAHee,  hto  x  xoTena,  hto6bi  CoBeTbi  3HajiH,  b  h£m  6bina  moh  cfiHHaHCOBaH 
AHJieMMa. 

"May  I  ask  how  large  a  sum  you  owe?  "  he  asked  casually,  surprising  me  no  end.  How 
did  he  know?  I  told  him,  and  without  further  ado  he  reached  for  his  wallet  and 
presented  me  with  the  exact  amount.  I  was  speechless,  and  so  terribly  relieved  I  could 
have  kissed  him.  He,  or  rather  the  Soviet  Embassy  (which  knows  all,  sees  all,  and 
hears  all),  had  literally  saved  my  life.  He  further  passed  on  the  information  that  the 
Embassy  had  wired  to  Moscow  for  sufficient  funds  to  bring  me  and  my  whole 
company  safely  home.  After  the  tumult  and  the  shouting  below  had  died,  with  the 
fortuitous  repayment  of  the  debt,  he  invited  us  all  to  a  New  Year's  party  at  the 
Embassy. 

\\ 

«Mory  x  cnpocHTb,  HacKOJibKO  BenHxa  cyMMa,  KOTOpyio  bm  ^oiDKHbi?»  -  cnpocmi 
oh  He6pe>KHO,  yzjHBHB  Memi  6e3MepHO.  Kax  oh  y3Han?  A  cxa3ajia  eMy,  h  6e3 
flaJIbHeHIHHX  HepeMOHHH  OH  nOTHHyjICH  3a  KOHieJIbKOM  H  npeAOCTaBHJI  MHe  TOHHyiO 
cyMMy.  A  noTepflJia  gap  penn,  h  Tax  y^xacHO  oSpa^OBajiacb,  hto  6biJia  roTOBa 
pacueiiOBaTb  ero.  Oh,  hjih,  cxopee,  coBeTcxoe  nocojibCTBO  (xoTOpoe  Bee  3HaeT, 
bhjtht  Bcex  h  cjibiiHHT  Bee),  SyxBajibHO  cnac  MHe  >xh3hb.  Oh  Taxjxe  coo6hihji  o  tom, 
hto  nocojibCTBO  xoHTaxTHpoBajio  no  Tenerpa(J)y  c  Mocxboh,  gxx  nojiyneHmi 
flOCTaTOHHbix  cpe^CTB,  hto6bi  6jiaronojiyHHO  AOCTaBHTb  Memi  h  bcio  moio 
xoMnaHHio  flOMOH.  Ilocjie  toto  xax,  Snaro^apn  cjiynaHHOMy  norameHnio  flOJira, 
myM  h  xpnxn  BHH3y  yTHXJiH,  oh  npHTJiacHJi  Hac  Bcex  Ha  hoboto^hiok)  BenepHHxy  b 
nocojibCTBO. 

I  had  corresponded  with  no  one  since  leaving  Moscow.  No  news  of  Isadora  had 
reached  me.  I  made  use  of  the  Christmas  holidays  to  write  letters  to  both  my  mother 
and  foster  mother.  The  latter  passed  the  time  between  the  Hotel  Lutetia  in  Paris  and 
her  studio  in  Nice,  preparing  her  memoirs  for  publication.  Since  no  further 
communications  passed  between  us,  I  discovered  only  years  later  that  my  journey  to 
China  had  simply  infuriated  her.  She  went  so  far  in  her  anger  as  to  tell  friends  that  I 
was  a  "bandit"  who  had  "absconded  with  her  school”-a  statement  bordering  on 
madness.  She  wrote  a  formal  letter  of  protest  to  some  Soviet  official  complaining  that 
when  she  received  my  news  it  was: 

\\ 

C  Tex  nop,  xax  x  yexajia  H3  Mocxbbi,  x  hh  c  xeM  He  nepenncbiBanacb.  Hnxaxnx 
HOBocTeii  06  Ance,nope  go  Memi  He  aohijio.  A  Hcnojib30Bana  pojxAecTBeHcxne 
xaHHxyjibi,  htoSbi  HanncaTb  nncbMa  Moen  MaMe  h  npneMHOH  MaMe.  nocjieflmra 
npOBOAHJia  BpeMn  Me^x^y  OTejieM  JlroTeumi  b  riapHnce  h  ee  CTynneH  b  Hnune, 
totobh  cboh  MeMyapbi  giix  nySjiHxauHH.  riocxojibxy  Mox^y  hbmh  He  6bijio  Hnxaxnx 
flajibHeiiHiHx  xoHTaxTOB,  TOJibxo  cnycTu  ro^bi  x  oSHapymuia,  hto  Moe  nyTemecTBne 
b  KHTaii  npocTO  paa'bHpHJio  ee.  B  CBoeM  THeBe  OHa  3amna  Tax  ^ajiexo,  hto  cxa3ana 
Apy3b«M,  hto  x  «6aHAHT»,  xoTopbiii  «expbuiCH  c  ee  mxojioii»,  -  3anBJieHHe, 
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rpaHHnamee  c  6e3yMHeM.  OHa  Hanncajia  ocj)HHHajiBHoe  nncBMO  npOTecTa  o^HOMy 
coBeTCKOMy  HHHOBHHKy  c  )Kajio6oH  Ha  to,  hto  Kor.ua  OHa  nojiyHHJia  moh  hobocth,  to 
3to  6trao  Taic: 

The  first  word  I  have  heard  from  the  school  for  six  months,  and  the  first  knowledge  I 
have  had  that  they  are  in  China.  I  wish  to  protest  that  this  school  which  I  formed  at 
the  sacrifice  of  my  fortune  and  person,  and  for  which  I  had  become  naturally 
boycotted  by  all  my  former  friends  and  audiences  in  Europe,  should  be  allowed  to 
pass  from  my  control  and  into  the  hands  of  private  speculation.  Those  sacrifices  that 
I  made,  I  made  gladly  for  the  cause  of  the  people;  but  when  it  comes  to  the 
exploitation  of  my  work  by  a  private  organization  without  so  much  as  asking  my 
advice-I  must  protest! 

This  is  an  exploitation  of  my  art  which  I  would  not  have  expected,  considering  the 
primary  object  of  my  visit  to  Russia  was  to  escape  from  just  such  exploitation  of  Art, 
which  Soviet  Russia  condemned  Europe  for  in  1921. 

\\ 

IlepBoe  cjiobo,  KOTOpoe  x  cjitimana  H3  hikojibi  b  TeneHHe  rnecTH  MeomeB,  h  nepBaa 
HH(J)opMau,H>i,  KOTOpaa  y  Memi  SBiJia,  3to  to,  hto  ohh  Haxo,zpiTCK  b  Karrae.  A  xony 
B03pa3HTB  npOTHB  TOTO,  HT06bI  3TOH  HIKOJie,  KOTOpyK)  X  C(J)OpMHpOBaJia  npH  JKepTBe 
Moero  COCTOKHHK  H  MOen  JIHHHOCTH,  H  H3-3a  KOTOpOH  X,  eCTeCTBeHHO, 
SoiiKOTHpOBana  Bcex  mohx  npOKHHx  Apy3en  h  3pHTejien  b  EBpone,  ^ojdkho  6bijio 
no3BOJieHO  yHTH  H3  nofl  Moero  kohtpojik,  h  b  pyKH  nacTHBix  cneKyji^HHH.  Te 
>KepTBBi,  KOTopBie  x  npHHecna,  x  c  pa^ocTBio  npHmuia  3a  Hapo^;  ho  Kor.ua  flejio 
AOxoaht  flo  3KcnnyaTaHHH  Moero  Tpy^a  nacTHOH  oprammuHeH,  coBceM  He 
cnpaniHBaa  moh  cobct,  -  A  floiDKHa  npoTecTOBaTB ! 

3to  3KcnjiyaTau,H^  Moero  HCKyccTBa,  Hero  x  h  He  OKH^ana,  yHHTBiBaa,  hto  rjiaBHOH 
pejiBio  Moero  BH3HTa  b  Pocchio  6bijio  y6e5KaTB  ot  TaKOH  3KcnnyaTaHHH  HcicyccTBa, 

3a  KOTOpyio  CoBeTCKaK  Pocchk  ocy^K^ajia  EBpony  b  1921  ro^y. 

" Private  speculation?  "  'Exploitation  of  my  work?”  Was  she  talking  about  me?  I  too 
had  formed  the  school  at  the  sacrifice  of  my  future  and  person  and  fortune,  since  I 
received  not  a  penny  for  my  work.  And  besides,  from  the  opening  in  1921  until  that 
Christmas  of  1926, 1  had  done  all  the  work  with  the  children,  Isadora  being  absent 
from  the  school  75  per  cent  of  the  time.  For  some  reason  known  only  to  her,  it  was  all 
right  for  me  to  perform  in  France  with  sixteen  pupils  from  the  school,  but  not  in 
China.  In  the  former  instance,  it  would  have  been  "for  the  cause  of  the  people”;  in  the 
latter,  she  considered  it  a  dreadful  "exploitation  "  of  her  work.  These  contradictions 
in  terms  remained  incomprehensible  to  me.  Was  I  doing  anything  wrong? 

\\ 

KHacTHaK  cneKyjiKi;HK?»,  «3KcnjiyaTau,HK  Moeii  pa6oTBi?»,  -  OHa  roBopHJia  060 
MHe?  A  TO)Ke  co3flaBana  niKOJiy,  no>xepTBOBaB  cbohm  SynymHM,  jihhhoctbio  h 
6oraTCTBOM,  nocKOJiBKy  He  nojiyHHJia  hh  KoneiiKH  3a  cboio  pa6oTy.  KpOMe  toto,  c 
MOMeHTa  OTKpBITHK  B  1921  TOfly  H  flO  TOTO  POK^eCTBa  1926  T0,na  x  BBinOJIHKJia  BCK) 
pa6oTy  c  astbmh,  a  Anceflopa  OTcyTCTBOBajia  b  niKOJie  b  75%  cjiynaeB.  IIo  KaKOH-TO 
npHHHHe,  H3BeCTH0H  TOJIBKO  eH,  MHe  6bIJI0  XOpOHIO  BBICTynaTB  BO  CppaHHHH  c 
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mecTHa/iuaTBK)  yneHHicaMH  113  ihkohbi,  ho  He  b  Karrae.  B  nepBOM  cjiynae  3to  6bijio 
6bi  «3a  peao  Hapopa»;  b  nocaepHeM  OHa  CHHTana  3to  yacacHOH  «3KcnayaTau,HeH» 
CBoeii  pa6oTBi.  3th  npoTHBOpeana  b  TepMHHax  ocTanncB  paa  MeHa  HenoHaTHBiMH.  B 
peaaaa  hto-to  HenpaBHaBHO? 

At  the  Embassy  party  to  celebrate  New  Year's  day  in  Shanghai,  all  the  children- 
ranging  in  age  from  ten  to  sixteen-were  given  presents.  I  too  received  a  pair  of 
handsome  black  cloisonne  vases  filled  with  poinsettias,  which,  now  holding  other 
flowers,  grace  my  mantelpiece  to  this  day.  Among  the  guests  were  foreign 
correspondents,  who  had  come  to  China  to  cover  the  civil  war  then  raging  in  the 
interior.  In  Peking  I  had  already  become  familiar  with  the  name  of  Chang  Tso-lin,  a 
mighty  war  lord,  and  here  in  Shanghai  the  name  of  Chiang  Kai-shek  was  much  in  the 
news.  Without  realizing  it-for  I  shied  away  from  politics-I  had  arrived  at  a  crucial 
moment  in  the  revolutionary  history  of  that  country,  in  which  I  was  to  become 
unwittingly  embroiled  to  a  minor  extent.  No  one  in  the  rest  of  the  world,  except  Soviet 
Russia,  paid  much  attention  to  what  was  going  on  in  China.  The  American  papers 
were  concerned  only  with  domestic  affairs. 

\\ 

Ha  BenepHHKe  b  nocoaBCTBe,  Ha  npa3pHOBaHHH  Hoboto  ropa  b  IIIaHxae,  Bee  pera,  b 
B03pacTe  ot  pecara  mecTHappaTH,  nonyanjiH  nopapKH.  51  Toace  nonyanna  napy 
KpacHBBix  nepHBix  neperopopnaTBix  Ba3,  HanoaHeHHBix  nyaHcermaMH  [KpacHBiMH 
HBeTaMH],  KOTOpBie,  TenepB,  pepacaT  ppyrne  hbctbi,  yicpamaa  moio  KaMHHHyio 
pocicy,  no  ceM  peHB.  Cpepn  rocTen  6bijih  HHOCTpaHHBie  KOppecnoHpeHTBi,  KOTOpBie 
npHexajiH  b  KHTan,  hto6bi  ocBeipaTB  rpaacpaHCKyio  BOHHy,  KOTOpaa  3aTeM 
pa36ymeBajiacB  b  stoh  mccthocth.  B  neKHHe  a  yace  no3HaKOMHJiacB  c  HMeHeM  BaH 
U,30-JiHHa,  Morym,ecTBeHHoro  bochhoto  aoppa,  h  3pecB,  b  IIIaHxae,  HMa  BaH  Kan- 
hih  6bijio  b  HOBOCTax.  He  oco3HaBaa  stoto  -  a  yKJiOHajiacB  ot  hojihthkh  -  a  npH6BiJia 
B  pemaiOHIHH  MOMeHT  B  peBOHIOHHOHHOH  HCTOpHII  3TOH  CTpaHBI,  B  KOTOpyiO  a 
ponacm  6Bina  hcbojibho  BTaHyTBca  b  He3HawreaBHOH  CTeneHH.  Hhkto  b  ocTajiBHOM 
MHpe,  xpoMe  CoBeTCKon  Pocchh,  He  ypeaaa  mhoto  BHHMamia  TOMy,  hto 
npOHCxopnao  b  Karrae.  AMepHKaHCKne  ra3eTBi  KaeajiHCB  tohbko  BHyrpeHHHx  pea. 
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The  Chinese  Revolution,  which  had  started  twenty  years  earlier  under  the  leadership 
of  the  great  Sun  Yat-sen  (who  had  been  proclaimed  president  in  1911)  was  about  to 
enter  a  second  stage.  The  Bolsheviks,  continuously  on  the  prowl  for  further 
acquisitions  to  their  own  cause,  had  given  Sun  Yat-sen  money  and  munitions,  and 
also  military  and  political  advisers.  When  Sun  Yat-sen  died  in  1924,  the 
revolutionary  movement  continued  to  grow.  The  various  war  lords,  who  governed 
China  according  to  a  feudal  system,  opposed  it  to  a  man.  The  Canton  armies  of  the 
Kuomintang  (People's  Party),  inspired  by  Sun  Yat-sen,  were  then  sweeping  down  the 
Yangtze-Kiang  under  the  leadership  of  Chiang  Kai-shek,  and  had  recently  taken 
Hankow,  soon  to  be  followed  by  Nanking  and  Shanghai.  Antiforeign  feeling  had  been 
aroused  among  the  armies,  and  all  foreigners  were  advised  to  settle  on  the  coast  near 
Shanghai  or  Tientsin.  The  political  adviser  the  Russians  sent  to  the  Kuomintang  was 
an  aquaintance  of  mine,  Michael  Borodin. 

\\ 

KHTaMcKan  peBOJiiomM,  KOTOpaa  Hanajiacb  ABa/maTb  JieT  Ha3a^  no,n  pykoboactbom 
BeaHKoro  CyHt  iTr-cem  (KOToptm  6biji  np0B03rjiameH  npe3HAeHTOM  b  1911  ro^y), 
flomKHa  6bina  bbihth  Ha  BTOpoii  3Tan.  EojibineBHKH,  HenpepbiBHO  npecjieAyiOHiHe 
flajibHeHinne  npHoSpeTeHHfl  cBoero  coScTBeHHoro  flena,  ^aBajiH  CyH  ^iT-ceHy 
fleHbrn  h  6oenpHnacbi,  a  Taioice  BoeHHbix  h  nojiHTHHecKHx  coBeTHHKOB.  Kor^a  CyH 
ilT-ceH  yMep  b  1924  ro^y,  peBOJHOHHOHHoe  ABHJKeHHe  npoflOJDKajio  pacra. 

Pa3JiHHHbie  BoeHanajibHHKH,  KOTOpbie  ynpaBjnuiH  KmaeM  b  cooTBeTCTBHH  c 
cf)eoflajibHOH  cHCTeMOH,  BbiCTynajiH  npOTHB  3Toro  HenoBeica.  B,noxHOBJieHHbie  CyH 
ilT-CeHOM  KaHTOHCKHe  BOHCKa  TOMHHbflaHa  (HapO^HOH  napTHH)  CMeJIH  ^HH,3bI-Kjffl 
nofl  pyKOBOflCTBOM  HaH  KaimiH,  h  He^aBHO  3axBaTHJiH  XaHbKoy,  3a  KOTOpbiM  Bcxope 
nocHe^OBajiH  HaHKHH  h  IIIaHxaH.  B  apMmix  bo3hhkjio  BpajK^eSHoe  nyBCTBO  npoTHB 
HH03eMHeB,  h  BceM  HHOCTpaHpaM  6biJio  peKOMeH^OBaHO  cejiHTbca  Ha  no6epe>Kbe, 
He^aJieKO  OT  IIIaHXaa  HUH  T5fflbH,3fflHI.  IIOJIHTHHeCKHM  COBeTHHKOM,  KOTOpOrO 
pyccKHe  nocjiajiH  b  roMHHb^aH,  6biji  moh  3HaKOMbiH  MnxaHJi  Bopo/pm. 

The  young,  victorious  commander-in-chief  Chiang  Kai-shek,  even  then  engaged  in 
certain  maneuvres  to  further  his  own  ambition  (which  eventually  culminated  in 
making  him  president),  was  trying  to  break  with  the  left  wing  of  the  Kuomintang, 
which  was  largely  under  Russian  influence.  Word  had  reached  the  Soviet  Embassy  at 
this  time  that  a  critical  situation  had  developed  with  respect  to  the  Kuomintang. 

\\ 

MojioflOH  noSeflOHOCHbiH  rjiaBHOKOMaHAyioHiHH  BaH  Kan-inn,  ^a>Ke  Tor^a 

3aHHMaBHIHHCM  HeKOTOpbIMH  HHTpHraMH,  HTOSbl  npOflBHraTb  cboh  coScTBeHHbie 
aM6nHHH  (KOTOpbie  b  KOHeHHOM  HTore  flocTHrjiH  ycnexa  b  ero  npe3HfleHTCTBe), 
nbiTanca  nopBaTb  c  jieBbiM  KpbiJiOM  T OMHHb^aHa,  KOTopbiil  6biji  b  ochobhom  no;i 
BJIHSHHeM  PoCCHH.  B  3TO  BpeMM  B  COBeTCKOe  nOCOJIbCTBO  AOHIJIO,  HTO  B  OTHOHieHHH 
roMHHbflaHa  cji05KHJiacb  KpHTHnecKaa  cHTyapmi. 

During  the  New  Year's  reception  the  Soviet  Ambassador  asked  me  to  step  into  his 
private  office  for  a  moment.  He  had  something  important  to  say  to  me.  "1  have 
received  official  notice  from  Narkompross  [People's  Commissariat  of  Education]  in 
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Moscow  that  you  are  to  return  immediately  to  Russia, "  he  informed  me,  when  we 
were  seated  at  his  desk.  I  had  no  knowledge  then  of  Isadora's  protest,  and  could  not 
guess  that  she  had  a  hand  in  this.  I  retorted,  "That  suits  me  fine.  Shall  we  be  leaving 
at  once? " 

The  Soviet  Ambassador  (I  have  forgotten  his  name)  regarded  me  for  a  minute  in 
silence.  Then  he  leaned  far  across  his  desk  and  said  in  a  hushed  voice,  "No,  I  don't 
want  you  to  leave  yet  for  Moscow. " 

\\ 

Bo  BpeMfl  HOBoro^Hero  npneMa  eoBeTCKHH  nocon  nonpocnji  Memi  He  Ha  flonro 
3aiiTH  b  ero  jihhhbih  Ka6nHeT.  Y  Hero  6bijio  hto-to  Bamioe  CKa3aTb  MHe.  «3I 
nojiyHHJi  o<|)HHHajibHoe  yBe^OMJieHHe  ot  HapKOMnpoca  b  Mockbc,  hto  bbi  ^oji^khbi 
HeMeAJieHHO  BepHyTbca  b  Pocchio»,  -  coo6hihji  oh  MHe,  Koma  mbi  CH^ejiH  3a  ero 
ctojiom.  Toma  x  He  3Hana  o  npoTecTe  Ance^opbi,  h  He  Morna  flora^aTbCfl,  hto  3to 
6biJia  ee  pyica.  A  oTBerajia:  «3to  Memi  ycTpaHBaeT.  MmiceT  6biTb,  mbi  cpa3y  ye,neM?» 
CoBeTCKHH  nocon  (x  3a6biJia  ero  hm)  MOJina  nocMOTpeji  Ha  Memi.  3aTeM  oh 
HaKJiOHHJica  ko  MHe  nepe3  ctoji  h  CKa3aji  thxhm  toiiocom:  «HeT,  x  He  xony,  hto6bi 
bbi  ye3)KajiH  b  MocKBy». 

Intrigued  by  his  conspiratorial  tone,  I  raised  my  eyebrows  and  asked  for  an 
explanation.  In  the  same  hushed  tones  he  added,  "My  staff  and  I  have  come  to  the 
unanimous,  conclusion  that  you  and  your  company  should  proceed  to  Hankow 
instead. " 

"Hankow?"  I  cried  in  alarm.  "Isn't  that  the  place  where  a  wave  of  anti-foreign 
agitation  has  broken  out,  with  foreigners  being  killed  right  and  left?  " 

"That  is  true,  "he  admitted  and  raised  a  forefinger,  quickly  adding,  "but  not 
Russians!" 

\\ 

3aHHTpHroBaHHaa  ero  3aroBOprpHHecKHM  tohom,  x  noflmma  6pOBH  h  nonpocnjia 
o6i>5icHeHHH.  B  TaKHx  >ice  thxhx  TOHax  oh  flo6aBHJi:  «Moh  nepcoHan  h  x  npHinnH  k 
eJTHHOTTyTTTHOMy  BBIBOfly  B  TOM,  HTO  BBI  H  BaHia  KOMnaHmi  flOJHKHBI  OTnpaBHTBCfl  B 
XaHbKoy». 

«XaHbKoy?»  -  BCKpHnajia  x.  «Pa3Be  3to  He  to  MecTO,  me  BcnbixHyna  BOJiHa  aHTH- 
HHOCTpaHHOH  arHTapHH,  a  HHOCTpaHueB  ySnBaiOT  cnpaBa  h  cjieBa?» 

«3to  npaB^a)),  -  npH3Hanca  oh,  h  noflmui  yKa3aTejiBHBiH  najieu,  SbicTpo  floSaBHB: 
«Ho  He  pyccKHx!» 

How  the  enraged  Chinese  could  tell  the  difference  in  nationality  or  bother  to  find  out 
before  slaughtering  anyone,  I  couldn  't  imagine.  I  showed  no  enthusiasm  for  the  idea 
of  leaving  safe  Shanghai  and  venturing  forth  into  the  front  battle  lines,  and  told  him 
so.  He  calmed  my  fears  by  explaining  that  the  Borodins  would  look  after  us  and 
protect  us  and  not  to  worry  on  that  account.  Things  were  actually  not  so  bad.  "The 
people  will  welcome  some  diversion,  and  your  performance  will,  lam  sure,  give  them 
new  hope  and  inspiration. " 

\\ 
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Kaic  pa3'MpeHHbm  KHTaeu,  Mor  onpeflejiHTb  pa3HHay  b  Hau,noHanbHOCTn  hjih 
noTpyuHTboi  y3HaTb,  npe^e  neM  Koro-To  ySiiBaTb,  n  He  Moriia  ce6e  npeACTaBHTb. 

51  He  npoaBHJia  3HTy3Ha3Ma  k  H^ee  noKHHyTb  6e3onacHbiH  IIIaHxaH  h  bbihth  Ha 
jihhhk)  (j)pOHTa,  h  CKa3ana  eMy  06  3tom.  Oh  ycnoKOHJi  moh  CTpaxn,  o6bhchhb,  hto 
BopOflHHbi  6y/iyT  npHCMaTpHBaTb  3a  HaMH,  h  3amnmaTb  Hac,  h  He  Hy>KHO 
BOJiHOBaTbca  no  3TOMy  noBOfly.  Ha  caMOM  AeJie,  Bee  6bijio  He  Tax  njioxo.  «JIio,hh 
Sy^yT  npHBeTCTBOBaTb  HexoTOpbie  pa3BJieHemni,  h  Barne  BbicTynjieHHe,  n  yBepeH, 
flacT  hm  HOByK)  Ha^e)KAy  h  B^oxHOBeHne)). 

He  was  so  insistent  that  I  got  the  impression  this  was  more  of  an  order  than  a 
request.  " How  shall  we  get  there?  "  I  asked,  still  not  sure  if  this  was  the  right  thing  for 
us  to  do.  "We  are  completely  broke. " 

"You  can  use  the  money  Lunacharsky  forwarded  for  your  return  trip. " 

"Isn 't  that  going  against  official  orders?  " I  asked,  surprised  that  he  should  even 
suggest  such  a  thing,  and  unwilling  to  get  myself  into  trouble  with  the  authorities  in 
Moscow. 

"Leave  the  rest  to  us, "  he  assured  me.  "I  shall  give  the  necessary  explanation  when 
the  time  comes.  The  important  thing  is-willyou  consent  to  go? " I  remained  silent, 
thinking  of  the  enormous  responsibility  involved.  It  wasn't  just  myself  I  had  to 
consider,  but  all  my  company. 

"Of  course  you  are  not  forced  to  go.  If  you  are  afraid .  .  .  we  will  understand.  This  is 
only  a  suggestion  on  our  part; "  he  said. 

\\  ' 

Oh  6biji  HacTOJibKO  HacTOHHHB,  hto  y  Memi  cjiomuiocb  BnenaTJieHHe,  hto  3to  6biJi 
CKopee  yxa3,  neM  Bonpoc.  «Kax  mbi  Tyna  /jo6epeMca?»  -  cnpocnjia  n,  Bee  eipe  He 
yBepeHHaa,  npaBHJibHO  jih  3to  jxkh  Hac.  «Mbi  nojiHOCTbio  pa30pHJiHCb». 

«Bbi  MO»ceTe  Hcnojib30BaTb  ^eHbTH,  oTnpaBJieHHbie  JlyHanapCKHM  pirn  Barnero 
B03BpameHHa». 

«Pa3Be  3to  He  npoTHB  ocfiHHHajibHbix  npHKa30B?»  -  cnpocnjia  n,  yzpiBJieHHbiH  TeM, 
hto  oh  flOJHKeH  flajxe  npe^JiaraTb  Taxyio  Beipb,  h  He  xoneT  SeenoKOHTbCH  o  BJiacTux 
b  MocKBe. 

«OcTaBbTe  ocTajibHoe  HaM»,  -  3aBepHJi  oh  Meror  «A  asm  Heo6xo,HHMoe  noncHeHne, 
Kor^a  npH^eT  BpeMn.  Bamio  to,  corjiacHbi  jih  bbi  exaTb?»  51  MOJinana,  ^yMa n  06 
OTpOMHOH  OTBeTCTBeHHOCTH.  51  He  TOJIbKO  CaMa  flOJHKHa  6bIJia  paCCMOTpeTb  3TOT 
Bonpoc,  HO  H  BCfl  MOH  KOMnafflM. 

«KoHeHHO,  bbi  He  o6n3aHbi  exaTb.  Ecjih  bbi  SoHTecb...  mbi  noiiMeM.  3to  tojibko 
npeflJio>KeHHe  c  Hamen  CTOpOHbi»;  -  cxa3aji  oh. 

Adventure  is  in  my  blood,  and  I  had  no  actual  fear  for  myself  to  see  a  bit  of  history  in 
the  making.  I  hesitated  only  because  of  the  girls.  " Will  they  be  safe?"  I  inquired. 

"The  enemy  has  not  yet  reached  the  river,  and  although  the  voyage  to  Hankow  may 
not  be  too  comfortable,  there  is  nothing  to  fear.  Once  you  reach  the  Wuhan  province 
upstream,  the  Borodins  and  Chiang  Kai-shek  with  his  victorious  army  will  receive 
you  with  open  arms.  They  are  well  supplied  with  everything  and  will  give  you  a  good 
time. " 
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IIpHKJiiOHeHHe  b  Moeii  KpoBH,  h  y  Memi  He  6bijio  HHKaKoro  peanBHoro  CTpaxa  nepe^ 
co6oh,  hto6bi  yBHAeTB  HeMHoro  hctophh  b  npouecce  ee  co3,nafflni.  A  KOJieSanacB 
tojibko  H3-3a  fleBymeK.  «Ohh  6y/iyT  b  6e3onacHOCTH?»  -  cnpocnna  h. 

«Bpar  eipe  He  flo6pajicii  go  peKH,  h  xoth  nyTemecTBHe  b  XaHBKoy  MO>xeT  6bitb  He 
CJIHHIKOM  KOMCj)  OpTHBIM,  BaM  HeHerO  60HTBCIL  KOT^a  BBI  ^OCTHrHeTe  npOBHHHHH 
YxaHb  BBepx  no  TeneHmo,  Bopoahhbi  h  BaH  Kan-niH  c  ero  no6e,noHOCHOH  apMHeii, 
BCTperaT  Bac  c  pacnpocTepTBiMH  oSbhthiimh,  ohh  xoporno  CHa6>KeHBi  BceM  h 
oSecnenaT  BaM  xopomee  BpeMnnpenpoBO>K,neHHe». 

" In  that  case,  as  long  as  I  have  your  official  assurance  all  will  be  well  with  us,  "I 
said,  "we  shall  go  on  to  Hankow. "  One  is  young  only  once  and  at  that  period  of  life 
seldom  reckons  with  the  consequences.  I  asked  him  when  he  wished  us  to  depart. 
"Tomorrow.  The  sooner  you  get  there  the  better.  A  Japanese  streamer  is  about  to  sail 
for  Hankow.  It  will  take  only  three  days. " 

\\ 

«B  TaxoM  cnynae,  noica  y  Memi  6y/ieT  Barna  ocfjHHHajiBHan  yBepeHHOCTB,  hto  Bee 
6y/ieT  xoporno  c  HaMH,  -  cKa3ana  n,  -  mbi  oTnpaBHMca  k  XaHBKoy ».  Mojioaoctb 
SblBaeT  TOJIBKO  OAHH  pa3,  H  B  3TOT  nepHOfl  5KH3HH  HeJIOBeK  pe^KO  3aflyMBIBaeTCH  o 
nocjieflCTBHflx.  A  cnpocnjia  ero,  Kor^a  oh  xoneT,  hto6bi  mbi  exajin. 

«3aBTpa,  -  neM  paHBine  bbi  Ty^a  flo6epeTecB,  TeM  Jiynnie.  BnoHCKHH  cTpHMep 
[TpaHcnopT]  coSHpaeTca  oTnpaBHTBCn  b  XaHBKoy.  3to  3aiiMeT  Bcero  Tpn  ah«». 

What  he  did  not  communicate  to  me,  so  as  not  to  alarm  us  unduly,  was  the  fact  that 
the  enemy  army  of  the  northern  war  lord  Chang  Tso-lin,  more  ferocious  even  than  the 
southern  army,  was  momentarily  expected  to  capture  Nanking.  The  Soviets  purposely 
left  me  in  the  dark,  because  they  were  anxious-for  reasons  of  their  own-that  we 
should  make  contact  with  the  Borodins.  The  Soviet  Embassy  saw  in  our  dancers  a 
providential  means  of  extending  a  friendly  gesture  to  Chiang  Kai-shek  In  other 
words,  they  tried  to  use  us  as  propaganda  to  help  smooth  the  ruffed  feathers  of  the 
Chinese-Russian  entente. 

\\ 

Bto  oh  He  coo6hihji  MHe,  hto6bi  He  BBi3BiBaTB  y  Hac  npe3MepHyio  TpeBory,  Tax  sto 
tot  (J)aKT,  hto  Bpa^KecKan  apMHH  ceBepHoro  BoeHHoro  Jiopfla  BaH  IJ,o-JiHHa,  6ojiee 
CBiipenafl,  neM  io>KnaH  apMHH,  c  Mmiyra  Ha  MHHyTy  OKH^ajia  3axBaTa  HamcHHa. 
CoBeTBi  npeAHaMepeHHO  ocTaBHJin  Memi  b  HeBe^eHHH,  noTOMy  hto  ohh  -  no  cbohm 
eo6cTBeHHBIM  npHHHHaM  -  0BIJIH  oSecnOKOeHBI,  HTO  MBI  flOJHKHBI  BCTynHTB  B 
K0HT3KT  C  EopOAHHaMH.  CoBeTCKOe  nOCOJIBCTBO  yBH^enO  B  HaiHHX  TaHH,OpaX 
npOBOKaHHOHHoe  cpe^CTBO  npOTHHyTB  ^pyiKecKHH  >KecT  BaH  Kan-inn.  ^pyrnMH 
cjiOBaMH,  ohh  nBiTajiHCB  HcnojiB30BaTB  Hac  KaK  nponaraH^y,  hto6bi  noMOHB 
crjia^HTB  yrjiBi  KHTaiiCKO-poccHHCKoro  corjiameHHH  [aHTaHTBi] . 

The  parting  words  of  the  young  secretary  of  the  legation,  who  once  came  to  my 
rescue  and  who  now  saw  us  off,  were,  "You  don 't  know  how  courageous  you  are  to 
undertake  this  journey.  If  I  were  in  your  place,  I  don't  think  I  would  have  done  the 

ft 
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This  remark  hardly  helped  to  put  my  mind  at  ease.  I  somehow  sensed  that  my  small 
bark,  having  so  far  navigated  safely,  was  about  to  encounter  the  ground  swells  of 
much  deeper  water. 

\\ 

npomajitHbie  cnoBa  mojioaoto  cexpeTapii  npeACTaBHTejiBCTBa,  xoTOpbiii  OAHa>xABi 
npHinen  ko  MHe  Ha  noMoipB,  h  xoTopbiii  Tenepb  npoBO>xaji  Hac,  Sbijih:  «Bbi  He 
npeacTaBHJieTe,  HacKOJibKO  bm  CMejibi,  htoSbi  npeAnpumiTB  3to  nyTemecTBHe.  Ecjih 
6m  x  6biJi  Ha  BarneM  MecTe,  AyMaio,  x  6bi  c^ejiaji  to  >xe  caMoe». 

3to  3aMenaHHe  e^Ba  jih  noMorao  MHe  yenoxoHTBCii.  51  KaK-TO  nonyBCTBOBajia,  hto 
moh  MajieHbKHH  6apK,  npoHAfl  ao  chx  nop  6e3onacHyio  HaBHraamo,  bot-bot 
CTOJiKHeTca  c  Ha6yxaiomHMH  Ha  3eMJie  6onee  TJiySoxHMH  BOAaMH. 

Traveling  native  style  in  China  is  quite  an  experience.  It  is  not  one  that  I  would  ever 
care  to  repeat.  In  order  to  save  money,  our  manager  had  bought  third-class 
accommodation  for  all  of  us.  We  slept  on  hard  bunks  in  cabins  of  our  own,  but  meals 
were  another  matter.  There  was  no  dining  room.  We  were  obliged  to  squat,  Chinese 
style,  on  the  bare  floor.  The  food  was  served  in  porcelain  cups  with  chopsticks.  This 
would  not  have  been  too  bad,  since  one  can  adopt  native  customs  temporarily.  It  was 
instructive  and  might  have  been  fun-but-there  were  grave  reasons  for  shunning  these 
meals  served  on  the  floor  outside  the  cabins.  That  same  place  was  also  used  by  the 
native  passengers  for  other  and  more  private  purposes,  as  unconcernedly  as  if  they 
were  animals. 

\\ 

riyTemecTBOBaTb  Ty3eMHbiM  o6pa30M  no  Kmaio  -  3to  y>xe  onbiT.  3to  He  to,  hto  x 
6m  xoTejia  noBTopHTb.  BtoSm  csxohomhtb,  Ham  MeHeA^cep  KynHJi  jsjul  Bcex  Hac 
>KHJibe  TpeTbero  KJiacca.  Mbi  cnajin  Ha  TBepAtix  xoMxax  b  coScTBeHHBix  xaiOTax,  ho 
coBceM  ApyrnM  BonpocoM  6biJia  eAa.  TaM  He  Sbijio  ctojioboh.  Mbi  Sbijih  BbiHy>xAeHBi 
CHAeTb  Ha  KopTOHKax,  b  KHTaiiCKOM  cTHJie,  Ha  tojiom  nojiy.  EAa  noAaBanacb  b 
(jiaptjiopOBbix  narnxax  c  nanoHKaMH  jpix  eAti.  3to  Sbijio  Sbi  He  Tax  yjK  njioxo, 
noTOMy  hto  mo)kho  Sbijio  BpeMeHHO  npHHUTb  MecTHbie  oSbinaH.  3to  Sbijio  Sbi 
noyHHTejibHO  h,  bo3mo>kho,  Sbijio  Sbi  Becejio,  ho  Sbijih  cepbe3HBie  npnHHHBi, 
no3BOjnnoiii,He  H3SeraTB  sthx  Sjhoa,  noAaBaeMbix  Ha  nojiy  3a  npeAeJiaMH  xaiOT.  3to 
>xe  MecTO,  Tax)Ke  HcnonB30Bajiocb  mccthbimh  nacca^KHpaMH  j\rx  Apyrnx,  h  Sojiee 
nacTHBix  Hejieii,  Tax  >xe  Se33aSoTHO,  xax  ecjin  Sbi  ohh  Sbijih  hchbothbimh. 

I  rushed  in  shocked  protest  to  the  Japanese  captain  of  the  ship,  asking  permission  for 
me  and  my  company  to  eat  in  the  first-class  dining  saloon  and  paying  for  the 
privilege,  but  he  refused.  What  to  do?  I  first  thought  of  mutiny,  by  simply  taking  over 
the  dining  saloon  and  staying  there  to  the  end  of  the  trip. 

I  consulted  with  Elisaveta  Gregorievna,  who  told  me  of  a  supply  of  baked  beans  she 
had  taken  along,  just  in  case.  That  solved  the  problem.  For  three  days,  three  times  a 
day,  we  all  ate  cold  beans,  right  out  of  the  cans,  in  our  own  cabins.  We  never  traveled 
without  tea  and  a  couple  of  samovars;  thus  we  had  enough  to  drink. 

\\ 
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Ji  SpocHJiacB  b  moKHpoBaHHOM  npOTecTe  k  unoHCKOMy  KanmaHy  KopaSmi,  h 
nonpocHJia  pa3pemeHmi  rjix  Memi  h  Moefi  KOMnaHHH  ecTb  b  o6e,neHHOM  canoHe 
nepBoro  KJiacca,  3anjiaTHB  3a  3Ty  npHBHJiermo,  ho  oh  0TKa3ajicn.  Hto  ^eJiaTB?  51 
CHanajia  no,nyMaji  o  M^TOKe,  -  npocTO  3axBaTHTB  o6e,neHHBiH  cajiOH  h  ocTaBaTBCfl 
TaM  RO  KOHHa  noe3AKH. 

51  nocoBeTOBajiacb  c  EjiroaBeTOH  rperopbeBHOH,  KOTOpan  cica3ana  MHe  o  3anace 
neneHbix  6o6ob,  KOTOpbie  OHa  B3nna  c  co6oh,  Ha  bcakhk  cjiynaH.  3to  peniHJio 
npo6neMy.  Tpn  jyax,  Tpn  pa3a  b  fleHb,  mbi  Bee  ejin  xojioflHyio  (Jiacojib,  npuMO  H3 
6aHOK,  b  HaniHx  co6cTBeHHBix  xaiOTax.  Mbi  HHKoryja  He  nyTemecTBOBajin  6e3  nan  h 
napOHKH  caMOBapOB;  nosTOMy  HaM  6bijio  3Toro  flOCTaTOHHO,  hto6bi  nonHTB. 

The  girls  spent  most  of  the  time  playing  on  deck,  but  I  never  left  my  cabin.  Frossia, 
my  maid,  took  care  of  all  my  wants.  I  invariably  traveled  with  my  own  bedding,  wash 
basins,  buckets,  pitcher,  etc.,  as  well  as  linen  and  mosquito  netting.  These  were  things 
one  could  not  do  without,  considering  the  primitive  state  of  lodgings  in  all  of  Russia 
outside  of  the  larger  cities.  Fortunately,  most  places  had  public  baths.  In  this  way,  we 
kept  clean  and  free  of  disease,  despite  the  ravages  of  typhoid  fever  and  cholera 
rampant  in  certain  areas.  Though  none  of  us  had  been  especially  inoculated,  our 
group  suffered  no  serious  illness  all  the  years  we  toured  together.  Whenever  one  of 
the  children  complained  of  feeling  sick,  Elisaveta  Gregorievna  employed  but  one 
remedy-castor  oil.  This,  she  insisted,  cured  everything,  and  it  worked  wonders;  but 
here  in  China,  under  these  unbelievably  filthy  conditions,  I  feared  the  very  worst. 

\\ 

/JeByniKH  SojiBHiyio  nacTB  BpeMeHH  npoBOAHJiH  Ha  nany6e,  ho  x  HHKor^a  He 
noKH^ajia  cboio  xaiOTy.  cppocfl,  moh  cjiy^Kamca,  no3a6oTHJiacb  060  Bcex  mohx 
>KenafflttIX.  51  HeH3MeHHO  e3flHJia  CO  CBOHMH  nOCTeJIBHBIMH  npHHaflHe>KHOCT3IMH, 
yMbIBaJIBHHKaMH,  BeflpaMH,  KyBIHHHOM  H  T.fl.,  TaiGKe  KaK  C  SeJIBeM  H  MOCKHTHOH 
ceTKOH.  3to  to,  6e3  Hero  HejiB3n  oSohthcb,  yHHTBiBan  nepBo6biTHoe  cocTO^HHe 
>KHJib5i  bo  Been  Pocchh  3a  npe^eJiaMH  KpynHBix  ropOflOB.  K  cnacTBio,  b 
SoJIBHIHHCTBe  MeCT  SblJIH  oSmeCTBeHHBie  6aHH.  TaKHM  o6pa30M,  MBI  COAep)KaJIHCB  B 
HHCTOTe  H  He  HMeJIH  6oJie3HeH,  HeCMOTpa  Ha  TO,  HTO  B  HeKOTOpBIX  pailOHaX  papHJIH 
SpIOHIHOH  TH(J)  H  XOJiepa.  X0T3  HHKTO  H3  HaC  He  6bIJI  CneHHaJIBHO  npHBHT,  Hama 
rpynna  He  CTpa^ajia  ot  cepbe3HBix  6one3HeH  Bee  Te  to^bi,  noica  mbi  racTpojiHpoBajiH 
BMecTe.  Bciikhh  pa3,  xor^a  kto-to  H3  fleTeii  )xajiOBajioi  Ha  njioxoe  caMonyBCTBHe, 
EnH3aBeTa  rpHropbeBHa  HcnojiB30Bajia  tojibko  o^ho  JieicapCTBo  -  xacTOpoBoe  Macno. 
3to,  yTBepJK^ajia  OHa,  BBiJieHHBajio  Bee,  h  3to  tbophjio  nyneca;  ho  3/iecB,  b  Kmae,  b 
3thx  HeBeponTHO  rpa3HBix  ycjioBHux  x  Sonjiacb  caMoro  xynniero. 

From  my  cabin  window,  I  watched  the  scenery  along  the  largest  river  in  China.  We 
passed  Nanking  safely.  Soon  there-after  the  river  narrowed  and  the  mountains 
appeared  in  fan-shape  form-a  view  made  familiar  through  Chinese  art,  which  has  a 
character  and  charm  all  its  own.  We  had  come  about  six  hundred  miles  upstream 
when,  in  the  second  week  of  January  1927,  with  the  civil  war  about  to  reach  a  climax, 
we  landed  in  Hankow,  the  most  important  commercial  center  in  the  midlands. 

\\ 
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Ha  OKHa  Moeii  KaiOTBi  x  CMOTpena  Ha  neroa®  caMOH  6ojibhioh  peKH  b  Karrae.  Mbi 
SjiaronojiyHHO  nponuiH  HaHKHH.  BcKOpe  nocne  Toro,  KaK  peica  cy3HJiacB,  h  ropti 
nOflBHJIHCB  B  (J)OpMe  BeepOB,  -  BH g,  3HaKOMBIH  no  KHTaHCKOMy  H306pa3HTeJIBH0My 
HCKyccTBy,  KOTOpBiii  HMeeT  cboh  xapaKTep  h  onapOBaHHe.  Mbi  nponuiH  okojio 
rnecTH  coTeH  mhjib  BBepx  no  TeHeHHio,  h  Ha  BTOpOH  Helene  nHBapn  1927  ro^a,  xor^a 
rpajK^aHCKaa  BOHHa  e^Ba  He  ^ocTHrna  anorea,  mbi  BBiea/puiHCB  b  XaHBKoy,  caMOM 
Ba)KHOM  TOprOBOM  HeHTpe  B  HeHTpaJIBHOH  HaCTH  CTpaHBI. 

The  day  was  sunny  and  warm.  The  children  stood  lined  up  on  deck  in  their  school 
outfits,  with  their  overcoats  cut  in  military  style  resembling  the  Red  Army  uniform.  I 
too  came  out  of  my  seclusion  below  deck,  glad  to  see  the  sun  and  inhale  some  fresh 
air.  As  the  boat  approached  the  landing  stage,  I  noticed  two  ladies,  both  dressed  in 
Chinese  garb-although  one  was  a  foreigner-standing  on  the  dock  and  waving  at  us. 
The  foreign  woman,  in  her  forties,  very  short  and  rather  squat-looking  in  her  gray 
Chinese  dress  reaching  to  the  ankles,  called  out  in  Russian,  "Hello,  I'm  Fanny 
Borodin.  Welcome  to  Hankow!" 

\\ 

^eHB  6biji  cojiHeHHBiM  h  TenjiBiM.  ctchijih,  BBiCTpOHBiHHCB  Ha  nanyBe  B 

HIKOJIBHBIX  KOCTIOMaX,  HX  naJIBTO  B  BOCHHOM  CTHJie  HanOMHHaJIO  cf)OpMy  KpaCHOH 
ApMHH.  A  TO)Ke  BBiiHJia  H3  CBoero  yeflHHeHmi  nofl  najiyBon,  hto6bi  c  pa^ocTBio 
yBHfleTB  cojiHpe  h  B^oxHyTB  cbokhh  B03flyx.  Kor/ja  no^ica  npH6jiH3HJiacB  k 
npncTaHH,  x  3aMeTHJia  AByx  jKemiiHH,  o6e  o^eTBie  b  KHTaHCKyio  o^eacfly,  xoth  o^Ha 
H3  hhx  cTCHma  Ha  npncTaHH  h  Maxajia  HaM  pyKoii.  HHOCTpaHHan  >KeHiii,HHa  b 
B03pacTe  copoxa  jieT,  oneHB  HeBBicoKaa  h  ^obojibho  npH3eMHCTan  b  cBoeM  cepOM 
KHTaiiCKOM  njiaTBe,  AOTarnyBrneMOi  go  jioflBDKeic,  npOH3Hecna  no-pyccKH:  «IIpHBeT, 
x  cDaHHH  BopOAHHa.  ,2,o6po  no>KajiOBaTB  b  XaHBKoy !» 

Borodin  was  not  her  real  name.  Both  she  and  her  husband,  whom  I  had  met  before, 
came  from  Chicago,  where  he  had  taught  school.  Delighted  to  be  able  to  speak  to  an 
American  woman  again,  I  said  some  words  in  English,  upon  which  she  quickly 
shushed  me,  saying  in  Russian,  "Please  don't  speak  English  in  public!  Do  you  see 
that  building  full  of  bullet  holes?"  and  she  pointed  to  a  warehouse  nearby.  "That  is 
where  they  shot  every  man,  woman,  and  child  of  the  English  colony,  who  had 
barricaded  themselves  there  last  week.  So,  please,  be  very  careful.  It's  all  right  to 
speak  Russian. " 

\\ 

EopOflHHa  He  6bijio  ee  Hac to>hhhm  HMeHeM.  H  OHa,  h  ee  Myac,  c  kotopbim  x 
no3HaKOMHJiacB  paHBine,  npnexajiH  H3  Bnicaro,  rge  oh  npeno^aBaji  b  niKOJie. 
OSpa^OBaBHiHCB,  hto  x  cHOBa  CMory  noroBopHTB  c  aMepnicaHCKOH  >iceHmHHOH,  x 
CKa3ana  HecKOJiBKO  cjiob  no-aHrjiHHCKH,  Ha  KOTopBie  OHa  pe3KO  TonKHyjia  Meroi, 
roBOpa  no-pyccKH:  «IIo)KajiyHCTa,  He  roBopHTe  no-aHrjiHHCKH  ny6jiHHHo!  Bbi 
BHflHTe  3to  3flaHHe,  nojiHoe  flBip  ot  nyjiB?»  h  OHa  yica3ajia  Ha  CKJia/i  puflOM. 

«HMeHHO  3/ieCB  OHH  paCCTpeJIMJIH  Bcex  My>KHHH,  JKeHHIHH  H  AeTeil  H3  aHrJIHHCKOH 
kojiohhh,  KOTopBie  3a6appHKaflHpoBajiHCB  TaM,  Ha  npoiHJiOH  Helene.  riosTOMy, 
no^KajiyiicTa,  6y/iBTe  oneHB  ocTOpomiBi.  IIpaBHJiBHO  roBopHTB  no-pyccKH». 


433 


She  introduced  me  to  her  companion,  a  Chinese  lady  of  very  delicate  proportions  and 
a  charming  face.  It  turned  out  to  be  the  Martha  Washington  of  revolutionary  China, 
none  other  than  the  widow  of  the  first  president,  Sun  Yat-sen.  Soong  Ching-ling  is  the 
sister  of  the  present  Madame  Chiang  Kai-shek.  She  handed  me  a  bouquet  of  f  owers 
and  whispered  a  few  words  of  greeting  in  English,  for,  like  her  more  famous  sister, 
she  was  educated  in  America. 

\\ 

OHa  no3HaKOMHJia  Memi  co  cbohm  KOMnaHbOHOM,  KHTancKOH  Jie^H  c  oneHb 
^ejiHKaTHOH  nponopmieH  h  OHapoBaTenbHbiM  jihh,om.  3to  OKa3anocb  MapTa 
BaniHHrTOH  peBOJiioHHOHHoro  Kma n,  He  kto  HHan,  KaK  B^OBa  nepBoro  npe3H,neHTa 
CyHb-ilT-ceHa.  CyH  H,hh-jihh  -  cecTpa  HbiHeimieH  Ma^aM  HaH  Kan-mm  OHa 
BpyHHJia  MHe  6yKeT  hbctob  h  npomenTana  HecKOJibKO  npHBeTCTBHH  Ha  aHriiHHCKOM 
«3biKe,  noTOMy  hto,  KaK  h  ee  6ojiee  3HaMeHHTan  cecTpa,  OHa  nojiyHHna  o6pa30BaHHe 
b  AMepHKe. 

Fanny  Borodin  informed  me  that,  besides  her  own  family,  I  and  my  company  were  the 
only  foreigners  then  in  Hankow.  That  did  not  make  me  feel  very  much  at  ease.  After 
that  awful  boat  trip,  I  fully  anticipated  the  worst.  She  and  Madame  Sun  Yat-sen  led 
me  to  a  limousine  in  a  line  of  other  cars  all  prominently  displaying  the  Kuomintang 
flag-an  eleven-pointed  white  star  in  a  field  of  blue.  The  English  and  French 
concessions  appeared  to  be  completely  evacuated,  and  we  drove  through  them 
without  stopping  anywhere.  Presently  we  approached  a  polo  field  on  the  outskirts  of 
the  city,  and  I  prepared  myself  to  be  housed  in  Chinese  fashion  with  all  the  attending 
discomforts  for  a  Westerner.  But  the  limousine  entered  some  iron  gates  set  in  a  high 
wall  and  stopped  in  front  of  an  impressive  modern  mansion. 

\\ 

cDamni  Bopo/pma  cooSmHJia  MHe,  hto,  noMHMO  ee  ceMbH,  n  h  moa  KOMnamni  Sbijih 
eflHHCTBeHHbiMH  HHOCTpaHu,aMH  Topua  b  XaHbKoy.  3to  He  3acTaBHJio  Memi 
nyBCTBOBaTb  ce6n  oneHb  jierKO.  Ilocjie  3toh  yncacHoii  noe3AKH  Ha  no/pce,  n 
nojiHOCTbio  oncnpajia  xyzpnero.  OHa  h  MapaM  CyHb  .flr-ceH  otbcjih  Memi  k  jiHMy3HHy 
b  pnpy  ppyrnx  aBTOMo6HJieii,  Ha  BceM  npOTiDKeHHH  KOTOpbix  BH^HejiCH  (J)jiar 
roMHHbflaHa  -  oflHHHaflpaTHKOHeHHaa  6ejian  3Be3pa  b  none  CHHero  HBeTa. 
AHTJIHHCKHe  H  (J)paHH,y3CKHe  KOHHeCCHH  OKa3aJIHCb  nOJIHOCTbK)  3BaKyHpOBaHbI,  H 
mbi  npoexajin  nepe3  hhx,  He  ocTaHaBJiHBancb  Hnrpe.  Bcxope  mbi  nopbexanH  k  nonio 
nrpbi  b  nono  Ha  OKpanHe  ropopa,  h  h  npHTOTOBHJiacb  k  pa3MemeHHio  b 
KHTaiiCKOM  cTHJie  co  BceMH  npHcyTCTByiOHiHMH  Hey^oScTBaMH  gun  3anaflHoro 
nenoBeKa.  Ho  jiHMy3HH  Bornen  b  ncejie3Hbie  BOpOTa,  ycTaHOBJieHHbie  b  bbicokoh 
CTeHe,  h  ocTaHOBHJicn  nepep  BneHaTjiaioiUHM  coBpeMeHHbiM  ocoSihikom. 

" What  do  you  think  of  it?  "Mrs.  Borodin,  now  addressing  me  in  English,  said  as  we 
mounted  the  stairs.  "It  looks  brand  new, " I  retorted,  gazing  about  in  amazement,  for 
this  was  the  last  I  had  expected.  "It  is!"  she  said,  and  laughed.  The  house,  she 
explained,  was  especially  built  for  Wu  Pei-fu,  the  big  war  lord  of  the  midland 
provinces.  "But  we  captured  Hankow  before  he  had  a  chance  to  occupy  it,  and  now  it 
is  yours  for  the  duration  of  your  visit  with  us. " 
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So  saying,  she  conducted  us  into  the  house;  and  indeed  all  the  furniture,  down  to  the 
last  lace  doily,  still  had  a  price  tag  attached.  We  all  stood  there  laughing.  It  was  so 
marvelous  to  think  we  got  there  ahead  ofWu  Pei-fu!  We  moved  in  and  took 
possession  of  this  grand  trophy  of  war,  whose  wraps  had  not  yet  been  removed. 

\\ 

"Hto  tbi  ^yMaenib  06  stom?"  -  cica3ana  mhcchc  Bopo^HH,  xopua  mbi  noAHHManHCb 
no  JiecTHnne,  oEpaipaacb  ko  MHe  no-aHrnnncKH.  «3to  BBiraa,nHT  coBepmeHHO 
hobbim»,  -  OTBeraji  a,  yflHBJieHHO  ornaAMBaacb,  noTOMy  hto  3to  6mjio  nocne^Hee, 
nero  a  oacH^ana.  "Hmchho  Tax!"  -  cica3ajia  OHa  n  3acMeaaacb.  OHa  oEbacHHaa,  hto 
/IOm  6biji  cnennajibHO  nocTpoeH  /pia  By  IIeH-cf)y,  6ojibmoro  BoeHHoro  aop^a 
cpeAHHx  npoBHHnnn.  «Ho  mbi  3axBaTHJin  XaHbKoy  po  Toro,  Rax  oh  ycnea  ero 
3aH«Tb,  n  Tenepb  oh  Bam  Ha  BpeMa  Bamero  BH3HTa  k  HaM». 

Cica3aB  3to,  OHa  npOBejia  Hac  b  aom;  h,  .neHCTBHTeabHO,  Bca  MeSeab,  BnjiOTb  po 
nocjieAHeii  xpyaceBHOH  caacj)eTXH,  Bee  eipe  HMejia  npHxpenaeHHMH  hchhhk.  Mm  Bee 
CToaaH,  CMeacb.  Emjio  Tax  yzprn HTejibHO  AyMaTb,  hto  mbi  onepeflHJiH  By  IIeH-(J)y! 
Mm  nepeexajin  h  3aBaafleaH  sthm  rpaHAH03HMM  Tpocf)eeM  bohhbi,  hbh  oSepTXH  eipe 
He  6mjih  yzjaaeHM. 

"I  hope  you  will  find  everything  to  your  liking,  and  that  you  will  all  be  happy  here, " 
Madame  Sun  said  in  her  gracious  manner,  so  different  from  the  abrupt  Fanny 
Borodin.  " This  is  the  very  best  place  we  can  offer  you,  "she  continued,  leading  me  to 
the  dining  room  that  opened  out  onto  a  terrace.  Her  smooth  dark  hair,  tied  back  into 
a  knot  at  the  nape  of  the  neck,  framed  a  pale,  sensitive  face  with  very  black  eyes.  She 
spoke  and  moved  with  the  stately  bearing  of  an  aristocrat;  her  ideas  of 
housekeepcing  were  those  of  a  woman  brought  up  in  luxury.  Surveying  the  dining 
room  she  said  nonchalantly,  "Instead  of  hiring  a  cook  and  servants,  such  a  bother,  I 
thought  it  would  be  ever  so  much  more  convenient  to  hand  the  whole  problem  of 
meals  over  to  a  good  caterer.  Don't  you  agree?" 

\\ 

«Hafleiocb,  bbi  HaipieTe  Bee  no  cBoeMy  Bxycy,  h  hto  bbi  Bee  6y^eTe  3/iecb 
CHacTJiHBM»,  -  cxa3aaa  Ma^aM  CaH  b  ee  mhjioh  MaHepe,  HacTOJibKO  otjihhhoh  ot 
pe3KOH  cDamni  EopOAHH.  «3to  caMoe  Jiynmee  MecTO,  KOTOpoe  mm  MoaceM  BaM 
npe/iJio>KHTb»,  -  npoflOJDKHJia  OHa,  h  OTBejia  Mena  b  cTOJiOByio,  xoTOpaa 
OTKpbiBajiacb  Ha  Teppacy.  Ee  raa^xHe  TeMHbie  bojiocbi,  CBa3aHHbie  y3JiOM  Ha 
3aTMJiKe,  oEpaMJiajin  Sae^Hoe,  HyBCTBHTeabHoe  hhijo  c  oneHb  nepHMMH  raa3aMH. 
OHa  roBOpnaa  h  ABnraaacb  c  BeaHHecTBeHHMM  apHCTOKpaTH3MOM ;  ee  H^en 
flOMamHero  xo3aiiCTBa  npHna^neacann  aceHiipme,  BoennTaHHOH  b  pocKomn. 
OcMOTpeB  CToaoByK),  OHa  HeSpeacHO  cxa3aaa:  «BMecTO  toto,  hto6bi  HaHHMaTb 
noBapa  h  cayr,  Taxaa  3a6oTa,  a  no^yMaaa,  hto  Sy^eT  ropa3flO  y^oSHee  nepe^aTb 
bck)  npoEaeMy  e^ti  xopomeMy  np0BH30py.  Bbi  He  coraacHTecb  c  3thm?» 

The  arrangement  seemed  perfect.  The  only  thing  that  bothered  me  was  the  expense. 
"Are  we  to  pay  for  them?"  I  inquired  of  Mrs.  Borodin  before  she  left. 
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" Certainly  not!"  she  exclaimed.  "All  of  you  are  the  honored  guests  of  the  Kuomintang 
Party.  Besides,  Madame  Sun's  brother,  T.  V.  Soong,  is  Finance  Minister,  so  you  can 
just  sit  back  and  relax;  everything  will  work  out. " 

\\ 

Pa3MemeHne  Ka3anoct  npeicpacHbiM.  E^HHCTBeHHoe,  hto  SecnoicoHJio  Memi  -  3to 
pacxoflbi.  «Mm  ^oiDKHbi  3aiuiaTHTB  3a  3to?»  -  x  cnpocHJia  mhcchc  EopOAHHy, 
npOK^e  neM  OHa  yniJia. 

«KoHeHHO,  HeTl»  -  BocKJiHKHyna  OHa.  «Bce  bbi  -  noneTHbie  tocth  napran 
roMHHbflaHa.  KpOMe  Toro,  6paT  Ma^aM  CyH,  T.B.  CyH,  ABjnieTCfl  mhhhctpom 
(j)HHaHCOB,  nosTOMy  bbi  MO>KeTe  npocTO  CH^eTt,  cno)Ka  pyKH,  h  paccnaSHTBCfl,  Bee 
6yjs,QT  pa6oTaTb». 

/  thanked  them  for  the  wonderful  hospitality,  and  then  Mrs.  Borodin  warned  me  once 
more  about  speaking  English  in  public  and  told  me  not  to  worry  about  the  isolated 
location.  "You  shall  have  a  round-the-dock  bodyguard  of  armed  soldiers, "  she 
assured  me.  "We  have  also  placed  a  car  with  chauffeur  at  your  disposal,  but  don't  go 
anywhere  without  taking  two  armed  guards  along!"  and  she  warned  me  further, 
"Always  be  sure  to  display  the  Kuomintang  flag  prominently!" 

\\ 

Yl  no6jiaroAapHJia  hx  3a  npexpacHoe  rocTenpHHMCTBO,  h  Tor^a  mhcchc  Eopo^HHa 
eipe  pa3  npeflynpeflHJia  Memi  o  nySjiHHHbix  pa3roBOpax  no-aHrjiHHCKH,  h  cxa3ana, 
HTo6bi  x  He  SecnoKOHJiacb  o  6e3onacHOCTH  3Toro  MecTa.  «Y  Bac  Ey^eT 
KpyrjiocyTOHHaa  oxpaHa  H3  BOopy>xemibix  coimaT»,  -  3aBepHJia  OHa  Meioi.  «Mbi 
Taioice  npe^ocTaBHHH  b  Barne  pacnopiDKemie  aBTOMoSHJib  c  mocf)epOM,  ho  mucyna  He 
ye3)KaHTe,  He  b3ab  c  co6oh  AByx  BOOpy^KeHHbix  oxpaHHHKOBl»,  h  OHa  npeAynpe^HJia 
Memi  .nanee:  «Bcer^a  o6^3aTejibHO  BbiBeiHHBairre  (J)jiar  roMHHbflaHa  Ha  bhjthom 
MecTe!» 

Before  driving  back  to  town  with  Madame  Sun,  she  gave  me  her  telephone  number 
and  promised  to  return  the  following  day.  I  entered  the  house  again  and  noticed 
several  white-coated  waiters  setting  the  table  as  for  a  festive  dinner.  There  were 
flowers,  silver,  crystal,  candles-and  they  served  nothing  less  than  a  seven-course 
meal  every  time  we  sat  down  at  table.  What  a  far  cry  from  the  cold  beans  eaten  out  of 
a  tin! 

\\ 

IIpe)Kfle  neM  OTnpaBHTbCfl  oEparao  b  ropofl  c  Ma^aM  CaH,  OHa  ^ajia  MHe  cboh  HOMep 
Tene(J)OHa,  h  nooEeipajia  BepHyrbCfl  Ha  cjie^yiOHiHH  ,neHb.  Yl  CHOBa  Bonuia  b  aom  h 
3aMeTHJia  HeCKOJIbKO  SeJIbIX  OCf)HHHaHTOB,  KOTOpbie  CH^eJIH  3a  HaKpbITbIM  CTOJIOM, 
Kax  Ha  npa3flHHHHbiii  y>KHH.  EbiJiH  HBeTbi,  cepeopo,  xpycTajib,  cBenn,  h  KajK^biii  pa3, 
Kor^a  mm  ca^HJiHCb  3a  ctoji,  ohh  npHHOCHJiH  He  MeHbrne,  neM  ceMb  6jhoa.  Bto  6biJio 
oneHb  flajieKO  ot  xojioahmx  6o6ob,  cne.neHHbix  H3  ojiob^hhoh  6aHKn! 

At  night,  when  I  retired  to  my  private  room  and  bath,  all  the  fixtures  gleaming  in  a 
brand-new  state,  I  looked  out  the  window  and  saw  the  bonfires  lit  in  front  of  the  tents 
the  eight  soldiers  of  our  night  watch  had  erected  in  back  and  in  front  of  the  house. 
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My  thoughts  went  back  to  all  the  strange  events  leading  up  to  this  moment.  How  did  I 
ever  get  into  a  situation  like  this?  No  matter  how  often  I  had  dreamed  of  visiting 
Cathay,  not  in  my  wildest  imagination  could  I  have  conjured  up  an  adventure  similar 
to  this  one.  What  was  our  next  move?  I  wondered,  for  almost  anything  was  possible 
now. 

\\ 

Hohbio,  Kor^a  a  ynina  b  cboio  KOMHaTy  h  BaHHy,  r^e  Bee  CBeTHJibHHKH  cBepicajiH  b 
coBepmeHHO  hobom  coctouhhh,  x  BbinniHyjia  b  okho  h  yBHfleaa  3a>K>KeHHbie  nepe^ 
nanaTKaMH  koctpbi,  KOTopBie  boccmb  coji^aT  Hamero  hohhoto  fl030pa  ycTaHOBHJiH 
C3a^H  h  nepefl  ^omom.  Moh  mbicjih  BepHyjiHCB  ko  bccm  cTpaHHBiM  coSbithum, 
KOTopBie  npHBenH  k  3TOMy  MOMeHTy.  KaK  x  nonana  b  TaKyio  cnTyau,nio? 

He3aBHCHMO  ot  Toro,  KaK  nacTO  a  Menrajia  noceTHTB  KHTaM,  x  He  Moraa  fla>Ke 
npH^yMaTB  npHKJiKmeHHe,  noflo6Hoe  3TOMy.  KaKHM  6biji  Ham  cjie,nyiom,HH  mar?  A 
3aAaBanacB  BonpocoM,  nocKOJiBKy  nornra  Bee  6bijio  bo3mo5kho  Tenepb. 

The  warlike  atmosphere  created  by  the  soldiers  guarding  our  high-walled  enclave 
brought  a  shiver  of  apprehension,  for  in  spite  of  all  the  luxurious  surroundings  in 
which  we  lived,  I  could  not  forget  that  we  were  encamped  in  the  midst  of  a  fierce  civil 
war  whose  outcome  still  lay  in  the  balance.  At  any  moment  the  tide  might  suddenly 
turn  for  the  worse  and  engulf  us  all  in  the  most  ghastly  disaster.  All  night  long  the 
spectre  ofWu  Pei-fu,  the  vanquished  war  lord,  taking  Hankow  again  by  storm  and 
making  us  his  prisoners,  prevented  me  from  sleeping  soundly  in  his  house.  And  I 
wished  I  were  a  thousand  miles  from  there.  Why,  oh  why!  had  I  not  heeded  Isadora's 
plea?  I  would  now  be  basking  in  the  mild  Riviera  sun,  bathing  in  the  blue  sea,  instead 
of  facing  terror  and  bloodshed  and  gruesome  death  from  which  there  might  be  no 
escape. 

These  nightmarish  thoughts  vanished  on  the  following  day. 

\\ 

BoHHCTBeHHaa  aTMOCcf)epa,  co3flaBaeMan  coji^aTaMH,  oxpamnomHMH  Ham  amcnaB  c 
BBICOKHMH  CTCHaMH,  BbI3BIBaJI  y>KaC,  nOCKOJIBKy,  HeCMOTpfl  Ha  BCK)  pOCKOHIHyEO 
o6cTaHOBKy,  b  kotopoh  mbi  >khjih,  x  He  Morjia  aaobiTB,  hto  mbi  OKa3ajiHCb  b  Jiarepe 
BO  BpeMfl  JKeCTOKOH  Tpa)KflaHCKOH  BOHHBI,  HCXOfl  KOTOpOH  BCe  eipe  BHCeJI  Ha 
BOJiocKe.  B  jho6oh  MOMeHT,  npHJiHB  MO)KeT  BHe3anHO  o6epHyTbca  k  xy^meMy  h 
noraoTHTb  Bcex  Hac  b  caMOH  y^KacHoii  KaTacTpo(J)e.  Bcio  hohb  npropaK  By  rbii-cfiy, 
no6e)KAeHHoro  BoeHHoro  Jiop^a,  cHOBa  mTypMOM  3axBaTHBmero  XaHbKoy  h 
c^eJiaBmero  Hac  cbohmh  njieHHHKaMH,  He  ^aBan  MHe  cnaTb  cnoKoimo  b  ero  flOMe.  H 
x  xoTena  6bi  6bitb  b  Tbicane  mhjib  OTTyzja.  rtoneMy,  o,  noneMy!  x  He  npHCJiymajiacb  k 
npH3bmy  AHce^opbi?  A  6bi  ceimac  Hemuiacb  nofl  motkhm  cojihhcm  PnBbepbi, 
Kynaacb  b  cimeM  Mope,  bmccto  Toro,  hto6bi  CTOJiKHyTBca  c  y^KacoM, 
KpOBOnpOJIHTHeM  H  y)KaCHOH  CMepTbK),  OT  KOTOpOH  He  M05KCT  6bITb  enaeeHH^. 

3th  KoniMapHbie  mbicjih  Hcne3JiH  Ha  cjie,nyiomHH  ^eHb. 

We  were  too  busy  getting  ready  for  our  debut  in  Hankow  to  think  of  anything  but  the 
business  at  hand.  The  night  of  our  performance  in  a  small  theatre  in  the  former 
French  concession,  the  entire  route  leading  from  the  center  of  town  was  lined  with 
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soldiers.  All  the  dignitaries  from  Chiang  Kai-shek  down  would  attend.  We  tried  to 
give  our  best  to  our  first  all-Chinese  audience,  and  they  responded  with  great 
warmth.  Mrs.  Borodin  came  backstage  during  the  intermission  and  said,  "Your 
dancing  is  divine!  It  is  a  shame  Chiang  Kai-shek  can't  see  it.  He  did  not  come. " 

\\ 

Mti  6bijih  cjihhikom  3amiTM  noproTOBKOH  k  HanieMy  pe6Kny  b  XaHBKoy,  hto6bi 
pyMaTB  o  neM  yropHO,  KpOMe  pena.  B  hohb  Hamero  BMCTynaemM  b  ManeHBKOM 
TeaTpe,  b  StraineM  (|)paHiiy3CKOH  kohuccchh,  Bec&  MapmpyT,  Bepyiipm  H3  ueHTpa 
ropopa,  6biji  BMCTpoeH  cojipaTaMH.  IIpHcyTCTBOBajiH  Bee  caHOBHHKH  BaH  Kan-inn. 
Mbi  cTapajiHCt  OTpaTB  Bee  cboh  chjibi  HameM  nepBoii  BceKHTancKOH  aypHTOpHH,  h 
ohh  oTBerajiH  c  Sojibhioh  TeiuiOTOH.  Mhcchc  Eopopmia  BoniJia  bo  BpeMn  nepeptiBa 
h  CKa3ana:  «Tboh  TamiBi  6o>KecTBeHHBi!  3to  no30p,  BaH  KaM-niH  He  bhpht  3Toro. 

Oh  He  npHHieji». 

I  told  her  we  had  then  failed  in  our  mission,  for  this  was  the  reason  we  were  sent  to 
Hankow.  She  told  me  to  have  patience;  she  had  sent  several  messengers,  and  he 
might  still  appear.  At  the  end  of  our  performance  she  once  more  came  to  my  dressing 
room,  this  time  elated  and  excited.  "He  is  here!  He  is  here!"  she  shouted.  "He  just 
camel  Now  you  must  do  the  whole  thing  over  again!" 

\\ 

A  paccKa3ajia  ei i,  Kaic  mbi  noTepnejin  Heypany  b  HameM  mhcchh,  h  hmchho  no  3toh 
npHHHHe  Hac  oTnpaBHJin  b  XaHBKoy.  OHa  CKa3ana,  hto6bi  x  noTepnejia;  OHa  nocjiajia 
HecKOJiBKHx  nocjiaHHHKOB,  h  oh  Bee  eipe  MO)KeT  no^BHTBca.  B  KOHue  Hamero 
BBicTynjieHH^,  OHa  CHOBa  npH6e>Kajia  b  moio  pa3peBajncy,  Ha  stot  pa3  npHnopmrrafl  h 
B036y)K,neHHa5L  «Oh  3pecB!  Oh  3pecBl»  -  npoicpHHajia  OHa.  «Oh  tojibko  hto  npHinen! 
TenepB  bbi  pojhkhbi  Bee  hchojihhtb  cHOBa!» 

Exhausted  from  my  three-hour  show,  I  pleaded  with  her  not  to  insist  on  a  repetition 
of  the  entire  program,  but  only  of  the  last  part,  composed  of  our  revolutionary  songs 
and  dances.  She  agreed,  and  I  had  prepared  a  surprise.  At  the  very  end,  after  several 
curtain  calls  (for  none  of  the  audience  had  left  and  Chiang  Kai-shek  applauded  as 
loudly  as  the  rest),  we  all  came  out  dressed  in  little  coolie  shirts.  I  displayed  the 
Kuomintang  flag,  and  the  children  sang  the  Kuomintang  national  anthem  in  Chinese, 
to  the  incongruous  tune  of  "Three  Blind  Mice.  "It  was  a  tremendous  hit! 

\\ 

HBMyneHHan  mohm  TpexnacoBBiM  moy,  x  yMOjnma  ee  He  HacTaHBaTB  Ha  noBTopeHHH 
Been  nporpaMMBi,  a  tojibko  nocnepHeM  nacTH,  cocimmeM  H3  Hamnx 
peBOJHOHHOHHBix  neceH  h  TanpeB.  OHa  cornacnjiacB,  h  x  npHTOTOBHJia  ciopnpH3.  B 
caMOM  KOHue,  nocjie  HecKOJiBKHx  3bohkob  c  3aHaBecaMH  (nocKOJiBKy  hhkto  H3 
3pHTejieii  He  yrnen,  a  BaH  KaM-niH  anjiopHpoBan  Tax  >Ke  rpOMKO,  Kax  h  ocTanBHBie), 
mbi  Bee  BBiiHJiH  b  MajieHBKHx  mejiKOBBix  pySaniKax,  b  CTHJie  «KyjiH»  [ope>Kpa 
6epm>ix  mopeM],  A  BBiBecnjia  T OMHHpaHCKHH  cjuiar,  h  pem  hchojihhjih  thmh 
r OMHHBpaHa  Ha  KHTaMcKOM  n3BiKe,  nop  Hejienyio  Menopmo  «Tpex  cjienBix  MBimeM». 
3to  6biji  noTpacaiomHH  xht! 
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Mrs.  Borodin  embraced  me  in  her  enthusiasm  crying,  "That  was  wonderful!  Just  the 
right  thing!  You  have  won  over  Chiang  Kai-shek  completely.  You  know,  all  the  top 
officials  are  so  pleased  they  are  going  to  tender  all  of  you  a  nice  banquet  tomorrow. " 

\\ 

Mhcchc  Bopo^HHa  o6muia  Memi  b  cbocm  3my3Ha3Me,  naana:  «3to  6bijio 
3aMeHaTejiBHO !  Bbi  Bee  cflenanH  a6coniOTHO  npaBHJiBHo!  Bbi  nonHOCTBio  o,nep)KajiH 
no6e/iy  Ha/i  BaH  KaMuiH.  Tbi  3HaemB,  Bee  BBicoKonocTaBJieHHBie  hhhobhhkh  Taic 
pa^Bi,  hto  3aBTpa  npe/yiCHKaT  BaM  BceM  npmiTHBiH  6aHKeT.» 

Madame  Sun  Yat-sen  called  on  me  the  next  day  and  said,  "We  all  think  it  would  be  so 
much  pleasanter  to  hold  the  banquet  in  your  honor  right  here  in  your  house  instead 
of  at  a  formal  restaurant  in  town.  The  caterers  are  already  here,  and  we  can  spend 
the  whole  evening  together,  en  famille  as  it  were. " 

\\ 

Ha  cne^yiomHH  ,neHB  Ma/iaM  CyHB  ^It-c3h  no3BOHHJia  MHe  h  CKa3ana:  «Mbi  Bee 
AyMaeM,  hto  6bijio  6bi  Taic  npHaTHO  npOBecra  6aHKeT  b  Barny  necTB  np^MO  3/iecB,  b 
BameM  flOMe,  a  He  b  cxJmmiajiBHOM  pecTOpaHe  b  ropo,ne.  npe^npHaTHa 
o6mecTBeHHoro  miTaHmi  y>Ke  3/iecB,  h  mbi  mojkcm  npOBecra  BecB  Benep  BMecTe,  KaK 
6bi  TaM  hh  6bijio». 
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That  evening  the  top  officials  arrived  and  many  brought  their  children  along.  I  sat  at 
the  head  of  the  table  next  to  the  hero  of  the  Chinese  Revolution,  Chiang  Kai-shek, 
and  the  Foreign  Minister,  Eugen  Chen.  Madame  Sun  Yat-sen  sat  on  the  other  end 
with  her  brother  the  Minister  of  Finance,  and  Michael  Borodin.  They  made  speeches 
and  drank  my  health  in  wine,  all  except  Chiang  Kai-shek,  who  drank  water.  He  also 
spoke  no  English.  He  just  sat  there  and  smiled.  So  I  conversed  mainly  with  Eugen 
Chen,  a  very  cultured  gentleman,  educated  in  England,  who  had  a  good  sense  of 
humor. 

\\ 

B  tot  Benep  npnmjiH  BbicoxonocTaBJieHHbie  hhhobhhxh  h  MHorne  npnBejin  cbohx 
fleTeii.  Yl  CH^ena  bo  rnaBe  CTOJia  pa^OM  c  repoeM  xHTancxoii  peBOjnoipiH  Buh  Kan- 
rnn  n  mhhhctpom  HHOCTpaHHbix  ^eji  lOflJxeH  Bern  Ma/iaM  CyHb  BT-ceH  CH^ena  Ha 
ApyroM  KOHue  c  ee  6paTOM,  mhhhctpom  (jjHHaHCOB  h  MnxanjiOM  BopOflHHbiM.  Ohh 
npOH3HOCHJIH  peHH  H  BCe,  KpOMe  BaH  Kail-HIH,  XOTOpblH  nHJl  BOfly,  nHJIH  BHHO  3a 
Moe  3flOpOBbe.  Oh  Tax>xe  He  TOBOpHJi  no-aHranHcxii.  Oh  npocTO  CH^eji  TaM  h 
yjibidajicn.  IIo3TOMy  x  dece^OBana,  b  ochobhom,  c  EBreHHeM  BeHOM,  oneHb 
KyjIbTypHbIM  A^KeHTJIbMeHOM,  nOJiyHHBHIHM  o6pa30BaHHe  B  AhTJIHH,  y  KOTOpOTO 
6biJio  xopomee  nyBCTBO  lOMOpa. 

For  this  gala  occasion,  I  wore  a  Chinese  costume  that  I  had  bought  in  Peking  on  Silk 
Street,  with  a  large  jade  pendant  I  had  bought  there  on  Jade  Street.  Both  the  long 
jacket  and  the  trousers  were  of  red  silk.  The  loose-sleeved  jacket  was  richly 
embroidered  in  white,  blue,  and  gold.  I  considered  it  most  appropriate  and  could  not 
resist  asking  Eugen  Chen  whether  he  did  not  agree.  In  his  clipped  Oxford  accent  he 
said,  "It  is  of  course  very  lovely  and  all  that,  but ..." 

"What  is  the  matter  with  it?  Is  something  wrong?"  I  inquired,  taken  aback. 

"Well  now,  I  really  don't  know  what  to  say.  Let  me  put  it  to  you  this  way,  my  dear 
girl.  Ah-h,  suppose  I  had  been  given  a  banquet  in  Paris  and  turned  up  dressed  as 
Louis  XIV!  Eh!  It  would  be  rather  funny,  wouldn't  it?  Ha,  ha!" 

\\ 

j\xx  3toto  TOp>xecTBeHHoro  cjiynan,  x  o^ejia  KHTancKnn  koctiom,  xoTOpbin  xynnjia  b 
neKHHe,  Ha  IIIejncoBon  ynnue,  c  dojibinnM  HecfipnTOBon  noABecKon,  KOTOpyio  x 
Kynnna  TaM  >xe  Ha  ^jxeifn-CTpnT.  ^jinHHan  xypTxa  n  opioKH  6biJin  H3  KpacHoro 
niejixa.  KypTica  c  kopotkhmh  pyxaBaMn  6biJia  ooraTO  BbimnTa  dejibiM,  chhhm  h 
30JI0TMM.  B  cwrana  ee  Handonee  no/ixo/iameM  n  He  Monia  ycTOUTb  nepe^  TeM, 
nTodbi  cnpocHTb  EBreHmi  BeHa,  He  corjiacnTcn  jih  oh  c  3thm.  Ha  cBoeM  noMaHHOM 
OKC(j)opflCKOM  axpeHTe  oh  cxa3aji:  «3to,  xoHenHO,  oneHb  mhjio  h  Bee  Taxoe,  ho...» 
«B  neM  fleno?  Bto-to  He  Tax?»  -  ocBeflOMHJiacb  x,  omejiOMJieHHaa. 

«Xopomo,  Tenepb  x  flencTBiiTejibHO  He  3Haio,  hto  cica3aTb.  no3BOJibTe  MHe  CKa3aTb 
BaM  Tax,  moh  floporaa  .geBOuxa.  Ax-x,  npe^nojimKHM,  x  npnmeji  Ha  daHxeT  b 
napn^xe,  n  oxa3ajicn  b  oflOK^e,  xax  JIkdaobhr  XIV!  Ox!  Ebijio  dbi  aobojibho 
3adaBHO,  He  Tax  jih?  Xa,  xa!" 
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I  saw  the  joke  when  he  explained  that  the  Mandarin  style  had  disappeared  with  the 
Manchu  dynasty.  To  me,  all  Chinese  clothes  looked  alike.  Then  I  learned  that  the 
modern  Chinese  women  no  longer  wore  trousers  nor  tied  their  feet  with  bandages  in 
childhood  to  stunt  their  growth.  I  too  promised  to  reform  and  buy  myself  a  modern 
Chinese  dress.  Only  I  could  nowhere  find  one  to  fit  me-the  Chinese  women  are  all  as 
small  as  dolls. 

\\ 

51  nomma  niyTicy,  Kor^a  oh  o6t>5ichhji,  hto  cthjib  MaH^apHHa  Hcne3  BMecTe  c 
MaHLHJKypCKOH  ^HHaCTHeH.  ,0,1151  MeiI5I  BC5I  KMTaHCKafl  OflOK^a  BbiraafleJia 
o^HHaKOBO.  3aTeM  5i  y3Hana,  hto  coBpeMeHHbie  KHTaHCKHe  jKeHipHHbi  6oabme  He 
HOCHJIH  6pK)KH  H  He  CB5I3bIBaJIH  HOrH  6HHTaMH  B  fleTCTBe,  HT06bI  OCTaHOBHTb  HX 
pocT.  51  TO)Ke  nooSeipajia  HcnpaBHTbcii,  h  KynHTb  ce6e  coBpeMeHHoe  KHTaiiCKoe 
njiaTbe.  Tojibko,  5i  Hiir^e  He  Moraa  HaiiTH  HHnero,  hto  motjio  6bi  nofloiiTH  MHe  -  Bee 
KHT35IHKH  TaKHe  >Ke  MaJieHbKHe,  KaK  KyKJIbl. 

While  the  Russian  and  Chinese  children  amused  themselves  with  parlor  games  after 
dinner,  I  had  a  long  conversation  with  Borodin.  I  had  met  him  before,  in  the  summer 
of  1921  shortly  after  our  arrival  in  Moscow.  I  remembered  the  occasion  now. 

It  was  on  a  day  in  August,  after  we  had  settled  in  the  dacha  in  Sparrow  Hills  (now 
called  Lenin  Hills).  Isadora  and  I,  simply  clad  in  white  tunics  and  sandals,  had  been 
wandering  among  the  trees  on  the  wooded  heights  above  the  river.  Weary  of  our 
promenade,  we  sat  on  an  open  grassy  slope  near  the  stream. 

\\ 
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B  to  BpeMJi  KaK  pyccKHe  h  KHTailcKHe  acth  BeeejiHJiHCb  b  tocthhoh  nocne  o6e^a,  a 
AOjito  Sece^oBana  c  Eopoahhbim.  Yl  BCTpenajia  ero  paHBine,  neTOM  1921  ro^a, 

BCKope  nocne  Hamero  npHSbiTmi  b  MocKBy.  Yl  BcnoMHHJia  tot  cjiynaH. 

3to  6bijio  b  aBrycTe,  nocne  toto,  KaK  mbi  noeejiHJiHCb  Ha  Aane  b  BopoSbeBbix  ropax 
(Hbme  Ha3biBaeMtix  JIchhhckhmh  ropaMH).  AHce^opa  h  a,  npocTO  OAeTbie  b  Sejibie 
TyHHKH  h  caH^ajiHH,  SpOflHJiH  cpeAH  ,nepeBbeB  Ha  jiecncTbix  BbicoTax  Ha#  peKoii. 
YTOMJieHHbie  Hameii  nporyjiKOH,  mbi  npncejiH  Ha  otkpbitom  TpaB^HHCTOM  CKJiOHe  y 
BO  AHI. 

Soon  several  men  in  a  rowboat  appeared  around  the  bend;  and,  apparently  attracted 
by  our  white-clad  figures,  they  moored  their  boat  and  climbed  the  slope  toward  us. 
They  must  have  recognized  Isadora,  because  they  asked  if  they  could  take  a  snapshot 
of  her.  The  chief  of  this  little  band  was  Borodin.  Tall  and  dark  and  good-looking,  he 
seemed  more  cultured  than  the  others  and  was  the  only  one  who  spoke  English.  We 
invited  them  to  lunch  at  our  dacha.  We  did  not  have  much  food,  but  Jeanne  managed 
to  rustle  up  a  few  eggs  for  an  omelet  and  fresh  tomatoes  for  a  salad;  and  they,  used  to 
a  diet  of  dried  fish  and  hard  black  bread,  considered  it  a  lavish  meal.  We  had  never 
seen  Borodin  again,  and  I  certainly  had  not  expected  to  run  across  him  in  the  middle 
of  China.  But  here  he  was,  and  he  had  an  interesting  proposition  to  make. 

\\ 

BcKOpe  Ha  H3rn6e  peKH  noflBHJiHCb  hcckojibko  nenoBeK  b  jiOAKe;  h,  no-BHAHMOMy, 
npHBJieHeHHbie  HaniHMH  (J)HrypaMH  b  Sejibix  naaTb^x,  ohh  npHHiBapTOBajiH  jiOAKy  h 
noAHfljiHCb  no  CKJiOHy  k  HaM.  /Jojdkho  6bitb,  ohh  y3HajiH  AnceAOpy,  noTOMy  hto 
ohh  cnpocHJiH,  MoryT  jih  ohh  CAeJiaTb  ee  chhmok.  PyKOBOAHTeneM  3toh  MajieHbKOH 
rpynnbi  6biji  BopOAHH.  Bbicokhh,  tcmhobojiocbih  h  KpacHBbin,  oh  Ka3anoi  6onee 
KyjibTypHbiM,  neM  Apyrne,  h  6biji  eAHHCTBeHHbiM,  kto  roBopHJi  no-aHTJiHHCKH.  Mbi 
npHraacHJiH  hx  Ha  o6eA  Ha  Harny  Aa^y.  Y  Hac  He  6bijio  mhoto  eAM,  ho  )KaHHe 
yAajiocb  3a>KapHTb  hcckojibko  ^hh  Ha  omjict  h  cbokhc  noMHAopbi  jpin  canaTa;  h  ohh, 
npHBBiKHiHe  k  pau,HOHy  cymeHOH  pbi6bi  h  TBepAoro  nepHoro  xne6a,  cnHTajiH  3to 
meApoii  eAOH.  Mbi  HHKOTAa  He  bhacjih  BopOAHHa  CHOBa,  h  a,  kohchho,  He  o>KHAajia 
BCTpeTHTB  ero  b  ueHTpe  KnTaa.  Ho  bot  oh,  h  y  Hero  6bijio  HHTepecHoe 
npeAJio)KeHHe. 

Would  I,  he  wanted  to  know,  consider  giving  up  my  performances  at  the  theatre  in  the 
French  concession-which  was,  after  all,  a  symbol  of  colonialism  in  the  eyes  of  any 
Chinese-to  dance  instead  in  the  theatre  in  the  native  quarter?  That  was  something  no 
foreign  artist  had  ever  done.  I  readily  consented,  without  giving  it  a  second  thought. 
The  fact  that  for  the  last  three  months  we  had  performed  in  every  large  city  in  China 
and  not  once  for  a  purely  Chinese  audience,  except  in  Hankow,  was  something  I  did 
not  like.  It  did  not  seem  fair.  Why  should  the  natives  be  forced  to  enter  the  hated 
foreign  concessions  in  order  to  see  the  artists  who  came  to  their  country? 

’Bravo!"  Borodin  exclaimed.  "You  will  have  the  distinction  of  being  the  first  foreign 
artist  to  perform  professionally  in  the  Chinese  quarter;  outside  the  settlements,  and  in 
a  Chinese,  not  European-style,  theatre. " 

\\ 
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Oh  xoTen  y3HaTB,  Mory  jih  a  no,nyMaTB  o  tom,  hto6bi  OTxa3aTbca  ot  cbohx 
BbicTynjieHHH  b  TeaTpe  bo  cf)paHiiy3CX0H  xoHHeccHH,  xoTOpaa,  b  xohhc  kohhob, 

6biJia  chmbojiom  KOJiOHHajiH3Ma  b  rna3ax  HioSoro  KHTaMpa,  hto6bi  bmccto  3toto 
noTaHH,eBaTb  b  TeaTpe  b  mccthom  KBapTajie?  3to  6bijio  to,  Hero  He  ^ejiaji  hh  oahh 
HHOCTpaHHblH  apTHCT.  A  C  TOTOBHOCTbK)  COTJiaCHJiaCb,  He  3a,HyMbIBaaCB  06  3TOM.  Tot 
(J)aKT,  hto  b  TeneHHe  nocjieflHHx  Tpex  MecapeB  mbi  BbicTynajiH  b  pa3Hbix  KpynHbix 
ropo^ax  b  KnTae,  h  hh  pa3y  hhcto  xHTaHCxon  ayzpiTOpHH,  3a  HCKJHOHeHHeM 
XaHbKoy,  h  3to  6bijio  TeM,  hto  MHe  He  HpaBHJiocb.  3to  He  Ka3ajiocb  cnpaBeflJiHBbiM. 
rioneMy  MecTHbie  acHTejiH  ^ojdxhbi  6bijih  BBiny>K,nenLi  xoahtb  b  HeHaBHCTHbie 
HHOCTpaHHBie  KOHHeCCHH,  HTOSbl  yBHfleTB  apTHCTOB,  KOTOpbie  npnexaJIH  B  HX 
CTpaHy? 

"EpaBo!"  -  BocKJiHKHyji  Bopo^HH.  «Bbi  Sy^eTe  BBiflejiaTbca  TeM,  hto  cTaHeTe 
nepBBIM  HHOCTpaHHBIM  apTHCTOM,  npO(j)eCCHOHaJIBHO  BBICTynHBHIHM  B  KHTailCKOM 
KBapTane;  3a  npe^ejiaMH  HaceneHHBix  nyHKTOB,  h  b  xHTancxoM  TeaTpe,  a  He  b 
eBponeiiCKOM  CTHJie». 

The  population  of  Hankow  was  then  about  a  million  souls.  And  I  don't  think  it  too 
much  of  an  exaggeration  when  I  claim  we  must  have  danced  for  most  of  them ! 
Borodin  had  warned  me  that  the  Chinese  theatre  was  different  from  what  I  was 
accustomed  to.  Indeed  it  was!  To  begin  with,  the  windows  had  only  transparent  paper 
to  cover  them,  most  of  it  torn  to  shreds;  and  cold  blasts  of  air  circulated  through  the 
auditorium,  which  seated  several  thousand  people.  A  heating  system  was  conspicuous 
by  its  absence. 

\\ 

HacejieHne  XaHbKoy  Toraa  cocTaBJiajio  okojio  MHJiJiHOHa  nym.  Ha  ne  nyMaio,  hto 
3to  cjihhikom  SojibHioe  npeyBejiHHeHHe,  xopua  a  yTBepac^aK),  hto  mbi  aojhkhbi  6bijih 
TaHH,eBaTB  RJIK  6oJIBHIHHCTBa  H3  HHx!  BopOHHII  npeaynpeHHH  MeHa,  HTO  XHTaHCXHH 
TeaTp  OTJiHHaeTca  ot  toto,  k  neMy  a  npHBBiKJia.  3to  fleHCTBHTejiBHO  Tax!  HanHeM  c 
toto,  hto  Ha  OKHax  6buia  tojibko  np03panHaa  SyMara,  hto6bi  npHicpbiTB  hx,  SojiBinaa 
ace  nacTB  6biJia  pa3opBaHa  b  KJiOHBa;  h  xojioflHbie  B03,nyHiHBie  noTOKH 
HHpKyjiHpOBajiH  nepe3  3an,  b  kotopom  CH^ejiH  HecKOJiBKO  TBican  nenoBex.  CncTeMa 
OTonjieHHa  6bina  3aMeTHa  cbohm  OTcyTCTBHeM. 

At  the  end  of  January  it  had  started  to  snow,  a  freak  of  the  weather  this  southern 
town  had  not  experienced  in  thirty  years.  There  was  another  inconvenience  of  a  very 
serious  sort-the  theatre  had  no  dressing  rooms.  The  cold  and  the  lack  of  dressing 
rooms  may  have  been  perfectly  all  right  for  the  all-male  Chinese  performers,  dressed 
in  elaborate  amounts  of  costume.  But  I  and  my  girls  needed  a  little  privacy  for 
disrobing  and  change  of  costumes,  which  consisted  in  the  main  of  diaphanous 
scarves  worn  over  bare  limbs.  Borodin  made  a  long  face  when  he  noticed  my  disgust 
with  the  setup,  afraid  I  would  renege  on  the  whole  scheme.  However,  I  decided  to  go 
through  with  it;  which  is  my  usual  attitude  when  challenged. 

\\ 

B  xoHue  aHBapa  Hananca  CHer,  npHHyzpiHBaa  noro^a,  xoTOpyio  3tot  k)5xhbih  ropo^ 
He  HcnBiTBiBaji  b  TeneHHe  TpHrrnaTH  jieT.  Bbijio  eipe  o^ho  oneHB  cepbe3Hoe 


443 


HeyfloScTBO  -  b  TeaTpe  He  6bijio  pa3fleBanoK.  Xojio/i  h  OTcyTCTBHe  pa3,neBajiOK, 

B03M05KH0,  SblJIH  COBepHieHHO  HOpMaJIBHBIMH  /PHI  KHTaHCKHX  HCnOJIHHTeJieH 
MyjKCKoro  nojia,  o^eTBix  b  cao/Kiibie  koctiombi.  Ho  MHe  h  mohm  peBOHKaM  ny>Kno 
6biJio  HeMHoro  ye^HHeHnu  pax  pa3fleBamtti  h  cmchbi  koctiomob,  KOTopbie  coctohjih 
B  OCHOBHOM  H3  np03paHHBIX  HiapcflOB,  Ha^eTBIX  Ha  TOJIbie  KOHeHHOCTH.  EopOAHH 
c^ejiaji  fljiHHHoe  jihu,o,  xor^a  3aMeTHJi  Moe  OTBpaipeHHe  k  oEcTaHOBice,  6ohcb,  hto  x 
OTKa^Kycb  ot  Been  3aTen.  OflHaico  x  peniHJia  npoiiTH  nepe3  3to;  hto  iiBjnieTCH  Moeii 
oSbihhoh  no3HHHeii,  Kor^a  MHe  SpocaiOT  bbbob. 

Backstage  we  rigged  up  screens  like  small  nooks,  with  braziers  of  hot  coals  inside  to 
keep  us  from  freezing.  Even  so,  the  cold  was  so  severe  that  when  the  girls  entered  the 
stage  singing,  little  spirals  of  steam  could  be  seen  escaping  from  their  open  mouths. 
No  matter  how  energetically  we  moved  about,  our  limbs  seemed  absolutely  frozen.  As 
for  poor  Moissei  Borissovich,  he  insisted  on  wearing  woolen  gloves  so  he  could  play 
the  rattling  old  upright  box  that  no  true  musician  would  honor  by  the  name  of  piano. 
None  of  us  had  ever  experienced  anything  like  it.  We  thought  the  extreme  cold  would 
keep  the  audience  away.  But  no;  they  continued  to  pour  into  the  theatre  to  full 
capacity  at  each  and  every  show.  They  had,  of  course,  nothing  to  worry  about.  The 
national  costume  is  a  padded  suit  and  padded  coat  in  which  they  sat,  warm  as  toast, 
drinking-throughout  the  recital,  if  you  please-pots  of  hot  tea  and  eating  sweet  cakes. 

\\ 

3a  KyjiHcaMH  mbi  ycTaHOBHJiH  sicpaHbi,  Taicne  MajieHbKHe  yrojiKH,  c  >icapOBHSMH 
ropHHHx  yraen  BHyrpH,  hto6bi  mbi  He  3aMep3JiH.  TeM  He  MeHee,  xojioa  6biji 
HaCTOJIBKO  CHJIBHBIM,  HTO  KOTfla  ^eByiHKH  BBIXOflHJIH  Ha  CHeHy  H  neJIH,  H3  HX 
OTKpBiTBix  pTOB  BbipbiBajiHCb  MajieHbKHe  cnHpajiH  napa.  He3aBHCHMO  ot  toto, 
HaCKOJIBKO  3HepTHHHO  MBI  flBHTaJIHCB,  HaHIH  KOHeHHOCTH  Ka3aJIHCB  aScOJHOTHO 
3aMOpO)KeHHBiMH.  Hto  KacaeTcii  Se^Horo  Moncen  EopncoBKHa,  oh  HacTOim  Ha  tom, 
hto6bi  hochtb  mepCTHHBie  nepnaTKH,  hto6bi  oh  mot  nrpaTB  b  #pe6e3>KamyK)  CTapyio 
BepTHKajiBHyio  HiKaTynxy,  KOTOpyio  hh  onini  nacTOflunni  My3BiKaHT  He  hohtht 
HMeHeM  nnaHKHo.  Hhkto  H3  Hac  HHKopua  He  HcnbiTBiBaji  HHHero  no,no6Horo.  Mbi 
AyMajiH,  hto  chjibhbih  xojiofl  dygQT  ^ep)KaTB  3pHTejieii  noflajibine  ot  TeaTpa.  Ho  HeT; 
ohh  npoflOiDKajiH  BJiHBaTBCH  b  TeaTp  Ha  nojiHyio  KaTyniKy  Ha  k3>khom  cneKTaKJie. 

Hm,  KOHeHHO,  He  O  HeM  6bIJIO  EeenOKOHTBCH.  HapHOHaJIBHBIH  KOCTIOM  -  3TO  MUTKHH 
KOCTIOM  H  B3THHK,  B  KOTOpOM  OHH  CHfleJIH,  TenJIBie,  KaK  TOCTBI,  nHJIH  Ha 
npOTiDKeHHH  Bcero  KOHuepTa,  ecjin  xoTHTe,  ropuiKH  c  ropHHHM  naeM,  h  ejin  cna^KHe 
nHpo5KHbie. 

The  Chinese  theatre  also  boasts  of  no  curtain  or  spotlights.  While  dancing  I  am 
usually  unaware  of  the  audience,  for  I  am  completely  wrapped  up  in  my 
interpretation  of  the  music.  Here  this  was  impossible,  no  matter  how  much  I  tried  to 
concentrate.  On  that  Oriental  music  box,  even  Chopin-played  by  my  pianist  in 
woolen  gloves-sounded  Chinese.  And  out  in  the  auditorium,  lit  up  as  bright  as  day,  I 
heard  the  noise  of  constant  chatter  and  saw  the  tea  being  served,  while  an  occasional 
hot  towel  went  flying  through  the  air  from  customer  to  towel-vendor  for  the  purpose- 
of  all  things  !-of  wiping  sweat  from  the  brow!  To  cap  the  whole  incredible 
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performance  (in  which  the  public  actually  took  a  more  prominent  part  than  we,  poor 
frozen  dancers),  they  all-thousands  of  them-held  up  their  thumbs  and  shouted  "Ho!" 
instead  of  applauding  at  the  end  of  a  dance. 

\\ 

KirraHCKHH  TeaTp  Taioice  He  MOJKeT  noxBacTaTbca  hh  3aHaBecoM,  hh  npOKeKTOpaMH . 
Bo  BpeMa  TaHpeB  x,  KaK  npaBHJio,  He  BH5Ky  ayzprropHH,  noTOMy  hto  x  nojiHOCTtio 
norpy)KeHa  b  moio  HHTepnpeTaHHio  My3tiKH.  3flecb  3to  6bijio  HeB03M0>KH0,  KaK  6bi  x 
hh  cTapajiact  cocpeflOTOHHTBCfl.  Ha  stoh  boctohhoh  My3ti Ka  jibhoh  HiKaTyjiKe  ^a>Ke 
IIIoneH,  KOTOpyK)  nrpaji  moh  nnaHHCT  b  mepcraHbix  nepnaTKax,  3Bynaji  no- 
KHTaiiCKH.  H  b  3ane,  ocBemeHHOM  apKHM  cbctom,  KaK  flHeM,  x  cjibimajia  myM 
nocTO^HHOH  60JITOBHH,  h  BH^ejia,  KaK  no^aeTca  nan,  b  to  BpeMfl  KaK  cjiynaHHoe 
ropanee  nojiOTeHue  npojieTano  no  B03/iyxy  ot  noKynaTena  k  npoflaBuy  nojiOTeHpa 
Bcero  giix  oflHoii  uejin  -  BbiTepeTb  noT  co  Ji6a!  B  ^OBepmeHne  Bcero  HeBepoaTHoro 
npeACTaBJieHHfl  (b  kotopom  ny6nHKa  Ha  caMOM  ^eJie  nrpajia  6onee  3aMeTHyio  pojib, 
neM  mm,  Se^Hbie  3aMep3Hine  TaHpopbi),  ohh,  tbicahh  H3  hhx,  noAHHMajiH  cboh 
najibHbi  h  KpHnajiH  «Xo!»  bmccto  toto,  hto6bi  anjiOAHpoBaTb  b  kohhc  Tam;a. 

No  wonder  we  were  complete  wrecks  at  the  finish  of  our  engagement,  which  could 
have  been  prolonged  indefinitely,  because  Borodin  invited  the  various  labor  groups 
and  army  units  to  see  the  show  free.  A  halt  was  called  only  because  some  army  units 
mutinied,  took  over  the  entire  theatre,  and  refused  to  quit  and  make  room  for  others. 
They  bivouacked  there,  and  the  riot  squads  had  to  be  called  out  of  the  barracks 
before  they  evacuated  the  premises.  With  those  fellows  we  had  apparently  made  a 
smashing  hit.  The  Chinese  masses  had  never  seen  Occidental  performers  before, 
except  in  movies  and,  like  shoo-fy  pie,  they  simply  couldn't  "get  enough  of  that 
wonderful  stuff. " 

\\ 

HeyzpiBHTejibHO,  hto  Ha  (J)HHHHie  Harnero  aHra^KeMeHTa  mbi  noTepnejin  nojiHoe 
KpymeHHe,  KOTOpoe  motjio  6bitb  npoflJieHO  Ha  HeonpeflejieHHbiH  cpoK,  noTOMy  hto 
Eopoahh  npHTJiacHJi  pa3JiHHHbie  paEonne  rpynnbi  h  bohhckhc  nacTH  nocMOTpeTb 
moy  SecnjiaTHO.  OcTaHOBKa  npOH3omjia  tojibko  noTOMy,  hto  HeKOTOpbie  apMeiiCKHe 
noApa3flejieHH>i  B36yHTOBajiHCb,  3axBaTHJin  Becb  TeaTp,  OTKa3ajiHCb  y hth  h 
OCBo6oAHTB  MeCTO  JiJlX  ApyTHX.  TaM  OHH  yCTpOHJIH  SHByaK,  H  H3  Ka3apM  flOJDKHBI 
6bijih  6bitb  BbBBaHbi  OTpa^ti  AJia  HaBe,neHH5i  nopa^Ka,  npejK^e  neM  ohh  noKHHyjiH 
noMemeHHe.  C  sthmh  napHflMH  mbi,  ohobhaho,  HaHecjiH  coKpymHTejibHbiH  y^ap. 
KHTaiiCKHe  Maccw  HHKor/ia  paHbrne  He  BH^ejiH  3ana,nHbix  HcnojiHHTejieH,  KpOMe  KaK 
b  (J)HJibMax,  h,  KaK  Myxa  c  nnporoM,  ohh  npocTO  He  motjih  «nojiyHHTb  ^ocTaTOHHO 
3toto  3aMeHaTenbHoro  MaTepnana». 

But  I  decided  we  had  had  enough.  And,  undoubtedly  leaving  in  our  wake  uncounted 
new  adherents  of  the  Duncan  dance  a  V  Orientals,  we  bade  farewell  to  our  friendly 
hosts.  But  here,  too,  Oriental  style  had  to  be  observed.  Madame  Sun  entertained  me 
at  tea,  presenting  me  with  a  pretty  Chinese-embroidered  shawl  in  the  Imperial  color 
of  the  celestial  kingdom-bright  yellow-symbolizing  the  heavenly  orb.  I  still  have  it. 

\\ 
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Ho  x  peniHJia,  hto  c  Hac  xBaraT.  H,  HecoMHeHHO,  ocTaBHB  nocne  ce6n 
SecHHCJieHHtix  hobbix  npuBepJKeHiieB  TaHpa  ,II,yHKaH  b  Boctohhoh  npoBHHu.nn,  mbi 
nonpomajiHCb  c  HauiHMH  ApyncejnoGHbiMH  xo3«eBaMH.  Ho  h  3,necb  HyncHO  6bijio 
co6nK)AaTb  boctohhbih  cTHJib.  Ma^aM  CaH  [Ha  npomamie]  pa3BJieKJia  Memi  3a  naeM, 
no^apHB  MHe  cHMnaTHHHyio  rnajib  c  KHTancKOH  bbiihhbkoh  b  papcxoM  HBeTe 
HeSecHoro  papcTBa  -  flpK0-5KejiT0M,  CHMBOJiH3HpyiomHM  HeSecHbiH  map.  Y  Memi 
OHa  Bee  eipe  xpaHHTcn. 

Then  there  was  the  governor  of  the  province,  who  extended  us  a  farewell  feast  of 
thirty-five  courses-all  Chinese.  It  started  off  with  a  hot,  steaming  shark-fin  stew, 
prepared  by  his  own  hands  at  the  table.  Seeing  those  bleeding  pieces  of  fish  drop  into 
the  pot  one  by  one  had  an  effect  the  opposite  of  raising  my  appetite.  The  various 
Oriental  dishes  followed  one  another  in  slow  procession,  including  such  choice 
morsels  as  hundred-year-old  eggs  that  gave  off  enough  ammonia  fumes  for  a  general 
gas  attack.  Everything  was  eaten  with  chopsticks  out  of  tiny,  transparent  porcelain 
bowls.  This  went  on  for  hours  with  nothing  to  drink  but  green  tea.  To  my  Occidental 
palate,  these  dishes  were  repulsive;  I  could  not  swallow  a  single  bit,  never  knowing 
whether  it  was  a  slice  of  chow  dog  or  worse.  I  raised  my  chopsticks  dutifully  and 
pretended  to  taste  each  course  as  it  was  set  before  me,  but  not  a  wee  morsel  passed 
my  lips.  Finally,  at  the  end,  the  servants  brought  in  large  wooden  bowls  filled  to 
overflowing  with  snow-white  rice,  every  kernel  separate,  just  the  way  I  like  it.  My 
face  lit  up;  I  smacked  my  lips.  Starving  for  some  sustenance  after  a  three-hour  wait,  I 
was  about  to  raise  my  chopsticks  and  dig  in  with  relish,  when  someone  rudely  kicked 
me  under  the  table. 

\\ 

3aTeM  6biji  rySepHaTOp  npOBHHHHH,  KOTopbin  npOAJiHJi  HaM  npomajibHbiH  npa3AHHK 
H3  TpH^paTH  nara  [numeBbix]  3KCKypcoB  -  Bee  KHTaiicKHe.  Bee  Hanajiocb  c 
ropnnero,  napnipero  TymeHoro  mxcx  aKyjibi,  npnroTOBJieHHoro  cbohmh  pyicaMH  3a 
ctojiom.  Ha6jiK)AeHHe  3a  TeM,  Kaic  KpoBOTonamne  KycomcH  pbi6bi  na^aiOT  b  ropmox 
oahh  3a  npyruM,  hmcjio  3(]x})eKT,  npoTHBonojiommiH  MoeMy  anneTHTy.  Pa3JiHUHbie 
BocTOHHbie  6jH0.ua  cMemuiH  Apyr  flpyra  b  MeflJieHHOM  mecTBHH,  BKJHonan  Taicne 
H36paHHbie  KyCOHKH,  KaK  CTOJieTHHe  5IHH,a,  KOTOpbie  BblfleJHIJIH  AOCTaTOHHO  napOB 
aMMHaxa  gxx  o6meii  ra30B0H  aTaKH.  Bee  ejin  najionKaMH  H3  KpomenHbix 
np03pauHbix  <j)ap(j)opOBbix  mhcok.  3to  npoAOJDKajiocb  nacaMH,  xor^a  Henero  6bijio 
nHTb,  KpOMe  3ejieHoro  nan.  Ha  moh  3ana,nHbiH  Bxyc,  3th  6jno,zia  6bijih 
OTTajiKHBaiomHMH;  x  He  Moraa  nporaoTHTb  hh  e^HHoro  Kycouxa,  HHKor.ua  He  3uax, 
6biji  jih  3to  KyconeK  co6aKH  nay-nay  hjih  xynce.  31  noxopHO  no^mnia  nanonKH  gxx 
e^Bi  h  c^ejiajia  bha,  nTO  npo6yio  Ranc^oe  6jho.ho  Tax,  KaK  oho  6bijio  go  Memi,  ho  hh 
oahh  Kyconex  He  npomen  mhmo  mohx  ry6.  HaKOHeu,  b  KOHpe,  cjiyrn  npHHecjiH 
6ojibmHe  AepeBiiHHbie  namn,  3anojiHeHHbie  go  0TKa3a  SenocHemmiM  pncoM,  Kancnoe 
nflpo  OT^ejibHO,  xax  MHe  HpaBHTcn.  Moe  jihho  03apHJiocb;  x  nMOKHyna  ry6aMH. 
ronoAHan  nocne  TpexnacoBoro  oncHnamM,  x  ynce  coGnpanacb  nonmiTb  nanonKH  gxx 
e^Bi  h  c  HacjiajK^eHneM  pacKonaTb  [3Ty  ropy],  xorna  kto-to  rpy6o  nHyn  Memi  non 

CTOJIOM. 
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I  turned  to  my  neighbor,  Michael  Borodin,  and  whispered,  " What's  the  matter?”  He 
shook  his  head  and  whispered  back,  "Don't  eat  it!"  I  turned  pale,  thinking  it  might  be 
poisoned;  such  things  have  happened  at  Oriental  courts,  I  knew  from  reading  history. 
"I  like  rice,  and  what's  more  I  am  starving!" I  whispered,  fiercely  determined  to  eat 
something  at  this  gorgeous  feast.  He  reached  for  my  arm  and  held  onto  it  so  I 
wouldn't  commit  a  grave  breach  of  protocol. 

"It's  not  proper.  The  host  will  be  gravely  offended  if,  after  a  dinner  of  the  finest 
Chinese  food,  his  guests  are  hungry  enough  to  eat  such  common,  every-coolie's- 
staple  as  rice. " 

\\ 

A  noBepHyjiact  k  MoeMy  coceny,  Maxanny  Eoponmiy  h  npomenTana:  ^to 
cnyHHJiocb?))  Oh  noxanan  tojioboh  h  npomenTan:  «He  eniB!»  A  noEnenHena,  nyMan, 
hto  3to  MonceT  6bitb  OTpaBJieHo;  TaKHe  Benin  enynanHCB  b  boctohhbix  cynax,  n 
3Hana  H3  hctophh  nreHmi. 

«MHe  HpaBHTca  pHc,  h  n  Bee  eipe  rononHa!»  -  npomenTana  n,  OTnanHHO  nbiTancb 
hto-to  cnecTB  Ha  3tom  BennKonenHOM  npa3AHHKe.  Oh  noraHyncn  k  Moen  pyice  n 
nepncancn  3a  Hee,  hto6bi  n  He  coBepmnna  cepBe3Horo  HapymeHHn  npoTOKona. 

«3to  He  npaBHnBHO.  Xo3nHH  6yneT  cepte3HO  oEnnceH,  ecnn  nocne  ymma  c 
nynmHMH  KHTaHCKHMH  onionaMH  ero  tocth  oynyT  nocTaTomio  rononnbi,  htoobi  ecTt 
TaKyio  oobiHiiyio  eny,  nan  pnc,  KOTOpyio  en^T  npocTBie  xynn  [H33BaHne  Hromeii 
KacTti,  -  MHoroHHcneHHBiH  KHTaHCKHH  h  ManaiiCKHH  nponeTapnaT  -  HOcnnBHiHKH, 
rpy3HHKH,  bo3hhkh,  HepHOpa6omie]». 

"Then  why  do  they  serve  it?  " 

"Ah,  that  is  a  curious  Oriental  ceremony  having  to  do  with  polite  manners, "  he  said; 
and  as  we  got  up  from  the  table  he  added  with  tongue  in  cheek,  "Now,  if  you  really 
want  to  show  your  gratitude  and  appreciation  of  the  excellent  meal  your  kind  host 
has  offered  you,  give  a  good,  loud,  resounding  belch!" 

"What  with  ?  "  I  retorted  petulantly.  "I  haven 't  eaten  anything. " 

"No  matter,  do  it  anyway.  It  is  a  great  compliment.  Nothing  delights  a  Chinese  host 
more. " 

\\ 

«Torna  noneMy  ohh  nonann  ero?» 

«Ax,  3to  moSontiTHan  BOCTOHHan  pepeMOHHn,  cBioaHHan  c  BencnnBBiMH  MaHepaMH», 
-  cxa3an  oh;  h  xorna  mbi  BCTann  H3-3a  CTona,  oh  noSaBHn  n3&ncoM  b  meicy:  «TenepB, 
ecnn  bbi  neHCTBHTenBHO  xoTHTe  BBipa3HTB  cbok)  SnaronapHOCTB  h  npH3HaTenBHOCTB 
3a  OTnHHHyio  eny,  KOTOpyio  npennoncnn  Bam  noopbiH  xosaini,  npon3HecHTe 
xopomyio,  rpoMKyK),  3ByHiiyio  OTpBDKKy!» 

«Hto-o?»  -  pa3npanceHHO  OTBerana  n.  «A  HHnero  He  ena». 

«HeBancHO,  cnenaHTe  3to  b  hioEom  cnynae.  3to  othhhhbih  KOMnnnMeHT.  Hhhto 
6onbme  He  panyeT  KHTaiiCKoro  xo3nHHa». 
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"After you,  Sire, " I  said  and  laughed.  "Men  come  before  women  in  China.  "But  he  too 
would  have  no  part  of  this  particular  Oriental  protocol.  And  so  I  rose  as  hungry  as  I 
had  sat  down  at  the  governor's  banquet  in  my  honor. 

\\ 

«IIocjie  t e6a,  Chp»,  -  cica3ajia  x  h  paccMemiacB.  «My>KHHHBi  npHxo,zpiT  nepefl 
>KeHiu,nHaMn  b  KHTae».  Ho  oh  TO)Ke  He  6biji  nacTBio  3Toro  BOCTOHHoro  npoTOKOJia.  H 
no3TOMy  x  noAH^JiacB  H3-3a  CTOJia  Taxon  )Ke  rono^Hoii,  KaK  Kor.ua  x  cejia  Ha  6amceT 
rySepHaTOpa  b  moio  necTB. 

On  the  morning  of  departure,  a  large  delegation  of  men  and  women,  representing 
different  organizations,  appeared  at  our  house  on  the  outskirts  of  town,  where  for  the 
last  six  weeks  we  had  lived  as  guests  of  the  Kuomintang  government.  They  presented 
us  with  various  painted  silk  scrolls  and  other  gifts  on  behalf  of  the  Chinese  people. 
There  was  also  a  letter  from  the  Foreign  Minister: 

\\ 

B  yTpo  OTLe3/ia,  b  HarneM  flOMe  Ha  OKpamie  ropo.ua,  noaBHJiacB  6ojiBmaa  fleJierapHa 
MyjKHHH  h  >KeHiii,HH,  npe,ncTaBjnnoma5i  pa3JiHHHbie  oprammijHH,  r^e  b  TeneHHe 
nocjieflHHx  mecTH  He^eim  mbi  >khjih  KaK  tocth  roMHHBflaHCKoro  npaBHTejiBCTBa. 

Ohh  npeflCTaBHJiH  HaM  pa3JiHHHBie  pacnncaHHBie  menKOBBie  cbhtkh  h  .zipyrne 
no^apKH  ot  HMeHH  KHTaiiCKoro  Hapo,na.  Bbijio  Taioxe  nncBMO  MHHHCTpa 
HHOCTpaHHBIX  fleJK 

Palace  Yian-cen,  Hankow 
February  6,  1927 
Dear  Miss  Duncan: 

In  the  name  of  our  Chinese  comrades  I  wish  to  express  to  you  and  the  pupils  of  your 
school,  our  great  appreciation  of  the  unique  work  and  the  beauty  of  your  dancing, 
which  you  have  shown  us  during  the  period  of  your  sojourn  in  Hankow. 

You  have  not  only  brought  us  a  cultural  form  new  to  our  people,  but  have  also 
enriched  our  vision,  and  you  have  demonstrated  that  your  art  expresses  in  movement 
all  the  natural  energies  that  create  joy  and  beauty. 

Very  cordially  yours,  Eugen  Chen 

\\ 

^BOpeu  .SH-ceH,  XaHBKoy 
6  cf)eBpajui  1927  r. 
floporaa  mhcc  flymcaH: 

Bo  umx  HaniHx  KHTaHCKHx  TOBapHHjeH  x  xoHy  BBipa3HTB  BaM  h  yneHHKaM  BarneS 
hikojibi  Harny  orpoMHyio  Bnaro^apHOCTB  3a  ymncajiBHyio  pa6oTy  h  KpacoTy  Barnnx 
TaHu,eB,  KOTOpBie  bbi  noKa3ajiH  HaM  b  nepnofl  Barnero  npeSBiBamni  b  XaHBKoy. 

Bbi  He  tojibko  npHHecjiH  HaM  HOByio  KyjiBTypHyio  cf)opMy  j\rx  Harnero  Hapo^a,  ho 
Taioxe  o6oraTHJiH  Harne  BH^eHHe,  h  bbi  npo,neMOHCTpHpOBajiH,  hto  Barne  HCKyecTBO 
BBipa^KaeT  b  ^BH>KeHHH  Bee  npnpoAHBie  3HeprHH,  KOTOpBie  C03flai0T  pa/iocTB  h 
KpacoTy. 

OneHB  cep^enHO,  Bam  EBreHHH  BeH 
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I  was  grateful  for  their  warm  appreciation  and  felt  that  all  of  us-dancers,  pianist, 
managers,  chaperone,  and  maid  alikehad  bravely  fulfilled  the  difficult  assignment  for 
which  the  Soviet  government  had  sent  us  to  Hankow. 

\\ 

Si  6tma  Snaro^apHa  3a  hx  Tenayio  nproHaTejiBHOCTB  h  nonyBCTBOBajia,  hto  Bee  mbi  - 
TaHpopBi,  nnaHHCTti,  MeHeA^cepti,  conpoBo^icnaiomHe  h  ropHHHHaa  onuHaicoBo 
CMeao  BBinojiHHJiH  cno)KHoe  3anamie,  c  KOTOpbiM  coBeTCKoe  npaBHTeubCTBO 
OTnpaBHJio  Hac  b  XaHbKoy. 
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Return  to  Moscow 
Bo3BpameHue  b  MocKBy 

For  our  voyage  down  the  Yangtze-Kiang  to  Shanghai,  the  first  lap  of  our  trip,  we 
boarded  a  Russian  boat  that  had  come  to  Hankow  to  take  on  a  cargo  of  black  tea.  We 
made  the  return  trip  in  far  greater  comfort.  Several  Chinese  friends  accompanied  us, 
as  did  Mrs.  Borodin,  with  her  son  Norman.  She  told  me  she  was  seeing  her  twelve- 
year-old  boy  off  in  Shanghai,  where  we  were  to  take  a  steamer  for  Vladivostok.  She 
asked  me  to  see  that  he  got  safely  on  the  train  there  for  Moscow,  where  he  would  go 
back  to  school.  I  promised  to  do  so.  This  seemingly  simple  circumstance  was  to  play 
an  important  part  in  the  life  of  Fanny  Borodin,  who  was  soon  to  make  the  headlines 
the  world  over.  I  must  here  tell  the  story  and  the  key  part  I  played  in  that  drama, 
details  of  which  have  up  till  now  not  been  revealed. 

\\ 

Harnero  nyremecTBJM  no  .HHLpbi-KnaHry  b  niaHxan,  Ha  nepBOM  xpyre  Hamero 
nyTemecTBHii,  mbi  cenn  Ha  poccHHCKyio  no^icy,  KOTOpaa  npH6braa  b  XaHbKoy,  hto6bi 
B35ITB  rpy3  nepHoro  naa.  Mbi  coBepniHJiH  oEparayio  noe3nKy  b  ropa3.no  SojibineM 
KOM(J)OpTe.  HeCKOJIBKO  KHTaHCKHX  npy3efi  COnpOBOJKnaJIH  Hac,  KaK  H  MHCCHC 
EoponnHa,  c  ee  cbihom  HopMaHOM.  Om  cica3ajia  MHe,  hto  npOBO)KaeT  CBoero 
nBeHanpaTHiieTHero  MajibHHKa  b  IIIaHxaH,  rne  mbi  noiDKHbi  6bijih  nepececTB  Ha 
napoxon  bo  BjianHBocTOK.  Om  nonpocnjia  Meroi  ySenuTBca,  hto  oh  SnaronojiynHO 
ceji  Ha  noe3n  b  MocKBy,  Kyna  oh  BepHeTca  b  niKOJiy.  Yl  o6emana  cnenaTB  3to.  3to, 
Ka3anocB  6bi,  npocToe  o6cTO>rrenBCTBo  nojimio  Sbijio  CBirpaTB  BajKHyio  pojib  b 
5KH3HH  OaHHH  EopOAHHOH,  KOTOpafl  BCKOpe  nOJHKHa  6bIJia  nonaCTB  B  3arOJIOBKH 
ra3eT  no  BceMy  MHpy.  3necb  a  nojimia  paccxasaTB  HCTOpmo  h  KmoHeByio  pojib, 
KOTOpyK)  a  cbirpajia  b  3toh  npaMe,  neTajiH  KOTOpOH  no  chx  nop  He  pacicpBiTBi. 

On  our  way  to  Shanghai,  while  the  Chinese  civil  war  was  still  raging,  we  got  word 
that  the  enemy  army  led  by  Chang  Tso-lin  had  captured  Nanking.  This  news  threw 
everyone  aboard  into  a  panic.  My  panic  was  the  more  terrifying  since  I  remembered 
my  categorical  refusal  to  dance  for  his  army  and  naturally  feared  the  very  worst  of 
fates  from  his  hands  in  revenge.  Before  reaching  Nanking  we  stopped  several  miles 
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upstream  to  wait  for  nightfall.  Under  the  protection  of  a  heavy  February  fog  and  with 
all  lights  extinguished,  we  silently  slipped  past  the  enemy  foothold  and  got  safely 
away,  to  our  enormous  relief  What  might  actually  have  happened  to  any  of  us  if  we 
had  fallen  into  enemy  hands  can  be  seen  by  what  did  happen  to  Mrs.  Borodin-or  Mrs. 
B.  as  she  begged  me  to  call  her,  being  afraid  to  mention  her  full  name. 

\\ 

IIo  nyra  b  IIIaHxaH,  noica  xHTaiicxaii  rpajxAaHCxaii  BOHHa  Bee  em,e  6ymeBana,  mbi 
nojiyHHJiii  coo6meHne  o  tom,  hto  Bpa^xecxan  apMHa  bo  rnaBe  c  HjxaH  U,30jihhom 
3axBaTHJia  HaHXHH.  3Ta  hoboctb  noBepraa  Bcex  Hac  b  naHHKy.  Mo#  naHHxa  6&ina 
6onee  y^xacaiomen,  Tax  xax  a  BcnoMHHJia  cboh  xaTeropHnecxHH  OTxa3  TaHu,eBaTB  3a 
ero  apMHio  h,  ecTecTBeHHO,  EoanacB  b  OTMecTxy  caMOH  yjxacHoii  cyABSBi  113  ero  pyx. 
nepeA  TeM,  xax  AoexaTB  ao  HaHXHHra,  mbi  ocTaHOBHJiHCB  b  hccxojibxhx  mhjhix 
BBepx  no  TeneHHK),  hto6bi  AOJXAaTBCH  HacTynneHna  tcmhotbi.  noA  3amnTon 
chjibhoto  (JieBpajiBCxoro  TyMaHa  n  co  bccmh  noTymeHHBiMH  othhmh  mbi  thxo 
npocxonB3Hyjin  mhmo  Bpajxecxon  6a3Bi  11  EnarononyHHO  ynuin  x  HanieMy 
orpOMHOMy  oGjierneHHio.  Hto  Ha  caMOM  AeJie  motjio  cnynHTBca  c  jiio6bim  H3  Hac, 
ecjiH  6bi  mbi  nonanH  b  pyxn  Bpara,  mo>xho  yBHACTB  no  TOMy,  hto  cjiynnaocB  c 
MHCCHC  BopOAHH  HJIH  MHCCHC  E.,  XOTAA  OHa  yMOJHIJia  Memi  n03B0HHTB  eii,  6ohcb 
H33BaTB  CBOe  nojiHoe  HMH. 


On  her  return  trip  to  Hankow,  sometime  in  March  I  believe,  she  was  captured  and 
turned  over  to  Chang  Tso-lin.  The  irate  bandit  wanted  to  strangle  her  on  the  spot, 
ostensibly  as  a  spy,  but  was  dissuaded  from  taking  so  drastic  an  action.  After 
languishing  in  prison  for  months,  she  was  finally  brought  to  trial  in  the  war  lord's 
stronghold,  Peking.  They  tried  her  and  found  her  guilty.  The  usual  punishment  for 
that  crime  was  beheading,  but  because  she  was  a  foreigner  and  a  woman  they  were 
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going  to  give  her  an  aristocrat's  death  without  spilling  any  blood.  She  was  to  die  by 
either  strangulation  or  drowning.  Her  defense  attorney,  A.  I.  Kantorovich,  did 
everything  in  his  power  to  free  her,  offering  bribes  right  and  left,  all  to  no  avail.  The 
affidavits  from  Moscow  in  her  defense  proved  to  be  mere  scraps  of paper  as  far  as 
the  Chinese  court  was  concerned.  They  needed  something  more  credible  than  that:  an 
affidavit  as  to  her  reason  for  going  to  Shanghai  in  the  first  place,  coming  from  an 
impartial  source.  Fanny  immediately  thought  of  me,  but  hesitated  to  drag  me  into  this 
mess  on  account  of  my  future  career.  The  presiding  judge  had  accepted  the  bribe,  a 
big  one;  all  he  needed  to  release  her  was  my  affidavit.  Her  life  depending  on  the 
outcome,  they  very  reluctantly  got  in  touch  with  me.  I  was  then  in  Paris. 

\\ 

A  nonaraio,  hto  Kor/ia  OHa  B03Bpamajiacr>  b  XaHBKoy,  r^e-TO  b  MapTe,  ee  cxBaTnjin  n 
nepe^ajin  HaH  U,o-jihhio.  Pa3T>apeHHbin  6aHflHT  xoTeji  3aflymnTt  ee  Ha  MecTe,  hkoSbi 
Kax  rnnnoHa,  ho  ero  ottobophjih  ot  ctojib  peniHTejibHbix  .nehcTBHH.  Ilocjie 
HecKOJibKHx  MecaneB  TOMJieHHa  b  TiopbMe  OHa,  HaKOHem  npe^CTajia  nepe^  cy^OM  b 
KpenocTH  BoeHauajibHHKa,  b  IleKHHe.  Ohh  cygHJiH  ee  h  npH3HajiH  bhhobhoh. 
OSbiHHbiM  HaKa3aHHeM  3a  3to  npecTynneHHe  6bijio  o6e3rnaBJiHBaHHe,  ho, 
nocKOJibKy  OHa  6bina  HHocTpaHKoii  h  ^KeHigHHoh,  ohh  coGnpajiHCb  npeflOCTaBHTb  eh 
CMepTb  apncTOKpaTa,  He  nponHB  HHKaKoh  KpOBH.  OHa  /jojimra  6bina  yMepeTb  ot 
yflymeHHa  hjih  yTonneHna.  Ee  a^BOicaT  A.PI.KaHTOpOBHH  Aenan  Bee  B03MO)KHoe, 
htoSbi  ocbo6oahtb  ee,  npe/iJiaraa  b3htkh  HanpaBO  h  HaneBO,  ho  Bee  6e3pe3ynbTaTHO. 
C  tohkh  3peHHa  KHTahcKoro  cypa  nncbMeHHbie  noKa3amM  Mockbbi  b  ee  3ammy 
OKa3anHCb  npocTO  KJiOHKaMH  6yMarn.  Hm  ny>Kno  6bijio  neHTO  6onee 
3acny>KHBaK)Hiee  flOBepmi,  ueM  3to:  noKasamw  nofl  npHcaroh  b  OTHomeHHH 
npHHHHbi  ee  noe3AKH  b  LUaHxah,  b  nepByio  onepeflb,  H3  SecnpHCTpacTHoro 
HCTOHHHKa.  OaHHH  cpa3y  no^yMana  060  MHe,  ho  He  pemanacb  BTHHyrb  Memi  b  3tot 
6ecnopa/iOK  H3-3a  Moeh  Synymeh  Kapbepw.  E^>e,nce,naTejibCTByK)mHH  npHmra 
Sojibmyio  B3aTKy;  h  Bee,  hto  eMy  6biJio  Hymro,  hto6bi  ocboGoahtb  ee,  -  3to  moh 
noKa3aHHa  nofl  npHcaroh.  Ee  >KH3Hb,  b  3aBHCHMOCTH  ot  Hcxo^a,  ohh  oneHb 
Heoxorao  cBa3bmajiH  co  mhoh.  A  6biJia  Tor/ja  b  IlapmKe. 

I  had  absolutely  no  knowledge  of  any  of  this,  because  the  Russian  papers  and  their 
system  of  suppressing  news  inimical  to  the  Communist  Party  or  any  of  its  members 
carried  nothing  about  Borodin's  story.  It  came  as  a  complete  surprise.  I  did  not 
hesitate  to  sign  the  affidavit  proving  that  she  had  seen  her  son  off  to  Russia  in 
Shanghai.  This  document,  which  I  was  supposed  to  hand  to  the  Chinese  Ambassador 
in  Paris,  and  a  cable  sent  in  my  name  direct  to  Peking,  apparently  effected  her 
release.  The  judge  acquitted  her,  and  he,  as  well  as  Fanny  Borodin,  instantly 
vanished  off  the  face  of  the  earth.  Chang  Tso-lin  flew  into  a  rage,  turning  Peking 
upside  down  to  find  the  escaped  prisoner,  but  she  remained  in  hiding  for  months 
before  starting  her  home-ward  journey  in  disguise. 

\\ 

A  a6cojuoTHO  HHuero  He  3Hana  06  3tom,  noTOMy  hto  poccnhcKHe  ra3eTbi  h  hx 
CHCTeMa  noflaBJiemHi  HOBOCTeh,  BpajK^eSHbix  KoMMyHHCTHHecKoh  napTHH  hjih  ee 
HJieHaM,  He  hmcjih  HHuero  o6mero  c  HCTopneh  Eopoahhoh.  3to  cTano  nojiHoh 
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HeoKH^aHHOCTtK).  A  6q3  KOJieSaHHH  noflnHcana  nncbMeHHbie  noKa3aHH5i, 
noflTBep^KAaiomHe,  hto  OHa  npoBOJKana  ctma  b  Pocchio  nepe3  IIIaHxaH.  3tot 
^OKyMeHT,  KOTOpbiii  51  floiDKHa  6biJia  nepe^aTb  KHTaiiCKOMy  nocny  b  IIapH)Ke,  h 
TenerpaMMa,  OTnpaBJieHHaa  ot  Moero  hmchh  np^MO  b  neKHH,  ohcbmaho,  noBJiniuiH 
Ha  ee  ocBo6o>K,neHHe.  Cynb5i  onpaB^aji  ee,  h  OHa,  KaK  OamiH  EopOAHHa,  MraoBeHHO 
Hcne3JiH  c  Jinpa  3eMJiH.  HaH  H,o-jihh  Bnaji  b  apocTb,  nepeBepHyB  IleKHH  BBepx  ^hom, 
hto6bi  HaiiTH  cSe^KaBinyio  3 aKJiio HeHHyK) ,  ho  OHa  CKpbiBanacb  b  TeneHHe 
HecKOJibKHx  Mec^meB,  npoK^e  neM  oTnpaBHJiacb  b  cKpbiToe  nyTemecTBHe  aomoh. 

I  saw  her  again  in  Moscow.  In  the  interim  of  her  imprisonment,  the  revolutionary 
movement  in  Hankow  collapsed  through  a  counter-revolution  led  by  one  of  their 
generals.  Madame  Sun  Yat-sen,  Eugen  Chen  and  his  family,  and  Borodin  scattered  to 
the  four  winds.  They  eventually  also  ended  up  in  Moscow,  where  I  encountered  them 
all  once  more,  and  Eugen  Chen's  daughter  became  my  first  Chinese  pupil.  Fanny 
Borodin  told  me  the  story  of  her  escape,  saying,  "I  am  writing  a  book  about  my 
experiences.  But  don 't  worry,  I  won 't  mention  your  name  or  the  important  part  you 
played  in  effecting  my  rescue.  As  a  matter  of  fact,  you  did  save  my  life,  and  I  am 
eternally  grateful.  That  must  remain  a  secret  between  ourselves,  for  two  reasons.  You 
see,  my  husband  has  failed  in  his  mission,  and  the  government  is  keeping  us  under 
house  arrest.  We  are  to  speak  to  no  one  and  see  no  one.  You  are  the  only  exception. 
And  then  there  is  your  career  to  think  of.  The  less  said  about  this,  the  better.  You 
understand,  don 't  you  ?  " 

\\ 

A  BH^ejia  ee  CHOBa  b  Mockbc.  B  nepnofl  ee  3aKJHOHeHH5i  peBOJHOHHOHHoe  ^BH>KeHHe 
b  XaHbKoy  pyxHyjio  b  pe3yjibTaTe  KOHTppeBonioHHH  bo  raaBe  c  o^hhm  H3  hx 
reHepajiOB.  Ma^aM  CyHb  ilT-ceH,  EBreHHH  HeH,  ero  ceMb5i  h  Eopoahh  pa36e5KajiHCb 
no  neTbipeM  BeTpaM.  B  KOHue  kohu,ob,  ohh  TaK)Ke  OKa3ajiHCb  b  Mockbc,  r^e  51  CHOBa 
BCTpeTHJia  hx  Bcex,  h  Tax  flOHb  EBreHHH  BeHa  CTajia  MoeM  nepBOH  KHTaiiCKOH 
yneHHHeH.  OaHHH  Bopo/pma  paccKa3ajia  MHe  HCTopmo  CBoero  no6era,  CKa3aB:  «A 
nnuiy  KHHry  o  CBoeM  onbiTe.  Ho  He  BOJiHyirrecb,  51  He  6yziy  ynoMHHaTb  Barne  hmii 
hjih  BajKHyio  pojib,  KOTOpyio  bbi  cbirpajiH  b  OKa3aHHH  MHe  noMOHjH.  Ha  caMOM  flejie, 
bbi  cnacjiH  mok)  >KH3Hb,  h  5i  6yzjy  bchho  BaM  6jiaro,napHa.  3to  aojdkho  0CTaBaTbC5i 
cexpeTOM  Me>Kfly  HaMH  no  ^ByM  npHHHHaM.  Bn^HTe  jih,  moh  My>K  noTepneji  Hey^any 
b  cBoeii  mhcchh,  h  npaBHTejibCTBO  flepmrr  Hac  nofl  AOManiHHM  apecTOM.  Mbi  hh  c 
KeM  He  pa3roBapnBaeM  h  He  bhahmcii.  Bbi  -  eflHHCTBeHHoe  HCKJHoneHHe.  H  npHTOM, 
BaM  Hy>KHO  no^yMaTb  o  CBoeii  xapbepe.  HeM  MeHbine  06  stom  CKa3aHO,  TeM  Jiynme. 
Bbi  noHHMaeTe,  He  Tax  jih?» 

/ failed  to  see  where  my  personal  career  as  an  artist  had  anything  to  do  with  it.  All  I 
did  was  tell  the  truth  as  I  knew  it  to  be  when  asked  about  her  whereabouts  on  a  given 
date.  I  never  saw  either  of  them  again.  That  chapter  in  the  book  of  my  life  was  closed. 

\\ 

A  He  CMorna  noH5iTb,  r^e  moii  jiHHHaa  Kapbepa  apTHCTKH  Kax-TO  cB5i3aHa  c  sthm. 

Bee,  hto  51  cflejiajia,  3to  CKa3ana  npaB^y,  Rax  51  3Hana,  xor^a  MeH5i  cnpocnjiH  o  ee 
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MecTOHaxo)KAeHHH  b  onpefleJieHHbiii  ^eHb.  Yl  HHxoryia  He  BH^ejia  hh  oflHoro  h3  hhx 
CHOBa.  3Ta  rnaBa  b  KHHre  Moeii  5XH3HH  6biJia  3aKpbiTa. 

#  Vladivostok  1927 

We  landed  in  Vladivostok  at  the  end  of  February  1927.  To  the  Russian  people  in 
those  early  years  of  Communist  rule,  anyone  returning  from  abroad  of  his  own  free 
will,  after  having  tasted  freedom,  appeared  as  strange  and  marvelous  as  some  weird 
animal  in  the  zoo.  Since  we  had  been  zagranitsa,  as  they  call  it,  the  public  looked  at 
us  in  amazement.  The  local  theatrical  managers  refused  to  let  us  slip  by  without 
cashing  in  on  the  occasion.  We  obtained  a  two-week  engagement  from  them  with  a 
financial  guarantee.  That  was  quite  an  ambitious  undertaking  on  their  part, 
considering  we  had  played  that  length  of  time  in  Vladivostok  before  our  departure  in 
September.  But  we  had  not  reckoned  with  their  ingenuity. 

\\ 

Mbi  nproeMjnuiHCb  bo  Bjia^HBocTOxe  b  KOHue  cfieBpajin  1927  ro^a.  J\jix  pyccKHx 
jnofleH  b  Te  nepBbie  ro^bi  xoMMyHHCTHneexoro  npaBJieHHn  xajxubiii,  kto 
B03Bpamanc>i  H3-3a  rpaHHHbi  no  co6cTBeHHOH  Bone,  ncnbiTaB  cBo6ony,  xa3ancfl 
TaKHM  5Ke  CTpaHHbIM  H  H3yMHTeJIbHbIM,  KaK  KaKOe-TO  CTpaHHOe  /KMBOTIIOe  B 
30onapKe.  riocKOJibKy  mbi  6bijih  «3arpaHHHeii»,  kbk  ohh  3to  Ha3biBaiOT,  nySiraxa 
CMOTpena  Ha  Hac  c  yziHBJieHneM.  Mecrabie  TeaTpajibHbie  MeHe,zpxepbi  He  3axoTenH 
ynycxaTb  Hac,  6e3  o6HajiHHHBamni  no  TaxoMy  cjiynaio.  Mbi  nojiynHJiH  ot  hhx 
AByxHeflejibHbiii  aHra^xeMeHT  c  cfiHHaHCOBOH  rapaHTHen.  3to  6biJio  hobojibho 
aM6HHH03H0e  HaHHHaHHe  C  HX  CTOpOHbl,  yHHTbIBaa,  HTO  Mbi  npOBeJIH  3TOT  0Tpe30K 
BpeMeHH  bo  Bjia^HBOCTOKe  go  Harnero  OTne3fla  b  ceHTiiSpe.  Ho  mbi  He 
paccHHTbiBajiH  Ha  hx  H3o6peTaTejibHOCTb. 

They  came  to  me  one  morning  and  asked  me  whether  I  would  consent  to  an  exhibition 
of  our  trophies  and  purchases  in  the  foyer  of  the  theatre.  I  had  no  objection. 

However,  they  didn't  stop  with  our  trophies  and  Chinese  souvenirs.  They  persuaded 
me  to  exhibit  every  dress  and  hat  and  piece  of  silk  underwear,  including  stockings, 
that  I  had  bought;  even  such  silly  items  as  powder  compacts,  lipsticks,  and  perfume, 
of  which  I  had  brought  along  a  considerable  supply,  knowing  the  total  dearth  of  such 
commodities  in  Russia.  I  laughed  out  loud  and  exclaimed,  "You  must  be  joking!" 

" Nyet !  Nyet!"  they  said  and  assured  me  to  the  contrary. 

\\ 

Ohh  npHHiJiH  ko  MHe  o^HajK^bi  yrpOM  h  cnpocnjiH  Memi,  corjiamycb  jih  x  Ha 
BbicTaBKy  HaniHx  TpocfieeB  h  noxynox  b  cfioiie  TeaTpa.  Y  Memi  He  6bijio  B03pa>xeHHH. 
O^Haxo  ohh  He  ocTaHaBJiHBajiHCb  Ha  Harnnx  Tpoijieax  h  xHTancxHx  cyBeHHpax.  Ohh 
ySe^HJiH  Memi  noxa3aTb  xa^x^oe  njiaTbe,  nunmy  h  xycox  mejixoBoro  Hnmiero 
6ejibn,  Bxjuonaa  nyjixH,  xoTopbie  x  xynnjia;  na/xe  Taxne  rnynbie  Benin,  xax 
nynpeHHHbi,  noManbi  h  nyxn,  xoTOpbix  y  Memi  6bijio  mhoto,  3nax  06  o6meM 
necJiHHHTe  Taxnx  TOBapOB  b  Pocchh.  Yl  rpOMxo  paccMe^Jiacb  h  BocxjiHXHyjia:  «Bbi, 
HOJHXHO  6bITb,  HiyTHTe!)) 

«HeT!  HeT!»  cxa3ann  ohh  h  3aBepnjiH  Memi  b  oSparaoM. 
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How  right  they  were  in  estimating  the  avid  interest  in  for-eign  goods  by  the  average 
citizen  was  proved  the  night  of  our  first  performance.  The  audience  could  not  be  torn 
away  from  the  exhibit  in  the  outer  foyer,  and  had  to  be  coaxed  back  into  their  seats 
again.  I  was  so  delighted  with  this  opportunity  of  engaging  in  a  bit  of  effective 
propaganda  in  reverse,  by  showing  off  the  sorts  of  goods  available  to  all  the  people 
on  the  " other  side, "  that  I  gladly  agreed  to  Schneider's  suggestion  that  we  stop  over 
on  our  way  home  at  all  the  larger  centers-Khabarovsk,  Chita,  Blagovyeshchensk, 
Irkutsk,  Krasnojarsk,  Tomsk,  Omsk,  etc.,  right  into  Moscow.  We  would,  as  he  put  it  in 
the  Russian  equivalent,  " clean  up"  and  return  solvent.  This  plan  was  fouled  up  by  an 
order  from  the  Narkompross  to  come  home  immediately.  The  children,  absent  from 
school  for  seven  months,  had  to  make  up  their  curriculum  for  that  academic  year.  It 
never  occurred  to  the  wise  Big  Brothers  in  the  Kremlin  that  the  children  had  learned 
more,  had  gained  a  broader  outlook  on  the  world  by  traveling,  than  through  all  the 
Marxist-doctored  books  at  school.  But,  having  once  more  set  foot  on  Soviet  soil,  we 
had  to  obey. 

\\ 

HacKOJibKO  ohh  6bijih  npaBLi  b  ouemce  CTpacTHoro  mrrepeca  k  HHOCTpaHHbiM 
TOBapaM  co  CTOpOHBi  p^moBoro  rpajK^amma,  6bijio  ^OKa3aHO  b  hohb  Harnero 
nepBoro  npeflCTaBJieHHH.  IlySjiHKy  He  bo3mo>kho  Sbijio  OTopBaTb  ot  3KcnoHaTOB  bo 
BHenmeM  cf)OHe,  h  hx  HecKOJibKO  pa3  npHHiJiocb  yroBapHBaTb  npoiiTH  oSparao  Ha 
cboh  MecTa.  Si  6biJia  Tax  pa/ia  stoh  bo3mo>khocth  ynacTBOBaTb  b  HeSojibHioii 
3<j)(J)eKTHBHOH  nponaraHfle,  b  oBpaTHOM  nopjmice,  fleMOHCTpnpya  bh^bi  TOBapOB, 
^ocTynHbie  BceM  jikda^m  «c  Apyroii  CTOpOHbi»,  hto  a  c  pa^ocTbio  corjiacnjiacb  c 
npeAJio)KeHHeM  IIlHeHAepa,  hto6bi  mbi  c^ejiajiH  ocTaHOBKH  Ha  HarneM  nyTH  ^omoh 
bo  Bcex  KpynHbix  ueHTpax  -  XaBapOBCxe,  Hme,  EjiaroBemeHCKe,  HpKyrcKe, 
KpacHoapcKe,  ToMCxe,  OMCKe  h  t.^.,  np^MO  b  MocKBy.  Mbi  6bi,  Rax  oh  Bbipa3HJicfl  b 
pyccKOM  3KBHBaneHTe,  «ohhcthjihcb  6bi»  h  BepHyjiH  njiaTe>Kecnoco6HOCTb.  3tot 
njiaH  6biji  copBaH  npHKa30M  HapxoMnpocca  HeMeflJieHHO  BepHyTbCfl  aomoh.  ^era, 
OTcyrcTBOBaBHiHe  b  niKOJie  b  TeneHHe  ceMH  MecnueB,  ^ojokhm  6bijih  cocTaBHTb 
cbok)  yneSHyio  nporpaMMy  Ha  stot  yneSHbiH  ro^.  MynpBiM  Bojibhihm  SpaTMiM  b 
KpeMJie  HHKor^a  He  npnxoAHJio  b  rojiOBy,  hto  flera  y3Hajin  6onbme,  xor^a 
nyTemecTBOBajiH  no  MHpy,  rnnpe,  neM  nepe3  Bee  yneSHHRH  MapKCH3Ma  b  niKOJie.  Ho, 
CHOBa  cTynHB  Ha  coBeTcxyio  3eMnio,  mbi  ^ojokhm  6bijih  noBHHOBaTBCfl. 

Stopping  over  for  a  couple  of  days  in  Khabarovsk,  where  we  had  already  been 
booked  in  advance  and  could  not  break  the  date,  I  had  the  oddest  experience.  The 
temperature  in  the  middle  of  March  was  down  to  forty  below  zero.  The  snow  lay  foot- 
high  all  over  this  city  on  the  Amur,  named  after  a  hetman  of  the  Cossacks.  In  front  of 
my  hotel  the  statue  of  the  founder,  Count  Mouraviev-Amoursky,  was  invisible  under 
his  mantle  of  snow.  Siberia,  so  warm  in  August,  when  the  rich  black  earth  was 
yielding  a  golden  harvest  on  our  eastward  trip,  now  showed  itself  in  its  true  colors. 
For  this  is  how  it  looks  the  larger  part  of  theyear-an  icy,  frozen  waste,  unrelieved  by 
tree  or  bush.  This  is  the  home  of  the  ermine  and  the  elusive  sable.  The  houses  are  log 
cabins  with  double  windows  sealed  against  the  deadly  cold. 

\\ 
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OcTaHOBHBniHCL  Ha  napy  ^Heii  b  Xa6apOBcxe,  r^e  mbi  y>xe  6bijih  3a6pOHHpoBaHBi 
3apaHee,  h  He  CMoniH  Ha3HanHTB  ,naTy,  y  Memi  6biji  caMBiii  CTpaHHBiH  onbiT. 
TeMnepaTypa  b  cepe^HHe  MapTa  CHH3HJiacB  go  copoica  HH>xe  Hyjra.  IIo  BceMy  ropo/iy 
Ha  AMype,  no  hmchh  reTMam  Ka3aKOB,  ne^xaji  CHeacHBiii  noKpOB.  Ilepe#  mohm 
OTejieM,  CTaTya  ocHOBaTemi  rpa(J)a  MypaBBeBa-AMypCKoro  6BiJia  HeBH^HMa  no^  ero 
MaHTneii  CHera.  Ch6hpb,  Taxaa  Tennaa  b  aBrycTe,  Kor^a  6oraTaa  nepH03eMHaa  3eMJia 
npHHOCHJia  30JI0T0H  ypoxail  bo  BpeMfl  Harnero  nyremecTBmi  Ha  boctok,  TenepB 
noKa3ana  ce6a  b  cbohx  hcthhhbix  HBeTax.  H6o  Tax  BBirji^flHT  SojiBmaa  nacTB  ro^a  - 
jieflflHBie,  3aMOpO)xeHHBie  tjibi6bi,  He  yjio>xeHHBie  flepeBOM  hjih  KycTapHHKOM.  3to 
/IOm  ropHOCTaa  h  HeyjioBHMoro  co6ojth.  ^OMa  npeflCTaBJHHOT  co6oh  SpeBeHnaTBie 
XH5XHHBI  C  flBOHHBIMH  OKHaMH,  3aHJHHieHHBIMH  OT  CMepTeJIBHOrO  XOJIOfla. 

The  hotel  offered  its  guests  unusual  comforts  and  warmth.  I  had  a  big  room,  whose 
main  feature  of  attraction  in  that  arctic  climate  was  the  white  porcelain  stove 
reaching  to  the  ceiling  in  one  corner  of  the  room,  so  situated  that  servants  could 
easily  stoke  it  from  the  corridor  outside. 

\\ 

OTejiB  npeflJi05KHn  cbohm  toctam  Heo6BiHHBie  y/jo6cTBa  h  Tenno.  Y  Memi  SBiJia 
SojiBHiaa  KOMHaTa,  raaBHOH  ocoSchhoctbio  xoTOpoii,  b  3tom  apxTHnecxoM  KJiHMaTe, 
SBiJia  6ejiaa  <j)ap(J)opOBaa  nenB,  flocTHraiomaji  noTOJiKa  b  o^hom  yrny  KOMHaTBi, 
pacnono)KeHHaa  Tax,  hto  cjiyrn  MorjiH  Jierxo  pacTonHTB  ee  H3  xopn^opa  CHapy^xn. 

The  hour  was  nearly  midnight  on  the  seventeenth  of  March  when  it  happened.  I  had 
retired  early  after  my  performance;  I  usually  liked  to  stay  up  late,  being  too  keyed  up 
to  go  to  sleep.  Lying  stretched  out  on  the  bed  in  my  nightgown,  ready  to  turn  off  the 
light,  I  was  suddenly  overcome  by  a  choking  sensation.  Gasping  for  breath,  I  rushed 
to  the  window  for  air.  Because  the  double  window  was  sealed  tight,  I  had  to  climb  up 
onto  the  sill  in  order  to  open  the  small  ventilator  that  was  just  large  enough  to  push 
my  head  through.  At  that  moment  Elisaveta  Gregorievna  entered  my  room  to  bid  me 
good  night.  When  she  saw  me  sticking  my  head  out  the  window  ventilator,  while  the 
temperature  hovered  near  forty  below,  she  called  out  in  alarm,  " Why  Irmushka!  What 
is  the  matter  with  you!  Are  you  ill?" 

\\ 

Ebiji  noHTH  nac  hohh  17  MapTa,  xor^a  3to  cjiynHJiocB.  A  BepHyjiacB  paHO  nocjie 
Moero  BBicTynneHHa;  MHe  oSbihho  HpaBHJiocB  jioxhtbca  cnaTB  no3flHO,  SyziynH 
CJIHHIXOM  B3BOJIHOBaHHOH,  HT06bI  3aCHyTB.  Jle5Xa,  paCTflHyBIHHCB  Ha  XpOBaTH  B  MOeil 
hohhoh  py6amxe,  y>xe  roTOBaa  bbixjhohhtb  cbct,  xax  Memi  BHe3anHO  oxBaTHJio 
y/iyniBe.  3aABixaacB,  x  SpocnjiacB  x  oxHy  3a  B03,nyxoM.  IlocxojiBxy  ABoimoe  oxho 
6bIJIO  nJIOTHO  3aXpBITO,  MHe  npHHIJIOCB  nO^HOTBCJI  Ha  nOflOXOHHHX,  HT06bI  OTXpBITB 
HeSojiBHiyio  (j)opTOHKy,  KOTOpaa  SBiJia  aocTaTonno  Sojibhioh,  htoobi  npoTOJixHyTB 
Tyna  cbok)  rojiOBy.  B  3tot  momcht,  b  moio  xoMHaTy  Bonuia  EjnmBeTa  rpnropBeBHa, 
hto6bi  no)xejiaTB  MHe  cnoxoHHOH  hohh.  Kor/ia  OHa  yBH^ena,  hto  x  BBicyHyjia  rojiOBy 

H3  oxohhoh  <j)opTOHXH,  a  TeMnepaTypa  HaxoAHJiacB  HecxojiBxo  HH>xe  copoxa,  OHa  b 
TpeBore  xpnxHyjia:  «IIoHeMy  HpMymxa!  Bto  c  to6oh  cjiynHJiocB?  Tbi  3a6ojiejia?» 
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" I  can 't  breathe, "  I  gasped,  and  tried  to  inhale  the  icy  air. 

" Come  right  down  from  there,  you'll  catch  pneumonia!"  she  commanded  in  her  most 
professional  accents  as  a  nurse.  I  meekly  obeyed,  feeling  suddenly  quite  normal 
again.  But  she  insisted  on  getting  a  servant  to  inspect  the  stove  for  any  possible  coal 
fumes,  which  could  have  been  dangerous.  All  was  in  order. 

"I  hope  you  are  not  coming  down  with  anything  serious,  "she  said,  and  took  my 
temperature.  All  was  in  order  here  too,  and  I  assured  her  I  felt  fine  and  proved  it  by 
falling  promptly  to  sleep. 

\\ 

«A  He  Mory  AtnnaTb»,  -  BbmoxHyjia  a,  h  nonbiTanacb  B,zioxHyTb  neflflHOH  B03/iyx. 
«M/th  cio,na,  Tbi  nojiyHHHib  nHeBMOHHio!»  -  OHa  KOMaH^OBana  cbohmh 
npocf)eccHOHajibHbiMH  yica3aHmiMH  Rax  Me,ncecTpa.  A  CMHpeHHO  noBHHOBanacb, 
nyBCTBya  ce6n  CHOBa  coBepmeHHO  HOpManbHoii.  Ho  OHa  HacTmma  Ha  tom,  hto6bi 
cjiyra  ocMOTpeji  nenb  Ha  npe^MeT  bo3mo5xhbix  yrojibHbix  ncnapeHHH,  KOTopbie 
motjih  6bitb  onacHbiMH.  Bee  6biJio  b  nopa^Ke. 

«Ha/ieK)Cb,  y  Te6a  He  6y/ieT  HHHero  cepbe3Horo»,  -  cxa3ajia  OHa  h  H3Mepnjia  moio 
TeMnepaTypy.  3,necb  TO>xe  Bee  6bijio  b  nopa^Ke,  h  h  3aBepnjia  ee,  hto  nyBCTByio  ce6n 
xoporno,  h  AOKa3ana  3to,  SbicTpo  3acHyB. 

I  slept  soundly  until  morning  when  a  rap  at  my  door  woke  me  up.  It  was  a  telegram 
from  my  half-sister  in  Hamburg.  "Mother  died  last  night, "  the  message  said.  That  was 
all.  Under  these  strange  circumstances  I  learned  that  my  dear  mother  had  passed 
away.  I  did  not  associate  my  previous  night's  experience  with  this  sad  news.  And  I 
could  not  possibly  get  to  Hamburg  in  time  for  her  funeral. 

\\ 

A  xpenKo  npocnajia  ^o  yrpa,  xor^a  Memi  pa36ynHJi  CTyK  b  ^Bepb.  3to  6biJia 
TejierpaMMa  ot  Moefi  cbo^hoh  cecTpbi  b  TaM6ypre.  «MaTb  yMepJia  nponuiOH 
HOHbK)»,  -  TOBOpHTCH  B  COOSmeHHH.  3t0  BCe.  npH  3THX  CTpaHHbIX  oScTO^TejibCTBax 
h  y3Hana,  hto  moh  ^oporaa  MaMa  yMepna.  A  He  CBfl3biBajia  cboh  npeflbmymHH  Benep 
c  3toh  nenajibHOH  hoboctbio.  H  h  He  Morna  Ao6paTbcn  TaM6ypra  BOBpeMa  Ha  ee 
noxopOHbi. 

The  Trans-Siberian  Railway  took  eight  days  to  reach  Moscow,  and  no  plane  could  be 
had.  Nothing  was  quite  so  mournful  as  this  long  railway  journey.  It  took  the  traveler 
through  limitless  steppes,  empty  of  any  sign  of  habitation,  and  passed  for  days  on  end 
through  the  taiga,  a  forest  wilderness,  much  like  our  Middle  West  in  flatness  only 
more  desolate  in  aspect.  I  was  glad  to  get  off  the  train  in  Moscow.  It  seemed  I  had 
been  gone  a  lifetime. 

\\ 

TpaHCcnSHpCKaa  )Kejie3Haa  flopora  3amma  BoceMb  ^Hen,  hto6bi  floSpaTbcn 
Mockbbi,  a  caMOJieTa  He  6bijio.  Hhhto  He  6bijio  Tax  nenajibHO,  xax  sto  fljiHHHoe 
)xejie3H0A0p05KH0e  nyremecTBHe.  Oho  npoBeno  nyTemecTBeHHHKa  no  SecxpaHHHM 
CTenHM,  JIHHieHHbIM  KaKHX-JinSo  npH3HaKOB  oSHTafflM,  H  HeJIbIMH  flMMH  npOXOAHJIO 
nepe3  Tanry,  jiecHyio  rjiynib,  onem.  noxoxyio  Ha  Ham  Cpe,n,HHH  3ana^  b 
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paBHHHHOCTH,  tojibro  donee  nycTtiHHyio  no  BHenmeMy  BHAy.  A  dBina  pa^a  coifrn  c 
noe3^a  b  Mockbc.  Ka3ajiocB,  n  exana  bcio  cboio  5RH3H&. 

Things  had  changed  at  20  Pretchistenka  during  our  long  absence.  Living  quarters 
being  at  a  premium,  empty  space  filled  up  automatically,  like  water  running  into  a 
ditch.  I  suppose  because  we  had  gone  to  China,  the  housing  authorities  thought  it 
only  natural  that  a  group  of  Chinese  students  should  occupy  our  space  while  we  were 
away.  Luckily,  my  room  was  still  available,  but  my  bathroom  had  been  appropriated, 
the  fixtures  torn  out,  and  a  row  of  six  toilets  installed  instead.  I  was  so  outraged  that  I 
complained  to  the  most  important  official-Lunacharsky-and  he  as  usual  came  to  my 
assistance,  .within  two  days  I  had  my  bathroom  back  intact.  We  discovered  that  the 
heavy  snows  of  winter  had  caved  in  part  of  the  tin-covered  roof  and  that  most  of  the 
money  we  had  sent  for  the  upkeep  of  our  school  had  gone  to  make  repairs.  The 
government  refused  to  allot  funds  for  that  purpose.  It  looked  to  me  like  a  hopeless 
situation.  How  could  I  ever  make  any  real  progress  in  this  country? 

\\ 

CnTyaiuM  Ha  npeuncTemce  20  H3MeHHJiacB  3a  BpeMn  Hainero  aojitoto  oTcyTCTBua. 
)KnjiBie  noMemeHHfl,  Haxonaiuneca  b  npecTmxHOM  MecTe,  aBTOMaTnnecKH 
3anonmnoTC>i  Rax  nycToe  npocTpaHCTBO,  cjiobho  BOAa,  CTexaioman  b  xaHaBy. 
nonaraio,  nocKOJiBKy  mbi  yexann  b  KnTan,  muinmHBie  bjibcth  cohjih  Bnojme 
ecTecTBeHHBiM,  hto  rpynna  RHTancxHx  CTyAeuroB  AOJimia  3amiTB  Hame  MecTO,  noxa 
Hac  HeT.  K  cnacTBio,  moa  ROMHaTa  6tma  eige  CBodoAHa,  ho  moa  BaHHa x  ROMHaTa 
6tuia  npncnoco6neHa  noA  ttpyrne  nenn,  apMaTypBi  6bijih  BbipBaHti,  n  bmccto  hhx 
6biji  ycTaHOBJieH  p^A  H3  mecra  TyaneTOB.  A  dBina  HacTOJitxo  B03MymeHa,  hto 
nojxanoBajiacB  caMOMy  BamiOMy  nnHOBHHKy  -  JlyHanapcxoMy  -  n  oh,  xaic  oSbiuho, 
npnmen  MHe  Ha  noMOigB.  B  TeneHne  AByx  Aneii  moh  BaHHan  dBina  b  nenocTH  n 
coxpaHHOCTH.  Mbi  odHapyrnuin,  hto  chjibhbic  cHeronaABi  3hmoh  npomynn  nacTB 
RpBiniH,  nORpBITOH  OJIOBOM,  H  HTO  dOJIBUiaH  UaCTB  AeHer,  ROTOpBie  MBI  OTnpaBHJIH  Ha 
C0Aep>xaHHe  Hameii  mxojiBi,  ymna  Ha  peMOHT.  npaBHTenBCTBO  OTxa3anocB 
BBiAenHTB  cpeACTBa  Ha  tth  nenn.  3to  BBirn^Aeno  Kax  de3BBixoAHan  cnTyapn^.  Kaic  n 
Morna  AodnTBcn  xaxoro-TO  peanBHoro  nporpecca  b  3toh  cTpaHe? 

The  old  depression  took  hold  of  me  again.  And  on  top  of  all  this,  the  sad  news  of 
mother's  death  made  me  feel  low  in  mind  and  spirit.  I  had  written  to  my  married  half- 
sister  Anna  Axen-who  had  told  me  about  mother-and  asked  her  to  give  me  all  the 
details  she  could.  I  found  her  letter  when  I  got  home.  She  described  mother's  funeral 
and  went  on  to  say: 

\\ 

CTapan  Aenpeccmi  CHOBa  oxBaTHJia  Memi.  H  BAodaBOR  xo  BceMy,  nenajiBHan  hoboctb 
o  CMepra  MaTepn  3acTaBHJia  Memi  nonyBCTBOBaTB  cnadocTB  b  co3HaHHH  n  Ayxe.  A 
Hanncana  Moeii  3aMy5RHen  cecTpe  AHHe  AxceH,  xoTOpan  cxa3ana  MHe  o  MaTepn,  n 
nonpocnna  ee  astb  MHe  Bee  noApodHBie  CBeAeHmi.  KorAa  n  BepHynacB  aomoh,  n 
Hannia  ee  nncBMO.  OHa  onncana  noxopOHBi  MaTepn  n  npOAOJDxnjia: 
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It  all  happened  so  fast  and  even  for  us  it  came  quite  unexpected.  Only  a  fortnight  ago 
mother  herself  walked  to  the  hospital  and  the  first  eight  days  she  seemed  not  to  be 
very  ill.  She  even  joked  with  the  nurses.  But  our  dear  mother  had  an  old  complaint, 
asthma  and  a  weak  heart,  so  the  doctor  said.  At  first  we  went  to  several  specialists 
because  she  always  complained  about  a  pain  in  her  throat  but  they  could  find  nothing 
there. 

\\ 

Bee  npoHexopHJio  Tax  StiCTpo,  h  pa>ice  pjia  Hac  3to  6bijio  coBepmeHHO 
HeomiAaHHBiM.  Tojibko  pBe  HepenH  Ha3ap  MaTB  caMa  xopHJia  b  SojiBrnmy,  h  nepBbie 
BoceMb  pHeM  Ka3anocb,  hto  OHa  He  oneHB  6onbHa.  OHa  pa>ice  mymjia  c 
MepcecTpaMH.  Ho  y  Hameii  poporon  MaTepH  6biJia  cTapaa  )Kajio6a,  acTMa  h  cna6oe 
cepppe,  Kax  CKa3aji  poicrop.  CHanajia  mbi  oSparajiHCb  k  HecKOJibKHM  eneHHanHCTaM, 
noTOMy  hto  OHa  Bcerpa  )KajiOBajiacb  Ha  6ojib  b  ropjie,  ho  ohh  HHnero  He  Moran 
HaiiTH  TaM. 

On  Wednesday  last  I  visited  her  with  my  children.  She  was  ever  so  glad  when 
someone  came  to  see  her.  It  was  then  already  very  noticeable  that  her  health  had 
begun  to  fail.  However,  she  talked  a  lot  and  when  I  came  again  the  next  day  we 
talked  about  you.  Once  again  I  brought  up  the  question  of  notifying  you  of  her  illness, 
but  her  express  wish  was  that  you  should  not  be  told.  She  would  not  hear  of  it.  She 
repeated,  as  she  had  so  often  done,  that  you  should  have  no  worries.  But  she  thought 
of  you  always  and  constantly  nourished  a  great  longing  in  her  heart  for  her  be-loved 
daughter,  Irma. 

\\ 

B  nponiJiyio  epepy  a  noceTHJia  ee  co  cbohmh  peTBMH.  OHa  6biJia  oneHB  papa,  Korpa 
kto-to  npHxopnji  k  Heir  Torpa  y>Ke  6bijio  oneHB  3aMeTHO,  hto  ee  3popOBbe  Hanajio 
yxypmaTbCfl.  TeM  He  MeHee,  OHa  MHoro  roBopnjia,  h  xorpa  a  npHnuia  Ha 
cjiepyiOHiHH  peHb,  mbi  noroBopHJiH  o  Te6e.  A  CHOBa  noproma  Bonpoc,  hto6bi 
yBepoMHTB  Te6a  o  ee  6one3HH,  ho  OHa  Bbipa3HJia  >KenaHHe,  hto6bi  Te6e  He  roBopHJin. 
OHa  He  xoTejia  3Toro  cjibimaTb.  OHa  noBTOpHJia,  xax  OHa  nacTO  pejiajia,  hto  tbi  He 
poiDKHa  6ecnoKOHTBca.  Ho  OHa  Bcerpa  pyMajia  o  Te6e  h  nocTO^HHO  nHTajia 
orpoMHoe  )KejiaHHe  yBHpeTBca  co  cBoeii  jhoShmoh  ponepbio  HpMoii. 

She  appeared  very  weak  on  Thursday  morning.  She  said  to  me:  "Oh  Anna,  how  do  I 
come  to  such  suffering!" ...  and  then  I  had  to  open  the  window  for  her  because  her 
breath  came  too  short .... 

She  said:  "Take  a  chair  and  sit  here  beside  me  and  keep  quite  still. " 

I  took  her  hand  in  mine  and  she  never  let  it  go.  We  sat  thus  quietly  for  a  long  time, 
the  stillness  broken  with  an  occasional  moan,  for  mother  was  in  her  last  agony. 

The  doctor  came,  and  mother  complained  she  could  not  swallow.  He  said  he  would 
fix  that  and  gave  her  an  injection.  After  that  our  dear  mother  gently  breathed  her  last, 
she  went  to  sleep  never  to  wake  again. 

\\ 
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OHa  Bbirjumena  oneHb  cjia6oH  b  neTBepr  yTpOM.  OHa  CKa3ana  MHe:  «0,  AHHa,  KaK 
MHe  IIpHHTH  K  TaKHM  CTpaflaHHUM !»  ...  a  IIOTOM  MHe  npHHIJIOCb  OTKpbITb  OKHO  flJIfl 
Hee,  noTOMy  hto  ee  ^bixaHHe  CTano  cjihhikom  kopotkhm... 

OHa  CKa3ana:  «Bo3bmh  CTyji  h  cxpb  pn/iOM  co  mhoh  h  He  flBHraiiCM». 

A  B3^Jia  ee  pyxy  b  cboio,  h  OHa  He  OTnycKajia  ee.  TaKHM  o6pa30M,  mbi  mojito  CH^ejiH 
thxo,  THHiHHa  Hapyuiajiacb  rope^Ka  ctohom,  noTOMy  hto  MaTb  6biJia  b  nocjieAHeii 
aroHHH. 

IIpHHieji  flOKTOp,  a  MaMa  no>KajiOBajiacb,  hto  He  mojkct  niOTaTb.  Oh  CKa3aji,  hto 
HcnpaBHT  3to,  h  c,nejiaji  eii  yKOJi.  Ilocjie  3toto  Hama  floporan  MaMa  Hemio  B^oxHyjia 
b  nocjieflHHH  pa3,  -  OHa  3acHyna,  hto6bi  Sojibine  He  npocHyTbcu. 

When  I  read  the  sentence  "I  had  to  open  the  window  for  her  because  her  breath  came 
too  short, "  my  mind  instantly  flashed  back  to  that  hotel  room  in  Siberia  and  how  I 
suddenly  opened  the  small  window,  gasping  for  breath  the  day  mother  died.  And  then 
I  knew  it  had  been  a  premonition,  for  there  was  nothing  physically  the  matter  with 
me.  Some  strange,  supernatural  manifestation  had  taken  hold  of  me-what  is  known  as 
a  psychic  experience,  to  prepare  me  for  the  shock  that  was  to  follow.  I  made 
preparations  to  leave  for  Hamburg  and  settle  mother's  small  estate.  In  the  meantime  I 
wrote  another  letter  to  my  sister  and  in  due  course  received  an  answer  from  her.  She 
said: 

\\ 

Kor^a  x  npOHHTajia  cf)pa3y  «MHe  npHHiJiocb  OTKpbiTb  okho  Aim  Hee,  noTOMy  hto  y 
Hee  cjihhikom  KOpOTKoe  Hbixaime»,  moh  pa3yM  TyT  >Ke  mthobchho  BepHyncn 
oSpaTHO,  B  TOT  TOCTHHHHHBIH  HOMep  B  Ch6hPH,  H  KaK  X  BHe3anHO  OTKpBIJia 
MajieHbKoe  okho,  3a,nbixaiicb,  Kor^a  yMepna  MaTb.  H  Tor^a  x  nomma,  hto  3to  6bijio 
npe^HyBCTBiie,  noTOMy  hto  co  mhoh  hhhcto  (J)H3HHecKH  He  6bijio.  HeKOTOpoe 
CTpaHHoe  CBepxT>ecTecTBeHHoe  npouBJieHHe  OBJiaflejio  mhoh  -  TaK  Ha3biBaeMbiii 
nCHXHHeC KHH  OnbIT,  HTo6bI  nOflTOTOBHTB  MeHU  K  nOTpUCeHHIO,  KOTOpOe  flOJHKHO 
6bijio  nocne^OBaTb.  A  npHTOTOBHJiacb  k  OTBe3Ay  b  TaMSypr,  h  nocejiHJiacb  b 
HeSojibmoM  noMecTbe  MaTepn.  TeM  BpeMeHeM  x  Hanncana  eipe  o^ho  nncbMO  Moeii 
cecTpe,  h  co  BpeMeHeM  nojiymuia  ot  Hee  otbct.  OHa  paccKa3ajia: 

/  am  so  glad  to  know  that  you  are  safely  back  in  Moscow  from  your  long  oriental 
tour.  Here  at  home,  we  have  always  followed  your  travels  on  the  map  because  this 
interested  mother  enormously.  She  used  to  subscribe  to  a  magazine,  and  last  winter 
there  was  much  written  about  Siberia  and  China  with  many  illustrations.  She  used  to 
tell  me  about  these  countries  and  remark  how  much  better  she  could  now  visualize 
what  your  surroundings  looked  like. 

\\ 

A  6biJia  TaK  pa/ja  y3HaTb,  hto  bbi  6jiarononyHHO  BepHyjiHCb  b  MocKBy  nocjie 
flOJiroro  boctohhoto  Typa.  3flecb,  flOMa,  mbi  Bcer^a  cjieflHJin  3a  BaniHMH 
nyTemecTBHUMH  no  KapTe,  noTOMy  hto  3to  HHTepecoBajio  MaTb  Hpe3BbiHainio.  OHa 
noflnHcajiacb  Ha  >KypHaji,  h  TaM  nponuiOH  3hmoh  6bijio  mhoto  HanncaHO  o  Ch6hph  h 
Kmae  c  MHO)KecTBOM  HJiJiiocTpaijHH.  PaHbme  OHa  paccKa3biBana  MHe  06  sthx 
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CTpaHax  h  3aMenajia,  HacKOJiBKO  Jiynme  OHa  TenepB  mo>kct  npe^cTaBHTb  ce6e,  KaK 
BbirJI^AOT  BamH  OKpeCTHOCTH. 

Yes,  dear  sister,  as  you  mentioned  in  your  letter,  you  really  have  lost  a  very  devoted 
and  self-sacrificing  mother.  She  wept  bitter  tears  because  of  her  longing  for  you,  her 
only  child.  She  loved  to  pour  her  heart  out  to  me  since  I  too,  in  a  way,  was  her  child, 
not  having  known  any  other  mother  but  her.  I  was  only  five  years  old  when  she  came 
to  us  and  took  care  of  me  after  my  own  mother  died.  Her  life  then  was  not  an  easy 
one,  but  she  always  looked  towards  the  future  with  optimism  hoping  for  better  days. 

\\ 

Jja,  floporaa  cecTpa,  KaK  tbi  ynoMUHyjia  b  cbocm  nncBMe,  tbi  ^eiicTBHTejiBHO 
noTepana  oneHB  npeAaHHyio  h  caMOOTBep^KeHHyio  MaTB.  OHa  nnaKajia  ropBKHMH 
cne3aMH  H3-3a  ee  tockh  no  Te6e,  ee  eAHHCTBemioro  peSeHKa.  OHa  moGnjia  H3JiHBaTB 
MHe  CBoe  cepAHe,  TaK  KaK  n  TO>Ke,  b  HeKOTOpOM  po^e,  SbiJia  ee  peSemcoM,  He 
3HaBHiHM  hh  oahoh  Apyroi!  MaTepH,  KpOMe  Hee.  MHe  6bijio  Bcero  mtb  jieT,  Kopua 
OHa  npHHiJia  k  HaM  h  no3a6oTHJiacB  060  MHe,  nocjie  CMepTH  Moeii  MaTepn.  Ee  >KH3Hb 
Tor/ja  6Braa  HejierKOH,  ho  OHa  Bcer^a  CMOTpejia  b  SyAymee  c  ohthmh3mom,  HaAencB 
Ha  Jiynimie  ahh. 

/  often  tell  my  own  children  about  grandmother  and  her  struggles  in  life  and  the  cross 
she  had  to  bear.  And  how  sad  that  in  her  last  years,  just  when  things  looked  brighter 
for  her,  she,  poor  soul,  had  to  leave  us.  You  must  have  received  her  last  letter  written 
on  her  birthday  February  18th,  when  we  all  spent  the  day  together.  She  got  so  many 
presents  and  flowers  and  seemed  so  happy  and  gay.  She  even  indulged  in  all  sorts  of 
nonsense  with  the  children.  My  own  little  Irma  had  crocheted  the  edge  of  a 
handkerchief  for  her  grandmother.  This  gave  mother  so  much  pleasure  she  told  her: 

" This  lovely  handkerchief  I'll  take  with  me  into  my  grave. " And  four  weeks  later  she 
was  dead.  How  strange  life  is! 

\\ 

A  nacTO  paccKa3BiBaio  cbohm  ^thm  o  6a6yniKe,  ee  >KH3HeHHOH  6opb6e  h  o  KpecTe, 
KOTOpBiii  OHa  floiDKHa  Sbuia  HecTH.  H  KaK  rpycTHO,  hto  b  nocjieflHHe  toam,  Kor^a  en 
Ka3anocB,  hto  OHa  BBirjnmHT  Jiynnie,  en,  6eAHoil  Ayrne,  npHnuiocB  noKHHyTB  Hac. 

Tbi,  aojhkho  6bitb,  nojiyHHJia  ee  nocneAHee  nncBMO,  HanncaHHoe  b  achb  ee 
pO)KAeHHH  18  4>eBpajia,  Kor^a  mbi  Bee  npOBejin  AeHB  BMecTe.  OHa  nojiyHHJia  TaK 
MHOTO  nOAapKOB  H  HBeTOB,  H  Ka3aJiaCB  TaKOH  CHaCTJIHBOH  H  BeeeJIOH.  OHa  Aa»ce 
SajiOBajiacB  bchkoh  epyHAOH  c  actbmh.  Mon  MajieHBKan  HpMa  cnjiejia  kpiohkom 
KaiiMy  njiaTKa.  3to  AOCTaBHJio  MaMe  ctojibko  yAOBOJiBCTBHn,  hto  OHa  CKa3ana  en: 
«3tot  npeKpacHBin  njiaTOK  a  B03BMy  c  co6oh  b  MOTHJiy».  H  nepe3  neTBipe  HeACJiH 
OHa  SbiJia  MepTBa.  KaKan  CTpamian  >kh3hb  ! 

I  visited  mother's  grave  when  I  went  to  Hamburg.  She  loved  flowers.  All  her  life  some 
pots  of  cactus  or  geraniums  filled  her  kitchen  windows.  I  planted  roses  on  her  last 
resting  place.  Ileft  everything  she  owned  to  my  sisters  and  kept  only  her  photograph- 
a  picture  of  her  taken  long  before  I  was  born,  of  the  young  woman  I  never  knew. 

\\ 


460 


Kor,na  a  npnexajia  b  TaiviSypr,  a  nocerana  Mornay  MaTepn.  Om  jnodHJia  HBeTBi.  Bcio 
ee  >kh3hb  ropniKH  c  KaKTycoM  hjih  repaHBio  3anojimuiH  ee  KyxoHHBie  OKHa. 
noca^HJia  p03&i  Ha  ee  nocneAHee  MecTO  OTABixa.  ocTaBHJia  Bee,  hto  OHa  HMejia, 
mohm  cecTpaM,  h  coxpaHHJia  tojibko  ee  cj)OTorpa(f)HK)  -  ee  nopTpeT,  CAeJiaHHBM 
3aflOJiro  ao  Moero  pOKAemw,  -  mojioaoh  >KeHH],HHBi,  KOTOpyio  a  HHicorAa  He  3Hana. 


’Ttw  young  wonvHd  I  never  tw*,"  bma'e  mother,  photographed  yean 

tn^cire  her  mimage. 


"The  young  woman  I  never  knew. " 

Irma's  mother,  photographed  years  before  her  marriage. 
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[337],  p.309-314  *  DUNCAN  DANCER  *  Finale  * 

-=21=- 

Finale 

(Dimaji 

IN  JUNE,  as  soon  as  my  visit  with  my  relatives  had  ended,  I  intended  to  go  straight 
back  to  Moscow  where  pressing  work  awaited  me.  And  if  it  had  not  been  for  a  letter 
from  Lisa,  who  was  then  dancing  in  Brussels,  telling  me  of  Isadora's  performance 
scheduled  for  the  end  of  June  at  the  Trocadero,  I  would  never  have  seen  my  foster 
mother  again.  That  small  inner  voice,  which  I  so  seldom  heeded,  told  me  quite  plainly 
to  drop  everything  and  go  to  Paris.  This  time  I  obeyed.  I  had  some  curious 
premonition  that  this  might  be  the  last  time  Isadora  would  dance  in  public.  There  was 
no  particular  reason  for  this  notion.  In  her  forty-ninth  year  Isadora  was  still  in  good 
form-a  little  too  stout,  perhaps,  but  otherwise  strong  and  healthy.  She  could  easily 
count  on  several  more  years  of  artistic  activity,  sustained  as  she  was  by  world-wide 
fame. 

\\ 

B  HIOHe,  KaK  TOJIBKO  MOH  BH3HT  K  pOflCTBeHHHKaM  3aKOHHHJIC5I,  X  COSupaJiaCB 
BepHyTBCfl  np^MO  b  MocKBy,  r^e  Memi  jK^ana  HanpiDKeimaii  pa6oTa.  H  ecnH  6bi  He 
6bijio  nncBMa  ot  JTh3bi,  KOTOpan  Tor^a  Tami,eBajia  b  Bpioccejie,  paccKa3BiBaiomeH 
MHe  o  BBiCTynjieHHH  AnceflopBi,  3anjiaHHpOBaHHOM  Ha  KOHeu  morni  b  TpOKa^epo,  x 
6bi  HHKor^a  6onBHie  He  yBH^ejia  mokd  npHeMHyio  MaTB.  3tot  thxhh  BHyTpeHHHH 
rojioc,  k  KOTOpOMy  x  Tax  pe^RO  npHCJiyiHHBajiacB,  npuMO  CKa3aji  MHe  Spocmr.  Bee  h 
OTnpaBHTBC5I  B  rtapH5K.  Ha  3TOT  pa3  X  nOflHHHHJiaCB.  y  Memi  6bIJIO  JIIoSonBITHOe 
npe^HyBCTBHe,  hto  sto  mokct  6bitb  nocjieAHHH  pa3,  Kor^a  Ance^opa  6y^eT 
TaHHeBaTB  Ha  ny6jiHice.  j\xx  3Toro  o>KH,naHmi  He  6bijio  oco6oh  npHHHHBi.  B  cboh 
copOK  ^eB5iTBiH  Tog  Aiiceflopa  SBiJia  Bee  eipe  b  xopomeii  cfiopMe  -  bo3mo>kho, 
cjihhikom  nojman,  ho  b  ocTajiBHOM  CHJiBHan  h  3flOpOBan.  OHa  Moraa  jierKO 
paCCHHTBIBaTB  Ha  eme  HeCKOJIBKO  JieT  apTHCTHHeCKOH  ^eUTeJIBHOCTH,  KOTOpaa 
npHBeTCTBOBanacB  no  BceMy  MHpy. 

When  I  arrived  in  Paris,  I  had  not  the  slightest  idea  where  to  find  her.  Our 
correspondence  had  stopped  completely.  Except  for  a  wire  from  her  when  my  mother 
died,  saying,  "Deepest  sympathy ,  planning  school  you,  me,  Trocadero,"  sent  from 
Paris,  I  had  no  knowlege  of  her  whereabouts.  I  stayed  at  a  small  hotel  just  off  the  Rue 
St.  Honore  near  the  Ely  see  Palace.  The  first  thing  I  did  was  to  consult  the  papers  and 
affiches  on  the  street  corners,  hoping  to  find  an  advertisement  of  the  performance. 
There  was  nothing.  Just  by  chance,  strolling  about  in  the  lovely  June  sunshine  and 
breathing  Parisian  air  I  had  missed  for  so  long,  I  ran  into  a  friend  I  had  not  seen 
since  leaving  America.  Alfred  Sides  was  able  to  tell  me  all  about  Isadora. 

\\ 

Kor^a  x  npnexajia  b  napH>K,  y  Memi  He  6bijio  hh  Maneinnero  nomrrmi,  r^e  ee  Hair™. 
Hama  nepenncica  nojiHOCTBio  npeicpaTHJiacB.  3a  HCKjnoneHHeM  TenerpaMMBi  ot  Hee, 
Kor/ia  yMepjia  moh  MaTB,  r^e  6bijio  cica3aHo:  «C  TJiy6oicoH  cHMnaraeH,  x  njiaHHpyio 
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niKOJiy,  Tpoxa,nepo»,  npHCJiaHHbiH  H3  Ilaproxa,  x  He  3Hana  Hnnero  o  ee 
MecTOHaxo)KAeHHH.  A  ocTaHOBHJiacb  b  HeSojibinoM  0Tene  He^aJieKO  ot  yjiHHbi  Cenr- 
OHope,  B03Jie  EjiHceMcKoro  flBoppa.  IlepBbiM  ^ejiOM,  x  npoKOHcynbTHpoBajiacb  c 
ra3eTaMH  h  a^mnaMH  Ha  yjiHHax,  Ha/ieacb  Hairra  pexnaMy  cnexTaxmi.  TaM  HHHero 
He  6biJio.  CoBepmeHHO  cjiynaHHO,  nporyjiHBaacb  no#  npeKpacHbiM  hk>hbcxhm 
cojiHHeM  h  BABixan  napH^KCKHH  B03/iyx,  no  KOTOpOMy  x  Tax  AOJiro  cxynana,  x 
CTOJiKHyjiaeb  c  npyrm-i,  KOTOporo  He  BH^ejia  c  Tex  nop,  xax  noKHHyjia  AMepnxy. 
Anb(j)peA  Canflc  cmot  paccxasaTb  MHe  Bee  06  Aiiceflope. 

Since  her  renpuexcuia  turn  to  Paris  from  Nice,  a  committee  of friends,  with  Fredo 
Sides  as  chairman,  had  attempted  to  collect  funds  and  buy  back  her  former  residence 
in  Neuilly  when  it  came  up  for  auction  a  second  time.  Madame  Cecile  Sartoris  acted 
as  treasurer.  With  the  aid  of  the  French  newspaper  Comedia  and  the  Paris  edition  of 
the  New  York  Herald,  a  public  subscription  was  started,  and  the  committee  also 
received  gifts  of  works  of  art,  which  were  to  be  auctioned  off  to  aid  the  fund.  The  idea 
was  to  turn  the  house  into  an  Isadora  Duncan  Memorial  School,  where  she  could  live 
for  the  rest  of  her  life.  Afterwards,  it  would  be  turned  over  to  the  French  government, 
which  would  carry  it  on  to  perpetuate  her  name  and  ideals  in  the  future. 
Unfortunately,  nothing  came  of  it.  And  I  doubt  very  much  that  Isadora  would  have 
liked  to  return  to  that  house  of  tragedy,  haunted  by  the  spectres  of  her  dead  children. 
\\ 

C  Tex  nop,  xax  OHa  nepeexajia  b  IlapH^x  H3  Hhhhbi,  xomhtct  Apy3en,  npeflceflaTeneM 
xoTOporo  6biji  (Epe^o  Caimc,  nonbiTajica  coSpaTb  epe^CTBa  h  BbixynHTb  ee 
npemnoio  pe3HfleHHHio  b  Henn,  xoma  OHa  noaBHJiacb  Ha  ayxunoHe  bo  btopoh  pa3. 
Ma^aM  CecHJib  CapTopnc  Hcnomnuia  o6maHHOCTH  xa3Hanea.  C  noMombio 
c|)paimy3CKOH  ra3eTbi  «KoMennji»  h  nap  m>kc  koto  wijxaxmx  «Hbio-Hopx  F epanbn» 
6biJia  HanaTa  nySjiHHHaa  noflnncxa,  h  xomhtct  Tax>xe  nonyHHJi  no,napox 
npOH3BeAeHH>i  ncxyccTBa,  xoTOpbie  flomxHbi  6bijih  6bitb  npoflanbi  c  ayxunoHa, 
hto6bi  noMonb  cf)OH,ny.  Yipgx  cocTOima  b  tom,  hto6bi  npeBpaTHTb  aom  b 
MeMopnanbiiyio  rnxojiy  Ancenopbi  ,UyHxaH,  me  OHa  Morjia  6bi  npomiTb  bcio 
ocTaBHiyiooi  >xH3Hb.  Ilocjie  3toto  oho  Sy^eT  nepe^aHO  (J)paHH,y3CX0My 
npaBHTejibCTBy,  xoTOpoe  npo^oioxHT  ero,  hto6bi  yBexoBeHHTb  ee  wmx  h  Hfleajibi  b 
6ynymeM.  K  coxajieHHio,  Hnnero  He  bbihijio.  H  x  oneHb  coMHeBaiocb,  hto  Ance^opa 
xoTena  6bi  BepHyTbca  b  stot  aom  Tpare^HH,  npecneflyeMbiH  npropaxaMH  ee 
MepTBbix  ^eTeii. 

Fredo  told  me  that  she  was  living  in  a  studio-apartment  on  the  Rue  Delambre,  in  the 
Montparnasse  district.  It  was  a  duplex  arrangement,  with  bedroom  and  bath  opening 
onto  a  balcony  overhanging  the  studio  below.  He  said  she  had  finished  her  memoirs, 
called  My  Life,  and  expected  the  book  to  be  published  in  America  that  fall.  I  thanked 
him  for  all  this  information  and  told  him  I  would  see  Isadora  that  afternoon. 

\\ 

cDpe,no  paccxa3aji  MHe,  hto  OHa  acHBeT  b  o^HOxoMHaTHOH  xBaprape  Ha  yjimje 
^ejiaMSpe  b  panoHe  MoHnapHac.  3to  6biji  flByxypOBHeBbra  ^ynjiexc,  co  cnajibHen  h 
BaHHOH,  Bbixommen  Ha  6anxoH,  HaBHcaiOHiHH  Ha^  CTy^HeH  BHH3y.  Oh  cxa3an,  hto 
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OHa  3aKOHHHJia  cboh  MeMyapti,  Ha3Bana  «Mon  >KH3Hb»,  h  O/KimaeT,  hto  KHHra  oyneT 
H3^aHa  b  AMepHKe  stoh  oceHbio.  A  no6jiaro,napHJia  ero  3a  bcio  3Ty  HinjiopMaHHio  h 
CKa3ana,  hto  yBHncy  AMce^opy  b  tot  nee  ^em.. 

On  my  way  to  see  her,  I  stopped  at  the  flower  market  in  front  of  the  Madeleine. 

Seeing  some  roses  I fancied  of  a  very  delicate  shade  of pink,  I  bought  the  whole 
basketful  from  the  astonished  woman-all  my  arms  could  carry.  I  was  dressed  in 
brown  for  the  reunion:  a  brown  chiffon  dress,  brown  straw  cloche  fitting  tight  over 
my  head,  and  brown  suede  shoes.  I  had  not  seen  Isadora  for  nearly  three  years,  and  I 
looked  forward  to  this  meeting  with  great  joy  and  excitement.  I  had  so  much  to  tell 
her  about  my  trip  to  China.  I  had  no  idea  that  she  had  gone  so  far  as  to  make  an 
official  protest  to  the  powers  that  be.  I  simply  could  not  have  imagined  such  a  step  on 
her  part  where  I  was  concerned.  If  I  had  known,  I  would  have  had  it  out  with  her 
there  and  then.  But  since  I  did  not  know,  there  seemed  nothing  to  mar  the  pleasure  of 
our  reunion. 

\\ 

IIo  flopore  k  Heii,  x  ocTaHOBHJiacb  Ha  hbctohhom  pbmtce  nepe/i  Ma^nem  YBH,neB 
HecKOJibKO  po3,  KOTopbie,  KaK  MHe  noKa3anocb,  oneHb  Hemioro  p030Boro  orreHica,  x 
icynHJia  bcio  KOp3HHy  y  yzpiBJieHHOH  nceiimHHbi  -  Bee,  hto  moh  pyKH  motjih  hccth.  A 
6biJia  o^eTa  b  KOpHHHeBbiii  hbct  jyswi  BOCCoeAHHeHHn:  KOpHHHeBoe  niH(|)OHOBoe 
njiaTbe,  KOpHHHeBbiii  cojiOMeHHbiii  KOJinanoK,  njiOTHO  o6jieraioiii,HH  moio  rojiOBy,  h 
KOpHHHeBbie  TycJuiH  H3  3aMHiH.  A  He  BH^ejia  Ance^opy  noHTH  Tpn  ro^a,  hhc 
HeTepneHHeM  oncH^ajia  3toh  BCTpenn  c  Sojibhioh  pa^ocTbio  h  BOJiHeHHeM.  MHe 
Hy>KHO  6biJio  TaK  mhoto  paccKa3aTb  eii  o  Moefi  noe3flKe  b  KmaS.  A  noHHTHH  He 
HMejia,  hto  OHa  flonuia  go  toto,  hto6bi  ocjiHHHajibHO  Bbipa3HTb  npOTecT  BJiacraM.  A 
npocTO  He  Morjia  npeflCTaBHTb  ce6e  TaKoii  mar  c  ee  CTOpOHbi,  Kopua  6bi  x  6biJia 
o6ecnoKoeHa.  Ecjih  6bi  x  3Hana,  x  6bi  TyT  nee  c  Hen  noo6majiacb.  Ho  TaK  KaK  x 
HHHero  He  3Hana,  Ka3anocb,  hhhto  He  OMpanHT  y^OBOJibCTBHe  ot  Hamero 
BOCCOeflHHeHHH. 

She  was  waiting  for  me  at  the  Rue  Delambre.  Mary  Desti  was  there,  and  Isadora's 
friend  and  pianist,  Victor  Seroff  A  long,  narrow  corridor  with  doors  on  only  one  side 
of  it  led  to  her  studio  at  the  very  end.  On  opening  the  door,  I  brushed  the  armful  of 
flowers  inadvertently  against  it,  and  some  pink  rose  petals  scattered  before  me  to  the 
floor.  The  first  words  that  greeted  me-like  Poe's  raven  of  doom-were  Mary's  cry,  "Ah, 
91  porte  malheur!" 

\\ 

OHa  jK^ajia  Memi  Ha  yjinue  ,Z],ejiaM6pe.  Mspn  ^ecTH,  no^pyra  AHce^opbi,  TaKnce 
6biJia  TaM,  h  6biji  niianiicT  Bhktop  CepOB.  ^jihhhbih  y3KHH  KOpH,nop  c  HBepuMH 
TOJIbKO  C  OflHOH  CTOpOHbi  BeJI  B  ee  CTyflHIO  B  CaMOM  KOHHe.  OTKpbIB  ABepb,  X 
HenaHHHO  MaxHyjia  oxamcoii  hbctob,  h  HecKOJibKO  p030Bbix  jienecTKOB  p03 
paccbinajiHCb  nepe,no  mhoh  Ha  non.  nepBbiMH  cnoBaMH,  KOTopbie  BCTperajin  Memi, 
KaK  BOpOHe  noy,  6biji  KpHK  Mspn:  «Ax,  91  npHHeceT  HecnacTbe!» 
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I  disregarded  this  and  presented  the  roses  to  Isadora,  who  embraced  me  joyfully. 
Mary's  superstitious  belief  that  scattered  flowers  bring  bad  luck  had  no  effect  on  us. 
Isadora  insisted  on  ordering  champagne,  which  she  could  ill  afford,  to  toast  my 
arrival.  I  invited  all  three  to  have  dinner  with  me  in  a  little  restaurant  I  knew  in 
Montmartre  called  Madelon.  It  was  the  first  time  in  my  life  that  I  was  able  to  treat  my 
foster  mother  to  a  meal.  When  I  told  her  I  had  come  expressly  to  see  her 
performance,  she  informed  me  that  it  had  been  postponed  till  July.  She  begged  me  to 
stay  on,  but  this  was  quite  impossible.  I  had  too  many  engagements  booked  for  the 
summer.  She  wanted  to  know  if  the  rumor  she  heard  of  my  going  to  America  with  the 
pupils  was  correct.  I  told  her  I  had  thought  of  it.  " Then  you  must  take  me  with  you, " 
she  said,  and  added,  "You  really  should  have  asked  my  permission  to  go  to  China 
with  the  school. " 

\\ 

A  npoHraopapoBana  3to,  h  noflapHJia  p03ti  AMceflOpe,  KOTOpaa  pa^ocTHO  o6mma 
Memi.  CyeBepHoe  ySoK^emie  Mspn,  hto  pa36pocaHHtie  hbctbi  npHHOCHT  HecnacTbe, 
Ha  Hac  He  noBJimuio.  Ance^opa  HacTO>ma  Ha  tom,  hto6bi  3aica3aTB  maMnaHCKoe, 
KOTOpoe  OHa  Moraa  ce6e  no3BOJiHTt,  hto6bi  no^miTb  toct  3a  Moe  npH6tiTHe.  A 
npnrjiacHJia  Bcex  Tponx  noo6e,naTb  co  mhoh  b  MajieHBKOM  pecTopaHe,  KOToptra  x 
3Hana  Ha  MoHMapTpe,  nofl  Ha3BaHHeM  Ma^ejiOH.  BnepBbie  b  5kh3hh  x  CMorna 
yrocTHTB  npHeMHyio  MaTb  efloii.  Kor^a  x  CKa3ana  ei i,  hto  cneunajibHO  npnexana, 
htoSbi  yBH^eTb  ee  npe^cTaBJieHHe,  OHa  cooSniHJia  MHe,  hto  oho  6bijio  othokcho  go 
HIOJUL  OHa  yMOJIHJia  MeHH  OCTaTBCfl,  HO  3TO  6bIJIO  COBepHieHHO  HeB03M0>KH0.  Y  MeHH 
6bIJIO  CJIHHIKOM  MHOTO  aHTa>KeMeHTOB,  3a6pOHHpOBaHHbIX  Ha  JieTO.  OHa  XOTeJia 
3HaTb,  6biJi  jih  cjiyx,  hto  OHa  cjibimajia  o  Moeii  noe3flKe  b  AMepHicy  c  yneHHtcaMH, 
BepHbiM.  A  CKa3ana  ei i,  hto  ^yMajia  06  stom.  «Torfla  tbi  floiDKHa  b3htb  Memi  c 
co6oh»,  -  CKa3ana  OHa  h  ,no6aBHJia:  «Tbi  .neHCTBHTejiB ho  flOJHKHa  6biJia  nonpocHTb 
Moero  pa3pemeHHH  noexaTb  co  hikojioh  b  KHTaH». 

/  assured  her  I  would  like  nothing  better  than  that  we  all  go  to  America  together. 
"However,  when  it  comes  to  asking  your  permission  every  time  I  want  to  dance  with 
my  pupils  (for  they  are  mine  too,  you  must  know),  "I  told  her  quite  bluntly,  "that  is 
out  of  the  question!" 

She  gave  me  a  startled  look,  for  I  had  never  been  so  outspoken  on  this  particular 
subject.  I  had  won  my  independence  the  hard  way  and  had  no  intention  of  giving  it  up 
a  second  time. 

\\ 

A  3aBepHJia  ee,  hto  MHe  He  xoTejiocb  6bi  HHHero  Sojibme,  neM  toto,  hto  mbi  Bee 
BMecTe  noe^eM  b  AMepnicy.  «O^HaKO,  Kor^a  penb  3axoflHT  o  tom,  hto6bi  npocHTb 
Barnero  pa3pemeHHH  KajK^BiH  pa3,  Kor^a  x  xony  TaHpeBaTb  co  cbohmh  yneHHKaMH 
(nOTOMy  HTO  OHH  TO)Ke  MOH,  BBI  flOJDKHBI  3HaTb)  »,  X  CKa3aJia  eil  COBepHieHHO  npHMO, 
«o6  3TOM  He  MO)KeT  6bITb  H  peHHl» 

OHa  yflHBJieHHO  nocMOTpejia  Ha  Memi,  noTOMy  hto  x  HHKorfla  He  6buia  Tax 
OTKpoBeHHa  b  3tom  Bonpoce.  A  HejierKO  3aBoeBana  cboio  He3aBHCHMOCTb  h  He 
coSHpajiacb  otk33bi BaTBCH  ot  Hee  bo  btopoh  pa3. 
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The  experience  in  Greece  had  taught  me  to  beware  of  falling  into  another  trap  of 
vague  promises.  The  reins  of  my  career  would  remain  in  my  own  hands  from  now  on. 
I  spoke  quite  frankly;  and,  surprisingly  enough,  Isadora  seemed  to  understand  my 
viewpoint  when  I  had  explained. 

"Remember  that  I  kept  the  school  functioning  after  you  yourself  had  given  it  up  for 
lost, "  I  reminded  her,  "and  without  my  heroic  effort  in  the  face  of  every  obstacle  there 
would  be  no  school  at  all!" 

\\ 

OntiT  T peiiHH  HayHHJi  Memi  ocTeperaTbca  nona^aHmi  b  onepe^Hyio  noByniicy 
CMyTHBix  o6emaHHH.  Tenepb  6pa3flbi  Moeii  xapbepbi  ocTaHyTca  b  mohx  pyxax.  A 
roBOpHJia  OTKpOBeHHo;  h,  Rax  hh  yzpiBHTejibHO,  Aiice,nopa,  noxmxe,  nomma  moio 
Tonxy  3peHmi,  Kor^a  x  Bee  o6MCHHJia. 

«IIoMHnmb ,  hto  x  npoflOJDKana  pa6oTaTb  b  niKOJie  nocne  Toro,  Rax  tbi  caMa 
OTKa3ajiHCb  ot  Hee,  -  HanoMHHJia  x  eii,  -  h  6q3  Moero  repOHnecxoro  ycnjimi,  nepe/i 
JIHIJOM  BCeX  npeiMTCTBIiH,  BOOSipe  He  SblJIO  6bl  HHRaROH  hikojibi!» 

While  we  were  on  the  most  important  subject  relating  to  our  working  together,  I 
confided  to  her  exactly  what  was  on  my  mind  in  order  to  clear  the  air  for  future 
collaboration.  I  told  her  I  had  earned  the  right  to  an  equal  partnership  and  would 
tolerate  no  more  nonsense  about  who  was  exploiting  whom.  I  had  not  meant  to  speak 
so  severely,  but  this  question  had  nagged  at  me  for  a  long  time.  She  took  it  all  very 
amiably  and  was  in  complete  accord  with  my  views.  I  felt  relieved  and  glad  we  had 
this  question  of  our  relationship  resolved  at  last.  I  need  not  have  taken  the  trouble. 
Fate  has  a  way  of  settling  all  human  endeavors  for  good. 

\\ 

B  to  BpeMJi,  Kax  mm  o6cy)K,najiH  HaH6ojiee  Ba>RHbiH  Bonpoc,  xaeaiomHHCfl  HameM 
coBMecTHoii  pa6oTbi,  x  AOBepnjia  eM  hmchho  to,  hto  6bijio  y  Memi  Ha  yMe,  hto6bi 
ohhcthtb  npocTpaHCTBO  jpix  6y/iymero  coTpyzpniHecTBa.  A  cxa3ajia  en,  hto 
3apa6oTana  npaBO  Ha  paBHonpaBHoe  napraepcTBO,  h  6ojibme  He  noTepnjiio 
SeccMbicjiHHbi  no  noBO^y  toto,  kto  koto  sxcnjiyaTHpyeT.  Si  He  xoTejia  TOBOpHTb  Tax 
>xecTORO,  ho  3tot  Bonpoc  Conroe  BpeMa  MyHHJi  Memi.  OHa  BoenpHmma  Bee  3to 
oneHb  Apy^ejnoSHO,  h  nojiHOCTbio  cornacnjiacb  c  mohmh  B3rmiflaMH.  Si 
nonyBCTBOBana  oSjierneHHe  h  6biJia  pa^a,  hto  mbi,  HaKOHeu,,  peniHJiH  stot  Bonpoc  o 
HaniHx  OTHomeHH^x.  MHe  He  Hymio  6bijio  SecnoKOHTbca.  Y  cynb6bi  ecTb  cnoco6 
pa3peniHTb  Bee  nejio BenecKHe  pa3Horjiacmi  pa3  h  HaBcer^a. 

Much  as  I  desired  to  prolong  my  visit  with  Isadora  and  stay  for  the  performance  in 
July,  it  could  not  be  arranged.  Time  and  money  ran  out.  I  had  to  return  to  Moscow.  I 
spent  a  few  days  alone  with  Isadora  at  a  hotel  in  Saint-Germain-en  Laye,  called 
Pavilion  Henri  IV.  This  typical  French  inn  of  the  more  expensive  kind  had  been  part 
of  the  chateau  built  by  the  monarch  of  that  name,  and  Louis  XIV  was  born  there  in 
1638.  In  this  old  place,  redolent  with  French  history,  Alexandre  Dumas  wrote  his 
Three  Musketeers.  It  had  a  magnificent  view  over  all  of  Paris,  and  we  were 
constantly  reminded  of  a  similar  one-the  one  spread  out  before  us  in  her  school  at 
Bellevue-sur-Seine-that  short-lived  dream  called  Dionysian.  We  talked  of  that  and  of 
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what  the  future  might  bring.  A  heavy,  sad  atmosphere  hung  over  the  place,  which  no 
good  French  wines  and  food  could  dispel.  We  both  sensed  this  and  decided  to  motor 
back  to  Paris.  I  had  to  leave  in  any  case. 

V 

Kaic  6bi  a  hh  xoTena  npoflJiHTt  cboh  bh3ht  c  AilceflOpOH  h  ocTaTtca  Ha 
npeACTaBJieHHe  b  Hiojie,  3to  HejiB3a  6bijio  ycTpOHTb.  BpeMJi  h  ^eHbrH  3aKOHHHJiHCb. 
51  flOJHKHa  6biJia  BepHyTbCfl  b  MocKBy.  A  npoBejia  HecKOJibKO  ^Hen  Hae^HHe  c 
AHce^opoii  b  OTene  b  CeH-)KepMeH-aH-JIeH,  kotopbih  Ha3biBaeTca  IlaBHJibOH  Ahph 
IV.  3Ta  THnHHHaa  (J)paHi;y3CKaa  rocTHHHHa  6onee  flopororo  rana  6biJia  nacTbio 
3aMKa,  nocTpoeHHoro  MOHapxoM  c  tbkhm  HMeHeM,  h  JTioaobhk  XIV  poahjicm  TaM,  b 
1638  rofly.  B  stom  cTapOM  MecTe,  HanojmeHHOM  (J)paHii,y3CKOH  HCTopneii, 
AnexcaHAp  ,II,K)Ma  nan Mean  «Tpn  MyniKeTepa».  Efe  Hero  oTicpbiBajicn  BejiHKonenHbiH 
bha  Ha  Becb  IlaproK,  h  HaM  nocTOAHHO  HanoMHHajiH  o  noAo6HOM  -  o  tom,  hto 
pacnpocTpaHHJiocb  nepe^  HaMH  b  ee  niKOJie  b  BejibBio-ciop-CeH  -  3toh  He^oJiroH 
MeHTe  nOfl  H33BaHHeM  ^HOHHCHH.  MbI  rOBOpHJIH  06  3TOM  h  o  tom,  HTO  MO)KeT 
npHHecTH  6ynymee.  TnDKejiaa,  rpycTHaa  aTMoecf)epa  HaBHcajia  Ha^  mcctom,  KOTOpoe 
He  MorjiH  pa3BeaTb  xopomne  (J)paHH,y3CKHe  BHHa  h  e^a.  Mbi  06a  nonyBCTBOBanH  3to 
h  peniHJiH  BepHyTbca  b  E[apH>K.  51  floiDKHa  6biJia  yexaTb  b  jho6om  cjiynae. 

I'll  never  forget  that  last  day.  In  the  morning,  in  her  studio,  I  spoke  of  the  Chinese 
theatre  and  the  acting  I  had  seen  there.  I  showed  her  some  of  the  curious  gestures  the 
actors  make,  always  very  large  and  exaggerated.  She  told  me  she  had  been  working 
on  Liszt's  Dante  Symphony,  which  inspired  her  to  make  similar  gestures.  She  asked 
Seroff  to  play  parts  of  it  and  showed  them  to  me.  Later  she  led  me  upstairs  into  her 
bedroom  to  show  me  the  small  trunk  containing  her  manuscript,  which  she  had 
written  in  longhand.  Her  large,  flowing  script  filled  each  page  with  only  a  few 
sentences;  hence  the  manuscript  filled  the  entire  trunk. 

V 

51  HHKorfla  He  3a6yny  3tot  nocneAHHH  ^eHb.  Ytpom  b  ee  CTyzpiH  a  roBopHJia  o 
KHTaiiCKOM  TeaTpe  h  aicrepcKOM  MacTepcTBe,  KOTOpoe  a  TaM  BH^ejia.  51  noica3ana  en 
HeKOTopbie  jiioSonbiTHbie  JKecTbi,  KOTopbie  ^ejiaiOT  aicrepbi,  Bcer^a  oneHb  Sojibrnne 
h  npeyBejiHHeHHbie.  OHa  paccKa3ajia  MHe,  hto  pa6oTana  nag  CHMfJtOHHeii  ,II,aHTe 
JlHCTa,  KOTOpaa  BAOXHOBHJia  ee  Ha  no,no6Hbie  )KecTbi.  OHa  nonpocnjia  CepOBa 
CbirpaTb  ero  nacTHHKH  h  noKa3ana  hx  MHe.  Ilo3>Ke  OHa  noBejia  Memi  HaBepx,  b  cboio 
cnajiBHK),  hto6bi  noKa3aTb  MHe  MajieHBKHH  cyH^yK  c  ee  pyKomicbio,  KOTOpyio  OHa 
Hanncajia  ot  pyKH.  Ee  Sojibhioh,  njiaBHbiH  cueHapHH  3anojnnm  KajK^yio  cTpaHHHy 
Bcero  HecKOJibKHMH  npeAJio)KeHH3iMH;  nosTOMy  pyKomicb  3anojiHHJia  Becb  cyH^yK. 

She  laughed  and  said,  ''It  is  mostly  about  my  love  affairs.  I  wanted  to  write  about  my 
art  mostly,  but  the  publishers  were  not  interested .  .  .  and  I  needed  the  money 
desperately. "  I  always  hated  to  leave  Paris  and,  since  it  was  a  beautiful  day,  I 
proposed  a  little  promenade  along  the  Champs -Ely sees  so  I  could  have  another  look 
at  it.  I  then  invited  Isadora  to  lunch  at  Fouquet's.  We  sat  outside  in  the  sun  and 
ordered  from  the  huge  menu  a  la  carte,  for  that  is  the  way  she  preferred  to  eat,  even 
with  no  money  in  her  pocket.  She  had  ham  and  asparagus  with  holladaise  sauce  and 
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brandied  peaches  for  desert.  I  took  the  chefs  special,  whatever  it  was,  for  I  had  to 
count  my  francs,  having  just  enough  left  over  for  my  wagon-lit  ticket  to  Moscow. 
Afterward,  we  taxied  back  to  her  hotel  on  the  Rue  Delambre. 

\\ 

OHa  paccMe^JiacB  h  cica3ana:  «B  ochobhom  3to  KacaeTCfl  mohx  jiioSobhbix 
OTHomeHHH.  A  xoTena  nncaTb  o  cbocm  HcicyccTBe  b  ochobhom,  ho  H3/iaTejniM  6bijio 
HeHHTepecHO  ...  h  MHe  OTHanmio  6bijih  Hymn.1  ^eHBrH».  A  Bcer^a  HeHaBH^ejia 
noKH^aTb  IIapH>K,  h,  nocKOJiBKy  3to  6biji  npeKpacHbiii  ^eHb,  n  npeAJiomuia 
HeSojibHiyio  nporyjiKy  no  EnncencKHM  nonuM,  hto6bi  h  Morna  eqe  pa3  B3rjniHyTb 
Ha  Hero.  3aTeM  n  npHTJiacHJia  Ance^opy  Ha  o6e^  b  cDyice.  Mbi  CH^ejiH  Ha  cojiHpe  h 
3aKa3bmajiH  H3  orpOMHoro  Memo  a-ira-icapT,  KaK  OHa  npeflnoHHTajia  oSbihho  ecTb, 
^a)Ke  6e3  zieHer  b  KapMaHe.  Y  Hee  6bijih  BeTHHHa  h  cnap^xa  c  coycoM  xojuia,ne3  h 
3aMapHHOBaHHbie  nepCHKaMH  c  SpeH^H  Ha  ^ecepT.  A  B3flJia  cneHnanbHoe  6jhoao  ot 
me<j)-noBapa,  KaKHM  6bi  oho  hh  6bijio,  noTOMy  hto  MHe  Hymio  6bijio  nepecHHTbiBaTb 
cfipamcH,  ocTaBHB  flocTaTOHHO  AeHer  jgisi  npoe3AHoro  6HJieTa  b  MocKBy.  Ilocjie  3Toro 
mbi  OTnpaBHJiHCb  Ha  TaKCH  oSpaTHO  b  ee  OTejib  Ha  yjimje  ,H,ejiaM6pe. 

Mary  dropped  in  for  a  while,  and  some  other  people.  In  the  end  we  remained  alone. 
We  were  talking  of  this  and  that  when  the  telephone  rang.  To  my  surprise,  someone 
from  the  Soviet  Embassy  wanted  to  see  me  immediately.  I  told  him  to  come  to 
Isadora 's  studio. 

\\ 

Ha  HexoTOpoe  BpeMn  3anuia  Mspn  h  eipe  HecKOJibKO  nejiOBeK.  B  HTore  mbi  ocTajiHCb 
OAHH.  Mbi  rOBOpHJIH  06  3TOM  H  O  TOM,  KOTfla  3a3BOHHJI  TeJieiflOH.  K  MoeMy 
y^HBJieHHK),  KTO-TO  H3  COBeTCKOTO  nOCOJIBCTBa  XOTeJI  yBHfleTb  MeHM  HeMeAJieHHO.  A 
CKa3an  eMy,  hto6bi  oh  npHexaji  b  cTynHio  Aiiceaopbi. 

"It  is  important  that  I  see  you  alone, "  the  man  said  when  he  arrived.  His  voice 
sounded  very  mysterious.  I  told  Isadora  and  she  disappeared  upstairs  into  her 
bedroom.  This  was  the  precise  moment  when  I  was  told  of  Fanny  Borodin's  plight, 
which  was  considered  a  state  secret  at  the  time.  I  sent  the  telegram  to  Peking,  as  the 
Secretary  of  the  Soviet  Embassy  requested,  but  could  not  promise  to  deliver  the  letter 
to  the  Chinese  Embassy  the  following  day.  My  train  was  due  to  leave  in  half  an  hour. 

I  suggested  that  Isadora  Duncan  deliver  the  letter  in  my  stead.  He  agreed  and  I 
called  to  her  to  come  down  again.  She  was  quite  willing  to  comply.  The  man  left  and 
we  were  once  more  by  ourselves.  I  recall  we  were  sitting  close  together  on  the  divan 
when  I  said,  "Well,  Isadora,  I  have  to  say  goodbye !" 

\\ 

«Ba>KHO,  HT06bI  Mbi  MOTJIH  nOTOBOpHTb  OflHH)),  -  CKa3aJI  My)KHHHa,  KOr^a  OH 
npHexaji.  Ero  ronoc  3Bynaji  oneHb  3araflOHHO.  A  CKa3ana  Aiiceflope,  h  OHa  cKpbuiacb 
HaBepxy  b  CBoeii  cnajibHe.  3to  6biji  tot  momcht,  Kopua  MHe  cooShihjih  o  T^DKejiOM 
nOJIO)KeHHH  OaHHH  EopOAHHOH,  KOTOpOe  B  TO  BpeMU  CHHTaJIOCb  rocynapcTBeHHoii 
TaiiHOH.  A  OTnpaBHJia  TejierpaMMy  b  neKHH,  KaK  npocnji  cexpeTapb  eoBeTCKoro 
noeojibCTBa,  ho  He  Morna  oSeipaTb  flocTaBHTb  nncbMO  b  KHTaiiCKoe  noeojibCTBO  Ha 
cjieflyiOHiHH  ^eHb.  Moh  noe3A  flOJHKeH  6biji  oTnpaBHTbca  nepe3  nojinaca.  A 
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npeAJi05KHJia,  hto6bi  AMce^opa  ,H,yHKaH  AOCTaBHJia  nncBMO  bmccto  Memi.  Oh 
corjiacHJicM,  h  n  no3BOHHJia  en,  hto6bi  OHa  CHOBa  cnycTHJiact.  OHa  6tuia  BnojiHe 
roTOBa  noAHHHHTBca.  HenoBeK  yrnen,  h  mbi  CHOBa  6bijih  oahh.  A  noMHio,  mbi  CHAejiH 
pfl/IOM  Ha  flHBaHe,  Kor^a  n  cica3ana:  «Hy,  Ance^opa,  n  AOJimia  nonpomaTBcii!» 

We  looked  at  each  other  for  a  while  without  saying  a  word.  And  then  we  both  broke 
down.  We  had  taken  leave  of  each  other  many  times  without  shedding  any  tears.  But 
this  time  it  was  different.  We  both  must  have  sensed  this,  for  we  clung  together  as 
fond  pupil  and  teacher,  daughter  and  foster  mother,  and  dearest  of friends. 

" When  will  we  see  each  other  again?" 

"Soon,  I  hope. " 

"I'll  come  to  Russia  when  I  receive  the  money  from  my  memoirs. " 

\\ 

HeKOTOpoe  Bpeivni  mbi  CMOTpejiH  Apyr  Ha  Apyra,  He  cica3aB  hh  cnoBa.  H  Tor^a  mbi 
06a  CHOMajiHCB.  Mbi  MHoro  pa3  npoipajiHCB  Apyr  c  ApyroM,  He  npojiHBan  cne3.  Ho  Ha 
3tot  pa3  Bee  6bijio  no-ApyroMy.  Mbi  06a,  aojhkho  6bitb,  nonyBCTBOBajiH  3to, 
noTOMy  hto  mbi  Aep5KajiHCB  BMecTe,  KaK  jtio6ihtihh  yneHHK  h  yHHTejiB,  aohb  h 
npneMHaa  MaTB,  h  KaK  caMBie  AOponie  ApysbJi. 

«KorAa  mbi  yBHAHM  Apyr  Apyra  CHOBa?» 

«CKOpo,  n  HaAeiocB.» 

«5L  npneAy  b  Pocchio,  KorAa  nojiyny  AeHBrn  ot  cbohx  MeMyapOB». 

But  it  was  never  to  be.  I  had  walked  only  a  few  paces  down  that  long  corridor  when 
she  cried  out,  "Wait  a  minute!"  She  disappeared  into  the  studio  for  a  second  and 
came  out  draped  in  her  red  shawl.  She  stood  directly  under  a  ceiling  light  in  flaming 
red  as  I  had  seen  her  so  many  times  on  the  stage.  She  suddenly  started  to  sing  and 
dance  the  "Internationale"  as  a  farewell  gesture  to  me  on  my  way  to  Russia.  I  joined 
her  in  the  singing  and  the  dancing,  moving  backward  with  each  step  till  I  reached  the 
end  of  the  corridor.  Then,  with  the  usual  last  flourish,  we  ended  up  in  our  grand 
finale.  My  last  view  of  her  was  in  that  triumphant  gesture  with  arms  raised,  head 
thrown  back,  and  looking  upward. 

I  never  saw  Isadora  again. 

\\ 

Ho  3Toro  HHKorAa  He  cjiyHHJiocB.  A  nponuia  Bcero  HecKOJiBKO  rnaroB  no  TOMy 
AJiHHHOMy  KOpHAOpy,  KorAa  OHa  3aKpHnana:  «Hoao>kah  MHHyncy !»  OHa  Ha  ceKyHAy 
Hcne3Jia  b  cTyAHH  h  BBinuia,  3aKyraHHan  b  cboio  KpacHyio  majiB.  OHa  cTomia  npuMO 
noA  noTOJiOHHBiM  cBeTHJiBHHKOM,  nBiJiaiomero  KpacHoro  HBeTa,  KaK  n  BHAena  ee 
MHoro  pa3  Ha  cueHe.  BHe3anHO  OHa  Hanajia  neTB  h  TaHpeBaTB  «HHTepHauHOHaji», 

KaK  npomajiBHBin  >KecT  no  AOpore  b  Pocchio.  A  npncoeAHHHJiacB  k  Heii  b  neHHH  h 
Tanpax,  ABnraacB  Ha3aA  c  kb>kabim  rnaroM,  noxa  He  Aocrarjia  KOHpa  KOpHAOpa.  B 
HTore,  c  o6bihhbim  nocjieAHHM  paccBeTOM,  mbi  OKa3ajincB  b  HarneM  Sojibihom 
(jiHHajie.  Moil  nocjieAHHH  B3nniA  Ha  Hee  6biji  b  3tom  TOp>KecTByiomeM  ncecTe  c 
noAH^TBiMH  pyxaMH,  OTKHHyB  ronoBy  Ha3aA  h  rjiAAn  BBepx. 

A  HHKorAa  6ojiBine  He  BHAena  AnceAOpy. 
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Curtain 

3aHanec 

ON  July  eighth,  an  eyewitness  reported: 

Isadora  gave  her  last  performance  in  the  Mogador  Theatre.  Although  it  was  the 
saison  morte  of  the  summer,  the  theatre  was  packed  by  a  very  distinguished  audience 
of  French  and  Americans.  The  Pasdeloup  Orchestra,  conducted  by  Albert  Wolff, 
opened  the  matinee  with  the  allegretto  from  Cesar  Franck's  Symphony.  This  was 
followed  by  Isadora's  mighty  "Redemption, "  to  the  music  of  the  same  composer.  Then 
came  the  beautiful  "Are  Maria"  of  Schubert,  danced  in  such  a  way  that  there  were 
those  in  the  audience  who  sobbed  aloud.  Who  will  ever  forget  the  ineffable  gesture  of 
the  maternal  arms  cradling  nothing?  The  pitiful  tenderness  and  heart-breaking 
beauty  of  it? 

\\ 

Bocbmoto  hiojm  oneBH,neH  cooSiiihji: 

AMce^opa  ^ana  cboh  nocjie,n,HHH  cneKTamit  b  TeaTpe  Mora^op.  HecMOTpa  Ha  to,  hto 
3to  6biji  npa3AHHHHbiii  ,neHb  jieTa,  TeaTp  6biJi  3anonHeH  oneHb  yBa^icaeMOH  nySjiHKOH 
<J)paHH,y30B  h  aMepHKaHpeB.  OpicecTp  IIac,nejioyn  no,n  ynpaBJieHHeM  AjibSepTa 
Bonb(f)a  OTKpbui  AneBHOH  KOHHepT  amierpeTTO  113  chmcJ)ohhh  Ce3apa  Opamca.  3a 
3thm  nocjie^OBano  MOipHoe  «HcKynjieHHe»  AMce^opbi  nofl  My3biKy  toto  )Ke 
KOMno3HTOpa.  3aTeM  noflBHJiacb  npeKpacHaa  «ABe  MapHfl»  LLIy6epTa,  CTaHpoBaHHa^ 
TaK,  hto  b  ayuMTopwi  npHcyTCTBOBanH  Te,  kto  Bcnyx  pbi^aji.  Kto  Koraa-mi6yHb 
3a6yneT  tot  6e3MOJiBHbiH  5KecT  MaTepHHCKOH  pyKH,  KOTOpbiii  HHHero  He  ^enaeT? 
CocTpa^aTejibHaa  hokhoctb  h  flymepa3flHpaiOHiaa  KpacoTa  stoto? 

After  the  orchestra  had  played  the  first  movement  of  the  Unfinished  Symphony  of 
Schubert,  Isadora  came  out  again  to  dance  the  second  with  a  more  tragic  profundity 
than  ever  before.  Following  the  intermission  came  the  Tannhiiuser  Overature  and  the 
"Love-death  "  of  Isolde,  both  danced  by  Isadora  Duncan.  At  the  end  of  her  last  dance 
the  audience  rose  and  cheered .  .  . 

\\ 

Ilocjie  toto,  KaK  opKecTp  cbirpaji  nepByio  nacTb  «He3aKOHHeHHOH  chmcJ)ohhh 
IIIy6epTa»,  Ance^opa  CHOBa  Bbinuia,  hto6bi  TaHpeBaTb  BTOpyio  c  6onee 
TparnnecKOH  rjiySHHOH,  HeM  Kor,na-JiH6o  npe>K,ne.  rtocjie  aHTpaKTa  nocneflOBajia 
yBepTiopa  H3  TaHreifeepa  h  «JIio6oBb-CMepTb»  Haojibflbi,  -  o6e  TaHpeBajia  Ance^opa 
,II,yHKaH.  B  KOHHe  ee  nocjieflHero  TaHpa  nySjiHKa  no,zpniJiacb  h  npHo6o,npHJiacb... 

The  French  writer  Henriette  Sauret  gave  her  impressions  after  the  performance: 

Poor  great  Isadora  !  After  that  performance,  after  the  applause  and  the  recalls,  I  saw 
her  again  before  the  blue  curtains,  standing  between  clusters  of  trembling  flowers, 
making  toward  the  orchestra  leader  and  the  musicians  the  sweet  gesture  that 
associated  them  with  her  triumph. 
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cppaHH,y3Cxan  nHcaTejibHHija  reHpneTTa  CaypeT  no^eJiHuact  BnenaTJieHHflMH  ot 
cnexTaxjni: 

BeAHaa,  BejiHxan  Anceflopa!  Ilocjie  stoto  BBiCTynnemia,  nocne  anjioflHCMeHTOB  h 
BOcnoMHHaHHH,  x  CHOBa  yBH^ejia  ee  nepe^  chhhmh  3aHaBecaMH,  CTonmeii  MOK^y 
rp03flB>iMH  Apcmamux  iiBeTOB,  h  HanpaBJiaiomeH  k  pyxoBO,HHTejHO  opKecTpa  h 
My 3BI X3HT aM  CJiaflXHH  >XeCT,  XOTOpBIH  aCCOHHHpOBaJI  HX  C  ee  TpHyM(J)OM. 

We  went  to  congratulate  her  in  her  dressing  room.  She  lay  there,  her  bare  feet 
coming  out  from  her  half-detached  dress,  her  lovely  arms  holding  up  her  tired  head. 
Her  look  was  heavy,  her  made-up  red  mouth  was  silent,  and  the  red  locks  of  her  hair, 
twisted  in  curls  like  those  of  antique  statues,  fell  on  her  shoulders  like  weighty  stalks. 
She  had  lain  down,  without  paying  much  attention,  on  the  light  costumes  which  she 
had  successively  worn  in  the  course  of  the  matinee  and  thrown  pell-mell  on  the  divan. 
And  on  that  chaos  of  crumpled  veils  with  rainbow  colors  she  seemed  to  have  fallen,  a 
vanquished  goddess.  .  .  . 

\\ 

Mbi  noniJiH  no3ApaBHTB  ee  b  rpHMepxe.  Om  Jiencana  TaM,  ee  SocBie  Horn  BH^HejiHCB 
H3  nofl  ee  nonyoTKpBiToro  nnaTBn,  ee  npexpacHBie  pyKH  nep/xann  ee  ycTanyio 
ronoBy.  Ee  b3tji5i,h  6biji  TJDxejiBiM,  ee  HaxpameHHBiH  xpacHBin  pOT  6biji  6e3MOJiBHBiM, 
a  pBDKHe  jiokohbi  ee  bojioc,  3aBHTBie  b  xy^pn,  xax  y  aHTHHHBix  cTaTyit  na^ajiH  eS  Ha 
njieHH,  xax  TJDxejiBie  cTeSjiH.  OHa  Jieriia,  He  oSpaman  oco6oro  BHHMamni,  Ha  Jierxne 
xoctiombi,  xoTOpBie  OHa  nocneflOBaTejiBHO  Ha^eBana  bo  BpeMn  ^HeBHoro  xoHuepTa  h 
Spocajia  Ha  ^HBaHe.  H  b  3tom  xaoce  cmatbix  ByaneH  c  pa,ny>xHBiMH  HBeTaMH  OHa, 
xa3ajioc&,  ynajia,  xax  no6e>x,neHHafl  Sothhjl.. 

I  do  not  know  why,  at  that  moment,  the  heart  oppressed  in  spite  of  the  joy  she  had  just 
given  us,  I  recalled  the  picture  of  Elizabeth  of  England  dying  on  her  royal  carpet 
piled  high  with  cushions,  surrounded  by  courtiers  and  ladies  of  honor  .  .  . 

\\ 

A  He  3Haio,  noneMy,  b  tot  momcht,  b  cepflu,e  6bijio  nyBCTBO  no,naBJieHHOCTH, 
HecMOTpfl  Ha  pa^ocTB,  xoTOpyio  OHa  tojibxo  hto  noflapHJia  HaM,  h  x  BcnoMHHJia,  xax 
3jiH3a6eT  H3  Ahtjihh  yMHpajia  Ha  cBoeM  xopojieBexoM  xoBpe,  3aBaneHHOM 
no^ynixaMH,  b  oxpynceHHH  npHflBOpHBix  h  noneTHBix  ^aM... 

A  month  later  Isadora  motored  to  Nice  with  her  friend  Mary  Desti.  They  spent  part  of 
the  summer  at  Juan-les-Pins.  With  no  money  and  none  in  sight,  Mary  Desti  went 
boldly  to  see  Paris  Singer,  who  was  spending  the  summer  at  his  villa  on  Cap  Ferrat. 
He  agreed  to  offer  financial  help  to  Isadora  for  the  time  she  required  to  work  out  a 
new  program,  which  was  to  include  an  interpretation  of  the  Dante  Symphony  by 
Liszt,  parts  of  which  she  had  shown  me  at  her  studio  in  Paris. 

\\ 

Hepe3  Mec^H  Ance^opa  oTnpaBHJiacB  b  HnuHy  co  CBoen  no,npyroH  Mspn  ^ecTH. 

Ohh  npoBejiH  nacTB  jieTa  b  )KyaH-jie-IlHHC.  Ee3  fleHer  h  6e3  hhxoto  b  none  3peHHn, 
no3TOMy  Mspn  ,U,ecTH  CMeno  OTnpaBHJiacB  noBH^aTBcn  c  IlapHCOM  3nHrepOM, 
xoTopBiii  npoBOAHJi  neTO  Ha  CBoen  BHJiJie  Ha  Kan-cPeppa.  Oh  corjiacHJicn 
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npeAJioacHTb  (JmHaHCOByio  noMOipb  AilceAope  Ha  BpeMa,  Heo6xoAHMoe  eM  /ijui 
pa3pa6oTKH  hoboh  nporpaMMbi,  KOTOpaa  AOJiacHa  6biJia  BKjnonaTb  b  ce6a 
HHTepnpeTaHHio  /JaHTe-CHMcfiOHHH  JlncTa,  nacTH  KOTOpoii  OHa  noKa3ana  MHe  b 
CBoeM  CTy^HH  b  napnace. 

Isadora  had  taken  a  passionate  interest,  it  seemed,  in  a  small  racing  car,  a  Bugatti, 
and  its  handsome  Italian  driver.  She  wanted  to  buy  the  car  from  its  owner,  Benoit 
Falchetto,  who  also  kept  a  garage.  They  made  a  date  to  go  for  a  ride  in  the  car  and 
try  it  out  on  the  evening  of  September  14.  Mary  had  a  strange  premonition,  she  said, 
and  begged  her  friend  not  to  go  out  on  the  road  that  night  in  the  little  Bugatti. 

Nobody  could  stop  her. 

\\ 

KaaceTca,  AMce^opa  cTpacTHO  HHTepecoBajiacB  MajieHbKoii  tohohhoh  ManiHHOH 
EyraiTH,  h  ee  KpacHBBiM  HTanbaHCKHM  BOAHTejieM.  OHa  xoTejia  KynHTb  ManiHHy  y  ee 
BJia^ejibLia  EeHya  cDajibneTTo,  KOTOpbiii  Taicace  co,nepacaji  rapaac.  Ohh  aotobophjihcb 
o  tom,  HToSbi  noKaTaTbca  Ha  ManiHHe  h  onpoEoBaTb  ee  BenepOM  14  ceHTaSpa.  Y 
Mspn  6biJio  cTpaHHoe  npeAnyBCTBHe,  Kaic  OHa  BcnoMHHana,  h  OHa  yMOJuuia  no^pyry 
He  Bbie3)KaTb  Ha  yjiHijy  b  Ty  hohb  b  MajieHbKOM  EyraTTH.  Ho  hhkto  He  mot 
ocTaHOBHTb  ee. 

She  wore  her  red  shawl  (the  same  one  she  had  used  on  the  stage)  and,  sitting  in  the 
low  vehicle,  with  the  driver  in  front  and  the  passenger  slightly  behind,  the  end  of  her 
shawl  dragged  on  the  ground.  The  moment  the  driver  started  the  car  and  raced  off, 
that  piece  of  her  red  shawl  got  entangled  in  the  wire  spokes  of  one  wheel.  As  the 
shawl  had  been  wrapped  about  her  throat  and  flung  over  her  shoulder,  she  was 
caught  in  it  as  in  a  vice.  Her  body  was  pulled  over  the  side,  her  face  crushed  against 
the  car,  and  her  neck  instantly  broken.  The  onlookers  screamed,  the  car  stopped;  they 
rushed  to  help  her-but  it  was  too  late.  Isadora  Duncan  was  dead. 

\\ 

Ha  Hen  6biJia  ee  KpacHaa  rnajib  (Ta  ace,  hto  h  Ha  cueHe),  h,  cha«  b  hh3kom 
TpaHcnopTHOM  cpe^CTBe,  c  BOflHTejieM  Bnepe^H  h  naccaacnpOM  nyrb  c3a,nH,  kohch  ee 
rnajiH  TaHyjica  no  3eMJie.  B  tot  momcht,  Kor^a  BOflHTejib  3aBen  ManiHHy  h 
noMnanca,  3Ta  nacTb  ee  KpacHoii  rnajiH  3anyrajiacb  b  npOBOJionHbix  cmmax  o^hoto 
KOJieca.  nocKOJibKy  rnanb  6bina  oSepHyra  BOKpyr  ee  ropna  h  nepeKHHyTa  nepe3 
njieno,  OHa  6biJia  noiiMaHa  b  Hee,  Kaic  b  thckh.  Ee  Teno  6bijio  nepeSpomeHO  nepe3 
6opT,  ee  jihho  6bijio  npnacaTO  k  ManiHHe,  a  ee  mea  mthobchho  cnoMajiacb.  3pHTejin 
3aKpHnajiH,  MauiHHa  ocTaHOBHJiacb;  ohh  Epocnjincb  noMoraTb  eM,  ho  6bijio  cjihihkom 
no3AHO.  Ance^opa  ^ymcaH  6biJia  MepTBa. 

At  that  tragic  moment  in  my  life  I  was  far,  far  away,  giving  a  performance  somewhere 
in  Russia.  The  curtain  had  gone  up  and  we  were  in  the  midst  of  our  opening  dance,  a 
funeral  march,  which  Isadora  originally  choreographed  in  memory  of  her  children, 
and  with  which  we  usually  started  our  program  by  way  of  dedication.  Dressed  in 
long,  trailing  chiffon  robes  of  beige,  the  girls  formed  the  chorus;  while  I,  the 
mourning  figure,  danced  the  solo  part.  At  the  musical  climax  I  sank  to  the  ground  in 
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sorrow  in  a  kneeling  position,  my  head  and  arms  touching  the  floor.  I  held  this  pose 
for  a  few  bars  and  then  slowly  began  to  rise  again.  I  had  danced  it  like  that  I  don 't 
know  how  many  times. 

\\ 

B  tot  TparnHecKHH  MOMeHT  Moefi  >kh3hh  x  6tiJia  AaJieKO-flaJieKO,  rxbsix 
npeACTaBJieHHe  r^e-TO  b  Pocchh.  3aHaBec  noflHHJiCH,  h  mbi  6bijih  b  caMOM  pa3rape 
Hamero  BCTynuTentHoro  TaHpa,  noxopOHHoro  Mapma,  Ha  kotopom  Afice^opa 
H3HaHantHO  nocTaBHna  xopeorpacfiHio  b  naMHTB  o  cbohx  .neTHx,  h  c  KOTOpoii  mbi 
oSbihho  HanHHajiH  Harny  nporpaMMy  b  KanecTBe  nocBHmeHHH.  O^eTBie  b  fljiHHHBie 
BHCHipHe  HIHCflOHOBBie  OflOK^BI  SOKeBOTO  HBeTa,  .HeByiHKH  o6pa30BajiH  XOp;  B  TO 
BpeMH  Kax  x,  (Jmrypa  Tpaypa,  Tami,eBajia  cojiBHyio  napTHio.  B  My3BiKajiBHBiH 
KyjIBMHHaHHOHHBIH  MOMeHT  X  OnJiaKHBaJia  3eMJHO  Ha  KOJiemiX,  MOH  TOHOBa  H  pyKH 
xacajiHCB  nojia.  A  ^epncajia  3Ty  no3y  b  TeneHHe  hcckojibkhx  TaKTOB,  a  3aTeM 
Me^JieHHO  Hanana  CHOBa  noflHHMaTBCH.  Si  TaHaeBana  sto  mhoto  pa3,  ^ance  He  3Haio, 
CKO  JIB  KO  pa3. 

But  on  the  night  of  September  14,  the  moment  I  assumed  that  kneeling  pose  with  my 
body  bent  forward  and  my  brow  touching  the  floor,  something  weird  came  over  me, 
and  I  remained  frozen  to  the  ground.  As  if paralyzed,  I  could  not  stir  a  muscle. 
Without  knowing,  I  had  assumed  the  same  position  in  which  my  dear  foster  mother 
had  died  that  night.  While  in  the  grip  of  this  strange  trance,  in  full  view  of  the 
audience,  I  never  lost  consciousness.  I  commanded  myself  to  rise  and  continue  the 
dance,  but  my  body  refused  to  respond  for  several  minutes,  and  I  remained  where  I 
was  until  just  before  the  end.  My  immobility  had  in  no  way  interfered  with  the 
movements  of  the  chorus,  who  went  through  their  motions  as  usual.  As  soon  as  I 
could  move  again,  I  finished  the  dance  and  then  rushed  backstage  into  my  dressing 
room,  where  I  collapsed  into  a  chair,  white  and  shaken.  I  was  sure  I  had  creeping 
paralysis -entirely  unaware,  again,  that  I  had  just  experienced  a  psychic  phenomenon. 
Nowadays,  with  the  study  of  extrasensory  perception,  scientists  may  be  able  to 
explain  what  happened  to  me.  I  was  at  that  time  totally  ignorant  of  such  matters. 

\\ 

Ho  b  Ty  hohb  Ha  14  cemnSpH,  b  tot  momcht,  Kor^a  x  npmnma  3Ty  no3y  Ha  kojichhx, 
Kopua  Moe  Tejio  HaKJiomuiocB  Bnepefl,  h  moh  jio6  KOCHyjien  nojia,  hto-to  CTpaHHoe 
oxBaTHJio  Meroi,  h  x  3acTBiJia  Ha  3eMJie.  Kax  6ynTO  napajirooBamiaH,  x  He  Moraa 
nomeBejiHTB  hh  o^hoh  MBiimieH.  He  3Han  toto,  x  3arouia  Ty  nee  no3HHHio,  b  KOTOpoii 
yMepJia  moh  floporan  npneMHaH  MaTB.  HaxoflHCB  bo  bjibcth  stoto  cTpaHHoro  TpaHca, 
Ha  raa3ax  y  3pHTejieii,  x  HHKaK  He  TepHJia  co3HaHHe.  A  npHKa3ajia  ce6e  BCTaTB  h 
npoflOJHKHTB  TaHeu,  ho  Moe  Tejio  OTKa3BiBajiocB  OTBenaTB  b  TeneHHe  hcckojibkhx 
MHHyT,  h  x  ocTaBajiacB  TaM,  r^e  HaxoAHJiacB  ro  caMoro  KOHH,a.  Moh  HenoABHHCHOCTB 
hhkohm  o6pa30M  He  Meiuajia  nepeMemeHHio  xopa,  kotopbih,  Kax  oSbihho,  bbihojihhji 
CBOH  ABHHCeHHH.  KaK  TOJIBKO  H  CHOBa  CMOTJia  ^BHTaTBCH,  H  3aKOHHHJia  TaHeH  H 
SpocHJiacB  3a  KyjiHCBi,  b  cboio  rpHMepHyio,  r^e  x  pyxHyjia  Ha  CTyji,  6ejian  h 
noTpHceHHaH.  A  6Bina  yBepeHa,  hto  y  mchh  noji3yHHH  napajinn,  coBepmeHHO  He 
nofl03peBaH,  hto  tojibko  hto  h  nepemuia  HeKOTOpoe  ncHXHHecKoe  HBJieHHe.  B 
HacTOHipee  BpeMH,  6naroflapn  H3yHeHHio  3KCTpaeeHCOpHoro  BoenpHHTHH,  yneHBie 
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MoryT  o6mchhtl,  hto  cjiynHJiocb  co  mhoh.  B  to  BpeMM  m  6tma  coBepmeHHO  He 
ocBe^OMiieHa  o  TaKHx  Beipax. 

The  news  of  Isadora 's  death  was  instantly  flashed  around  the  world  by  radio.  It  had 
that  night  also  reached  the  place  where  I  performed.  The  authorities  promptly  sent  a 
messenger  to  the  theatre  to  notify  me  of  the  tragic  event,  but  my  manager  intercepted 
him  and  would  not  let  him  come  near  me.  He  told  the  messenger  I  had  a  performance 
to  give  and  nothing  must  disturb  me  till  it  was  over.  But  my  psyche  had  already 
received  the  message  through  the  spiritual  world.  As  Shakespeare  said  in  Hamlet, 

" There  are  more  things  in  heaven  and  earth,  Horatio,  than  are  dreamt  of  in  your 
philosophy. " 

\\ 

H3BecTHe  o  CMepra  Anceflopbi  6bijio  mthobchho  cooSipeHO  no  pa^no  Ha  Beet  MHp. 
3to  6bijio  toh  hohbio  ii  ^ocththo  MecTa,  r/je  m  BbicTynajia.  BjiacTii 
He3aMeAJiHTejibHO  OTnpaBHJin  xypbepa  b  TeaTp,  hto6bi  yBe^OMHTb  Memi  o 
TparnnecKOM  co6bithh,  ho  moh  MeHe^Mcep  nepexBaTHJi  ero  h  He  no3BOJiHJi  eMy 
noAOHTH  ko  MHe.  Oh  CKa3aji  nocjiaHHHKy,  hto  y  Memi  H^eT  BbicTynjieHHe,  h  hhhto 
He  aojhkho  6ecnoKOHTb  MeHa,  noxa  oho  He  3aKOHwrca.  Ho  mom  ncnxHKa  yMce 
nojiynHJia  coo6meHHe  nepe3  /jyxoBHbiH  MHp.  Kax  cxasaji  IIIeKcnHp  b  «raMJieTe»: 
«Ha  He6ecax  h  Ha  3eMne,  Topapno,  ecTb  6onbme  Bemen,  neM  o  KOTOpbix  th  MenTaji 
B  CBOeH  (j)HJIOCO(J)HH». 


There  are  more 
things  in  heaven 
and  earth, 

Horatio, 

than  are  dreamt  of 
in  our  philosophy 


That  night  after  the  program,  the  directors  of  the  steel  plant  for  whose  workers  we 
had  given  the  performance  showed  us  all  over  the  factory.  Watching  the  night  shift 
forging  the  steel  as  it  came  red  hot  out  of  the  furnaces  reminded  me  of  Dante's 
inferno.  And  as  I  jumped  out  of  the  way  of  those  glowing  red  bars  snaking  along  the 
floor,  I  thought  of  Isadora  and  her  interpretation  of  Liszt's  Symphony  and  wished  she 
could  be  here  to  see  this.  Most  factories  are  dull  and  boring.  But  these  steel  mills, 
especially  at  night  when  the  glow  and  the  fantastic  shadows  combine  to  accentuate 
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the  forceful  movements  of  the  laborers -half -naked  and  covered  with  sweat-are  the 
stuff  that  pure  drama  in  motion  is  made  of  I  slept  peacefully  that  night,  my  dreams 
colored  in  fantastic  lights.  It  would  be  quite  a  while  before  I  could  slumber  that 
soundly  again. 

\\ 

B  Ty  hohb,  nocne  nporpaMMbi,  pyKOBOAHTenH  CTanejurreiiHoro  MeTajuiypTHHecxoro 
3aBO^a,  jpix  hbhx  paSoTHHKOB  mbi  AaBajiH  npeACTaBJieHHe,  noKa3ajiH  HaM  Becb 
3aBOA-  HaSmo^eHMe  3a  TeM,  KaK  HOHHaji  CMeHa  BbiKOBbreaeT  CTanb  H3  nenn, 
pacKajieHHoii  flOxpacHa,  HanoMHHJio  MHe  a^CKoe  hm  /],aHTe.  H  Kor^a  x  cnpbirHyna  c 
nym  3thx  nbinaiomHx  xpacHbix  nonoc,  3MeflmHxcn  no  nony,  x  no,nyMajia  06 
Ance^ope  n  ee  HHTepnpeTannn  Chm(J)ohhh  JlncTa  n  3axoTena,  hto6bi  OHa  Morna 
6bITb  3/ieCb,  HTOSbl  yBHAeTb  3TO.  BOJIbniHHCTBO  3aBOflOB  yHblJIbl  H  CKyHHbl.  Ho  3TH 
CTajiejiHTenHbie  3aBO,ip>i,  ocoSeHHO  hohbio,  xor^a  CBeneHne  n  cf)aHTacTHHecKHe  TeHH 
o6beflHHaiOTca,  hto6bi  noflHepKHyrb  MOipHbie  flBH>KeHHa  paSonnx  -  nonyrojibix  n 
nOKpbITbIX  nOTOM,  -  3TO  TO,  H3  HeTO  COCTOHT  HHCTafl  ,HpaMa  B  ABH>KeHHH.  B  Ty  HOHb  X 
MHpHO  cnana,  a  moh  chbi  OKpaninBanncb  <J>aHTacTHHecKHMH  ormiMH.  nponnio 
HeMano  BpeMeHH,  npoK^e  neM  x  CMoraa  3acHyTb. 

They  told  me  the  next  day,  on  the  station  platform  while  we  waited  for  the  train  to 
Moscow.  I  refused  to  believe  it.  Isadora  had  often  of  late  made  attempts  at  suicide  by 
walking  into  the  sea  (so  the  papers  claimed),  and  I  insisted  it  was  just  another 
sensational  item  about  her,  without  foundation  in  fact.  I  wired  to  Lisa  in  Paris  for  the 
truth.  When  it  arrived,  I  collapsed. 

\\ 

Ohh  paccKa3ajin  MHe  Bee  Ha  cneflyiomHH  ,neHb  Ha  njiaT(J)opMe  ct3hhhh,  noica  mbi 
jK^ajiH  noe3fl  go  MocKBbi.  51  OTKa3anacb  b  3to  BepHTb.  AMce^opa  b  nocjieflHee  BpeMJi 
nacTO  nbiTajiacb  hokohhhtb  5kh3hb  caMoySniicTBOM,  3axo,zpi  b  Mope  (Tax 
yTBep)KAajiH  ra3eTbi),  h  x  HacTaHBajia  Ha  tom,  hto  3to  6bijio  Bcero  jihhib  eipe  o^ho 
ceHcauHOHHoe  H3MbinuieHHe  o  Heii,  (J) aKTHHecKH  6e3  ocHOBamuL  51  cBimnacb  c 
JIh30h  b  napH)xe,  hto6bi  y3HaTb  ^ocTOBepHyio  HH(J)opMaHHio.  Kor^a  coo6meHHe 
npnBbiJio,  x  pyxHyjia  [6e3  chji], 

/  immediately  made  plans  to  fly  to  the  funeral.  In  those  days  in  Russia,  that  was 
easier  said  than  done.  I  had  no  trouble  getting  my  papers  without  red  tape.  But  oh, 
that  ancient  Lufthansa  plane!  It  flew  just  above  the  tree  tops  in  a  dense  fog,  and  when 
I  thought  I  had  come  down  in  Danzig,  it  was  actually  Moscow  to  which  we  had 
returned.  I  was  all  alone  in  an  eight-passenger  plane  on  my  first  flight  and  scared  to 
death.  The  engineer  carried  the  Russian  pilot  off  the  plane  in  a  stupor,  dead  drunk. 
After  three  days,  I  finally  made  the  Tempelhof  airfield  in  Berlin.  I  wired  to  Raymond 
Duncan  to  postpone  the  funeral  for  a  day.  He  did  not  answer. 

\\ 

51  HeMeflJieHHO  peniHJia  jieTeTb  Ha  noxopOHbi.  B  Te  BpeMeHa  b  Pocchh  3to  6bijio 
jierne  cxa3aTb,  neM  c^ejiaTb.  Y  Memi  He  6bijio  npo6neM  c  nojiyneHHeM  6yMar  6e3 
BOJioKHTbi.  Ho  o,  3tot  flpeBHHH  caMOJieT  Jliocf)TraH3bi !  Oh  npojieTeji  np^MO  Ha# 
BepxyniKaMH  ^epeBbeB  b  rycTOM  TyMaHe,  h  xor^a  x  no,nyMajia,  hto  npnexajia  b 
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,U,aHmir,  ho  Ha  caMOM  ^eJie  mli  BepHyjinct  b  MocKBy.  51  6tma  coBceM  o^Ha  b 
caMOJieTe  c  boccmbio  naccamipaMH  b  mo£m  nepBOM  nojieTe  h  Hcnyranacb  go 
CMepTH.  HH»ceHep  yHec  c  caMOJieTa  pyccKoro  nHJioTa,  Haxo,zpimerocx  b  oueneHeHHH, 
MepTBeuKH  ntaHoro.  Hepe3  Tpn  aha  x,  HaKOHeu,  ^ocTHTJia  aopo^pOMa  TeMnejibxocf) 
b  BepJiHHe.  51  CBa3anact  c  PaHMOH^OM  ,H,yHxaHOM,  hto6bi  otjiojkhtb  noxopOHM  Ha 
AeHb.  Oh  He  oTBeTHJi. 

I  might  as  well  have  taken  the  train  and  arrived  in  Paris  sooner  and  at  less  expense 
to  my  mind,  my  nervous  system,  and  my  pocketbook.  When  I  did  arrive,  the  funeral 
was  over.  Lisa  was  the  only  one  of  Isadora 's  disciples  to  walk  in  the  procession 
behind  her  coffin  to  the  Pere  Lachaise  cemetery,  where  her  body  was  cremated  and 
her  ashes  placed  in  a  niche  beside  those  of  her  children.  I  was  heartbroken  not  to 
have  been  beside  her  for  that  last  rite. 

\\ 

C  TeM  >xe  ycnexoM  x  Moraa  cecTb  Ha  noe3A  h  npnexaTb  b  IlaproK  paHbine,  h  c 
MeHbiHHMH  3aTpaTaMH  CBoero  pa3yMa,  cBoeii  HepBHoii  chctcmm  h  cBoero  xapMam. 
Kor^a  x  npnexajia,  noxopOHM  3aKOHHH jihc b .  Jlroa  6biJia  eflHHCTBeHHOH  H3  yneHHH 
Ance^opbi,  xoTOpax  mna  b  npoueccHH  3a  rpo6oM  k  xjia,n6Hmy  IIep-JIaHie3,  r^e  ee 
Teno  KpeMHpoBajiH,  a  npax  noMecTHJiH  b  HHHiy  pa^OM  c  HHrnaMH  ee  AeTeii.  51  6biJia 
y6nTa  ropeM,  hto  He  oxa3ajiacb  pa^OM  c  Hen  gnx  stoto  nocjieflHero  o6p xga. 

I  arrived,  sad  and  shaken,  at  Mary's  apartment  on  the  Boulevard  des  Capucines.  She 
greeted  me  and  then  pressed  something  into  my  hand  without  saying  a  word.  Lying  in 
the  palm  of  my  hand  was  a  piece  of  red  fringe  caked  with  blood.  No  need  to  ask  what 
it  was.  The  strange  relic  told  a  mute  and  horrible  story.  Tears  flooded  my  eyes,  and  I 
wanted  to  be  alone  for  a  few  moments.  The  door  of  the  balcony  stood  open  and  I 
stepped  outside.  I  paid  no  attention  to  the  traffic  and  the  noise  from  the  street  below. 

I  was  oblivious  to  everything  that  happened  about  me,  conscious  only  of  the 
"souvenir, "  as  Mary  called  it,  in  my  trembling  hand.  I  closed  my  hand  tight.  I  did  not 
want  to  see  again  this  tiny  red  thread-the  gruesome  reminder  of  the  monstrous  blow 
that,  like  an  executioner,  had  cruelly  shed  Isadora 's  blood  and  snuffed  out  her  life.  By 
what  bizarre  twist  of  fate  should  this  great  and  generous -hearted  woman,  who  sought 
only  to  bring  light  and  beauty  into  this  world,  suffer  so  horrible  an  end? 

\\  ‘ 

C  rpycTbio  h  noTpflceHHeM  x  npHSbina  b  KBapTHpy  MspH  Ha  6yjibBape  KanyijHHOB. 
OHa  no3flOpOBajiacb  co  mhoh,  a  3aTeM  hto-to  BJio^xHJia  MHe  b  pyxy,  He  roBopx  hh 
CHOBa.  Ha  Moeii  jia^OHH  Jioxan  xycox  xpacHOH  SaxpOMbi,  3ajiHTOH  KpOBbio.  He 
Hymio  cnpaniHBaTb,  hto  3to  6mjio.  CTpannaH  pejiHXBHH  paccxa3ajia  HeMyio  h 
yjKacHyio  HCTOpHio.  Cjie3bi  HanojimuiH  moh  rna3a,  h  x  3axoTena  noSbiTb  oahoh  Ha 
HecKOJibKO  MHHyT.  ,H,Bepb  SajiKOHa  6biJia  OTKpbiTa,  h  x  Bbinuia  Ha  yjiHuy.  51  He 
oSpamajia  BHHMamHi  Ha  ,nBH>xeHHe  H  myM  c  yjiHHM  BHH3y.  51  He  3aMenajia  Bcero,  hto 
npoHexoAHJio  co  mhoh,  oco3HaBax  TOJibKO  «cyBeHHp»,  Kax  Ha3Bana  3to  Mspn,  b 
Moeii  flpWKameH  pyxe.  51  xpenxo  oxana  pyxy.  51  He  xoTena  CHOBa  BH^eTb  3Ty 
xpOHieHHyio  xpacHyio  hhtb  -  yjxacHoe  HanoMHHaHHe  o  HyaoBHipHOM  y/iape, 
xoTopbiii,  nofloSHO  najiany,  6e3>xajiocTHO  npojiHJi  xpOBb  AHce^opbi  h  noracnji  ee 
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>KH3Hb.  no  KaKOMy  npHHyzpiHBOMy  noBopOTy  cyaBOBi  3Ta  BenHKaa  h  menpan 
jKeHipHHa,  KOTOpaa  CTpeMHJiacB  npHBHecTH  b  3tot  MHp  CBeT  h  KpacoTy,  npeTepneaa 
TaKoii  y'/Kacnbiii  KOHeu,? 

The  top-floor  apartment  afforded  a  typical  view  over  the  roofs  of  the  city  which  more 
than  any  other  had  been  her  home  and  where  her  restless  self  had  now  found  its  last 
repose.  So  as  not  to  break  down,  I  tried  to  think  of  all  the  wonderful  moments  we  had 
shared,  but  only  inconsequential  things  crowded  into  my  memory  .  .  .  the  little  wooly 
lamb  she  gave  me  when  I  was  a  child ...  and  the  magic  spell  she  cast  over  me  when  I 
first  saw  her,  that  foggy  day  in  January  so  long  ago.  And  it  suddenly  struck  me  by 
what  extraordinary  coincidence  (or  was  it  that?)  we  had  met  and  we  had  parted. 

\\ 

M3  KBaprapBi  Ha  BepxHeM  3Ta>ice  oTKpBiBanca  thhhhhbih  bhu  Ha  kpbihih  ropona, 
KOTopBiH  6onBHie,  ueM  jho6oh  npyroH,  6biji  ee  /iomom,  h  r^e  ee  SecnoKoimoe  «n» 
TenepB  Hanuio  cboh  nocnenHHH  noKOH.  BtoSbi  He  cjiOMaTBCn,  n  nocTapanacB 
BCnOMHHTB  060  BCeX  Hy/ieCHBIX  MOMeHTaX,  KOTOpBIMH  MBI  fleJIHJIHCB,  HO  TOJIBKO 
HecymecTBeHHBie  Benin  3anojiHHJiH  moio  naMUTB  ...  MajieHBKHH  mepCTHHOH  hthchok, 
KOTOporo  OHa  nana  MHe,  Kor^a  n  6BiJia  peSeHKOM  ...  h  MarnnecKoe  3aKJiHHaHHe, 
KOTOpoe  OHa  HanoKHJia  Ha  Memi,  Kor^a  n  BnepBBie  yBHflejia  ee,  b  tot  TyMaHHBiH 
fleHB  b  AHBape,  Tax  naBHO.  H  Memi  B^pyr  nopa3HJio,  xaicoe  HeoSBiHHoe  coBnaneHHe 
(HJIH  3TO  6bIJIO?)  MbI  BCTpeTHJIHCB,  H  MBI  paCCTaJIHCB. 

We  had  danced  together  at  the  very  beginning  and  danced  together  at  the  very  end. 
Initiation  and  consecration.  In  this  same  year,  1927, 1  lost  both  my  mothers;  the  one 
who  gave  me  life,  and  the  one  who  made  that  life  worth  while.  "If  something  gives  a 
value  to  human  life,  "  Plato  said,  " it  is  the  contemplation  of  absolute  beauty. "  Thanks 
to  Isadora  and  the  beautiful  way  she  taught  me  to  dance-always  remembering  her 
words:  "I  have  given  you  the  very  secret  and  most  holy  of  my  art”-the  prize  that  gives 
value  to  human  life  was  mine. 

\\ 

Mbi  TaHpeBajiH  BMecTe  b  caMOM  Hauane  h  TafflieBajiH  BMecTe  b  caMOM  KOHpe. 
nocBumeHHe  h  ocBumeHHe.  B  stom  >xe  1927  rony,  a  noTepmia  o6enx  cbohx 
MaTepen;  Ty,  kto  gana  MHe  >kh3hb,  ii  Ty,  kto  cnenajia  3Ty  >kh3hb  CTOnmeii.  «Ecjih 
hto-to  naeT  ueHHOCTB  HeHOBenecKOH  >kh3hh,  -  CKa3an  MiaTOH,  -  3to  C03epu,aHHe 
a6cojiK)THOH  KpacoTBi».  Ejiaronapn  Aiice/iope  h  npexpacHOMy  cnoco6y,  kotopbim 
OHa  HayHHJia  Memi  TaHpeBaTB  -  Bcer^a  noMmi  ee  cnoBa:  «A  gana  BaM  caMyio  Taimy  h 
CBUTOCTB  Moero  HCKyCCTBa»,  -  npH3,  KOTOpBIH  npH^aeT  ueHHOCTB  HeJIOBeueCKOH 
5KH3HH,  6bIJI  MOHM. 

At  the  news  of  my  foster  mother's  death  I  had  experienced  the  weird  sensation  of 
having  lost  the  use  of  my  limbs.  And  I  had  lost  also  all  desire  ever  to  dance  again;  as 
if  all  along  I  had  done  so  only  under  the  force  and  osmotic  attraction  of  her  spell, 
which  now  was  broken  with  her  death.  Still,  I  had  to  carry  on  the  torch  (had  she  not 
given  me  that  symbolic  picture  of  Demeter  and  Persephone?)  and  continue  with  my 
work  as  she  would  wish  me  to  do. 


All 
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npH  hobocth  o  CMepra  Moeii  npHeMHoi!  MaTepn  x  HcnbiTana  CTpaHHoe  omymeHHe 
Toro,  hto  x  noTepflJia  kohchhocth.  H  x  CHOBa  noTepmia  jno6oe  jKejiamie  Kopna-JinSo 
CHOBa  TaHu,eBaTt;  KaK  6yflTO  Bee  sto  BpeMn,  x  zenana  sto  tojibko  no^  .neilcTBHeM 
CHJIbI  H  OCMOTHHeCKOrO  npHTH>KeHHa  [nOCpe^CTBOM  flBH5KeHHM  MOJieKyn]  ee 
3aKJiHHaHH>i,  KOTOpoe  Tenepb  6bijio  pa3pymeHO  ee  CMepTBio.  TeM  He  MeHee,  x 
flOJHKHa  6bina  Hecra  cf)aicen  (pa3Be  OHa  He  ^ajia  MHe  3Ty  CHMBOJiHHecKyio  KapTHHy 
/^eMeTpbi  h  IIepce(J)OHbi?)  h  npoflOJHKaTb  cboio  pa6oTy  TaK,  KaK  OHa  Toro  xoTejia  6bi, 
HToSbi  x  3to  zenana. 

I  had  no  sooner  returned  to  Moscow  than  an  amazing  thing  happened  to  me.  After 
years  of  utter  neglect,  the  Soviet  government  now  sprang  into  action  to  support  the 
work  Isadora  had  started  there  in  1921.  One  could  only  come  to  the  conclusion  that 
they  had  waited  for  her  to  die.  I  received  an  official  summons  to  attend  an  important 
conference  to  discuss  the  future  of  the  Isadora  Duncan  School  in  Moscow.  I  mapped 
out  a  plan  for  the  Ministry  of  Education  that  had  occupied  my  mind  for  a  long  time. 
This  consisted  of  incorporating  the  Duncan  method  of  dancing  into  the  curriculum  of 
the  public  school  system.  The  present  institute  on  the  Pretchistenka  could  be  turned 
into  a  teachers'  college,  where  future  instructors  could  be  trained.  This  plan  was 
approved  and  fully  endorsed  by  the  Ministry.  I  was  elated.  Our  dream  come  true  at 
last!  All  the  hardships  and  privations  I  had  endured  to  bring  this  about  seemed  worth 
while,  now  that  victory  was  in  sight.  And  since  the  only  true  immortality  we  can 
achieve  consists  in  the  good  works  we  leave  behind  us  on  earth,  I  rejoiced  that  I 
could  play  a  small  part  in  building  this  memorial  to  the  great  American  whose  genius 
had  liberated  the  art  of  the  dance,  from  which  millions  could  now  benefit.  In  my 
elation,  however,  I  had  not  reckoned  with  the  Marxist-Leninist  system  that  regulates 
all  artistic  matters  by  the  ukase  of  its  cultural  commissars. 

\\ 

A  He  ycnejia  BepHyTbcn  b  MocKBy,  KaK  co  mhoh  nporoonuia  yflHBHTejibHan  Beipb. 
Ilocjie  flOJirnx  jieT  nojmoro  npeHe6pe5KeHHn,  eoBeTCKoe  npaBHTejibCTBO  npHCTymuio 
k  fleHCTBHio,  hto6bi  no,zmep}KaTb  paSoTy,  KOTOpyio  Ance^opa  Hanajia  TaM,  b  1921 
rofly.  Momio  6bijio  tojibko  npHHTH  k  BbiBO^y,  hto  ohh  iK^ajiH  ee  CMepra.  A 
nojiyHHJia  ocjiHHHajibHbiH  bbbob  giix  ynacTHu  b  bb>khoh  KOHcjiepeHHHH,  hto6bi 
oocyaiiTb  oyaymee  hikojibi  Aticejiopbi  AyiIK'an  b  MocKBe.  A  HaMerajia  njiaH  jsjix 
MHHHCTepcTBa  o6pa30BaHHn,  KOTopBiii  AOJiroe  BpeMa  3aHHMaji  moh  pa3yM.  Oh 
coctohji  b  tom,  hto6bi  bkjhohhtb  MeTO/i  Tami,a  ^yHKaH  b  yneSHyio  npOTpaMMy 
TOCy/iapCTBeHHOH  HIKOJIBHOH  CHCTeMBI.  HblHeiHHHH  HHCTHTyT  Ha  IIpeHHCTeHKe 
mo)kho  6bijio  6bi  npeBpaTHTb  b  yHHTejibCKHH  KOJuie^^K,  r^e  mo)kho  6bijio  6bi  o6ynaTb 
oy/iyiinix  HHCTpyKTOpoB.  3tot  njiaH  6biji  o^oSpeH  h  nojiHOCTbio  no,n;iep}KaH 
MHHHCTepCTBOM.  A  6biJia  b  BOCTOpre.  HaKOHeu-TO  Hama  Menra  cSbuiacb!  Bee 
TuroTBi  h  jiHmeHHn,  KOTopbie  x  nepemuia,  hto6bi  ao6htbch  stoto,  Ka3ajiHCb 
CTOumHMH,  Tenepb,  Kor^a  noSe^a  6biJia  b  none  3peHHn.  H  nocKOJibKy  eflHHCTBeHHoe, 
HCTHHHOe  SeCCMepTHe,  KOTOpoe  MbI  MO)KeM  AOCTHHb,  COCTOHT  B  AOSpbIX  ^ejiax, 
KOTopbie  Mbi  ocTaBJineM  nocjie  ce6n  Ha  3eMJie,  to  x  pa/jOBajiacb,  hto  Mory  cbirpaTb 
HeSojibinyio  pojib  b  CTpOHTejibCTBe  stoto  MeMOpnajia  BejiHKoii  aMepHKaHKH,  neii 
reHHH  ocBo6oflHJi  HCKyecTBO  TaHpa,  KOTOpoe  Tenepb  mo>kct  npnHecTH  nojib3y 
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MHJIJIHOHaM.  OflHaXO  B  MOCM  BOCTOpre  a  He  CHHTaJiaCB  C  MapKCHCTCKO-JieHHHCKOH 
CHCTeMOH,  xoTOpaa  peryjiHpyeT  Bee  xypoacecTBeHHBie  BonpocBi  c  noMOipBio  h 
yica3aMH  ee  KyjiBTypHBix  KOMHCcapoB. 

It  was  pointed  out  to  me  that  my  former  position  as  artistic  director  would  be 
eliminated,  and  I  would  henceforth  act  merely  as  an  instructor  with  the  salary 
commensurate  with  that  job.  Everybody  now  associated  with  the  institute  would  be 
replaced  by  Communist  Party  members,  and  I  myself  would  have  to  undergo 
indoctrination.  They  did  not  demand  that  I  join  the  Party  immediately,  but  that  would 
obviously  have  to  follow  if  I  wanted  to  function  successfully  in  an  entirely 
communistic  organization.  I  could  never  embrace  such  an  autocratic  ideology.  It 
went  against  my  whole  conception  of  what  a  free  society  of  men  should  be.  I  had  been 
imbued  too  deeply  with  the  American,  democratic  principle  of  government.  When  it 
came  to  my  own  work,  my  allegiance  belonged  to  Isadora  and  her  ideals  of  physical 
education  for  children,  and  not  those  of  the  Communists  as  represented  by  Comrade 
Podvowsky.  I  had  fought  that  principle  all  my  life  in  the  Elizabeth  Duncan  school 
under  Max  Merz's  direction,  so  how  could  I  now,  in  all  conscience,  align  myself  with 
it  under  the  Soviets?  They  were  determined  to  uproot  every  single  spiritual  aspect  of 
our  dance  and  turn  it  into  simply  another  gymnastic  for  women  and  children.  I  would 
not  assist  in  the  murder  of  an  art  that  was  created  for  the  attainment  of  a  noble 
beauty  in  movement.  People  who  did  not  believe  in  the  human  soul  were  out  to  kill 
the  very  soul  of  our  dance,  the  dance  as  Isadora  Duncan  envisioned  it. 

\\ 

MHe  6bijio  yica3aHO,  hto  Moa  npeacHaa  poaacHOCTB  xypoacecTBeHHoro  pyxoBopHTeaa 
6ygQT  ynpa3AHeHa,  h  a  6yny  BnpepB  peiicTBOBaTB  npocTO  Kaic  HHCTpyKTop  c 
3apnjiaToii,  copa3MepHoii  3toh  pa6oTe.  Bee,  kto  ceMnac  cBjnaH  c  HHCTmyTOM,  6ynyr 
3aMeHeHBI  HJieHaMH  KOMMyHHCTHHeCXOH  napTHH,  H  MHe  CaMOH  npHfleTCfl 
noABeprHyTBCfl  HpeoaorHaecxoH  o6pa6oTxe.  Ohh  He  TpeSoBaan  HeMepaeHHoro 
BCTynjieHHa  b  napTHio,  ho,  oaeBHpHO,  3to  poaacHO  6bijio  nporooiiTH,  ecjin  6bi  a 
XOTeJia  ycneiHHO  (JtyHXHHOHHpOBaTB  B  nOJIHOCTBK)  XOMMyHHCTHHeCXOH 
oprammHHH.  A  HHxorpa  He  Moraa  npnmiTB  Taxyio  aBTOKpaTHHecKyio  Hpeoaornio. 
3to  npOTHBOpeHHJio  Been  Moeii  KOHHenHHH  o  tom,  xaxHM  poaacHO  6bitb  cBoGopHoe 
o6mecTBO  aioaeir  A  6&ma  cjihhikom  raySoxo  npoHHKHyTa  aMepHKaHCKHMH 
^eMOKpaTHHecKHMH  npHHHHnaMH  npaBaeHHa.  Korpa  peao  pomao  go  Moefi 
coScTBeHHOH  pa6oTBi,  Moa  npeflaHHOCTB  npHHapaeacaaa  Ancepope,  h  ee  HpeaaaM 
<J)H3HaecKoro  BocnHTaHHa  paa  peTefi,  a  He  HpeaaaM  KOMMyHHCTOB,  npepcTaBaeHHBiM 
TOBapHHjeM  riOABOHCKHM.  A  6opOaaCB  C  3THM  npHHHHnOM  BCK)  CBOK)  5XH3HB  B 
niKoae  3aH3a6eT  /fymcaH,  nop  pyxoBopcTBOM  Maxca  Meppa,  Tax  xax  ace  TenepB,  co 
Been  coBecTBio,  npHeoepHHHTBea  k  HeMy  npn  CoBeTax?  Ohh  6&ian  noaHBi 
peiHHMOCTH,  HCKOpeHHTB  xaacpxiH  pyxoBHBiH  acnexT  Harnero  TaHpa  h  npeBpaTHTB 
ero  b  npocTO  eipe  opHy  THMHacTHxy  paa  aceHipHH  h  peTeix  A  He  noMoraa  6bi  hm  b 
y6HHCTBe  HCxyecTBa,  co3paHHoro  paa  pocTHacemia  SaaropopHOH  xpacoTBi  b 
PBHaceHHH.  Jliopn,  xoTopBie  He  Bepnan  b  aeaoBeaecxyK)  pyrny,  CTpeMHancB  y6nTB 
caMyio  ayuiy  Harnero  Taima,  Taima,  xaxHM  ero  npeacTaBaaaa  Aiicepopa  ^yHxaH. 
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In  those  days,  the  late  1920's,  I  was  one  of  the  small  number  of people  from  the  West 
who  knew  what  the  Communists  in  Russia  were  doing  to  artists.  Today,  especially 
with  the  sad  example  of  Boris  Pasternak,  it  is  common  knowledge.  That  domination 
of  the  creative  instinct  in  artists  by  the  Big  Brother  in  the  Kremlin  was  what  I  had  to 
escape.  There  is  no  place  for  a  free-thinking  artist  in  an  enslaved  society.  That 
prophetic  inner  voice  of  mine  fairly  shouted  at  me  to  get  out  before  it  was  too  late.  I 
had  a  big  decision  to  face:  remain,  to  see  myself  and  my  art  enslaved  for  the  price  of 
government  support,  and  make  at  least  that  part  of  Isadora's  dream  come  true;  or 
leave,  and  burn  my  bridges  behind  me,  with  the  prospect  of  starting  all  over  again  in 
a  free  society.  I  chose  the  latter. 

\\ 

B  Te  ahh,  b  KOHu,e  1920-x  to,ziob,  ^  6BiJia  oahoh  H3  HeMHorux  jno,neH  c 
KOTOpBie  3HaJIH,  HTO  KOMMyHHCTBI  B  POCCIIH  fleJiaJIH  C  X y/IO >K II M KB M M .  CerOflHfl, 
ocoSeHHO  c  nenajiBHBiM  npHMepOM  EopHca  IlacTepHaKa,  3to  o6men3BecTHO.  To 
rocno/iCTBO  EojiBinoro  6paTa  b  KpeMJie  Ha/i  TBOpnecKHM  hhcthhktom  b  xy/iO)KHHKax 
6bijio  TeM,  hto  a  AOJi>KHa  6buia  H36e>KaTb.  B  nopaSomeHHOM  oEipecTBe  HeT  MecTa 
CB060fl0JIK)6lIB0My  XyflOJKHHKy.  3tOT  MOH  npOpOHeCKHH  BHyTpeHHHH  TOJIOC 
cnpaBeflJiHBO  KpHnaji  MHe,  hto6bi  a  yxo^HJia,  noica  He  CTano  cjihhikom  no3,HHO.  MHe 
npeACTO^Jio  npHHHTB  cepBe3Hoe  pememie:  ocTaTBca,  yBH^eTB  ce6n  h  CBoe  ncicyccTBO 
nopa6om;eHHBiMH  u,eHOH  rocy/iapCTBeHHOH  no,ziAep5KKH  h  ocymecTBHTb  xota  6bi 
nacTb  MeHTbi  Aficeflopbi;  hjih  yiiTH  h  oxenb  moh  moctbi  no3a,zpi  Meroi,  c 
nepcneKTHBOH  HanaTb  Bee  3aHOBO  b  cboSo^hom  oEipecTBe.  31  Bbi6pana  nocjieflHee. 
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I  entertained  secret  hopes  of  being  able  to  save  a  remnant  of  my  work.  To  that  end,  I 
entered  into  negotiations  with  Sol  Hurok,  the  American  impresario,  to  bring  myself 
and  my  group  of  Russian  dancers  to  the  United  States.  It  was  difficult  business  to 
negotiate  from  such  a  great  distance,  since  I  had  to  labor  under  the  stringent 
restrictions  that  govern  the  actions  of  every  Soviet  citizen.  I  was  free  to  leave  at  any 
time.  But  would  the  government  consent  to  release  the  young  girls,  who  had  worked 
and  danced  with  me  for  seven  years?  With  the  aid  of  a  few  influential  friends  in  the 
upper  hierarchy,  I  was  finally  given  permission  to  take  the  members  of  my  dance 
troupe  with  me  to  America  for  a  grand  memorial  performance  in  Isadora  Duncan's 
honor.  It  was  the  first  dance  ensemble  Hurok  imported  from  the  Soviet  Union, 
although  many  have  followed  since.  I  wrote  him  then: 

\\ 

A  nuTana  Taimbie  Ha^OK^ti  Ha  to,  hto  CMory  cnacra  ocTaTKH  Moefi  paOoTbi.  C  stoh 
HejitK)  51  BCTynHJia  b  neperoBopti  c  aMepmcaHCKHM  HMnpecapHO  Cojiom  XypOKOM, 
hto6bi  nepeBe3TH  ce6a  h  moio  rpynny  pyccKHx  TaHpopOB  b  CoeflHHeHHtie  IIlTaTti. 
Tpyzpio  6&iJio  Becra  neperoBopti  Ha  TaKOM  Oojibihom  paccTO^HHH,  nocicojiBKy  MHe 
npHxoAHJioct  TpyjHTbCH  nofl  CTporHMH  o rpa iiniieiin5i m h ,  KOTOpbie  peryjinpyiOT 
fleiiCTBmi  KajK^oro  coBeTCKoro  rpajK^aHHHa.  A  6biJia  cBoOoflHa  yiiTH  b  jno6oe 
BpeMfl.  Ho  corjiacHTca  jih  npaBHTejitCTBO  ocboOoahtb  mojioahx  ^eByrneK,  KOTOpbie 
paSoTajiH  h  TaHpeBajiH  co  mhoh  b  TeneHHe  ceMH  jieT?  C  noMombio  HecKOJibKHx 
BJiH^TejibHbix  Apy3en  b  BbicmeH  nepapxHH  MHe  HaKOHeu-TO  pa3peniHJiH  B3^Tb  c 
co6oh  HJieHOB  Moeii  TamjeBajibHOH  Tpynnbi  b  AMepHKy  j\ji5i  rpaH,nH03Horo 
MeMOpnajibHoro  npeflCTaBJieHmi  b  necTb  AHce^opbi  ^ymcaH.  3to  jpi5i  Xypoxa  6biji 
nepBbiH  TaHHeBajibHbiH  aHcaMOnb,  BBe3eHHbiH  H3  CoBeTCKoro  Coi03a,  xora  c  Tex 
nop  MHorne  nocHe^OBajiH  3a  HaMH.  A  Hanncajia  eMy  Tor^a: 

Moscow,  May  27,  1928 

As  soon  as  I  received  your  contract  I  started  to  put  the  enormous  bureaucratic 
machine  here  in  motion.  First  of  all,  I  had  to  get  official  permission  to  take  my 
ensemble  out  of  Russia.  Then  the  contract  is  looked  over  for  sufficient  guarantees. 
Last  but  not  least  come  the  passports;  each  Soviet  passport  costs  $10.00  and  there 
are  thirteen  to  be  obtained.  All  this  takes  a  long  time  .... 

lam  sending  you  photos  but  no  advertising  material  as  it  is  in  Russian.  It  will  surely 
be  returned  by  the  censor,  as  happened  on  a  former  occasion.  Kindly  inform  me 
about  departure,  tickets,  train  connections  and  steamer,  and  opening  dates. 

\\ 

MocKBa,  27  Mas  1928  r. 

Kax  TOJibKO  51  nojiynHJia  Bam  KompaKT,  51  Hanana  npHBOAHTb  b  AeiiCTBHe  orpoMHyio 
SiopOKpaTHHecxyio  ManiHHy.  npe^K^e  Bcero,  MHe  Hymio  6bijio  nonymiTb 
o<|)HHHajibHoe  pa3pemeHHe  Ha  bbibo3  Moero  aHcaMOmi  H3  Pocchh.  3aTeM  KompaKT 
npocMaTpHBanca  jpi5i  AOCTaTOHHbix  rapaHTHH.  H  nocjieflHee,  ho  He  MeHee  Bamioe: 
nacnopTa;  KajK^bin  eoBeTCKHH  nacnopT  ctoht  10,00  AOJinapOB  CHIA,  a  hx  Hy>KHO 
nojiynHTb  TpHHaflpaTb.  Bee  3to  3aHHMaeT  mhoto  BpeMeHH... 
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A  oTTipaBJiaio  BaM  <|>OTorpa(|)HH,  ho  6e3  peKJiaMHbix  MaTepnaiiOB,  KaK  Ha  pyccKOM 
H3BIKe.  IIoCKOJIbKy  3TO,  HeCOMHeHHO,  6yfleT  B03BpameH0  HeH30p0M,  KaK  3TO  6bIJIO  B 
nponiJiOM  cjiynae.  IIojKajiyHCTa,  cooBipHTe  MHe  06  OTbe3/ie,  SnjieTax, 
)Kejie3H0A0p05KH0M  cooSmemiH,  napoxo,ne  h  /jaTe  otkpbithh. 

On  the  eleventh  of  June  we  are  giving  a  memorial  performance  for  Isadora  Duncan 
here  in  Moscow  at  the  Bolshoi  Theatre.  Lunacharsky  will  speak,  Stanislavsky  and 
others,  important  personages  in  the  arts  and  sciences.  A  short  film,  showing  Isadora 
on  her  last  trip  to  Nice  a  few  days  before  she  died,  will  precede  the  performance  of 
myself  and  my  girls  in  Tchaikowsky's  ", Symphony  Pathetique, "  with  the  Moscow 
Symphony  Orchestra.  I  shall  send  you  programs  and  clipping  afterwards. 

\\ 

OAHHHaApaToro  momi  mbi  ^aeM  MeMOpnajiBHoe  npeflCTaBJieHHe  b  necTB  AHce^opbi 
,3,yHKaH  3/iecb,  b  Mockbc,  b  Bojibhiom  TeaTpe.  Ey/iyr  BbicTynaTb  JlyHanapcKHH, 
CTaHHCJiaBCKHH  h  Apyrne  Ba>KHbie  .neirrejiH  HCKyccTBa  h  HayKH.  KopOTKOMy 
<j)HJibMy,  noKa3biBaioHieMy  Ance^opy  b  ee  nocjieflHeii  noe3,HKe  b  Hmjijy,  3a 
HecKOJibKO  flHen  ee  CMepra,  6y/ieT  npeflmecTBOBaTB  npeflCTaBJieHHe  jihhho  Memi 
h  mohx  fleBymeK  b  «IIaTeTHHecKOH  Chm(J)ohhh»  BaincoBCKoro  c  Mockobckhm 
CHM(J)OHHHeCKHM  OpKeCTpOM.  A  npHHIJHO  BaM  npOrpaMMBI  H  ra3eTHbie  BBIpe3KH 
no3)Ke. 

During  the  summer  months,  before  leaving  for  America  in  the  fall,  I  shall  work  and 
rehearse  our  programs.  I  heard  through  Mrs.  Augustin  Duncan  about  the  memorial 
festival  you  are  planning  at  Madison  Square  Garden  and  I  hope  that  something 
beautiful  will  come  of  it.  I  will  do  everything  in  my  power  to  help  make  it  so. 

\\ 

B  jieTHHe  Mec^Hbi,  npejK^e  neM  OTnpaBHTBCn  oceHbio  b  AMepmcy,  n  6yny  pa6oTaTB, 
h  peneTHpoBaTb  Harnn  nporpaMMbi.  A  cjibimajia  nepe3  MHCTepa  ABrycTHHa  ^yHKaH 
o  MeMopnajibHOM  cfiecTHBane,  KOTOpbiH  bbi  njiaHHpyeTe  b  MsAHCOH-CKBep-TapAeii,  h 
n  Ha^eiocb,  hto  H3  3Toro  BbiH^eT  hto-to  npeKpacHoe.  A  c,nejiaio  Bee,  hto  b  mohx 
CHJiax,  hto6bi  noMOHb  c^ejiaTb  sto. 

Since  the  planned  memorial  performance  at  the  Bolshoi  Theatre  was  postponed  till 
the  month  of  October,  I  employed  the  intervening  time  touring  the  south  of  Russia.  In 
my  diary  for  that  year  I  find  nothing  but  empty  pages,  mere  notations  of  the  various 
places  we  danced-Kharkov,  Kremenchug,  Cher  son,  Kiev,  Odessa,  etc.,  etc. 

\\ 

IIocKOJibKy  3anjiaHHpoBaHHoe  MeMOpnajibHoe  npeflCTaBJieHHe  b  Bojibhiom  TeaTpe 
6bijio  nepeHeceHO  Ha  OKTuSpB,  n  BoenojiB30BanacB  cboBo^hbim  BpeMeHeM  jpin 
racTpojieii  no  lory  Pocchh.  B  cboSm  ^HeBHHKe  3a  tot  ro,zi  n  He  Haxo>Ky  Hnnero, 

KpOMe  nycTbix  CTpaHHH,  a  npocTO  o6o3Hanefflni  pa3JiHHHBix  MecT,  rpe  mbi  TanpeBajiH 
-  XapbKOB,  KpeMeHnyr,  XepcoH,  KneB,  Oflecca  h  t.^.,  h  t.r. 

At  the  beginning  of  June,  the  writer  Alien  Ross  MacdougaU,  a  friend  of  Isadora  and 
her  former  secretary,  came  to  visit  me  in  Moscow.  We  agreed  to  collaborate  on  a 
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book  about  Isadora  's  Russian  days  to  complete  her  own  memoirs,  which  stopped  with 
her  arrival  in  Moscow  in  1921.  He  accompanied  me  on  our  tour,  and  in  my  free  time 
I  worked  with  him  on  the  Russian  part.  He  was  going  to  fill  in  her  last  years  in 
France,  having  more  knowledge  about  them  than  I,  since  he  had  seen  her  often  in 
Nice  and  Paris  at  that  time.  He  left  for  America  before  we  did,  hoping  to  get  the  book 
published  in  time  for  our  performances  there.  He  wrote  me  from  Paris  in  October: 

\\ 

B  Hauane  rnomi  b  Mockby  npnexan  nucaTeat  AajieH  Pocc  MaKnyrajui,  ^pyr 
Aficeflopbi  h  ee  Sbibihhh  ceicpeTapB.  Mbi  floroBopHJiHCb  o  cobmccthoh  pa6oTe  Ha# 
khhtoh  o  pyccKHx  flmix  Airceflopbi,  htoSbi  3aBepmnTB  ee  coScTBeHHbie  MeMyapbi, 
KOTOptie  npeKpaTHJiHCB  c  ee  npHe3,gOM  b  MocKBy  b  1921  ro^y.  Oh  conpOBOJK^an 
Memi  b  HarneM  Type,  h  b  cBo6o,HHoe  BpeMa  a  pa6oTana  c  hhm  b  pyccKoil  uacra.  Oh 
eo6HpajiCM  3anojiHHTB  ee  nocjieflHHe  ro^bi  bo  cDpamjHH,  HMea  Sojitme  3HaHHH  o 
hhx,  neM  a,  nocKOJitKy  oh  nacTO  BH^eji  ee  b  Hmjpe  h  flapmKe  b  to  BpeMJi.  Oh  yexaji 
b  AMepHKy  paHBHie  Hac,  Ha^eacb  BbinycTHTb  KHHry  BOBpeMJi,  k  HaniHM 
BbicTynjieHHaM  TaM.  Oh  Hanncan  MHe  H3  IIapH>Ka  b  OKradpe: 

Au  Cafe,  Lundi  soir, 

Dear  Irma: 

Just  a  word  in  haste.  I  shall  sail  Wednesday  on  the  lie  de  France.  I'm  just  making  it 
and  very  close.  I  shall  arrive  in  New  York  about  the  16th.  First  I  shall  see  Dudly 
Field  Malone,  my  lawyer,  about  the  prospects  of  the  book.  Then  I  shall  go  to  the 
Farm  (Stcepletop,  in  Austerlitz,  Col.  Co.  N.Y.)  of  Edna  St.  Vincent  Millay.  She  has 
sent  me  a  letter  of  invitation.  And  with  her  I  shall  have  time  and  peace  to  finish  the 
book  and  she  will  help  me  correct  and  revise  it.  And  then  give  me  letters  to  the 
various  publishers.  .  .  . 

\\ 

B  Kacf)e  BenepOM  b  noHe,gejibHHK, 

/Joporaji  HpMa: 

IIpocTO  HecKOJibKO  cjiob  Ha  CKOpyio  pyicy.  A  ynjibiBaio  b  cpe^y  Ha  Hjib-,ne-cppaHC.  A, 
no^Kajiyii,  CAeJiaio  Bee  hto  Hymro,  h  oueHb  cxopo.  A  npue^y  b  Hbio-HopK  okojio  16- 
ro.  CHanana  a  yBH)Ky  fla^JiH  cpHJiAa  MrnoyHa,  Moero  a^BOKaTa,  [noroBOpHM]  o 
nepcneKTHBax  khhth.  3aTeM  noe^y  Ha  cf)epMy  O^hbi  CeHT-BHHceHT  Mhjijith 
(CuenjieTon,  AycTepJiHH,  Koji.  Ko.,  Hbio-HopK).  OHa  npHcnajia  MHe  nncbMO- 
npHTJiameHHe.  H  c  Hen  y  Memi  6y#eT  BpeMa  h  noKOH,  hto6bi  3aKOHHHTb  KHHry,  h 
OHa  noMO)KeT  MHe  HcnpaBHTb  h  nepecMOTpeTb  ee.  A  noTOM  npHHiJiHTe  MHe  nncbMa 
pa3JIHHHbIM  H3flaTeJI5IM... 

I  will  do  what  I  can  in  America.  In  the  meantime  you  must  send  me  the  rest  of  the 
Russian  material  right  away  to  the  Banker's  Trust,  they  will  forward  it  to  Miss 
Millay's  farm.  I  must  have  it  to  incorporate  into  the  revised  copy.  All  my  love  and 
best  wishes  in  the  meantime  for  your  successful  voyage  and  arrival  in  America.  I'm 
happy  the  Memorial  went  off  so  well. 

Dougie 

\\ 
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A  Cflejiaio  to,  hto  CMory  b  AMepnice.  TeM  BpeMeHeM  bbi  aoji^khbi  HeMeAJieHHO 
OTnpaBHTB  MHe  ocTajiBHyio  nacTB  poccHHCKoro  MaTepnana  np^MO  b  EamcHp-TpacT,  a 
ohh  orapaB^T  ero  Ha  cf)epMy  mhcc  MHJiJiaH.  A  AOJniceH  hmctb  3to,  hto6bi  bkjiiohhtb 
b  nepecMOTpeHHyio  Konnio.  Bcio  moio  jhoBobb  h  HaHJiynniHe  nojKejiamui,  b  to  )Ke 
BpeMa  Barnero  ycneniHoro  nyTemecTBmi,  h  npHSBiTmi  b  AMepHKy.  A  pa#,  hto 
MeMopnaji  npomeji  TaK  xopomo. 

Ay™ 

That  memorial  performance  to  Isadora,  on  the  first  of  October,  was  my  farewell  to 
seven  years'  work  in  Soviet  Russia.  The  newspaper  Isvestia  commented: 

Isadora  Duncan’s  whole  life  was  devoted  to  beauty  through  the  means  of physical 
education.  Before  her  eyes  she  always  carried  the  Greek  ideal.  In  her  endeavor  to 
find  an  enlarged  field  for  her  experiments  she  wandered  from  one  country  to  another. 
From  Germany,  to  France,  from  Greece  and  America  to  the  USSR.  She  wasn't 
satisfied  to  work  with  a  small  quantity  of  children.  Her  goal  was  to  see  her  ideas 
realized  on  a  much  grander  scale.  She  wished  to  see  an  entire  generation  of  youth 
educated  in  the  spirit  of  her  doctrine  in  order  to  re-create,  if  not  the  whole  world,  at 
least  one  entire  country  .... 

\\ 

3to  MeMopnajiBHoe  npeACTaBJieHHe  AnceAOpe  1  oicraSpfl  cTano  mohm  npomamieM  c 
ceMHJieTHeii  paSoTOH  b  Cobctckoh  Pocchh.  Ta3eTa  «H3BecTHfl» 
npOKOMMeHTHpoBajia: 

Bcfl  >kh3hb  AMceflopBi  ^yHKaH  6Bina  nocBJimeHa  KpacoTe  nocpe^CTBOM  cpeACTB 
cf)H3HHecKoro  BOcniiTaffiM.  IlepeA  ee  TJia3aMH  OHa  Bcer^a  Hecna  rpenecKHH  HAean. 
CTpeM^CB  HaiiTH  pacniHpeHHBie  nomi  cbohx  3KcnepHMeHTOB,  OHa  SpOAHJia  H3 
OAHOH  CTpaHBI  B  flpyryK).  H3  TepMaHHH  BO  <X>paHI],HK),  H3  rpeHHH  H  AMepHKH  B 
CCCP.  OHa  He  SBiJia  yAOBJieTBopeHa  paSoTOH  c  HeSojiBHiHM  kojikhcctbom  AeTeir  Ee 
HejiB  cocTO^jia  b  tom,  hto6bi  yBHAeTB  ee  one  11  peajiH30BaHHBiMH  b  6onee  hihpokom 
MacniTaBe.  OHa  xoTena  bhactb  uejioe  noKOJieHHe  MOJiOAe>KH,  BoenHTaHHoe  b  flyxe  ee 
flOKTpHHBi,  hto6bi  Boeco3AaTB,  ecjiH  He  BecB  MHp,  no  KpaHHen  Mepe,  OAHy  uenyio 
CTpaHy... 

At  the  Memorial  performance  last  night  Irma  Duncan,  her  adopted  daughter, 
appeared  with  the  pupils  of  her  Moscow  school.  At  the  present  time  it  is  the  only 
existing  school  preserving  in  its  purest  form  the  legacy  of  Isadora  Duncan.  And  as  far 
as  Irma  Duncan  was  concerned,  that  legacy  would  remain  that  way  for  as  long  as  she 
lived. 

\\ 

Bnepa  BenepOM  Ha  MeMOpnajiBHOM  npeACTaBJieHHH  ee  npneMHaa  aohb  HpMa 
^ymcaH  noiiBHJiacB  BMecTe  c  yneHHicaMH  mockobckoh  ihkojibi.  B  HacTO^mee  BpeMa 
3TO  eflHHCTBeHHaa  H3  CyHjeCTByiOmHX  HIKOJI,  COXpaHHBHiaa  B  CBOeM  HHCTOM  BHfle 
Hacne^He  Ance^opBi  ,II,yHKaH.  H  hto  KacaeTca  HpMBi  /JymcaH,  sto  HacneAHe 
ocTaHeTca  TaKHM  ao  Tex  nop,  noica  OHa  >KHBeT. 
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In  order  to  preserve  it  in  its  purest  form,  I  had  to  find  a  safe  haven  for  it  to  grow  and 
flourish  for  the  benefit  of  the  DANCER  OF  THE  FuTURE,  a  free  spirit  in  a  free  body, 
the  dancer  who  will  not  belong  to  one  nation  but  to  all  humanity. 

Ileft  Russia  hoping  and  praying  that  I  would  find  that  haven  elsewhere.  For  when  I 
walked  out  of  that  heavy  oak  door  in  the  house  on  Pretchistenka,  it  closed  behind  me 
forever. 

\\ 

HtoSli  coxpaHHTB  ero  b  hhctom  BHAe,  a  AOJiacHa  6&ina  Ha hth  6e3onacHoe  y6e»cHme 
ero  pocTa  h  npouBeTamia  Ha  6naro  TAHU,A  fiy/TyiHErO,  cBo6oAHoro  Ayxa  b 
cbo6oahom  Tene,  TaHu,opa,  KOTOpBiH  He  6yAeT  npuHaA-neacaTB  hh  oahoh  Han,HH,  ho 
BceMy  HenoBenecTBy. 

A  noKHHyna  Pocchio,  HaAeacr  h  MOJiacB  o  tom,  hto6bi  Hairm  3Ty  raBaHB  b  ApyroM 
MecTe.  H60  KorAa  a  BBimna  H3  toh  TaacenoH  Ay^OBOH  ABepH  b  AOMe  Ha 
IIpeHHCTeHKe,  OHa  3aKpBiJiacB  no3aAH  MeHa  HaBcerAa. 
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The  End  and  a  New  Beginning 
KoHeu  n  Honoe  Hanajio 

I  ARRIVED  in  New  York  on  Sunday,  the  twenty-third  of  December,  1928.  For  me  it 
was  a  wonderful  homecoming  after  an  eight-and-a-half year  absence.  Something, 
some  force,  had  drawn  me  irresistibly  back  to  America.  I  came  with  ten  of  my  pupils 
in  charge  of  Elisaveta  Gregorievna,  and  Maurice  Sheyne  (as  he  now  Anglicized  his 
name).  *  Newspaper  reporters  crowded  in  for  interviews  on  the  pier,  and  the  newsreel 
cameras  ground  away.  Friends,  new  and  old,  waited  to  welcome  us.  Coming  from  the 
slow,  deliberate  pace  of  life  in  Russia,  we  required  some  time  to  get  accustomed  to 
the  pulsating,  hectic  atmosphere  of  New  York,  where  the  air  is  charged  with 
electricity  and  the  unceasing,  restless  traffic  and  noise  continue  unabated  day  and 
night. 

* Mikhail  Sheyne,  as  he  is  presently  known,  former  head  of  the  Westchester 
Conservatory  of  Music,  has  again  returned  to  the  concert  stage. 

\\ 

A  npH6tina  b  Hbio-HopK  b  BOCKpeceHte,  £Ba,zmaTb  TpeTtero  fleicaSpfl  1928  ro^a. 

J\r%.  Meroi  3to  6bijio  3aMeHaTejibHoe  B03BpameHHe  aomoh  nocne  bocbmh  c 
iiojiobhhoh  neT  OTcyTCTBiM.  Hto-to,  Kaicafl-TO  CHJia,  HeoTpa3HMO  BepHyna  Memi 
o6paTHO  b  AMepHKy.  A  npnexajia  c  ^ecaTbio  mohmh  ynemiKaMH,  b  conpoBO>K,neHnn 
EnH3aBeTbi  rpnropbeBHbi,  h  Mopnca  IIIeiiHa  (KaK  oh  Tenepb  Ha3biBan  cBoe  hmm  Ha 
aHriiHHc khh  MaHep).*  ra3eTHbie  penopTepw  coSpajincb  HHTepBbio  Ha  nnpce,  h 

KHHoxpOHHKa  OTOHiJia  Ha  BTOpoii  njiaH.  ,Z],py3ba,  HOBbie  h  cTapbie,  jKgami,  hto6bi 
npHBeTCTBOBaTb  Hac.  Hcxo^a  H3  Me^JieHHoro,  npeflHaMepeHHoro  TeMna  >kh3hh  b 
Pocchh,  HaM  noTpeSoBajiocb  HexoTOpoe  BpeMn,  hto6bi  npHBbiKHyTb  k 
nyjibCHpyioHieH,  6 ec hokohhoh  aTMoecfiepe  Hbio-Hopxa,  r^e  B03^yx  HanonmieTCii 
3JieKTpHHecTBOM,  a  HenpepbiBHoe,  SecnoxoHHoe  ABH>xeHHe  h  HiyM  He 
npexpamaiOTCM  hh  ^HeM,  hh  hohbio. 

*MnxaHJi  IIIeiiH,  Rax  oh  Tenepb  H3BecTeH,  SbiBiHHH  pyxoBOflHTejib  KoHcepBaTopHH 
My3biKH  BecTnecTepa,  CHOBa  BepHyjicn  Ha  KOHuepTHyio  cueHy. 

"East  side,  west  side,  all  around  the  town  "  was  governed  by  dapper,  uninhibited 
Jimmy  Walker,  New  York's  most  colorful  mayor.  Under  the  influence  of  prohibition,  a 
lively  revival  of  the  old-fashioned  melodrama  The  Black  Crook  flourished  in 
Hoboken,  with  bootleg  beer  served  during  the  show.  In  sports,  Gertrude  Ederle  filled 
the  front  pages  of  all  the  newspapers  with  her  feat  of  swimming  the  English  Channel- 
the  first  woman  to  do  so.  Herbert  Hoover,  who  had  organized  the  wonderful  famine 
relief  in  Soviet  Russia  eight  years  earlier,  had  just  been  elected  President. 

\\ 

«BocTOHHaa  CTOpOHa  HcT-caHA,  3anaflHaa  cTOpOHa,  Bee  BOKpyr  ropo,na» 
ynpaBJHIJIHCb  3HepTHHHbIM,  paCKOBaHHbIM  ^JKHMMH  YOKepOM,  CaMbIM  UpKHM  M3pOM 
Hbio-HopKa.  no,n  BJiHUHHeM  cyxoro  3aKOHa  npOH3omjio  o>xHBJieHHoe  B03po>x,neHHe 
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CTapOMOflHOH  MenoflpaMLi  «HepHbiH  KpiOK»,  KOTOpaa  npouBeTana  b  Xo6oiceHe,  r^e 
bo  BpeMJi  moy  noflaBanocb  Syraerepcicoe  Kompa6aH,nHoe  miBo.  B  cnopTe  repTpy^a 
3/iepJie  nepBBie  cTpaHHHbi  Bcex  ra3eT  3anojimuia  cbohm  hoabhtom  -  3anjibiBOM 
nepe3  Ahtjihhckhh  npojiHB,  -  3to  6biJia  nepBaa  jKemiiHHa,  KOTOpan  c^enana  3to. 
TepSepT  TyBep,  KOTOpbiii  opraHH30Baji  nynecHyio  noMOipb  rojioflaiomHM  b 
COBeTCKOH  POCCHH  BOCCMB  JieT  Ha3a g,  TOJIBKO  HTO  6BIJI  H30paH  npe3HAeHTOM. 

We  made  our  New  York  debut  on  December  27,  at  the  Manhattan  Opera  House.  I  felt 
proud  and  happy  to  be  able  to  show  my  Russian  pupils  to  America.  On  that  day  more 
than  eight  years  before  when  I  sailed  for  France,  I  never  imagined  what  my 
homecoming  would  be  like.  When  the  curtain  rose  and  I  made  my  first  entrance  on 
the  stage,  a  storm  of  applause  greeted  me.  On  the  following  day,  the  reviewers  had 
many  complimentary  things  to  say  about  my  work  and  that  of  my  pupils.  Mary 
Watkins  of  the  New  York  Herald  Tribune  came  to  interview  me  at  the  Alamac  where  I 
was  staying.  She  wrote: 

\\ 

Mbi  /jeSioTHpOBajiH  b  Hbio-Hopice  27  flexaSpn  b  MaHX3TTeHCKOM  onepHOM  TeaTpe.  A 
6biJia  rop^a  h  cnacTJiHBa,  hto  CMorna  noica3aTb  cbohx  pyccKHx  ynemiKOB  AMepnice. 
B  tot  fleHB,  6ojiee  bocbmh  neT  Ha3a^,  xor/ia  n  OTnpaBHJiacb  bo  OpaHpHK),  n  HHKorfla 
He  npeflCTaBjnma,  kbkhm  6yzieT  Moe  B03BpameHHe  aomoh.  Kor^a  3aHaBec  noAHmicn, 
h  n  c^ejiajia  cboh  nepBBrn  mar  Ha  cueHy,  Memi  npHBeTCTBOBan  niTOpM  SypHbix 
anjiOAHCMeHTOB.  Ha  cjieAyroniHH  ^eHB  y  peHeH3eHTOB  6bijio  mhoto  npHBeTCTBeHHbix 
cjiob  o  Moeii  pa6oTe  h  pa6oTe  mohx  ynemncoB.  Mspn  Yotkhhc  H3  «Hbio-HopK 
Tpn6yHa  BecTHHK»  npHmjia,  hto6bi  b3htb  y  Memi  HHTepBbio  b  AnaMaxe,  r^e  n 
ocTaHOBHJiacb.  OHa  Hanncajia: 

Irma  Duncan  was  peacefully  eating  her  supper,  that  is  she  was  doing  it  as  peacefully 
as  she  had  been  able  to  do  anything  amid  the  whirl  of  rehearsals  and  complications 
with  the  immigration  authorities  which  have  marked  the  few  days  since  her  arrival  at 
this  port,  when  this  department  walked  in  on  her  quite  unexpectedly.  Various 
telephone  messages  had  crossed  at  random,  but  nevertheless,  the  interview 
materialized,  if  somewhat  informally. 

\\ 

HpMa  ^yHKaH  MHpHO  ejia  cboh  y>KHH,  to  ecTb  OHa  zenana  3to  Tax  mhpho,  xax  OHa 
Morjia  c^ejiaTb  hto-jih6o,  Ha  (J)OHe  BHxpn  peneTHpHH  h  ocjio>KHeHHH  c 
HMMHTpapHOHHblMH  BJiaCTSMH,  KOTOpbie  03HaMeH0BaJIH  HeCKOJIbKO  flHCH  C  MOMeHTa 
ee  npH6biTH>i  b  3tot  nopT,  xor^a  3tot  ^enapTaMeHT  npHineji  k  Hen  coBepmeHHO 
HeoKH^aHHO.  Pa3JiHHHbie  Tejie<j)OHHbie  coo6memni  nepeceKajincb  b  cjiynaiiHOM 
nopuflKe,  ho,  TeM  He  MeHee,  HHTepBbio  MaTepHajiH30Banocb,  xoth  h  HecfiopMajibHO. 

Miss  Irma  talked  in  a  very  friendly  manner  while  consuming  a  lamb  chop  and  tea  ... 
the  talk  lasted  some  ten  or  twelve  minutes,  so  impressions  were  naturally  a  little 
hurried.  But  we  recorded  them  much  as  they  occurred. 

\\ 
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Mhcc  HpMa  roBOpHJia  oneHb  ^py^KemoSHO,  noTpe6jnni  arHeHica  h  nan ...  pa3roBOp 
fljiHJica  okojio  ^ec^iTH  hjih  ,nBeHa,nLi,aTH  MHHyT,  no3TOMy  BneHaTJieHH^i,  ecTecTBeHHO, 
6mjih  HeMHoro  cneniHbiMH.  Ho  mm  3anHCbiBajiH  hx  Tax,  Kaic  ohh  npoHCxoAHJiH. 

This  dancer,  one  of  the  torchbearers  of  the  Duncan  tradition,  adopted  daughter  of  the 
illustrious  Isadora  and  now  head  of  the  Moscow  school,  is  a  wholesome-looking 
young  woman  who  said  she  felt  tired  and  harassed,  but  whose  appearance  denied 
her.  She  has  very  beautiful,  expressive  hands,  black  hair,  and  bears  a  most  striking 
resemblance  to  her  foster  mother.  On  this  resemblance  we  commented. 

\\ 

3Ta  TamjOBmmja,  OflHa  H3  cf)aKejiOHOciieB  Tpa/pimm  /fymcaH,  npneMHaa  aohb 
npocnaBJieHHOH  Aiiceflopbi,  a  Hbme  rnaBa  mockobckoh  niKOJibi,  6biJia  CHMnaTHHHOH 
Monofloii  >kghlo,hhoh,  KOTOpaa  CKa3ana,  hto  OHa  nyBCTByeT  ce6a  ycTaBmefi  h 
ii3MOTaHHOH,  ho  hmi  BHemHOCTb  OTpHpajia  ee  [cjiOBa],  Y  Hee  oneHb  KpacHBbie, 
Bbipa3HTenbHbie  pyKH,  nepHbie  bojiocm,  h  OHa  nopa3HTejibHO  noxo^xa  Ha  npHeMHyio 
MaTb.  06  3T0M  CXOflCTBe  MbI  nOrOBOpHJIH. 

"Oh,  yes, "  she  said,  and  her  English  is  excellent,  although  she  has  spoken  and 
thought  in  only  Russian  for  over  eight  years  she  asserts.  "Everyone  notices  it,  but  you 
will  find  that  all  the  girls  .  .  .  show  a  strong  family'  resemblance,  it  comes  from 
thinking  the  same  thoughts  .  .  .  and  expressing  physically  the  same  artistic  ideals. " 

\\ 

«0,  fla»,  CKa3ana  OHa,  h  ee  aHTJiHHCKHH  npeBoexo^eH,  xora  OHa  roBopHT  h  AyMaeT 
TOJibKO  Ha  pyccKOM  «3biKe  y>Ke  6onee  BocbMH  jieT,  Kaic  yTBep>K,naeT  OHa.  «Bce  3to 
3aMenaiOT,  ho  bm  o6Hapy5KHTe,  hto  Bee  ^eBOHKH  ...  .neMOHCTpHpyiOT  cnjibHoe 
«eeMeHHOe»  CXOflCTBO,  -  3T0  npOHCXOflHT  H3-3a  Toro,  HTO  OHH  AyMaiOT  OflHH  H  Te  5Ke 
MbICJIH  ...  H  Bbipa^KaiOT  (j)H3HHeCKH  OflHH  H  Te  )Ke  XyflOJKeCTBeHHbie  HAeaJIbI». 

Irma's  sense  of  harassment  sprang,  not  unreasonably,  from  the  difficulties  incident  to 
extracting  four  of  her  youngest  followers  from  the  grip  of  officialdom  on  Ellis  Island. 

"But  they  are  not  the  only  ones  who  worry  me,  the  others  are  so  excited  at  being  in 
New  York,  that  rehearsals  are  only  mad  whirls  of  high  spirits  and  dizzy  heads.  You 
can  imagine  that  coming  as  we  did  with  very  little  preparation  and  in,  as  you  might 
say,  one  jump  from  Moscow  to  Manhattan,  with  only  a  foot  touching  the  ground 
briefly  at  Berlin,  was  enough  to  take  away  the  breath  of  the  seasoned  traveler,  not  to 
speak  of  a  group  of  emotional  young  Russian  girls  who  have  never  been  to  America. 
And  we  really  didn't  know  until  the  very  last  minute  that  we  could  actually  come. 

That  is  the  reason  for  the  many  rumors  and  counter-rumors  here  about  the  dance 
festival.  We  were  not  sure  till  we  were  actually  on  board  the  train  and  over  the 
border,  anything  can  happen  in  Soviet  Russia,  you  know ...  "she  said  as  a  matter  of 
familiar  and  accepted  fact.  We  called  on  Wednesday  ...  and  the  Duncan  Memorial 
Festival  flung  wide  its  doors  last  Thursday  night  at  the  Manhattan  Opera  House. 

\\ 
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HyBCTBO  HeyflOBOH&CTBJM  y  HpMBI  B03HHKJI0  He  6e3  OCHOBaHHH,  a  H3-3a  Tpy^HOCTeil, 
CB«3aHHbix  c  H3BJieneHHeM  neTbipex  ee  iohbix  yneHHH  H3-noA  BJiacra  hhhobhhkob 
Ha  ocTpoBe  3jijihc... 

«Ho  ohh  He  eflHHCTBeHHbie,  kto  SecnoKOHT  Meroi,  Apyrne  HacTOJibKO  B3BOJiHOBaHbi 
TeM,  hto  Haxo^Tca  b  Hbio-Hopice,  hto  peneTHHHH  -  3to  npocTO  6e3yMHbie 
Bo^OBOpOTbi  c  npHnoflHMTbiM  HacTpoeHHeM  h  rojiOBOKpy>KeHHeM.  Bbi  MO)KeTe  ce6e 
npeflCTaBHTb,  Rax  3to  nponcxoAHT,  Rax  mbi  3to  c^ejiajiH?  -  C  oneHb  HeSojiBHiOH 
no/iroTOBKOH,  h  Kax  Bbi  Moran  6bi  cKa3aTb,  Bcero  oahh  npbDKOK  H3  Mocrbbi  b 
MaHX3TTeH,  C  KOpOTKHM  KaCaHHeM  HOTOH  3eMJIH  B  BepJIHHe,  3TOrO  6bIJIO  6bl 
AOCTaTOHHO,  hto6bi  3axBaTHJio  flyx  Aa>xe  y  6biBanoro  nyTemecTBeHHHKa,  He  roBOpii 
y>xe  o  rpynne  3MOHHOHajibHbix  mojioamx  pyccKHx  AeBymex,  KOTOpbie  HHKor^a  He 
6bijih  b  AMepHKe.  H  mbi  AeiiCTBHTejiBHO  He  3HajiH  ao  caMOH  nocjieAHeii  MHHyTBi,  hto 
MBI  MOTJIH  6bl  AeHCTBIiTeJIBHO  npHexaTB.  3t0  npHHHHa  MHOTHX  nepeeyAOB  H 
BCTpenHBix  cjiyxoB  o  TaHHeBajiBHOM  (JtecTHBajie.  Mbi  He  6bijih  yBepeHBi,  noxa  mbi  Ha 
caMOM  AeJie  He  cejin  Ha  noe3A  h  He  nepeceKJiH  rpammy,  -  b  CoBeTCxoii  Pocchh  Bee 
MO)xeT  cjiyHHTbca,  bbi  3HaeTe...  ",  -  CKa3ana  OHa  Rax  xoporno  3HaKOMBiii  h 
o6menpH3HaHHBiii  cjiaxT.  Mbi  ho3bohhjih  b  cpeAy  •••  h  MeMopnajiBHBiH  (JiecTHBajiB 
^yHKaH  pacnaxHyji  cboh  ABepn  b  nponuiBiH  neTBepr  BenepOM  b  MaHxsrreiiCROM 
onepHOM  TeaTpe. 

#  Duncan  Memorial  Festival 

Among  the  many  dance  enthusiasts  who  always  flocked  back-stage  to  greet  me  were 
quite  a  few  dancers  who,  then  practically  unknown,  have  since  made  names  for 
themselves.  One  of  my  female  admirers  said,  "I  saw  you  leave  a  mere  slip  of  a  girl 
and  here  you  have  come  back  to  us  in  beautiful,  dominant  woman-hood.  Isadora  's 
ideal  of  the  highest  intelligence  in  a  beautiful  body  has  been  most  certainly  realized 
in  you. "  I  considered  that  quite  a  compliment. 

\\ 

Cpe^H  mhothx  jnoSHTejieii  TaHpeB,  KOTOpbie  BcerAa  eo6HpajiHCB  3a  xyjiHcaMH, 
hto6bi  nonpHBeTCTBOBaTB  MeHn,  6bijio  HeMajio  TamjopOB,  KOTOpbie  Tor^a  6bijih 
npaxTHHecKH  HeH3BecTHBi,  ho  c  Tex  nop  CAeJiajin  ce6e  HMeHa.  O^Ha  H3  mohx 
noKJiOHHHH  CKa3ana:  «A  BHAena,  Rax  tbi  noKHHyna  Hac  npocTOH  aobohkoh,  a  3aocb 
tbi  BepHyjiacB  k  HaM  b  xpacHBOH,  AOMHHHpyiomeH  >xeHHi,HHOH.  HAean  AiiceAOpBi  o 
BbicoHaiiHieM  KHTemiexTe  b  npexpacHOM  Tejie  HaBepmuca  6biji  peanrooBaH  b  Te6e.» 

A  nocHHTajia  sto,  b  caMOM  AeJie,  oneHB  npHHTHBiM  KOMnjiHMeHTOM. 

The  reviewer  of  the  New  York  American  wrote: 

A  new  generation  of  Duncan  Dancers,  was  locally  introduced  to  us,  a  company  of 
lithe  young  Russian  girls  ...formed  this  latest  contingent  of  classic  dancers  to 
perform  publicly  in  New  York,  and  the  shade  of  Isadora  must  have  smiled  benignly  at 
the  fascinating  artistry  of  her  young  disciples  of  a  second  generation.  .  .  .  The 
spectator  realized  forcibly  that  not  in  her  most  fruitful  and  successful  epoch  did  the 
great  California  dancer  produce  any  more  delightful  or  captivating  pupils  than  those 
seen  last  night.  .  .  .  Irma  was  the  leading  spirit  in  her  elfin  group.  The  others  were- 
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Tamara,  Alexandra,  Marussia,  Lisa,  Lola,  Vera,  Manya,  Vala,  Lily,  Mussia  and  little 
Tamara. 

This  chapter  of  the  dance  deserves  an  important  place  in  the  history  of  Isadora 
Duncan's  most  important  achievements. 

\\ 

06o3peBaTejib  ra3eTbi  «AMepHKaHCKHH  Hbio-HopK»  Hanucan: 

HoBoe  nomnemie  TaHpopOB  ^ymcaH  6bijio  npe^CTaBneHO  HaM  b  mccthom 
MacniTa6e,  KOMnaHmi  ManeHBKHx  mojioabix  pyccKHx  fleBymeic  ...  ccj)opMHpoBajia 
3TOT  IIOCJieflHHH  KOHTHHreHT  KJiaCCHHeCKHX  TaHU,OpOB  ny6jIHHHOrO 

BbicTynneHH^  b  Hbio-Hopice,  h  TeHb  Anceflopbi,  aojdkho  Sbitb,  SnarcmejiaTejibHO 
yjibiSHyjiacb  onapOBaTejibHOMy  apTncTH3My  ee  mojioabix  yneHHKOB  BTOporo 
noKOJiemni...  3pHTenb  BbiHyjKfleHHO  oco3Han,  hto  He  b  ee  caMOH  njiOAOTBOpHOH  h 
ycneniHOH  snoxe,  Bejimcaji  KajiH(j)opHHHCKaa  TaHH,OBH],HH,a  BocnHTajia  MaKCHMajibHO 
BOCXHTHTeJIbHbIX  HJIH  OHapOBaTeJIbHbIX  yHeHHLI,  HeM  Te,  KOTOpbIX  MbI  BHfleJIH  BHepa 
BenepOM...  HpMa  6biJia  jiH^epOM  b  cBoeii  3jib(J)hhckoh  rpynne.  OcTajibHbie  Sbijih: 
TaMapa,  AnexcaHApa,  Mapyca,  JlH3a,  Jlojia,  Bepa,  Maroi,  Bairn,  JIh jima,  Myccna  h 
MajieHbKaa  TaMapa. 

3Ta  rjiaBa  TaHpa  3acjiy)KHBaeT  Ba^KHoro  MecTa  b  hctophh  caMbix  Bamibix 
flOCTHaceHHH  AMce^opbi  ^yHKaH. 

And  the  Herald  Tribune: 

As  their  leader  and  teacher,  Irma  has  found  her  own  valuable  niche  .  .  .  that  she  has 
so  successfully  instilled  into  the  brains  and  bodies  of  the  later  generation  that 
devotion  which  is  deeper  than  outward  gesture,  is  sufficient  evidence  of  artistic 
worthiness  in  her  capacity  as  heiress  and  guardian  of  the  Duncan  formulae. 

\\ 

H  «TepajibA  TpH6bK)H»: 

Kax  hx  nHflep  h  ywrejib,  HpMa  Hanuia  cboio  coScTBeHHyio  neHHyio  HHiny  ...  h  OHa 
HacTOJibKO  ycneniHo  npHBHJia  [^ymcaHOBCKyio  CHCTeMy]  b  M03r  h  Teno  cneflyiomero 
noKOJiemni,  hto  npe^aHHOCTb,  KOTOpaa  rnyE^ice  BHeniHero  )xecTa,  HBJiaeTca 
AOCTaTOHHbiM  AOKa3aTejibCTBOM  xy^O)KecTBeHHOH  HeHHOCTH  ee,  b  xanecTBe 
HacjieAHHHbi  h  xpaHHTejis  (j)opMya  /JyHicaH. 

We  appeared  in  Philadelphia,  Baltimore,  Washington,  Boston,  Montreal,  Buffalo, 
Cleveland,  Detroit,  Chicago,  St.  Louis,  and  Pittsburgh.  Later,  on  our  return 
engagement  in  New  York,  when  the  public  had  a  chance  to  appraise  our  work,  we 
danced  in  Carnegie  Hall-scene  of  my  former  triumphs  as  one  of  the  six  original 
Isadora  Duncan  Dancers-to  standing  room  only.  Everything  was  joy  and  harmony. 
How  long  would  it  last? 

\\ 

Mbi  BbicTynHJiH  b  OHJiaAenb(|)HH,  EajiTHMOpe,  BammirTOHe,  EocTOHe,  MoHpeane, 
Ey(Jxj)ajio,  KjiHBJieHfle,  ^eTpoiiTe,  Hmcaro,  CeHT-JIynce  h  nnTTc6ypre.  no3)xe,  no 
B03BpameHHH  b  Hbio-HopK,  6biJi  aHra^xeMeHT,  xor^a  y  ny6jiHKH  SbiJia  bo3mo5khoctb 
oueHHTb  Harny  pa6oTy,  -  mbi  TaHpeBajiH  b  KapHern-xoiui,  c  mohmh  npe>KnHMH 
TpHyM(J)aMH  b  KanecTBe  o^hoh  H3  rnecTH  opnrHHajibHbix  TaHpopOB  Ance^opbi 
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^yHKaH,  -  h  Kor^a  cbo6o,hhbi  6bijih  tojibxo  CTOMHHe  MecTa.  Bee  6bijio  pa^ocTBio  h 
rapMOHHeii.  Kaic  non ro  3to  npoflJiHTCM? 

My  manager  informed  me  in  June  that  in  view  of  the  success  we  had  attained  he 
wished  to  engage  us  for  another  season.  I  agreed  to  this,  although  the  Russian  girls 
had  obtained  permission  from  their  government  for  only  one  season.  In  this  respect,  I 
envisioned  no  difficulties  and  decided  to  spend  the  summer  in  France  for  economical 
reasons.  A  performance  was  arranged  in  Paris  in  memory  of  Isadora  at  the  Salle 
Pleyel.  I  wrote  to  Paris  Singer  and  notified  him  of  this,  as  I  very  much  wanted  him  to 
be  there.  He  answered  from  Bad  Nauheim  in  Germany: 

\\ 

Moh  MeHefl^cep  coo6mHJi  MHe  b  moHe,  hto,  yHHTBiBaM  flocTHTHyTbiH  HaMH  ycnex, 
KOTOporo  mbi  flocrarjiH,  oh  xoTea  npHBJienb  Hac  Ha  cjieflyiOHiHH  ce30H.  A 
corjiacHJiacb  Ha  3to,  xotm  pyccKHe  fleBymxn  nojiyHHJin  pa3pemeHHe  ot  cBoero 
npaBHTejitcTBa  tojibko  Ha  oahh  ce30H.  B  stom  OTHomeHHH  m  He  npeflBHAejia 
HHX3XHX  TpyflHOCTeH,  H  peHIHJia  npOBeCTH  JieTO  BO  OpaHHHH  no  3KOHOMHHeCKHM 
coo6pa>xeHHMM.  CnexTaxjiB  6biji  opraHH30 bbh  b  naproxe,  b  naMMTB  06  Ance^ope,  b 
Cajib-IXneHejie.  A  Hanncana  riapncy  3nHrepy,  h  yBeflOMHJia  ero  06  stom,  Tax  xax  m 
oneHb  xoTejia,  hto6bi  oh  Sbiji  TaM.  Oh  OTBeraji  H3  Ba^-HayxaHMa  b  TepMaHKH: 

My  dearest  Irma: 

I  have  been  thinking  of  you  for  days  and  wondering  if  you  were  back  from  the  U.S.A. 
and  now  I  have  your  note.  I  am  so  sorry  I  shall  not  be  there  to  see  you  dance,  but 
since  I  saw  you  in  Paris  things  have  been  very  bad  with  my  health  and  I  was  brought 
up  here  on  my  back  by  a  heart  doctor  and  have  been  here  a  month.  I  have  to  be  here 
all  July  also  but  it  has  done  me  a  little  good  and  I  have  great  hopes. 

\\ 

Mom  ^oporaM  HpMa: 

A  AyMaji  o  Te6e  b  TeneHne  HecKOJibKHx  ^Hen  h  ^yMan,  BepHyjiacb  jih  tbi  H3  CILIA,  h 
Tenepb  y  Memi  ecTb  tbom  3anHcica.  MHe  oneHb  McajiB,  hto  m  He  6yyy  TaM,  hto6bi 
yBHfleTb,  xax  bbi  TamiyeTe,  ho  c  Tex  nop,  xax  m  BH^eji  Bac  b  IIapH>xe,  y  Memi  6bijio 
oneHb  njioxo  co  3flOpoBbeM,  h  m  6biji  HanpaBJieH  cio,na  xapAHOJioroM,  h  m  3Aecb  y>xe 
MecMH.  A  flOJHxeH  6bitb  3^ecb  Becb  hiojib,  ho  3to  npHHecjio  MHe  HexoTOpyio  nonb3y, 
h  y  MeHM  BojibHine  Ha^e)XAbi. 

Is  there  any  chance  of  your  looking  me  up  on  your  way  to  Russia?  It  is  close  by 
Cologne  or  nearer  still  to  Frankfurt  on  Main.  How  was  poor  old  Gus?  I  feel  always 
so  anxious  about  him.  Au  revoir,  my  dear  little  Irma,  do  drop  me  a  little  reply  to  this- 
Your  old  friend,  Paris 

\\ 

Ectb  jih  rnaHC,  hto  tbi  pa3bimeiHB  Memi  no  nyTH  b  Pocchio?  3to  He^ajiexo  ot 
KejibHa  hjih  6jiH>xe  x  cPpaHX(f)ypTy  Ha  Maime.  Kax  noMCHBaeT  Se^HbiH  CTapbin  Tac? 
A  Bcer^a  Tax  BOJiHyiocB  3a  Hero.  ,3,0  CBHflaHHM,  mom  ^oporaM  MajieHBxaM  HpMa, 
Hanninn  MHe  He6ojiBinoH  otbct  Ha  stot  Bonpoc  - 
Tboh  CTapbin  Apyr,  napne. 
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I  regretted  he  could  not  be  present  at  my  performance.  I  had  so  hoped  he  would  take 
an  interest  in  the  furtherance  of  her  ideas  and,  by  way  of  a  memorial,  help  endow  her 
school.  To  keep  her  ephemeral  art  alive  from  one  generation  to  another,  by  means  of 
public  performances,  was  becoming  too  great  a  burden  for  me  to  bear  alone. 

\\ 

A  co)Kajiejia,  hto  oh  He  CMor  npHcyrcTBOBaTB  Ha  MoeM  BbicTynjieHHH.  A  Taic 
HaAe^JiacB,  hto  oh  6y^eT  3aHHTepecoBaH  b  npoABH^KeHHH  ee  [Anceflopbi]  H^eH  h, 
6naroflapH  MeMopnajiy,  noMOxeT  o6ecneHHTB  ,zioxo,hom  ee  niKOJiy.  CoxparoiTB  ee 
3(J)eMepHoe  HCKyecTBO  113  noKOJieHHH  b  noKOJieHHe  nocpe^CTBOM  ny6jiHHHbix 
BbICTynJieHHH  CTaHOBHJIOCb  CJIHHIKOM  SOJIBHIHM  SpeMeHeM  gJIK  MeHfl,  HT06bI  MOTJia 
HecTH  ero  b  o^HHonecTBe. 

#  Isadora  Duncan  Dancers  de  Moscou  Sous  la  direction  d'  IRMA  DUNCAN 

I  can 't  describe  with  what  deep  emotion  I  looked  forward  to  dancing  again  in  Paris. 
My  artistic  association  with  Isadora  always  seemed  to  take  on  a  closer  tie  here  in  this 
beautiful  city  of  so  many  wonderful  memories.  Here,  I  first  appeared  with  her  as  a 
child  in  the  old  Gaite-Lyrique.  Then  in  the  Chatelet,  and  subsequently-when  I  was 
grown  up  and  learned  to  appreciate  her  art  fully-we  danced  together  at  the  beautiful 
Theatre  des  Champs -Ely sees.  And  then  that  final  wonderful  season  at  the  imposing 
Trocadero  in  January,  the  year  she  and  I  left  for  Russia.  She  had  choreographed  an 
entire  Wagner  program.  We  girls  danced  the  ''Flower-maidens"  scene  in  Parsifal, 
and  I  recall  the  garland  of  flowers  I  wore  that  night-fresh  anemones,  the  large  kind, 
in  vivid  shades  of  red,  purple,  pink,  and  white,  a  lovely  combination  of  colors.  I  had 
not  danced  in  Paris  since.  Would  our  French  audiences  remember  me,  I  wondered?  I 
thrilled  at  the  idea  of  being  able  to  show  them  what  she  and  I  had  accomplished  in 
Russia.  Our  huge  posters  bearing  the  announcement:  "Isadora  Duncan  Dancers  de 
Moscou,  "and  in  smaller  print  underneath:  "Sous  la  direction  d'  IRMA  DUNCAN, " 
blazed  on  every  street  corner  where  the  advertising  columns  stood. 

\\ 

A  He  Mory  onncaTb,  c  kbkhmh  TJiySoxHMH  smohhhmh  h  HeTepneHHeM,  h  yKgaiia 
bo3mo)khocth  CHOBa  TaHHeBaTb  b  IlapHJxe.  Moe  TBOpnecKoe  o6meHHe  c  AnceflOpOH, 
Ka3anocb,  Bcepua  c6jiH>xajio  Memi  b  3tom  npexpacHOM  ropo^e,  r^e  Tax  mhoto 
3aMeHaTenbHbix  BoenoMHHaHHH.  3,necb  ^  BnepBbie  noflBHJiacb  c  Hen  b  ^eTCTBe,  b 
CTapoii  «JlHpHHecKOH  pa^ocTH)).  3aTeM  b  IIIaTJie,  a  3aTeM  -  xor^a  a  Bbipocna  h 
HayHHJiacb  HeHHTb  ee  ncxyccTBo  b  nojiHOH  Mepe,  mbi  TaHpeBajiH  BMecTe  b 
npexpacHOM  TeaTpe  Ha  EjiHceHCXHx  nojuix.  H  3aTeM,  stot  nocjieflHHH  ny^ecHBiH 
ce30H,  bo  BHyiHHTejibHOM  Tpoxa^epo  b  HHBape,  b  tot  toa,  xor^a  mbi  c  Hen  yexajin  b 
Pocchk).  OHa  nocTaBHJia  Henyio  nporpaMMy  Baraepa.  Mbi,  fleBOHKH,  TaHHeBajiH 
CU,eHy  «U,BeTOHHHHBI»  B  IIapCH(J)aJie,  H  BCnOMHHaiO  THpJUIH,Hy  H3  HBeTOB,  KOTOpyiO 
X  HOCHJia,  -  3TO  CBe>KHe  HOHHBie  aHeMOHBI,  BHyHIHTeJIBHOTO  BH^a,  B  HpXHX  OTTeHXaX 
xpacHoro,  (j)HOJieTOBoro,  p030Boro  h  6ejioro  hbctob,  -  3to  npexpacHoe  coneTaHHe 
HBeTOB. 
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C  Tex  nop  a  He  TaHpeBajia  b  IIapH>Ke.  HHTepecHO,  noMHaT  jih  Memi  Hanra 
(J)paHii,y3CKHe  3pnTejin?  31  6tma  b  BOCTOpre  ot  n^en  noKa3aTB  hm,  nero  OHa 
[Ance^opa],  n  a  c  Hen,  nocTnrjin  b  Pocchii.  Hamn  orpoMHtie  nnaKaTti  c  Ha^nnctK) 
«TaHii,opbi  Ance^opbi  ^yHKaH  H3  MocKBbi»  n  MenKHM  mpn(J)TOM  BHH3y:  «Ilo/i 
pyKOBO^CTBOM  HPMBI  AYHKAH»,  ropenn  Ha  KajK^OM  yrjiy  yaiiubi,  me  CToajiH 
peKnaMHbie  KonoHHbi. 


The  performance  was  given  at  the  Salle  Pleyel.  I  can  tell  of  the  French  public's 
reaction  and  the  impression  we  made  only  through  newspaper  clippings.  But  I  have  a 
letter  from  Madame  Cecile  Sartoris,  the  same  journalist  who  saw  me  dance  at 
Isadora's  studio  before  that  eventful  trip  to  the  land  of  the  Bolsheviks.  She  wrote: 

\\ 

CneKTaKJib  6biJi  ^aH  b  «3ane  IIjieHejib».  31  Mory  paccica3aTb  o  peaKH,HH  (J)paHH,y3CKOH 
ny6jiHKH,  h  o  tom,  KaKoe  BnenaTJieHHe  mbi  npOH3BejiH,  tojibko  H3  ra3eTHbix 
Bbipe30K.  Ho  y  Meroi  ecTb  micbMO  ot  Ma/iaM  Cecnjib  CapTOpnc,  toto  >xe 
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)KypHajiHCTa,  KOTOpan  BH^ejia,  KaK  n  TaimeBana  b  cTyAHH  Anceflopbi,  nepe^  toh 
HacBimeHHoii  noe3flKoii  b  cTpaHy  SojibineBHKOB.  OHa  Hanncajia: 

My  dearest  Irma: 

I  did  not  come  round  last  evening  because  I  saw  crowds  of  people  going  and  my 
emotions  could  not  be  expressed  to  you.  I  suffered  and  was  happy  at  the  same  time 
during  the  performance.  The  great  spirit  of  Isadora  hovered  over  you  all,  and  she 
must  be  proud  and  pleased  with  you  for  what  you  have  accomplished.  At  moments  her 
breath  seemed  to  pass  through  you,  and  the  children  were  beautiful. 

\\ 

Mon  floporan  HpMa: 

A  He  npHHiJia  Bnepa  BenepOM,  noTOMy  hto  yBH^ejia  TOJinbi  niofleH,  h  moh  smohhh  He 
Moran  6&itb  BbipajKeHbi  BaM.  A  cTpa^ajia,  h  6bina  CHacTJiHBa  noTOM,  bo  BpeMn 
npeACTaBJieHH^.  BenHKHH  ,nyx  AMceflopbi  BHTan  Ha^  bccmh  BaMH,  h  OHa  flOJimia 
pa^OBaTbcn  h  ropAHTbca  BaMH  3a  to,  Hero  bbi  ^octhtjih.  B  HeKOTOpbie  momchtbi  ee 
AbixaHHe,  Ka3anocb,  npoxoAHJio  nepe3  t e6n,  h  ^eTH  6bijih  npeKpacHbi. 

/  think  those  last  Russian  dances  remarkable  with  the  singing  and  it  seems  to  me  that 
you  should  go  towards  that  expression  more  and  more  as  it  moves  with  the  spirit  of 
today.  I  was  happy  that  you  had  such  a  large  and  appreciative  audience  .  .  .  I  quite 
understand  you  haven't  had  a  minute  but  I  would  like  to  see  you.  This  evening  I  will 
call  up  on  chance  of  making  an  appointment. 

\\ 

A  AyMaio,  hto  3th  nocjieflHHe  pyccKHe  TaHHbi  3aMeHaTejibHbi  c  neHHeM,  h  MHe 
Ka>KeTCfl,  HTO  Bbi  flOJDKHbl  HflTH  K  3TOMy  Bbipa)KeHHK)  Bee  6ojibHie  H  SojibHie, 
nocKOJibKy  oho  ABHnceTcn  b  py xe  ceroflHfliHHero  /pin.  A  6biJia  CHacTJiHBa,  hto  y  Bac 
6biJia  Taican  Sojibinan  h  ojiaronapnan  ayzprropHa...  A  npexpacHO  noHHMaK),  hto  y  Bac 
He  6bijio  hh  MHHyTbi,  ho  n  xoTejia  6bi  Bac  BHpeTb.  Ceropmi  BenepOM  n  no3BOHio, 
htoSbi  floroBopHTbCfl  o  BCTpene. 

Be  proud  of  yourself,  you  have  done  a  great  work  and  you  have  Isadora 's  school. 
Don't  let  worries  undermine  you-yesterday  you  accomplished  a  great  feat. 

Very  affectionately  yours, 

Cecile 

\\ 

TopAHTecb  co6oh,  bbi  npo^ejiajiH  Sojibinyio  pa6oTy,  h  y  Bac  ecTb  niKOJia  AHcepopbi. 
He  no3BOJiMH  3a6oTaM  nopopBaTb  ce6n  -  Bnepa  bbi  coBepuiHJiH  bcjihkhh  nopBHT. 

C  jhoSobbk), 

CecHJib 

That  performance  on  July  2.  was  the  only  one  we  gave  in  Paris.  Later  in  that  month 
we  danced  at  the  Casino  Theatre  in  Le  Touquet,  where  the  Prince  of  Wales  spent  the 
summer,  and  we  danced  before  a  very  mondaine,  chic  audience,  entirely  dressed  in 
black  and  white.  The  gentlemen  attended  in  full  dress  and  the  ladies  all  in  black 
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evening  gowns  with  ermine  wraps.  What  a  contrast  to  the  high  boots  and  shawls  of 
the  worker  audience  in  Russia! 

\\ 

3to  BbicTynneHHe  2  hiojm  6bijio  eflHHCTBeHHbiM,  KOTOpoe  mm  flajiH  b  ElapHnce. 
IIo3)Ke,  b  3tom  Mecnpe,  mbi  TaHpeBajiH  b  TeaTpe  Ka3HHO  b  Jle-TyKe,  r^e  npoBen  neTO 
npHHu,  Y3JIBCKHH,  h  mbi  TaHpeBajiH  nepe,n  oneHb  mnicapHOH  ayuHTOpneii, 
nojiHOCTbio  o^eToii  b  nepHoe  h  6enoe.  rocno^a  npHcyTCTBOBaaH  b  napa^Hbix 
KOCTioMax,  a  #aMbi  b  nepHbix  BenepHHx  nnaTbiix  c  ropHOCTaeBbiMH  HaKH^icaMH. 
KaKoii  KOHTpacT  c  bbicokhmh  canoraMH  h  nuaTKaMH  paSoneM  ayziHTOpHH  b  Pocchh! 

It  rained  every  day,  and  the  Hotel  Atlantic  at  the  end  of  the  boardwalk  had  no  heat.  I 
had  no  desire  to  stay  there  any  longer  than  I  needed  to.  I  returned  to  the  comfortable 
little  hotel  on  the  Rue  de  Bassano,  not  far  from  the  Etoile,  while  the  girls  with 
Elisaveta  Gregorievna  spent  the  rest  of  the  summer  at  Pontchartrain  in  the  country.  I 
wrote  once  more  to  Singer,  who  had  returned  to  his  lovely  house  on  the  Place  des 
Vosges  with  his  wife,  his  former  nurse,  whose  acquaintance  I  had  made  in  1917  at  the 
time  of  his  break  with  Isadora.  Isadora  had  left  a  packet  of  letters  he  wrote  her  in  my 
care,  and  these  I  now  sent  back  to  him.  He  answered  me: 

\\ 

E)ice,ziHeBHO  men  flonc^b,  H  B  oTene  «ATJiaHTHKa»  b  KOHue  npOMeHa^a  [nporyjiKH]  He 
6bijio  Tenna.  Y  Memi  He  6bijio  ^ejiamw  ocTaBaTbcn  TaM  ^ojibme,  neM  HyncHO.  A 
BepHynacb  b  yioTHbiii  ManeHbKHH  OTenb  Ha  ynnue  EaccaHO,  He^aneKO  ot  3Tyann,  b 
to  BpeMn  Kax  AeByimcH  c  EjnmBeTOH  rpHropbeBHOH,  npoBenn  ocTaTOK  neTa  b 
IIoHTHapTpeHHe  Ha  ^ane.  A  eipe  pa3  Hanncajia  3iiHrepy,  kotopbih  BepHyncn  b  cboh 
npeKpacHbiH  /jom  Ha  nnoma^H  Bore30B,  BMecTe  co  cBoen  nceHOH,  ero  SbiBrnen 
Me^cecTpOH,  c  KOTOpoii  n  no3HaKOMHJiacb  b  1917  ro/iy  bo  BpeMn  ero  pa3pbiBa  c 
AHce^opOH.  Ance^opa  ocTaBHJia  namcy  nnceM,  KOTOpbie  oh  Hanncan  eii,  Ha  Moe 
noneneHne,  h  Tenepb  n  OTOcnana  3th  micbMa  eMy.  Oh  oTBeTHJi  MHe: 

Many  thanks  dear,  for  your  letter  and  for  the  letters  of  Isadora's  which  a  nice  young 
man  brought  to  me.  We  are  off  to  Paignton  for  a  month,  then  Saint-Jean  until  I  have 
to  go  to  Palm  Beach  in  December.  I  think  I  am  better  but  still  sleeping  very  badly. 
Irma  darling,  I  wish  you  every  success  in  America  this  time  like  the  last  and  with 
better  financial  results  without  all  those  worries.  I  can  always  prove  Isadora  wanted 
you  to  take  on  her  school  for  she  told  me  so  in  Nice  just  before  her  death.  With  love, 
dearest  Irma, 

Your  old  friend, 

Paris  Singer 

\\ 

Eojibinoe  cnacnEo,  floporan,  3a  TBoe  nncbMO,  h  3a  nncbMa  Aiiceflopbi,  KOTOpbie 
npHBe3  MHe  npmiTHbiH  mojioaoh  nenoBeK.  Mbi  e^eM  b  neimTOH  Ha  Mecnu,  noTOM  b 
CeH-)KaH,  noxa  n  He  noe^y  b  ElajiM-EHH  b  AeicaEpe.  A  ^yMaio,  hto  MHe  Jiymne,  ho  n 
Bee  eipe  oneHb  nnoxo  cmno. 

HpMa,  floporan,  n  ncenaio  Te6e  BcnnecKHx  ycnexoB  b  AMepnice  Ha  3tot  pa3,  Rax  h  b 
npOHIJIblH  pa3,  H  C  JiyHHIHMH  (JiHHaHCOBbIMH  pe3yJIbTaTaMH  6e3  Bcex  3THX  3a60T. 
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A  Bceryia  Mory  AOxa3aTB,  hto  AMce^opa  xoTeaa,  hto6bi  tbi  B3ana  ee  niKOJiy,  noTOMy 
hto  OHa  CKa3ana  MHe  06  3tom  b  I  iHiiiie  He3aAOJiro  ao  ee  CMepra.  C  jiioSobbio, 
AOporaa  HpMa, 
tboh  CTapBiii  Apyr, 

IlapHc  3nHrep 

This  was  the  last  word  I  had  from  my  old  friend,  whom  I  had  known  since  my 
childhood  days  and  who  gave  me  that  marvelous  voyage  on  the  Nile,  which  remains 
one  of  my  most  treasured  memories.  He  died  two  years  later  of  a  heart  attack.  Paris 
Singer  had  wished  me  success  in  America  for  my  second  season  and  without  worries; 
but,  instead  of  diminishing,  my  worries  mounted  and  mounted  until  I  was  engulfed  by 
nothing  but  trouble. 

\\ 

3to  6bijih  nocneflHHe  cnoBa,  KOTopBie  a  ycnBimana  ot  cBoero  cTaporo  Apyra, 
KOTOporo  a  3Hana  c  AeTCTBa,  h  KOTOpBin  asji  MHe  3to  nynecHoe  nyTemecTBHe  no 
Hnjiy,  KOTOpoe  ocTaeTca  oahhm  H3  mohx  caMBix  coKpOBeHHBix  BOcnoMHHaHHH.  Oh 
yMep  ABa  roAa  cnycTa  ot  cepAenHoro  npHCTyna.  napnc  3nHrep  no>icejiaji  MHe 
ycnexa  b  AMepntce  bo  btopom  ce30He,  h  6e3  3a6oT;  ho  bmccto  toto,  hto6bi 
yMeHBHiHTBca,  moh  3a6oTBi  HaKanjiHBajiHCB  h  HapacTanH,  noica  Memi  He  oxBarajiH 
HCKJHOHHTeJIBHO  HenpHaTHOCTH,  H  TOJIBKO. 

There  was  trouble  with  my  impresario  over  financial  matters.  Instead  of  my  suing 
him  for  nonpayment  of  salary  due  me  as  per  contract,  he  sued  me  for  $60,000  and 
also  attached  my  bank  account!  Some  evil  forces  were  conspiring  against  me. 
Illmeaning  persons  tipped  off  the  unofficial  representative  of  Soviet  Russia  in 
Washington.  America  had  not  yet  recognized  the  regime  in  that  country.  This  man,  by 
the  name  ofBorowsky,  held  a  secret  meeting  with  my  Russian  girls,  threatening  them 
with  dire  reprisals  on  their  relatives  in  Russia  if  they  refused  to  return  home  at  once. 
The  girls  wanted  to  remain  with  me;  so  they  told  me  during  a  tearful  session  in  the 
privacy  of  my  room.  But  after  that  talk  with  Borowsky,  they  were  afraid  even  to  say 
" How  do  you  do  "  to  me.  He  had  ordered  their  return  to  their  homeland  and,  as  every 
Soviet  citizen  knows,  failure  to  comply  means  banishment  to  Siberian  concentration 
camps  for  those  innocent  pawns  left  behind. 

\\ 

y  Memi  B03HHKJIH  npoSjieMBI  no  cf)HHaHCOBBIM  BOnpOCaM  C  MOHM  HMnpecapHO. 
Bmccto  toto,  hto6bi  MHe  noAaTB  b  cyA  Ha  Hero  3a  HeBBinnaTy  3apnnaTBi, 
npHHHTaiomyioca  MHe,  coraacHO  Kompaicry,  oh  noAan  b  cyA  Ha  Meroi,  Ha  60' 000 
AOJiJiapOB,  a  Taioxe  3a6noKHpoBaji  moh  6aHKOBCKHH  cneT!  HexoTopBie  3JiBie  chjibi 
croBopnjiHCB  npomB  MeHs.  HeAo6pO)xenaTejiH  H3BecTHJin  Heo(j)HHnajiBHoro 
npeACTaBHTejia  CoBeTCKOH  Pocchh  b  BaniHHrTOHe.  AMepnxa  eipe  He  npH3Hana 
pe>KHM  b  toh  CTpaHe.  HeKHH  nejiOBeK  no  hmchh  Bopobckhh  npOBeji  TaHHyio  BCTpeny 
c  mohmh  pyccKHMH  ACByuiKaMH,  yrpojxaa  hm  >xecTOKHMH  pacnpaBaMH  HaA  hx 
pOACTBeHHHKaMH  B  POCCHH,  eCJIH  OHH  OTKaJKyTCa  HeMeAJieHHO  BepHyTBCa  AOMOH. 
^eBOHKH  xoTejin  ocTaTBca  co  mhoh;  xax  ohh  CKa3ajiH  MHe  bo  BpeMa  cjie3HOH  ceccnn 
b  yeAHHeHHH  Moen  KOMHaTBi.  Ho,  nocjie  stoto  pa3TOBOpa  c  Bopobckhm,  ohh 
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SofljiHCb  ^aace  CKa3aTt  MHe  «3flpaBCTByii».  Oh  npHKa3aji  hm  BepHyrbca  Ha  po/pray, 
h,  KaK  3HaeT  KaacAbiii  coBeTCKHH  rpajK^aHHH,  HeBbinojiHeHHe  npHKa3a  03HanaeT 
BblCBIJIKy  B  CHSnpCKHe  KOHHJiarepa  Tex  OCTaBIHHXCa,  HeBHHHBIX  pOflCTBeHHHKOB, 
KOTopbie  SbiJiH  ocTaBJieHHbix  b  3anor. 

Once  their  government  had  stepped  in,  I  wielded  no  more  power  over  them.  My 
strenuous  protests  were  of  no  further  avail.  Intimidated  and  afraid  of  what  might  be 
done  to  their  families,  they  all  meekly  obeyed  and  left  on  the  appointed  date  for  home. 
Not  one  of  my  pupils  had  the  courage  to  throw  in  her  lot  with  me,  as  I  had  done 
formerly  with  Isadora.  For  I  had  no  intention,  especially  after  having  breathed  the 
air  of freedom  in  America,  of  returning  to  a  country  where  people  are  treated  as 
abject  slaves.  It  was  a  hard  decision  to  make.  It  meant  the  loss  of  all  my  work  that 
had  occupied  the  best  years  of  my  life.  But  no  sacrifice  seemed  too  great  for  the  sake 
of  artistic  integrity  and  the  adherence  to  one's  principles  that  may  only  flourish  in  a 
liberal  climate.  The  same  day  I  saw  the  girls  sail  away,  I  recalled  Isadora  's  words 
when  she  once  said  to  me,  "Courage,  it's  a  long  way  but  light  is  ahead .  .  .  these  red- 
tunicked  kids  are.  the  future,  so  it  is  fine  to  work  for  them.  Plough  the  ground,  sow 
the  seed,  and  prepare  for  the  next  generation  that  will  express  the  new  world. " 

Well,  I  had  done  exactly  that.  Now  it  was  up  to  that  new  generation  to  sow  the  seeds. 

I  wished  them  luck  and  hoped  they  would  succeed  as  well  as  I  did  with  them  in  trying 
to  propagate  Isadora 's  ideal. 

\\ 

Kaic  TOJibKO  hx  npaBHTejibCTBO  BMemajiocb,  a  Sojibine  He  BJia^ejia  hmh.  Moh 
3HeprHHHbie  npoTecTbi  Sbijih  6ecnojie3Hbi.  3anyraHHbie,  h  6oamHeca  toto,  hto 
MoaceT  6biTb  c^eJiaHO  c  hx  ceMbaMH,  ohh  Bee  CMHpeHHO  noBHHOBajiHCb  h  yexajiH  b 
H33HaHeHHOe  BpeMfl  flOMOH.  Hh  y  OflHOH  H3  MOHX  yneHHH  He  XBaTHJIO  CMeJIOCTH 
OT^aTb  MHe  cbok)  cy/ibSy,  KaK  a  zenana  3to  paHbine  c  AnceflOpOH.  H6o  y  Memi  He 
6biJio  HaMepeHHa,  ocoSeHHO  nocjie  toto,  KaK  mbi  B^oxHyjiH  B03^yx  cboGoam  b 
AMepHKe,  o  B03BpameHHH  b  CTpaHy,  r^e  c  jhoabmh  oSpaipaiOTca  KaK  c  pa6aMH.  3to 
6biJio  Tpy^Hoe  pemeHHe.  3to  03Hanano  noTepio  Been  Moeii  pa6oTbi,  KOTOpaa  3aHajia 
jiynnine  ro^bi  Moeii  >kh3hh.  Ho  HHKaKaa  acepTBa  He  Ka3anacb  cjihhikom  Sojibhioh, 
pa^H  Xy^OJKeCTBeHHOH  HeJIOCTHOCTH  H  npHBep)KeHHOCTH  CBOHM  npHHHHnaM, 
KOTopbie  MoryT  npouBeTaTb  tojibko  b  jinSepajibHOM  KJiHMaTe.  B  tot  ace  fleHb,  Kor^a 
a  yBH^ejia,  KaK  ^eByniKH  OTnjibiBaioT,  a  BcnoMHHJia  cnoBa  Anceflopbi,  Kor/ia  OHa 
OAHaac^bi  CKa3ana  MHe:  «CMejiocTb,  3to  ^ojithh  nyrb,  ho  cbct  Bnepe^H  ...  3th  ^era  b 
KpacHbix  TyHHKax  -  3to  Synymee,  TaK  hto  xoporno  paSoTaTb  Ha  hhx.  naxaTb  3eMJiio, 
ceaTb  ceMeHa  h  roTOBHTbca  k  cneflyiomeMy  noKOJieHHio,  KOTOpoe  6y/ieT  BbipaacaTb 
HOBblH  MHp». 

Hy,  a  c^ejiajia  hmchho  tto.  Tenepb  3to  6bijio  HOBoe  noKOJieHHe,  hto6bi  ceaTb 
ceMeHa.  A  noacenajia  hm  y/iann  h  Hafleajiacb,  hto  ohh  npeycneioT  TaK  ace,  KaK  h  a  c 
hhmh,  nbiTaacb  nponarannupoBaTb  H^eaji  Ancenopbi. 

Russia  being  the  iron-walled  society  it  is,  I  have  had  no  further  contact  with  my 
former  Soviet  pupils.  Overnight,  all  the  work  I  had  built  up  at  such  expense  of  my 
young  energies  and  sacrifice  fell  like  a  house  of  cards  into  the  sand.  No  one  knew 
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what  untold  misery  and  regret  it  caused  me.  Nor  did  the  news  item  telling  of  their 
homecoming  in  that  " Worker's  Paradise"  help  me.  Cabled  from  Moscow  by  the 
International  Press,  it  said: 

\\ 

Poccjm,  flBjnnomancn  oSipecTBOM  3a  >Kejie3HOH  cTeHoii,  h  y  Memi  6ojitme  He  6bijio 
KOHTaKTOB  c  mohmh  6bibhihmh  coBeTCKHMH  yneHHxaMH.  B  oflHOHacte  bch  pa6oTa, 
KOTOpyK)  n  nocTpOHJia  3a  cneT  cbohx  mojioabix  3HeprHH  h  >xepTB,  ynana  b  necox,  xax 
KapTOHHbiH  flOMHK.  Hhkto  He  3Han,  xaxoe  HeBbipa3HMoe  CTpa^aHHe,  h  coxaneHne 
3to  Bbi3Bano  y  Memi.  He  noMorjin  MHe  h  hobocth,  paccxa3biBaiomHe  06  hx 
B03BpameHHH  flOMOH,  b  3tot  «Pan  TpyzpmjHxcii)).  no  Tenerpacjiy  H3  Mockbbi 
Me>KAyHapOAHaa  npecca  cKasaaa: 

The  twelve  young  girl  dancers  who  toured  the  United  States  last  season  under  the 
direction  of  Irma  Duncan,  and  who  were  forced  to  return  to  Russia  last  winter  have 
been  thrown  into  prison  by  Soviet  authorities,  it  was  learned  yesterday.  The  children 
were  imprisoned,  according  to  reports,  because  of  their  failure  to  send  the  Soviet 
authorities  all  or  portions  of  their  American  earnings  while  on  tour  in  this  country. 

\\ 

Kax  cTano  H3BecTHO  Bnepa,  coBeTcxne  BJiacTH  SpocnjiH  b  TiopbMy  ^BeHaApaTb 
fleBymex-TaHH,0BHiHii,  xoTOpbie  b  nponuiOM  ce30He  coBepmajin  noe3,nxy  no 
CoeflHHeHHbiM  IIlTaTaM  non  py ko  bohct bo m  HpMbi  /lyiiKan,  h  xoTopbie  Sbijih 
BbiHyjxAeHbi  BepHyTbca  b  Pocchio  nponuiOH  3hmoh.  CornacHO  coo6memniM,  nera 
Sbijih  3axjHoneHbi  b  TiopbMy  H3-3a  toto,  hto  ohh  He  oTnpaBJiajiH  coBeTcxHM  BJiacTHM 
Bee  hjih  nacTb  cbohx  aMepnxaHCXHx  3apa6oTxoB  bo  BpeMn  racTpojieii  b  3toh  CTpaHe. 

Immediately  upon  arrival  in  Moscow  from  New  York,  the  youngsters'  baggage 
including  phonographs,  trunks,  musical  instruments,  etc.,  were  confiscated.  The  girls 
said  shopping  tours  in  America  had  converted  them  from  Communism  to  admirers  of 
capitalism.  At  the  conclusion  of  Miss  Duncan's  American  contract  at  Christmas  time, 
1929,  local  Soviet  representatives  informed  her  that  the  girls  must  be  sent  home 
forthwith.  Over  the  strong  objections  of  Irma  Duncan  the  girls  were  taken  from  her 
and  sent  back  to  Russia. 

\\ 

Cpa3y  no  npnSbiTHH  b  MocxBy  H3  Hbio-Hopxa,  y  iohbix  neBymex  6biJi  xoHcfiHcxoBaH 
Saranc,  Bxmonan  <j)OHorpa(J)bi,  neMonaHbi,  My3bixajibHbie  HHCTpyMeHTbi  h  t.#. 
/JeBOHXH  npH3HajiHCb,  hto  monnHHT-Typbi  b  AMepnxe  npeBparajiH  hx  H3 
XOMMyHHC TO X  B  nOXJIOHHHH  XanHTaJIH3Ma.  no  3aBepHieHHH  aMepHXaHCXOTO 
xoHTpaxTa,  b  po>xAecTBeHCxoe  ahh  1929  rona,  MecTHbie  coBeTcxne  npencTaBHTejiH 
coo6hihjih  mhcc  ^yHxaH,  hto  neBonex  HyncHO  HeMenneHHO  oTnpaBHTb  aomoh.  H3-3a 
CHJibHbix  B03pa>xeHHH  HpMbi  ^yHxaH  neBymex  3a6pajiH  y  Hee  [non  npmiyjxneHHeM], 
H  OTnpaBHJIH  HX  oSpaTHO  B  POCCHIO. 

This  indictment  of  that  barbaric  country  speaks  for  itself.  I  was  relieved  to  be  able  to 
wash  my  hands  of  the  whole  matter.  For  I  was  one  of  the  few  people  in  America  at 
that  epoch  who  knew  through  personal  experience-by  trying  to  earn  a  living  in  Soviet 
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Russia-that  conditions  in  that  country,  political  and  economic  as  well  as  ideological, 
would  not  improve  in  time.  On  the  contrary.  And  therefore  I  saw  no  future  there  for 
me  or  my  work. 

\\ 

3to  oSBHHemie  stoh  BapBapcxon  cTpaHti  roBopHT  caMO  3a  ce6a.  A  nonyBCTBOBana 
o6jierneHHe,  hto  Mory  yMtiTb  pyKH  ot  Bcero  3Toro.  IlocKOJiBKy  a  6biJia  oahoh  H3 
HeMHornx  jiio,neH  b  AMepnxe  toh  snoxn,  KOTOpbie  Ha  jihhhom  onbiTe  3HajiH, 
nbiTaacb  3apa6aTbmaTb  Ha  acroHb  b  Cobctckoh  Pocchh,  hto  ycnoBHa  b  3toh  cTpaHe, 
Kax  nojiHTHHecKHe,  sxoHOMHnecxHe,  Tax  h  HfleonorHnecxHe,  He  ynynniaTca  co 
BpeMeHeM.  HanpoTHB.  H  nosTOMy  a  He  BH^ejia  TaM  6ynymero  j\jik  Memi  hjih  Moeii 
pa6oTbi. 

#  American  pupils 

Never  one  to  cry  for  long  over  spilt  milk  (although  this  was  actually  a  tragic  event  in 
my  career),  I  girded  myself for  further  struggles  on  a  new  front.  I  gathered  together  a 
group  of  young  American  girls,  who  had  had-more  or  less-some  training  in  the 
Duncan  dance,  and  worked  with  them.  By  magic  and  sheer  hard  work,  I  soon  shaped 
them  into  a  group  that  could  appear  with  me  professionally.  Teaching  is  a  gift,  and 
my  powers  in  that  field  had  been  early  recognized  by  both  Elizabeth  and  Isadora.  We 
appeared  at  Lewisohn  Stadium  in  New  York  and  at  Robin  Hood  Dell  in  Philadelphia 
in  the  summertime,  dancing  out  of  doors  to  the  music  of  a  large  symphony  orchestra 
and  to  an  enthusiastic  audience  that  filled  every  seat  and  open  space,  crowding  even 
into  the  aisles.  My  American  pupils  were  as  well  received  as  my  Russian  ones  had 
been  by  the  public  and  the  press.  I  am  not  in  a  position  to  laud  my  own  efforts.  The 
review  in  the  Minneapolis  Tribune,  where  I  presented  my  American  group  for  the 
first  time  to  the  public,  had  this  to  say: 

\\ 

HHKor^a  He  njiana  Ha^  npojiHTbiM  mojiokom  (xota  3to  6bijio  Ha  caMOM  ^eJie 
TparnnecKoe  coSbiTHe  b  Moeii  xapbepe),  a  npHroTOBHJiacb  k  ^aJibHeHineH  6opb6e  Ha 
hobom  (f)poHTe.  A  coSpajia  rpynny  mojioabix  aMepHKaHCKHx  ^eByrnex,  y  KOTOpbix 
6biJia  6ojiee-MeHee  onpe,nejieHHaa  no,nroTOBxa  b  TaHue  ^ymcaH,  h  paSoTana  c  hhmh. 
BojimeScTBOM  h  orpOMHbiM  Tpy^OM,  a  BCKOpe  ccf)opMHpoBana  hx  b  rpynny,  xoTOpaa 
Morna  6bi  no5iBHTbc>i  co  mhoh  npocf)eccHOHajibHO.  IIpeno,naBaHHe  -  3to  gap,  h  moh 
enoeoSHOCTH  b  3toh  oSnacTH  6bijih  paHee  npH3HaHbi  xax  3jiH3a6eT,  Tax  h 
AHce^opOH.  JleTOM  mbi  BbicTynajin  Ha  cTa^HOHe  «JIbK)HCOH»  b  Hbio-Hopxe,  h  b 
{(/JojiHHe  Po6hh  ry^a»  b  ®HJiaAejibcf)HH,  TanpeBajiH  Ha  OTxpbiTOM  B03/iyxe  no  a 
My3bixy  6ojibmoro  CHM<j)OHHHecxoro  opxecTpa,  h  gun  BOCTOpaceHHOH  ayzprropHH, 
xoTOpaa  3anojimuia  xaac,noe  MecTO  h  OTxpbiToe  npocTpaHCTBO,  Tecmicb  ^aace  b 
npoxo^ax.  Moh  aMepHxaHcxne  yneHHHbi  6bijih  npHHaTbi  Tax  ace,  xax  moh  pyccxne  - 
ny6jiHxoii  h  npeccoir  A  He  b  cocToaHHH  ouemiTb  moh  coScTBeHHbie  ycnjiHa.  B 
o630pe  «Tpn6yHa  MHHHeanojiHca»,  r^e  a  BnepBbie  npeflCTaBHJia  nySjiHxe  cboio 
aMepnxaHCxyK)  rpynny,  roBOpHJiocb  cneflyiomee: 
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Having  seen  the  magnificent  art  of  Irma  Duncan,  herself  the  greatest  exponent  of  the 
school  founded  by  Isadora  Duncan  and  by  many  pronounced  as  even  superior  to  her 
adopted  mother  in  her  power  of  interpretation,  it  is  a  foregone  conclusion  that 
whatever  group  she  leads,  whether  from  Moscow,  Paris  or  New  York,  the  result  can 
be  but  the  same,  and  that  is-perfection  of  the  art  of  interpretive  dance  as  has  not  been 
surpassed  in  this  generation. 

\\  ' 

yBH^eB  BejiHKOJienHoe  ncicyccTBO  HpMbi  ^ymcaH,  caMoil  BeamcoH  Bbipa3HTejibHHHbi 
niKOJibi,  ocHOBaHHoii  AHce^opoii  ^ymcaH,  h  mhothmh  nproHaHHOH  .ziaace 
npeBoexoA^meii  npneMHyio  MaTb  no  cnne  HHTepnpeTannn,  MoacHO  c^enaTb  BbiBOfl, 
hto  He3aBHCHMO  ot  Toro,  KaKOH  rpynnoii  OHa  pyKOBOflHT,  6ynb  to  H3  Mockbbi, 
IlapHaca  hjih  Hbio-Hopica,  pe3ynbTaT  MoaceT  6bitb  oahhm  h  tcm  ace,  a  hmchho  - 
coBepmeHCTBO  ncKyccTBa  HHTepnpeTHpyiomero  TaHpa,  KOTOpoe  He  6bijio 
npeB3on/ieHO  b  stom  noKOJieHnn. 

Of  our  Lewisohn  Stadium  performance  the  Herald  Tribune  of  July  14,  1932, 
remarked  in  part: 

Miss  Duncan,  who  has  done  wonders  in  two  years  with  her  first  non-Russian  pupil 
group,  demonstrated  again  last  night  her  supremacy  as  a  torch  bearer ....  The  girls, 
at  first  a  little  nervous  of  the  platform-edge,  soon  found  themselves  at  ease  and  gave 
an  exhibition  of  intense  training  and  temperamental  development  which  was 
admirable  in  every  sense. 

\\ 

IIpo  Harne  BbicTynneHne  Ha  CTa^HOHe  «JIbk>hcoh»  b  H3AaHHH  «repajib,n  Tpn6bK)H» 
ot  14  HKtJHi  1932  ro,na,  b  hbcthocth,  OTMenajiocb: 

Mhcc  ^ymcaH,  coTBopHBinaa  3a  ABa  ro.ua  nyzieca  co  cBoeii  nepBoii  HepyccKOH 
yneHHHecKOH  rpynnoii,  Bnepa  BenepOM  cHOBa  npofleMOHCTpHpOBajia  CBoe 
npeBOCxoflCTBO  b  KanecTBe  cf)aKejiOHOcu,a...  IIoHaHajiy  .hcbohkh,  hcmhoto  HepBHHnaa 
y  Kpa a  noMOCTa,  Bcxope  nonyBCTBOBajiH  ce6a  HenpHHyacAeHHO,  h  npeflOCTaBHJiH 
BbicTaBKy  HHTeHCHBHoro  o6yneHHa  h  TeMnepaMeHTHoro  pa3BHTHa,  hto  6bijio 
BocxHTHTejibHO  bo  Bcex  CMbICJiaX. 

My  press-clipping  book  is  filled  with  such  comments  about  my  art  and  work.  They 
and  a  collection  of photographs  form  the  only  record.  The  dancer's  is  an  ephemeral 
art,  no  sooner  performed  than  it  vanishes  into  thin  air.  There  is  nothing  left  in 
concrete  form  for  posterity  to  judge.  With  this  in  mind,  I  thought  of  doing  a 
documentary  film  back  in  1929,  while  I  was  still  in  my  prime  and  had  the  Russian 
pupils  of  Isadora's  school  with  me.  I  proposed  this  scheme  to  several  moving  picture 
producers;  but  only  one,  Walter  Wanger,  showed  enough  interest  at  least  to  discuss 
the  idea  with  me.  He  thought  we  should  wait  until  a  story  went  with  it.  Well,  the  story 
has  now  been  written,  but-as  always-too  late. 

\\ 

Moa  nonoopKa  npeccbi  3anojiHeHa  t a k n m h  k o m m  e  n  t  a  p  h  a m m  o  mocm  HCKyccTBe  h 
TBOpnecTBe.  Ohh,  h  KOJiJieKHHa  (J)OTorpa(J)HH,  cocTaBJiaiOT  eAHHyio  3anncb. 
TaHu,OBiH,Hu,a  -  3to  3(J)eMepHoe  HcxyccTBo,  xax  tojibko  oho  ncnojiHaeTca,  oho 
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Hcne3aeT  b  B03flyxe.  Run  iiotomkob  He  ocTajiocB  HHHero  KOHKpeTHoro.  HMeii  3to  b 
BH^y,  n  AyMana  o  C03flaHHH  AOKyMeHTajiBHoro  <f)HJiBMa  eme  b  1929  ro^y,  Kor^a  n 
eme  6BiJia  b  pacHBeTe  chji,  h  y  Memi  6bijih  pyccKHe  yneiiHKH  hikojibi  AilceflopBi.  A 
npeAJiO)KHJia  3Ty  cxeMy  hcckojibkhm  npOH3BOAHTeji«M  khho(J)hjibmob;  ho  tojibko 
oahh,  YojiTep  BaHrep,  npoiiBHJi  ^ocTaTOHHBiii  HHTepec,  hto6bi  xoth  6bi  oScyzmTB 
3Ty  H^eio  co  mhoh.  Oh  nyMan,  hto  mbi  ^ojdkhbi  noflOK^aTB,  noxa  hctophii  c  3thm  He 
yimeT  [b  npoiHJioe],  Hy,  HCTOpHii  y>Ke  HanncaHa,  ho  -  Kaic  Bcer^a  -  cjihhikom 
n03AH0. 

#  Silas  Newton 

In  April  1930,  while  I  went  through  this  personal  upheaval  in  my  career,  I  had  no  one 
to  advise  me  or  protect  me.  I  was  still  officially  a  foreigner  in  this  country;  my  first 
papers  had  lapsed,  so  that  I  needed  to  start  all  over  again  to  apply  for  citizenship. 
From  out  of  the  blue,  I  received  an  invitation  from  Mr.  and  Mrs.  Silas  Newton,  whom 
I  had  met  only  once,  to  be  their  house  guest  for  a  while.  I  accepted  with  pleasure,  and 
we  became  close  friends.  They  had  a  house  on  East  Sixty-eighth  Street  between 
Lexington  and  Park  avenues.  He  had  natural  gas  and  oil  wells  in  Texas.  His  wife 
Nancy  was  a  sports  writer-golf  mainly-for  the  New  York  Journal. 

\\ 

B  anpejie  1930  nma,  Kor/ia  n  nepencHBajia  3tot  jihhhbih  nepeBopOT  b  Moeii  KapBepe, 
HeKOMy  6bijio  nocoBeTOBaTB  MHe  hjih  3amHTHTB  Memi.  A  Bee  eme  0(})HHHajiBH0  OBiJia 
HHocTpaHpeM  b  3toh  CTpaHe;  moh  nepB&ie  ^oicyMeHTBi  hctckjih,  Tax  hto  MHe  Hymio 
6bijio  HanHHaTB  Bee  CHanana,  hto6bi  no^aTB  3aiiBKy  Ha  rpajK^aHCTBO.  CoBepmeHHO 
HeoKH^aHHO  n  nojiyHHJia  npHraameHne  ot  mhcchc  h  MHCTepa  Cannae  Hbiotoh, 
KOTOpBix  n  BCTpenajia  tojibko  oahh  pa3,  Ha  HeKOTOpoe  BpeMn  CTaTB  hx  toctcm.  A  c 
pa^OCTBK)  COTJiaCHJiaCB,  H  MBI  CTaJIH  6JIH3KHMH  Apy3BMMH.  Y  HHX  6bIJI  flOM  Ha 
Boctohhoh  HiecTB^ecHT  bocbmoh  yjiHHe  MOK^y  npocneKTaMH  JIckckhttoh  ii  IlapK. 

Y  Hero  6bijih  ra30BBie  h  He(J)THHBie  ckb3>khhbi  b  Texace.  Ero  )KeHa  Hshch  OBiJia 
cnopTHBHBiM  o6o3peBaTejieM  no  rojiB(J)y,  rnaBHBiM  o6pa30M,  Hbio-Hopkckoto 
)KypHajia. 

Those  were  the  days  of  the  speakeasy  and,  because  Silas  was  a  teetotaler,  his  wife 
would  take  an  occasional  drink  with  her  girl  friends  at  one  of  the  better-known 
subterranean  establishments.  One  sunny  afternoon  she  invited  me  to  Belle 
Livingstone 's  place  on  Park  Avenue.  As  one  of  the  notorious  speakeasy  queens,  Belle 
presided  over  the  house  in  grand  style;  that  is,  rowdy  in  manner  and  lewd  of 
language.  It  was  the  fashionable  spot  to  imbibe  forbidden  spirits,  and  much 
frequented  by  writers  and  artists  of  note.  The  day  I  called  with  Nan  the  doors  had  not 
yet  opened  for  business,  since  it  was  too  early  in  the  afternoon.  We  found  Belle  alone 
in  her  negligee  taking  a  rest.  She  invited  us  upstairs  to  her  room  and  offered  us  a  cup 
of  tea!  But  Nan  ordered  champagne  and  the  reputation  of  the  speakeasy  was  saved. 
Nan,  a  typical  Irish  girl  with  red  hair  and  gray  eyes,  and  the  fun  and  laughter  that  go 
with  them,  liked  Belle  and  invited  her  to  a  party  at  her  house. 

\\ 
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3to  6lijih  ahh  noflnontHbix  6apOB,  h,  nocxonbicy  Cannae  6biji  Tpe3BeHHHKOM,  ero 
nceHa  BpeMa  ot  BpeMeHH  BbinHBana  co  cbohmh  noApy^KKaMH  b  o^hom  H3  caMbix 
n3BecTHbix  nofl3eMHbix  3aBe/ieHHH.  OAHajK^bi,  cojiHe^HbiM  flHeM,  OHa  npHrnacHJia 
Memi  b  /jOM  Bejin  JlHBHHrcTOH  Ha  nnoipa/iH  ,  Ha  IlapK  ABemo.  Kax  o^Ha  H3 
nenajibHO  H3BecTHbix  KOpojieB  noAnojibHbix  6apOB,  Bemi  pyxoBOAHJia  aomom  b 
BejiHKOJienHOM  crane;  to  ecra  b  SyiiHOH  MaHepe  h  HenpHCTOHHo  Ha  n3bnc.  3to  6bijio 
MO^Hoe  MecTO  Ann  pacnHTHn  3anpemeHHbix  HanHTKOB,  h  ero  nacTO  nocemann 
3HaMeHHTbie  nncaTejiH  h  xynoncHHKH.  B  tot  fleHb,  xor^a  n  no3BOHHJia  Hoh,  ^Bepn 
eipe  He  orapbuiHCb  j\jik  nySjiHKH,  nocKOJibicy  ^HeM  6bijio  cjihhikom  paHO.  Mbi 
oBHapyncHJiH,  hto  Benn  orabixaeT  onua  b  CBoeM  Hernnnce.  OHa  npHrnacHJia  Hac 
HaBepx,  b  cbok)  KOMHaTy,  h  npeflnoncnna  HaM  nanncy  nan !  Ho  Hoh  3axa3ana 
maMnaHCKoe,  h  penyrapHn  noAnonbHoro  6apa  6biJia  coxpaHeHa. 

Hoh,  THnHHHan  HpnaHACKan  ^eByimca  c  pbdkhmh  BonocaMH  h  cepbiMH  rna3aMH,  a 
Taxnce  BecenbeM  h  CMexoM,  KOTopbie  conpOBonc^aiOT  hx,  hto  noHpaBHJiacb  Benn  h 
OHa  npnrnacHna  ee  Ha  BenepHHKy  y  Hee  #OMa. 

#  Sherman  Skinner  Rogers  &  Irma  Duncan 

That  party  had  been  secretly  planned  to  take  place  during  her  husband's  absence  in 
Texas,  where  he  periodically  inspected  his  oil  wells.  That  night,  the  sixth  of  April, 
Belle  telephoned  beforehand  to  inquire  whether  she  could  bring  a  couple  of  men 
friends  along.  They  had  apparently  dropped  in  just  as  Belle,  all  dressed  in  black  lace 
and  gardenias  for  the  occasion,  was  about  to  leave.  Nan  told  her  yes,  the  more  the 
merrier!  And  so  Belle  showed  up  with  her  two  escorts.  They  were  the  writer  Cameron 
Rogers  and  his  older  brother  Sherman  Rogers,  who  was  a  lawyer. 

\\ 

3Ta  BenepHHKa  6bina  Tainio  3annaHHpOBaHa  Ha  BpeMn  OTcyrcTBHn  ee  Mynca  b 
Texace,  r^e  oh  nepnoflHHecKH  ocMaTpHBan  cboh  Hecf)TnHbie  cKBancHHbi.  B  Ty  hohb, 
mecToro  anpenn,  Benn  3apaHee  no3BOHHna,  hto6bi  y3HaTb,  MonceT  nn  OHa  B3nTb  c 
co6oh  napy  Apy3eH-MyncHHH.  Ohh,  OHeBH^HO,  3amnH  b  tot  momcht,  xopua  Benn, 
o^eTan  b  nepHbie  KpynceBa  h  rapfleHHH,  coGnpanacb  yxo^HTb.  Hoh  cxa3ana  en 
neM  Bonbuie,  TeM  Becenee!  H  bot  nonBHnacb  Benn  co  cbohmh  flByMn 
conpoBoncAaiOHiHMH.  3to  6binn  nncaTenb  KnMepOH  Po^ncepc  h  ero  CTapniHH  6paT 
IIIepMaH  Po,zpKepc,  KorapbiH  6bin  iophctom. 

I  had  on  a  long  evening  dress  in  a  lovely  shade  of  red,  the  color  of  the  American 
Beauty  rose.  I  happened  to  be  pouring  the  martini  cocktails  when  I  was  introduced. 
Cameron  remained  with  Belle,  but  his  brother  asked  me  if  he  could  sit  beside  me.  The 
sitting  room  held  a  crowd  of  dinner  guests,  and  all  we  had  to  sit  on  was  the  piano 
bench.  We  talked  animatedly  and  he,  being  so  fair  with  blond  hair  and  blue  eyes, 
gave  me  the  impression  he  might  be  a  Scandinavian,  except  for  his  Harvard  accent. 
He  did  not  leave  my  side  and  followed  me  around  everywhere.  We  sat  together  at 
dinner;  and  afterward,  when  the  guests  went  upstairs  to  play  roulette  or  bridge,  we 
repaired  to  the  room  where  they  had  music  and  we  danced. 

\\ 
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Ha  MHe  6bijio  .zpiHHHoe  BenepHee  nuaTte  npeKpacHoro  KpacHoro  OTTeHKa,  HBeTa 
KpacaBHija  aMepHKaHCKan  p03a.  Kor^a  n  6tiJia  npeflCTaBJieHa,  h  cjiynaHHO  HajiHBana 
KOKTeiiJiH  c  MapTHHH.  KoMepOH  ocTanact  c  Bemi,  a  ero  6paT  cnpocnji  Meroi,  mojkct 
JIH  OH  nOCH^eTB  pUflOM  CO  MHOH.  B  TOCTHHOH  CTOHJia  TOJina  o6eAaK)HIHX  TOCTeH,  H 
Bee,  Ha  neM  HaM  npHxoAHJiocB  CH^eTB,  -  3to  cicaMBfl  rjik  cfiopTennaHO.  Mbi 
OJKHBJieHHO  rOBOpHJIH,  H  OH,  6y,HyHH  T3KHM  npeKpaCHbIM,  CO  CBeTJIBIMH  BOJIOCaMH  H 
rojiySbiMH  rna3aMH,  npOH3Beji  Ha  Memi  BneHaTJieHHe,  hto  oh  mojkct  6bitb 
CKaH^HHaBOM,  3a  HCKJHoneHHeM  ero  rapBap^CKoro  axpeHTa.  Oh  He  ocTaBHJi  moio 
nepcoHy  h  noBCio,ny  npecne^OBaji  Memi.  Mbi  CH^ejiH  BMecTe  3a  ymiHOM;  h  noTOM, 
Kor^a  rocTH  no,zp«iJiHc&  HaBepx,  hto6bi  nonrpaTB  b  pyjieTKy  hjih  SpH^^c,  mbi 
CKpBiJiHCB  b  KOMHaTe,  r^e  y  hhx  SbiJia  My3Biica,  h  r^e  mbi  TaHijeBajiH. 

Ten  years  before,  almost  to  the  day,  a  clairvoyant  with  a  genuine  gift  for  prophecy,  a 
Mademoiselle  Berly  who  lived  in  Paris,  foretold  that  I  would  marry.  She  described 
my  future  husband  to  me,  saying  he  was  very  blond,  had  piercing  eyes,  and  was  a 
lawyer.  The  moment  Sherman  put  his  arms  about  me  and  we  danced,  her  prophecy 
came  back  to  me  in  a  flash.  "Why,  "  I  said  to  myself,  "shades  of  Mademoiselle  Berly! 
Here  he  is  in  the  flesh!"  The  young  man,  only  two  years  out  of  law  school,  apparently 
had  taken  a  real  fancy  to  me,  for  he  said,  "What  do  you  say  we  go  somewhere  where 
we  can  talk?  There  are  too  many  people  here. " 

\\ 

^eciiTB  jieT  Ha3a^,  noHTH  go  ceroAHnniHero  acHOBH^maa  c  hoajihhhbim  ^apOM 
npoponecTBa,  Ma/ieMya3enB  Bepjin,  miBHian  b  naproice,  npe,ncKa3ajia,  hto  h  BBiH^y 
3aMy>K.  OHa  paccica3ana  MHe  o  MoeM  BynymeM  My>Ke,  CKa3aB,  hto  oh  Sy^eT  oneHB 
SeJIOKypBIH,  C  npOH3HTeJIBHBIMH  TJiaaaMH  H  6ygQT  a^BOKaTOM.  B  TOT  MOMeHT,  KOT^a 
IIIepMaH  o6mui  Memi,  h  mbi  TamieBajiH,  ee  npoponecTBO  mthobchho  BepHyjiocB  ko 
MHe.  «KaK,  -  cKa3ana  n  ce6e,  -  TeHH  Ma^eMya3ejiB  Bepjin!  Bot  oh,  bo  hjioth!» 
MOJIOflOH  HeJIOBeK,  TOJIBKO  ABa  TO^a  KaK  3aKOHHHBIHHH  K)pH,Zl,HHeCKHH  (JiaKyjIBTeT, 
no-BH^HMOMy,  no-HacToaipeMy  nomoGnji  Memi,  noTOMy  hto  oh  CKa3an:  «Hto  bbi 
CKa^KeTe,  hto6bi  cennac,  MO>KeT  6bitb,  noiiTH  Kyna-HH6yzp>,  r^e  mbi  mokcm 
nooSmaTBCH  cnoKoimo?  3^ecB  cjihihkom  mhoto  Jiio,neH». 

I  suggested  we  go  to  Belle  Livingstone's  place,  because  nobody  would  be  over  there.  I 
was  right.  The  place  was  deserted  except  for  a  woman  covered  with  diamonds  who 
had  had  too  much  to  drink;  she  was  telling  the  captive  audience  in  the  person  of  the 
bartender  all  her  troubles.  Up  in  the  room  with  the  silver  mattresses  on  the  floor, 
Dwight  Fiske  played  softly  the  tune  of  the  hour,  "What  is  this  thing  called  love?"  We 
talked  till  dawn.  He  told  me  he  had  been  separated  from  his  wife  of  two  years,  but 
that  the  divorce  had  not  yet  been  instituted. 

\\ 

31  npefljiomuia  noiiTH  b  3aBe,neHHe  BemiB  JIhbhhtctoh,  noTOMy  hto  TaM  hhkoto  He 
6y/ieT.  31  Bbuia  npaBa.  MecTO  6bijio  nycTBiHHBiM,  3a  HCKJiiOHeHHeM  aceHipHHbi, 
noKpBiToii  SpHJiJiHaHTaMH,  KOTOpan  cjihihkom  MHoro  BBinHJia;  OHa  paccKa3Bmajia 
njieHHoii  nySjiHKe,  b  Jinpe  BapMeHa,  Bee  cboh  npoSaeMBi.  B  KOMHaTe  c 
cepeSpuHBiMH  MaTpacaMH  Ha  nojiy,  /lyaiiT  cpucKe  thxo  nrpaji  MeHonino  naca:  «Hto 
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3to  3a  BemL,  KOTOpaa  Ha3biBaeTC>i  jho6obb?».  Mbi  tobophjih  po  paccBeTa.  Oh  cica3aji 
MHe,  hto  oh  pa3Bejicfl  c  >KeHOH  flBa  ro,na  Ha3a^,  ho  pa3BOfl  eipe  He  6biji  ocf)opMJieH. 

A  son  of  California,  he  was  born  in  a  house  in  Mission  Canyon,  Santa  Barbara.  Of 
pioneer  stock,  he  came  of  a  distinguished  family  that  traced  its  ancestry  to  the 
Mayflower.  His  father  also  belonged  to  the  legal  profession,  but  was  at  heart  a  poet. 
He  was  the  author  of  "The  Rosary. "  These  lovely  words,  written  to  his  wife,  became 
world  famous  when  Ethelbert  Nevin  set  them  to  music.  By  a  strange  coincidence, 
when  that  song  was  given  its  first  public  performance  at  a  concert  by  Nevin  at  the 
Carnegie  Lyceum  in  1898,  Isadora  Duncan  appeared  on  the  same  program.  I  was 
delighted  to  discover  that  Sherman  too  possessed  the  soul  of  a  dreamer. 

At  dinner  one  wonderful  night  in  May  at  the  restaurant  "21, "  he  wrote  on  the  back  of 
the  menu  the  following  lines  to  me: 

A  REVERY 

\\ 

Cbih  KajiHcf)opHHH,  oh  pOAHHca  b  flOMe  b  KaHBOHe  Mhcchoh,  CaHTa-Eap6apa.  IIo 
npoHcxo)KAeHHK)  ot  nepBonpoxoAPeB,  oh  Bbimeji  H3  BbmaiomeHCH  ceMBH,  KOTOpaa 
npocjie>KHBajia  cboio  pOfloenoBHyio  %o  MsHcfmayapa.  Ero  OTeu  Taioice  npHHaAJie5Kan 
K  KDpHflHHeCKOH  npO(j)eCCHH,  HO  B  TJiyEHHe  AyniH  6bIJI  n03T0M.  Oh  6bIJI  aBTOpOM 
«Po3apna».  3th  npeKpacHbie  cnoBa,  HanncaHHbie  ero  )KeHe,  CTajiH  BceMHpHO 
H3BecTHbiMH,  KOT^a  3Tejib6epT  HeBHH  nocTaBHJi  hx  no#  My3biKy.  ITo  cTpaHHOMy 
CTeneHnio  o6cTOflTejibCTB,  Kor^a  3Ta  necmi  6biJia  BnepBbie  npeACTaBJieHa  Ha 
KOHH,epTe  HeBHHa  b  Jinpee  KapHern  b  1898  ro^y,  b  stoh  )Ke  nporpaMMe  noaBHJiacb  h 
Ance^opa  ^yHKaH.  51  6bina  pa^a  y3HaTb,  hto  IIIepMaH  TO>Ke  o6naflaji  Aynioii 
MenTaTejiH. 

Ha  o^hom  H3  ny^ecHbix  MaiiCKHx  BenepoB  b  pecTOpaHe  «21»  oh  Hanncaji  Ha 
o6paTHoii  cTOpOHe  MeHio  CHe^yiOHiHe  ctpokh: 

BHEPAH,H3 

Music  and  laughter-a  single  flower  glows 
Bright  crimson  in  the  darkness  of  your  hair; 

Behind  the  jade-green  of  your  eyes,  who  knows 
What  pagan  Goddess  beckons  to  me  there. 

\\ 

My3bnca  h  CMex  -  o^hh  hbctok  cbcthtch, 
ilpKO-MaJIHHOBblH,  B  TeMHOTe  TBOHX  BOJIOC; 

3a  He<j)pHTOBO-3ejieHbiMH  TJia3aMH,  kto  3HaeT, 

Kaxaa  «3biHecKaa  Eothhh  30BeT  Memi  Tyna. 

Pagan  Goddess  or  Hamadryad? 

Two  thousand  years  ago  you  danced  for  Pan, 

Danced  while  he  piped,  white  limbs  with  ivy  clad; 

What  brings  you  here  to  dance  for  mortal  man? 

\\ 
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^Hbiaecicaa  EorHHa  nan  XaMa^pHafl? 

,H,Be  TbicaaH  aeT  na3aa  tbi  TaimeBaaa  jpia  riaHa, 

TaHi;eBajia,  noKa  oh  nbixTea,  6eabie  kohchhocth  b  naiomeBOH  OflOK^e; 

Hto  npHBeao  Bac  cio^a,  htoSbi  TaHueBaTB  rji%  CMepTHoro  aeaoBexa? 

Let  us  enjoy  your  dancing;  it  is  not  long 

I feel,  before  the  shaggy  one  returns 

To  claim  you.  Even  now  his  song 

Shrills  wild  and  in  your  hair  a  crimson  flower  burns. 

\\ 

IIo3BOJiBTe  HaM  Hacaaac,naTbca  BaniHM  TaHHeM;  3to  He  floaro. 

Si  nyBCTByio,  npeac,ne  aeM  KOCMaTBiH  B03BpamaeTca, 

HtoEbi  TpeSoBaTB  Bac.  ^aace  cennac  ero  necHa, 

,H,HKaa  h  npOH3HTeabHaa,  h  b  tbohx  BOJiocax  SarpOBbiH  hbctok  ropHT. 

Our  attachment  grew  stronger  with  each  day  that  passed.  He  left  for  Paris  that  winter 
to  obtain  his  divorce.  But  quite  a  few  more  years  had  to  pass  before  he  was 
professionally  established  and  we  could  think  of  marriage.  This  supreme  happiness 
came  to  me  at  last,  somewhat  late  in  life,  but  better  late  where  the  right  man  is 
concerned  than  never. 

\\ 

Hama  npHBjnaHHOCTb  Kpenjia  c  Kaac^biM  ^neM.  3toh  3hmoh  oh  yexan  b  napnac, 
hto6bi  nojiyHHTb  pa3BOA-  Ho  nponuio  eipe  HecKOJibKO  aeT,  npeac^e  aeM  oh 
npo<j)eccHOHaabHO  yTBepflHaca,  h  mm  Moran  no^yMaTb  o  6paxe.  3to  Bbicmee 
caacTbe  npnmao  ko  MHe,  HaKOHea,  HecxoabKO  no3,HHee,  ho  ayarne  no3,HHO,  xor^a 
peab  H^eT  o  npaBHabHOM  aeaoBexe,  aeM  HHKor^a. 

#  Walter  Damrosch 

In  the  early  part  of 1933, 1  lived  in  a  women's  hotel  on  Mitchell  Place,  near  the  East 
River.  I  held  my  dancing  classes  there,  as  I  now  taught-for  the  first  time  in  my  career¬ 
paying  pupils.  I  had  a  livelihood  to  earn.  One  rainy  morning,  sitting  by  the  window  in 
my  room,  I  made  a  watercolor  sketch  of  the  view  in  the  distance-the  Queensborough 
Bridge  over  the  river  and  Ward's  Island  in  the  center.  I  had  not  sketched  since  school 
days  and  had  no  idea  I  had  any  talent  for  this  art.  Just  then  the  telephone  rang.  It  was 
the  secretary  of  Walter  Damrosch.  Damrosch,  who  was  then  nearly  eighty,  had 
conducted  for  Isadora. 

\\ 

B  Haaaae  1933  ro^a  a  acnaa  b  aceHCKOM  OTeae  Ha  MHTaeaa-IIaeHC,  He^aaeico  ot 
HcT-PnBep.  51  npoBOflHaa  TaM  ypoxn  TaHueB,  xax  a  ceimac  npeno^aio,  BnepBbie  b 
Moeii  xapbepe  c  onaamiBaeMbiMH  yaeHHicaMH.  Y  MeHa  6bian  cpe^CTBa  k 
cymecTBOBaHHio,  6biaa  B03M0acH0CTb  3apa6oTaTb.  OflHaacAbi,  ^oac,naHBbiM  yTpOM, 
CH^a  y  OKHa  b  cBoeii  KOMHaTe,  a  c^eaaaa  axBapeabHbiH  HaEpocox  naHOpaMbi  Ha 
paccToaHHH  -  MOCTa  Kbhhc6opo  aepe3  pexy  h  ocTpOBa  Yop^a  b  Hempe.  5L  He 
pHcoBaaa  co  imcoabHbix  BpeMeH  h  noHaraa  He  HMeaa,  hto  y  MeHa  ecTb  TaaaHT  k 
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3TOMy  HCKyccTBy.  B  3tot  MOMeHT  3a3BOHHJi  Tejiecf)OH.  3to  6biji  ceicpeTapb  BantTepa 
/JaMpoma.  /JaMporn,  KOTOpOMy  Tor^a  6bijio  nonra  BoeeMb,necnT  aeT,  ^HpH>KHpOBaji 
jpix  Ancenopbi. 

#  Beethoven 's  Ninth  Symphony 

The  secretary  made  an  appointment  for  me  to  see  the  old  gentleman,  since  he  had 
something  important  to  discuss  with  me.  The  next  day  he  told  me  of  his  plan  to 
present  the  Ninth  Symphony  of  Beethoven  as  a  huge  pageant  to  Peace.  He  wanted  me 
to  stage  the  choreography  for  the  last  movement,  which  contains  Schiller's  " Ode  to 
Joy. "  I  remembered  Isadora's  lifelong  ambition  of  dancing  the  Ninth.  I 
enthusiastically  agreed  to  his  plan.  Isadora  had  written  of  her  vision: 

\\ 

CeicpeTapb  Ha3HanHJi  MHe  BCTpeny  co  CTapbiM  /pKeHTJibMeHOM,  nocKOJibicy  y  Hero 
6biJio  hto-to  Ba^KHoe,  HTo6bi  o6cyzpiTb  co  mhoh.  Ha  cjieflylOHiHH  fleHb  oh  paccKa3aji 
MHe  o  cBoeM  njiaHe  npeflCTaBHTb  /JeBUTyio  chmcJ)ohhk)  BeTxoBeHa  b  KanecTBe 
orpOMHoro  npeflCTaBJieHHn  o  MHpe.  Oh  xotcji,  hto6bi  x  nocTaBHJia  xopeorpa(J)HK) 
jpix  nocjieflHeii  nacTH,  KOTOpan  coflep>KHT  «0^y  k  pa^ocTH))  LLInjuiepa.  Si 
BcnoMHHJia  no>KH3HeHHbie  aMBnunn  AHce^opbi  TaHu,eBaTb  /J,eBHTyio.  Si  c 
3HTy3H33M om  corjiacHJiacb  Ha  ero  njiaH.  Ance^opa  micajia  o  CBoeM  BH^eHnn: 

/  was  possessed  by  the  idea  of  a  school-vast  ensemble-dancing  in  the  Ninth  Symphony 
of  Beethoven.  At  night  I  had  only  to  shut  my  eyes  and  these  figures  danced  through 
my  brain  in  mighty  array,  calling  on  me  to  bring  them  to  life.  "We  are  here!  You  are 
the  one  at  whose  touch  we  might  live! .  .  . "  I  was  possessed  by  the  dream  of 
Promethean  creation  that,  at  my  call,  might  spring  from  the  Earth,  descend  from  the 
Heavens,  such  dancing  figures  as  the  world  had  never  seen.  * 

*Life,  p.  213. 

\\ 

Yl  6biJia  o/iep>KHMa  H^eeii  TaHHeBajibHoro  aHcaM6jni  b  ,Z],eB5iTOH  chm<J)ohhh 
BeTxoBeHa.  Hohbio  MHe  ocTaBajiocb  tojibko  3aicpbiTb  rna3a,  h  3th  cfmrypbi  mohiho 
TaHpeBajiH  b  mocm  M03ry,  nprobiBan  Meroi  o>khbhtb  hx.  «Mbi  3/iecb!  Tbi  Ta,  Ha  HbeM 
npHKOCHOBeHHH,  MbI  MOJKeM  >KHTb!...»  Yl  6bina  0^ep>KHMa  MeHTOH  O  C03^aHHH 
npOMeTea,  KOTOpbiH,  no  MoeMy  30By,  MO>xeT  nouBHTboi  Ha  3eMJie,  h  cnycTHTbca  c 
He6ec.  H  TaKHx  TamiyiomHx  (fmryp,  KOTOpbix  MHp  HHKor^a  He  BH^eji.* 

*)KH3Hb,  c.  213. 

Damrosch  told  me,  "Isadora  Duncan's  delineation  ofBethoven's  Seventh  Symphony, 
twenty -five  years  ago,  helped  to  open  my  eyes  and  mind  to  the  significant  connection 
between  the  art  of  music  and  dance.  When  I  started  to  work  on  the  scenario  of  the 
dramatization  of  the  Ninth,  it  was  as  if  Beethoven's  music  controlled  me  and 
prevented  me  from  introducing  any  element  which  smacked  of  the  theatrical  or 
artificial. " 

\\ 
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/],aMpom  CKa3an  MHe:  «H3Jio>xeHHe  Anceflopbi  ^yHxaH  Ce^BMOH  chmcJiohhh 
EeTxoBeHa  ABa/maTb  roiTB  aeT  Ha3a^,  noMorao  MHe  OTKpbiTb  raa3a  h  pa3yM  Ha 
BajKHyio  cbiob  MOK^y  HCKyccTBOM  My3biKH  h  TaHu,a.  Kor/ia  n  Hanan  paSoTaTB  Ha  a 
cueHapneM  HHcueHHpOBKH  ^eBiiTOH,  3to  Sbijio  Tax,  Kaic  6yzrro  My3biKa  EeTxoBeHa 
KOHTpOHHpOBajia  Memi  h  He  no3BOjnma  MHe  bboahtb  xaxHe-JiH6o  3JieMeHTbi, 

KOTopbie  nonaxHBajiH  TeaTpajibHbiM  hjih  HCKyecTBeHHbiM». 

The  scenario,  which  Walter  Damrosch  worked  out  for  me  to  follow  in  staging  the  last 
movement  with  its  stupendous  choral  " Ode  to  Joy,  "gives  an  indication  of  what  we 
tried  to  express.  I  will  append  it  here  the  way  he  wrote  it: 

\\ 

CueHapHH,  KOTopbiH  YojiTep  ^aMporn  pa3pa6<3Tan  j\jik  Memi,  hto6bi  cneflOBaTB  b 
nocTaHOBKe  nocjieflHeH  Hacra,  c  ero  xonoccajiBHOH  xopOBOH  «Oaoh  k  pa,nocTH», 
flaeT  npeACTaBJieHHe  o  tom,  hto  mbi  nbiTajiHCb  Bbipa3HTb.  A  ^oSaBJiio  ero  3flecb  Tax, 
xax  oh  Hanncaji: 

First,  war  and  the  desolation  of  war.  The  unhappy  restlessness  of  the  world.  Then 
remonstrance  by  the  Priest  of  the  Temple  of  Peace  with  some  hopeful  pleading  in 
pantomime,  after  which  comes  the  soft  beginning  by  the  orchestra  only  playing  the 
Hymn  of  the  brotherhood  of  man,  gradually  increasing  in  strength  as  if  coming 
nearer  and  nearer  from  a  great  distance-indicating  a  world  awakening.  During  this 
music  the  dancer  might  begin  to  decorate  the  altar  and  the  temple  with  garlands.  The 
stage  becomes  brighter  and  at  the  fortissimo  reiteration  of  the  hymn,  the  dance 
becomes  more  and  more  joyous  and  triumphant  in  character.  A  short  interruption  by 
the  renewed  loud  dissonance  of  battle  as  the  High  Priest  comes  forward  and  slowly 
sings:  "O  Friends,  no  longer  these  sounds  of  war,  let  us  intone  more  peaceful  and 
joyful  ones!" 

\\ 

Bo-nepBbix,  Boima  h  3anycTeHHe  bohhbi.  HecnacTHoe  SecnoxoiicTBo  MHpa.  3aTeM 
BbicTynjieHHe  cBumeHHHxa  XpaMa  Mnpa  c  HexoTOpon  oSHa^oxHBaiOHieH  mojibEoh  b 
naHTOMHMe ,  nocjie  Hero  opxecTp  HanHHaeT  Murxoe  Hanajio,  tojibxo  nrpan  Thmh 
SpaTCTBa  moAeii,  nocTeneHHO  yBejiHHHBan  CHJiy,  xax  6ynTO  npHS-rnoxancB,  h 
npH6jiH5xaacb  c  Sojibinoro  paccTomnni,  h  yxa3BiBaeT  Ha  npo6y>x,neHHe  MHpa.  Bo 
BpeMn  3toh  My3BixH  TaHHop  MO>xeT  HanaTB  yxpamaTB  ajiTapb  h  xpaM  rHpjniH,naMH. 
CneHa  cTaHOBHTCii  iipne,  h  nocjie  noBTOpeHHa  rHMHa  (J)opthcchmo,  TaHeu 
CTaHOBHTca  Bee  6ojiee  pa/iocTHBiM  h  TOp>xecTByiomHM  no  CBoeMy  xapaxTepy. 
KopOTXHH  nepepBIB,  BO306HOBHBHIHMCH  HOBBIM  rpOMXHM  flHCCOHaHCOM  6htbbi, 
xor/ia  IIepBOCB5iHieHHHx  bbixoaht  Bnepefl  h  Me^JieHHO  noeT:  «0,  flpy3BH,  aobojibho 

3THX  3ByXOB  BOHHBI,  JlgRdLWIQ  C03flaBaTB  3ByXH  60Jiee  MHpHBie  H  pa^OCTHBie!)) 

The  great  chorus  now  begins  to  chant  the  Hymn  of  Joy.  Representatives  of  all  the 
nations  of  the  world  in  their  native  costumes  begin  to  pour  in  through  the  two  side 
entrances  of  the  auditorium  and  march  up  the  middle  of  the  aisle  with  their  banners, 
garlands,  etc.,  towards  the  steps  leading  to  the  altar  of  Peace.  As  the  chorus  chants 
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the  words:  " And  the  cherub  stands  before  God, "  there  is  a  great  devotional  climax 
from  the  entire  multitude. 

\\ 

Bojitmoii  xop  Ha^HHaeT  neTb  Thmh  PanocTH.  npencTaBHTejiH  Bcex  HaponoB  MHpa,  b 
CBOHX  HailHOHaJIBHblX  KOCTIOMaX,  HaHHHaiOT  BJIHBaTbCH  Hepe3  ABa  SOKOBbIX  BXO^a  B 
3an  h  npo^BHraTbca  no  cepenHHe  npoxona  co  cbohmh  3HaMeHaMH,  rnpjniHnaMH  n 
T./i.  K  CTynemiM,  BenymHM  k  anTapio  Mnpa.  Korna  xop  noBTOpneT  cnoBa:  «H 
xepyBHM  npe^CTaeT  nepen  BoroM»,  Bcero  MHO)KecTBa  jnoneii  HacTynaeT 
BeJIHKHH  KyjIbMHHanHOHHblH  MOMeHT. 

To  the  music  that  follows  this  devotional  climax  a  march  of  youths,  half-naked  like 
athletes  with  garlands  and  banners  symbolizing  the  joyousness  of  youth  in  a  world 
freed  from  war  come  dancing  forward.  They  ascend  the  stage  and  together  with  the 
maidens  execute  a  wild  dance  of  joy.  To  the  words:  "Be  embraced  O  Ye  Millions,  this 
kiss  to  the  whole  world!"  they  all  embrace  and  in  pantomime  express  the  symbolical 
words  chanted  by  the  chorus:  " Brothers !  over  yonder  starry  tent  a  loving  Father  must 
be  dwelling!  0  ye  millions,  ye  fall  down,  feel  ye  not  the  Creator?  Search  Him  above 
the  starry  tent,  far  above  the  stars  he  must  dwell. " 

\\ 

lion  My3biKy,  KOTopafl  cjienyeT  3a  sthm  KyjibMHHannoHHbiM  momchtom,  b nepen 
BbicTynaiOT  TamiyiomHe  MOJiont-ie  Jiionn,  nojiyoSHanceHHbie,  Rax  aTJieTbi  c 
rapjMHnaMH  H  3HaMeHaMH,  CHMBOJIH3HpyiOniHMH  panOCTb  MOJIOne>KH  B  MHpe, 
ocBo6o)KneHHOM  ot  BOHHbi.  Ohh  nonHHMaioTai  Ha  cpeHy,  n  BMecTe  c  neByniKaMH 
HCnOJHHHOT  n,HKHH  TaHen  panOCTH.  K  CJIOBaM:  «06HHMHTeCb,  O,  MHJIJIHOHbl,  3TOT 
nonenyn  BceMy  MHpy!»  Bee  ohh  oSmiMaiOTcii,  h  b  naHTOMHMe  BbipancaiOT 
CHMBOJiHnecKHe  cnoBa,  BOcneBaeMbie  xopOM:  «EpaTbii!  Han  3Be3nHbiM  rnaTpoM 
nojDiceH  >khtb  jhoShhihh  OTeu!  O,  MHJiJiHOHbi,  nanaeTe,  He  nyBCTByeTe  c e6n 
Tboppom?  HccjienyHTe  Ero  Han  3Be3nHbiM  rnaTpoM,  najieico  Han  3Be3naMH  oh 

nOJHKeH  >KHTb". 

Then  the  chorus  chants  the  Hymn  of  Joy  in  quicker  time  and  new  accentuations 
accompanied  by  dancing  by  the  multitude.  The  banner  bearers  and  the  soldiers 
carrying  arms  deposit  them  around  the  altar  on  which  a  flame  of  eternal  Peace  had 
been  lighted  followed  by  a  general  expression  of joy. 

\\ 

3aTeM  xop  b  SbicTpOM  TeMne  h  c  hobbimh  aioieHTaMH  noBTOpneT  Thmh  Panocra, 
conpoBOMcnaeMbiii  TaHpaMH  MHoncecTBa  ncnojiHHTejieii.  3HaMeHOCHbi  h  cojinaTbi, 
necyuiHe  opyncne,  KJianyT  ero  BOKpyr  ajirapn,  Ha  kotopom  6bijio  3a>K/Keno  njiaMii 
BenHoro  Mnpa,  3a  KOTOpbiM  cnenyeT  o6mee  Bbipa^KeHne  panocTH. 
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#  Dance  Festival  at  Madison  Square  Garden  in  New  York,  at  January  25,  1933 


The  night  dedicated  to  the  grand  music  and  dance  festival  at  Madison  Square  Garden 
in  New  York,  at  a  time  when  warlike  rumbles  were  heard  once  more  in  Europe,  was 
that  of  January  25,  1933.  Damrosch  conducted  the  orchestra  of  a  hundred  men  and  a 
mixed  chorus  of  a  hundred  voices  in  a  magnificent  rendering  of  Beethoven's  mighty 
symphony.  I  danced  at  the  head  of  a  group  of fifty  men,  women,  and  children-all 
humanity-as  my  great  teacher  had  always  envisioned  it.  As  the  theme  of  the  "Ode  to 
Joy  "  began,  that  hymn  of  the  brotherhood  of  man,  played  very  softly  by  the  strings 
alone,  I  stepped  out  onto  the  big  stage-a  single  figure  dancing.  As  the  grandiose 
melody  built  higher  with  the  whole  orchestra  coming  in,  two  others  joined  me,  then 
more  and  more,  until  the  entire  stage  was  filled  with  dancing  figures  in  mighty  array, 
exactly  as  Isadora  Duncan  had  dreamed  it.  Before  the  dance  had  ended,  I 
surreptitiously  stole  away  from  the  whirling  mass  of  dancing  figures  and  stood 
quietly  in  the  shadow  of  the  wings  to  watch  them  dance  the  closing  measures.  No  one 
had  noticed  my  departure. 

\\ 

Hohlio,  nocB^meHHoii  rpaHAH03H0My  (JtecTHBajiio  My3tiKH  h  TaHu,a  b  Msahcoh 
CKBep  TapfleH  b  Hbio-Hopice,  b  to  BpeMa,  Koraa  b  EBpone  CHOBa  3ByaaaH 
BOHHCTBeHHBie  rpoxoTti,  6tiJia  hohb  25  aHBapa  1933  roaa.  flaMpom  pyKOBO^HJi 
opKecTpOM  H3  CTa  nenoBeK  h  CMemaHHoro  xopa  H3  CTa  tojiocob,  b  BeamconenHOM 
iicnojiHeHHH  MoryneH  chmcJ)ohhh  EeTxoBeHa.  A  TaHpeBaaa  bo  raaBe  rpynnti  H3 
miTHflecaTH  MyacaHH,  /Ken  mini  h  aeTen  -  Bcero  aenoBeaecTBa  -  xax  Bceraa  ayMana 
moh  BeaHKHH  yaHTeab.  Koraa  Haaaaacb  TeMa  «Oaa  paaocTH»,  3tot  thmh  6paTCTBa 
aioaeii,  oaeHb  thxo  cbirpaHHbiii  ToabKO  Ha  CTpyHax,  a  Bbirnaa  Ha  6oabmyio  cueHy  - 
Kax  TaHH,yK)Hiaa  cfmrypa.  IIo  Mepe  toto  xax  rpaHano3Haa  Meaoana  pocaa  Bee  Bbirne, 
c  npHxoaoM  Bcero  opKecTpa,  ko  MHe  npncoeaHHHaHCb  eipe  ABoe,  3aTeM  Bee  6oabine 


509 


h  6ojit.me,  noKa  bcm  cu,eHa  He  6tma  3anojiHeHa  TaHu,yK)iuHMH  (J)HrypaMH  b  MoryneM 
Maccime,  b  tohiioctm  TaK,  KaK  MenTana  Ancejopa  AyHKan.  ,2,0  Toro,  KaK  TaHeu 
3aKOHHHJica,  m  TaiiKOM  CKptmacB  ot  KpyjKameiicfl  Maccti  TaHuyiomHx  (Jmryp,  h  thxo 
CTOima  b  TeHH  KptiJiBeB,  na6jiioaaH,  kbk  ohh  TaimyiOT  saKaiOHiiTeabiibie  TaKTti. 
Hhkto  He  3aMeTHJi  moh  yxoa. 

Among  that  crowd  of  eighteen  thousand  spectators  filling  every  seat  in  that  vast 
auditorium,  there  was  only  one  person,  the  man  I  was  going  to  marry,  who  knew  that 
this  was  my  swan  song-my  last  dance  in  public.  As  I  stood  and  watched,  I  suddenly 
sensed  a  presence  near,  hovering  over  me,  and  seemed  to  hear  these  whispered 
words:  "I  see  the  Future,  it  is  there-and  we  will  dance  the  Ninth  Symphony  yet!" 

\\ 

CpeflH  3TOH  TOJinbI  H3  BOCeMHa/maTH  TbICMH  3pHTeneH,  3aHHMaK)IU,HX  Bee  MeCTa  B 
3TOM  OrpOMHOM  3aJie,  6bIJI  TOJIBKO  OflHH  HeJIOBeK,  My>KHHHa,  Ha  KOTOpOM  M 
co6HpajiacB  MceHHTbCM,  KOTOpbiii  3Han,  hto  3to  mom  neSe^HHaM  necHM  -  moh 
nocjieflHHH  TaHeu,  Ha  nySjiHKe.  Kor/ia  m  CTOMJia  h  CMOTpejia,  m  BHe3anHO 
nonyBCTBOBana  Hbe-TO  npHcyTCTBHe  pm/iom,  3aBHcmee  Ha/io  mhoh,  h,  Ka3anocb, 
ycnbmiajia  3th  menHymne  cnoBa:  <AI  BHMcy  Ey/iymee,  oho  TaM  -  h  mm  6y^eM 
TaHu,eBaTb  2,eBMTyio  Chm(J)ohhio!» 


I  had  come  a  long  way.  In  my  mind's  eye  I  saw  the  little  girl  in  Hamburg,  skipping 
along  the  darkened  street  with  a  red  paper  torch  light  in  her  hand.  This  light  had 
turned  into  a  brighter  flame  as  I  had  to  uphold  the  torch  of  an  ideal.  All  things  must 
come  to  an  end.  I  had  had  my  own  share  of  public  acclaim  during  nearly  thirty  years 
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of  dancing  on  the  stage.  I  did  not  regret  leaving  the  glaring  spotlights  for  the 
obscurity  of  a  private  existence.  Life,  at  that  moment,  seemed  to  prove  that  wonders 
never  cease;  that  out  of  the  hardship  and  miseries  of  existence  should  bloom  the 
marvel  of  a  great,  true  love. 

\\ 

A  npomjia  hojithh  nyrn  MbicjieHHbiM  B30p0M  a  yBHueji  ManeHbKyio  neBonicy  b 
TaM6ypre,  CKanymyio  no  TeMHon  ynnne,  c  KpacHbiM  6yMa>KHbiM  (JtOHapHKOM  b  pyKe. 
3tot  CBeT  npeBparajica  b  6onee  apicoe  nnaMa,  nocKOJibicy  a  noiDKHa  6bina 
noflflep>KHBaTb  (|)aKeji  nueajia.  Bee  Benin  hojdkhbi  npnnTH  k  KOHu,y.  Y  Memi  6biJia 
CBoa  hojhi  o6niecTBeHHoro  nproHaffiM,  b  TeneHne  nonra  Tpnnn,aTH  neT  TaHneB  Ha 
cneHe.  A  He  coKanena  o  tom,  hto  6pocnna  cBeranineca  npoiceKTOpbi,  pa^n 
He^CHOCTH  naCTHOH  5KH3HH.  )Kh3HB  B  TOT  MOMeHT,  Ka3aJIOCb,  ^OKa3bIBaJia,  HTO 
nyaeca  miKoraa  He  npeKpamaiOTCJi;  hto  113  Tpy/niocTen  h  CTpananirii 
cymecTBOBamw,  hojdkho  pacuBecTH  nyno  BejiHKOH,  HacToanien  jho6bh. 

And  so,  with  a  fervent  heart,  I  thanked  Providence  for  all  the  blessings  I  had  received 
and-at  the  end-for  giving  me  this  unique  opportunity  to  close  that  part  of  my  life  in 
harmony  and  beauty  and  artistic  fulfillment.  For  being  able,  through  Beethoven's 
immortal  music  and  Schiller's  inspired  poem  to  the  brotherhood  of  mankind-for 
which  all  men  of  good  will  must  strive-to  say  a  glorious  and  joyful  farewell  to  my 
dance  career. 

\\ 

H  no3TOMy,  c  ropanHM  cepApeM,  a  noEjiaronapHJia  npOBnueHne  3a  Bee 
SjiarocjiOBeHHa,  KOTOpbie  a  nojiynnna,  h,  b  KOHHe  kohhob,  3a  npenocTaBJieHHyio  MHe 
yHHKajibHyio  bo3mo5khoctb  3aBepniHTb  3Ty  nacTb  Moen  >kh3hh  b  rapMOHHH,  KpacoTe 
h  xyno>KecTBeHHOM  ncnojiHeHHH.  Bto6bi  6bitb  cnocoSHbiM,  6jiaronapM  SeccMepTHOH 
My3biKe  EeTxoBeHa  h  BuoxHOBeHHOMy  craxoTBOpeHmo  IIlHJiJiepa  o  SpaTCTBe 
nenoBenecTBa,  k  KOTOpOMy  noiDKHbi  CTpeMHTbea  Bee  jhoah  noSpoii  bojih, 
npoH3HecTH  cnaBHoe  h  pa/iocTHoe  npoipaHHe  c  Moen  TaHHeBajibHOH  Kapbepon. 


Tlep.  c  anzji.  A-IJanoe 
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[380],  p.352  *  DUNCAN  DANCER  *  The  End  * 

OB  ABTOPE 

/fymcaH,  HpMa  (1897-1977)  [Irma  Dorette  Henriette  Ehrich-Grimme,  February  26, 
1897  -  September  20,  1977],  Tamiop  u  npeno^aBaTenb  TaHpa,  po^nnacb  26  cfieBpann 
1897  ro/ia  b  IIIne3BHr-ronbmTeHHe  [Schleswig-Holstein],  He^anexo  ot  TaMSypra, 
FepManmi.  /Johb  DpHCTa  ABrycTa  TpHMMa  [Ernst  August  Grimme]  n  KpncTnaHBi 
rpHMM  [Christiane  Grimme],  MaTt  npHBena  ceMHJieTHioK)  HpMy  Ha  npocnyniHBaHne 
k  TaHu,oBU],HHe  Anceflope  /JymcaH.  B  nHBape  1905  ro^a  OHa  CTana  yneHnnen 
Ance^opbi  ^ymcaH  b  mKOJie  TpioHeBanB^  [Grunewald  school]  nofl  EepjiHHOM.  B 
1917  rofly,  HpMa  h  mtb  ^pyrnx  nepBOHananbHbix  ynemm  Ance,nopbi,  ropnflHHecxn 
H3MeHHJin  (JtaMHJiHH  Ha  ^ynxaH,  h  cTanH  npHeMHbiMH  flonepaMH  ^yHKaH.  B  1918 
ro^y  3th  mecTb  nenoBex  -  AHHa  fleronep,  Mapnn-Tepe3a  Kpiorep,  HpMa  3pnx- 
rpHMM,  3nH3a6eT  Mnnxep,  Mapro  Hen,  Dpnxa  JloMaHH  [Anna  Denzler,  Maria- 
Theresa  Kruger,  Irma  Erich-Grimme,  Elizabeth  Milker,  Margot  Jehl,  Erica  Lohmann] 
ccj)opMHpOBajiH  rpynny,  H3BecTHyio  xax  Tannopur  Ahcenopui  /lynxan  [Isadora 
Duncan  Dancers]  hjih  AnceflOpHHcxne  [Isadorables], 

B  MocKBy  HpMa  npnexajia  BMecTe  c  Anceflopon,  hto6bi  ocHOBaTb  TaM  TpeTbio  no 
cneTy  niKOJiy  TaHH,a.  npenoflaBana  b  mocxobcxoh  imcojie  c  1921  no  1927  ro^.  no 
HHHHnaTHBe  npaBHTejibCTBa  Pocchh  Bbie3)xajia  Ha  racTponn  c  yneHnxaMH  no  Been 
CTpaHe  a o  ^anbHero  BocTOxa,  h  ^ance  b  KmuM.  nocne  OTbe3fla  Ahce,nopbi  ,Z],yHxaH  b 
EBpony  b  1924  ro,na,  h  a o  1930  ro.ua  pyxoBO^HJia  nixonoh.  B  MocxBe  Bbimna  3aMync 
3a  ncypHajiHCTa  H.H.IIlHeHflepa,  3aTeM  CTaBHiHM  cexpeTapeM,  a  no3nce 
aAMHHHCTpaTHBHbIM  .gHpeXTOpOM  MOCXOBCXOH  mXOJIbl.  BnOCJieACTBHH  lIlHeHAep 
pa3Bencn  c  HpMoh,  npeflnonTn  eh  o,gHy  h3  yneHHH  mxonbi.  HpMa  racTponnpOBana 
no  EBpone  n  AMepnxe  co  cbohmh  pyccxHMH  yneHnxaMH  b  1928-1929  n  1929-1930 
ro^ax.  B  1928  r.  HpMe  .ZlyHxaH  yganocb  BbiBe3TH  1 1  ynemm  mocxobcxoh  mxonbi  b 
CLUA,  xoTopbie  nojiTOpa  ro.ua  c  OojibmnM  ycnexoM  BbicTynann  b  pa3JinnHbix 
ropo^ax  CLUA.  CoBeTcxoe  npaBHTejibCTBO  b  xaTeropnnHon  (])opMe  noTpeSoBann 
B03BpameHmi  yneHnu,  ^omoh.  Kor.ua  ee  rpynna,  H3Becraan  xax  MoexoBcxne 
TaHu,opbi  AnceAopbi  ^yHxaH,  6biJia  BbmyncAeHa  BepHyrbcn  b  Pocchio,  HpMa  pemnna 
ocTaTbcn  b  CoeflHHeHHbix  IIlTaTax.  CTana  rpancAamcoh  CLUA  b  1935  ro,gy.  Bbimna 
3aMync  3a  UlepMaHa  C.  Po/pxepca  [Sherman  S. Rogers],  a^BOxaTa  H3  Hbio-Hopxa. 
Co6paHHyio  xonnexnmo  MaTepnanoB  06  Ance^ope  .ZJyHxaH  nepe^ana  b  I],eHTp 
nccneAOBaHHH  no  ncnonHHTenbHOMy  ncxyccTBy  npn  HbK)-nopxcxon  ny6nnnHon 
6n6nnoTexe. 

HpMa  ,Z],yHxaH  yMepna  20  ceuraSpn  1977  ro^a  b  CaHTa-Eap6ape,  niTaT 
Kann<J)OpHHn. 

CTy^nn  TaHu,eB  ^yHxaH  b  MocxBe  6bina  nnxBHflnpOBaHa  b  1948  r.  bo  BpeMn 
npoBO^HMOH  b  CTpaHe  6opb6e  c  xocMononnTH3MOM. 

* 
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Duncan  Dancer;  An  Autobiography  1966 
Duncan,  Irma. 

Review 

Irma  Duncan  (1897-1977),  one  of  Isadorables  and  the  adopted  daughters  of  Isadora,  describes  her 
life.  In  1905,  Irma  joins  Isadora's  first  school  in  Gruenwald,  Germany.  Isadora  allows  her  to  teach 
children  dance  when  she  is  15  years  old.  She  goes  to  many  countries  to  perform  with  Isadora.  In 
1921,  Irma  goes  to  Russia  to  support  Isadora's  school.  Irma  gets  married  to  Isadora ’s  secretary 
and  the  school  manager  Ilya  Ilyich  Schneider  (1891-1980).  Irani  continues  to  teach  in  Moscow 
after  Isadora  leaves  Russia  for  Germany  to  solve  the  school's  financial  problem  at  the  end  of  Sept. 
1924.  After  Irma  divorces  with  Schneider,  shegoes  on  the  US  and  Canadian  tour  with  her  pupils 
from  December  10,  1928  to  Jan.  24,  1930.  Irma  decides  to  stay  in  USA  to  teach  and  perform 
Isadora's  legacy.  Irma  opens  Duncan  Dance  School  in  NYC  and  works  with  Anna  Duncan.  They 
teacht  many  of  the  third  generation  Duncan  Dancers  such  as  Mignon  Garland,  Julia  Levien  (1911- 
2006),  Hortense  Kooluris  (Sept.  22,  1914-  Feb.  8,  2007),  etc.  Irma  gives  her  last  public 
performance  on  Jan  25,  1934  at  Madison  Square  Garden,  NY  after  her  marriage  with  Sherman 
Rogers. 

In  the  Foreword,  Irma  says,  "My  life  with  Isadora  Duncan  dates  from  1905,  until  her  untimely  end 
in  1927.  This  Period  covers  most  of  my  own  career  as  a  dancer.  During  all  these  vital,  creative 
years  of  working  together ,  neither  of  us  was  able  to  leave  some  tangible  result  of  our  transien  t  art. 
This  book  must  therefore  remain  the  sole,  abiding  record  of  my  work  in  the  world  of  the  dance  (xi).  " 
This  work  first  appeared  in  Dance  Perspectives  21  &  22  in  1965. 
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